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‘Go, little Look, God send thee good passage, 
And specially let this be thy prayere: 

Unto them all that thee will read or hear, 
Where thou art wrong, after their help to call, 
Thee to correct in any part or all.’ 



PREFACE. 


The objects of the Handbook for Italy, which consists of 
three volumes, each complete in itself, are to supply the trav- 
eller with some information rep^arding the culture and art of 
the people he is about to visit, as well as regarding the nat- 
ural features of the country, to render him as independent as 
possible of the services of f>uide8 and valets- de-place, to pro- 
tect him against extortion, and in every way to aid him in 
deriving enjoyment and instruction from his tour in one of 
the most fa'seinating countries in the world. 

The Handbook is founded on the Editor's personal ac- 
quaintance with the places described, most of which he has 
repeatedly and carefully explored. As, however, changes 
are constantly taking place, be will highly appreciate any 
communications with which travellers may kindly favour 
him, if the result of their own observation. The information 
already received from correspondents , which he gratefully 
acknowledges , has in many cases proved most serviceable. 

The present volume, corresponding to the sixteenth Ger- 
man edition, has, like its predecessor, been thoroughly revised 
and considerably augmented. Its contents have been divided 
into groups of routes arranged historically and geographically 
(Piedmont f Liguria, Lomhardy, Venetia, The Emilia, and 
Tuscany), each group being provided with a prefatory outline 
of the history of the district. Each section is also prefaced 
with a list of the routes it contains, and may be removed 
from the volume and used separately if desired. 

The introductory article on Art, which has special re- 
ference to Northern Italy and Florence, and the art-historical 
notices prefixed to the descriptions of the larger towns and 
principal picture-galleries are due to the late Professor 
Springer, of Leipzig. In the descriptions of individual pic- 
tures the works of Morelli, Crowe and Cavalcaselle, and Burch- 
hardt have been laid extensively under contribution, and also 
occasionally those of Buskin and others. 
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Heights arc given in English feet (1 Engl. ft. 0,3048 
mfttre), and Distances in English miles [comp. p. ii). The 
Populations given arc those of the communal districts 
(comuni) according to the census of 1901 ; the populations of 
the separate towns and villages (popolazione agglomerata), 
which arc usually considerably lower than the figures in the 
Handbook, have not yet boon published. 

Hotels (corap. p. xix). Besides the modern palatial and 
expensive establishments the Handbook also mentions a se- 
lection of modest, old-fashioned inns, which not unfreqiiently 
afford good accommodation at moderate charges. The asterisks 
indicate those hotels which the Editor has reason to believe 
from his own experience, as well as from information supplied 
by numerous travellers, to be respectable, clean, reasonable, 
and fairly well provided with the comforts and conveniences 
expected in an up-to-date establishment. Houses of a more 
primitive character, when good of their class, are described as 
‘fair’ or ‘very fair’. At the same time the Editor does not <ioubt 
that comfortable quarters may occasionally be obtained at inns 
which he has not recommended or even mentioned. The 
average charges arc stated in accordance with the Editor’s 
own experience, or from the bills furnished to him by tra\- 
ollers. Although changes frequently take place, and prices 
generally have an upward tendency, the approximate state- 
ment of these items which is thus supplied will at least enable 
the traveller to form an estimate of his probable expenditure. 

To hotel-proprietors, tradesmen, and others the Editor 
begs to intimate that a character for fair dealing and courtesy 
towards travellers forms the sole passport to his commend- 
ation, and that advertisements of every kind arc strictly ex- 
cluded from his Handbooks. Hotel-keepers are also warned 
against persons representing themselves as agents for 
Baedeker’s Handbooks. 
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‘Thou art the garden of the world, the home 
Of all Art yieldB, and Nature can decree; 

E'en in thy desert, what is like to thee? 

Thy very weeds arc beantifnl, thy waste 
More rich than other climes' fertility. 

Thy wreck a glory, and thy ruin graced 

With an immaculate charm which cannot be defaced. 

Btboh. 

1. Travelling Expenees. Honey. 

Expeneee. The cost of a tour in Italy depends, of course, on the 
traveller’s resources and habits, but, as a rule, it need not exceed 
that incurred in other much-frequented parts of the continent. The 
average expenditure of a single traveller, apart from railway-fares, 
may be estimated at 15-25 francs per day, or at 10-20 francs when 
a prolonged stay is made at one place ; but persons acquainted with 
the language and habits of the country may easily restrict their ex- 
penses to still narrower limits. Those who travel as members of a 
party effect a considerable saving by sharing the expense of guides, 
carriages, and other items. When ladies are of the party, the ex- 
penses are generally greater. 

Honey. The French monetary system is now in use throughout 
the whole of Italy. The franc (lira ot franco) contains \00centesimi , 
1 fr. 25 c. ss 1 s. (comp. p. ii). In copper fbronzo or rnme) ther<‘ are 
coins of 1, 2, 5, and 10 centeslml, and m nickel pieces of 20 and 
40 c. In silver there arc pieces of 1, 2, and 5 fr., but coins issued 
before 1863 arc refused. Ihe gold coins (10, 20, 50, and 100 fr.) 
have disappeared entirely from circulation, their place being taken 
by Biglietii di Stato (treasury-notes) of 5, 10, and 26 fr., and the 
banknotes of the Banea d’ltalia. All other banknotes should be 
refused. — All foreign silver and copper coins should also be refused, 
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with the eiLoeplioii ot the fl\c-t‘rane pieces (scudi) of the Latin 
Monetary League (Italy, France, Switzerland, and Greece), wliich 
ciicnlate at their face-value, flhsolcte and worn coins arc freniiently 
off(‘red to strangers at sliojis and inns and even at railway tickct- 
oflices — A piece of fi c is called a soldo oi palanca, and as the 
lower classes often keep tlunr accounts in soldi, the traveller will 
find it useful to accustom himself to this mode, of reckoning {died 
soldi =s fiO c , dodid soldi — (>0 e ^ etc ). 

Keht Monkv i<oli TUK Toon Circular yotex or LtUerx of Credii^ ob- 
tainahl.* at tin* prim ip.il Knuh*-!! or Americnn bank'^, iorui tlie proper 
iiiediiini for tbo transport oI large suras, and realifle the most lavouralde 
livchaiigc. Ktigljih and Oerraan banknotes also realise, their nominal 
vjiue. ^fovertv/na fi ) ami the gold coins of thf Latin Monetary 

League should bo exchanged for notes at a money-changer's, as the 
priiniiiin is lost in hotels ami .shops. 

. Kxoiiangr I'oreigTi money la moat advantageously changt d in the 
larger towns, cither at one of the English bankers or at a rcapcctiible 
monpv-cbnnger's (^amhvivalnta') As a rule, those money-changers are 
the most salistuctory wlio publicly exhibit a list of the current latcs of 
exchange. The traveller sliould always be provided with an abundant 
supply of silver ami small notes, as it is often dillieult to change notes of 
large ainoiiut It is nl.o advisable to e.irr.v 1-2 fr in copper <ind nickel m 
a sejiaratc jiotk* l or jumth 

Moudj Ordera payable m Italy, l<»r sums not exceeding Itlf , an now 
granted by the English Post Otiicc at the lollowing rates up to *21. ; 

bl , Is.; 71., Is. tirf ; 101., 2s. These are payable in gold, Jind pajmotil in 
paper Rhould bo lirinly doehned iinle a the jiremiuin be added The 
identify of the receiver must be guaranteed by two well-known residents, 
or by an e.xbibition ot the passport The eharge for money-orders granted 
ill Italy and payable lu England is 40c. per It sterling 

11. Period and Plan of Tour. 

Season. As a gt'iieral rule, the spring and autumn months aro 
the best season for a tour in Norlli Italy, especially April and May 
or Soptoraher and October. Winter In Lombardy (apart from a few 
favoured spots on the shores of the lakes) and Piedmont is gouerally 
a much colder season than it is in England, but the Ligurian Riviera 
(Genoa exceptod) affords pleasant and sheltered quarters. The 
height of summer can hardly be recommended for travelling. The 
siuinery, indeed, is then in perfection, and the long days are bailed 
with satisfaction by the enterprising traveller j but the fierce rays of 
an Italian sun seldom fail to impair the physical and mental energies. 

Plan. The following short itinerary, beginning and ending at 
Milan, though very far Irom exhausting the beauties of North Italy, 
includes most of the places usually visited , with the time required 
for a glimpse at each. 

Days 

Milan (R 19), and excursion In Pavia (Ihe Certoaa., p 143) . . . 2*/* 

To the f^ogo dt Coino, Lago di Lugano.^ and Lago Maggtore (lilt. 22, 


23, %) and on to Turin 3 

Turin (R. 7) . . . . . . ... .1 

Krom Turin to Genoa (It. 11) . Vx 


Genoa (E. 16), and excursion to Pegh (Villa Eallavicini, p. 80) . 2Va 

Nerii (p 97), and Hap illo (p tOOi nr Ikatri Levante (p. 101), R 18 D/a 
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[>,iys 

Via Speeia tu Pisa, sec R. 18, Pisa (R. 6G) . 1‘'3 

Vil Lucca and Pistoja to Florence, seo R. 57 , 1 

Florence (R. 58) . f* 

From Florence to Bologna (R. a‘2). ... */i 

Bologna (R. 61), witli excursion to Baoenna (R 63) 2Va 

From Bologna via Ferrara to Padua (R. 41)) ... \ 

(Or to Modena (R. 48) and Parma (H. 46), see R. 45 .... 1' u 

From Modena via Mantua to Verona (sec R. liS) and vift Vicenza 

to P.idna (.SCO R. 39)1 .... 1’ al 

Padua (R. 40), and thence to Venire .1 

Venice (R 42) . . . . . . 4 

P’rom Venice fvia Vicenza) to Vez'ona (R. 37), see R. 39 . . . . 2 

[Excursion to Mantua (p. 285), when the ua} Irum Modena to Veionu 

vi& Mantua is not adopted . IJ 

5apo dt Qarda (R. 36) . I'.a 

From I)e.scnzano via Brescia fR. 34) and Bergamo to Milan (RR.d3 32) 2 


To those virho wish to vi>iit only a part of North Italy (whether 
the eastern or western}, the following itineraries may he recom- 
mended : — 


a. Eastern Part, starling from the Brenner Railway Hajs 

From Mori to lliva (p. 216), Logo di Garda fR. 36) . . 

Verona (R. 37) . . . . . . 1 

Excursion to Mantua (p. 2.15) .... 1 

P'rom Verona via Vicenza (p. 242) to Padii.i .1 

Padua (R. 40), and thence to Venice . . . . . ) 

I’entVc (R. 42) . h 

From Venice via Ferrara (R. 50) to Bologna . . 1 

Bologna (R. 61) . . . . l‘/a 

Excursion to Ravenna (R 53) . . 1 

Froi>n Bologua to Modena (R. 4H) and Parma (R 'l6), .see R 4.5 . . l> 'a 

From Parma via Piacenza (p. 334) to Milan ‘/a 

Milan (R. 19), and excursion to Pavta (the Certosa^ p. 113) . . . 2V7 
Lago Mnggtore^ Logo di Lugano^ Lago di Como (IIP. 22,23, 28), and 
from liccco via Bergamo and Brescia (R. 32) to Verona . . . 4'/) 


Westein Part, starting from the St. Gottbard or Splugen. 

Rays 

Lago di Como, Lago di Lugano^ Lago Maggiore (RR. 22, 23, 28) 3 

To Turin (R. 16) Va 

Turin (R. 7), and thence to Genoa (K. 11) IVa 

Genoa (R. 16), and excursion to Pegli (Villa Pallavlcini, p. 86) . 21/3 

Excursion to Ban Remo and Bordighera (R. 17) 2 

From Genoa via Voghcra and Pavia (Certosa^ p. 143) to Milan . . 1 
Milan (R. 19) 2 


111. Language. 

It is quite possible for persons entirely ignorant of Italian and 
Frtsiich to travel through Italy with tolerahle comfort ; but such trav- 
ellers cannot convimienlly deviate from the* ordinary track, and 
are moreover invariably made to pay ^alla Inglcae' by hotel-keepers 
and others, t. e. considerably mor? than the ordinary charges. French 
is very useful, as the Italians are very partial to that language ; but 
for those who desire the utmost possible freedom, and diriike being 
imposed upon, a slight acquaintance with the language of the country 
is indispensable. Those who know a little Italian , and who take 
the usual precaution of ascertaining charges beforehand (con- 
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trattare^ bargain) in the smallor hotels , in dealings with drivers, 
gondoliers, guides, etc., and in shops, will rarely meet with attempts 
at extortion in Northern Italy. + 

IV. Passports. Custom House. Luggage. 

FassportSi though not required in Italy, are occasionally useful. 
Registered letters, for example, will not be delivered to strangers, 
unless they exhibit a passport to prove thoir identity. The count- 
enance and help of the English and American consuls can, of course, 
be extended to thos(! persons only who can prove their nationality. 
The Italian police authorities are generally civil and obliging. 

Foreign Office passports may bo obtained through C. Smith &, Son, 
63 Charing Cross, liuss, 440 West Strand, W. J. Adams, ftO FJeet Street, 
or tlio u'^ual tourist agents (Cuok, Qa/.e, otc.)^ charge 2s.; agent's fee Is 

Custom House. Thu examination of luggage at the Italian 
frontier railway-stations is generally lenient, but complaints are 
sometimes made as to a deficiency of official courtesy at diligence 
and steamer stations. Tobacco and cigars ( only six pass free), playing 
cards, and mat lies are the articles chiefly sought for. A duty of 
30 c. per kilogramme (‘2*/* lbs.) is levied on unexposed iihotograph 
plates. The custom-house receipts should he preserved, as travellers 
are sometimes chul longed by the excise officials in the interior. At 
the gates of most of the Italian towns a tax (datio conmmoj is levied 
on comestibles, but travellers' luggage is passed at the barriers 
daziario) oii a simple declaration that it contains no such artielos. 

Luggage, ll possible, luggage should never he sent to Italy 
by goods-tralii , as it is liable to damage , pilferage, and undue 
custom-house detention. If the traveller is obliged to forward it in 
this way, he should employ a trustworthy agent at the frontier and 
send him tliu keys. As a rule it is advisable, and often in the end 
les.s expensive, never to part from one's luggage , and to super- 
iiitoiid the custom-house evaiiii nation in person (comp. p. xviii) 

y Public Safety. Beggars. 

Public Safety in Northern Italy is on as stable a footiiigas to the 
N of the Alps. 'I'ravellers will naturally avoid lonely quarters 
after night-fall, just as they would at home. The poUcomaii in the 
town is called Gunrdia ; the gendarme in the country, Carabiniere 
(black coat with red facings and cocked bat). No one may carry 
weapons without a llcenre, on pain of imprisonment Armi in- 

+ A ft*w word.s on ila: jtronunctalton may be aceeptalUe to persona un- 
acquainted witli the language. C before e and t ia pronounced like tbe 
l<^ngliab ch, y before e and i like j lieforu other vowels c and y are 
hard. Gh and p/i, which generally precede e or t, are hard. Se before e 
or t is pronounced like sh; gn and gl between vowels like nyt and lyf. 
II is silent The vowels a, e, i, o, u are pronounced ah, a, ee, o, oo. — In ad- 
die.aaitig persons of the educated classes *Lei', with the 3rd pers sing., 
should always be employed (addressing several at once, Moru' with the 
3rd pers. pi). ^Voi' is used in addressing waiters, drivers, etc. 
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sidioBf^ i.e. coiict’.altid weapons (sword-sticks, even knives wiih 
spring-blades, etc.), are absolutely proMbited. 

Begging (accattonaggio), always one of those national nuisances 
to which the traveller in Italy must accustom himself, has recently 
somewhat increased, especially in Tuscany, owing partly to growing 
poverty, but largely also to the misplaced generosity of travellers. 
A-> the profits of street- beggars too Irequently go for the support of 
able-bodied loafers, travellers should either give nothing, or ri'strict 
their charity to the oh^iously infirm. Qratuities to children are 
entirely reprehensible. — Importunate beggars should be dismissed 
with ‘niente’ or by a gesture of negation. 

VI. Gratuities. Guides. 

Gratuities. — The traveller should always be abundantly 
supplied with copper and nickel coin in a country where trifling 
donations are in constant demand. Drivers, guides, and other per- 
sons of the same class invariably expect, and often demand as their 
right, a gratuity (huona mano ^ mancia^ da here^ hottiglia^ caffe^ 
siydro) in addition to the hire agreed on, varying according to circum- 
stances from 2-3 sous to a franc or more. The traveller need have 
no scruple in limiting his donations to the smallest possible sums. 
The folldwing hints will be found useful by the average tourist. In 
private collections 1-2 visitors should bi^stow a gratuity of 
3-4 pors I-IV 2 fr- f’of repeated visits 25 c. is enough for a single 
visitor For opening a church-door, etc., 10-20 c. is enough, but if 
cs.tra servic.es are renderetl (c.g. uncovering an altar-piece, lighting 
candles, etc.) from 1/4 *0 1 ™8,y bo given. The Custodi of all 

public collections where an admisslon-feo is charged are forbidden 
to accept gratuities. — In hotels and rostaurants about 5-10 per 
cent of the reckoning should be given iu gratuities, or less if service 
is charged for. 

Valets de Place f Guide, sing, la Ouida) may he hired at 6-10 fr. 
per day. The most trustworthy arc those attached to the chief 
hotels. In some towns the better guides have formed societies as 
‘Guide patentate’ or ‘Guide autoriz^ate’. Their services may generally 
well be dispensed with by those who are not pressed for time. Pur- 
chases should never bo made, nor contracts with vetturini or other 
persons drawn up, lu presence or with the aid of a commlBsionnaire, 
as any such intervention tends considerably to increase the prices. 

Vil. Railways. Bteamboats. 

Railways. — For visitors 10 iNorthoru Italy the most important 
railways are the Rtie Mediterranean the Rete Adriaticaj and the 
Ferrovie Nord Milano, the last affording quick and convenient access 
to the Lake of Como and the Lago Maggiore, though it is not in- 
cluded in the system of circular tours In Italy. The rate of travelling 
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is very moderate, rarely reacliing 30 M, per hour. The first-class 
carriages are coiufortahle, the second resemhlethe English and French, 
while the third class is chiefly frequentiul by the lower orders. 

Aiuon^ the expressions with which the lailway-traveller will soon 
become familiar are — '■pronto (read>), ‘poeteora’ (doparture), ‘si eambia 
(rerio' (change carriages), ^euere •» coincitUnta' (to make connection) , and 
^uaet^a' (egrcfs). The station-niasler is called ^eapoxtaztone'. the guard, (on- 
dvttore. Smelting corapaptmenU are labelled ‘pei Simatori\ those for non- 
smokers ^vietato di fumart'. The int<’rnaii()niil trams de luxe are gencrallv 
available tor long-ilislani e Iravt'llers onh. The mail trams arc called 
'Went Direttunim ftst and !Jnd class only; sometimes with dining and sleep- 
ing curs) and the ordiiiarv exi>rc8se,.s Trent Diretii The. Trent Acceteratt hi ' 
somewhat fiisler than the Trent Ornntbus. The Trent Afttii are composed 
partly of pas.si'nger larnagcs and partly of goods- waggons. The faros of 
the Kftte Adriatica .ind Itete, Mediterrauoa are (lor tlie throe ( lasse.s) l‘j 70. 
8 93, and 0 80 c ])or kilometre by the oxpres.s-trains, and 11 60, 8 12, ai d 
0.22 0 by Ibe slow liiuiis In addition to this there is a ’oveininent tii \ 
of 3 per lent, on all (arc-s above 9(> < . (included in the t.iros given in the 
rail,way time-tables), and there is also a .s lam ji- duty of Or on each mkei 

The bent Time Tahle is the Omrio VfficiaLe delU Stradt /'frralt, 
delle TrarnviCj della Navigaziont e dtlle Messuggerie postali delliegno, 
piiblisheil by the h'Taielli Po%%o at Turin (price 1 fr. ). iSiualUr 
eclitious are issiietl at 80 c., 50 r , and 20 c. 

Tickets. At the larger towns it bettor, when poBiiibU*, to talNe 
the tickets at tlio town-agencies of the railway, 'SViien tickets ate 
taken at the station, the traveller will lind it convenient to have as 
nearly as possible the exact fare ready in his hand. ‘Mistakes' are 
sometimes made hy the ticket-clerks. It is also important to be at 
the station early. The ticket-office at large stations is open 40 min., 
at small stations 20 min. before the clepartuTe of the train. 4’icket- 
holders alone have the right of admission to the waiting-rooms. At 
the end of the lourney tickets are given up at the uscfla. — lTolder«« 
of tickets for distanrea over 124 M. may break the journey once, 
those, with tiekets for over 310 M. twice; but the ticket must be 
shown to the capostazioiie on leaving the train, and again presonted 
at the ticket-ofllcn to bo stamped before the journey is resumed. 

Rbtuhn Tickets (liiglictti di andata-ritorno) for distances up to 
100 kilometres (62 M.) are valid for one day only, up to 200 kil. 
lor 2 days, up to 300 kil, for 3 days, and beyond 300 kil. for 4 day^ 
liiit those issued on Saturdays and the eves of lestivals are avail- 
able for three, those issued on Sundays ami festivals for two days 
at least Theso tickets do not allow the journey to be broken. 

('miTTLAK Toiiu Tickets are ot two kinds- for routes fixed by 
the. railway company (fngUett) circolart cnmfnjiati) and for routes 
arranged to meet the wishes of particular travellcis (htghetti vircolan 
rornhinabili) Full detail.'- as to these are given in the larger edition 
of the ihrario Ufficiale (see above). Tickets of the latter kind are 
not issued for distances below 400 kil. { 248 M. ) , tickets for 800 kil. 
permit the return-journey by the same route as the outward journey, 
but holders of tickets for less than 800 kil. are not permitted to 
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traverse more than one-fourth of the total distance twice. These 
tickets are valid for 16 days (under 800 kil.), 30 d;iys (under 
‘2000 kil.), or 45 days. They are IsBued at the principal Italian 
stuti**nB SIX. hours after application is made. The desired route, the 
i lasfr, aiul the station at which the journey is to begin should be 
(•arciull/ spccilK’d. The period for which ticket is valid may 
be exteiidcMl (prnrchjorr) on payment of a siriall peu-entage ; the same 
holds good for the 30 days letnrn-t irkets to the Riviera. — Tickets 
of both the ;ibov(3- mentioned kinds and full Information may he 
procured in London (at the principal stations of the sonthern rail- 
ways; from Messrs. Cook & Son, Liidgate Circus, Messrs. Gaze A 
Sons, f)3 Queen Victoria Street, etc.), in Raris, and at the chief 
towns of Germany and Switzerland. If the tickets are bought in 
Italy, with paper money, the traveller has a small advantage owing 
1o the premium on gold, 'fhose with whom economy Is an object 
may also save a good deal by Liking return-tickets to the Swiss 
frontier, travelling third class in Switzerland, and then taking 
circular-tour tickets in Italy. 

Those tickets have to be signed by tbe traveller and require to be 
stamped at each fresb fllartint'-polnt with tbc name of the next station 
nt which the traveller intends to halt This insiy be done either at the 
cMy office or at the railway >8<ation (usually at a .'•pccial ticket -of lice, 
lalielb d ‘viapgi circnlari’). If the traveller makes up his mind en route 
to alight before or beyond tbe Ptatiou for which his ticket has been stamped 
he must at once apply to the capoetazione of (lie station where ho leaves 
(he ti'aiTi for recognition of the break lu the journey (^accertare il cam- 
hiamen'lo di dettxnazione" ) When the traveller quits (he prescribed route, 
intending to rc^join it at a point farther on, he has also to procure an 
'annotazione' at the station where be alights, enabling him to resume his 
circular tour after his digression Cvale per riprendere alia stazione . . . il 
viaggio interrotto a . . '). If this ceremony be neglected the holder of the 
ticket is required to pay full fare for the omitted portion of the route for 
which the ticket is hsued. 

Genbual Tickets. The so-called Biglietti diAbbonamento Speciale 
or General Season Tickets^ resembling the Swiss ‘Gericral-Aboniie- 
inents’, entitle the holder to travel at will during a given time over 
the railways in any one of seven districts into which Italy is divided 
for the purpose (two in N. Italy, two in Central Italy, two in 8. 
Italy, and Sicily). I'lio two districts in N, Italy are separated by the 
line Chiasso-Milan-Bologiia-Rimifii, which is considered to belong 
to the E. section (Chiassu-Milnn included in both). Tho steamboat 
lines of LagoMaggiore belong to tbeW. section ( Rete Mediterranea)^ 
those of the Lago di Garda to the E. soctioii (Bete Adriatica), and 
those of the Lake of Como to Loth. A fortnightly ticket of this kind 
costs 96, (if), or 40 fr. (Ist, 2m«1, and 3rd class), a monthly ticket 
JGO, 110, G5 fr., a quarterly ticket 410, 280, 165 fr. The price of 
the fortnightly ticket is nearly as high as that of the’’ ‘combined 
ticket’, valid for a month, of any of the most extensive circular tours 
in the same district; hut on the other hand the holder is spared tbe 
necessity of having it stamped at each break of the journey. The 
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general season tickets are Issued only at some of the principal 
stations (such as Florence, Milan, Turin, Dologiia, Genoa, Pisa, and 
Leghorn), but a form of applloatioii may be obtain d at any station. 
The applicant must pay 1 fr. when ordering the ticket and at the 
same time furnish an mmounitd photograph of himself. The ticket 
is issued at the chief stations 2 hrs., at the smaller stations about 
24 hrs. after the application. 

Luogagb. No luggage is allowed free, except small articles 
taken by the passenger into his carriage ; the rate of charge is 41/2 c* 
for 100 kilogrammes per kilomfttre. Travellers who can confine their 
impedimenta articles which they can carry themselves and take into 
the carriages with them will be spared much expense and annoyance. 
Those who Intend to make only a short stay at a place, especially 
when the town or village lies at some distance from the railway, 
had better leave their heavier luggage at the station till their return 
{^dare in deposlto , or depositare ; 5 c. per day for each piece, min- 
imum 10 c.) or forward It to the final destination. At small stations 
the traveller should at once look after his luggage in person. — The 
luggage-ticket is called lo Bconitino. Porters (facehini) who convey 
luggage to and from the carriage are entitled to 5-20 c. per package 
by tariff; and attempts at extortion should be firmly resisted. 

As several robberies of passengers' luggage have been perpetrated in 
Italy without detection, it is as well that articles of groat value should 
not be entrusted to the safe-keeping of any trunk or portmanteau, however 
strong and secure it may <)eem (comp. p. xiv). — Damaged trunks may be 
Hecnred by leaden seals (pfotnhare) for 5 c. each package. 

The enormous weight of the large trunks used by some travellers not 
Infreqiuently causes serious injury to the porters who have to handle them. 
Heavy articles should therefore always ho placed in the smaller packages. 

Italian Bailwat Rbstaubants, especially those at frontier-stations, 
leave much tu be desired. Luncheon-baskets (8-4 fr.) may ho obtained 
at some of the larger stations. 

Paesengers by night-trains from the larger stations may hire pillows 
(euicinOf gtionetale; 1 fr., for abroad 2 fr.). These must not be removed 
from the oompartment. 

Bteamtri. The time-tablea of the ateamei-ioutes are given in 
the larger railway-guide mentioned at p. xvi; but changeg are so 
frequent that enquiries on the spot are always advisable. 

On the Italian Lakes the tickets are usually issued on board 
tbe steamer. Passengers embarking at intermediate stations receive 
checks which they show on purchasing their tickets. Thero is no 
extra charge for embarking or disembarking at small-boat stations. 
The railways issue tickets including the lake-journey. Return- 
tickets do not usually permit of the Journey being broken. On 
Sundays In summer the boats are frequently crowded by ezeur- 
slonists. — The steamers occasionally leave the smaller stations as 
much as 10 min. in advance of the scheduled times, but they are 
much more frequently late. 

In the proper season a steamer trip on the Kediterroiieaiit especially 
between Genoa, Bpesla, and Leghorn, or on the Adriatic, between Venice 
and Trieste, Is a very charming experience. Tickets should be taken in 
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person at the steamboat-agencies. Ladles should travel first-class, but 
gentlemen of modest requirements will find the second cabin verjr fair. 
The steward expects a gratuity of about 1 fr. per day, or more If the trav- 
eller has given him extra trouble. — The inadequate arrangements for 
embarking and disembarking |;lve great annoyance. The tariff is usually 
1 IVs f*)!* each person, including luggage; but the passengers are generally 
loft at the mercy of the boatmen, who often make extortionate demands. 
The traveller should not enter the boat until a clear bargain has been 
made for the transport of himself and his impedimenta, and should not 
pay until everything has been deposited on deck or on shore. Small articles 
of luggage should be kept in one's own hands. 

Vni. Cycling. 

The environs of Milan, Turin, Verona, and Bologna, the neigh- 
bourhood of the Italian Lakes, and the Riviera all offer many attrac- 
tions for the cyclist. The roads are good on the whole, though often 
very dusty in summer (espoclally in the N. Italian plain) and 
roTre8pOQdingly„.muddy In wet weather. — English riders should 
rememher that the rule of the road in Italy is the reverse of that 
in England: keep to the right on meeting, to the loft In overtaking 
another vehicle. 

. The unattached cyclist on entering Italy with his wheel must 
deposit 42 fr. 60 e. with the custom-house authorities, which sum 
is returned to him (though sometimes not without difficulties), wh^n 
he quits the country. Members of well-known cyclist associations, 
such as the Cyclhts' Touring Club (London ; 47 Victoria St., S,W.) 
or the Touring Club de France (Paris \ 10 Place de la Bourse), are, 
however, spared this formality, on conditions explainod in the 
handbooks of these clubs. A certificate of re-exportation (qertiflcato 
di dcarico) should always he obtained, as otherwise the clqb of 
which the cyclist is a member, may be called upon subsequently to 
pay the duty as above. 

On tbe railways dyclos are treated as ordinary passengers’ lug- 
gage (p. xvlll). Valises should not be left strapped to cycles when 
sent by rail, owing to the risk of theft (p. xvlil). 

Members of the Touring Club JtaUano (Milan, Via Qlulini 2) entrance 
fee 2 fr.. annual subsoiiption 5 fr.) command advantageous terms at nu- 
merous hotels, besides having access to the special luformation and maps 
of the club. One of its best guides is L. F. BortarnlU's Qulda Itlnerario 
delle Strade dl grande ComunicaKionc doll' Italia (3rd ed.; Milan, 1900), 
with numerous maps and plans. 


IX. Eoteli. 

Fiust OLA.BB Hotbls, comfortably fitted up, are to be found at 
all the principal resorts of travellers in Northern Italy, most of them 
having fixed charges: room B-iO ft. for each person, light 76 o. to 
U /2 attendance (exclusive df the 'facchlno* and portler) 1 fr., 
luncheon (colazhne, dejeuner) 3-4 fr., dinner (pranzo^ diner) 4-6 fr. 
The charge for dinner does not include wine, which is usually dear and 
often poor. For a prolonged stay an agreement may generally he made 
with the landlord for pension at a more moderate rate. Visitors are 

b* 
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eipected to dine at the table-d’hdte ; otherwise the charge for rooms 
is apt to be ralaed. The charges for meals furnished in private rooms 
or at unusual times are much higher. Other ‘extras’ are also dear. 
The cuisine is a mixture of French and Italian. During the season 
and at the more frequented resorts it is advisable to engage rooms 
ill advance, especially if arriving in the evening. It is advisable to 
prepay the answer, to prevent disappointment on arrival. Qentlemeii 
travelling alone may leave their luggage at the station until rooms 
have been secured. The charge for the use of the hotel-omnibus 
from the station to the hotel is so high ( 1 -lVs each), that it is 
often cheapen to take a cab. It is also easier for those who use a cab to 
proceed to another hotel, should they not like the rooms offered them . 

The SBCom) Glass Hotbls {Alberghi; in the S. districts, also Lo- 
cande) are less comfortable and thoroughly Italian in their arrange- 
ments. The charges are little more than one-half of the above : room 
1 - 8 , attendance V2i omnibus I/2-I fr. They have no table-d’hdte, but 
there is generally a trattoria connected with the house, where refresh- 
ments d la earitj or a dinner a pretzo ftsso^ may be procured. Fair 
native wines, usually on draught, are furnished in these bouses at 
moderate prices. Morning coffee is. usually taken at a cafd and not 
at the Inji. It is customary to make enquiries beforehand as to the 
charges for rooms, not forgetting the tervUio e candela ; and the 
price of the dinner (if not d la carte) should also be agreed upon 
P -4 flr., with wine 21/2-41/2 fr.). These inns will often be found 
convenient and economical by the voyageur en garfon^ and the better 
houses of this class may even be visited by ladies, when at home in 
Italian ; the new-comer should frequent hotels of the first class only. 

H6tbls Gabnis are to be found In most of the larger towns, 
with charges for rooms similar to those in the second-class hotels. 

As matches are rarely found In hotels, the guest should provide himself 
with a supply of the wax-matches (eerini) sold in the streets (1-2 boxes 
10-15 0 .). Boap Is also a high-priced ^extra'. 

Money or objects of value should either be carried on the traveller's 
person or left vritb the landlord in exchange for a receipt. 

The Pbbbiomb of the larger towns and resorts also receive passing 
travellers. The charge is about the same as that of the second-class 
inns and usually includes tahle-wine. Aj, however, the price of 
dejeuner is usually (though not univerBally) included in the fixed 
dally charge, the traveller baa either to sacrifice some of the best hours 
for visiting the galleries or to pay for a meal he does not consume. 

For a prolonged stay in one place families will find it much 
cheaper to hire Pbivats Apabtmbkts and do thbir own housekeep- 
ing. A rent lower than that first asked for is often accepted. 'Wbei.t 
a whole suite of apartments is hired, a written contract on stamped 
paper should he drawn up with the aid of someone acquainted 
with the language and onatoms of the place (e.g, a banker), in order 
that ‘misunderstandings’ may be prevented. A payment of part of 
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the rent in adranoe la a customary stipulation ; but such payments 
should never be made until after the landlord has redeemed all bis 
undertakings with regard to repairs, furnishing, etc. For tingle 
travellers a verbal agreement with regard to attendance, linen, stoves 
and carpets in winter , a receptacle for coal , and other details will 
generally suffice. Oomp. p. xxx. 

The popular idea of cleanliness in Italy is behind the age } but 
the traveller in the N. part of the country will ri^rely suffer from this 
short-coming even in hotels of the second class, though those who 
quit the beaten track must be prepared for privations. Iron bedsteads 
should if possible be selected, as they are less likely to harbour the 
enemies of repose. Insect-powder (polvere tnsettietda or eonlfo gU 
insetti) or camphor somewhat repels their advances. 

The fontAre, or mosquitoes, are a source of great aunoyanoe, and often 
of suffering, during summer and autumn and, on the Blvlera, even in 
winter. Only a«few parts of N. Italy (g.g. Piedmont, the W. lakes, and 
Bologna) are free IVom this pest, which is always worst in the neigh* 
hourhood of plentations, canals, or ponds. Between June and October the 
night should never be spent In malarial districts (Colloo, tfortara, Pavla, 
Mantua, Ferrara, Ravenna), where the female of the Anophtiu (Utmigir 
frequently conveys the Infection of malarial fever with its sting. Small 
doses of quinine may be used as a prophylactic. Windows should always 
be carefully closed before e light is introduced into the room. Light muslin 
curtains (gantarUri) round Uic beds, masks for the face, and gloves ere 
employed to ward off the attacks of these pertinacious intruders. The 
burning of pastilles (Jtdtbiu eoatro k gangare; in'Yenice, cModi)^ which may 
be purohasM of the principal chemists, is efftoaeiOus, but is accompanied 
by a sosreely agreeable odour. A weak solution of carbolic acid in water 
is efficacious in allaying the discomforts oecasioned by the bites. 

A list of the Italian names of the ordinery artldes of underclothing 
(la Uandiwia) will be useful in dealing with the washerwoman: Shirt 
(linen, cotton, woollen), la comfria (di Ula»d( cotongj di lana); night-shirt, 
la eamieia da notki collar, it soKito, (I eolletio; onff, il pdHaot drawers, 
l§ mutandef woollen undeF-shlrt, unaflanglla or gitd>ba dijtanglla or magliaf 
petticoat, la gottana; stocking, la caUat sock, la gaUgtfaf handkerohief 
(silk), II fagoUHo (di Meta). To give out to wash, darg a bueato (di bucato, 
newly washed) ^ washing list, la nata; washerwoman, laundress, la sMra- 
triegf la lavando/a,’ buttons, i bottoni, 

X. BeitanruLtf. Oafii. Birreris. 

Eeitanr ULti (Bisiorantif Trattorie) are frequented between 1 1 i.m. 
and 2p.m. for luncheon (coUaaioneJ and between 6 and 8 p.m. for 
dinner (prm%o). Meals are usually served aUa carta at moderate 
prices ; meals a presso fuBO (^2-5 fr.) are not customary except In a 
few restaurants largely frequented by foreigners and are, in general, 
not recommended. When there is no bill of fare the waiter 
will recite the list of dishes. li too importnnate In his recom- 
mendations or suggestions be msy be checked with the word ^haita\ 
The diner calls for his bill (whl(A should he carefully somtinlzed) 
with the words ^il eonlo’. The waiter expects a gratuity of about 
5 c. for each franc of the hill (comp. p. xv). — Residents for some 
time In a town should arrange to pay a fortnightly or monthly sub- 
scription ^‘pensioneV at a lower rate. 
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Xlst of tlie oidinaiy dishes at 
JflnpatUt rellshefl talcen as wheta 
Msuch aa surdinefl, olivea, or rad- 
'ifllica). 

Jtfinestra or Zuppa^ aoup. 
ttrodo or Conmmly broth or bouillon. 
Zuppa alia Santi^ soup with green 
vegetables and bread. 

Mineatra di riso conpiselli^ rice-flonp 
with pons. 

fiisotto (alia Mtlaneae), a kind of rice 
pudding (richj. 

Pnate aaciutte^ inocearom, al aitffo e 
at burro ^ with sauce and butter; 
at pomi d'oroy with tomatoes. 
Saldme^ sausage (nBoally with garlic, 
aglio). 

Polio, lowl. 

Anttra, duck. 

Polio d'Jndin, or dindo, turkey. 
Htufalino, Cibreo, ragout (often med- 
ioert). 

CrecehetU^ croquettea of riee or po- 
tatoes. 

VolpeUine, small meat- dumplings 
Onocc/ii, small dumplings ot dougb. 
PUitiedo, put^, patty. 

OontornOf Oua/ttMonc, garnishing, 
vegotablea, usually not charged tor. 
Came bolhta. boiled meat; tn 
umidOy aUa genovete, with sauce; 
hen cotfo, well-done; dl aangue, 
all' ingleae^ underdone; ai /erriy 
cooked on the gridiron. 

MantOi boiled beef. 

Fritto, una Frittwa, fried meat. 
TWtto mtato, a mixture of fried liver, 
brains, arlicbokea, etc. 
drroito, roasted meat. 

Arrosto di vitello, roast-veal. 
fiiaUcea, beefsteak (usually mediocre). 
Majale^ pork (eat on in winter only). 
Montone^ mutton. 

Agndlo, lamb, 

Cnpretto, kid. 

Ttata dt vttello, calf's head. 

/Vpdlo dt rilello, calf's liver 
Bracidla di vilelie, veal-cntlct. 
Pognorii, kidneys. 

Coatolelta alia Milanoae, vual-cuUut 
baked in dough. 

Eagaloppe, vcal-cutlet with bread- 
crumbs. 

Pataltf potatoes. 

Peace y fish. 


the Italian restaurants. 

Soglta, a kind of sole. 

Arngoala, lobster. 

Oatriche^ oysters (good in winter only; 
comp. p. S60). 

Frutta di mare, mus.se1s, shell-Ush, etc. 
Funghi, mushrooms. 

Preadutto, ham. 

Uova, eggs , h la cogue, boiled (hen cotie, 
soft-boiled, dure, bard-boiledj ; al 
piatto, poached. 

Polenta, boiled maizf. 

Insalata, salad 
Carciofi, arlicbokes. 

Aapdvagi, asparagus (expensive). 
Spinaci, spinach (m'^diocre). 

Piaelli, peas. 

Lentiechie, lentils. 

Broccoli, OT Catwlt Jiori, cauliflovM-r. 
Oobbi, Vardi, artichoke stalts (with- 
sauce). 

Zucehino, marrow, squash. 

Fave, beans. 

Fagioliui, Cometti, French beaus. 
Moalarda frangeae, sweet mustard 
(mixed with vinegar). 

Moalarda ingleae or Senape, hot 
mustard. 

Sale, salt. 

Pepc, pepper. 

Dolce, sweet dish. 

Budino (in Florence), pudding. 
Friitata, omelette. 

Frutta, Oiardinetlo di frutta, fruit- 
desert; frulta aecche, nuts, ralsiiiH, 
almonds, etc. 

Croatuta di frutti, fruit- tart. 

Croatata di paata afoglin, a kind of 
pastry. 

Fragdle, strawberries. 

Peru, pear. 

Mela, apple. 

Piraiche, }*esehe, peaches. 

Uva, bnneh of grapes. 

Fichi, figs, 

Niapole, medlars. 

Nod, nuts. 

Limone, lemon. 

Arando, orange. 

Fmocchto, root of fennel. 

Parte franceae, bread made with yeast 
(the Italian is made without). 
Burro, butter. 

Formaggto, cheese (Gorgonzola, verde 
or bianco, and Stracchino). 


Wine {oino d(i paalo, table-wiiio; nero, red ; lianco, white; dolce, 
pastoao, amdbile, sweet; secco, dry; delpaeae, noatrano,mne of the 
country) is usually served in open bottles one-half, one fourth, or 
one Afth of a litre (un mezzo litro; un quarto ; un quinto or hicchiere). 
Wines of a better quality are sold in ordinary quarts and pints. 



In the Nobth of Italy the following are the belt winee : the care- 
fully manufactured Piedmontece hranda, BavUlo^ Btibiolo^ JarbSra, and 
GrignoUno (an agreeable tablo-wino). and the sparkling AiM «|)t/man(c; the 
Valtdiina winea (beat S(u»ella)\ the Veroneae Vaipotiaella. an efferreacent 
red wine*, the Vinoentine Marzemino and Bregantt (a white sweet wine)} 
the Paduan Betgndlif in the province of Treviso, Coneglianot Saboio di Biave^ 
FroseccOy aud Verdito: in Udine, Re/oteo; the wine of 3ofop/ia, partly from 
French vineyards j LambruacOy etc. 

In Liguria the local wine) of the Val Pokioera (best Coronata) and the 
Cinque Terre share the popularity of the Piedmontese and Tuscan vintages. 

In Tusoant the best winea (almost all red) are: Chianti (beat Broglio)^ 
Ru/tna (best FDtnino)^ Nipotthnoy ^IKotnena, and CarmignanOy and Aleatieo 
(sweet). Ornieto and Montepuleiano are produced farther to the south. — 
In Tuscany the ordinary tnbie-wine, which is met which all over N. It^y 
under the name 'Chianti', is generally served in a ‘fiasoo\ or straw-covered 
llask holding three ordinary bottles, but only the quantity consumed is paid 
for. Smaller bottles may be obtained: megto Jlaeco (i/s), quarto fiasco (t/O* 
flaschetto or ottavino (t/aj. 

liike the traitorie with ^Cucina alia caaalinga' (‘homely fare’), 
the OsTBRiE, ot ordinary wine-shops, are almost exelusively fre- 
quented by the lower ranks. The prices are often iiiaeribed on the 
outside of the shop (‘6’, ‘7’, ‘8’, meaning that half a litre costs 8, 
7, or 8 soldi). Some of the better wine-rooms (Fiaachetterie) selling 
Tuscan wines provide also very tolerable meals. 

Oafdi are frequented for breakfast and luncheon, and In the 
evening by numerous consumers of ices, coffee, beer, vermouth (usu- 
ally with Seltzer water), etc. The tobacco smoke is often very dense. 

Caffi noroy ur coffee without milk, is usually drunk (15-25 c. por cup). 
Caffi UtUe is coffee mixed with milk before served (25-60 c.; '•cappuccino\ 
or small cup, cheaper). Chocolate (cioccolata) costs 25-50 o. Roll (pane) 5, 
with butter (parte al burro) 20 c. Oakes or biscuits (paste) 5-15 c. 

Ices (gelato) of every possible variety are supplied at the cafds at 
50-00 c. per portion i or half a portion (meeea) may be ordered. SorbettOy 
or half-frozen ice, is much iu vogue in the forenoon. Oranitn Is water- 
ice (limonatay lemony araneiaia, orangey di caffhy coffee). GMaeciate and 
epremutOy lemonade llavourdd with fruit syrup, may be rcommended to 
ladies. QassosUy adrated lemonade, Is also frequently ordered. The waiters 
expect a sou or more, according to the amount of the payment. 

The principal Parisian and Viennese newspapers (giomali) are to be 
found at all the larger cafds, English less often. Italian paper! (5-10 c.) 
are everywhere offered by newsvendore. The Corriera della Sera (p. 114) 
gives most of the foreign despatches. 

Birrerie, corresponding to the Fren h ‘Brasseries*, are now found 
in all the larger towns and chief resorts of visitors. Munich, Pilseii, 
or Gratz beer may generally be procured at these. A small glass 
(piccola tazza) costs 30-40 c., a large glass (generally holding un 
mezzo litro) fiO-GO c. Luncheon may usually bo obtained at these. 

Oigarg (Sigari) in Italy are a monopoly of Goveniment, and 
usually bad : Conchas and Trnhueoay 20 c., Mingheliiay 15 c., QrimaldiSy 
10 c., Virginiaay 1%, 12, or 16 c., Toacaniy Napolelaniy Couours, 
71 / 2 -IO c., etc. Good imported cigars may he bought at the better 
shops til the large towns for 25-60 c. each, and also foreign cigarettes. 
— Travellers who import their own cigars, paying the heavy duty, 
should keep the customs receipt, as they are liable to bo challenged, 
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t.g. by tbe octroi officials (p. xlv). — Passers by are at liberty to 
avail tbemselves of tbe light burning in every tobaoconist’s, Trlthont 
mabing any purchase. 

El. Bights. Theatres. Bhops. 

The larger Ghurohes are open Inthememlngtlll 12, and generally 
again from 2, 3, or 4 to 7 p.m., while the most Important are often 
open the whole day. Many of the smaller churches are open only 
till 8 or 9 a.m. Ylsitors may inspect the works of art even during 
divine service, provided they move about noiselessly, and keep 
aloof from the altar where the clergy are officiating. On the occasion 
of festivals and for a week or two before Easter the works of art 
are often entirely concealed by the temporary decorations. Those 
always covered are shown by the verger (tagrtaiano)^ who expects 
30-50 c. from a single traveller, more from a party (p. xv). 

Museums, picture-galleries) etc., are usually open from 9 or 10 
to 4 o'clock. All the collectloiis which belong to government are 
open free on Sun. and holidays, but on week-days a charge Is usually 
made. Gratuities are forbidden. The collections are closed on the 
following public holidays: New Year’s Day, Epiphany (6th Jan,), 
Easter Sunday, Ascension Day (Ascenslone), Whitsunday, Fete 
de Dieu (Corpus Christ!), tho Festa dello Statute (first Sunday in 
June), Assumption of the Virgin (Assunzione; 15th Aug^, Nativity 
of the Virgin (8th Sept.), Festival of tho Annunciation (26th Mar.), 
All Saints' Day (Ist Nov.), and Christmas Day; also the birthdays 
of the king (11th Nov.) and queen (8th Jan.). The arrangements, 
however, vary In different places. For Florence, see p. 436. 

Artists, arckceologists, and scbolars, on making application to Ibe 
Xllniatry oi Education on a stamped form (1 20 c.), receive f^ee tickets 

(Umra di Hbero inffre»*o)j valid all over the country. For a single town 
the application is made to the Director of the Gallery (stamp 60 c.). The 
application must he accompanied by an unmounted photograph and by a 
certificate from a university or some similar body, countersigned by an 
Italian consul in the applicant's country. 

Theatres. Perfonnanceshegln at 8, 8.30, or 9, and terminate at mid- 
night or later. In the large theatres, lii which the season (atagione) 
frequently lasts only from St. Stephen’s Day (Dec. 26th) to the end 
of the Carnival, operas and ballets are exclusively performed. The 
first act of an opera Is usually succeeded hy a ballet of three acts 
or more. The pit (platta)^ to which the ^biglUito dUngreaio* gives 
access, has standing-room only; for seats additional tickets must 
be taken (usually in advance in the larger towns). A box (paleo di 
primoy aecondoy teno ordine), which must always he secured In ad- 
vance, Is the pleasantest place for ladles or for a party of several 
persons. Evening dress Is generally worn In the boxes. Other re- 
served seats are the pollrane (front stalls) and the poati diatinti or aedie 
(rear stalls). In some of the larger theatres good seats may he ob- 
tained (n the anfiteatro or prima galleria. T)ie theatre Is the usual 
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evening-iesott of the ItallanA, who leldom ohterve itilct oileiiee 
dutlng the performance of the orchestra. The intervals between the 
acts are usually very long. Oloak-rooms are found only in a few of 
the bes^ theatres. Gentlemen usually wear their hats until the 
curtain rises. 

Shopi. Fixed prices have of late become much more general 
in N. Italy, but a reduction may usually be obtained on purchases 
of large amount. The traveller's demeanour should be polite but 
decided. Purchases should never be made in presence of a valet- 
de-place or through the agency of a hotel-employee. These indivi- 
duals, by tadt agreement, receive a commission on the purchase- 
money, which of course comes out of the purchaser's pocket. On the 
other hand, the presence of an Italian friend is a distinct advantage. 

An active trade is driven in spurious antiquities, especially in Venice 
and Floreoce. Ancient works of art should never be purchased vsiUiout 
a written guarantee of their authenticity. The ^lucky discoveries' offered 
by tbe smaller dealers are usually nothliig but traps for the unwary. 

Some caution is necessary in buying articles to be sent home. The 
full amount should never be paid until the package has arrived and its 
contents have been ezamlaed. If the shopkeeper does not agree to a written 
agreement as to the method of packing, the means of transport, and oom- 
pensation for breakages, it is advisable to cut the trausaeilon short. The 
trmismission of large objects should be entrusted to a goods-sgent. 


All. Poit Ofdoe. Telegraphs 

lu the largei towns the Post Offtoe is open dally from 8 a.m. to 
8 ' 0 i 9.30 p.m. (also on Sundays and holidays); In smaller places 
it is generally closed in the middle of the day for two or three hours. 

Letters (whether ‘poste reitante\ Italian ^ferma in posta’, or to 
the traveller’s hotel) should be addressed very distincUy, and the 
name of the place should be In Italian. The surname (cognome; 
Christian name, nome) should be underlined. When asking for let- 
ters the traveller, should show his visiting-card Instead of pronounc- 
ing his name. Postage-stamps (franeohoUi) are sold at the post- 
offices and tobacco-shops. The mail-boxes (buoa or eanetta) are lab- 
elled ^per U lettered for letters, and ^per le etampe\ for printed matter. 

Lbttkbs of 10 grammes (i/i oa., about the weight of three sous) by 
towu'post b o.y to the rest of Italy QO o., abroad (per Vesiero) 20 c. The 
penalty (tegnaiaeea) for insuffloiently prepaid letters is double the defl- 
cienoy. — Post Oaodb (eartoUna poetak) for town>pofit 0 c., for the rest 
of Italy and abroad 10 o., reply 'oards feon rUpoeta pa^ata), inland 10 e., 
abroad 90 o. — Lbttbb Oabos (MgfUeUo postale) for town-post 0 c., for the 
rest of Italy 20 c., for abroad 20 c. — Book Paokbts (etampe sotto faeeia)^ 
2 c. per 00 grammes, for abroad Oc. — Bboistbatiom Feb (raecomanda- 
xione) for letters for the same town aud printed matter 10 c., otherwise 
20 e. The packet or letter mmrt be inscribed '•raceomandaia' . — Post Ofpivk 
Oedbbs, see p. zil. Sums not exceeding 25 fr. may be sent within Italy 
by the so called eariolina vaglia (fee 10 o. for 1-5 fr. and 0 e. for eaeh 0 
more). Money may also be transmitted by telegraph. To secure registered 
letters or the payment of money orders, the stranger must show bis pass- 
port or be idientifled by two witnesses known to the postal authorities 
It is therefore often convenient to arrange to have we money sent to 
one's landlord. 
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Pabokl Post. Parcels not exceeding 5 kg. (11 lbs ) in weight or 20 cubic 
decimetres in size (longest dimensi m nut more than 60 centimetres, or 
about 2 ft.) may be sent by post in Italjf for 60 c. ^ to England, vid France, 
2 fr. 70 0 . The pai'celB must be carefully packed and sealed and may not 
contain anything in the shape of a letter. Parcels for abroad must be 
accompanied by two customs -declarations on forms for the purpose. 
Articles not liable to duty (such as flowers, etc.) are best sent as samples 
of no value (campione senxa valore) in Italy 2 c. per fiO gr., abroad 10 c. 
up to 60 gr., then 5 c. fur each 60 gr. more. 

Telegrams. For telegrams to foreign countries the following 
rate per word Is charged In addition to an initial payment of 1 fr. : 
Great Britain 26, Franco 14, Germany 14, Switzerland 6-14, Austria 
6-14, Belgium *19, Holland 23, Denmark 23, Russia 42, Sweden 
26, Norway 34 c. To America from 3^/4 fr. per word upwards, ac- 
cording to the state. Within the kingdom of Italy, ID words 
1 fr., each additional word 5c. Telegrams with special haste (teU- 
grammi urgenti)^ which take precedence of all others, may ho sent 
at thrice the above rates. 


Xlll. Climate. Winter Station!. Seaside Resorts. Health. 

It Is a common error on the part of those who visit Italy for the 
flrst time to believe that beyond tho Alps the skies are always blue 
and the breezes always balmy. It is true that the traveller who 
has crossed the Spliigen, tho Brenner, or the St. Gotthard in winter, 
and llnds himself in the district of the N. Italian lakes, cannot fail 
to remark what an admirable barrier against tho wind is afforded 
by the centraj chain of the Alps. The average wiiiter-tomperature 
(December, January, and February) hero is 37-40°Fahr. as compared 
with 28-32^ on tho N. side of the mountains. Places nestling close 
to the S. base of the Alps, such as Locarno (winter-temperature 
37® Fahr.), Pallanxa (38.6®), Arco (88.76°), and Oardone-Biviera 
(40®), thus form an excellent intermediate stage between the bleak 
winter of N. Europe and the semi-tropical climate of the Riviera or S. 
Italy. A peculiarity of the climate here is afforded by the torrents of 
rain which maybe expected about tbe equinoctial period. The masses 
of warm and moisture-laden clouds driven northwards by theS. wind 
break against the Alpine chain, and discharge themselves in heavy 
showers, which All the rivers and occasion the iiiundationa from 
which Lombardy not unfrequently suffers. If , however, the trav- 
eller continues his journey towards the 8. through the plain of Lom- 
bardy he again enters a colder and windy region. The whole plain 
of the Po, enclosed by snow-capped mountains', exhibits a climate 
of a thoroughly continental character} the summer is as hot as that 
of Sicily, while the winter is very cold, the mean temperature 
being below 35® Fahr. or about equal* to that of the lower Rhine. 
In Milan the thermometer sometimes slnke below zero. Ghauges 
of weather, dependent upon the direction of the wind,, are fre- 
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qaent ; and the homidity of the atmosphere, ocoasioned In part by 
the numeiouB canals and rloe-maislieB, is also very considerable. 
A prolonged residence in Turin or Milan should therefore be avoided 
by inyali^, while even robust travellers should be on their guard 
against the trying climate. As we approach the Adriatic Sea the 
climate of tlie Lombard plain loses its continental character and 
approximates more closely to that of the rest of the peninsula. The 
climatic peculiarities of VeTiiee are described at p. 264. 

As soon as we cross the mountains which bound the S. margin 
of the Lombard plain and reach the Mediterranean coast, we And a 
remarkable change in the climatic conditions. Here an almost un- 
interrupted series of winter-resorts extends along the Ligurian 
Riviera as far S. as Leghorn ^ &nd these , are rapidly iuoreasing 
both in number and popularity. The cause of the mild and pleas- 
ant climate at these places is not far to seek. The Maritime 
Alps and the L'lgurlan Apennines form such an admirable screen 
on the N., that the cold N. winds which pass these mountains do 
not touch the district immediately at their feet, but are first per- 
ceptible on the sea 6-10 M. from tho coast. It is of no unfrequent 
occurrence in the Riviera that the harbours are perfectly smooth 
while the open sea is agitated by a brisk tempest. Most of the towns 
and villages on the coast lie in crescent - shaped bays, opening 
towards the S., while on the landward side they are protected by 
an amphitheatre of hills. These hills' are exposed to the full force 
of the bull’s rays, and the limestone of which they are composed 
absorbs an immense amount of heat. It is therefore not to be 
wondered at that these hothouses of the Riviera show a higher tem- 
perature in winter than many places much farther to the S. Thus, 
while the mean temperature of Borne in the three coldest months is 
46° Fahr., that of the Riviera is 48-60® (ZVervf 48®, San Remo 60®; 
Pisa, on the other hand, only 42®).\ 

It would , however, bo a mistake to suppose that this strip of 
coast is entirely free from wind. The rapid heating and cooling of 
the strand produces numerous light breezes, while the rarefaction 
of the masses of air by the strength of the sun gives rise to strong 
currents rushing in from the E. and W. to supply the vacuum. 
The most notorious of these coast-winds is the Mistral^ which is 
at its worst at Avignon and other places in the Rh6ne Valley (see 
Baedeker' 8 Southern France). The N.E. wind on tho contrary 
is much stronger in Alassio and San Remo than on the coast of 
Provence. The Scirocoo as known on the Ligurian coast is by no 
means the dry and parching wind experienced in Sicily and even 
at Rome ; passing as it does over immense tracts of sea, it is gener- 
ally charged with moisture and is often followed by rain. 

The prevalent belief that the Riviera has a moist climate, on 
account of its proximity to the sea, is natural but erroneous. The 
atmosphere, on the contrary, la rather dry, especially in the W. 
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half of It, while the humidity rapidly InoreaBea as we approach 
the RlYiera dl Levante. The same holds good of the rainfall. 
While San Remo has 46 rainy days between Noxemhei and April, 
Nervi has 54, and Pisa 67. The ayerage number of rainy days 
during the three winter months in the Riviera is 16. Snow is 
rarely seen ; it falls perhaps once or twice in the course of the 
winter, but generally lies only for a few hours , while many years 
pass without the appearance of a single snow-flake. Fogs are very 
rare on the Ligurian coast ; but a heavy dew-fall in the evening is 
the rule. In comparison with the Cisalpine districts, the Ririera 
enjoys a very high proportion of bright, sunny weather. 

The above considerations will show that it is often necessary to 
discount the unpropitious opinions of those who happen to have 
visited the Riviera under peculiarly unfavourable climatic con- 
ditions. Not only do the ordinary four seasons differ from each other 
on the Riviera, but the different parts of winter are also sharply 
discriminated. A short rainy season may be counted on with almost 
complete certainty between the beginning of October and the middle 
% November, which restricts, but by no means abolishes, open-air 
exercise. Then follows from December to February usually an un- 
interrupted series of warm and sunshiny days, but Invalids have 
sometimes to be on their guard against wind. March here, as else- 
where in the south, is the windiest month of all, but is much less 
boisterous In the Italian part of the Riviera than in Provence. 
April and May are delightful months for those who require out-door 
life in a warm climate. 

The mildness of the climate of the Riviera requires, perhaps, no 
better proof than its rich southern vegetation. The Otive, which is 
already found in the neighbourhood of the N. Italian lakes, here 
attains its full growth, while the Eucalyptus globulus (which grows 
rapidly and to an astonishing height), the Orangey the Lemony and 
several varieties of Palms also flourish. 

The geological character of the Riviera Is also of sanitary signi- 
flcance. The prevailing formation is limestone, which absorbs the 
sun’s rays with remarkable rapidity and radiates it with equal speed, 
thus forming an important factor in making the most of the winter 
sunshine. On account of its softness it is also extensively used 
for road-making, and causes the notorious dust of the Riviera, which 
forms the chief objection to a region frequented by so many per- 
sons with weak lungs. The authorities of the various health-resorts, 
however, take great pains to mitigate this evil as far as practicable. 
After heavy rain the roads are apt to be very muddy. 

The advantages that a winter-residence in the Riviera, in contra- 
distinction to the climate of northern Europe, offers to invalids and 
delicate persons, are a considerably warmer and generally dry at- 
mosphere, seldom disturbed by storms, yet fresh and pure, a mors 
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cheerful sky, and oomparative immunity from rain. The ‘inTalid’s 
day*, 01 the time during which InvalidB may remain In the open 
air with impunity, lasts here from 10 a.m. to 4 p.m. The general 
effect of a prolonged course of open-air life in the Riviera may be 
described as a gentle stimulation of the entire physical organism. 
It is found particularly beneficial for convalesoents, the debilitated, 
and the aged ; for children of scrofulous tendency ; and for the mar- 
tyrs of gout and rheumatism. The climatic cure of the Riviera is 
also often prescribed to patients with weak chests, to assist in the 
remoTal of the after-effects of inflammation of the lungs or pleurisy, 
or to obviate the danger of the formation of a chronic pulmonary 
discharge. The dry and frequently-agitated air of the Riviera is, 
however, by no means suitable for every patient of this kind, and 
the immediate vicinity of the sea is particularly unfavourable to 
cases of a feverish or nervous character. The stimulating effects of 
the dimate aid then often too powerful, producing sleeplessness 
and unwholesome irritation. The dry air of the Riviera di Ponente 
is also prejudicial to many forms of inflammation of the wind-pipe 
and bronchial tubes, which derive benefit from the air of Nervi, 
Pisa, or Ajaccio. Gases of protracted nephritis or diabetes, on the 
contrary, often obtain considerable relief from a residence here. 

The season on the Ligurian coast lasts from about the begin- 
ning of October to the middle of May. In September it is still too 
hot, and in. March it is so windy that many patients are obliged to 
retire Tarther inland. Many invalids make the mistake of leaving 
the Riviera too soon, and thus lose all the progress they have made 
during the winter, through reaching home in the unfavourable trans- 
ition period between winter and spring. It is better to spend April 
and May at some Intermediate station, such as Pallatwa, Cannero^ 
Locarno j Lugano, or Oardone Riviera. 

Good opportunities for sea-bathing are offered at many points 
on the Mediterranean coast of N. Italy, such as Alasrio, Savona, 
Peglif Spezia^ Viareggio^ Leghorn^ and Yeniee. The Mediterranean is 
almost Udeless; it contains about 41 per cent of common salt, a con- 
siderably higher proportion than the Atlantic } its average tempera- 
ture during the bathing-season is 71° Fahr. The bathing-season 
on the Ligurian coast begins in April, or at latest in May, and lasts 
till November, being thus much longer than the season at any English 
seaside-resort. 

Most travellers must in some degree alter their mode of living 
whilst in Italy, without however impHdtly adopting the Italian style. 
Inhabitants of more northern countries generally become unusually 
susceptible to cold in Italy, and therefore sho^d not omit to be well 
supplied with warm clothing for the winter. Woollen underclothing is 
especially to be recommended. A cloak or shawl should be carried to 
neutralise the often considerable difference of temperature between the 
sunshine and the shade. In visiting picture-galleries or churches on 
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vaim days It Is advisable to drive thither and walk back , as other- 
W^e the visitor enters the cool building in a heated state and has 
afterwards no opportunity of regaining the desirable temperature 
through exercise. Exposure to the summer-sun should be avoided 
^8 much as possible. According to a Roman proverb, dogs and for- 
eigners (Inglesi) alone walk in the sun, Ohrlstians in the shade. Um- 
brellas, or spectacles of coloured glass (grey, concave glasses to pro- 
tect the whole eye ajre best), may be used with advantage. Blue veils 
are recommended to ladies. Repose during the hottest hours Is ad- 
visable, and a moderate siesta is often refreshing. 

Great care should also be taken in the selection of an apartment. 
Carpets and stoves are indispensable in winter. A southern aspect in 
winter is an absolute essential for delicate persons, and highly desir- 
able for the robust The visitor should see that all the doors and 
windows close satisfactorily. Windows should be closed at night If 
there is the slightest suspicion of dampness in the bed-clothes, 
recourse should be had to the warming-pan fmettereU fuoco nel letto). 

Health. English and German medical men are to be met with 
In the larger cities, and in most of the wintering-stations of the Ri- 
viera. English and German chemists , where available , are recom- 
mended in preference to the Italian, whose drugs are at once dearer 
and of poorer quality. Foreigners frequently suffer from diarrhoea in 
Italy, which is generally occasioned by the unwonted heat. The 
homoeopathic tincture of camphor may be mentioned as a remedy, 
but regulated diet and thorough repose are the chief desiderata. A 
small portable medicine-case, such as those prepared and stocked with 
tabloid drugs by Meurs, Burroughs^ Wellcome, # Go., Holbom Via- 
duct, London, will often be found useful. 



Italian Art. 

A llialorical Sketch by Profeaaor Anton Springer. 


One &f the primary objects of the enlightened traveller in Italy 
{b UBually to form some acquaintance vrith its treasures of art. 

Even those whose usual avocations are of the most prosalo 
nature unconsciously become admirers of poetry and art in 
Italy. The travelleT here finds them so interwoven with scenes of 
everyday life^ that he encounters their influence at every step, and 
involuntarily becomes susceptible to their power. A single visit 
can hardly suffice to enable any one Justly to appreciate the 
numerous works of art he meets with in the course of his tour, nor 
can a guide-book teach him to fathom the mysterious depths of 
Italian creative genius, the past history of which is particularly at- 
tractive ; but the perusal of a few remarks on this subject will be 
found materially to enhance the pleasure and facilitate the researches 
of even the most unpretending lover of art. Works of the highest class, 
the most perfect creations of genius, lose nothing of their charm by 
being «polnted out as specimens of the best period of art; while 
those of inferior merit are invested with far higher interest when 
they are shown to be necessary links in the chain of development, 
and when, on comparison with earlier or later works, thelf relative 
defects or superiority are recognised. The following observations, 
therefore, will hardly be deemed out of place in a work designed to 
aid the traveller In deriving the greatest possible amount of enjoy- 
ment and instruction from his sojourn in Italy. 

The two great epochs in the history of art which principally 
arrest the attention are those of Cl(U9io Antiquityj and of the Olassiuamo 
16th century, the culminating period of the so-called Renats- bivais- 
Banee. The intervening space of more than a thousand years 
is usually, with much unfairness, almost entirely ignored; *****®®®- 
for this interval not only continues to exhibit vestiges of the first 
epoch, but gradually paves the way for the second. It is a common 
error to suppose that in Italy alone the character of ancient art can 
be thoroughly appreciated. This idea dates f^om the period when no 
precise distinction was made hetwieen Greek and Roman art, when 
the connection of the former with a particular land and nation, 
and the tendency of the latter to pursue an independent course 
were alike overlooked. Now, however, that we are acquainted 
with more numerous Greek originals, and have acquired a 
deeper insight into the development of Hellenic art, an Indii- 
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criminate confusion of Greek and Roman styles Is no longer to be 
Grbsi Ain> aware that tbe highest per- 

Rohav feotion of ancient architecture is realised in the Hbllbnzo 
Sttlbb nis- temple alone.; The Doric order, in which majestic grayity is 
TiNauiBHBD. 0xpj^ged byvaiassiye proportions and by a symmetrical de- 
coration, which at the same time snbseryes a practical purpose, 
and the Ionic struoture, with its lighter and more graceful char- 
acter, exhibit a creative spirit entirely different from that mani- 
fested In the sumptuous Roman edifices. Again, the most valuable 
collection of aitclint sculptures in Italy is incapable of affording so 
admirable an insight into the development of Greek art as the sculp- 
tuTos of the Parthenon and other fragments of Greek temple 'archi- 
tecture preserved in the British Museum. But, while instruction is 
afforded more abundantly by other than Italian sources, ancient art 
is perhaps thoroughly admired in Italy alone , where works of art 
encounter the eye with more appropriate adjuncts, and where climate, 
scenery, and people materially ('contribute to intensify their impres- 
siveness. An additional facility, moreover, is afforded by the circum- 
Btance, that in accordance with an admirable custom of classic 
antiquity the once perfected type of a plastic figure was not again 
arbitrarily abandoned, but rigidly adhered to, and continually re- 
produced. Thus in numerous cases, where the more ancient Greek 
original had been lost, it was preserved in subsequent copies ; and 
even in the works of the Roman Imperial age Hellenic creative talent 
is still reflected. 

This supremacy of Greek intellect in Italy was established in a 
Okebub twofold manner. In tbe first place Greek colonists intro- 
■ui*KBUB IK duced their ancient native style into their new homes. This 
Abt, tg proved by the existence of several Doric temples in Sicily^ 
by the so-called Temple of Neptune at Paeatumy as well as by the 
ruins at Meiapontum, But, in the second place, the art of the Greeks 
did not attain its universal supremacy in Italy till a later period, 
when Hellas, nationally ruined, had learned to obey the dictates of 
her mighty conqueror, and the Romans had begun to combine with 
their political superiority the refinements of more advanced culture. 
The ancient scenes of artistic activity in Greece (Athens for example*) 
became re-peopled at the cost of Rome ; Greek works of art and 
Greek artists were latrodnoed into Italy; and ostentatious pride in 
the magnificence of booty acquired by victory led by an easy transi- 
tion to a taste for such objects. To surround themselves with artistic 
decoration thus gradually became the universal custom of the Ro- 
mans, and the foundation of pubUo monuments came to be regarded 
as an indispensable duty of government. 

Although the Roman works of art of the Imperial epoch are 
Roxab fiafiaient In originality compared with the Greek , yet their 
Aaoaino- authors never degenerate into mere copyists, or entirely re- 
Tuu. independent effort. This remark applies especially to 
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tbeii AjLoaiTBOTTJBB. Independanily of the Ghreeke, the indent I^tn 
iiitlone, end with them the Romeni, hid icqulred i knowle^ of 
Btone-cuttlhg, ind dlBcovered the method of constroctlng etohes 
and vaulting. With thle technically and iclentlflcally Important 
art they aimed at combining Greek forms , the column sapportlng 
the entablature. The sphere of architecture wai then gradually ex- 
tended. One of the chief requirements was now to construct edifices 
with spacious interiors , and several stories In height. No precise 
model was afforded by Greek architecture, and yet the current 
Greek forms appeared too beautiful to he lightly disregarded. The 
Romans therefore preferred to combine them with the arch-prln- 
ciple, and apply this combination to their new architectural designs. 
The Individuality of the Greek orders, and their originally un- 
alterable coherence were thereby sacrificed, and divested of much 
of their importance ; that which once possessed a definite organic 
significance freqtiently assumed a superficial and decorative charac- 
ter ; but the aggregate effect is always imposing. Attention must be 
directed to the several-storied structures, in which the tasteful as- 
cending gradation of the component parts, from the more massive 
(Doric) to the lighter (Corinthian), chiefly artusts the eye ; and the 
vast and artistically vaulted interiors, as woll as the structures of a 
merely decorative description, must also be examined, in order that 
the chief merits of Roman art may be understood. In the use of 
columns In front of closed wails (e.p. as members of a facade) , in 
the construction of domes above circular interiors, and of cylindrical 
and groined vaulting over oblong spaces, the Roman edifices have 
served as models to posterity, and the imitations have often fallen 
short of the originals. 

It is true that in the districts to which this volume of the Hand- 
book is devoted, the splendour and beauty of ancient art is not so 
prominently illustrated as in Rome or S. Italy. Nevertheless N. 
Italy also contains many interesting relics of Roman architecture 
(such as the Amphitheatre at Ferona, the Triumphal Arches at Aosta 
and Nuaa, etc.), end the traveller will find ample food for his ad- 
miration in the antique sculptures in the collections at Turin, Brescia, 
Mantua, and Florence. — Upper Italy and Tuscany stand, on the 
other hand. In the very forefront of the artistic life of the middle 
ages and early Renaissance, and Venice may boast of having brilliant- 
ly unfolded the glories of Italian painting at a time when that art 
had sunk at Rome to its nadir. In order, however, to place tlie 
reader at a proper point of view fof appreciating the developmeht 
of art in N. Italy^ it is neoeeeery i» fire a sketch of th^ progress 
of Italian art In general from the early middle ages onwgrds. 

In the 4th century the heathen world, which had long been in 
a tottering condition, at length became Ohtistianioed, and a oguacuii 
new period of art began. This Is sometimes erroneously re- Paupn 
garded at the result of a forcible rupture from ancient Aar. 

Babdekem. Italy I. 12th Edit. 0 • 
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Roman art, and a sudden and spontaneous invention of a new style. 
But the eye and the hand adhere to custom more tenaciously than 
the mind. While new ideas, and altered views of the character of 
the Deity and the destination of man were entertained, the wonted 
forms were still necessarily employed in the expression of these 
thoughts. Moreover the heathen sovereigns had by no means been 
unremittingly hostile to Christianity (the most bitter persecutions 
did not take place till the 3rd centur]^, and the new doctrines were 
permitted to expand, take deeper root, and organise themselves in 
the midst of heathen society. The consequence was, that the trans- 
ition from heathen to Christian ideas of art was a gradual one, and 
that In point of form early Christian art continued to follow up the 
lessons of the ancient. The best proof of this is afforded hy the 
paintings in the Roman Catacombs, the burial-places of the early 
Christian community. In these the artistic principles of pagan 
antiquity are adhered to, alike in decorative forms, design, choice 
of colour, grouping of figures, and treatment of subject. Even the 
Saboophaous ScuiipTUBEs of the 4th and 5th centuries differ in 
purport only, and not in technical treatment, from the type exhibited 
in the tomb-reliefs of heathen Rome. Five oenturies elapsed be- 
fore a new artistic style sprang iip in paintlDg and In the greatly 
neglected plastic arts. Meanwhile architecture had developed itself 
commensuratoly with the requirements of Christian worship, and, 
In connection with the new modes of building, painting acquired a 
different character. 

The term Basilica Stylb is often employ ed to designate early 
Chukch Christian architecture down to the 10th century. The Roman 
Aruhitbc- forensic basilicas, wliioh are proved to have existed in the 
TDHK. fQfa of juogt of towns of the Roman empire, served as 
courts of Judicature and public asaembly-halls. The belief that 
these were afterwords fitted up for the purposes of Christian worship 
is now exploded, but In their main features they served as models 
for the construction of Christian churches. After the 4th cent, 
the following became the established type of the Christian bas- 
ilica. In front is a quadrangular foie-couit (atrium}, of the same 
width as the basilica Itself, surrounded with an open colonnade 
and provided with a fountain (cantharus) for the ablutions of the 
devout. This formu the approach to the interior 6f the church, 
which usually consisted of a nave and two aisles, the latter lower 
than the former, and separated from it by two rows of columns, the 
whole terminating in a semiclicle (apsis). In front of the apse there 
wu sometimes a transverse space (transept) ; the altar, surmounted 
by a columnar structure, occupied a detached position in the apse ; 
the space in ftont of it , bounded by cancelll ot railings , was 
, destined for the choir of offlclating priests, and contained the two 
pulpits (amhones) where the gospel and epistles were read. Dn* 
like the ancient temples, the early*Ohrlstlan builicas exhibit a 
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neglect of external architecture , the chief importance belog at- 
tached to the interior, the decorations of which, however, especially 
In early mediaval times, were often procured by plundering the 
ancient Roman edifices, and transferring the spoil to the churches 
with little regard to harmony of style and material. The most ap- 
propriate ornaments of the churches were the metallic objects, such 
as crosses and lustres, and the tapestry bestowed on them by papal 
piety ; while the chief decoration of the walls consisted of mosaics, 
especially those covering the background of the apse and the 
‘triumphal’ arch which separates the apse from the nave. The 
mosaics, as far at least as the material was concerned, were of u 
sterling monumental character , and contributed to give rise to a 
new style of pictorial art; in thorn ancient tradition was for the 
first time abandoned, and the harsh and austere style erroneously 
termed Byzantine gradually introduced. 

Gbriatian art originated at Rome, but its development was 
actively promoted in other Italian districts, especially at Ravenna, 
where during the Ostiogothic supremacy (493-539), as well 
as under the succeeding Byzantine empire , architecture ® ® 

was zealously cultivated. The basilica-type was there more 
highly matured, the external architecture enlivened by low arches 
and projecting buttresses, and the capitals of the columns in the 
interior appropriately moulded with reforence to tho superincumb- 
ent arches. There , too , the art of mosaic painting was sedu- 
lously ^cultivated, exhibiting In its earlier speoimens (in the Bap- 
tfttery of the Orthodox and Tomb ofOalla Plaeidid) greater toohnlcal 
excellence atid better drawing than the coiiteroporaneous Roman 
works. At Ravenna tbe Western style also appears In combination 
with tbo Eastern, and tbe church of San Vitale (dating from 547) 
may be regarded as a fine example of a Byzantine structure. 

The term ‘Byzantine’ Is often misapplied. Plvery work of the 
so-called dark centuries of the middle ages, everything In archi- 
tecture til at intervenes between tbe ancient and tbe Gotliio, every- 
thing in painting which repels by its uncouth, lll-propoTtloned 
forms, is apt to be termed Byzantine ; and it is commonly supposed 
that tbe practice of art In Italy was entrusted exclusively to By- 
zantine hands from the fall of the Western Empire to an ad- 
vanced period of tbe 19th century. This belief In the universal 
and unqualified prevalence of the Byzantine style, as well as the 
idea that it la invariably of a olqinsy and lifeless characteri Is 
entirely unfounded. The forms Of Byzantine architecture are 
at least strongly and clearly dallied. While the basilica is a 
long - extended ball, over which the eye la compelled to range 
until it finds a natural restlng-plaoe In the recess of the apse, 
every Byzantine structure may be dreumscrlbed with a curved 
line. The aisles, which in the basilica run partial wltb tbe 
nave, degenerate in tbe Byzantine style to narrow and tn- 
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flgnlflcant passages; the apse loses Its Intimate connection with 
the nave, being separated from it; the most conspicuous feature 
In the building consists of the central square space, bounded 
by four massive pillars which support the dome. These are the 
essential cbaracteristics of the Byzantine style , which culminates 
in the magnificent church of St. Sophia at Constantinople, and pre- 
vails throughout Oriental Christendom, but in the West, including 
Italy only, occurs sporadically. With the exception of the churches 
of San Vitale at liavenua, and St. Mark at Venice, the edifices of 
Lower Italy alone show a frequent application of this style. 

The Byzantine imagination does not appear to have exercised a 
Guowtu greater influence on the growth of other branches of Italian 
UF Aat im art than on architecture. A brisk traffic in works of ait 
Italt. carried on by Venice, Amalfl, and other Italian towns, 
with the Levant; the position of Constantinople resembled that of 
the modern Lyons; silk wares, tapestry, and jewellery were most 
highly valued when Imported from the Eastern metropolis. By- 
zantine artists were always welcome visitors to Italy , Italian con- 
noisseurs ordered works to be executed at Constantinople, chiefly 
those in metal, and the superiority of Byzantine workmanship 
was universally acknowledged. All this, however, does not justify 
the inference that Italian art was quite subordluate to Byzantiuo. 
On the contrary , notwithstanding various external influences, it 
underwent an Independent and unbiassed development, and never 
entirely abandoned its ancient principles. A considerable interval 
indeed elapsed before the fusion of the original inhabitants with 
the early medieval immigrants was complete, before the aggregate 
of different tribes , languages , customs, and ideas became blended 
into a single nationality, and before the people attained sufficient 
concentration and independeiico of spirit to devote tbomselves 
successfully to the cultivation of art. Unproductive in the pro- 
vince of art as this early period is , yet an entire departure from 
native tradition, or a serious conflict of the latter with extraneous 
innovation never took place. It may he admitted, that in the 
massive columns and cumbrous capitals of the churches of Upper 
Italy , and In the art of vaulting which was developed here at an 
early period , symptoms of the Germanic character of the Inhabit- 
ants are manifested; and that in the Lower Italian and especially 
Sicilian structures, traces of Arabian and Norman Influence are 
unmistakable. In the essentials, however, the foreigners continue 
to be the recipients; the might of ancient tradition and the 
national idea of form might he repressed hut they oonld not he 
obliterated. 

About the middle of the 11th century a zealous and piomls- 
Bomav- ^ artistic movement took place lu Italy, and the seedo 
UQUB were sown which three or fonr eentnrlea later yielded so 
Sttlk. loziiritnt a growth. As yet nothing was matured, nothing 
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completed, the aim was obseaTe, the resoarces Insufficient ; mean- 
while architcctnie alone aatlsfled artistic requirements, the at- 
tempts at painting and sculpture being barbarous in the ex- 
treme ; these, however, were the germs of the subsequent devel- 
opment of art observable as early as the 11th and 12th centuries. 
This has been aptly designated the Romanesque period (11th- 
13th cent.), and the then prevalent forms of art the Bo- 
manesqne Style. As the Romance languages, notwithstanding 
alterations, additions, and corruptions, maintain their filial rela- 
tion to the language of the Romans, so Romanesque art, in 
spite of its rude and barbarous aspect, roveals its immediate 
descent from the art of that people. The Tuscan towns were the 
principal scene of the prosecution of medieval art. There an in- 
dustrial population gradually arose, treasures of commerce wore 
collected, independent views of life were acquired in active party 
conflicts, loftier common interests became interwoven with those 
of private life, and education entered a broader and more enlight- 
ened track; and thus a taste for art also was awakened, and 
icsthetic perception developed itself. When Italian archltecturc*. 
of the Romanesque period is examined, the difference between its 
character and that of contemporaneous northern works is at onco 
apparent. In the latter the principal aim is perfection in the 
constmotioii of vaulting. French, English, and German churches 
are unquestionably the more organically conceived, the individual 
parts Are more inseparable and more appropriately arranged. But 
the subordination of all other aims to that of the secure and ac- 
curate formation of the vaulting does not admit of an unrestrained 
manifestation of the sense of form. The columns are apt to be 
heavy, symmetry and harmony in the constituent members to be 
disregarded. On Italian soil new architectural ideas are rarely 
found, constructive boldness not being here the chief object ; on the 
other hand, the decorative arrangements are richer and more grate- 
ful, the sense of rhythm and symmetry more pronounced. The cath- 
edral of Pisa or the church of San Miniato near Florence, botli 
founded as early as the 11th century, may be taken as an example 
of this. The interior with its rows of columns , the mouldings 
thronghont, and the flat ceiling recall the basilioa-type; while the 
exterior, especially the facade destitute of tower, with the small 
arcades one above the other, and the variegated colours of the courses 
of stone, presents a fine decorative effect. At the same time the con- 
struction and decoration of the walls already evince a taste for tho 
elegant proportions which we admire In later Italian structures; 
the formation of the capitals, and the design of the outlines prove 
that the precepts of antiquity were not entirely forgotten. A pe- 
culiar conservative spirit pervades the medlaval architecture of 
Italy; artists do not aim at an unknown and remote object; 
the Ideal which they have in view, although perhaps instinctive- 
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ly ouly, IloB In tlio past; to conjure up this, and bring about 
a RenaiBBanoe of tbn antique, appears to be the goal of tbeir 
aspirations. They apply themBelves to their task with calmnoRB 
and concentration, they indulge in no bold or novel Bchemes, but 
are content to display their love of form in the execution of details. 
What architecture as a whole loses in historical attraction is 
compensated by the beauty of the individual edifices. While 
the North possesses structures of greater importance in the develop* 
ment of art, Italy boasts of a far greater number of pleasing works. 

There is hardly a district in Italy which docs not boast of 
interesting examples of Romanesque architectnre. At Verona wo 
Roman- mention the famous church of St. Zeno, with its sculp- 
KBQUK tured portals. In the same style are the cathedrals of Fer* 
CHunoHKS Modena. Pormo, and Piaeensa, the church of Sant’ Am- 
broglo at Milan, with its characteristio fore-court and facade, and 
that of San Michele at Pavia. Tuscany abounds with Romanesque 
edifices. Among these the palm is due to the cathedral of Pha, a 
church of spacious dimensions In the interior, superbly embellished 
with Its marble of two colours and the rows of columns on its facade. 
To the same period also belong the nelghhouring Loaning Tower and 
the Baptistery. The churches of Lucca are copies of those at Pisa. 
Those of Florence, however, such as the octagonal, dome-covered 
Baptistery and the above-mentioned ebureb of San Miniato, exhibit 
an Independent stylo. 

The position occupied by Italy with regard to Gothic arebi- 
lecture is thus rendered obvious. She co\ild not entirely 
Sttlr? influence, although incapable of according an un- 

conditional reception to this, the highest development of 
vault-architecture. Gothic was introduced into Italy in a mature 
and perfected coTidition. Tt did not of necessity, as in Franco, 
develop itself from the earlier {_Romane8que) style, its progress 
cannot he traced step by step ^ it was imported by foreign architects 
and adopted as being in consonance with the tendency of the age ; 
it found numerous admirers among the mendicant orders of monks 
and the humbler classes of citizens, but could never quite dis- 
engage itself from Italianising influences. It was so far transformed 
that the constructive constituents of Gothic are degraded to a dc- 
rorativo offlr.o, and'the national taste thus became reconciled to it. 
The cathedral of Milan cannot he regarded as a fair specimen of 
Italian Gothic, hut this style must rather he sought for in the 
medieval cathedrals of Florence, Siena, Orvieto, in the church of 
San Petronlo at Bologna, and in numerous secular ediflees, such 
as the Loggia del Lanzi at Florence, the communal palaces of 
towns in Central Italy, and the palaces of Venice. An acquaintance 
with true Gothic construction, so contracted notwithstanding all its 
apparent richness, so exclusively adapted to practical requirements, 
can certainly not bo acquired from these cathedrals. The spacious 
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interior, inviting, as it were, to calm enjoyment, while the cath- 
edrals of the north seem to produce a sense of oppression, the pre- 
dominance of horizontal lines, the playful application of pointed 
arches and gahles, of llnlals and canopies, prove that an organic 
coherence of the different aTchltectiiral distinguishing members was 
bore but little considered. The characteristics of Gothic architecture, 
the towers Immediately connected with the facade, and the promi- 
nent flying buttresses are freqnently wanting in Italian Gothic edi- 
lioes, — whether to their disadvantage, it may be doubted. It is not 
so much the samptuousness of the materials which disposes the 
spectator to pronounce a lenient judgment, as a feeling that Italian 
architects pursued the only course by which the Gothic style could 
be reconciled with the atmosphere and light, the climate and natural, 
features of Italy. Gothic lostmuch of its peculiar character in Italy, 
but by these deylatlons from the customary type it there became 
capable of beirtg nationalised, especially as at the same period the 
other branches of art also aimed at a greater degree of nationality, and 
entered into a new combination with the fundamental trait of the 
Italian character, that of retrospective adherence to tbe antique. 

' The apparontly sudden and unprepared-for revival of ancient 
Ideals In tho 13th century is one of the most interesting phenomena 
in the history of art. The Italians themselves could only bkvivai. 
account for this by attributing it to chance. The popular of Amoikht 
story was that the sculptor NiocoLd Pisano (ca. 1206-80)^” Idkali. 
was induced by an inspection of ancient sarcophagi to exchange the 
prevailing style for the ancient, and indeed in one case we can trace 
back a work oi his to its antique prototype. We refer to a relief on 
the pulpit in the Baptistery at Pisa, several figures In which are 
borrowed from a Bacchus vase still preserved in the Oampo Santo 
of that city (pp. 408, 410). Whether Niccold Pisano was a member 
of a local school or was trained under foreign influences we are as 
yet unable to determine. His sculptures on the pulpits in the 
Baptistery of Pisa and the Cathedral of Siena introduce us at once 
into a new world. It is not merely their obvious resemblance to the 
works of antiquity that arrests the eye; a still higher charm is 
exorcised by the peculiarly fresh and direct life that animates tho 
separate figures. By his son, Oiovanni Pisano [ca. 1250- ca. 1328) and 
his followers of the Pinan School^ andent oharadterlstics were placed 
in the background, and importance was attached solely to life and 
expression (e.g. reliefs on the facade of the Cathedral at Orvloto). 
Artists now began to impart to their compositions the impress of their 
own peculiar views, and the public taste for poetry, which had already 
strongly manlfostod itself, was now succeeded by a love of art also. 

From this period (14th century) therefore the Italians date the 
origin of their modem art. Contemporaneous writers who oh- itiss or 
served the change of views, the revolution In sense of form, Rookbn 
and the superiority of the more recent works in life and ex- 
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preBslon, vatmly extolled their authors, and zealously proclaimed 
how greatly they surpassed their ancestors. But succeeding genera- 
tions hegan to lose sight of this connection between ancient and 
modern art. A mere anecdote was deemed sufflcient to connect 
Giotto di Boudone (1276-1337), the father of modem Italian art, 
with Giotanni OiMAUtJs (d. after 1302), the most celebrated re- 
presentative of the earlier style. (Oimabue is said to have watched 
Giotto, when, as a shepherd-boy, relieving the monotony of his 
office by tracing the ontlines of his sheep in the sand, and to have 
received him as a pupil in consequence.) But it war forgotten 
that a revolution In artistic ideas and forms had taken place at 
Rome and Siena still earlier than at Florence, that both Oimabue 
and his pupil Giotto had numerous professional brethren, and 
that the composition of mosaics, as well as mural and panol- 
painting, was still successfully practised. Subsequent investigation 
has rectified these errors, pointed out the Roman and Tuscan mosaics 
as works of the transition-period, and restored the Sienese master 
Duaeio (ca. 1300), who was remarkable for his sense of the beauti- 
ful and the expressiveness of his figures, to his merited rank. 
Giotto, however, is fully entitled to rank in the highest class. The 
amateur, who before entering Italy has become acquainted with 
Giotto from iiisignlflcalit easel-pictures only, often arbitrarily 
attributed to this master, and even in Italy itself encounters 
little else than obliquely drawn eyes, clumsy features, and 
cumbrous masses of drapery as characteristics of his style, will 
regard Giotto’s reputation as ill-founded. He will be at a loss 
to comprehend why Giotto is regarded as the inaugurator of a 
new era of art , and why the name of the old Florentine master 
is only second in popularity to that of Raphael. The fact is that 
Giotto's Giotto’s celebrity is not due to any single perfect work of 
IsjFLUKNOK. art. His indefatigable energy in different spheres of art, the 
enthusiasm which he kindled in every direction, and the develop- 
ment for which he paved the way, must be taken into consideration, 
in order that his place in history may be understood. Even when, 
in consonance with the poetical sentiments of his age, he embodies 
allegorical conceptions, as poverty, chastity, obedience, or displays 
to us a ship as an emblem of the Church of Christ, he shows a 
masterly acquaintance, with the art of converting what is perhaps 
in itself an ungrateful idea into a speaking, lifelike scene. 
Giotto is an adept In narration, in Imparting a faithful reality to 
his compositions. The Individual figures in his pictures may fail 
to satisfy the expectations, and even earlier masters, such as 
Duccio, may have surpassed him in execution, but Intelligibility 
of movement and dramatic effect were first naturalised in art by 
Giotto. This is partly attributable to the luminous colouring 
employed by him Instead of the dark and heavy tones of his 
predeoesBOTs , enabling him to impart the proper expression to 
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his aitlstlo and novel conceptions. On these grounds theiO' 
fore Giotto, so veTaatlle and so active In the most extended spheres, 
was accounted the purest type of his century, and succeeding 
generations founded a regular school of art in his name. As 
in the case of all the earlier Italian painters, so in that of Giotto 
and his successors, an opinion of their true merits can he formed 
from their mural paintings alone. Tlie intimate connection of the 
picture with the architecture, of which it constituted the living 
ornament, compelled artists to study the rules of symmetry and 
harmonious composition, developed their sense of style, and, as 
extensive spaces were placed at their disposal, admitted of broad 
and unshackled delineation. Almost every church in Florence 
boasted of specimens of art in the style of Giotto, and almost ev- 
ery town In Central Italy In the 14th century practised some 
branch of art akin to Giotto’s. The most valuable works of this style 
are preserved In ' the churches of Santa Croce (especially the choir 
chapels^ and Santa Maria Novella at Florence. Beyond the precincts 
of the Tuscan capital the finest works of Giotto are to be found at 
AeeUi and In the Madonna delV Arena at Padua, where about 1306 
he executed a representation of scenes from the lives of the Virgin 
and the Saviour. The Campo Santo of Pisa (p. 408') affords specimens 
of the handiwork of his pupils and contemporaries. In the works 
on the walls of this unique national museum the spectator cannot 
fall to be struck by their finely-conceived, poetical character {e.g. 
the Triumph of Death), their sublimity (Last Judgment, Trials of 
Job), or their richness in dramatic effect (History of St. Rainerus, 
and of the Martyrs Ephesus and Potttus). 

In the 15th century, as well as in the 14th, Florence continued 
to take the lead amongst the capitals of Italy in matters of art. 
Vasari attributes this merit to its pore and delicious atmo- floekncb 
sphere, which he regards as highly conducive to intelligence a Chadls 
and refinement. The fact, however, is, that Florence did not 
itself produce a greater number of eminent artists than other places, 
During a long period Siena successfully vied with her in artistic 
fertility, and Dpper Italy in the 14th century gave birth to the two 
painters Jaoofo d’Avanzo and Altichiebi (paintings In the Chapel 
of San Giorgio in Padua, p. 252), who far surpass Giotto’s ordinary 
style. On the other hand, no Italian city afforded in Its political in- 
stitutions and public life so many favourable stimulants to artistic 
imagination, or promoted intellectual activity in so marked a degree, 
or combined ease and dignity so harmoniously as Florence. 'What 
therefore was hut obscurely expeiionoed in the rest of Italy, and 
manifested at Irregular Intervals only, was generally first realised 
here with tangible distinctness. Florence became the birthplace of 
the revolution in art effected by Giotto, and Florence was the home 
of the art of the Renaissance, which began to prevail soon after the 
beginning of the 15th century and superseded the style of Giotto, 
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The word Benaissanoe is commonly understood to designate a 
Khmaib- revival of the antique; hut while ancient art now began to 
8AM OB Influence artistic taste more powerfully, and its study to be 
ruLTUBB, zealously prosecuted, the essential character of the 

Kenaissance consists by no means exclusively, or oven principally, 
in the Imitation of the antique; nor must the term be confined 
merely to art , as it truly embraces the whole progress of civili- 
sation in Italy during the 15th and 16th centuries. How the 
Renaissance manifested itself in political life, and the different 
phases it assumes in the scientific and the social world, cannot 
here be discussed. It may, however, be observed that the Re- 
naissance in social life was chiefly promoted by the ‘humanists', 
who preferred general culture to great professional attainments, 
who enthusiastically regarded classical antiquity as the golden 
age of great men, and who exercised the most extensive in- 
fluence on the bias of artistic views. In the period of the Re- 
naissance the position of the artist with regard to his work , and 
the nature and aspect of the latter are changed. The education and 
taste of the individual leave a more marked impress on the work of 
the author than was ever before the case his creations are pre-emin- 
ently the reflection of his intellect; his alone is the responsibUity, 
his the reward of success or the mortification of failure. Artists 
now seek to attain celebrity, they desire their works to be examined 
and Judged as testimonials of their personal endowments. Mere 
technical skill by no means satisflos them, although they are far 
from despising the drudgery of a handicraft (many of the most emin- 
ent quattrocentists having received the rudiments of their education 
ill the workshop of a goldsmith); the exclusive pursuit of a single 
sphere of art is regarded by them as an Indication of Intellectual 
poverty, although they aim at mastering the technique of every 
branch. They work simultaneously as painters and sculptors , and 
when they devote themselves to architecture, it is deemed nothing 
unwonted or anomalous. A comprehensive and versatile education, 
united with refined personal sentiments, forms their loftiest aim. This 
they attain in but few instances, but that they eagerly aspired to it 
is proved by the biography of the illustrious Leon Battista Albbeti 
(1404-72), who is entitled to the same rank in the 15th century as 
Leonardo da VlnolliKthe 16th. Rationally educated, physically and 
morally healthy , keenly alive to the calm enjoyments of life, and 
possessing clearly defined ideas and decided tastes, the Renaissance 
artists necessarily regarded nature and her artistic embodiment 
with different views from their predecessors. A fresh and Joyous love 
of nature seems to pervade the whole of this period. She not only 
afforded an unbounded field to the scientific, but artists also strove 
to approach her at first by a careful study of her various phenom- 
ena. Anatomy, geometry, perspective, and the study of drapery 
and colour are zealously pursued and practically applied. External 
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trutb, fidelity to nature, and a correct rendering of real life in 
its minutest details are among the necessary qualities in a 
perfect TTOrk. The realism of the representation is, however, 
only the basis for the expression of lifelike character and naissanck 
present enjoyment. The earlier artists of the Renaissance Artists to 
rarely exhibit partiality for pathetic scenes, or events which 
awaken painful emotions and turbulent passions, and when such 
incidents are represented, they are apt to be somewhat exagger- 
ated. The preference of these masters obviously inclines to cheerful 
and Joyous subjects. In the works of the 15th century strict faith- 
fulness, in an objective sense, must not be looked for. Whether the 
topic be derived from the Old or the New Testament,' from history or 
fable, it is always transplanted to the immediate present, and adorn- 
ed with the colours of actual life. Thus Florentines of the genuine 
national type are represented as surrounding the patriarchs, visiting 
Elizabeth after the birth of her son, or witnessing the mirades of 
Christ. This transference of remote events to the present bears a 
striking resemblance to the naive and not unpleasing tone of the 
chronicler. The development of Italian art, however, by no means 
terminates with mere fidelity to nature, a quality likewise displayed 
by the contemporaneous art of the North. A superficial glance at 
the works of the Italian Renaissance enables one to recognise the 
higher goal of imagination. The carefully selected groups of digni- 
fied men, beautiful women, and pleasing children, occasionally 
withoutdiiternal necessity placed in the foreground , prove that at- 
tractiveness was pre-eminently aimed at. This is also evidenced hy 
the early-awakened enthusiasm for the nude, by the skill in dispos- 
ition of drapery, and the care devoted to boldness of outline and 
accuracy of form. This aim is still more obvious from the keen 
sense of symmetry observable in all the better artists. The indi- 
vidual figures are not coldly and accurately drawn in conformity 
with systematic rules. They are executed with refined taste and 
feeling ; harshness of expression and unpleasing characteristics are 
sedulously avoided, while in the art of the North (e.p. in wood-cuts 
and engravings) physiognomic fidelity is usually accompanied by ex- 
treme rigidity. A taste for symmetry does not prevail in the forma- 
tion of the individual figure only; obedience to rhythmical precepts 
is perceptible In the disposition of the groups also, and in the com- 
position of the entire work. The intimate connection between Italian 
painting (fresco) and architecture naturally leads to the transference 
of architectural rules to the piovlnoa of pictorial art, whereby not 
only the invasion of a mere luxuriant naturalism was obviated, but 
the fullest scope was afforded to the artist for the execution of his 
task. For, to discover the most effective proportions, to Inspire life 
into a scene by the very rhythm of the lineaments, are not accom- 
plishments to be acquired by extraneous aid ; precise measurement 
and calculation are here of no avail ; a discriminating eye, refined 
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taste, and a creative Imagination, which Instinctively divines the 
appropriate forms for Its design, can alone excel in this sphere of art. 
This enthnslasm for external heanty and Jnst and harmonious pro- 
portions is the essential characteristic of the art of the Renaissance. 
Its veneration for the antique is thus also accounted for. At first 
an ambitious thirst for fame caused the Italians of the 15th and 16th 
Stddt centuries to look back to classical antiquity as the era of lllus- 
oF THx trious men, and ardently to desire its return. Subsequently, 
Antiqok. howev.or, they regarded it simply as an excellent and appro- 
priate resource, when the study of actual life did not suffice, and an 
admirable assistance in perfecting their sense of form and symmetry. 
They by no means viewed the art of the ancients as a perfect whole, 
or as the product of a definite historical epoch , which developed 
Itself under peculiar conditions ; but their attention was arrested by 
the Individual works of antiquity and their special beauties. Thus 
ancient Ideas were re-admitted into the sphere of Renaissance art. 
A return to the religious spirit of the Romans and Greeks is not of 
coarse to be inferred from the veneration for the ancient gods shown 
during the humanistic period ; belief in the Olympian gods was ex- 
tinct; but Just because no devotional feeling was Intermingled, 
because the forms could only receive life from creative Imagination, 
did they exercise so powerful an influence on the Italian masters. 
The importance of mythological characters being wholly due to the 
perfect beauty of their forms , they could not fail on this account 
pre-eminently to recommend themselves to Renaissance artists. 

These remarks will, it is hoped, convey to the reader a general 
CRABAOTKii-ldea of the character of the Renaissance. Those who ex- 
HTios or amine the architectural works of the 15th or 16th century 
^sAmfl" refrain from marring their enjoyment by the not al- 

Arohi- together Justifiable reflection, that in the Renaissance style 
TEOTUBR. no new systom was Invented, as the architects merely em- 
ployed the ancient elements, and adhered principally to tradition 
in their constructive principles and selection of component parts. 
Notwithstanding the apparent want of organisation, however, great 
beauty of form, the outcome of the most exuberant Imagination, 
will bo observed In all those structures. 

Throughout the diversified stages of development of. the suc- 
ceeding styles of Renaissance architecture, follclty of proportion Is 
invariably the aim of all the great masters. To appreciate thoir 
success in this aim should also be regarded as the principal task of 
the spectator, who with this object in view wUl do well to compare 
a Gothic with a Renaissance structure. This comparison will prove 
to him that harmony of proportion is not the only effective element 
ill architecture; for, especially in the cathedrals of Germany, the 
exclusively vertical tendency, the attention to form without regard 
to measure , the violation of precepts of rhythm , and a disregard 
of proportion and the proper ratio of the open to the closed cannot 
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fail to strike the eye. Eyen the onskilled amateur will thus be 
conyinced of the abrupt contrast between the medieyal and the 
Renaissance styles. Thus prepared, he may, for example, proceed 
to inspect the Pitti Palace at Florence , which , undecorated and 
unorganised as it is, would scarcely be distinguishable from a rude 
pile of stones, if a judgment were formed from the mere description. 
The artistic charm consists in the simplicity of the proportions, 
the Justness of proportion in the eleyation of the stories , and the 
tasteful adjustment of the windows in the yast surface of the fa- 
cade. That the architects thoroughly understood the sssthetio effect 
of symmetrical proportions Is proved by the mode of construc- 
tion adopted in the somewhat more recent Florentine palaces , in 
which the roughly hewn blocks (lustica) in the successiye stories 
recede in gradations, and by their careful experiments as to whether 
the cornice surmounting the structure should bear reference to the 
highest story , or to the entire facade. The same bias manifests 
itself in Bramante's Imagination; and when, after the example of 
Palladio in church-facades , a single series of columns was sub^ 
stltuted for those resting above one another, symmetry of proportion 
was also the object in view. 

From the works of Brunelleschi (p. xlvl), the greatest master of 
the Early Benaissanooi down to those of Andrea Palladio of Yi- 
conza(p, xlvlii), the last great architect of the Renaissance, the works 
of all the azchltects of that period will be found to possess many 
features^ii common. The style of the 15th century may, however, 
easily be distinguished from that of the 16th. The Flor- Eaxlt Bb- 
entlne Pitti^ Riceardif and Sirosti palaces are still based on haisbanob 
the type of the medlsval castle , but other contemporary creations 
show a closer affinity to the forms and articulation of antique art. 

A taste for beauty of detail , coeval with the realistic tendency of 
painting, produces in the architecture of the 15th century an exten- 
sive application of graceful and attractive ornaments, which entirely 
cover the surfaces, and throw the real organisation of the edifice into 
the background. For a time the true aim of Renaissance art appears 
to have been departed from ; anxious care is devoted to detail Instead 
of to general effect ; the re- application of columns did not at first 
admit of spacious structures; the domo rose but timidly above the 
level of the roof. But this attention to mlnutiee, this disregard of 
effect on the part of these architects, was only, as it were, a re- 
straining of their power, in order the more completely to master, 
the more grandly to develop the art. 

There is no doubt that the Benidsiance palaces (among which 
that of Urbino, mentioned in vd. U of this Handbook, has always 
been regarded as pre-eminently typical) are more attractlte than the 
churches. These last, howeyer , though destitute of the venerable 
associations connected with the medieval cathedrals , bear ample 
testimony to the ability of their builders. The churches of Northern 
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Italy In particular are worthy of examination. The first early Re- 
naissance work constructed In this part of the country was the facade 
of the Certosa ofPavia^ a superb example of decorative architecture. 
Resides the marble edifices of this period we also obseive structures 
in brick, in which the vaulting and pillars form prominent features. 
The favourite form was either circular or that of the Greek cross 
(with equal arms), the edifice being usually crowned with a dome, 
and displaying in its interior a]i exuberant taste for lavish enrich- 
ment. Of this type are the church of the Madonna della Croce nek 
Crema and several others at Piacenza and Parma (Madonna della 
Steccata). It was In this region thatBnAMANTR prosecuted the studies 
of which Rome afterwards reaped the benefit. Among the secular 
buildings of N. Italy we may mention the Oapedale Maggiore at 
Milan, which shows the transition from Gothic to Renaissance. The 
best survey of the palatial edifices built of brick will be obtained 
by walking through the streets of Bologna (p. 362). 

The visitor to Venice will have an opportunity of tracing within 
a very limited space the progress of Renaissance architecture. The 
church of San Zaocaria is an example of early Renaissance still in 
conflict with Gothic, while the richly coloured church of Santa Maria 
del Miracoli and the Scuola di San Marco exhibit the style In its 
perfection. Foremost among the architects of Yenlco must be 
mentioned the Lombardi^ to whom most of the Venetian buildings 
of the 15th cent, are attributed; but we shall afterwards advert to 
the farther progress of Venetian architecture (p. xlviil). One of the 
most famous architects of N. Italy was Fba Giooonuo of Verona 
(1485-1515), a monk, a philologist (the discoverer of the letters 
of the younger Pliny), a botanist, an engineer, and a thoroughly 
well trained architect, who at a very advanced ago, after the doath 
of Bramante, was summoned to Romo to superintend the building 
of St. Peter’s. 

Examples of early Renaissance architecture abound in the towns 
of Tuscany. At Florence, the scene of Filippo Bbunbllbsohi’s 
labours (1379-1446), the attention is chiefly arrested by the church 
of San Lorenzo (1426), with its two sacristies (the earlier, after 
1421, by Brunelleschi, the later by Michael Angelo, which it is 
interesting to compare), while the small Cappella dei Pazzi near 
Santa Groce is also noticeable. The Palazzo Rueellai is also import- 
ant as showing the combination of pilasters with *rustica’ , the 
greatest advance achieved by the early Renaissance. Siena, with its 
numerous palaces, Pienza, the model of a Renaissance town, and 
Vrbino also afford excellent examples of the art of the Quattrocon- 
tists, but are beyond the limits of the present volume. While all 
these different e^flees possess many features in common, they may 
be classed In a number of groups, differing In material and various 
other characteristics, and entirely relieving them from any reproach 
of monotony. 
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The early BenaUsance la aucoeeded by BaAMANXE'a epoch (1444- 
1514], with which began the golden age of aymmetrlcal conatruc- 
tion. With a wlao economy the more decorative portions zknith 
were ciroumBcribed , while greater aigiiiflcance and moreoFTHuUi - 
inarked exproaslon were imparted to the true conatituenta **ai8Bamci . 
of the structure , the real exponents of the architectural design. 
The works of the Bramaiitine era are leas graceful and attractive 
than those of their predecessors, but superior in their well defined, 
lofty simplicity and finished character. Had the Church of St. Peter 
been completed in the form originally designed by Bramante , wo 
could have proifounced a more decided opinion as to the ideal of the 
church-architecture of the Renaissance. The circumstance that the 
grandest work of this style has been subjected to the most varied 
alterationa (and vastness of dimensions was the principal aim of the 
architects) teaches us to refrain from the indiscriminate blame which 
so commonly falls to the lot of Renaissance churches. It must at 
least be admitted that the favourite form of a Greek cross with 
rounded extremities, crowned by a dome, possesses concentrated 
unity, and that the pillar-construction relieved by niches presents 
a most majestic appearance; nor can it be disputed that in the 
churches of the Renaissance the same artistic principles are applied 
as in the universally admired palaces and secular edifices. If the 
former therefore excite less interest, this is not due to the in- 
feriority of the architects, but to causes beyond their control. The 
great masters of this culminating period of the Renaissance were 
Raphael, Baldassabb Pbbuzzi, the younger Antonio da Sangallo 
of Rome, Miohelb S^nmichbli of Verona (p. !123), Jacopo Sanso- 
vino of Venice, and lastly Miohabl Angelo. The succeeding gener- 
ation of the 16th eentury did not adhere to the style introduced by 
Bramante, though not reduced by him to a finished system. They 
aim more sedulously at general effect, so that harmony among the 
individual members begins to be neglected ; they endeavour to arrest 
the eye by boldness of construction and striking contrasts; or they 
borrow new modes of expression from antiquity, the precepts of 
which had hitherto been applied in an unsystematic manner only. 

The traveller will become acquainted with the works of Bramante 
and his contemporaries at Rome (see vol. ii of this Hand- Uic 
book), but there are other places also which possoss important maisbasck 
examples of the ‘High Renaissance* style. At Florenccy for Buildisos. 
example, are the Palazzo Pandolflni and the Palazzo Uguecionif 
the former of which is said to have been designed by Raphael ; the 
Court of the Pitti Palace by Babt. Akxanatz ; the Palazzo SerrUtori 
and the Palazzo Bartolirhi by Baocio d* Agnolo. We must also 
mention Mantua as the scene of the architectural labours of Qiulio 
Romano fp. 286) , Verona with its numerous buUdlngs by San- 
uichbli (e.p. the Palazzo Bevilaepta') , and Padua , where Gio- 
vanni Mabia Falconbtto (1458-1534) and Andbba Bxooio, or 
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ptopeily Bbioboo (Cappella del Santo) flouilBhed. At Venice the Be- 
nalBsanoe oulmlnated In the flist half of the 16th oent. In the works 
of the Florentine Jacopo Sanboyimo (properly Tatti, 1486-1570), 
and at Genoa In those of Galbazzo aIbbbi (1500-1572) of Perugia 
(e.g. Santa Maria di Carignano). 

In the middle and latter half of the 16th cent, Venice, Genoa, 
Auobi- Vicenza were zealous patrons of art. To this period 
TBOTDEB AT belougs Andbea Palladio of Vicenza (1518-80; p. 248), 
VsMioK. Qf Renaissance architects, whose Venetian 

churches (San Giorgio Maggiore and JBedeniore^and Vicentiiiepalaces 
are equally celebrated. The fundamental type of domestic archi- 
tecture at Venice recurs with little variation. The nature of the 
ground afforded little scope for the caprice of the architect, 
while the conservative spirit of the inhabitants inclined them to 
adhere to the style established by custom. Nice distinctions of style 
are therefore the more observable, and that which ematiated from 
a pure sense of form the more appreciable. Those who have been 
convinced by careful comparison of the great superiority of the 
Biblioteea of Sansovino (In the Piazzetta; p. 276) over the new 
Proewazie of Seamozzi (p. 271), although the two edifices exactly 
correspond in many respects, have made great progress towards an 
accurate insight into the architecture of the Renaissance. 

Much, however, would be lost by the traveller who devoted his 
MmoB attention exclusively to the master-works which have been 
Works or extolled from time Immemorial, or solely to the great mon- 
umental structures. As even the insignificant vases (ma- 
jolicas, manufactured at Pesaro, Urbino, Qubbio, Faenza, and 
Oastel- Durante) testify to the taste of the Italians, their partiality 
for classical models, and their enthusiasm for purity of form, so 
also in inferior works, some of which fall within the province of a 
mero handicraft, the peculiar beauties of the Reuaissauce style are 
often detected , and charming specimens o£ architecture are some- 
times discovered in remote comers of Italian towns. Nor must the 
vast domain of decorative sculpture be disregarded, as such works, 
whether in metal, stone, or stucco, Inlaid or carved wood (intarsia), 
often verge on the sphere of architecture in their designs, drawing, 
and style of enrichment. 

On the whole it may be asserted that the architecture of the Re- 
naissance , which in obedience to the requirements of modem life 
SouLpTUBB manifests its greatest excellence in secular structures, cannot 
OP trb Bb- fall to gratify the taste of the most superficial observer. 
NAiBBAXOB. sculpture of the same period, however, the case is 

different The Italian architecture of the 16th and 16th centuries 
stiU possesses a practical value and Is frequently Imitated at the 
present day; and painting undoubtedly attained its highest con- 
summation at the same period; hut the sculpture of the Benals- 
sanoe does not appear to us worthy of revival, and Indeed cannot 
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compete with that of antiquity. Yet the plastic art, far from 
enjoying a lower degree of favour, was rather viewed hy the ar- 
tists of that age as the proper centre of their sphere of activity. 
Sculpture was the first art in Italy which was launched into the 
stream of the Renaissance, in its development it was ever a step 
in advance of the other arts, and in the popular opinion possessed 
the advantage of most clearly embodying the current ideas of the 
age, and of affording the most brilliant evidence of the re-awakened 
love of art. Owing probably to the closeness of the connection be- 
tween the plastic art of the Renaissance and the peculiar national 
culture, the former lost much of its value after the decline of the 
latter, and was less appreciated than pictorial and architectural 
works, in which adventitious historical origin is obviously less im- 
portant than general effect. In tracing the progress of the sculpture 
of the Renaissapco, the enquirer at once encounters serious de- 
viations from strict precepts, and numerous infringements of esthetic 
rules. The execution of rollofs constitutes by far the widest sphere 
of action of the Italian sculptors of the 15th century. These, 
however, contrary to immemorial usage, are executed in a pictorial 
style. LoasNzo GniBBiiTi (1378-1455), for example, in his cel- 
ebrated (eastern) door of the Baptistery of Florence , is not satis- 
fied with grouping the figures as In a painting, and placing them 
in a rich landscape copied from nature. He treats the background 
in accordance with the rules of perspective ; the figures at a dis- 
tance are smaller and less raised than those in the foreground. 
He oversteps the limits of the plastic art, and above all violates 
the laws of the relief-style, according to which the figures are 
always represented in an imaginary space , and the usual system 
of a mere design in profile seldom departed from. In like manner 
the painted reliefs in terracotta by Luca drlla Robbia (1399-1482) 
are somewhat inconsistent with purity of plastic form. But if 
it be borne in mind that the sculptors of the Renaissance did not 
derive their ideas from a previously defined system, or adhere to 
abstract rules , the fresh and lifelike vigour of their works (espe- 
cially those of the 15th century) will not be disputed, and pre- 
judice will be dispelled by the great attractions of the reliefs 
themselves. The sculpture of the Renaissance -adheres as strictly 
as the other arts to the fundamental principle of representation; 
scrupulous care is bestowed on the faithful and attractive ren- 
dering of the individual objects; the ^te is gratified by express- 
ive heads, graceful female figulNw, and! Joyous children ; the sculp** 
tors have a keen appreciation of the beauty of the nude, and 
the importance of a calm and dignified flow of drapery. In their 
anxiety for fidelity of representation, however, they do not shrink 
from harshness of expression or rigidity of form. Their predi- 
lection for bronze-casting, an art which was less in vogue Iti the 
16th cent., accords with their love of Individualising their charect- 
Baxdkkbb. Italy X. i2ih Edit. d • 
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era. In tills material, decision and pregnancy of form are expressed 
without restraint, and almost, as It were, spontaneously. Works in 
inarhle also occur, hut these generally trench on the province of 
decoration, and seldom display the hold and unfettered aspirations 
which are apparent in the works in bronze. 

The churches have always afforded the most important field for 
the labours of the Italian sculptors, some of them, such as Santa 
Croce at Florence, the Frari and 5antt Giovanni e Paolo at Venice, 
and SanV Antonio at Padua, forming very museums of lleiiaissanrc' 
sculpture. At the same time many of the wealthier families (the 
Medici and others) embellished their mansions with statuary, and 
the art of the sculptor was frequently invoked with a view to erect 
a fitting tribute to the memory of some public benefactor (such as 
the equestrian statues at Venice and Padua'). 

At Florence , the cradle of Renaissance sculpture , we become 
Scum-toes acquainted with Ghiberti and Della Robbia, who have been 
OK TUB Rb* already mentioned , and with the famous Donatello (pro- 
naissanck. pQjiy Donato ni Niccol6 m Bbtto Bardi, 1386-1466), who 
introduced a naturalistic style, which, though often harsh, is full 
of life and character. The Judith Group in the Loggia do’ l^anzi 
is an exaggerated and unpleasing example of this style, the master 
having aimed at the utmost possible expressiveness, while the lines 
and contours are entirely destitute of ease. Among Donat(dlo's 
most successful works on the other hand are his statue of St. George 
and his Victorious David in bronze in the Museo Nazionale (p. 478j, 
a collection invaluable to the student of the early Renaissance. Tlic 
reliefs on the two pulpits in San Lorenzo and the sculptures in the 
sacristy of that church (p. 600) should also be inspected. Dona- 
tello’s finest works out of Florence are his numerous sculptures in 
iSant’ Antonio at Padua. 

The next sculptor of note was Anubea Verrocchio (^1435-88) 
Most of the other masters of this period (Antonio Rossbllino, 
Mino da Fibbolb, Desidbbio da Sbttionano) were chiefly oc- 
cupied In the execution of tombstones, and do not occupy a 
position of much importance j but the life and sense of beauty whirl) 
characterise the early Renaissance are admirably exemplified in tlje 
works of the comparatively unknown Mattbo Givitali of Lucco 
(p. 416). Important Florentine masters of the first half of the 
16th cent, wore Giov.Feanc.Rubtici (1474-1554), who was perhaps 
inspired by Leonardo da Vinci, and particularly Andbba Sansovino 
(1460-1529), the author of the exquisite group of Christ and the Bap- 
tist In the Baptistery at Florence, of superb monuments at Rome (in 
the choir of S. Maria del Popolo), and of part of the sculptures which 
adorn the Santa Casa near Ancona. Northern Italy also contributed 
largely to the development of the plastic art. The Gertosa at Pavia, 
for example, afforded occupation during several decades to numerous 
artists, among whom the most eminent were Giovanni Antonio 
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Amadro (creator of the Cappella OoUeonl at Bergamo), and, at a 
later period, Guistofobo Solabi, Buruamed 1l Gobbo; Vtnict 
abounds in works by the Lombabdi, Inclnding Albsbavdbo Lbo- 
pabbi (d. 1522), the moat famons sculptor of his period; Riocio or 
Hbiosoo (p. xlvii) wrought at P^dua; Aoostino Bubti, il Bambaja 
(ca. 1480-1548), and the above-mentioned Obxstofobo Solabi, were 
actively engaged at Milan ; and Modena afforded employment to 
Mazzoni and Bboabblli (p. 348), artists In terracotta. 

Among the various works executed by these masters, Monumental 
Tombs largely predominate. While these monuments are often of 
a somewhat bombastic character, they afford an excellent Illus- 
tration of the high value attached to individuality and personal 
culture during the Renaissance period. We may perhaps also fre- 
quently take exception to the monotony of their style, which 
remained almost unaltered for a whole century, but we cannot fail 
to derive genuine pleasure from the inexhaustible freshness of 
itn agination and richness of detail displayed within so narrow limits. 

As museums cannot convey an adequate idea of the sculpture 
of the 15th century, so the picture galleries will not afford an 
accurate insight into the painting of that period. Sculp- PAinxiNa 
tures are frequently removed from their original position, ovthbCin’ 
many of those belonging to the Florentine churchps, for QU^o*»to. 
example , having been of late transferred to museums ; but mural 
paintings are of course generally inseparable from the walls which 
they adorin Of the frescoes of the 15th century of which a record has 
been preserved, perhaps one-half have beeu destroyed or obliterated, 
but those still extant are the most instructive and attractive ex- 
amples of the art of this period. The mural paintings in the church 
of Santa Maria del Carmine ( CappeUa Brancacci) at Florence (p. 509) 
are usually spoken of as the earliest specimens of the painting of 
the Renaissance. On material grounds the classiflcation is justifiable, 
as this cycle of pictures may be regarded as a programme of the 
earlier art of the llenaissance, the importance of which it served to 
inaiutsin, even during the age of Raphael. Here the beauty of the 
inide was first revealed, and here a calm dignity was for the first 
time imparted to the individual figures, as well as to the general 
arrangement ; and the transformation of a group of indifferent specta- 
tors in the composition into a sympathising choir, forming as It were 
a frame to the principal actors in the scene, was first successfully 
effected. It is, therefore, natural that th^e frescoes should still be 
regarded as models for Imitatiou, and that, when the attention of 
connoisseurs was again directed Anting the 18th century to the 
beauties of the pre-Raphaellte period, the works of Hasoliko(?) 
and Masaooio (1401-28) should have been eagerly rescued from 
oblivion. 

A visit to the churches and convents of Florence is well calculated 
to convey an Idea of the subsequent rapid development of the art of 

d* 
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painting, and of the diyerslfled and widely ramtfling toiidcnces, 
which originally had theli root in one and the same impulse or 
principle. The ancient coTwent of/SanI’ Apollonia (p. 497^ contains 
the most important works of Akdaea. del Oabtaono (1390-1457), 
who is second only to Masaccio as a roprescntative of the older 
generation. In the Domini can monastery of San Marco reigns the pions 
and peaceful genius of Fba Oiotanni Anqblioo da Fibsole (1387- 
1455), who, though inferior to his contemporaries in dramatic power, 
vies with the best of them in his depth of sentiment and his sense of 
beauty, as expressed more particularly by his heads, and who in 
his old age displayed his well-matured art in the frescoes of the 
chapel of St. Nicholas in the Vatican. Most important and extensive 
works are those of Doubnico Ghiblandajo (1449-94) : vist. 
*'floiu(hoe?^ the frescoes in Santa Trinitk, and those in the choir of Santa 
' Maria Novella, which in sprightliness of conception and in 
grace of representation are hardly surpassed by any other work of 
the same period. (The traveller will find it very instructive to 
compare the foriuer of these works with the mural paintings of 
Giotto In Sauta Groce, which also represent the legend of St. Francis, 
and to draw a parallel between Qhirlandajo's Last Supper in the 
church of Ognissanti, and the work of Leonardo da Vinci.) 

Although the Tuscan painters exhibit their art to its fullest 
extent In their mural paintings, their easel-pictures are also well 
worthy of most careful examination ; for it was chiefly through those 
that they gradually attained to perfection in imparting beauty and 
dignity to the human form. Besides the two great Florentine galleries 
(Ufflzi and Pitti), the collection of the Academy (p. 492) is also well 
calculated to afford a survey of the progress of Florentine painting. 

Beyond the precincts of Florence, Bbicozzo Gozzoli’s charming 
scenes from the Old Testament on the northern wall of the Campo 
Paintino in Santo of Piaa (p. 409), truly forming biblical genre-pictures, 
othkkPahtb and his scenes from the life of St. Augustine in San Qimi- 
OF Tvsuamt. gnanoj Filippo Lippi's frescoes at Prato (p. 428) , Pibro 
DBLLA Fbanoeboa’b Finding of the Gross in San Francesco at Arezso 
(p. 534), and lastly Luoa Signobblli’b representation of the Last 
Day 111 the Cathedral at Orvieto^ afford a most admirable review of 
the character and development of Renaissance painting in Central 
Italy. Those who cannot conveniently visit the provincial towns 
will find several of the principal masters of the 15th century united 
in the mural paintings of the Slstine Chapel at Rome, where Sanduo 
Botticelli (1446-1510), a pupil of the elder Lippi, Cosmo Rosselli, 
DQm.OhirlandaJo, Signorelli, and Perugino (p, liii)have executed a 
number of rich compositions flrom the life of Moses and that of Christ. 

But an acquaintance with the Tuscan schools alone can never 
sufflce to enable one to form a Judgment respecting the general 
* Otbbb progress of art in Italy. Chords which are here but slightly 
SoHoo&s. touched vibrate powerfully in Upper Italy. The works of 
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Andkba Mantbona (1431-1506; at Padtia and Mantua) derlTe 
much interest from having exercised a marked influence on the 
German masters Holbein andDtirer, and surpass all the other works 
of his time In fidelity to nature and excellence of perspective 
( p. 222). — The earlier masters of the Venetian School (Vivaeini, 
Ceivblli) were to some extent adherents of the Paduan school, to 
which Mantegna belonged, but the peculiar Yenetian style, mainly 
founded on local characteristics, and admirably successful in its rich 
portraiture of noble and dignified personages, was soon afterwards 
elaborated by Gbntilb Bbllini (1427-1507) and his brother Gio- 
vanni (142^1516), sons of Giacomo. — The Vrnbrlan School also, 
which originated at Gubbio, and Is admirably represented early in 
the 15th century by Ottaviano Nblli, blending with the Tuscan 
school in Gbntilb da Fabeiano (ca. 1370-1428) and culminating 
in its last masters ^Pibtbo Yanuooi, suinamed Pbeuoxno (1446- 
1524), and Rbbnaedino Bbtti, surnamed Pinturioohio (1454- 
1513), merits attention, not only because Raphael was one of its 
adherents during his first period , but because it supplements the 
broader Florentine style, and notwithstanding its peculiar and limit- 
ed bias is Impressive in its character of lyric sentiment and relig- 
ious devotion (e. g. Madonnas). 

The fact that the various points of excellence were distributed 
among different local schools showed the necessity of a loftier union. 
Transcendent talent was requisite in order harmoniously to uhiob o» 
combine what could hitherto be viewed separately only. oimcaB»T 
The 15th century, notwithstanding all its attractiveness, Schools. 
shows that the climax of art was sGll unattalned. The forms em- 
ployed, graceful and pleasing though they be, are not yet lofty and 
pure enough to be regarded as embodiments of the highest and 
noblest conceptions. The figures still present a local colouring, 
having been selected by the artists as physically attractive , rather 
than as characteristic and expressive of their ideas. A portrait style 
still predominates, the actual representation does not appear 
always wisely balanced with the Internal significance of the event, 
and the dramatic element is insufficiently emphasised. The most 
abundant scope was therefore now afforded for the labours of the 
great triumvirate, Leonardo da Yinoi, Miohabl Anoblo Buonar- 
roti, and Raphael Santi, by whom an entirely new era was in- 
augurated. 

Leonardo’s (1452-1519) remarkable character can only be thor- 
oughly understood after prolonged study. His comprehensive 
genius was only partly devoted to art; he also directed LxoBAanu 
his attention to scientific and praetical pursuits of an entirely Vihci. 
different nature. Refinement and versatility may be described as 
the goal of his aspirations; a division of labour, a partition 
of Individual tasks were principles unknown to him. He laid, 
as it were, his entire personality into the scale in all that he 
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undertook. He regarded careful phyBical training as scarcely less 
important than comprehensiYe culture of the mind; the vigour of 
his imagination served also to stimulate the exorcise of his intellect; 
and his minute ohsorvatioii of nature developed his artistic tasto and 
organ of form. One is frequently tempted to regard Leonardo's 
works as mere studies , in which he tested his powers, and whicli 
occupied his attention so far only as they gratified his love of 
investigation and experiment. At all events his personal impor- 
tance has exercised a greater influence than his productions as 
an artist, especially as his prejudiced age strenuously sought to 
obliterate all trace of the latter. Few of Leonardo’s works 
have been preserved in Italy , and these sadly marred by neglect. 
A reminiscence of his earlier period, when he wrought under 
Andkba Vbbboocuio at Florence, and was a fellow-pupil of Lo- 
uBNzo Di Oebdi, is the Annunciation in the Ufflzl (p. 465), if it 
be a genuine work. Several oil-paintings, portraits (e. g. the two 
fine works in the Ambrosiaua at Milan, p, 134), Madonnas, and 
imaginative works are attributed to his Milan period, although 
careful research Inclines us to attribute them to his pupils. Un- 
adulterated pleasure may, however, be. taken In his drawings in 
the Ambrosiaua, the Venice Academy (p. 286), and the Ufflzi. Two 
unfinished paintings, the Adoration of the Magi in the Ufflzi (^p. 464), 
which bears ample testimony to the fertility of his Imagination, and 
the 8t. Jerome in the Vatican, afford an Insight into his technique. 
The best idea of his reforms in the art of colouring is obtained by 
an attentive examination of the works of the Milan school (^LuiNi, 
Salaino; p. 117), as these are far better preserved than the only 
undoubted work of Leonardo’s Milan period in Italy: the Last 
Supper in Santa Maria delle Grazie (p. 136). Although now a total 
wreck, it is still well calculated to convey an idea of the new 
epoch of Leonardo, especially to those who have studied Morgheii’s 
engraving of the picture. The spectator should first examine the 
delicate equilibrium of the composition, and observe how the in- 
dividual groups are complete in themselves, and yet simultaneously 
point to a common centre and impart a monumental character to 
the work; then the remarkable physiognomical fidelity which 
pervades every detail, the psychological distinctness of character, 
and the dramatic life,, together with the calmness of tho entire 
bearing of the picture. He w ill then comprehend that with Leonardo 
a new era in Italian painting was Inaugurated, that the devel- 
opment of art had attained its perfection. 

The accuracy of this assertion will perhaps be doubted by the 
amateur when he turns from Leonardo to Michael Angelo (1475- 
Miohaei, 1664). On the one hand he hears Michael Angelo extolled 
Anqelo. as the most celebrated artist of the Renaissance, while 
on the other it is said that he exercised a prejudicial influence 
on Italian art, and was the precursor of the decline of sculpture 
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and painting. Nor is an inspection of this illustrious master’s 
works calculatod to dispel the doubt. Unnatural and arbitrary 
features often appear In juxtaposition with what is perfect , pro- 
foundly significant, and faithfully conceived. As in the case of 
Leonardo, we shall find that it is only by studying the master’s bio- 
graphy that we can obtain an explanation of these anomalies , and 
reach a true appreciation of Michael Angelo’s artistic greatness, 
l^hlucated as a sculptor, he exhibits partiality to the nude, and 
treats the drapery in many respects differently from his professional 
brethren. But, like them, his aim is to inspire his figures with life, 
and he seeks to attain it by Imparting to them an Imposing and im- 
pressive character. At the same time he occupies an isolated position, 
at variance with many of the tendencies of his age. Naturally pre- 
disposed to melancholy, concealing a gentle and almost effeminate 
temperament beneath a mask of austerity, Michael Angelo was con- 
firmed in his peculiarities by the political and ecclesiastical circum- 
stances of his time, and wrapped himself up within the depths of 
his own absorbing thoughts. His sculpture most clearly manifests 
that profound sentiment to which, however, he often sacrificed sym- 
metry of form. Hie figures are therefore anomalous, exhibiting a 
grand conception, but no distinct or tangible thoughts, and least of 
all the traditional ideas. It is difficult now to fathom the hidden 
soutiments which the master intended to embody in his statues and 
pictures his Imitators seem to have seen in them nothing but massive 
and clumsy forms, and soon degenerated into meaningless mannerism. 
The deceptive effect produced by Michael Angelo’s style is best ex- 
emplified by some of his later works. His Moses in San Pietro in 
Ylncoll is of impossible proportions; such a man can never have 
existed; the small head, the huge arms, and the gigantic torso are 
utterly disproportionate ; the robe which falls over the celebrated 
knee could not be folded as it is represented. Nevertheless the 
work is grandly Impressive ; and so also are the Monuments of the 
Medici in the New Sacristy of San Lorenzo at Florence (p. 600), 
in spite of the forced attitude and arbitrary moulding of some of 
the figures. Michael Angelo only sacrifices accuracy of detail in 
order to enhance the aggregate effect. Had so great and talented a 
master not presided over the whole, the danger of an inflated style 
would have been incurred, the forms selected would have been 
exaggerated, and a professional mannerism would have been the 
result. Michael Angelo’s numerous pupils, in their anxiety to 
follow the example of his Last Judgment in the Sistine, succeeded 
only in representing complicated groups of unnaturally foreshort- 
ened nude figures, while Baccio Bandinelll, thinking even to surpass 
Michael Angelo, produced in his group of Hercules and Gacus (in 
the Piazza della Signoria at Florence) a mere caricature of his model. 

Michael Angelo lived and worked at Florence and Rome alter- 
nately. We find him already in Rome at the age of 21 years (1496), 
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as Floience, aftei the banishment of the Medici, offeied no favour- 
able field for the practice of art. Here he chiselled the Pittd, and 
the Bacchus. ~ In the beginning of the 16th cent, he returned to his 
home, where he produced his David and began work on the cycle 
of frescoes destined for the great hall of the Palazzo Yecchio 
{Baiilt Cartoon, see p. 446). In 1505 the Pope recalled him to 
Rome, but the work entrusted to him there, the Tomb of Julius II., 
was at this time little more than begun. The Ceiling Paintings in 
the Sistine Chapel absorbed his whole attention from 1508 to 1512. 
After the death of Julius, his monument was resumed on a more 
extensive scale. The commands of the new pope, Leo X., however, 
who wished to employ the artist for the glorification of his own 
family, soon brought the ambitiously designed memorial once more 
to a standstill. From 1516 onwards Michael Angelo dwelt at Carrara 
and Florence, occupied at first with the construction and embellish- 
ment of the Facade of San Lorento, which was never completed, 
and then with the 'Tombs of the Medici. This work also advanced 
very slowly towards maturity, and at last the artist, disgusted with 
the tyranny of the Medici, set up in their places those of the statues 
which were finished, and migrated to Romo (about 1534). His first 
work here was the Last Judgment in the Sistine Chapel, his next 
the erection of the scanty fragments of the tomb of Pope Julius. 
His last years were mainly devoted to architecture (St. Peter's). 

Amateurs will best be enabled to render justice to Michael 
Angelo by first devoting their attention to his earlier works, 
among which in the province of sculpture the group of the Pietii 
in St. Peter's occupies the highest rank. The statues of Bacchus 
and David (at Florence; pp. 473, 493) likewise do not transgress 
the customary precepts of the art of the Renaissance. Paintings of 
Michael Angelo's earlier period are rare ; the finest, whether con- 
ceived in the midst of his youthful studies, or in his maturer years, 
is unquestionably the ceiling-painting in the Sistine. The architec- 
tural arrangement of the ceiling, and the composition of the several 
pictures are equally masterly ; the taste and discrimination of the 
painter and sculptor are admirably combined. In God the Father, 
Michael Angelo produced a perfect type of its kind ; • ho under- 
stood how to inspire with dramatic life the abstract idea of the 
act of creation, which he conceived as motion. In the prophets and 
sibyls, notwithstanding the apparent monotony of the fundamental 
intention (foreshadowing of the Redemption), a great variety of 
psychological incidents are displayed and embodied in distinct 
characters. Lastly, In the so-called Ancestors of Christ, the forms 
represented are the genuine emanations of Michael Angelo's genius, 
pervaded by his profound and sombre sentiments, and yet by no 
means destitute of gracefulness and beauty. The decorative figures 
also which he designed to give life to his arohitectural frame-work 
are wonderfully beautiful and spirited. The Last Judgment, which 
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was execated nearly thirty years later (in 1534-41), la not nearly 
so striking as the ceiling-paintings, owing in a great measure to its 
damaged condition. — Among Michael Angelo’s pupils wore Sbbas- 
TiAN DEL PiOMBO (pp. 1x1, 268), Mabcbllo Vbnusti, aiid Daniblb 
DA VOLTBBBA. 

Whether the palm be due to Michael Angelo or to Raphael (1483- 
1520) among the artists of Italy is a question which formerly gave 
rise to vehement discussion among artists and amateurs, 

The admirer of Michael Angelo need, however, by no means 
be precluded from enjoying the works of Raphael. We now know 
that it is far more advantageous to form an acquaintance with 
each master In his peculiar province, than anxiously to weigh 
their respective merits ; and the more minutely we examine their 
works, the more firmly wo ar^ persuaded that neither lii any way 
obstructed the p];pgress of the other, and that a so-called higher 
combination of the two styles was impossible. Michael Angelo’s 
unique position among his contemporaries was such, that no one, 
Raphael not excepted, was entirely exempt from his influence; 
but the result of preceding development was turned to the best 
account, not by him, but by Raphael, whose susceptible and 
discriminating character enabled him at once to combine different 
tendencies within himself, and to avoid the faults of his pre- 
decessors. Raphaol’s pictures are replete with indications of pro- 
found sentiment, but his imagination was so constituted that he did 
not dlstoh the ideas which he had to embody in order to accommo- 
date them to his own views, but rather strove to identify himself 
with them, and to reproduce them with the utmost fidelity. In the 
case of Raphael, therefore, a knowledge of his works and the en- 
joyment of them ate almost inseparable, and it is difficult to point 
out any single sphere with which he was especially familiar. He 
presents to us with equal enthusiasm pictures of the Madonna, and 
the myth of Gupid and Psyche; in great cyclic compositions he is 
as brilliant as in the limited sphere* of portrait-painting ; at one 
time he appears to attach paramount importance to strictness of 
style, architectural arrangement, symmetry of groups, etc. ; at other 
times one is tempted to beliovo that he regarded colour as his most 
effective auxiliary. His excellence consists in his rendering equal 
Justice to the most varied subjects, and in each case as unhesitat- 
ingly pursuing the right course, both in his apprehension of the 
idea and selection of form, as if he had never followed any other. 

Little is known of Raphael’s private life , nor is it known by 
what master he was trained after the death of Giovanni^ his father 
(1494), In 1500 he entered the studio of Perugino (p. liii), and 
probably soon assisted in the execution of some of the works of his 
prolific master. Of Raphael’s early or Urr^rian period there are 
examples in the Vatican Gallery f Coronation of Mary) and theBreia 
at Milan (^Sposalitio of the Madonna, 1504). On settling at Florence 
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(1504) Raphael did not at first abandon the style he had learned at 
Perugia , and which he liad carried to greater perfection than any 
of the other Umbrian masters. Many of the pictures he painted 
them show that he still followed the precepts of his first master ; 
hut ho soon yielded to the Influence ot his Florentine training. 
After the storm raised by Savonarola had passed over, glorious days 
wore in store for Florence. Leonardo, after his return from Milan, 
and Michael Angelo were engaged here on their cartoons for the 
decoration of the great halL in the Palazzo Vecchlo (p. 446); and it 
was their example, and more particularly the stimulating influence 
of Leonardo, that.awakened the genius and called forth the highest 
energies of all their younger contemporaries. 

The fame of the Florentine school was at this period chiefly 
Raphaet.'s ™«niained by Fea Raetolombo (1476-1517) and Andera 
Kloremtinb Saeto (1487-1531). The only works of Bartolomeo 
CoNTEMKOB- vrhlch we know are somewhat spiritless altar-pieces, but they 
AuiEB. exhibit in a high degree the dignity of character, the tran- 
quillity of expression, and the architectural symmetry of grouping 
In which he excelled. ITis finest pictures are the Christ with the four 
Saints, the Descent from the Cross (or Pietk), the St. Mark in the Pitti 
Gallery, and the Madonna in the cathedral at Lucca. The traveller 
would not do justice to Andrea del Sarto, a master of rich colouring, 
were he to confine his attention to that artist’s works in the two 
great Florentine galleries. Sarto’s Frescoes in the Annuntiaia 
(p. 483) and in the Scalzo (History of John the Baptist, p. 497) are 
among the finest creations of the cinquecento. Such, too, was tho 
stimulus given to the artists of this period by their great contem- 
poraries at Florence that even those of subordinate merit have occa- 
sionally produced works of the highest excellence, as, for instance, 
the Salutation of Albretieblli and the Zenobius pictures of Ri- 
DOi.Fo Giuelakdajo ill the Ufflzi. The last masters of the local 
Florentine school were Pontormo and Anoblo Bronzino. 

Raphael’s style was more particularly Influenced by his relations 
to Fra Bartolomeo, and the traveller will find it most interesting 
to compare their works and to determine to what extent each derived 
suggestions from tho other. The best authenticated works in 
Italy of Raphael’s Florentine period are the Madonna del Qranduen 
(Pitti), the Madonna del CardeWmo (Ufflzi), the Entomimenf (Gal. 
Borghesc in JCome), the Fredelle in the Vatican, the portraits of 
Angelo and Maddalena Doni (Pitti) , and the Portrait of Himself 
(Ufflzi •, p. 458). The Portrait of a Lady in the Pitti gallery is of 
doubtful origin, and tho Madonna del Baldacchino in the same gal- 
lery was only begun by Raphael. 

When Raphael went to Rome in 1508 he found a large circle 
R 4 viiakl'b notable artists already congregated there. Some of these 
Roman were deprived of their employment by his arrival, including 
pKRtoB. Giovanni Antonio Bazzi, surnamed II Sodoma (ca. 1477- 
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1549), whose frescoes in the Farnesina (unfortunately not now 
accessible) vie with Raphael’s works in tenderness and grace. A 
still more numerous circle of pupils, however, soon assembled around 
Raphael himself, such as Oiulio Romaiio, Fbein i>bl Yaoa, Am- 
DBEA UA Salbbmo, Polidobo DA Cabavaqgio, Timotpo Yiti or 
DBLLA ViTB, Gabopalo, Fbanc. Pbnni, and Giovanni da Udine. 
Attended by this distinguished retinue, Raphael enjoyed all the 
honours of a prince, although , in the Roman art world, Bramante 
(p. xlvii) and Michael Angelo occupied an equally high rank. The 
latter did not, however, trench on Raphael’s province as a painter 
so much as was formerly supposed, and the Jealousy of each other 
which they are said to have entertained was probably chiefly confined 
to their respective followers. Raphael had doubtless examined the 
coiling of the Slstine with the utmost care, and was indebted to 
Michael Angelo 4'or much instruction ; but it is very important to 
note that he neither followed in the footsteps, nor suffered his native 
genius to be biassed in the slightest degree by the example of his 
great rival. A signal proof of this Independence is afforded by the 
Sibyls which he painted in the church of Santa Maria della Pace in 
1514, and which, though conceived in a very different spirit from 
the imposing figures in the Sistine, are not the less admirable. In 
order duly to ajppreoiate the works produced by Raphael during his 
Roman period, the traveller should chiefly direct his attention to 
the maRj;er'8 frescoes. The Stame in the Yatican, the Taptsiry^ the 
Logge, the finest work of decorative art in existence, the Dome 
Mosaics in Santa Maria del Popolo (Oapp. Chigi), and the Qalalea 
and Myth of Psyche in the Farnesina together constitute the treasure 
bequeathed to Rome by the genius of the prince of painters. (Far- 
ther particulars as to these works will be found in the second volume 
of this Handbook.) 

Many, and some of the best, of Raphael’s easel-pictures of his 
Roman period are now beyond the Alps. Italy, however, still pos- 
sesses the Madonna della Sedia^ the most mundane, but most 
charming of his Madonnas (Pitti), the Madonna delV Jmpannaia 
(Pitti), the Madonna col Divino Amore (Naples), the Madonna di 
Foligno and the Transfiguration (in the Yatican), St. Cecilia (Bo- 
logna), and the Young St. John (Ufllzi). The finest of his portraits 
are those of Pope Julius II. (IJfflzl) and Leo X. with two Cardinals 
(Pitti). Besides these works we must also mention the so-called 
Fomarina (in the Pal. Barberini at Rome), and the Portrait of a 
Lady (Pitti, No. 245), which may represent the same original and 
also recalls the Sistine Madonna. 

After Raphael’s death the progress of art did not merely come 
to a standstill, but a period of rapid Dbolinb set in. The conquest 
and plundering of Rome In 1527 entirely paralysed all artistic effort 
for a time. At first this misfortune proved a boon to other parts of 
Italy. Raphael’s pupils migrated from Rome to various provinolal 
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towns. Giulio Romano, for example, entered the service of the 
Duke of Mantua, emhelllshed his palace with paintings, and 
^i)ECLiHE.' designed the Palazzo del Tfe(p. 240), while PnniN dblYaoa 
settled at Genoa (Pal. Dori^. Those offshoots of Raphaors 
school, however, soon languished, and ere long ceased to exist. 

The Nouthbbn Schools of Italy , on the other hand , retained 
their vitality and independence for a somewhat longer period. At 
llologna the local style , modiflod by the influence of Raphael , 
was successfully practised by Baht. Ramenohi , surnamed 
Baonaoavallo (1484- 1542^ Ferrara boasted of Dosso 
Dossi (ca. 1479-1542) and Brnvenuto Tisi, surnamed Gaho- 
FALO (1481-1559). At Vierona the reputation of the school was 
maintained by Fbancbsco Gaboto (1470-1 54G) and Paolo Mohanda, 
surnamed Gayazzola (148G-1522). 

The most important works produced in Northern Italy were those 
of Antonio Allegri, surnamed Coereggio (1494-1534), and of 
CoiiiiEGGio Venetian masters. Those who visit Parma after Rome 
and Florence will certainly be disappointed with the pic- 
tures of Correggio. They will discover a realistic tendency in his 
/Works, and they will observe, not only that his treatment of space 
(as in the perspective painting of domes] is unrefined, but that 
his individual figures possess little attraction beyond mere natural 
charms, and that their want of repose is apt to displease and fatigue 
the eye. The fact is, that Correggio was not a painter of all-em- 
bracing genius and tar-reaching culture , but merely an adept in 
chiaroscuro, who left all the other resources of his art undeveloped. 

In examining tho principal works of the Venetian School, how- 
ever, the traveller will experience no such dissatisfaction (comp. 
p.268). From the school of Giovanni Bellini (p.lii) emanated 
'SooL*^ the greatest representatives of Venetian painting — Gior- 
gione, properly Barbaeelli (1477?-! 510), whose works 
liave unfortuNately not yet been sufficiently well identified, the 
older Palma (1480-1528), and Ticiano Veoellio (1477-157G), who 
for nearly three quarters of a century maintained his native style at 
its cnlniinating point. These masters are far from being mere colo- 
rists; nor do they owe their peculiar attraction to local inspiration 
alone. The enjoyment of life and pleasure which they so happily 
pourtray is a theme dictated by the culture of the lieiiaissanco (a 
culture possessed in an eminent degree by Titian, as indicated by 
his intimacy with the 'divine* Aretino). Their serene and Joyous 
characters often recall some of the ancient gods, showing the manner 
In which the artists of the Renaissance had profited by the revived 
study of the antique. Properly to appreciate Titian it Is of impor- 
tance to remember how much of his activity was displayed in tho 
Borvice of the different courts. His connection with the family of 
Este began at an early period ; he carried on an active intercourse 
with the Goiizagas at Mantua, and executed nuiiiorous pictures for 
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them. Iiatcr he basked In the favour of Ohailcs Y. and Philip 11. of 
Spain. The natural result of this was that the painting of portraits 
and of mythological subjects engrossed the greater part of his time 
and talents. That Titian's geTiluS) howeveT, was by no means alien 
to religion and deep feeling iu art, and that his imagination was as 
rich and powerful in this Held as in ponrtraying realistic and sen- 
Bually attractive forms of existence, is proved by his ecclesiastical 
paintings, of which the finest are the Posaro Madonna (p. 311), the 
Martyrdom of St. Lawrence (p. 301), the Presentation in the Temple 
(p. 290), and the Assumption (p. !^5) at Venice. 

Owing to the BOundnesB of the principles on which the Venetian 
school was based, there is no wide gulf between its masters of the 
highest and those of secondary rank , as is so often the case in the 
other Italian schools ; and we accordingly find that works by Lo- 
uRNzo Lotto, Siwastian dbl Piombo (p. Ivii), the Bonipazios, Por- 
OBNONR, Paris Rordonb, and Jacopo 1’intorrtto frequently vie 
in beauty with those of the more renowned chiefs of their school. 
Even Paolo Caliaei, siirnamed Vkeonbbb (1528-88), the last great 
master of his school, shows as yet no trace of the approaching 
period of decline , but continues to delight the beholder with his 
delicate silvery tints and the spirit and richness of his compositions. 

Correggio, as well as subsequent Venetian masters, wore fre- 
quently taken as models by the Italian painters of the 17th century, 
and the* influence they exercised could not fail to be do- 
tected even by the amateur, if the entire post-Raphaeltte dbclwb^' 
period were not usually overlooked. Those, however, who 
make the great ciiiquecentists their principal study will doubtless 
be loth to examine the works of their successorg. Magnifleont de- 
corative works are occasionally encountered, but the taste is 
oCTeiided by the undisguised love of pomp and superflclal man- 
nerism which they generally display. Artists no longer ear- 
nestly identify themselves with the ideas they embody ; they 
mechanically reproduce the customary themes, they lose the desire, 
and finally the ability to compose independently. They are, more- 
over, deficient in taste for beauty of form, which, as is well known, 
is most attractive when most simple and natural. Their technical 
skill is not the result of mature experience, slowly acquired and 
justly valued : they came into easy possession of groat resources of 
art, which they frivolously and unworthily squander. The quaint, 
the extravagant, the piquant alone stimulates their taste ; rapidity, 
not excellence of workmanship. Is Uielr aim. Abundant specimens 
of this mannerism, exempltflod in the works of Zuooabo, d’Arpino, 
Tbmpbsta, and others, are encountered at Romo and Florence 
(cupola of the cathedral). The fact that several works of this 
class produce a less unfavourable impression does not alter their 
general position , as it is not want of talent so much as of con- 
scientiousness which is attributed to these artists. 
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Tho condition of Italian art, that of painting at least, improved 
to some extent towards the close of the 16th century, when there 
was a kind of second efflorescence, known in the schools as 
‘revival of good taste’, which is said to have chiefly 
manifested itself in two directions , the eclectic and the na- 
turalistic. But these are terms of little or no moment in tho study 
of art, and the amateur had better disregard them. This period of art 
also should be studied historically. The principal architectural mon- 
uments of the 17th century are the churches of tho Jesuits, whicdi 
unquestionably produce a most imposing effect; but the historical 
enquirer will not .easily be dazzled by their meretricious magni- 
tlcence. He will perceive the absence of organic forms and the 
Impropriety of combining totally dilTorent styles, and he will steel 
himself against the gorgeous, but monotonous attractions of the 
paintings and other works of the same period. The bright llonais- 
aance is extinct, simple pleasure in the natural and human is ob- 
literated. A gradual change in the views of the Italian public and 
in the position of the church did not fail to influence the tendencies 
of art, and in the 17th century artists again devoted their energies 
more immediately to the service of the church. Devotional pictures 
now became more frequent, but at the same time a sensual, natural- 
istic element gained ground. At one time it veils itself in beauty 
of form, at another it is manifested in the representation of volup- 
tuous and passionate emotions; classic dignity and noble symmetry 
are never attained. CaisioFORu Alloei’s Judith (p. r)151 should be 
compared with the beauties of Titian, and the frescoes of Annibalu 
CAEaAooi in the Palazzo Faruese at Home with Raphael's celling- 
paiutings in the Farnesina, in order that the difference between the 
16th and 17th centuries may be clearly understood ; and the enquirer 
will be still farther aided by consulting the coeval Italian poetry, and 
observing the development of the lyric drama or opera. The poetry of 
tho period thus furiiishos a key to the mythological representations 
of tho School of the Carracci. Qoms of art, however, were not un- 
frequently produced during the 17th century, and many of the frescoes 
of this period are admirable, such as those by Quido Rbni and 
Dombniohino at Rome. Beautiful oil-paintings by various masters 
are also preserved In the galloTles of Bologna (^p. 362), Naples, and 
elsewhere. The so-called gallery-pieces, figures and scenes desig- 
nated by imposing titles, and painted in the prevailing taste of the 
17th century, were readily received, and indeed most appropriately 
placed in the palaces of the nobles. This retreat of art to the privacy 
of the apartments of the great may be regarded as a symptom of the 
universal withdrawal of the Italians from public life. Artists, too, 
honceforth occupy an isolated position, unchecked by public opinion, 
exposed to the caprices of amateurs, and themselves inclined to an 
arbitrary deportment. Several qualities, however, still exist of 
which Italian artists are never entirely divested; they retain a 
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certain address in the aTTaiigement of Dgares, they preserve their 
reputation as ingenious decorators, and understand the art of occa- 
sionally imparting an Ideal impress to their pictures; oven down to 
a late period in the 18th century they excel In effects of colour, 
and by devoting attention to the province of genre and landscape- 
painting they may boast of having extended the sphere of their 
native art. At the same time they cannot conceal the fact that they 
have lost all faith in the ancient ideals, that they are incapable of 
now and earnest tasks. They breathe a close, academic atmosphere, 
they no longer labour like their predecessors in an indepoinlent 
and healthy sphere, and their productions arc therefore devoid ot 
absorbing and permanent interest. 

This slight outline of the decline of Italian art brings us to 
the close of our brief and imperfect historical sketch, which, bo 
it again observed, is designed merely to guide the eye of the 
enlightened traveller, and to aid the uninitiated in independent 
discrimination and research. 
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Among the best works on Itailan art aro MorellCs Italian Faint- 
ertf Crowe (f Cavalcaselle’B Hittory of Painting in Italy and History 
of Painting in North Italy; Kvgler a Handbook of Painting (new 
edit, by Sir H. LayaTi)\ Mrs Jameson's Lives of the Italian Paint- 
ers; tlie various writings of i>r. Jean Paul Richter; and tho works 
of Mr. C. C. Perkins on Italian Sculpture. A convenient and trust- 
worthy manual for the traveller in Italy is Burckhardt's Cicerone 
(translated by Mrs. A. H. Clough). 


Glossary ox Teohnioal Terms. 


Ambo^ Arnbonas.^ see p. xxxiv. 

Apte or TVi&una, acmlcircular nr poly- 
gonal ending of a churcb, generally 
at its E. end. 

Attie^ a low ui'per story, usually with 
pilasters. 

Zladto, AbbeuiOj an abbey. 

Baailica, a church with a high nave, 
ending in an apse and flanked by 
lower aisles. For the early-Chris- 
tian basilica, comp. p. xxxiv. 

Borgo^ Bobbergo^ a suburb. 

Campanils, detached bell -tower of 
the Italian churches. 

Campo BantOy CimilerOy a. cemetery 

Central Structure y a building the 
ground-plan of which can bo en- 
closed in a circle. 

CsrlotOy Carthusian convent. 

Chiostroy cloisters, a monastic court. 

Ci&or<«m, the sacred vessel or box 
(pyx) in which tho consecrated 
uiicharistic elements are preserved. 
A\\‘Oy a canopy above the altar, 
supported by four pillars. 

GinqweentOy 16th century. 

GollegiOy college, common table at a 
college. 

Con/sM<on, an underground chamber 
below the high-altar of a church, 
with the toinb of Its patron-saint, 
the original form of the crypt. 


Diptych y double folding tablet of 
wood, ivory, or metal. 

Loggia, arcade, balcony. 

Monte di JPiethy pawn-shop. 

MunMpiOy municipality, city-hall. 

Niello y engraved design ou silver, 
with incised lines filled with a 
black alloy; impressions from such 
designs. 

Palazzo AreivSicovile y archbishop's 
palace. 

— Comunale or PubbUcOy city-hall. 

— della Rcigionty a law-court (now 
usually called Pnl. dt' Oiuatizia or 
Tribunale). 

— Vescovile, bishop's palace. 

PlaguettSy small hronzo tablet with 

rdiefs. 

PredellOy small picture attached to a 
large altar-piece. 

Putto (pi. putti)y figure of a child. 

QualtrocentOy 15th century. 

Duztiea, masonry with rough surface 
and hewn edges. 

Triumphal Arch (in a church), the 
arch connecting the choir with tho 
transept or nave. 

Yescoraaoy bishopric, episcopal pal- 
ace. 

F(7Ia, country-house and park. 

VMtationy Meeting of the Virgin Mary 
and Elizabeth (St. Luke, chap. i). 


Abbreviatione of Italian Christian Names. 


Ag. Agostino. 

Ai. ~ Alessandro. 
Alf = Alfonso. 
Audr. =s Andrea. 
Ang. as Angelo. 

Ant. as Antonio, 
liart. s= Bartolomeo. 
Batt. = Battista. 
Bon. s Benedetto. 


Born. s= Bernardo, 
Bernardino. 

Dom. = Domenico. 
Fed, = Fedcrigo. 
Fil. s Fil^po. 
Franc. =s Francesco. 
Giac. = Gidcomo. 
Qlov. = Giovanni. 
Giro]. =: Qirdlamo. 
Gius. = Giuseppe. 


Ougl. = Guglielmo. 
Jac. — Jdcopo. 

Lod = Lodovico. 
Lor. = Lorenzo. 
Nice, as NiGCOl6. 

Bid. a Bidoifo. 

Seb. as Seuastiano. 
Tomm. =a Tommasu. 
Vine. = Vincenzo. 
Vltt. s= Vittore. 



1. Routes to Italy/ 


1. From PaiU (Qtmoa) to ^urin by Mont Gents .... 1 

From Geneva to Caloi 1 

2. From Brlgae over tbe Simplon to Domodossola ... S 
8. Ftom Lnceme (B&le) to Lngano, Ohlasio, and Como 

(Milan). St Gotihard Railway 4 

4. From Thusla to Oolloo over tbe Spliigen 14 

5. From Innsbruck to Yerona by tbe Brenner 16 

From Mori to Blva 19 

6. From Vienna to Venice vlk Pontebba . 20 


L Vram Pftrii (Geneva) to Torin by Hoot Ooiiii. 

^ M. RAilWAt Id 29-aOi/t bra. (fares 08 fr. 89| ^ tr. 00, 0^(^. dOe.b 

JFerle to (^8M.) fliiloi (774 ft;;, S$ul FoUkif RniL 
tbe Junction of tbe Geneva llne^ see Boedefter'a 
em FVo^ and Baedeket^s Southern Franee, 

Faou GmvA to Citmx, 42 M., railway in bra. (farea 8 ID e., 
9 fir., ilr, tfte.). The line follows tbe rigbt bank of tbeRbOne, on tbe 
s^pes of the Jura Vta. Beyond (14Vt M.) Chllongtt tbe BhOne flows through 
a narrow rooky valley, confined between the Jnra and Moni Yeuathe^ 
and oommanded by the Fort di VFelust^ which rises far above on the 
right. Onie line <]mlts the defile by the long Tunool du Crido (QVi M.), 
crosses the grand ValseWns Yiadmt (270 yds. long and 170 ft. high), and 
reaches (20*/i H.) Bwilogardt (Poste). at the influx of the Valserine into the 
BhOne (French custom-house examinanon). — 42 H. CnIos. 

The train crosses tbe RbOne , and at (35272 M.) Chindrieux 
reaches tbe N. end of the Lac^du Bowrget (746 ft), 10 M. In length, 
3 M. In breadth, tbe E. bank of which It follows. On tbe opposite 
bank Is tbe Olsteroian monastery of Hawteeomhe, 

362 M. iix-lei-Bnins (850 ft.; Splendide; Qrand H6L Bemaa^ 
con et Regina} Grand H6t. d'Aix ; B6t, de la Poste, B6t. du Centre^ 
led expensive; and many others), tbe Aquae Oredianae of tbe 
RoAcne, Is a celebrated watering-plahe with 8800 Inbabi,* possessing 
sulpbiir<-sprlngs (113® Fabr.). In tbe plaee In front of tbe ^ahlieee- 
mmt Thermal rises tbe Arch of Camponiis, a Roman tomb of the 
3rd or 4tb cent., built in the shape of e triumphal arch* 

870 M, Ghnmbdry (880 ft. ; dd France; H6t dee Frtneee^' 
B6U du Comneroe^ beantifhlly4mte|pn tbe LgUeCf with 21,800 
inbab., is tbe capital of tbe Depactmdtlt of Savoy, and ap archie- 

bulfet). The aneiebt castle was long tbe bulwark bf Savoy againn 
France nntU its destruction in 1706 by I^ouls XJV. The train eon- 
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2 Route 1. MONT OKNIS TUNNEL. 

tinues to ascend the valley of the Uhre. 381 M. Cruet. — 363 M. 
8t. Pierre (P Alhignyi^tt. de la Gare), the junction of the hiaiich-line 
to Albertville and (32 M.) MoUtters^en- Tarentaiae (p. 67) ; the town 
lies opposite on the right bank, commanded by the ruins of a castle. 
— Near (388^2 ^0 Chamouaaet the line turns to the right, and 
traverses the valley of the Arc (Vallie de MaurienneJ^ which here 
joins the Isdre. 994 M. Atguebelle ; 414V2 de Mawienne ; 

422 M. St. Michel de Mmrienne (2330 ft.). The train crosses the 
Arc several times. Numerous tunnels. — 428 M. La Prat (3136 ft.). 

431 M. Xodaae (3466 ft. ; Buffetf dtfj. with wine 4 fr. ; H6tel 
International^ R. 31/21 B. is the seat of the French and 

Italian custom-house authorities (carriages changed). 

The train (view to the right) describes a wide curve round the 
village, and, passing through two short tunnels, enters the great 
Mont Cenii Tiinnol» by which the Col de FrSjua (8470 ft.) is pen- 
etrated in a S.E. direction, though the name is derived f^om the old 
MontCenis road, which crosses the Mont Oenis Pass, 17 M. to the£. 

The tunnel OV* N. in rengtht N. entrance 8800 ft.. S. entrance 4100 ft. 
above the sea-level t height in the centre 4310 ft., dmth below the sur* 
faoe of the mountain 40BO ft.) was completed In Iwl - 1870 nnder the 
superintendence of the englneera Sommeiller, "Grandis, and Grattonl at a 
towl cost of 76,000,00Qf!r. The tunnel is 26 ft. wide, 19 ft. high, and has 
two lines of rails. It Is lighted by lanterns placed at Intervals of 600 
mitres, and the distances are given in kUomitres. The transit occupies 
26*80 minutes. Travellers are warned not to protrude their heads or arms 
from the carriage-windows during the transit, and are also recommended 
to keep the windows shut. 

At the 8. end of the tunnel, 6 M. from the frontier, is (444 M.) 
Bardonnbehe (4126 ft.), the first Italian station. The best views are 
now to the left. T#o tnnnelt. 447 M. Beaulard. Near (451 M.) 
Oulx (3600 ft.), the Roman Villa MartiSj the line enters the plotnr- 
esque valley of the Dora Riparia. Beyond a bridge and two tun- 
nels is (466 M.) Salbertrand (8808 ft.). The rlTer Is again crossed. 
Before the next station nine tunnels are traversed. To the left, 
between the second and third, a glimpse is obtained of the small 
town of ExilUa^ with the frontier-fortress of that name. — 461 1/2 M. 
Chiomonte^ or Chaumont (2625 ft.). Then several tunnels and 
aqueducts. The valley oontraets and forma a wild gorge (Le Qorgie)^ 
of which beautiful riews are obtained, with the Mont Gents road 
winding up the hill on the farther side, and the Bocciamelone (Fr. 
Boehe^Melon; 11,604 ft<) and other peaks towering above it. When 
the valley expands, Susa, with its Roman triumphal arch, comes in 
sight on the left (see p. 42). — 466 M. Meana (1060 ft.), 1 M. 
from Susa, lies 326 ft. higher than the latter. Three tnnUels* The 
train then descends through beantifnl ohestnut^woods, and crosses 
the Dora. — 471 M. Buaaoleno (1426 ft.) , the junction of the 
branch-line to Swa described at p. 42. 

At (476 M.) Borgone the Dora is crossed. 478 M. San Antonino; 
480 M. Condove. ^ Beyond (462 M.) dkmt' Amhrogio Torino 
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(1160 ft.) the line traverses the ChluM, a narrow pass, fortified by 
the Lombards, between the Monte Pirehirtano (SioO tt, ] right) and 
the Monte Capraaio (left), where Charlemagne defeated the Lombard 
King Deslderius in 774. 

A bildle-path ascends In l >/4 hr. from Sant^ Ambroglo to the *Bafni di 
Ban Xieheloi a monastery founded In 999 upon the rooky aummlt of the 
Monte Pirohiriano (Alb. Olaeosa, clean, at Ban Ptetro^ >/< hr* ^rom the top). 
The monastery, enlarged by the Benedictines in the 12th cent., is now 
oeeupied by a few Bosmiidan monks (p. IBl). The Bealone de' Morti, a 
staircase hewn in tile rock, ascends through the Porta dello Zodiaco 
(Uomanesque sculptures) to the Romanesqne church, the apse of which 
rests upon massive foundations, 76 ft. deep. Various sdons of the House 
of Savoy are interred in the erypt. TJie fine view ranges over the valley 
of Busa, the Alps, and the plain of Piedmont. Another bridle-path de- 
scends io AvigUana. 

At (486 M.) Avigliana^ a medimval town with a large dynamite 
factory, the vallqy expands Into a broad plain. — 488 M. UoaAa, 

About 8 M. from Boata lies tbe Ahheuia di Bant' Antonio di Ranverto^ 
founded in 1188, with a Gothic facade of three gables. The high-altar-piece 
is alThtivlty, by Dafendente de FetratH ; in the sacristy is a 16th cent, fresco 
of the Bearing of the Cross. 

499 Mi Vvriii, tee p. 26. 


Z, liroiiL Bngae over the Simplon to Bomodosiola. 

46 1(. DibKumoa from Brigue to Domodossola twice daily la sanuder 
in 9-9V« hrs. (fate 16 fr. 6 , co^ 19 fr. 90 c.). Bxxaa Poev Candaus) with 
two horaas ( 8 ^V« hr4.) 91 fr. 80 e. | horses are changed three times (pre- 
ferable to the oarrlagea of the Brigue hotels). 




Tetmime ^^ilway Beetaurant')^ a well-balU little town, with a 
toneted ohfitean , is the terminus of tbe railway (see Baedeker'e 
Swittertand)^ and the beginning of the Simplon Route, constructed 
by order of Napoleon In 180G<-1806, which here quits the valley of 
the Rhfine, and ascends in numerous windings. 

On the left bank of tbe Rhone, IVs M. above Brigue, la tbe N. entrance 
of the Bimplon Tunnalt the construction of which, begun at both the Bwiss 
and the Italian ends in Nov., 1898, is expected to take 6 Va years, at an 
estimated cost of B9,600,(X)0 n. This tunnel, which is t<» be N* in 
leiigtii, differs firom all similar constructions inasmuch as it cOn^iits of two 
parallel tunnels, 66 ft. apart hut conneeted With eawh otiwr by taransverse 
shafts at int^Als of 230 yds. Only one of theBo tunnels it at prjsssint being 
completely unithed, the other being used fev ventilaiton, for the supply of 
water, and for tbe conveyance of the maimal and workmen. From the 
N. entranee (3266 it.) tbe tunnel ascend# at tbe gradient of 30 1 1(W to the 
( 6 B /4 M.) culminating point (3308 ft), wbieh l|ito 7000 ft. below tbe neountaia- 
surface above (between the Furggnitoamhbsia and the Wasenhom)t then, 
after remaining on the level for oeOvBS., it descends (gradient 70: 1(XX)) to 
the (6V4 M.) 8 . entrance ft), ad IrelK In the valley of the IMveria 
(p. d). Ten 6 r twelve hymw botiagiitilmlnes are in operatioh at either 
endt visitors are admitted to the works on Tues. and Frid. at 8 p.m. 
(tiekets at tixigae Biatlon, gratti). 

9 H. BerUdl (6006 It.), the Third Relage (Hdiel de la Peste). 
Above the FouTth i^fuge (6646 ft.) a retiospeet Is obtained in 
cleat weather of the BerneSe Alps to the N., from which the Aletseh 

4 * 
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QlacUf doBoends. The part of the road between the Fifth Refuge 
(6345 ft.) and the culminating point is protected from ayalanohes 
by sereral gallerleB. From the Sixth Refuge (6540 ft.) a splendid 
final view is enjoyed of the Bernese Alps. 

At the (5 min.) summit of the llmploii Pass (6590 ft.) stands 
the B6UI Bellevue (B. 2Vs-6, B. IVt) ddj. S, D. 4 fr.). About Vs M. 
farther on (6 M. from Berisal) is Ae Eoepiee (6665 ft. ; plain ac- 
commodation), a spacious building at the foot of the BUbeelhhorn 
(10,605 ft.). We then descend gradually through a broad Talley, 

, bounded by snow-capped heights. 

!20 M. Simplon, Ital. Sempione (4855 ft.; Posts, R. ^Vs-B, 
D. S-Sl/s i S6t$l Flet$ehhom\ Is a village situated on green mea- 
dows, where the diligence halts for dinner. The road (to the left, 
short-cut for walkenO now describes a long curve and enters the 
Laquin VtUley. At (i H.) Algahy we cross the Krummhaehy now 
called the Diverta or DovMa, 

Beyond the (Vs H.) Algdby Qallety begins the wild and grand 
Ravine of Oondo. .We cross the stream twice, and at the Ninth 
Refuge (8514 ft) enter the QonAo QaUery, At the end of this 
tunnel the Freetinone (or AlpUnhaeh) forms a fine waterfall, which 
is crossed by a slender bridge ; on both sides the rocdLS tower to a 
height of over 2000 ft. , presenting a most imposing picture. — 
3^4 M. Qondo (2816 ft.) is the last Swiss village (eostom-honie) ; 
3/4 H. farther on is PoyRtio, the first Italian village. The valley now 
assumes the name of Vdl di Vedro, 

29 M. Isello (2155 ft.; Posta) is the seat of the Italian custom- 
house. The valley , although now less wild, continues to be ex- 
tremely picturesque. Beyond Orivola (1100 ft) it unites with the 
broad and fertile valley of the Tosa (or 2boc), here called the Val 
d'OetUla, The scenery now assumes a distinctly Italian character, 

40 M. BomodossolA (920 ft. ; •B6tel de Iq ViUe, R. 8Vs, ddj. 3, 
D. 4 Vj ff.; *Teminu9 et Eepagne^ B. 21/2-4, dfl. 2 V 21 D. 4fr.; Na^ 
tionalf Albergo Monini; Bu/^t), the ancient Oseeki, a small town with 
3700 inhab., beautifully situated. The Pdlauo Silva (I6th cent.) 
contains a small museum. The Calvary HiU^ 20 min. to the S., 
commands a supjtrb view towards the N. 

About 41 / 1 H. to the W. lias Bognaneo (2068 ft.), (he ohlcf place of the 
valley of that same, wl A amoral fpriugf and a hydropathic CfWilJshmeiit, 

RaiLWAT from Domodossola to Oravflhna (for FalUnsa and 
dtresa) and to NovatOf see XL 29. 


S..' Viwni LnowiM fMl*J ChiMWO, ftaA 

Oomo (Mihm), M. 


8*/4 hrs. (IhTCl 


To Mtlan 

8efr. 00 


c., 25 fr. 60, 16 fr. 20 c.). — At ArMoldau (p. 0) 
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this line It Joined by the brenoh from Zng and ZUurLoh (IVi-iVt hr.). 
— A dlnlng^ar It attabhed to the ezprbM train (dti. 4, D. 5 fr.) and ilM (at 
frr u Oblaito) to the afternoon frit train (d^j. D. 4 fr.). The nl^t 
ezproM hat a tleeplng-oarriage. A table-dlidte dinner fr., inelnd wine) 
for paerensen by the day-train It provided at Gknienenen, where the 
travelMr thonld be oarefhl to avoid an Involuntary ehange of oarriagei, 
or even of traini. — Fineat vlewi from Lueeme to Fldelen to the rl^t, 
from Fldelen to Ooeaehenen to the left, from Ariolo to Bellinsona to the 
righ^ and at Lugano and Oomo to the left. — The *8tiamboat Fopopa on 
the Lake of Lueeme from Lnoeme to Fldelen (2V4-iF/« bra.) it much 

S 'eapanter than the railway -journey (1-lVt hr.) and la recommended to 
ose who are not preiebd for time. Comp. ila«dilt§r*i auUttrhmi, 
The^K.aotijillMEnii^y wu oonitmeted in at a total eoit 

of mllUon franea. Iti highettiwint i« in the middle of the gmt tunnel 
and it 8187 |h. above the level of the tea,' The InoUnei (maxlmani Mradlent 
96 : 100) have partly been aurmonuted by large iplral tonneU, of Which 
thm nre three on the F. tide of the St. Gotttara and four on the B. In 
ell the railway hee BO tnnnele (with an aggregate length of 99 IL)^ B8 lerge 
hrldgeif 33 rnlaor bridges, and 14 viadneia. The great tonnel alone coat 
nearly vt mlUiomfranee. Aonfr Fhwa, the engineer, died of apopleky in 
the tnnnei on Jnly 19th, 1879. 

EnbiBAi. ~ Sotele. Bonwiteicaaor $ Gnnirn HOtta KnnoiraL{ Loznn- 
nnnllot) hnAOBivaont Ennorni AiraLBTBBnnf Swan) Hdran no Bioi, all 
on tho m|frt the flne.named two are on a large scale. Bananou, on the 
Benia I BBraa no Lao. 8 t. GonBAno, BntsTOL, Monorou^ WanpaTiTTKa 
Bor, all near the station. — SauvAon, Rcubli, Engel, unpretending. 

^Hopme (1487 ft), the oapltal of the oantpn of that name ^ is 
beauttldUy ilttieted at the efflux of the Bewt from the Lake of 
Zdaoame. beat view is obtained from the CNiUek (1722 ft), at 
the end of the town, i/t 81- from the atatlon (wire-rope rail- 
way). The eelobrated Lion of Lueeme^ designed by Tborvaldsen, 
lies Vd ^ ^^3 N. of tbe SohweiEeThof-Qnal. For details , see 
BaedSef^t Swiiterland, 

The ratlvay skirts Lucerne In two tunnels and then runs towards 
the Kflssnaoh arm of the Lake of Lucerne. The view is very flue, 
with the Eigl ris{ng in front of us. — 12 M. Immenne (1820 fr.), 
on the Lake of Zug; 17i/g M. Arfh-lToLfau (p. 4). Beyond (25 H.) 
Bfunnen the line reaches the Vtner See or B 4 arm of the Lake of 
Lueeme, along which It runs throng a succession of tunnels. Beyond 
(82 H.) Flflelen (1435 ft. *, Weiem KreWf Adler, etc.) the train 
ascends the broad valley of the BeiMi, vii (38 M.) Eretfeld. 

The most Interesting part of the railway begins at (41f/a IL) Am- 
i(«p (1760 fr.). The train crosses tbe Jtaerefrfenbdeh by an Im^sing 
bridge, oommandlBl a Flew of the Afied^faner-Thal, to the left, and 
of the Benifr-Thal, to the right and if then carried through the slo^e 
of the Brfrfrnifrofe ( 10 , OW fr A^y ifl3|jhs of two tunnels, and eeTOss 
the Beuee by an iron hridp|lpl%Jugh. We now follow the left 
bank of the i^ictnres^nb Beni^fliim, traverse a tnnndf, oibss the 
IneMtip^BiStih and the and skirt the monntlln 

through throe tunnols and onr a tiadnoh ^ Beyond (50 hf.) 
ndUn 0800 ft.) the train oroasea the B^niiren-jMl and the Afoi- 
grigen^aek and enters the Pfaffanaptiing Ldop Tunnel (1685 yds. 
long; 115 ft. of sioeht), Aiter three shorter tunnels we cross the 



6 BouU d. From Luoeme 

fjQilacr ^eUnr0U98 3.tfop4 Waftirver Loqp Tunnel 

(1169 ydft. lotig^ 76 ft. of otoe&Q ihe train again oroim tlie Eonss 
a^d penetratei anof&er tnnnel to ' 

51 M. Waaon (Bd55 ft.), a eon8icloral>le TlUage, the church Of 
'^hleh, owing to ue windings of railway, soemi constantly to 
shift its position. The Imposing Mpidh Bridge (2^ ft. 

high) and the LeggUtein Loop (12Q4 yds. long, 82 ft. of 

ascent) now carry us to the Upper Meiemeuis Bridge^ where we cross 
the wild and deep ravine of the Hetenrenss for the third time. 
Passing through another tunnel an4 skirting the face of the pionn- 
tains, we obtain a view of Wasen, to below ns, and of the windings 
just traversed. Opposite rises the BUnter Stock (9785 ft.). We 
neiKt cross two fine hedges, penetra^the Naxberg Tunnel (1 M. long; 
ascent of 118ft.), and, immediately beyond the village of Ooe»ehenm^ 
cross the deep gorge of the Ooea^enen-Reiue (view of the G'oe- 
schenen^Thal to the right, with the beautiful JOammafim), 

56 M. Ossiohenea (3640 ft. ; Bgil. Be»tawrani, comp. p. 5). 

Immediately beyond the station the train crosses the Chtthard 
BeuM and enters the great Bt. Ootthard Tnnnel, which runs nearly 
due S., 5-6000 ft. below the highest point of the mountain. The 
tunnel is 16,309 yds. or about SVi M. in length, 28 ft. wide, and 
21 ft. high, sjid is laid with a double line of rails. Trains take 
14-25 mill, to pass through it. — At the S. end of the tnnnel, to 
the right, are some new fortiflcations. 

66 M, AirBlo (3756 ft.), in the upper Ticino Valiepj was in Jured by 
a landslip in 180a The scenery here still retains an Alpine character. 

Beyond Airolo the train crosses the Ticino, passes through the 
Stalvfdro Tunnel, and enters the Stretto di Stalvedro, On the left 
bank of the ticino the highroad runs through four rock-cuttings. 
The valley expands near (70 M.) Ambri-Ptotta (8260 ft.). Beyond 
(73 Ml.) Rodl-Fieeso (3100 ft.) the Monte Piottino (Platifer) projects 
into the valley on the B. The Ticino descends the gloomy gorge 
in a series of waterfalls. The railway crosses the gorge, passes through 
two short tunnels, and enters tho Freggio Loop Tunnel (1 M. in 
length), from which we emerge, 118 ft. lower, in the Piottino Oorge. 
We again cross the Ticino In the midst of the grandest scenery, and 
then thread two short tunnels, the Prato Loop Tunnel (1 If. long ; 
118 ft. of descent), and i^other short tunnel, beypnd which we enjoy 
a view of the beautiful valley of Faldo, with its fine chestnut-trees. 
Crossing the Ticino and going through another tunnel, we readi — 

78 M. Faldo (2486 ft.), the capital of the Leveniina, thoroughly 
Italian in character. On the rlgh^ Pinmogha descends in a 
flue wfatet^all. — The train now folldwi the left bank of the Ticino, 
treversihg;al)eautifni districts fl^^hly wooded with walnut ahd chest- 
nut trees. Oescades doffcend ftom the ehrupt difh on either side, 
one of the A^est being the f^t of the Orfb^a^ a tittle short of 
(82 1^.) jipaeofpe. 
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Farther on the Tlolno foicee ito iray through the BiateMmihn* 
ine to a lower regloa of the viUey and forme a beantlfal iTetkuMi* 
The teilway desoende on the left hank by meani of two leof -tj^kneli, 
one below the other in oorkacrew fashion ; vi$» the Phmotpndp toop 
TufMp/.nUi long; 115ft. of deaoent), andihe taap Tmiul 
(nearly 1 M. long; 118ft. of desoent). 

The train has now reached the lower cone of the Talle Leventlna, 
and oroeeee and leoroeeeethe TlMno on either aide of (87 M.) CNor- 
fiioo (1480 On tlie right la the pretty fall of the Oomoiina. 
91 M. Bodio (1090 ft.). The Brenno deacenda firomthe Vai Btenio 
on the left to join the Tldno, the Talley of whloh now expanda. 

94 H. Binaen(970 ft), with an old Boxnanesqne ohnreh on a hill. 
From the station a aeries of oratories asoends to the Betronilla Chapel^ 
near wbleh Is a waterfall. — Tho train paaaea thtongh two tunneU. 
98 M. Ojoyno (870 ft.). — 102 M. Claro (830 ft.), at the fipot of the 
Biaao dl Ciwto ^20 ft.). Beyond (104 Kf. ) Caitiom the train passea 
the month of the Val Metoeeo (Bernardino route) and oroases the 
Mtha. The train then paaaea through a tunnel beyond which we 
obtain a magnificent Tlew of Bellinzona. 

106 M. Bellinjona (760 ft. ; Bailwap Be$laurant; B^t. Suta$e 
et da la Poata, R. 8-5, B. lVs» ddj. 8 V 9 , 1^. 5fr.; Ckrvo; Saflwap 
Bptel^ R. lVr4 ft.), the capital of the canton of Tlelno, a thoroughly 
Italian town with 5100 lohab., la the Junction for Loeamo (p. 172) 
and Lulno (p. 171). Aboye it rlae three plotureaque caatlea built 
about 1445 by FU. Marla Vlaconti (p. Ill): the CcuUUo Orandef to 
the W., the Caatello di Afeaao, and the CwMlo Corhairio (reataurant), 
to the E. 

Aacent of the Mcnta OamffM from Bellinaona rift Giablaieo, lee p. 12. 

The railway to Lugano and Milan paaaea through a tunnel 
(300 yds.) below the Oaatello dl Mezzo. At (108 M.) GHibUuco 
the railways to tho Lago Magglore (p. 172) diverge to the right. 
Out line approaches tho foot of the mountains, and aaoenda the 
alopea of Monte Cmert, Cadenatto (p. 172) Hea below on the right. 
Two tniinels. •View of the Ticino Valley and the N. end of the 
Lago Magglore, improylng aa we ascend. The train then penetrate! 
the Konte Oenere by means of a curved tunnel (1 M. long), 1435 ft. 
aboye the sea-leyol and about 370 ft. below the summit of the pass. 
At the S. end of the tunnel, In a sequestered yalley, lies (115 M.) 
BivtraSirofiieo (1420 ft). The tra^ then descends the talley of 
the Agno. Short tunnel. 120 if. Tanpm (1180 ft; inn). Beyond 
Lamone (1033 ft.) the train qat#jN|u and threads the M(i$ett0o 
Tuma (1185 ft. aboye the^ 

124 M. Irnguno. - The Mlwap ntatiea (lllOft.i PI 
rsMtt ylew, see p. it eounaoted with the town by a 
footpam* and i daun SnanWAv (Femeateftf otmp* ^ 0 . 
and of the bvUdlni ^vai: np lOor9[)«.^dowAWovU^ 
nooM (to Porto CerettO, ^or ^Lago dt Varese, to Fonts vm 
M agglore, and to Porleane, fOr the Lego dl pomo, see f , ft 
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LtNJAKO. 


fVom Lucerne 


on the aoikMOiO Bailwoy, m p. 19) ^"re tbree pleri : Lufftm-Oti$ht in tho 
inner town, In front of tae Pelaeco Glvleo (Fl. ^8), ImgaM-Purco. near the 
H6tel dn Fare (Fl. 0, 4)^ and lu 0 <mc-Paradtso (Fl. B, 6), for Paradlio (p. 10) 
and the Ute. San SaUatore. 

Betela (In fprlng roosu should be ntcured in alranee). The chief hotels 
•end omnibnioa to meet the tralne end iteamers. On Hhe Laiket ^nann 
HdvnL, formerly du Pare (Fl. a^ B, 0, 1), in ah eld monastery at the 8, 
end of the town, with earden (band tidee a day) and the ddpendaneei of 
Befeeder* and Wite Cermb, B. 4-6, B. dd}- 8, D. 6. dmn. iVfi mniie Vst 
penik S*U fr., well epoken of by vidtori ^en peniion'. ^Gnann Hdra. 
SPbanninn (PI. e « B, ft), Via Antonio Oaodat on the road to Famdiso (p, 10), 
with lift, ileam-hjatiny, and earden* fteftuented by Bagllah and Amenoano, 
K. ftVr9, B. IVa* d^y . 8V2) !>• 6» omn. dV«» pene. from 10 fr. i *EftT.-PsM8. 
BniLiroi au Lao (PI. h ; A, ft), in the lame street, with lift, sieam-heatiny, 
and garden, B. 8-5, B. l>/it d^. 8, D. d, penn. 7V^11, omn. iVs fr.t BOt. 
1)0 Pane BaacsAJOUii ( Vvs. Jdfta). — fieeond Glass : Hdi.-Pana. Lnoago (PI. e \ 
C. 8), on the Quay, with a restaurant and small garden, E. SV* 0, B. IVs, 
dej. 8, D. i, pens. 6-10, omn. 1 fr., lUllsnt H5 t.-Piv 8. VtCToaia (Fl. li 
B, ft), Via Antonio Oeci^ with garde^ B. l^/rBys, B. IVi, ddj. 8, B. 8Ve, 
pens. 6Vs 8, omn. 1V« fr. \ HOraL Gamut WanTnn (Pi. p; 0, 8X with restaurant 
(see below), B. 1^8, B. 11/4 fr. i Hdr.-BeeTAumaNX db la FoUTaiNX, Plaesa 
Pisiiero Beeionloo (Pi. Cl, 8), B. IVrS, D. 9 fr., nnpretendiag. 

Jn (As Town.* Hftx. Boieii (Pl« g; D, 8), \ia Genova, near the Platra 
Oiardino, B. 9^, B.VIa* ddj. S'/a, D. 3, pens, from ftt/a, omn. */i fr.| Pm- 
•lOM ZwBtn^ Via Oattedrale, pen-s. ft fr. t ALBxnao-PBKBioHB GhOtli, Alb. 
PozBo, both via Oarlo BattagiiBl, unpretending. ir$ar 4k§ Station, To the 
8.1 *il5T. MaTBOPOLn(Pl. zTflf d), with fine gar len, B. Aft, B. IVa, dti. 8.1). ft, 
pens. 6-13 fr.t ^Hftv.-Pana BaaoBBoann bt Gobtibbiital (Pi. it B, 8), B. 

B. IVfi dd).8, D. 4, pens. 7-19 fr.t *HftTBL Sx. Goxxbaed bt Tamvitrs 
^1. kt 0, 8)« with garden, B. B. iHt, ddJ. SVr^ B. 8Ve d, pens. 7-10 fr. t 
H5x. LnoBiatB A Poaxnt *HAx.-Pbiii. BanNa bx BBLLA'Visxa (PI. rt 0, 8), 
with steam-heatine and nrden, B. 3t/r8Va, B. IVs* 1>> 8Vt, 8. 9t/a, peas, 
firom 6 fr. To the «. : *Eoxbl Washiboxob (PI. d t G, 1), with 8t?am-neattng 
aid garden. B. 8*^^, B. IV4, ddj. 9^/a, D. 8Vii pens. 7-8, omn. 1 fr. (closed 
3. ifi-Feo. 15th)i pBBs. Vn * ■ 


Dec. 


13th) I pBHS. VILLA gxauprBii, pens, from dfr. t Hdx.-Pime. 


AnxMABB^ E. IVrSiAt pens, from 6 fr.t H5 x.-Pbk 8. OmLABu, at Mass^o 

- jy ^ 2.H B, 4 D, ■“*' *■ " ' • » - y_,- . . « - AM,. 

Bolow the station: 




D. 91 /t, 8. 2, pent. 5'7 fr. (dossd h'ov. Iftth Feb. 
i.-Pmi. Pfutbs, Via al CoUe, E. 3Va-4, 


D. 8'/i, pens. 8-7 fr., Italian iHotu Eilav bx Tbou Suiibb 
B. D^SVa. B. 1'^ d^. 2 % D. 8. pons. 6-7 fr.t Hftx. db u 
G, 9), E. 'i fr.t Pine. InnnitK 0-6 fr., unpietendliig. — At 
Villa SPBrnaMsa (PI. wt A, B, d)t Pine. Lobsxo. 


LA CianB (PI. 0 1 
** Loreto: PiBf. 


At Pnmdteo (p^l^* *5^’.‘?*‘*?;***^»*''5®*®**?^' ^5.4*1! 


with rifr''a^'stcam-h^\fing, 'E 8i^«, B.' li/^ 'T<y. 8, D.' 4^ p^'. 
omn. f/a fr. i *Hdx. Bbicbmabb bo Lac (PI. n ; B, 6), B. 3t/a-ft, B. IVs-lVs, 
D. 8>/4-4, 8. 2V«‘8, lake-bath Vs'Vsi Pens, (lights extra) 8-10, omn. fr. 
(closed from the middle of Kov. till the end of Feb.)t *Hftx. Bbau-Bivaob, 
(PI, m; A, B, 6), B. 8-ft, B. D. 8Vs. 8. 8, pans. 7M9, omn. 1 fr.t 
«Paiis. Villa Cambv (p 1. ut B, 6), E. 2-\ B. IVs, D. 8, S. 9, pens. 6-6, 
omn. I'/a fr.t Pbbs. Mbisxbb, pens. 6-7 fr.t H5x.-PBMe. Pababibo, pens. 
64P/i fr. — At CoioamU (p, 11), 1 M. to the B. of the pier of Lugano-Oittd, 
ina dbeltered poslUon, *PBKa. Viua Oaotaobola (PL ft G, 8). with pMtty 
gavdant Paaa 64, omn. 1 fr. t *Pnvs. Vula no Xini (PI. G, !/■ V- frrther 

an, pent. 4i/t4 fr. — At Cnetagneta (p. U), *PB»a. Vitta Monm, m the 
... - - -- — “■ 


monntnlia^ijloi^ 6Vr7 fr. (dosed in July and AQg.)t Fans. Eobt-Fliubi. 

ManMmda at the mt. lugnAot ^Wetter (see^bpret^dti. 9. D. 9i/f fr.)t 
^ Trattorta (also rooms aad board), to tha W. Ojt fte nazu della 
Biroima;' on the way to the eablesyaHway t PMertmteAmerkma (also rooms), 
. Fiama dolla Blfma, those two Italian. 





le Oomo 


tmAmi 
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A-fsi' liiK **'“ 

T ^Ar<fcjLWiWL« T»y..y ^. V. ^»»» A 

1 9«jrO]p# ( #|ipw*f tMI&pVik) iHMIpaA w% pof t 0fW9e« 
dMiSatP^ v«» i^mi Aa Ati m* At 0ir£r'ii M fiMliMu 



MQ PliKH 4a] 

SBhi99M4 t*^ (FI t>. 8), ^ai Oioeosdo MbajKolU^ opa»af 
aii4 Waaa^ Ii| fMa^f aonaerii Ma rkrieij-parfomaAMi la *am«r 
»p^ (10 e ) froia Ibe PUzm (Har4lb0 aviwv 80 aHi^ tb («.) 

Poiw^ dv llWi Aalw/(NK Mtaa, (S ) CaMoraCt, «a4 (K j MaHlS 

Mf ^ ]9;allwaf SUttoa to tb« towa and vica T«f4i la#i 
•Drf IbaflidTatora railway, wltb oaa borM, 1 Mvt^l. 2BaM. 
two horiei, 1-2 port £ 8-0 port 8 ts \ $fim I 
"i To Ooftapfiola Ivit 2| 2^^ 8« dr A fr.| 

, - Jalfitoro tallway-statioo to Omarak i% 

kjM* 30 fir<( to ftg wu to T m ft to I to rant$ 10 u 00 to i Mttft i,. 
10 par oa«A of tbafioo tb^a round tbe Mte Sm luhatort tf A FamblO, 
FIiIbo, IpMdlai iuad Kelida ( 4 >/|]kn), oaa-hona oarr 7, two*bdm 
ItoiiA w(tn AMO fOa^ar !«/« 8 r , two rowara 3 Ar for Oia drat bouTi aaab 
addft i/b br > t oa# 1 fti - tiflimf Boat 8 i/a and li/afr 

Bai^idi map4» aAJoIaiag the BalTodara da Fare (FI O 3 4^ aae p, 

(9^ ft ) , the lari^est and bnaleat town in tbo jSwiaa 
CAaton A Thif0^ with 9400 inhah , it oharmliigly tltoated on the 
lake of tho feamo ndmo, and U a ▼ery pleaiant place Ibr a lengihoned 
stay, elpeoially at a tzaniltton-itage on the way farther tonth. 
The winter tempentnie li aomewhat higher than that of Montteni 
of Horan ; the heat of anmnier la aeldom exoeaalde { while In ipring 
and aatantn K. wlnda prevail, from which, howoTer, Oaaugnola 
(p. 11} la iomewhat protected. The envlrona poaaeat all eharma 
of ItaUan monntain-aeenery, nnmerotM rUlegeai ohnrOheai dhapelib 
fdd covtttry-aeata are aoattered along the hanhi of ^e leko 3 and 
the letret hlUa are coYOTod with Ttneyarda and gardena, eontraitllig 
heMdUUjally with the dark foliage of the oheatnnta and wH^nti in 
MW^kgoBnnd. To tho S , Itninedlately ahOFe the townt tladi the 
Jmli Sm BOp^fhfe (p 11), wooded te ita |nanniU$ to the 
aoroaa the Uke« it the Ifonta <U Captfmi to the right la the Hhnit 
Ommm (p^ ll)t to the left m the mmU Bri (p. 11 ) and^we 
heantilhl jtfbnto BoglUt (p. 19). ^ the&opoiM the htotd fWiljF 
of ^e Otwereif , hacked hy mm wbW ^ 

d^e peakof Homia lhaiiod&{|hi^^t^e igglgd BinaiuSi^ 

l3i Oto a «f (to li»ia>a«HAt( 
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UUQAMO. 


from Zf4cerm 


Chioo (PL 0 , 3)t eseeied In 1644, wttli « liMiUlfiit oolim&«ded 
oourt md a imaU OoUeetion of Poinl^i by local aitlats' <m tha fliit 
floor (open 10-12 and 2-4; fee). Boyond liea tbe fUaxa Ma BU- 
fohme A broad Quay, planted with trees and mnob frequented 
as an etening-promenade, stretobes, ander ▼arious names, along the 
lake. At Its E. end Is the Thtaifo (p. 9); at the 9> end of the 
Quai Tinoenso Vela Is a small Fotmtaiii«9tatus of foU (PI. 0, 4), by 
Vela (1852). 

The old eonventual church of Sahta Mabxa dboli Anoiolx 
(Pi. 0,4], adjoining the H6tel dnParo, contains some good frescoes 
by Bomardino LulnL 

The painting on the wall of the screen (1629), one of the largest and finest 
ever exeonted by Lnlnl, represents the '*Paja<o» of Christy and contains 
sereral hundred figures, arranged according to the antiquated style in 
two rows* In the foreground, occupying the upper part of the wall, 
stand three huge crosses, at the foot of which we perceive Roman wer> 
riors, the groups of the holy women, and 8t. John, and the ezeontloners 
casting lots for the garments. Above, on a diminished scale, from left to 
fight, are Christ on the Mount of ()llvei, Olnist taken moner, the 
Moeklng of Christ, the Beating of the Cross, we Bntombment, Thoma8''i tTn- 
belief, and the Aseenslon, all immedUtely adjacent. Although the style of 
the composition strikes one as old-fashioned, the eye cannot fall to be 
gratified by the numerous beautiful detoils. The Sr. Sebastian and St. Bochns, 
below, between the arches, are particularly fine. To the left, on the 
wall of the church, Is the lati SupptTy and in the 1st Chapel on the right 
is a fine JTadoafia, two freseoea by LuM. The chapel also contains the 
tomb of Archbp. bachat <d. 1866). The saerlstan expects a small fee 
(aMOt.)e 


The luteHox of the town, with its aroades, its ehope and 
workihope In the open air, and the granite wheel-traoka In the 
itreeti, la alao quite Italian in Ita character. •— San Lormto 
(Pi. 0, 2), the principal ohuzch, on a height below the atatlon, 
hnilt at the oloae of the 16th cent., baa a taatefully enriched marble 
faqade In the early-Benalaaanoe atyle, probably by Tontmoao Bodari 
r^l7). The terrace In front of the atetlon oommanda an extenalvc 
^lew of the town and the lake. 


There are varioua pleaaant Walks, well psoTided with gnlde- 
poata and benohea. To the 8., on the highroad tiixongh the inbnrb 
of Paradito (PL A, B, 6 ; oleotric tramway, aee p. 9), and by the 
foot of Mte. Salvatore, to the (IVa M.) hMdland of San Jlfortino. 
To Mellde, aee p. 12. — From Paradtao a footpath leada to the right 
to (5 min.) the Solvodtre; which oommanda another flue view, ^ 
To the W. hy the Ponte Treaa road (PI. A, B, 4, 5; p. 154; ahort- 
enta for walkera), to the (It/g M.) hiU on which liea the frequented 
Aaftouriml dtt Jardin (also penalon), with a ahady garden. The 
viUige of Sofongo (18!^ fit.) Pena, da la OolHne d’Or) la litaated 
on f hi# to the right (floe tiew from the ohnx^ ; to the W. la 
thii I4l!fi ol Iflozzano). A eartlage<^ad leada from the Eoatamraot 
dh ;lfavd^ toi, the left, vtd to (IVl It) thd eo^enona 

Ohtireh of Smif Aidondio (1S45 ft.), in the ^ggooniNffd of whtoh 
axe tfivexid mitoweiito hy Vela. The wtlk may be ploaeantly 
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extended frpm GentUlno to Montagnola and thence hack vik Sant* 
Al>t>ondio (i hr.)- — To the E., fiom the Piazza dell’ Indlpendensa 
(PI. D. 3), we may follow the Via Gazlo Oattaneo, which cioisee the 
(Vi M.j Cassarate^ to (% M.) Caatarate (PI. G, 3; electric ear, p. 9), 
and thence proceed by the sunny highroad skirting the feot of the 
Mte. Brd to (1 M. j Caatagnola (1080 ft. ; good restaurant in the Villa 
Moritz, p. 8). At No. 78 In the Piazza dell* Indipendenza is the 
entrance to the shady grounds of the Villa Qahtini (PI. D, E, 3), 
with a beautiful dgure of a mourning woman (^La Desolazlone*), by 
Vine. Vela (gardener “* From Gastagnola a hilly foot- 

path leads to (3 M.) Qandria (p. 164), where some of the steam- 
ers touch. 

The most interesting ezonrsion is the *Ascbkt of thk Hoan Sav Sal- 
vat oeb, by cable-railway (1800 yds. long), from Paradlso in i/ihr. (fare 
8 , down d, reinm-tlcket 4 fr., incl. E., 8 ., & B. 10 fr.). The lower station 
(PI. A, 6 ; 1340 ft.) Restaurant, ddj 8 , D. 4fr.) lies at iho terminus of the 
electKo tramway (p. tO, v* the steambont-pier LugaaQ~Para4i$o. 

— *^0 railway, vntb an initial gradient of 17: 100, ernsses the St. Oott- 
hard Railway, traTerses a viaduct (110 yds. long) gradient 88:100) and 
reaches the halfway station of Pattallo (1600 ft ) where carrii^ are 
changed. Hera is the machine-house for the electric motor. l%e line 
now ascends oter dolomite rook, at an increasing gradient (finally 00 : 1(X)), 
to the terminus (2BOOft.f Hdtel Kulm, E. B. IVi. d^J. ^ D. 4, pens. 
8 fr.). Thence we aieend on foot to the (1 min.) summit ( vetta) of the 
Xente 8 an talvatore (3980 ft.), on which there is a pilgrimage chapel. 
The *VxBW embraces all the arms of the Lake of Lugano, the mountains 
and their wooded slopes, especially those above Lugano, sprinkled with 
numerous villas. To the B. above Porlessa is Monte lieraone (p. 160) t 
N. above Lugano the double peak of Monte Oamoghk (p. 13), to the left 
of this the distant Rhelnwald mountains ^ W. the chain of Moute Rosa, 
with the Matterhorn and other Alps of the Valais. This view is seen to 
best advantage in the morning (panorama by Imfeld), — Walkers (from 
Lugano to the top 2 brs.) pus under the Gottbard line and the cable- 
railway and follow the road from Faradiso (comp. PI. A, 6 ) to (IVs H.) 
Pasealloi here they turn to the E., following the narrow street named 
*A1 Monte', and farther on cross (13 min.) the fUnicnlar railway. 

The ascent of *X(«te Brd (3060 ft.), to the B. of Lugano, is another easy 
excursion (up 2 V 8'8 hrs., down guide needless; mule 10 tr.). 

We take the elaetric tramway to €auara(e (see above), whence a road 
leads to theN. to (VsM.) rimello (i(Xn ft.}. Below the hill crowned by 
the ehuroh of lUatamo a bridle-path uoends to the right, partly between 
weUs, and among chestnuts, figs, and vines, vik (1V« H.) Alhonaffo (1636 ft.), 
to (*/« hr.) Aldtiago (1060 ft.), the highest village on the W. mountain- 
slope, Aldeaagu may also be reached In S/ 4 -I hr. from Ca$iagnola (see 
above), vi4 Ruvigliana. Above Aldesago the path divides: both branches 
lead round to the (i/r*/« hr.) village of BrS (2680 ft. ; restaurant), at the back 
of the hill. From the church of Brd we aioehd by a narrow path to the 
summit of the mountain in t/i br.. eiUier traversing the highest crest of 
the hill to the right, or crossing tne spur to tba left. In the direction of 
Lugano. The view of the several arxs of tbf .^ake of Lugano, especially 
in the direction of Porlessa, and the iWPOpndiag mountains, Is very fine. 
Lugano Itself is not visible from the statlzif|(ot, but from the above-mentioned 
spur a good view of it may be obtained. 

A pleuant walk may be taken on tbe highroad from . Oampione 
(steamboat -station), put the Madema tfsB* Annmeiqia, with Ifitli cent, 
ftucou, to 0/4 hr.) BiMOM (steamboat- ctation) Sind by the raMwny 
embankment to min.) JteUde (steamboat and railway station; see 
p, 18). Thence in Vi br. to Ban Marltno (p. IQ). 
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The Konte di Oaprlaoi opposite Lugano, on the B. hank of the lake, 
la much frequented on holidays by the townspeople, who possess wlne- 
oellars ( OammiM) in the numerous oopl grottoes by which the side of the 
mountain is honeycombed. These cellars are closed at sunset, and in 
winter they are open on Monday and Friday only. The garden- restau- 
rant at JfoHnc, to the 8. of the Oantine, has also become a popular re- 
sort. Close by is a pretty waterfall. Small bbat there (do min.) and 
bach in 2>/]t hrs., including stay (fares, see p. 0)*, steamboat on Sun. and 
holidays. 

To San BaBKAnno and Braonio (to station Taverne 5-6 hrs,). From 
the station, we at first follow field-paths, leading oyer the fertile undulat- 
ing district to the N. of Lugano and passing the villages of Ma»Mgno^ 
Bavota^Porta, and Comano, to (2 hrs.) the church of Ban Bernardo (2810 ft ), 
situated on a rocky plateau, commanding a picturesque view. [At the 8.E. 
base of the plateau are the village of Oanohhio and the ch&teau of frevano, 
with a charming park. The Ca$UUo dt Daveteo (1876 ft.), on the opposite 
bank of the Osssarate, is now a hydropathic establishment (pens. 8-12 fr.) ] 
Thence (at first following the top of the hill to the no path) to 
(lVs-2 hrs) Bala and the (1 hr ) monastery of Bigorio (2800 ft. ^ refresh- 
ments), charmingly situated (the chureh contains a Madonna attributed 
to Gueroino) A delightful walk may be taken hence, through chestnut- 
woods and over Pastures, to (U/4 hr.) (he top of Jf/i BigoHo (8616 ft.) 
From the monastery back by O/a hr.) Ponte CapHasca (1127 ft.) , with a 
church containing a good old copy of Leonardo da Vinci's Last Supper 
best light Xl-1), to (*/« hr ) the railway-station of Taesms (p. 7). 

< Monte BogUa (49M ft.; ascent AAVt hrs.; guide desirable). Ascent 
by Boragno and iht Alp Bolla^ or from Bri (see above), Ufehr, The view 
is less comprehensive but more picturesque than that from Mte. Generosu 
(p. 18). Descent on the E. side through the grassy Val Soldo to Oaitello 
and Baa UametU or Oria (steamboat-stations; p. 164). 

Monte Oamoghd (7800 ft.), eommandfug a striking panorama of the 
Alps from Mte. Rosa to the Ortler. Road vid Oanohbio ana Teuereto (*Trat- 
torla Sev. Antonlnl), and then to the right, through the Val di Colla, or 
upper valley of the Oassarate, to (12 M. ; carr. In 2^/a hrs.) BearogUa or 
Lovor Collo (8206 ft. ; *OBterla Garelrola) Thence on foot (with guide) 
by Oolla and the Atp Pietraroua, leaving the Monte Qsrairola (see below) 
to the left, to the (8 hrs.) Alp Bertena (5020 ft.) and the (U^ hr.) top. 
— The descent may be made to the N., vid the alps of lUvolto and Leveno 
and through the Tal Iforobbioj to CHubkueo and (5 hrs.) BeWngona (p. 7). — 
The ascent of Monte Oareirola (6940 ft.), accomplished from Oolla in 8 hrs., 
is alio recommended. — Pedestrians will find it to their aceount to return 
from the Val Colla to Porleeea over the Pae$ of Bern Laeto (5060 ft ), or to 
the Val Soldo (p. 164), either by the Cima di Pojorma (6835 ft.; views) or past 
the remarkable Doloroillc peaks of the DetM di Veeohta. 

Monte Tamaro (6480 ft. ; 4 hrs.; guide) from Tavome (p. 7) or Bironieo 
(p, 7), not difficult. Splendid view of Lago Magglore(in the distance), etc. 

A pleasant excursion may be made in a light mouatain*earrlage 
(16-17 fr.) vl& Bioggio (1058 ft.) to (2 hrs.) Cademario (2407 ft.), whenee the 
carriage is sent to Agno. From Oademario we ascend on foot to (20 min.) 
Ban Bernardo (2865 ft.; beautiful view of lAgo Maggiore, etc.). We next 
proceed to the Aranno-Iseo road and follow it to the left to /sec (1254 ft.), 
Gimo, Vematiu and (2 hrs.) Agno (p. 165), where we rejoin the carriage. The 
chapel of &Hwa Maria CBSaO ft.) lies near the road, between Iseo and Oimo. 

Bxcunion to tbe Monte Gsnerow, see p. 18; to the ffrotto of Orimo, 
spe p, 168. 


From Lvoamo to Ohiasbo Axn> Oomo (IffiUnl. The train oiosses 
the Tanino ^FoUey, by meani of a Tiadnot, 120 ft high (ohanning 
view of Lugano td the left), ikifti the Monte San SalTatove, and 
pusea under Its N.E. sput. It then dklrta t^ie W. bank of the lake 
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yi& the ylllage of (1‘28 M.) Melide (Demlcheli , pens, from 5 fr, | 
Grotto Ciyelll, a leBtauiant), M. beyond the headland of San 
Martino (p. 10). The train and the road then orose the lake to Bli- 
sone by a atone viaduct Va M. long (vlewa). Two tunnels . Then 
(130 M.) Marogffia (H6t,-Re8tauTant Val Mara, 1 ft., B. 80 c.), 
at the W. bate of the Mte, Oeneroso; continuous tiew of the lake 
on the right. 

132V3 M. OepoUgo du LaCf very fair, with garden, 

R. 2, pens. 6-^8 ft.; Alb. d'ltaliaj well spoken of; at the 

head of the S.E. arm of the lake, near the mouth of the Laveggio^ 
is the station for the Oeneroto Ballway (steamboat ftom Lugano 
2-3 times a day in summer, in about 1 hr.). 

Faoji CaroLAOO to tbs Mositb Gihbeobo, raok-aBd-piulon railway 
(Mnerally raaning from April Ifltli to Oct. 16th) In iV«^r., to Bellavlata 
(H6t. GenarosOllii 66 minutes. Betnrn-fare to the top 10 ft. (Sun. 6fr.), from 
Lugano 11 ft. 75 c. (Sen. 0 fr.)t return-tioket, incl. a., D., A B. In theHOt. 
Kunn, 18 ft. — The trains start from the steamboat-pier at Oapolago and 
halt at (2 min.) the 8l. OoUhwrd Jlaihoaif Station. The train erosses the road 
and the fit.aotthard railway and ueends the slope of the Generoio (gradient 
20:1()0, afterwards 22 1 lOO)* with a continuons open view, onthenght, of 
the Val dl Lavegglo, girt with wooded hills, of the little town of Mendrisio, 
and, behind, of the Lake of Lugano. Then it skirts abrupt cliffs and enters 
a curved tunnel (160 yds. long), immediately before which the summit of 
Xonte Roea Is visible. — ls4 M. San Nieolao (w20 ft.), a station in the finely 
wooded Val Sotarino. The line next describes a wide earve, bnters a 
tunnel 60 yds. long, and proceeds high up on the mountain-slope, with 
fine views of the plain of Lombardy as far as Milan and Varese. 

SVsM. JBtiUaofttm (4010 ft. Albergo Bellavlsta, plain t restaurant). A path 
leads from the Station along the mountain-ridge (benches) to the (6 min.) 
* Perron, a platform provided with railings, immediately above Capolago, 
with a neautiful view (best In the morning of the Lake of Lugano and 
the surrounding heights, backed by the line of snow-peaks stretching from 
the Oran Paradiso to the fit. Ootthard. About Vs M. to the B. of the 
statioB (hotel-porter meets the trains) is the *H4tel Monte Oeneroso (8866 ft. \ 
R. 4-6, B. iVs. d^i. 8Vs-4, D. 6, pens. 8-12 ft.; post and telegraph office; 
Rngl. church Service), situated on a mountain-terrace commanding a view 
over the plain of Lombardy as far as the Monte Vise. The hotel, open 
from May Ist to Oct. 16th, is frequented in summer mainly by Italians, at 
other seasons by English and Americans. A bridle-path leads hence to 
the summit in IVs hr. 

Beyond Bellavista the railway ascends through another tunnel (80 yds. 
long), and closely skirts the barren ridge, afforaing occasional views to 
the left of ibe lake end town of Lugano, and to the right, below, of the 
vlUages of Mnndo and Oabbio. Beyond two short tunned we reaoh the 
station of (6t^.) Yetta (6366 ft.; km JTufti, B. 8-6, B. tVs, d^. SVs-d, 
D. 6, pens. 8-12 ft., connected by view-terraess with the Bittaurant Votiai 
adjacent, SiUormUe plain, D. with- wine 8 ft.). A good puih 

leads henee in 10 min. to the summit of *Xoute Oeneroso (6680 ft.). The 
'^ViBW, no less striking than jpleturetAne. ei^aees the lakes of Lugano, 
Como, Varese, and Lago Maggiore, tba wine chain ftom the Monte 

Viso to the Como del Tre fiftnorf, 41 IMI o. the plain of Lomha^y, . 

watered by the Po and backed by lie Apennlnee, with the teiwnt of 
Milan, Lodi, Creme, end Cremona (best In the momlDg). From the 
station of Vetta we may descend on foot to the H6tel du Oeneroso er to 
Bellavista station in 1/4 hr. 

Monte Oeneroso may also he ascended ftom Jloeft (1666 ft. \ ^Bdt,-Pens. 
Mte. Oeneroao, open also in .winter, B. 1-2, D. 2Vst 8. IVn pans. 6*6 ft. % 
3 M. from Marog^a station by toad, less by footpath), In oVrl brs., by 6 
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good pathf well-shaded in the morning, from MendrMo (see below) vlft 
San ytccfaot by brldle-paih in 4 bra. (mole Sfr.); or from Balema (see 
below) vift 4fttgg<o in 4-4Vf brs. (road to Mugglo, beyond which the aaoent 
is fatigniug). • From L<mzc d*InUlm (bridlepath, 6>/shrB.), aee p. 168; 
recommended for the return (to Ortend 6 hrs,). 

185 M. Kendriiio (1190 ft.; Angelo, a ^ood Italian house, R. 
^V2 ^^0) ^ inhab., Vs the station, lies 

at the beginning of the bridle-path to the Monte Oeneroso (to the 
H6t. Genetoso 8 hrs. ; mule 6 ft.). At Ligometto, l^/s M. to the W., 
the birthplace of Vineenao Vela (1822-91), is the Muaeo Vela, with 
models and a few originals by that sculptor. — A short tunnel 
carries us through the watershed between the Laveggio and the 
Breggia, 139 M. Balema. 

140 M. Ohiasso (765 ft. ; *Baffet ; Alh. Croee Roata, R. 2) B . 1 fr., 
at the station), the last Swiss yillage (custom-house; few porters; 
usually a long halt). To Comobblo, see p. 155. — The line pierces 
the Monte Olimpino by means of a tunnel 3190 yds. long, beyond 
which a view of the Lake of Como Is disclosed to the left. 

143 M. Oomo (iStaetone di San Oiovanni, p. 148); thence to 
(30 M.) Milan, see R. 20. 


4. From Thasit to Colico ovor the Spltigon. 

5S H. Diliobvob from Thusis to Ghiavenna (41 M.) twice daily in 
summer in lOhra. (fare 16 fir. 60, coupd 19 fr. 80 o.). Extha Post from 
Thuais to Ghiavenna with two horsea 9u fr. 20 e., with three horses 186 fr. 
60 e. — Railway from Ghiavenna to Colico, 17 K , in afi-i hr. (fares 8 fr. 
16, 2 fr. 20, 1 fr. 40 c.), corresponding with the steamboats to Como. 

Thuaia (2450 ft. ; Hdt-Pens. Via Mala, Post, Rhaetia, etc.), the 
terminus of the railway, lies at the confluence of the Rhine and the 
Nolla. — The Splflgen road leads hence through the gorge of the 
* Via Mala, crossing the foaming Rhine seyeral times. Finest view 
nt the second biidge. 

7i/g M. Andeer (3210 ft.). Then we follow the wooded Rofna 
Ravine and the picturesque Rheinwald- Thai ( Val Rhein) to — 

16 i/2 M. Bplflgen, Roman. Spluga (4757 ft. ; BHel Bodenhaua, 
li. 31/21 D. 3V2fi‘0i capital of the Rhein wald-Tlial, at the junc- 
tion of the Spliigen and Bernardino routes. The latter here runs 
to the W. Tho Splflgen route turns to the left, crosses the Rhine, 
and ascends In windings to the (6^/4 M.) Splftgen Pmi (Cotmo delV 
Orao i 6945 ft.), the boundary between Switzerland and Italy. About 
3/4 M. beyond the pass is the Dogana (6245 ft.), the Italian oustom- 
honse. 

The road now descends by numerous zigzags along the £. slope, 
being pfotected against avalanches by three long galleries and avoid- 
ing the dangerous tiro Gorge. Beyond Pianosao (Inn), near the 
entrance to a short gallery, the Jtfodeaimo forms a magnifleent water- 
fhU, 650 ft In height, which is best surveyed from a platfbrm by 
the roadtide. 
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From Piana 70 a road aacends to tho K.F. to (IV 4 M.) Xadod*# 
(4920fi«)» • prettily aitaated Tillage with a chalybeate sprUg and a 
patMe, 

34 M. Oitmpodoloi&ojf3456 ft. ; Croce d*Oro) conaiftB of four 
large groups of houses, lie second contains the church. The Lko 
Valley ( VaUe San OtdcomoJ is strewn with fragments of rock, hut 
the wildness of the scene is softened by the luiurlant foliage of 
the chestnuts lower down, from which rises the slender campanile 
of the church of OaUiuayyioh Beyond San Ciaeomo tho rich luxuriance 
of Italian vegetation unfolds Itself to the view. 

41 M. OhiAFCima. HotaU. ^HOtel Oohkaoi ST Posts, V4 
from the railway-station, with railway ticket office and electric light, 
it 9Vs-4, B. V/t, d<J. 9Vs> !>• ^*1 

Albbroo 0TSOOLA, at the atatlon, K 2Vs> B. 1 fr., well apokan of. — Au. 
Crikba b CbiAvb d'Obu, on the Promenade, B. IVa, D fi-8 fT., Italian ( 
AtB. Sab Paox. 0 , unpretending. 

The Station (Oe^BtStourani, D incl. wine 2 Vs fr.i beer) lie# to the 
E. of the towDi Through-'tlckela are here laiued to the atcamhoai-statlonf 
on the Lago dl Oomo, with eonpon for the omnlbna-Jonmey betweon the 
railway-station and the quay at Oolico. JHUgme Office at the station, 

Chiaccmla (1090 ft.), the Roman CZavennu, an ancient town 
with 4100 Inhab., is charmingly situated on tho Afera, at the mouth 
of the Vol Sregagliaf through which the road to the Maloja Pass and 
tho Engadlne leads to the £. Opposite the Hdtel Conradl are the 
ruins of an unfinished palace otDeSaliiy tho last governor appointed 
by the Orisons. Pleturesquo view from the castle-garden or ‘Paradise' 
(adm. 50 0#). — San Loremoy the principal church, has a slender 
clock-tower or campanile, rising from an arcaded enclosure which 
was formerly the burial-ground. The octagonal Battieterio (closed ; 
fee 15-20 0 .) contains a font of 1206, adorned with reliefs. 

The hills of the Fal CavieUt contain many ^MannUte dei Gigaati* 
(giant's kettles) or ancient ‘glacier- mills' of all slses (gnides at the 
hotels). 

The Railway to ColIoo (fares, see p. 14) traverses three tun- 
nels ioon after starting, beyond which we enjoy a fine retrospect of 
Ghlavenna. Rich vifie-bearlng country. The valley (Piano di Ckic'^ 
venna) Is enclosed on both sides by lofty mountains. The lower- 
lying districts are exposed to the Inundations of the Lire and Mera, 
which unite below Ghlavenna. On the right bank of the Mera lies 
Qofdona^ at the mouth of the Vai della Poreoia, beyond which 
the Boggia forms a pretty waterfall in its precipitous descent 
from the narrow Val Bodengo, 6 M. Samdlaeo is the station for 
the large village of that name on the opposite (right) bank of the 
Mera, at the mouth of the Val Near (Bi/g M.) Novate 

(Metaola) the railway reaches the dtllTessoto (650 ft.), originally 
the N. hay of the Lake of Oomo, ftoifi virhlch it has been almost 
separated by the deposits of the Adda, The narrow channel which 
connecta the lakes has again been rendered navigable. To the 
S. appeaiB the pyramidal Monte Legnone (p. 160). The railway, 
supported by masonry and travOraing tunnels, erossea the Adda 
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beyond (^W/^ M.) Dablno, The Valtellliis rallviray (p. 161) Joins 
ours from the left; we observe on a hill to the right the rained 
castle of FuenteSf once the key of the yaltelllna, erected by the 
Spaniards in 1603, and destroyed by the French in 1796. 

i7 M. Colioo (720 ft. ; *mtd BUi, R. 2% B. 1 fr.; A(h. Pia%ta 
Oatlbaldi^ on the lake, Alb, UoIa Bellas R. II /2 Cr., B. 80 0 ., both 
Italian), at the N.E. extremity of the Lake of Como, see p. 161< The 
station Is nearly t /2 M. from the ^nay (omnibus, see p. 15). — 
Railveay from Colico to Leeco see pp. 151-146. 


5. From Innsbruck to Verona by the Brenner. 

170 M. AoflTaiair Soothbrit Bailitai (Otaterrti^ehe 3 UtW> 0 hn) to Aia, 
thence Italiav Bailwat (Rate Adriattea): express fares 29 fr. 50, 21 fr. 
90 e. s ordinary 23 fr. 17 fr. 35. 11 ft. 50 c* (through-tickets payable in 
gold). The 'Rord-Shd-Bxpresfl-Zug^ (Berlin to Verona, in winter to Milan), 
a train de luxe composed of flrst-class and dining ears, performs the Journey 
in 6Vf hra.( the day- express (1st A 2nd cl.) Takes 0 , the night-express 
(Lst, 2nd. e 8rd el.) the ordinary trains ll >/4 hrs. — Views on the 
rifht as far as the sncnmlt of the Breisaer. 

The BMiiaer (4A95ft.), the lowest pass over the prinelnal chain of the Alp^, 
is trareraed by one of tbe oldest oftbe Alpine routes, wbloh was used as early 
as the Roman period, and rendered praetioablc for oarriages in 1772. Tbe 
railway, opened In 1867, is carried through 80 tunnels, and over 60 Urge 
and e numbed of smaller bridges within a distance of 88 M. The greatest 
IncUne, fiiO, is between Innsbruefc end the culmiuetiag point. 

IniiAbriiek ( 1880 ft. ; TiroUr Jlof^ Hbt. de V Europe , Qoldtne 
5oiine, these thren first-class, opposite the station ; ^ctoria, also 
opposite the station; Hbtel Kreid^ !Maigarethen-Platz ; HSt. Hebt’- 
bttfp, HbU Stadt MUnehen, in the town, these four lecond-olass ; 
Rail, Rettaurani)^ the capital of Tyrol, with 35,000 Inhab., is do- 
scrlbed in Baedeher't Eaetem Alps. 

The railway ascends the valley of the 8iU, Numerous tunnels. 
6 M. Pdtech (2670 ft.). — M. Matrei (3254 ft.), withs^the 
chiteau of Trauteon, — 15^2 M. Sleinaeh (3447 ft.). — The train 
now ascends a steep incline, crosses the valleys of Schmim and Vais 
In a wide curve beyond (18Vs M.) 8t. Jodohf and runs high above 
tbe Sill to (I 9 V 9 ^0 passes the small green 

Brenner^Seef and reaches — 

25 M. Stat. Brenner (4496 ft. ; Buffe()^ on the summit of the 
pass, the watershed between the Black Sea and the Adriatic. From 
the hillside to the right descends the Eisak , which the train now 
follows. — 271/2 BC, Brennerbad (4290 ft.). The lino then descends 
raplAly to (SQi/g M.) Sehelleberg (4075 ft.), where it turns into the 
Pflm^fi‘Thalj returnlAgi however, to the Eisak valley hy a c^ed 
tunnel^ 800 yds. long. 86 M. Chtseneaet (3494 ft.), a summer^ 
resort. The train now runs through wild focky geenery. 40 Id. 
Sterdng ($li0 ft). On the left rises the eaitle of Spreehmsteinf and 
on ihe rQiht those of Thumbm>g and Bdifmdein, 48 M. Frdon- 
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feld, — We now eroBS the Elsak. On the left hank is the castle^ 
WelftnsUin, — 46 M. Jlfavii. — M. Qra$8Uin (2745 ft)| it 
the entrence of the narrow defile of (50 M.) MiUetoald, The lower 
end of the defile, called the Brixener Klau$e, near XJnUtau^ ta 
closed by the Franseiiifeate, a strong fortress eenstrueted in iB33. 
The (62i/s M.) station (2450 ft. ; ButauraiU), the Junction 
of the Pusterthal line (for Carinthia), lies li /4 M. to the N.W. of 
the fortress. — Vineyards and chestnuts now appear. 

5972 Brixen (1840 ft.) was the capital of an ecclesiastical 
principality, dissolved in 1803. — We cross the Elsak. 61 Vs 
Albeim, The valley contracts. 64 M. VUlndn; 65 M. Klawen 
(1715 ft.). — The line skirts precipitous porphyry cliffs. — 68 V 2 M. 
Waidbruck (1545 ft.). On the left, high above, rises the Ttoatburg, 
The train crosses the Elsak, in a wild ravine hemmed In by porphyry 
rocks. 71 V 2 M. KaMdndh; 7372 M. Aixwang (1220 ft.). — 78 M. 
Btuman. On the right bank begin the vine -clad slopes of the 
JSotsffief Lcits* 8172 KofdcMn, The train now returns to the 
right bank Of the Elsak and enters the wide basin of Botzen, a 
district of luxuriant fertility. 

83 Mu BOtsen. *— Eatsls. *fijusTOL, 2 min from the f tatioOf B 5>7, 
B. iVi, D. d, 9. il/i IT. I *VtoTOBU, opposite tba station, E 8*6 £; t *GK>z>pnxk 
ORR ir, *KAiBaBXRo»8, Hdr. db rEuaoFB, Biess, etc., in the town. 

Botcen, Ital* Bolzano (880 ft.), with 13,600 luhab., in the middle 
ages thp chief centre of the trade between Venice and the North, 
and to-day the moat Important commercial town in Tyrol, is beauti- 
fully sltnated at the confluence of the Elsak and the Tof/Vr, which 
descends from the Samikal on the N. The background towards );he E. 
is formed by the strikingly picturesque dolomite fountains of the 
Val di Fassa ; to the W. rises the long porphyry ridge of the Mendel. 
In the Walther-Platz is a Monument to Walther von dtr Vogelujeide^ 
the poet, by H. Natter (1889). The Gothic Pari$h Chwr^ of the 
14th and 15th cent, has a portal with two lions of red marble, in 
the Lombard style. — The Calvarieriberg (950 It; 25 min. walk; 
buyond the Elsak bridge we cross the railway to the left) commands 
a fine view. ^ Beyond the Talfer, at the foot of the Guutschnaberg, 
lies Grlcs, frequented as a winter-resort. 

From Botaen a branob*llne divergsB to (20 U.) Meran iU/a-2 hrs.). 
See Jlaedekzr*s Battem dfpi. 

Beyond Botzen the train crosses the Elsak, shortly before its 
confluence with the Efsoh (or 44iMi> becomes navlgahle at 

(897s M.) BranzoU, In the diz^zWfefo tu ihe right, rises the ^wooded 
range of the MitMJberg. Beyond (^ M.) Auer the train crosses the 
Adige. — 96 H. Neumafkl-lVainifi. 99 M. BdltMWi commanded 
by the^ ruined JBadtrbtkrg on an apparently Inaocesslhle fooik. 

107 M. San Mkh$t$f wtih a handsome old Augustloe monastery, is 
the siitloii for the Ved dt Non, The train again crosses the Adlge.^ 

BAEDina. Italy T, Ifith Edit. 2 • 



18 Botiie 6. 


TBEKT. 


From Inntbfuek 


— • 111 M. Laviif on the AvUtOf the stony bed of which Is crossed 
farthei on by t bridge 1000 yds. in length. — 115 M. Oardolo, 

117^2 M. Trent. — ^Iupibia.!. Hotsl Tbkmto, noar tbe station, 

R. 8-6 £, B. 1 8:. SO A., ddj. 8Vt, D. 6 £. ; *Oabloni, Via Lunga, with good 
trattoria. — Seoond-olass : Aomxllo ]>*Oao. 

Trent (640 ft.), or Trento^ Let. Tridentwn^ with 21^600 In- 
hab., formerly the wealthiest and most Important town In Tyrol, 
possesses numeroas towers, palaces, and broad streets, and presents 
an Imposing appearance. The pretty grounds (Piazza Dante) ad- 
joining the station are adorned with a lofty Monument to Dante^ 
designed by Oesare Zocohl (^1896). 

The *Caih 4 dral^ founded In 1048, rebuilt in 1212 et seq., and 
restored in 1882-99, Is a Romanesque chnrch surmounted by a dome. 
The N. portal, ai^at Dotzen, is adorned with a pair of lions. In the 

S. transept are frescoes and the marble tomb of the Venetian general 
Sanseverino, who was drowned in the Adige in 1487 after his defeat 
by the Tridentines at Galliano (see below). — In the Piazza Grande 
(at the cathedral)*, which is embellished with the tastefhl Neptune 
Fountain (1769), stands the Palazeo Pretorio (now the military head- 
quarters), with Ihe old Torre Orande (clock-tower). 

Santa Marta Maggiore^ begun In 1620, contains a picture (1563), 
in the eholr, with portraits of the members of the Oounoil of Trent 
which assembled here In 1545-63. The handsome organ-loft Is in 
the ninalssanoe style. 

The PfUauo Munictpdte, in the Via Larga, to the N. of the cath- 
edral, contains the PuhUo Library and the Museum, the latter con- 
sisting of collections of natural history spedmens, S. Tyrolese anti- 
quities, coins, eto. 

On the E. side of the town rises the Imposing Cattello del Buon 
Oont^o (adm. 9-11 and 2-4), formerly the seat of the prince-bishops 
and now a barrack, A flue rlew Is enjoyed from the huge Torre di 
Augueto. — A good tlew of the town Is also obtained 5rom the Oa- 
pu^in Convent above the Gastello. — The rocky, fortified hill of 
Verrfica or Dos Trento (950 ft.), on the right bank of the Adige, is 
not accessible to visitors. 

From Triint to Babbaho through the Val Bttgana, 70 H., nee Baedeter^s 
ffcutem Alps. Railway to (AT H.) In 2>/4'8*/4 hrs. t diligence thence to 
(98 M.) Basitmo in AVahxe. 

The Railwat follows the Adige. ^ 122 M. MatareUo. On a 
hill near (127 M.) CaUiano rises the oasUe of Beeeno (to the left). 
The lower valley of the Adige, as far as the Italian frontier, is 
named the Val LagaHna^ It is rich in vines, maize, and mulberries. 

182 M. Borereto (695 ft.; H6t. Glira^ very fair; Balmoral)^ a 
town with 11,000 Inhab., has an old Costello. — Road to Beooaro 
(omnibus in summer), Tomhetoieino, and Behio, see p, 247. 

The train erosses the Lena, On the right bank of the Adige lies 
Jmoi eefebrated for its wine, with a waterfall. On the left bank. 
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near Listana^ is the CasUUo Dmte (1003 ft), in whioh, about the 
year 1302, Dante when banished from Florence woi the gueit of 
Count Oostelbarco. 

136 M* Voxi (570 ft; Buffet; Railway Hotels R. from IVa It 
the Btarting-polnt of a narrow-gauge railway to Siva on the Lago di 
Darda vlg ^rco. 

From Mow xo Riva, 16Vi Mm raUway in H/g hr. (fores lit el 9 R. BA., 
ard cl. 1 £ U A. ^ beat Tiewa to the left). The line crosses the Adige to 
(2 tf .) Mori hotgoAa, the station for the large Tillage of Jforl (g12 ft.), noted 
for its osparagas. It ttien traTersoa the broad green valley to (giA X.) Aofwio 
(785 ft.)i with the chUeau of Coant lOostelborcOf poises the little Xago di 
h^pio ft.), with its rocky island, and winds up among rooky ddhil> 
to the (iVs M.) enlminating point of the mate, at the ehapel of Am 
(HooaiatU (015 ft.). We now descend to (8 M.) Rago (710 ft.), a vlUage 
si^ated on the brink of a ravine, with the ruins of the ensue pf Pineda 
(922 ft.), on a barren rock to the left. — The line deseends along the 
slope of the monntalns. We eidoy on exquisite *View of the bine Lego 
di Gordo, with the Sorco at our !eet, and the long Xonte Brione opposite. 
Presently Areo and the wide volley of the Sorco, with its monntam-eidei, 
come into view. 11 M. Ollrasarea is the station for TVnela, BotogtHoeo* and 
othey villages. We then cross the Sorco to (12^^ M.) Areo (p. 217). Thmate 
we trovene the fertile volley (to the left Xte. Brione ^ to the right, among 
the mountains, Tenno. see p. 216). 18>/s M. 8e» Tommo. — Ifii/i X. Bioa 
(p. 215 1 steamers on the Logo di Gordo, see p. 210). 

Near (ISB^/g M.) Marco the line interseots the so-called SlavM 
di dfaroe, probably the ramalna of an ancient gUder, according to 
others the troeet of a vast landslip, which Is said to hate buried a 
town here in 883, and Is described by Dante (in/brtio, xii. 4-9). 
At ri87 H.) SertavaUe the valley controcta. 

142 M. Alt U15ft.; Bail Beiiaurant; H6t. Ala, very fair; 
Gorofta), with 4600 inhab., Is the eeat of the Italian and Austrian 
outtom-house authorities. Those who have forwarded luggage by 
thli route to or ftom Italy should enquire for It at the eustom-house 
here. 144 M. Avio, with a recently restored ehiteau of Ootint 
Oastelbaroo. — 145 Vg M. Borghetto (480 ft), the last Austrian lotion. 

148 M. Pcfi (413 ft), the flrit Italian station, Is the starting- 
point for the ascent of the Afonte Baldo (Mte, Mogglore; comp, 
p. 216), 'Which separates the valley of the Adige from the Logo dt 
Garda. — On an eminence to the right, near (156 M.) Ceraino, lies 
Bivoli, which was stormed by the French In 1796 and 1797 under 
Massdna, and afterwards gave him his ducal title. Here also are 
two new forts. — We now entor the Chinfa di Verona, a rocky deflle 
celebrated in medtoval warfare. At the entrance are the works of 
Jnoanale, commanding the pan. 

The train puses (160 M.) (400 ft.), also e station 

on the Yerona and Oaprino llttoYejrin]^. p. 234), then (164 M.) 
Peeeantina, and (167 M.) Au>o«ia oXtA^e (p. IM), erenai the 
Adige, and soon reaches the Yeiena and Milan line. 

At Temm (ue p. 221) it first etops at (173 M.) the Btmkm 
Porta Nuova and then at the (175 M.) Steuione Porta Veeeovo, the 
principal station. 

2 * 
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6. Vrrat Titanato Tmic* vU Poatabba. 

It^ AosTftiAir Booth Bailwat to Sruet/ Aosteiah Statx Rauwai 
^ _ to 'iPDfilci/'df; Itauam RailwaT (Mste AdHaHeti) thenee to V^fUee. 

(Vienao-Qiiiiiei } Ant^eloos ctaeriMef only, »t spooinl rate) 
daliMAM^ in 14 lira. i express train In 15V4nr8. (fares tl n. 16, 60 fr. 
train in 26*/4 brs« 

^141150) see Baedeker' a AuetrUu The expiees tralni take 1 V 2 hr. 
from Vienna to f47 M.) Ofoppntta til Baden and VtUner-IfeueiadU — 
At Ologgnltz (1450 ft.) beslns the *SBKiiBnxKQ Baii«‘wat, the oldest 
of the great continental movaiiein-nMvreye, oonitmcted In 1848- 
68 (beet yiews on the lef£). In tljie Talley flows the green Bchwana. 
On the left is the three-peaked Sonnwendeiein; to the right. In the 
background, the Razalp. At (5i M). Payerbaeh (1615 ft J the train 
orosees the Valley of Relehenau by a vladnct 80 ft. high and ascends 
rapidly on the S.^ elope of the TaUey (gradient 1 : 40). Beyond four 
tunnels It reaohoe (60 M.) Jflaum (2290 ft.), with a half-ruined 
cattle of Prince Liechtenstein, on a rooky pinnacle. Far below runs 
the old Semmering road. The train now skirts the WeirueiUlwand 
by a long gallery and reaches (641/) M.) BreUeneUin (2530 ft.). The 
ratines of the iTatte Rinne and the Dnters Adlitzgraben are crossed 
by lofty yiadnots, between which the Une ascends in ourtes. 


Beyond (BOI/s ^0 iowineriiif (2630 ft.) the train passes from 
Austria into Styrla by means of the Bfemmsflnp Tymel, nearly 1 M. 
Jk>ng. It then descends the talley of the Froeeohnite to (Tfli/s M.) 
SpiteU and (80 H.) ISilreMuechlag (2200 ft.). ^ The line now fol- 
lows the picturesque talley of the ^drs, containing numerous forges. 

85M. tanymwemgi STVa M. Krleglaeh^ OOi/^M. MlUerdorf. On 
the right, neat Woft5<fp, rises the ruin of Liehtenegg, The train 
makes a wide sweep round the Wartberg-Kogeiy crossing the Miin 
twice, and reaches (95 K.) ICindberg, wi^ a castle of Count Attems. 
» lA) M. Aforrin; lOSVs M. ^apfetiberg, 

106i/g M. BnuHt an der Mur (1595 ft.), a small town at the 
oonfluenoe of the Mflrs and the Afur, is the Junction of the line to 
G'nils and THeete (see Baedeker'* Auetria), On a rooky height to 
the N. of the station Is the ruined castle of Landekron, 

The Staatsbabit, which we now follow, diterges to the right 
from the South Railway, crosses the Afur, and ascends the narrow 
talley of that rlter. Beyond (114 M.) Nlklaedorfvre again cross the 
Mur and reach (116 Vs M.) Leoben (1745 ft.), the most important 
town of tipper Styrla (7000 Inhah.j. The train deserihes a wide 
cireult round the town, and stops at the (il7Vs M.) Slaatebahnlhof 
to the 8. of the suburb of Wdoien. It then follows the Mur, passing 
the ohkteau of O&ae on Ihe left. 

125 M. BanktmshMl (1955 ft. ; *BaU. Beetawa/nA)^ at the mouth 
of the Lieeing^Thalf Is the junoClon Ibi the line to Selzthal. >— 
189 M, Knlttelfeld (2110 ft.). — IdSVs H. JtfderUmrg (2380 ft.), 
an old'town, with extenelte foundries; 151 i/s M. Thalheimf 157 M. 



POMTKBbA. e. BtMk. 21 

8t, Qwrgtn. — 160 M. VntmmlBU On the right riiei the nrin of 
FVcKienfttirg, once the Beet of the minneflnger ^rieh ton MeriitetK*^ 
Btein. Beyond (ISdVa M.) Schtiflinp^ with the didtein of MtcgfUl* 
berg (2.)> train quits the Mnr and aaoende to (l^^t M.) 
St. LomSfeeht (2900 ft), on the watershed between the Mur the 
Drave. It then descends the Talley of the Otsa, Beseiog(173 M.) 
Newnogrki and (178 M.) XHnoed. 

182Vs M. Frieeach (2090 ft.) , an ancient town on the Afefntts, 
commanded by tbur rmned castles. — 1861/^ M. flifrt The train 
now enters the HCrtgppfidd^ the fertile plain of the Gttrk ; to the B. 
is the Sau^Alpe, tp the 8. rise the Jtafntsaiihcn and the TflffUiv. 
197 M. Laumdorf. The meet interesting of the numerous Castles 
of the Oarlnthlan nobles in this district Is Bbeb^Ofteriolls, the 
property of the KhoTenhilller family, 2 M. to the S.W., on a rock 
500 ft. high< 

From (2011/2 M.) Qlandorf (1540 ft.) a branch-line dlvesges to 
Klagenfnrt. 203 M. Si. Veit an der Qian was the oapital of 
Gsrintlila down to 1519. — The line continues to ascend the Talley 
of the Olan, part of which it marshy. 2O81/2 M. FettMt»~Pul$t. 
To the right is the ruin of IMhanfeU; to the left those of Karinbifg 
and (farther on) Bardegg* — 211 M. Qlanegg^ with an old castle. 
Beyond (2171/2 H) feldldrehen we shirt a wide moor and at 
(2231/2 M.) 8Min/doff we approach the Oetiadher See (1600 ft.)* At 
the 8. W. ex^ of the lake Is the ruin of Xandskroti. 

234 If. villnoh (1666 ft.; Restaurant; Bot, Mosstr)^ an 
old town on the Draoc, with 7700 Inhab., the junctloii of the lines 
to Marburg and Franzensfeste, is rery picturesquely situated at the 
base of the DohraUeh (7110 ft.). 

The train skirts the town towards the 8. and orosses the Drove 
and the Gatl. 2391/2 M. FumitM; M. Thoerl^Maglem. ^ The 

line then runs along the left side of the OaiUtM Valley, 

251 M. Tnrris (2410 ft.; *BaU%Bay Botel ^ Bestauranl)^ where 
the railway from Laihaoh Joins ours on the left, the chief place In 
the Kanal VaUey^ is heantifnlly sitnated. It consists of Unter~Tan>is 
in the floor of the valley, i/^ M. from the station, and Ober^TarviSj 

M. farther on, with a station of its owny st which the slow 
trains stop. 

Beyond Tarrls the line gradually asoends. To the Isft rises the 
Lusehartberg (5880 ft.), a pUgrinis’ resort, and behind ns Is the 
Imposing Ma/nhart, — ^6 M. (2616 ft.), on the watershed 

between the Blaok Sea and the AAmpo^ The train then desosndi 
along the Fella. — Near a ptetozesqUe ftrt the Fell* Is eressed. 
Beyond (26272 ^0 Balborgist the train traverses a roeky raviiUBi 
at the end of whloh lies (266 M.) LutniU, 

272 M. Pontnfel (1870 It. ; Railway BestottrafU), the Austria 
frontier end onstoma station, Is separated by the rushing Fanlehbaiifs 
from — 
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AI. Pontebbiif the first TilUge Id Italy, with the Italian 
otLitoln-bonse (Inggane examined)* The next part of the railway, 
descending the wild ravine of the Fella (*Valk itl feiroj, is remaik- 
alule both for the graudenr of the scenery and for the boldness 
displayed In the oonstructlou of the line. The train traverses an 
altnost ooutinnons series of cuttings, tunnels (24 before Stazione 
per la Oarnla), bridges, and viaducts. The Fella is crossed by an 
Iron bridge, ISiO fi high. — 27$ M. Dogna (1510 ft.), at the mouth 
of the valley of that name; in the background, to the £., rises the 
grand pyramid of the Montasio or Jbramkofel (9030 ft.). We recross 
the river. — 281 M. Chiusaforte (1285 ft.), at the entrance of the 
picturesque Baocolana VaUey, At (286 M.) Eeaiutta (1035 ft.) the 
train crosses the Besio. Below (288 M.) Moggio (Vdinue) the valley 
of the Fella expands. The bottom of the valley is covered with 
rubble. A little below (291 M.) Bianione per la Camia the Fella 
flows into the Tagliamento^ which here waters an extensive plain. 

294 M. VenzoM (760 ft.). The train traverses the marshy Bughi 
BtawMy or valley of the Tagliamento, by an imposing viaduct, i /2 M. 
in length, and then quite the basin of that river. — 298 M. Cemona- 
OtpedaUHo; SOll/sAd-Afapnano-Arteyiia; 304 M. Taranto f S06i/sM. 
TrieeHmof 310 M Beana dil Bojak* 

316 M. Udine, see p. 

From Udine to (401 Af .) Venice, see pp. 825-322. 
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from kbo Flam OMtoUo, with iho &oy«l Falaoo, to ttio 
Academy (gallery of palntlem gad tbe Pteoae m Oarlo 
and (]arlo Bmaauele, 38. — fram the Piaesa Oaiie^ to 
the Cathedral, the Porta PaiaUna, and the Conaolata, 88. 
from the Plaeaa Gastello to the Plataa dello Statntot 
Olardlno dette Olttadellas Oono Vittorio Baaanele Se* 
gundo, 88. from the Fiasea Gastello by the Via dl 
Po to the Piaata Vittorio Smannele Prtmo. and thanee 
to the (Hardlno FuhhUeot 36. — fight hank of the Po| 
KoBte del Oappacclnl, 88. 

fxcarslonat^eSnpergai 89. — HonoaUerl. Sinplnlgl. 

8 . The AlpSiTValleyi io the West of Turin 

a. Oereaole Beale, 40. ^ b. Lanao, 41. — e. 0naa. 41. ^ 
d. Torre Pellloe, 41 - e. Oriisolo (fonte Vied). . 

9. From Turin to Yentimlglia vlh Ouneo and Tendi . . 

10. From Ouneo to Bastla (Turin, Savona) ...... 

Bnviroes of Ifondovi, 46. 

II 4 From Turin to Oenoa . 

a. VII Bra and Savona 

from Bra to Alemandrla, 47. from Oeva to Ormea, 47. 

b. *^11 Acqnl and Ovada 

^ 0 . Til Alewandria and Novi 

1^. From Turin to Aosta and Courmayeur 

13. From Aosta to the Gralan Alps 

1. From Aosta to Oogne, 57. — 3. from Oogne to Valsava> 
ranche, 80. — A from Valsavaranehe to KhOmes f otre- 
Dame, 69. — 4. from Bhimes Botre-Dame to Valgri> 
sanche, Liverogne, and Aosta, 60. 

14. From Santhil (Turin) to Blella 

15. From Turin to Milan vil Novara 

From Veroelll to Alessandria, 62. — From Kovara to 
Varallo, to Arona, and -to Saregno, 68. 


40 

46 

47 

47 

48 

50 

51 
67 


60 

61 


This district *at the foot of the moantains*, enclosed oa three sides 
by the Alps and Apennines, and separated from Lombardy by the Tlolno, 
embraces, aooordink to the present d^^ the provinces of TeHn, Jfb* 
som, OuntOy and MutandHa. with 8,288,00(/ tnhao., and an area of about 
11, sq. M. It consists of lowlands flanking the banks of the Po and its 
tributaries, which yield rioe, wheat, and malse, and of highlands wheia »tm 
eellent wine and silk are produced, end lastly of e hleaker monntalh 
region of forests and pastnraSi The emiest InnuMTAiixs were and 
Ligurian tribes, who were bw MMvlnflnenoed by Bomeu onltorbi and 
It was not till the reign of Arnmni that the sub/ugation of tb|#i|kar 
valleys was eompleted. The mum of tbe people stlU gdtalni vVem of 
their anoient afonity with the frenehi thus, instes^d of the Italien 
jiiovsfs, om for nemo, slier for evortf HfA for sttti, ruiOe for 
ptaua for pfosso. Ms pelois Is universiflly spoken, oven hy ^0 
elessei, but liuniatellfolble to strangers. Throughout Piedmont, bOToitr, 
f reneh Is very generally understood. 
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Tbe HiiTOBT of the boaBtrj l« eloeely IntenvoTen idib that of Its 
> wiiMty. The BtntM 0 / i8|0fM (Or 0^9 Moiida) , a family of Oennan 
‘WkIb^ profomlac OTen to tvaea tttei* desMat from tlm Saxon Duke 
WltteUn^ the opponent of Oharlemagno* Srot heeame eonsplonons among 
the nobles of Upper Burgundy aboni the year 1000, Amftsrf I. 

t d. tCBQ li generally regarded as the founder of the djmasty. 
Slf deseendants^ judlcloiuly espousing the cause of the pope and the 
emperor sjltefuately 1 gradually sneceedM In extending their supremacy 
over Turiiu Aosta, Susa, Ivrea, and Blee. ilmodrus tf- (ISdS-SS), known 
ns the ^Oontn Verde* Cgreen count') from his usual dress, extended the 
power of his house in numerous feuds and warred in the East. Jmo- 
dsui r///,, raised to the ducal dignity hf Bmp. Bigismund in 1416, added 
Oeneva, Vercelli, and Piedmont to his possessions, and gave the prlnei- 
pa)ity Its first legislative code. Be retiriid to a hcrmltimo at Rlpaille, near 
Thonon, in 1484, but wes creaUd pope as Felix V. (1486-49) by tbe Council 
of Basle and died in 1161. Situated between the two great mediaeval 
powers of prance on one side, and Anstiia and Spain on the other, the 
princes of Savoy frequently changed sides, and altbongh sometimes over- 
taken by terrible disasters, they contrived to maintain, and even to extend, 
thelT territory. At one period the greater port of the Duchy was annexed 
to'^ande, but j^nmonttsf FhiUbert (^Tesm di BerrO*, 1668- 6Q) restored it 
to its original extent, and became its sedond founder. This prince spent 
B6 years as a generhl in the service of Charles V. and won toe battle of 
M. Quentin for Philip II. Under his sOn Varies Jlmmant$et I. (16^1680) 
tpe Duoby.ngnin became dependent on France. From the ^ons of this 

S rinee are descended the elder branch of the family, which became extinct 
X 1881, and tbe younger Carlgnano line, which succeeded to the throne 
in the t«rson of Carlo Alberto. The following dukes were rflfcHC Amedeo /. 


(1680-87), Franeeeeo ^aeinio (1687-88), Carlo Fmanuele II. (1688-76), and 
Vittorio Am§deo II. (U67A<i780). The last of these, having boldly allied him* 
self with Austria during the ^nQlsh War of Succession, managed tp throw 
0 ^ the l^eneh snaeralnty (1708) « he obtained Sicily as bis reward, which 
wnd, bou'evOr, he whs afterwards obEged to exchange for Sardinia (HSO), 
•ad In 1718 assnmed the title of Kino, which was subsequently coupled 
with the uame of the latter island His sucoeseors were Carlff Emanuele III. 
(1780-78), and Vittorio Amedeo III. (1778-96), After the batUe of Turin 
(1706), In which iVhiCs Mugew commanded tba Imperialists, the Pledmontp 
ese pnnoes directed their attention to Ptussin,' wnich served as a model 
for the organisation of their kingdom. In both countries the military 
and feudal element preponderated^, and both were obliged to succumb 
to tbe new powers evolved by the French Bcvolutlon. Carlo Emanuele IV. 
(1798-1809) was deprived of idl his continental possessions by the French 
in 1798, and restricted to the island of Sardinia, which was protected 
by the English fleet. Vittorio SmanueU I. (18(X2-21) was at length rein- 
stated in his dominions, with the addition of Genoa, bv the Congress of 
Vienna. The Napoleonio period had swept away the feudal institutions 
of Piedmont, and bad bequeathed in their stead many of tbe benefits of 
modern legislation, and bigb military renown. It is therefore intelligible 
that the clerical reaction, which sot in with tbe king's return, gave rise 
to an insurrection vrhlch caused the king to abdicate, and had to be 
quelled by Austrigu troopa. His brother Carlo FoUoo (1821-81) bdhered 
Althfttlly to Jesuitical principles, and lived on the whole in accordance 
%Uh his motto, *Kon sono re per nssdre seoonto* CSrpnpied'). The older 



Wnf. r.Umri*. It 

dtggttM of tho Oofbosori »»d tho oboeoUto of the Je8altf\ -Oui ftMlit 
Jon,, lSi6t Ccmni Cemour miude tbo iiot pnbUo deauiA fbr tbo 
moot of a ooaBtltatioA . atod on tbe lik Feb. tbe kiof . half in wiptli, 
rielded to the popular Meirei. Th« lanmotioa In Lombafdy od 
Indaoed him to become the ehamploa of nattiraal ladeMdemee^ (IMld to 
girt Tent to hU old enmltar againit Autrla (9Brd iHarw). bnt one Tear 
later Mo career ieimlnated with hie defeat at Notim (9k Marohf i^)i 
He then abdioated and retired to Oporto, where he ^ in a few iwonae 
(3Mh July}. It wae reeerved for hU eon VUttrit BumnutH JL (b. 1^, 
d. 9th Jan., 1878) finally to fire efibct to the national wiehei of Italy. 


7. ynria, Ital. Torino. 

Bailwadr fitadoMu i. /SUuim$ (Trafrole, or di P^m Jritata m. H, 4)| 
the tevminoe Of all the Hnea (Hail. Reetanrant). — 9. fiMNOMO di JVlajIvM 
(FI. B, fi), the fitet itopping-plaee of all the tralne of the BOffaira.illan 
line and for the Onorne line. Omnibniei and eabe meet e^erp train at 
both theie ■taHona. raty Office at the Aftiuia Ot OtttA dtOt iWfoelf fill 
JfeMemNieo, Via Flnan*e 0. — fltatlone of the Smut Tbamw^: fet the 
dtoerpn {p. 89) and IfoMoheH (P. 40) in the Piaiaa Omtelto (FI. B, 9, Sit 
SreVNt-i&fiso (p. 8«1) near the Wnte Hoaca (PI. B, 1); fi»r (P-JW 

in the Via Saeebi, on the W. fide of the Central 8teMoa( fiw Catifumt 
(P'vIBi id the Via Kina, on the B. ride of the Oentral Station. For the 
aieaai'traihweya, comp* tne Urger edition of the time-table mentioMid at 
p, nvly or the Orarlo W Tramways (10 c.). 

Heida. *0^ttaKo Hdru nr Hdnt D*JBonOPi (Pi. at B. 8). Flana 

to 14M »W>A . KMilnir W. ILA B 4l/a. ddl. 2. A. 


D. b»6, peneVfron 10, omn. Vri tr. t *Hdm TaoicaBTfA an liroaiiiffhaa 
(PI. e; 4), Via Rome 81 and Via Catonr 9, R. 8 & B lV|, d^ (Inel. 
wine) iP^I). 4*/a, pena. 10 tr. hll theee are of the first elass. — Hftr /Bi a fi w* 
Fiton IT ICI^QPoan (PI* di B, 8), Via Pietro Hieea 8, wjtii’lTOTel 
H6t. fioiiei IT Taanmve (PI. h^ D, 4), Tin flarnhl Sti||>t%lTirfti pont- 
Station, with lift and «]! ifnTlnllm jiiiiiin Vlit Bmann^t 

M Oontwmrrat (P^^ B, », 

^!°Sn» n»»i«e s, 

fiB, 

BoUnlso. **“/'•"**•'**,*> (PI. it ».#>. 

MM.d.cltM Mi mm ST'bS! fS« 9 .JiSte. oft 

dtnatedi H^. w ^*2? ” g? 

witO. . Mil. «?•»!««>-?■ P- p,^ 


moeh frequented CasteUo and Via BarherouM 

(Vienna beer) ? Jftteoo, cp^i er Of ^ Wag ^w j pomafiS. 

S?»?r^St*Ssa2r-T.sai 
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local bererage li Meirin (15e.)f c mlatbra of aolToe, ebocolaie, and milk. — 
— Boor BoaMt (BirfcrM ; oomp. p. xkil). 0mnMnm-Htau,nex.i tbe Teatto 
Alfleri (Ma bolov)* Cafi Jrcutoaak (saa p. 35) t Oafi Ftmonte^ at tha 
•tatlon (BliDioh baar at tbaae)< Jtimria VMai (aea p. 25; local bear); 
Siftwia tUtta Borsa^ Via dair Acoadamla dolia boienze 2. 

Oaba (reitttre. OttUUUni): par drive (eorsa) 1 5r.| at nigbt (12-6 a.m.) 
1 fr, We.; 5rat hr. 1 fr., drst hoar (ora) 1 fr. 50 c.. each following 
V«bv. 75o.| at night l>/t, 2, and 1 f^.; haiid*luggage, aarriad InBidei free; 
eaeh trunk 30 e« 

Blaatrta Tramwaya (fare 10 c.^ tranifer 15 e.) traverae tbe streets in 
many dUforent dlractlonB (see Plan and p. 114) The chief centres are 
Piaasa Oastello ^1. 3, 8). Plaua Bmanuele FlUberto (*Potta Palaeco' ; 

PI, D, B, 1, 2), Piazza dallo Btatnto (PI. 0, 2), Piazza San Martino (PI. B, 2), 
Piazza SolPeiino (PI D, 3), and Platza Carlo Felice (PI. D, 4). 

Peat and Telemph* OfAee (PI. 46; 8), Via Principe Amedeo 10, near 

tbe Piazza Carlo Alberto. 


BoekaaUert. Carlo Clauten^ Via di Po 19; Roitnherg ds BolUer^ Via 
Marla Vittorla 18; Oasanoea, Piazza Oarlgnano; BtregUoy in the Oalleria 
Subalplna (p. 38). — Peotoorapbs. Clmuen, see above. — KnwaparaBa: 
Stampay Caoieiia del PopolOy Oazeetia di Torino. 

0ooda Agenta. FMelli Oirardy Galleria Nazlonale (p. 83). — Cook e 
O/Aos, Via Roma 81, in the Hotel Trombeita. 

Bankers. Pellegrini d: Moris. Piazza Solferino 6; De Fernex ds Co., 
Via Alfleri 16 ; Kneler A Co., Via Ventl Settembre 54 

Physicians. Dr. F. OoniU Oorso Oporto 80 (speaks English and French); 
Dr. SergesiOy Via Melchior Glola 8 (speaks French). ^ Bentists. Martiniy 
Via Pietro Miooa (speaks Bagll8h)i SartfW, Via Roma 16. — Chemists. 
FogUnoy Via Roma 27; A. Torre, via di Po 14. 

Bafhs« La Prowidensay Via Vent! Settembre 7; Bagni Cavour, Via 
Lagrange 22. Bath U/i-V/$ fl^with fee of 20 c. 

mUtary Basic in frout^pir the roval palace every afternoon when the 
gnard is changed (between 8 p.m.); in May and Jane on Sun. in 

^.Old Piazza d''Anni about Vmpr* t during the Corso ; and tbrlce weekly 
fl^^ad on 8nn. 2-4 Mini^ardino Reale (comp. p. 29). 
operas and liSlTlIU ill j 11111 (PI. B, 8), Piazza Gastello, for 
and the Carnival imlt fs^nitwinn 

Bmathiele (Pi. 52; F, 8), Via Rossini 13, for operas^ ballets, and eqnestrian 
p^formancM; (PI; 48; bJ), in tte azza o/ that ni^, for 


fn Jlomo»o; GhUena Subalpl£a 

a* varletlM, with a separate stage for summer. 

Bntm Vle^Oonsul, OiaeUdo Caet^is. Via Bogino 25. — United Statee 
OonsnU Pietro Cuneoy Via Andrea Dorla b. 

Qulnto 15, behind the Tempio Valdese; ser- 
“ P'®*^**®* fl«>Tioe in the Tonmio VaMese (PI. D, fi, 
4, 6) on Sundays Jn French at 11, in Italian at 8 o^plook, - CMesaMeto- 
/Slf® • Laerange 18 (Sun. 10 a.m. and Thurs. lOTSO a!m0. — 

CHoea OritHana BoangiSeay Oalleria Kazlonale. ^ 


^ 5:?® ®?»wtioaa, etc. (official holidays, see p. uxiv). 

1SS:l!S <P.‘ week-days^ 10.4; fee. 

Aeootii Mwfa drf fa Fsfgys PMure Oallerg; p. 30), 

M), 1 ft.\ ftw. Mtl b0Ud*7. 14, ftw. OiJ 
. bojidays open la the morning alsn. 


M i myruuig WBU, 

•" -«»«w *» 
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Ceuietto M^eitah Qp. SS), dtllj 942 8-6 ) Bun. le hoUdayt Q0«., f|li«r 

days 1 fr. 

MoU AntonilUoM Cp. 87). daily 7-6, (la wlater 9*8), 60 e. 

M0nl9 cM OmmcoM (pOvtdtn of <64 tHUUm JImm OMt jp. 89), Kot. to 
Feb. 8-llW^d 1-6, Hay to Ang. 6-11.80 and 2>6( »l o&ar tiWaa 9.dQK> 
11 80 and 1 6 1 40 o., Sun. A Thar*. 25 c. 7^ 

Mmeo JiUhutrkM JtttHano (p. 88), weak-days O'lB aad 2-6.80, Sun. A hbU- 
daye 12.804, frea. ^ 

Mu$» MuiiMpah (.Arti AaBoa aad Af*<4 Modatnat pp. SOf 89), waak-days 94, 
1 fr. \ Ban. and Thnra. (and tka Arta Antlaa iactlon on Tuaa, alao), fraa. 
Mttuo di atoHa VtdutrdU 39), dally, aaeapt Mon , 14, fraa. 

Palotao SotOe (p. 98)» dally 94} fee 1 fr. 

JRotdo JPmocataaut tea Aooadamta d$lU BoUnin, 

Yrtnalpal Attraeliasi (1-1 Vf Bay): Armoury (p. 98), *Flatura Oallery 
(p. 80) and Mataiapa of Antlqaltlaa (p. 80), monamanta In tka Oathedral 
(p. 84), vlaw firoto tka Monta del Oappacalnl (p. 89) or from the *8uparga 
(p. 8^. Bzcnrafon to tba Sagra dt Ban Xldiala, aaa p. 8. 

ZMfi (765 ft,), Ital. TortnOt tbe ancient Tdtcrofla, capital of 
theTanriid, a Llgurlan-Oeltlc tribe, destroyed by Hannibal B.O. 
218, afterwaidi the Boman Augutta Tourlnomn, was tbe capital 
of tbe County of Piedmont In the middle ages, and In 1418 became 
subject to the Dukes of Savoy, who frequently resided here. From 
1720 It was the capital of tho Kingdom of Sardinia, a&d from 1859 
to 1865 of Italy. The seat of a university (founded in 1404), of 
an archbishop, and of a military academy, and headquarters of the 
Itt Italian Corps d’Aimde, this great dty lies in an extensive plain 
on the Po, which receives the waters of the Dora Biparia below 
the city. 4 The plain of the Po is hounded on the W. by the Grakm 
and Coition Alps , and on the E. by a range of hlUs rising on the 
right bank, oppoitte the city (Monte del Cappuoclnl, p. 89} Supeiga, 
p. 39). Tuihi waa the chief centre of those national itmggles whlob 
led to the unlfleatlon of Italy. The removal of the teat of government 
to Florence seriously impaired the prosperity of the citizens for a 
time, but they have long since recovered their losses. The rapidly 
Increasing population now numbers upwards of 329,600, including 
the suburbs. 

Turin is oonrolouous among the cities of Italy for the regularity of 
its eoastruction. Its plan presents rectangular blocks of bouses (isols), kaig, 
broad, straight streets ( Vu) , frequently with arcades aad ft^ions 

squares. Its history explains this. The plan of tbe old town, with slight 
variations , is the same as that of the colony founded by the Bmperor 
Augustus, or even of an older Boman camp. It formed a rcctanfpe of 
9210 ft. In length and 1870 ft. in breadth, and bad eleven towers on 
each side. Its site is now bounded by tbe pia/sa Oastsllo ou tbe B*. the 
Via della Oonsolata and the Oorso Siccardi on tbe W., tbe Via Q|uUo on 
the and tbe Via Santa Teresa on the B, Tbe ancient Via Jkmfmm 
Is represented by the modern Via MiblllBl'hnd tbe Via JYineipaUo by 
Via Porta Palatine and tbe Via BCtt Tesmuio. Beridee the V. mn gatA 
or Porta PHncilpam Peztra (ncBr tbC PoH* palatina. jp. 81), fragmwfs sMB 
remain of tbe B. main gate (Fsrto Iftciimana, p. 28) and of the ahdeht 
B.W. corner-tower, beside the Consolata (p. 85). la the 17th omt « 
STstematio extension of tbe city was begu in aecordanee with 
pW. The fortlfleattene eonstmeted hy rveneia In 1698, end An^ the 
siege of 17Q9 eieered away most of the <dd bulldiais end lave ttue iOwh 
its present rej^^ imd appearense. the fMBeatloas were demoi- 
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The ipaciooe Piazza Gaitbllo (Ph E, 2, 3) forms the centre 
of the town. From this point the bneieBt streets diverge : Via Roma ^ 
Via Pietro Mieca^ Via Qarihaldi^ Via deitC Aecademla dOle Sckme^ 
end the broad and handsome Yza ni Po, leading to the bridge over 
the Po, and flanked by arcades, containing shops. The XJnifotrtiiy 
in the Yla dl Po, see p. 37. — In ,the B.E. angle of the Piazza 
Gastello Is the QaXleria delV Mmifta Suhalpina fh. 19), the other 
end of which Is In the Piazza Carlo Alberto (p. 30). 

The Paluio Kadama (PI. E, 8), a lofty and cumbrous pile In 
the centre of the Piazza Oastello, nad as its nuclens a mOdlmvdl castle 
built on the site of ihe Homan Porta Deeumana (see p. 27). This 
Cattrum Portae PhibeUonos, strongly fortifled by William of Mont* 
ferrat towards the end of the 13th cent., was extended on the E. 
side and protected by two lofty tlxteen-slded towers in 1416 
by Lodovlco d^AcaJa. Farther alterations were made by Charles 
Emmanuel 11., but the building owes its present name to bis widow, 
Mstla, who as Dowap;er Duchess (^Madama Reale*) embellished It 
In 1718 by the addition of a handsome double flight of steps and the 
facade on the W. side, from a design by FU Juvaea. The apart- 
ments on the first floor, which were redecorated at the same period, 
were used from 1848 to 1860 as the meetlng*place of the Sardinian 
Senate. The palace now contains several Institutions, Including the 
Slots Archive Office anAwB Obeervatory^ in the towers concealed by 
the W. facade. — it stands a Monument to ihe SardMm 

Army (PI. 28X ^7 erected by the MHanese in 1889. 

At the N.W. eodn (Ai thW w^la the dhuroh of Ban Lorenxo 
(PL E, 2), by 0itffWp687), wliTa yecuUar dome, and destitute 
of facade. 

On the N. side of ihe Piazza Oastello rises the Palauo Beale» 
or Eoyat Palaee(Pl. E, 2), a plain brick edlfloe begun In 1646 under 
Charles Emmanuel 11. The palace-yard is separated Atom the Piazza 
by a gate, tbe pllUrs of whlob are adorned with two groupi In bronze 
df Oaztdr and Pollux, designed by Ahhondio Bangiofifio In 1842. To 
the left in the hall of the palace (admission free), near the staircase. 
Is an equestrian statue of Z>ubs Victor Amadeue I. (d. 1637); the 
statue Is of bronze, the horse In marhle; below the latter are tiro 
alaves. The handsome 'Staircase is embellished with statues of 
Emmanuel Philibert by dfotifo Fomf, and Carlo Alberto by Vino. Vela, 
The Xaterior (adm., see p. STT; we begin With theflfJa dogl) 8r1»ert) 
eoDiaine a seriei of haadfOiiiie epartmeaU with eejUng«>dveoration8 by 
Metlaie (16UI, CbuftlNb Aetimmi, the brothers Fee ftMS, and tiMUet Better 
of Vienna (tWO), sad wlth modsTn painttigi by mjee dttd ArienA. The 
private apartments of Victor Bnunsanal If. are not ehown. 

The remains of a Bmm fhMtre bare recently been diecovemd in the 
hasemenb ^ - 

The 8,11. wing Of the palace eentaini thiii^ AmcouAT 

XAmoHa RooMi Pi. 2). entered from tSie areade of tbe Pre^ 
fettura (Pt. B, 2; last door to tbe left); ad«hlifton» lea A* 
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collection, which Is on the second story, Is very choice. Octslofftto 

(1891) 6 fr. 

Room 1 (Rokmda) To the right are Ixidian weapons an4 gWs uf honour 
to Victor Enmanuel n Beyond tbe door scimitar of Tmpoo Sahib, Mltan 
of Uysova <d 17 9), Pru^Mon helme s^ two suits of Saracenic armoury 
weapons Cirom Rrltrca, Japanese weapons and armour; models of modern 
weapons, Turkish and Perdan weapons ( tiny BIS. of theEoran in a case 
In tbe centre of the ruom are a bronce statuette of Rapoleon 1. (by 
HarochetU), a sword he wore, and a quadrant be used when a young 
ofttoer; two FVenCh regimental eagles ^ gifts of honour to King Humbert, 
Holllce's Italian orders ) the favourite horse of Charles Albert. Jnedmohtese 
dags from the wars of 184849 and 1869 over the cabinets. I'ha long 
HaaL C&alisfkt eontaine, on the right, seVnrhl suits of somogr 

worn by memblm of thd Bretclan family of BariiseMO (t0tb oebt^h 
equeslrign armottr <vf Cardinsl AtesnlO v&rla gfona 1^e<mU eobi); 
campsign suit of l^riaea Eugene (1708); mi'i4'e wtiponi^ 
daggeis, mleeSi sword at one ume erronenusly gltribOlad to HsmsMe 
oiUM Vnder glaeSi O ritleld. embossed, and Inlaid With gUdltig, repr«Mt- 
log scenes from the war of Marias against Jugurtha. By the left mul, 
as we retnrai ubder gla«s, so-called eword of 8t Haurlae > worh of tbs 
iflth cent) \ HbJloelit, an ancient rostrum in the form of a boar’s lufM. 
found in the harbour at Oenoa Farther on the armour of Poke EmmimlliMi 
PhUtbebt, Tieeroy of Sicily (early 17th cent,)) preM^toriCk Btrincag,. spd 
Roman weimoas \ fine heJmete and shields df the i^lfiih cent, s awoi^ of 
the impSM dieneral Johann von Worth (d. 1669), bearing a OAriiMliin 
inserinmon in verse, eoneS'rim armour of one of the Mariiaengo family 
^ee anovS) ^ The windows on the right oornmand a fine view of the 

(shown enw on iMellention to the librarian), eontalnlng fainable geo* 
gRapbmal, nfstbrw, and genealogical works* minlatnres of the U-i6th 
eeiK., ^ravrings by Amaardb da Fbiri ^Portrait of himielf), Jro Rdririemse, 
ikirritrpiot OMtfMo Ibrrari, etc. A etalroase ascenda beaea to the 
CblMsHON of Crios, trinkets, enameli, earred ivory* etc., In a mnal room 
adjoining me Armoury, 

The IPrImo 0«rd«R (Oiardino SeaU ; PI, S, P, !&), eatered ffom 
the aicsde opposite the Palazto Madgnto, is on San* and fegti* 
taU, hetvTeen 1st July and Itt Oct, 11-5 o^clock (militaxy muslof 
p 2o). Fine view of the Snperga. — Cathedral, see p. 8o. 

In the PtAUA Oarkihamo, a little to the 8, of the,Pia 2 fi 
Oaitello, ilaes the PnjUtio Oagif&niio (PI. dl ; % 8), with a ouiipnf 
hildt Ik^e, ereeied hy Ouarini in 1680. Tlotor Enunsnnel H. 
wM horn In this palace. The Sardinian Ohamher of DepUiljl 
hett from 1848 to 1859, and the IgidlAn Pariisment htom to 
1864, The handsome fkoode at the baOk, In ^ PtoigsOsflddl'bOvtoi, 
was adned In 1884-71 hjr Eerri and 

The psiacs oontsiiii Che Hosa 
The eollection U divided idtfi 1 
RseRofi aud the iUto#e»tole| ‘ 

former eontalns a fine 

vertebrates of Italy j 

division eontalns a ^ 

formatlone, and tbs Skelatons of a | 
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In 1859. — The Piazza Oablo Albbbto (PI. E, 3) oontalns a bronze 
monument to King CharUi Albert^ designed by Marocehetti (1861). 

In the Tioinlty, at the corner of the Piazza Oarlgnano and the 
Via deir Aooademia No. 4 , is the Palauo dell’ ▲oondemla delle 
delenie (PI. E, 3), formerly the Jesuit OoUegOf erected by Ouarini 
in 1679. On the Gnounn PnooB, to the right, are Egyptian, Roman, 

, and Greek sculptures (key kept on. the first floor) ; on the Fibst 
Floob smaller antiquities; on the Sboond Floob (98. steps) the 
picture-gallery. Admission, see p. 126. 

The Museum ef Ajitlqnities iRtalt dtlU AnticMi) hed as Its 

nucleus the Egyptian eolleotion founded about 1820 by 3er». JBroveM. 
Dlreetor, Pro/. i^iqperslE. Ko catalogue. 

Roovs I aim n on the groundfioor contain the larger Egyptian anti- 
quities : large sphinaes, figures of Idols and kings, architeotonic fragments, 
models of temples, and plsster casts. The finest objects are. In R. 1: 
Isrge ciq>Ual In tbe shape of a wreath of lotus-flowers ( eolosssA head of 
a king of the Early Empire | two statues of Amenophls IL; and dioilte 
*Statue of Rainses 11. (8esostiii)i in R. II : colossal statues of Kings 
, Thntmosis H. and Roremheb. — we now enter the Oaxabut, to the lelt. 
1st Section ; GrsBcp-Bipman sculptures found in Egypt and Ifome i Youth 
(restored as Mercury)} e goon torso; Amaaon (in green basalt t freely 
restored); fragment of a fine relief (youth In a chariot with four horses), 
probably a Qtiek work. In this section are ilio cinerary urns and other 
Eirufcan antiquities from Luni (p. iOS). 2nd Seotlon. Remslns of a 
Roman mosaic (myth of Orpheus) and inscriptions found in Piedmont. 
3rd Section : Roman Inieriptlons and architectural fragments. 

The Egyptian coHeetlons are continued on the Fibst Floob. In the 
M Xoorn are mummy-cofAns, mummies, mummy wrappings, oauopi, 
scarabsel, amulets, cte.viunong tbe papyri is a *Book of the Imad\ edited 
by IiCpsias. In the enUtfe are tbe mummy of a priest and tbe coffin of 
a scribe, bearlug hicigtic insciiptlong from the Book of tbe Dead. — The 
Snd Jtom eontmni reliefs and inscriptions, from the fith Dynasty down 
to tbe Roman period ; *BtatueUes of tbe Early Empire, the Middle Empire, 
and the New Empire (notably one of a girl, of tbe latest peilod). In the 
centre, in a ease resembling an Egyptian house, are pBpy^ of tbe 
30th Dynasty. Fragments from tbe arohlves of a temple in the Necropolis 
of Thebes. The dsik-cases contain a celebrated list of the kings of Egypt 
down to the 19th djmesty, dlsoOTcred by ChampoUlon ; remains of topo- 
graphical plans of Egyptian gold-mines; a papyrus with caHcatures, etc. — 
Afijoiaiag Is a small room containing Cyprian antiquities. From R. i we 
enter (hlltrg A to the left. To tbe right and in the centre are figures of 
Egyptian deities, amulets, articles used In worships the ToMa IHaea 
found in the pontificate of Paul III.} domestic utensils, rases, textile 
fisbries, tollet-ariicies, weapons, sandals, etc. To the left are Egyptian 
antiquities of the Hellenistic, Roman, early-Ohristlan, and Arab periods 
(Inc)adJng Coptic textiles). — OalUry 3, To the right and in ,1he centre, 
prehlstonc antiquities trom Egypt; to the left, prehistoric and ethno- 
graphical collecuona from the Congo; weapons and utensils from Somali- 
land. — Room S. Prehistoric collection firom Piedmont; casts of the reliefs 
of a triumphal areh at Susa (p. 42). In the centre, model of the largest 
*Nurage' in Sardinia. — Room d. Roman and Celtic antiquiiies found in 
Piedmont. Amongst the former are some fine glass snd good bronses (a 
Stlenus; *Atbeoaof the type of theParthenos of Phidias; Roman portrait- 
bust of a member of the Gens Claudia). 

The fFifitim Oftllwy CBhtaooteeaJ fimbraoes 21 rooma, eoBtaln- 
tng orer 600 paintings. Director, Al. B^udi di Ve$me. Good 
lUuatrated catalogue (1899}^ 4fr, — ^ The art-ooUeotiona of tbe 
Honae of Sayop were founded by Cbtrlefi Emmannel 1. (1680-1630) 
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and were largely increased In 1741 by the purobase of Pj^nce 
Eagene's valuable gallery, wbloh included many Ketberlalidlsh 
work!. A number of tbe palnUnga carried off by tbe Freneb In 
1798 remained in Paris after the Goncluslon of peace in 1815; and 
in 1892, the rest, which had meantime been scattered tbyough 
various palaces, were collected to form a public gallery in the 
Palazzo Madama. They were transferred to the Accademia in 1865, 

The collection Is important for the study of Maerino d^Alba 
(1470*1528) and hli pupil Defendenie de FcrruH, and of 
Ferrari (o. l471-l54o), who was inspired by Leon, da Vind and 
influenced by Peiugtno (Nos. 46 and 61). 4fo4$fn<i(c. 1460*1549), 
who originally belonged to the Lombard school, is well lepresented. 
Lorenzo di (1459*1597) Madonna, No. 115, Of his bed period, 
shows that he was influenced by Leon, da Vinci. Among humei^us 
and important works of the old Netherlandish school tret 188. 
Fetrut Crit^ue; 202. Mending; 274. Sketch by Stihcns; 17, 294, 
279, 288. by Van Dyck. 

1. Boon. Priaccs of the House of Savoy: 1. JBbtvct Vernit, 
Charlei Albert 1 6JJ, «mm Ikkupptn^ Prince Bugene \ 12 . F. Mignaird^ !Fv»irrj^c 
d'OriSaniL first wife of Ohwrles Emmanuel U, } *17. Fan niwS, PnnCe 
Thomai ( 1684 ). 

It. Boon, Chiefly Piedmontese masters of the ILlfiib cent. : 21. Batruda 
da Modeneu ttadonna (1810)^ Maerino dASba^ 23. St. Pnneis reoeiviiu the 
stismata OUEiOd), Hadonna with SB. John tbe !Uapiist| James, HQ|h, 
and Jerome (the j|»atoter*8 masterpiece} 1496), 81, 89. Altar-wings with 
8t. Lotiiis of Toulouse and fiS. Peter, Patu, and Bonaventuraff)! JDefmdMU 
d4 Ferrari^ 36. betrothal of St. Catharine, 86. Madonna wl^ 86. Michael 
and Barbara (on the prodella of the ancient frame, the Legend of fit. Bar- 
bara), 88. Saints. . 

111. Boom. <3<<iad«RS<o Ferrari, 48. Visitation, *48. Si. Peter and donor, 
48. Joachim driven from the Temple, 49. Madonna enthroned and two 
saln^ 60. Oruoiflaian (in distemper), 61. Lamentation. 

ly. BopM. fiodoma, 66. Holy Family, 69. LuereUa, *68. Madonna 
enthroned with 88. Jerome, John the Evangelist, Lnela,, and Catharine. 

y. Book. Piedmontese masters of the 17th and ifith centuries. 

VZ. Boom. Tuscan School (16-I8th cent.): IDS, 10), Fra AngcUco da 
FiMoki Adoring angels } 106. Style of Bandra BoUMWt Triumph of Chastity } 
110. BottiecM. Madonna} 113. Franciabtgie. Aniuiheiatlont 418. Behoof of 
BotHoeiUi Tobias with tbe three angeh; *116, 116. Zor. di Ore& Madonnas} 
117. Fkro PoUajuolo. Tobias and the archangel BaphaeU 133, 128. Ang. 
J9r<mf<fid, Eleonora aa Toledo end her' husband Coslmo I. of. Medici} BaM. 
PotuuL 129. Heed, 181. Design Of e facade (drawing). 

Vli. Book. Various Italian Schools (lb-loth cent.) : .^Mbrog . Borgogaom^ 
184, fit. Ambrose preaching and consecration of St, Augustine, 185. Madonna} 
140. OltmMrino. 88. Catharine and Peter Martyr} 141. Aiole da BrouSa, 
Madonna and four saints (triptych, 1469) } 1^. After iBcrtralt cl 

Pope Julius n. (p* 462)} *146. Eapdasf, Madpnne della Tenda (a very fine 
picture, but the original is at Mi^w)} W. Franc. Anai, Good eW 
of Bapheers Entombment in the Bcii|hg|n. Gallery at Borne (1618) » mm 
Olovio, 149, *11 Santisslmo Sudarlo* tan^p. 84)} 168. hoy 

Jesus in the Temple } 154. ZoA jjrpssclMm end safntMf 157. flVM. 

BelHni. Madonna (ruined by retouching)} 166. jP^wnc. JVwncm, JB^inbmraft 
(1618)} 181. TUkm. fit. Jerome (a late work} loured)} 182.'«*sycH* 
oofM, Medosna} 184. ManUgnaj Madonna a^ calats (much retoneh^)} 
166. After man, Pope Paul III. (Original at Maples). Tbe Aim-BoaM 
and Book IX contain a collection of drawings, engravings, and woodcuts 
by old masters (ohanged from time to time). 
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vni, Room. *167. Duiderio da Bcttifftumo (MCPibed here to Ifonatffh)^ 
Madonna (marble relieOi IBH. Shtdio of (ho DoUa RobUa. Adoration of 
tba Infant Saviour (terracotta relief). — lS9*lb6. Forcelain-paintlni^s by 
A. OonttcmHa of 0eneva (obiefly copies of famous pictures ( o. 183^), — 
We througb E. IX (tire p. 81) to the ~ 

X, Boon. Netherlandish bchools (15- 17th cent.)) 187. John van NysX (?), 
8t. Francis receivln)? the stigmata { Iw. AfrtM CHottUi Madonna^ *18), 190. 
Noffisr eon dCer IFsydsn, Visitation, with portrait of the donor (retoucbed) ; 
19‘A Flomlih Matter of (ho Femedo Ea^dvwet. Oruciiixion (triptych)} IBS. 
Fehool of Hieron. Botch ^ Adoration of the Magi} *202. M. Memling^ The 
Passion of Christ, a ohronologioal representation in the popular s'y e of the 
North} 218. fsnisrs the Founger^ The painter's wife} 223. Ant. B'llkurt^ Pro- 
cession in Brusao s ^ 331. TarUert. Tayem-seene ; 334. Jan Bnttyhtl, Landscape. 




of his apotheosis 


1 abella of Spain (c. iu38), 3i8. Holy Family (showing the ittflnenee of 
Ti lan); 392. Still life} 396. SngderSf Breakfast. 

Xu. Boon. German and Spanlsu Schools. 8U3. M. Eolbetn the PotMtpsr, 
Portraii of Bresmus (a copy of the oilginal in Parma)} 813« 318. AnfoKea 
Mwftnann, Sibyls } *16 Jlysiss/ksr, ScUsors-grinder ‘ 


Portrait of Bresmus (a copy of the oilginal in Parma)} 813, 318. AnfoKea 
I^fmann, Sibyls } ^ Meitehert ScUsors-grinder (16ra)t *880. Veiatquut 
Phiiip IV. of Spain} 832. Bibsra, St. Jerome. 

tol. Room. French School (17-i8th cent): 880. 2f. Foutttn. St. Mar- 
garet} 838. P.Miffnardf Louis XIV. on horseback} 818) 816. Claude Lorraine 
Landscapes} 863. Bearptifyncn, Battle against the Turks} 860. Mad. Ttgie- 
AshnMiiJPortrAit (1792). 

XIV. Boom. Neiherlandish Schools (16-i7th cent) 8d2. BfUfoBtreehtten^ 
OmclAxlon (triptych)} 0. Dou^ 875. Portrait of a grpgrapher, 877. GUI at a 
window (1662)} 679. Ft^ van Miorie the StdoTy Portrait of himself (1659) ; 
893. S. rdbrittut. Bxpulsiim of Hagar (1665)} *398. Bembrandi. Old man 
asleep (reiemhling the artist's father; an early work); 395. My tent and 
Bteonuitohy Charles I. of England; Pmtipt Wouvermany 402. Battle, 404. 
Horse-market} *406. iViuI Fottety Cattle (1819); *412. Baenredamy Interior of a 
synagogue the flgure<« by A. van Ottadot dl9, £20. De Nsem, Fruit and flowers. 

XV. Book. Landscapei of the Dutch school, etc 

XVI. Boom. Italian Schools (17th centj . 464. OtuUo Ceeare FreeaecM 
(here aUilbated to 0tov. Batlitta Oretpi)* SB. Francis and Oiirlo Borromeo 
adoring the Madonna} *466. CaravaaMy Lute-nlayer; 474. Bateef errata y 


Madonna} 478. Carlo BoMy Madonna} 479. Carlo Marattay Archangel Gabriel; 
483. Bau^erratOy Madonna dellaBosa; aboye, 477, 488. 0. FoutHny Landscapes. 

XV 11. Boom. 491. Guerrino, St Franee’Ca Bomaaa} 493, 498. Albanly 
Sgimads and the Hermaphrodite, 486. Outdo Jtmty Pniti; 497. Oturdnoy 
Beturn of the Prodigal Son; 501. Oiut. Maria Cre^y St. Nepomuk in the 
confessional; 504. BHtabtUa BtraM (V), Death of Abel. — In the comers; 
489, 4 )9, fi0(L 509. Frtm, AUani, Th^ four Elements. 

X Vlll. B(mM. 664. Outrotnoy Ecce Homo ; 548. AtrossI (f), Homer. 

XIX. Room. Chiefly Venetian Schools (lU-18th cent.) Jndrea BehiavoMy 

561. Greets sacrlflclng at AuH^, 663 Judgment of Paris; 564. Paolo Yvroneeey 
Dannd } BtFf.Ml. Badilo (master of P. Veronese), Presen^on in the Temple ; 
Behktepm. 689. Capture, of Truy, 67Q. Bspe of Helei}; 573. P, Yeronetey The 
Gdeeh or SheVa b^re Solomon; 678. Oirolam BavoldOy Holy Family; 576. 
School of P. finding of Moses. 

XX. Boom. *680. P, rtrcwMe« Ma^ Magdalen washing the Saviour's 
fbeti 683, 585. Bent. BsMto, Views of l^rin; 587. Joe. BattanOy Cupid at 
Mm mge of Vnlgaa; 590. (Aaia^i ptnszetta in Venice} 594. Otov. Batt. 
37|melvTrittninh of OeMe^eut. 

^OM. BljiUles pt Prindfl'Bugdhe, bt flTiisMifiibiavh and others. 

‘ 4 i^ 9 iBy^ 10 ^0 X., io lihM Iwge church of S<m 
FUiffo 9} R) ay egootari hir'9Niav)n9ttt'4Rl9» no4 reatbred by 

contaliia pictufba by Gtt0ro}iio,»ii4 pHuxML 
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Tbo Bpacloua Puzza San GabIiO (PI. 1), £, 3) is eml>elUpb6d 
with an equestrian *Btatue of Duka Bmmanual Phiiibart, in bronze, 
designed by Maroeehetti (1 SSB"), The relief on the W . side repreaents 
the Battle of St. Quentin (1557); that on the £. side the Peace 
of Oateau-Cambre'ais (1559j, by Tirhich the duchy vas restored to 
the House ofSaToy; the dnke as ‘paeem redditunu* is in the act 
of sheathing his sword. — The two churches on the S. side Of the 
piazza are San OaUlo and Santa Obistxna, both founded at the 
beginning of the i7th cent., with facades of later date; that of 
S. Oiistlna by Juvara (1718), that of S. Oarlo by Orassi (18^6). 
S. Oarlo contains a monument of the condottlere Francesco Harla 
Broglia and a high-altar-piece by Morazzone. 

The Via Roma leads from the Piazza Sau Oarlo to the K. to the 
Piazza Oastello (p. 28), and to the S., passing the GaUeria NatUmede 
(PL D, 4), buUt Itt 1889, to the Piazza Oarlo Felice (p. 36) and the 
central railway- station ; to the E. the Via Maria Vittoria, with the 
Pal. della Ciitema (PI. 44, £ 3; at the corner of the Via Oarlo Al- 
beito), the robidence of the Duke of Aosta, leads to the Piazza Oarlo 
Emanuele Secondo (see below). — No, 82 in the Via dell* Ospedale 
is the Muteo Induetflale Jtaliano (PI. 39, £ 4; adm., see p. 27)* 

Tho Ajoula Baz.so (PI. E, 4), clo^e by. Is adorned witti a monumetit 
to Daniels Ifanto (oomp p. 267), by Vela, and with statues of Cetare Bam 
(1T8B-1658), the minuter and historian, by Vela, of the Piedmontese general 
Bava, h; AlberUtti, and of Ouitavo ifodena, by L BistolA. — To the K.B. 
are the grounds of (he Piax/a Cavour (pi E, F, 4), with a statue of the 
general aiM itatesman Count Itobitani (1826'F8) and a bust of the Mareheee 
/Vs di Yillamarina. the statesman, by O. Tabacchi. ^ Farther on, In the 
direction of the PiaKsa Maria Teresa (Pi. F, 4 ), is a monument, by Bulk!, 
to Om. OuglMmo Fltpe (d. 1863), the gallent defender of Venice in 1849. — 
A few pa es to the S., in the Via Mazsini, st’inds the domed ehurCh of 
San Xaaaimo (PI. E, 4), buUt in 1^6414 by 0. Soda. The Interior contains 
good modern frescoes and some statues by Albertonl. 

The Piaraa Bodonl (PI E,4), to the 8.W. of the AJuola Balbo, is adorned 
with an equestrian statue, In bronze, by Grimaldi (IWl), of Gtniral A^onto 
iMmarmora (d 1878), well known from the Crimea and the war of 1869. 

lu tbe centre of the Piazza Caalo EMANuxtu SbConbo^I. £, 3, 4), 
commonly called the 'Piazza Oatlitia’, rises the Imposing ^BouUiUBftt 
of OUvour, 48 ft. high, by (?iov. Dupri^ erected In 1873. GrztefUl 
Italy presents the civic crown to the creator of Italian unity, who holds 
* a scroll in his left hand with the famous words 'libera ohlesa In Ubero 
etatoL The pedestal Is adorned with allegorical figures; the reliefs 
represent the return of the Sardinian troops itom the Grimet, an4 
the Paris Congress. — A tablet at Via Oavour, No. 8, milrke the 
house (PI. D, 4) in which Count OzmiUo iDavour (1810-61) wes born. 

Adjoining the Pal. Beale (p. 21^ On the N.W. is the Outhedtul 
{San Oi<yoanni BctttMa ; PL E,2), erected on the site of three eetUer 
churches In 1492-98 by Meo del Caprina of Florence, In the Be- 
nalssanoe style. The upper part of the tower dates from 1646. 

The Interior eoniists of nave, alelos, and transept, wUh an oetj^nfl 
dome. Over the W. portal Is a copy of Leon, da Vinci’S Last Bepper 

BAiDxmn. Italy I. 19th Edit. 8 • 
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(p. 186). Ov«r the tfitfond alUr oa tl^e right la an alti^i^-pleca (Itadgnaa 
and NlAfca) by D^tudwU de Ferrari (reatorad in 1898). Prescoea on the ceil- 
ing aandem. The aeata of the royal family are to the left of the high-altar. 

Behind the high-altar is the OappeUa del Baatieatnio Bndario Or della 
SaitHeeima SMem (open during morning mass till 9 o'clock ; reached by 
87 atepa to the right of the high-altar), constructed in 1694 by Gvarint. 

It is a lofty cireular chapel of dark brovrn marble, contrasting strongly 
with the irhlie monuments, separated from the choir by a glass partition, 
and oorered with a curiously shaped dome. The monuments were erected 
by Bing Charles Albert in 1843 to the memory of illustrious members of 
his family: (r.) Fmmanuel PMUberi (d. 1680), ‘restitutor imperil', by Pompeo 
Marohesi) /Vines Thomtu (d. 1666), *qui magno animo italicam libertatem 
armis adseruit nee prius dimicare destitlt quam vivere', by Oaggini) Charlee 
Fmmamuel II. (d. 1676), by Fracearoli; Amadeue YU I. (d. 1461), by Gac- 
ciatori. The peculiar light from above enhances the effect. In a kind 
of um over the altar Is preserved the BtmiU^o Sudario or SanUuima 
Stndone, a part of the linen cloth in which the body of the Saviour is 
said to have been wrapped. This was brought from Cyprus to Chambdry 
in 1462 and since 1678 has been preserved at Turin 

From the Piazza San Giovanni wo paas to the W. through the 
Via Qnattro Marzo to the Palazzo dl Cittl (see below). A. men* 
nment, by 0. Tabaochl^ at the intersection of thia street with the 
Via Porta Palatine, commemorates 0. B. BoUtro. — In the N. por- 
tion of the Via Porta Palatina rises the Porta Falatina, or Palazzo 
delU Torri (PL F, 2 ; p. 27), a Roman gateway with two slxteen- 
eided brick towers, now fitted up as a drawlng-ichool. — At the 
8. end of the street, to the right, is the church of Corpus Domini 
^1. B, E, 2), erected In 1610 by Aieonfo Fittossi, on the site of a 
chapel built in 1549 to commemorate a miracle of the Host (1521). 
The Interior was altered In 1753. — In the adjacent church of Santo 
SpMto^ dating ffom 1610 and restored In 1743, Rousseau, an exile 
from Geneva, at the ago of 16, became a Roman Catholic in 1728, 
hut he again professed Calvinism at Geneva in 1754. 

The Piazza del Palazzo di Gittd, a few paces to the Is 
adorned with a monument to Amadeut VI. (PI. 21), the ‘Conte 
Verdz* (p. 24), conqueror of the Turks and restorer of the Imperial 
throne of Greece (d. 1383), a bronze group by Palagl (1853). 

ThePalMSO di Oitth (P1.I>,2), or town-hall, was erected by 
Lanfhmohi in 1669. The marble statues beside the entrance of (1.) 
Prinoe Eugene (d. 1736*, by Slmonetta) and (r.) Prince Ferdinand 
(d. 1855; by Blnl), Puke of Genoa and brother of Victor Emman- , 
uel U., were ereeted^ln 1858 ; that of King Charlee Albert (d. 1849), 
by Oauda, In the colonnade to the left, was erected in 1859; that of 
King Yietor Emmanuel 11. (d. 1878), by Vela, to the right, in 1860. 

The Via Itfllatio leads hence to the N. to the ohuroh of Ban Do- 
menico (PI. 8, D 2; founded in 1354 and frequently restored), 
which contains a Madonna and St. Dominic by Gueicino ; and the 
Via dorte d'Appello to the W. to Piazza SavOia (PI. P, 2), in 
which rises an ohelisk, 75 ft. in height, eomineinorating the aboli- 
tion ol eoriealaatloal jurisdiction by the minister Slocardl in 1850. 

A few yards to the W., in the Tia del Gatrmlne, Is the Ckieta 
del Carmine (PL 1 ; 0, P» 2), deMgned by Jnvara (modem faqade). 
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Tbie Via della Oonaplaia leads from tlte Plaaza Savoia to tho H* 
to the eliniQh of La Oonsolata. At thp S. end of <Als a^t (Ho. 1) 
is the Palas%o Pae$ana (PI. 45; D, 2), built in the Imb dent, by 
Planter!, a pupil of Juvara, with an impoHing hall and ataixease. 

La Ooniolata (PI. 2; 0, 2), fomed by the union of three 
ohuTchea, is a bnilding lii tho baroqae style, erected by Otiorini in 
1679, and decorated by Juvara in 1714. The oval church of 8atU' 
Andrea is adjoined by a Campanile (10th cent.V), a rello of the 
convent of Sant’ Andrea, and beyond the hexagonal Santuario della 
Conaolata, which contains a highly revered Madonna, we enter a 
circular SaerUty , forming the third member of the group. The 
passage on tho right Is hting with votive pictures. A new chapel 
to the left contains kneeling statues in marble of Marla TbereSa, 
Queen of Charles Albert, and Maria Adelaide, Queen of Victor lm« 
maiiuel XL (both of whom died in 1855), by Vela, erected in 168^. 

A IHtle to the K.B., and Intersected by the Oono Begtaa MarghCMa. 
lies the Puzjia nuAVOiu FaimTo (PI. D, B, 1, 3), adjoined on tm K. 
by the Viassa del VoUnl. To the N. of the latter runs the Via fento 
MoseaCn B, 1), on the rifht side of which is the ehiiroh of gee dtteei|Winio 
(PI. lin, n b^slliea in the Lombard stylo, with a eamiMUi^ IK ft. hl|^ 
erected in ISTS-sS by Ouunt Oeppl. The street then crosses the Jiora 
Rlpama by the PeM$ Jfoseai a handsome bridge of one arch, Gonstmctrd 
in 1890, and alBirding a One view of the Superga and of the Grslan Alpt. 


Prom, the Piazza Gastello (p. 28) the Via Garibaldi leads to the 
Pusza nnnxib Statuto (PI. 0, 2), with the huge Mont CeMe Tunnel 
Monument^ by Tabaccbl (1879): the Genius of Science soars above 
a pile of granite rooks, on which lie the stupefied and conquered 
giants of the mountain. On a tablet are the names of the engineers. 

From the Via Garibaldi we proceed to the S. hy the Oorso Slo*' 
card! to the Oiardino della Oittadella (PI. 0, 0, 2), where atatues 
were erected in 1871 to Brofferio (d. 1866), poet and radical poli- 
tician, and opposite, in 1873, to the Jurist Q. Oossinlf. 
ParthuT on, at the corner of the Via della Oernaia, Isja monument 
by Oius. Bogliani (1834) in memory of Pietfo Mkea (jpl. 85; 0,3), 
the heroio ^soldato mlnatore*, who at the sacrifice of his own life 
saved the citadel of Turin, on 30th Aug., 1706, by springing a mine 
when the French grenadiers bad already advanced to the very getea. 
Nearly opposite is a bust of Al. BonUa^ the author, and in the Via 
della Gernala rises the statue of Gencrdl AUx, Lamatnymi (d. 1855 
in the Crimea), hy Oassano 

The Xaschio della OitteAiih ; 0, 3) is ilie farmer en- 
trance to the citadel, erected and nearly all pulled down 

in 1857. A muble tablet above the gateway oOmtnemOrates the 
Italian soldiers who fell In Africa in 1887. The interior secommedw 
ates the Mimso JV^qaionafs d*Ar%Usrftr, a eolleetien of ordnance firobt 
the 14ih cent, to the present day; adm. only by peimtsslon from 
the ^Dlrezione delV Officina dt Oostruslona d'Artlglleirla*. 
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In the PuzzA Solfzbiko (PI. D. 3) rites an equestrian statue of Duke 
Ferdinand «/ Genoa (p. 84), by Balzico (IBTTh the duke is represented as 
oommander at the battle of Novara (p. 63), with bis horse mortally wounded. 
The gardens of the piazza contain monuments of General Oerbalx de Bonnat 
(d. 1807)i l>7 And the historian Gimmpe La Farina (d. 1863), by Auterl. 
— To the 8.E. of the Piazza fiolferino, In the Via deir Arsenale, stands 
the JrHllery Areenal (PI. D, 4), founded In 1658. 

Fartber on the Gorso Slocardi liiteTseotB the Piazza Vittorio 
Emanublb Sboondo (PI. G, 4), in which was unveiled in 1899 the 
Monument of Victor Emmanuel Xl.f by P. Costa (d, 1901). The 
baBe, adorned with four heraldic eagles, over which are allegorical 
flgureB, Is surmounted by four Doric columns of red Baveno granite, 
supporting a colossal statue of the king. The total height of the 
monument is 125 ft. 

To the S. of the Piazza, Gorso Siccardl 30, is the Huaeo Clvico 
or Hunicipale d’Arte Moderna (PI. B, G, 4; adm., see p. 27). 

In the vestibule, marble sculptures: Oanova, Sappho ; Tsia, Dante; 
FantaeeJdotU, Eve ; Franeeeehi of Naples, *Ornciflxion of Eulalia, extremely 
realistic (iStiO); Et. XimeneSy The Kiss of Judas (bronze; 18S4). Eight rooms 
contain modern Itsllan paintings. — On the upper floor is the Mueeo del 
JtieorffimentOy illustrating the war of independence. 

The broad Gorso Vittorio Emanublb Sbconoo (PI. A-E, 3, 4), 
Intersecting the entire town, leads pest the Central Station (p. 25 ; 
on the right) to the Oiardino Puhhlko (p. 88) and the Ponte Um- 
berto iVimo (p. 88). — In front of the station, to the left, extends 
the PuzzA Garlo Fbliob (PI. D, 4) , with its tasteful gardens, 
adorned with a bronze statue of Massimo d'Azeglio , patriot , poet, 
and painter (1798-1866), by Balzico, erected in 1873. This piazza 
is adjoined by two smaller ones: tbe Piazza Paleoeapa to the W., 
with the statue of the minister of that name (d. 1869 \ PI. 36), and 
the Piazza Lagrange^ on the E., with the statue of L. Lagrange, 
the mathematician (d. 1813 at Paris; PI. 31). 

To the E. of the Piazza Garlo Felice Is the Waldensian Church 
{Tempio ValdAse; PL D, E, 4, 5; see p. 42), the first Protestant 
church built at Turin after the establishment of religious toleration 
in 1848. 'A few paces farther on, also to tbe right, rises tbe church 
of San Giovanni Evangelista (PL E, 5), built by Count Mella in 1882. 

In the Via Ban Becondo, to the 6. of the Corso Vittorio Emanuele 
Becoudo, rises the church of Ban Becondo (PI. 16; 0, 4), completed in 1882 
in the Lombard style, with a campanile 170ft. high. — A little to the B.W‘ 
of the Waldensian ohuroh, at the corner of tbe Via Sant' Anselmo and 
the Vis Plo Qulnto, Is tbe Bynagogue (PL 62; D, 5), in the Moorish style 
(1864). ~ In the Piaszs Baluzso, to the B.W., Is the church of Banii 
Fiedto e Foolo (PL 14; D, 5), with aByssntiae facade. (1866). 

th the Via ri Po (p. 2^ whleb leads te the 8.E. from the Piazza 
CastaQ^i oa tbe left (No. iT), U %U (PI. E, 8 ; 2500 stu- 

detttt), «Z66ted in 1718 (lEom designs by Rieea, with a hand- 
some eQa]^4 It contains a Museo LapiiiafiO’Oi Roman antiquities, 
chiefly inaerlptiene. Marble statues wa been erected here of Curio 
EVnamiete end Vittorio Amadep I/, (at the entrance), both by 
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tlxo brothers Oolllno; of the physlciaiio, Prof. Biberi (d. by 
Albertoni, Dr. L. Ocdlo (d. 1857), by Vela, and Prof. Tlrnmoana 
(d. 1875), by Tabacohl; and of Ptseatorey the jurist, by Dlnl, The 
University Library ^ now the Bibtloteea Navionale (adm., see ;p.t26), 
was founded In 1720 by Vittorio Amadeo 11. 

The nucleus of the oollootiun, whieli numbers over 250,0.0 printed 
vols. and 4133 VSS., consists of the former library of the house of Savoy 
and some valuable MSS. from Bobbto (p. There are numerous Oriental 
MSS , about 400 Oreek MSS. (Induding Theodoret's Commentary On the 
Minor Prophets, with Bysantlne,miniatares ; 9th cent.), and 1200 Latin MSS., 
inoludins palimpsests of Cicero and Cassiodprus, the Theodoslan codex, 
two Irish MSS. of the 7th cent., and Pliny's Hlstotla Katur^is, with 
miniatures of the sehool of Mantegna. — Among the 1095 incunabula is 
the Hationale of GugUelmo Durantii printed by Fust at Mayenoe In 1459. 
The library contains also many Aldine editions and a copy of the great 
Bible of Planlln, presented by Philip II. of Spain to Charles fimmannel. 
Some old play^-pards (16th cent.), Fr. Basso's map of the world (157(0t 
and about 10,000 ^oodcnts and engraviDg.s of various schools are alio 
among the treasures of the library. 

No. 6, to the right In the Via Acoademla Alheitiua, It tbo 
Aoeadeaia ilbarti]Mi di Belle Art! (PI. £, F, 3 : adm., see p. $6), 
founded in 1652, and transferred hither In lo33. It oonthlbs a 


small colleotlon of pictures. Among the best of the older wofki 
(many copies) are ; 126. Quinten Matsys (?), Head of Christ ; 140, 
141. Fra Filippo Lippi^ Four Fathers of the Church (wingi of alter- 
pieoe). Also numerous *Cartoon8 by QaudemjLo Ferrari and Bern. 
Laninij and a cartoon of Leon, da VincFs St. Anna with the Virgin 
and Holy Child (not genuine). 

The Via Montebello, the next cross-street, leads to the so-called 
Mole Antenelliana (PI. F, 3 ; adm. , see p. 27), began In 1888 
as a synagogue by At. Antonelli (d. 1888) and completed by the city 
in 1878*89. It will he fitted up as a Museo del BUorgUrmto (comp, 
p. 36). It Is a square building (44 yds. each way) resembling a 
tower, with a singular facade formed of several rows of Oolumns; 
its height to the head of the copper statue (18 ft. high) at the top 
is 538 ft. (Washington Obelisk 566 ft.). The dome Is striking from 
Its hold disregard of the ordinary technioal rules of construction. 
1' he hall beneath the dome is 84 ft. square and upwards of 300 ft. 
high, and contains three galleries one above the other. The upper- 
most gallery commands a splendid *View of the city and the iUps, 
best by morning light. (Comp, the Panorama, p. 88.) 

The premlaent heights are: to the M., the snowy peaks of Monte 
Rosa (15,^ ft,)| to the N.W., the Oran Para&o (iAmlt.)} more to the W. 
is the Bocciamelone (11,004 ft.), oonp«aiieg J|t Cents ^ then, to the left,, the 
valley of Busa (p. 41), with Iba gagiM dLlAtgP 8) on a oonspiofiotti 

hill; farther to the AW. Monte . 

In the Via dl Gfandenalo Fe^fLV 1, it the lEoie# dvll^p or 
Munioipale d'Atte Aatlea (Pf. F, 3; adm., eee p. 27). . 

Caoufto Flqok, Marly sculptures, earljrmedlmval relief of the 2Ca> 
donna, terracottas, wood-oarvlngs of tha 14-10th .^t., a medm of a lane;; 
Venetian galley (psota) of 1790. — Fxaex FtouA- ..M ReeP' .^^W**!* 

0. HenytorsL Jeui ttcforst ete. — Ond Boom. Palalllngt by AegtordMv, BsMOr 
/errotc, Ant, Yivariniy imd CtowcNc Bsav/mnti JMiioro <w 'Tor- 
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trait of Qioy. Uarla della Rovere, painted in 1619 by order of Pope Julius II. 
The central ease oontnlns illuminated manuscript<t \ missal of Card, Dom. 
della Bovere (16ih cent.) ^ statutes of the town of Turin. — 3rd Room. Fur- 
niture, clocks, instruments. — Sbookd Floor. 4th Room. Inluid wood- 
work, iron ana brass works. — 6th Room. Weapons, bronzes, medals, pla- 
quettes, church utensils, locks, keys. — 6th Room. Knamels from Venice and 
Limoges, precious s'ones, stained glass, glass vessels, clocks — 7tb Room, 
*Oollection of Bglomisc's (painted glass, i4-l6th cent.). — 8th Room. Ceramic 
ware of foreign countries (porcelain f^om Dresden, Berlin, S&vres, and 
Vienn**)' — oth Room. Italian ceramic ware, including ftue majolica 
(16*18th cent). — 10th Room. Sculptures in marble, stucco, ivory, and 
wood. Six pieces of sculpture from the tomb of Gaston de Foix (p. 161), 
by BanAaJa. — 11th Boom. Textiles. — l9th Room. Embroideries; costumes. 
— 18th and 14th Rooms. Furniture; wood-carvings. >- i&th Room. Choir- 
stalls from the abbey of Staffarda. — 16lb and 17th Rooms. Furniture of 
the 17th and 18th centuries. 

The Via dl Po (p. 37) ends at the large Piazza Vittoeio Ema- 
nuels PaiMo (PI. F, 4), on the other side of whick is the handsome 
Ponte Vittorio Emanuele Primo (PI. F, G, 4), crossing to the Gran 
Mad re di Dio (see below). From the S. side of the piazza the Corso 
Cairdli (PI. F, 4,5), adorned with a Monument of Garibaldi by 
Tabacchi (1887), leads up the river to the Ponte Umberto Primo 
(PI. F, 5), the new iron bridge at the E. end of the Corso Vitt. 
Emanuele II. (p. 36), and to the Giardino Pubbllco. 

The Oiardino Fubhllco or Parco del Valentino fPl. E, 5-7), an 
attractive promenade (cafd-restauraqt), was in 1902 the site of the 
International Exhibition of Industrial Art. It comprises also the 
Botanical Garden and the *Castello del Valentino^ a building in the 
French style with four towers, begun in 1650 for the Madama Ileale 
Christine, wife of Vittorio Amedeo I., by a pupil of Sal. Debrosse, 
but left unduished. The chateau is now occupied by the Polytechnic 
School (Reale Scuola d’ Applicazione per gli Ingegneri). In the court 
is a bronze statue of Quintino Sella^ the scholar and statesman, by 
Oes. lieduzzi (1894). On the S. side of the garden is the Castello 
Medioevale (adm., see p. 27), a reproduction of a castle of the 
i5tb cent., erected for the exhibition of 1884 (restaurant). 

On the Eight Bank of the river, at the E. end of the Corso Vittorio 
Emanuele Secondo (p. 36), stands the large Crimean Monument 
(PL 26; F, 5), by Luigi Belli, erected in 1892 to commemorate the 
war of 1856-66. 

The Via Monoalierl leads from the bridge to the left, along the 
bank of the river) to (5 min.) the Monti del Cappuooinl (Pi. F, G, 5 ; 
955 ft. above the sea), a wooded bill rising 164 ft. above the Po 
and aacended by a oable-tramway (return-fare 15 c.). At the top 
are a Capuchin monastery, founded In 1588, the church of Santa 
del Monte, a small garden-restaurant, and z Station jof the 
Italian A^ine Club, with maps and other eolations, and a belvedere 
(admvi iee 27). The •Vletr (best by mor^ng-light] embraces the 
river) elty) and the chain of the Alps in the background ; 
comp; the opppllte Panorama. 








Environt, 


TtJRlN. 


7. Boutd, < 89 


Near the Monte dei Oappnooinl, opposite tho Ponte Vittorio 
Emannelo Prlmo (see above), stands the large domed ehursh of 
QranXadra di Dio (PL G, d), erected by Ferd. Bowignore in 181&-31 
in imitation of the Pantheon at Rome, to commemorate the return 
of King Victor Emmannel 1. in 1814. In front of the church rises a 
Monument of Victor Emmanuel /. (d. 1824), by Gaggini. — A few 
hundred yards to the £. is the Villa della Heglna (PI. H, 5), now a 
school for the daughters of officers who have fallen in battle. 

The Cemetery (C’ampo Sanio Generate; PI. G, H, 1 ), 1^4 M. to 
the N.E. of the Piazza Gastello (open iO-4 in winter in fine weather j 
in March, April, Sept, and Oct. 9-6; in summer 8-12 and 2-7), is 
entered from the end of the Via Catania, which is reached from the 
Ponte delle Benne by the Strada del Reglo Parco, a shady avenue 
(steam-trajhway from the Piazza Emanuole FlUberto, p. 36). In tli0 
front section, to the left by the wall, is the tomb of Silvio PeWao 
(d. 1854); in the section behind we observe the nameft of DMtsgdo, 
BavOy mofferh^ Qloberti, Pepe, Pinellij and other eminent ItaUans. 

At the S. end is a Crematorium (PL G, U, 1, 2); adm. 9-12. 

The *'8aper|f« (2205 ft.), the royal burial-church since 1778» 
conspicuously situated on a hill to the E. of Turin, is well worthy 
of a tisit. A steem-tiamway plies from the Piazza Gastello to the 
village of,(3 M.) Sasei in hr. ; thence we reach the top by cable- 
tram in 20 min.; no change of carriages in the case of treni direttif 
letum-fares to SmbI 60 or 50 c., to the Superga 3 fi. 10 ox 2 fi. 25 c, 
(on Sun. and holidays 2 fr. 40 or 1 fT. 75 c.). From Sassi the top 
may also be reached on foot in 1 V 2 hy a shady road (to the right 
as we quit the station, then hy the first turning to the left). 

The Superga, a votive offering dedicated by Victor Amadens 11. 
on the oocasion of the raising of the siege of Turin in 1706 (p. 24), 
and erected in 1717-31 from designs by Juvara , is a handsome 
edifice with a lofty dome and an imposing portloo in the style of an 
antiqte temple, and has a spacious octagonal interior. It includes 
a library and a suite of royal apartments (never occupied). We enter 
by the door on the left of the church. In the interior (closed 12-2) 
are shown a room hung with Indifferent portraits of all the popes, the 
church, the Archangel Michael contending with the Devil, a marble 
group hy Cmt^o Finelli (1842), and the crypt containing monuments 
of the kings from Victor Amadous II. to (Carles Albert, and'Of Qng^n 
Marla Ad^aide (p. 35) and Duke Amideus of Aosta (d. 1890). 
The dome (W ft. high; 311 stepe) ^os^mands a splendid ^Vlew of 
the Alps, from Monte Vlso to 'the Adkmello Group (comp. p. 38, 
and Cherubini’s relief in the ststion-buUdlng), the Apetmlnel, the 
vsllay of the Po, and the vine*olad hilis Of Montfenat. — Mftespo- 
Bmorante della Ferrovkt Fmdoolart* ddj. 2, P. 8-4, pens. 7 fir.; 
Ri9tof0fele Bel/wdertf ddjL pltdner. 
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To the S. of Turin, on the line to Genoa (R. lib) and connected with 
Turin by ftea^-tramway aluo (p. 26), liee Xonoalieri (Albergo Roma), a 
pleasant little town of 10,000 inhab., picturesquely eltuated on a chain of 
hills, and commanding a superb view. On a height above the village is 
the royal Chdtoau flfitb cent.; rebuilt 17th cent.;, in which Victor Em- 
manuel I. died In 1824. The picture-gallery in the VV. wing contains a 
series of large paintings illustrating the history of the House of Savoy. 
The last of the series , ‘Delivery of the Plebiscite of Tuscany by Baron 
BlcasoU in 1860', is interesting fium its numerous portraits (fee >/ 2 -l fr-)> 
A horse-tramway runs to the chuteau from the tex'minus of the steam- 
tramway. 

About 6M. to the 8.W. of Turin (sieam-tr.tmwny, sec p 25) lies Gtupi* 
nlgl, a royal chateau, erected from designs by Juvar.i in the reign ot Oharles 
Emmanuel ITI. and occupied since 1^ as a summer -residence by the 
xQupcn Dowager Margherila. It ooniains several rooms with line frt^cocs 
and is surrounded by an extensive deer-park ^Jlbergo del Castel Vseeftio, 
at the back of the chateau, moderate). 

Another steam-tramway (p. 26) connects Turin with Oanguano, a town 
with 43(X) inhah. and several One churches, situated on the highroad to 
Nice. San Qiovanm Saititta was erected by Count Alliori ; Santa Marta 
delte (7i‘ast a contains a monument to Bianca Paleeologua, daughter ot Oug- 
lielmo IV., Marquis of Montlerrat, and wife of Duke Charles I., at whose 
court the ‘Chevalier Bayard' was biought up. — Carlgnauo, with the title 
of a principality, was given aa an appanage to Thomas Francis (d. 1660), 
fourth son of Charles Kinnianuel 1 . from whom the present royal family 
is descended. — Stcam-tr.imwny to Carmagnola, see p. 47. 


8. Tha Alpine Valleyi to the Weat of Turin. 

Strangers are not allowed to approach within 1 kilometre (Va M.) of 
any frontier-fortress; and photographs must not be taken within 10 kilo- 
metres (6 H.) of a fort. 

a. Feom Tubim to Cbbbsolb Ri;ai.b. To [28 M.) Cuorpni, rail- 
way in (faroB 3 fr. 45, 2 fr. 15 c.}. The trains start at the 

Stazione di Porta Susa (p. 25). The most important intermediate 
stations are (22 M.) Rivarolo (Canaoese) and (26 M.) Valperga, the 
latter commanded by the Santxiario di Belmonte (2380ft., 

view), founded by King Arduiu (p. 51) in 1010 and restored In 
1300, — From Cuorpn^ [1350 ft. ; Alb. della Corona Grossa; Caf4- 
Restaurant de Paris ; omn. to Loraiia twice daily in 21/4 hiS., 1 Va fr. ; 
one-horse carr. to Noasca 16, two-horsc 27 fr.; carr. from the Grand 
116tol at Geresole Keale meet the first morning train) a road ascends 
to the W. through the valley of the Oreo (Val Locana) via [Si/g M.) 
Ponte Oanavese (1443 ft.; Alb. del Valentino), a picturesque little 
town at the month of theVal'Soans, Loouna (!2025ft.; Corona Grossa; 
Tre Pernlcl ; Cervo), and Perebecche (p. 69) to (20 M.) Noasea (8480 ft. ; 
*Alb. Keale, R. 3Vg, ddj. 2Vsi ^/i ArO* the neighbourhood 
is the pretty waterfall of the Noasehetta. — A bridle-path (male 
6 fir.) leads firom Noasoa through the wild gorge of the Oreo (the 
^Seaiari' or ^Scalee* di Ceresoie') to (2 hrs.) — 

Oeresoli Beale (4905 ft.; *Grand ffdtelf R. from Si/g, B. IV 4 , 
ddj. 3, X). 4} pens. inol. wine 12 fr.; Antico StabUimento; Alb. Le- 
vanna; Alb. deUa Qalisia; BeUagarda, well spoken of), a village 
with 272 inhab., situated in a wide valley at the N.S. base of the 
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four-peaked Lcvanna (11,876 ft.). Is frequented as a summer-resort 
for its chalybeate spring. 

ExouraloiM (guides, Paolo Colombo^ Hart. Itokmclo, 6<^ fr. par day; nula 
and driver 10 fr ). Via Orosao and through Ane Ar-woods to the (1 hr.) ilijn' 
Cruaionay (5706 ft.), the (1 hr.) Atpi liei, and the (25 min.) LaghatH dalla 
litllagarda (7840 ft.), on tho TT.K. elopes of the Monta BAUtgarda 0^642 ft.). 
— Via. Frvra to the (2 hra.) Lago diJ)re$ (6S30fl.), alTording a fine view of 
the Levannetta (il,2h0 ft.). — From the (Vs hr.) ParroceJUa (p. 04) to the 
(2Vs hrs.) Alpi di Net and the Lago di Ifal (7800 ft.), at the foot of Uie vast 
Nel Glacier. — Over the Col de Nivolet to Val Savaraloche (with ascent of 
the Gran Paradiso) and YiUenmva (Aosta), see p. to Copna, see p. 59. 

b. FaoM Turin to Lanzo, 20 M., railway in 1 1/4 hr. (fares 3 fr. 36, 
2 fr. 25, 1 fr. 60 c.), starting from the Via Ponte Mosca (p. 36). — 
■iV2 Venaria Realty with the ruins of a royal hunting-ch&teau, 
at the influx of the Ceronda Into the Stura. The train orosaes both 
streams and ascends tho valley of the latter. — 13 M. Cirii^ with 
a Gothic church of the 13th century. — 20 M. Lanio Torinete 
(1770 ft.; Poato; Europa; Hail. Reatawant), prettily situated on a 
hill, with a ruined castle, and surrounded with villas. 

Lanso li the best starting-point for excursions in the three Vaukys 
ov TUB Ufpeb Stuka. The southernmost of these is the Valle di Viii, 
through whieh a road leads to the village of Vtit (!^75 ft.). — > In the middle is 
the Valle d*Ala, which diverges from the N. or chief valley at Ciree (2310 ft. ; 
Alb. di Ceres, 21 / 2 , D. dVt, pens 7i/s fr.), and contains the villages of 
Ala di Stura (8(^ ft.) and Bahne (4785 ft. ; Alb. lleale). Between the two 
villages is the fine waterfall of the Oorgia di Uondrone. — TbYOoij^ the 
northernmost, or Volk Grande , a road ascends vU CMalamBerig (9805 ft.) 
and Qraeeavalk (8615 ft.) to Fomo Alpi Graia (8935 ft.), at the 8. baee of 
Monte Lepanna (see above). — An Interesting excursion may also bo made 
to the valley or the Teaao, and to the Santuario di SanV Ignaido (9080 ft. \ 
IVs hr.). The Ponte del Poc, which crosses the Stura near Lanso with an 
arch of 120 ft. in width, was built in IIHS. — See C. Battl's *J>a Torino a 
Laneo s per le Valli della Stura' (Casanova, Turin). 

c. From Turin to Susa. — To (28 M.) Biutoleno by the Mt. 
Oenis Railway, see pp. 3,2. To the left, above Saut’ Ambroglo, 
appears the abbey of Sagra di San Michele (p. 3). — > From Bus- 
soleuo a short branch-line ( 41/2 M., in 1/4 hr.) runs to Bum (1626 ft. ; 
iSote), a small and ancient town (6023 inhab.), the Roman £(spiisto, 
picturesquely situated on the right hank of the Dora. A garden on 
the W. side of the town contains a Triumphal Aioh,44 ft. in height, 
39 ft. in width, and 28 ft. in depth, with projecting Corinthian col- 
umns at the corners and sacrifloial scenes on the frieze, erected accord- 
ing to the Inscription in A.D. 8 to Augustas. There are alto a few 
other Roman relics. The church of San Oiwio dates from the 11th 
century. On the opposite bank of the Doth rises the ruined castle 
of Brunetta. 

d. From Turin to Tobbb PbluoB, 84V2 H., railway in 

2Vs hrs. (fares 6 fr. 16, 8 fr. 86, 2 fr. 66 c.). — The train diverges 
from the Genoa line (p. 48) at Sangone and turns to the 8.W. — 
151/2 M. Airaaea (860 ft.), whence a branch runs to fialuzzo fWJmU : ; 
passing MoHltOy p. 43). — 24 M. TIaerolo, Fr. Elgneroi (1812 ft. j 
Campana; Cannons d^Oro), a town with 18,000 inhab. , long the 
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residence of the Aosja family in the middle ages, contains an old 
Cathedral (11th cent.), and a monument to Oen, Brignone hy Ta- 
haooM. A new vault (1898) in the church of San Maurizio contains 
the tombs of eight princes of Savoy, from Philip of Acaja (d. 1334) 
to Duke Charles J. of Savoy (d. 1490). 

A. steam • tramway runs bence to Oaveur and Balutto (see p. 43). 
Cavour lies at the foot of the Hocea, an isolated granite cone rising 680 ft. 
above the plain, the once fortified top of which commands a fine view of 
the Alps. From the 17th cent, onwards it was the seat of the now ex- 
tinct dounts of Cavour. ~ Another steam-tramway runs from Piuerolo to 
Perota (Argentina),, in the Val Ghisone, whence a diligence plies to Perrero 
and Fenentrelle, 

291/2 Bricherasio (branch-line to Barge, see below). — 34^2 M. 
Torre Fallioe, Fr. Tour-Peffls (1920 ft. ; Or. ?o, well spoken of; Leone; 
Pern. Bel-Alr, 6-7 fr.. Pens. Suisse, 6 fr., both well spoken of), a 
town of 6898 inhab. and the capital of the Walden sian Valleys. 

The Wald£HBUm Vallets (VaMe* Vatidofm)t adjoining the French 
frontier, were the home of those well-known Protestant communities (about 
36,000 souls) who have resided here fur upwards of six centuries and were 
formerly so cruelly persecuted. Tho language (»f the valleys Is French. 
After Torre Pellice the chief settlements arc Zuserna, Villar, and Bobhxo 
PtlUe* (all three in tho valley of the Pellice)^ Angrogna, in the beautiful 
valley of the same name to the K. of Torre Pellice ^ San Oei-mano, in the 
Val Oblsone) and Perrevo (see above), in the Val Oermanasca. 

0. Feom Turin to Grissolo. Railway to (371/2 M.) Birgc in 
21/2 (6 90, 3 fr, 40, 2 fr. 20 0.). — Our line diverges to the 

8. at (291/2 M.) Bricherasio (see above) from that to Torre Pellice 
and runs vifi some unimportant stations to (37^/^ M.) Birge, with 
9319 Inhabitants. — From Barge roads lead in one direction to 
RewUo (p. 43; diligence twice daily), and in tho other to (3 M.) 
Paeiana(p. 43) and up the valley of the Po to (91/2 M.) O/ssofo, Fr. 
OrUBSol (4680 ft. ; Alb. del Qallo). Near Grissolo is tho Cavrnia 
del Rio Martino (guide and illumination of of the cave, 5 fr.). 

Grissolo is the starting-point for the ascent of Honte VUo (13,0C6 ft.), 
the highest summit of the Oottian Alps (not recommended to any but ex- 
perts( guide 36 fr) We follow the bridle-path leading to the W. to the 
Col tfs la Traesrsette (9770 ft.) as far as the (3 hrs.) Ptan del Re i6636 ft. ; 
smell inn), near the sources of the Po. Thence we proceed to the S., 
across the Paa»o delU Sagneite (9760 ft ). to the (8^/* hrs.) R^/ugio Qwniino 
Sella of the Club Alpino Italiano (0840 ft.), in tho Val dftle ForeiolUne. 
•From this point we reach the summit by a stiff climb of 4 hrs. up the 
B. face. The summit commands a splendid panorama, embraoliig Mont 
Blanc and Monte Rosa on the N. — From the Col do le Traversette to 
see RaedekeFe Southern JPVortics. 


9. Srom Taria to Yentiiiiiglia vU Caneo and Tenda. 

114 M. JUtbWAT to n)6 M ) Ouneo In 3Vs-8 hrs. (fares 10 fr. 20, 7 fr. 20, 
4 fr. 80«,)t thence to (37 M.) fieoola in 3 hrs. (fares r> fr. 6, 3 fr. 66. 2 fr. 36 c.). 
The nSSmur 1| to be eon tinned to Yentimigrla. In the meentlme a Post 
OmnnaB taAi tifiee daily from YlevoU to (U M.) VeatimIgUa In BVs hrs. 
(Oarr. and pair from Tenda to YentinuiUe 36 fr. — Beyond Tonda the road 
runs for tome 4^’aince through French territory, go that the eustom-bonse 
formalities have to.be nniergese twice. 
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From Turiu to (18 M.) Carmagnola, see p. 47. — ^ M. BffO*- 
eoniffi, with a royal ch&teau built in 1570^ and since 1901 the lummer- 
residence of the King; the park was laid out in 1765 in the style of 
Le Ndtre. — From (^ M.) Cavallermaffgiore branch-lines run £. 
to (8 M.) m (p. 47) and W. to (10 M.) Jloretta (p. 41). 

32 M. Bavifliano (1050 ft. ; Alb, Corona)^ a town of 17,340 inhab., 
on the Maera. The principal church contains paintings by Giov. 
Ant. Molinari (1577-1640), a native of the tovrn. Bronze Statue 
of General Arimondi (d. 1896), victor at Agordat 

From Savigltano a branch-line (10 M., in V 2 hr. ; fares 1 fr. 90, 1 fr. S6, 
IM) c.) rans to — 

Balaaio (1107 ft. \ Corona Oroesa^ E. 2, B. 1, d^J. 2Vs, D. inel. wine 8 fr ), 
capital of the province (formerly marquinate) of that name, with 10|p28 
inhab., the seat of a bishop, and a flourishing trade and industries. The 

higher part of the town alfordn a line survey of the Piedmontese plain. 

Among the quaint buildings in Saluzzo am the medieeval Torre del Cotnune 
and the Oaea del OM^eoruulto Ccuaua (16(h cent ), now the Jfutso OMco, 
A visit should be paid to the church ol San Oiovannif In the French Gothic 
style, with a raised choir. The Jate-Oothio interior contains the tomb of 
Mar ,His Lodovico II., by Bm. Briotco, and many other sculptures by Lombard 
artists. A monument was erected here in 1868 to Silvio PelUeo, the poet 
(d. 1864), author of *Le Mie Prfgioni' and the tragedy of ^Praneeaea da 
Eimlni*, who was horn at Saluefso in 1788 and expiated bis patriotic efforts 
by ten years' imprisonment in Santa Margherlta, the Doges' Pa)ace(iee p.377), 
and the Spielberg at BrUnn. — Pleasant excursion to the Oastello della Jfbnfa, 
once a chAteau of the marquis, with frescoes (1 5th cent.). 

Fbom Saluzzo to Oukbo, WftVi.i railway In lV«-2 brs. (fares 8 fr. 80, 
2 fr. 70i 1 fr. 76 e;). — Kailway to (22‘/s H.) Airaeea^ see p. 41. 

Stkau TetAUWAis from Saluezo to p.‘26^ to PinerolOj p. 41( to 

Venaeeat and to (l2Va M ) Pae*ana (p 42) vlA (6 M.) /tsvello, where there 
is an ancient copy of Leon, da Vinci's Last Supper (p. IBU), with variations. 

40 M.. Foiiano (1180 ft.', Uail, Restaurant)^ with 18,175 Inbab., 
situated on a bill on the left bank of the SlurOy commanded by a 
castle, is the seat of a bishop, and has an academy and miperal 
baths (branch-lino to Mondovl, p. 47). — 47 M. CentaUot a con- 
siderable place with remains of oiediieval fortifications. 

55 M. Gunoo, or Coni (1722 ft. ; Alb. Superga^ Barra di Ferro^ 
both well spoken of), the capital of a province, with 26,879 Inhab., 
lies on a view-commanding hill at the confiuenoe of the 8tura and 
the Gesso. The fortifications have been converted into shady prom- 
enades, which afford splendid views of the Maritime Alps, of Mte. 
Ylso (p. 42 ; N.W,), and the Besimauda (p. 46; S.E.). In the Piatlza 
Vitt. Emanuele Is a monument to OiusepM Barbaroux^ erected in 
1879. The Franciscan Church la In the Gothic style (13th oeyit.). 
Pleasant walk to the Madonna dogli AngeU. 

FroUk Ouaco to the Cerloea m Pel Me Wto JAmdosl, see p.*48; to 
SaluoMo, see above. -^SraAic TaaiiWat pbemthiBeo, via CaraoUoj to Bevnero, 
sltuaUa to the N.W. in the MaUa vall^; smi also to Botvo Am lialmakeo 
(see below). 

The railway to TlevoU at first traverses s plMn covered with 
groves of chestnuts. •— 63 H. Boego Hu Btlmimio (2070 ft. ; 3Ve 
GaUit Dei/Ino), a smalltown with 4700 Inhab., Is overlooked the 
chnreh of Ma&nna del Monserrato (view). 


VALDIBKL 


From Turin 


RouU 9. 

From Borgo San Dalmazzo a delightful excaraion may be made to the 
Uppis VALLsr OP THB Qkbbo (diligence daily in aummer aa far aa the 
Terme di Valdieri). — The road aacenda along the left bank of the Geaao 
to (0 M.) Vatdieri (2486 it. ^ Corona GroBaa)^ which la the atartin^point for 
an aaeent of the Monte VArp (BCXXlft.), an excellent point of vievr — 
Beyond Valdieri a road leadfl to the left to Entraque (2968 ft ; *Angeto, 
unpretending; More), a village of 2996 inhab., finely aituated In a lateral 
valley, 0>/4 M. Irom B.)rgu San Dalmazao. From thia point excur.-<iiin4 
(guide, Olov. Demichelid) may be made to the Boiuset YalUy^ through which 
a road aacenda to (2t/i hr j.) a watorfall 1280 ft. high ; to (21/2 hrs.) the Lake 
of Rovina (6L17 ft.) and on, paat a pictureaque waterfall, to the (4Va hrs.) 
mnuntaln-Iake of Brecon (B678 ft.; Blfugio Genova of the I. A. C.), with 
a magnitlcent environment, a good atartlng-poiiit for an ascent of the 
Pimta Argentera (4 hrs.; see below) and other mountain- 1 ours; to the top 
of the Bic d'Oral (8146'ft ; ‘ View); and to (0 M.) San Oiacomo (good road 
through hecch-wooda). From S. Oiacomo bridle-paths lead to the glacier- 
filled head of the valley at the MonU Ctapier , and across the Cotio dolie 
Fineitro to (8 hi a.) 8t. MarUn-Vioubit (see Baedeker's Southern France). — 
The main road continuea to ascend the Qeaao vnlley. About 8 M. above 
Valdieri, In a sequestered upland valley, lie the Terme di Valdieri (4410 ft.), 
with eight warm sulphur springs (100- loB** Fa hr.) and a well-equipped hotel 
(season, June 26th to Sept. 80th; pens. 8-10 fr.). The splendid situation 
attracts manv other guests beside the patients. To the £. lies a fine beech- 
forest. To tne W. a pleasant excursion may be made into the Vollaseo 
Vatkg^ with its royal shootinz-box The ascent of the * Monte Motto (10,130 ft.) 
is fatiguing though not difficult (Ohrs. ; guide lUfr.). Thai of the 
deW Argentero (10,983 ft.; 6 hrs ; guide 12 ft.), the highest of Uie Maritime 
Alps, Is recommended to experts only: the splendid panorama from the 
top includes the plain of the Po and the Tyrolese Alps an the N.B., the 
Alps of Pauphiny on the W., the coMt of Provence on the S.W., from 
the lower valley of the Var to the Islands of Hy6res, and Corsica on the 8. 

Another road connects Borgo San Palmazzo with the Crrsa VaLtar or 
TUB SruxA, a tributary of the Tanaro (diligence to Bagni di Vinadio in 
summer). The capital of this fair valley, known to the Bomans as the 
ValUi Atirsa on acouunt of its fertility. Is (lOVs M.) Demonte (2660 ft. ; Alb. 
Garibaldi), an industrial place with 7l(j0 inhab., pleasantly situated in an 
open part of the valley. Above Demonte the valley contracts. The next 
villages are (17 M.) Vinadio (9020 ft. ; Alb. dTtalia), picturesquely situated 
and enclrded by strong fortifications, Sambuco. and Argonlera (Fr. Argen- 
Mrs), with the Italian custom-house. (For the route over the Cot de 
hareho or Col de VArgentiire to Larehe and Barcelonnette . in France, see 
Baedekor'e Southern France.] — A road to the left, halfway between Vinadio 
and Sambuco, leads to the high-lying Bagni di Vinadio (4363 ft.), situated 
In a lateral valley, 7 M, to the 8.W. of Vinadio, and possessing a hotel 
(pens. 7Vr9 fr.) and eight hot sulphur-springs (8'>144'* Fahr.) A pleasant 
excursion may be made hence to the (1 hr.) hamlet of CaUieri^ with its 
old woods of beech and pine and a fine waterfall. Admirable views ere 
had from the Bcceo d'Isehiatbr (9800 ft. ; 6 hrs.), reached by passing the 
lakes of the same name, and from the Monte Ttnibrae (9960 ft.); but the 
ascent In each case is fatlgaing (guide 12 fr.). 

63 Va M. Roecavione (,2145 ft.). The train enters the valley of tlie 
Vermenagnoy enclosed now by wooded heights, now hy precipitous 
limestone oUIEb. Numerous tunnels. — 70 M. Vernante. We pass 
through a long loop tunnel and across a lofty viaduct. Fine hut 
fleetlag retrospect of Mte. Vlso on the right. 

76 M. Limont (3285 ft. ; Posfo, EwopOy both plain), with 3608 
inhab., llfis In an open stretch o,f the vslley, at the N. base of the 
Col di Tmdct, — Ascent of the BeHmaudOy see pk 46. 

The old road over the fortified heights of the Oel di Tends, or di Oomta 
(0263 ft.), where the Maritime Alps (W.) terminate and the Ligurian Alps 
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(K.j begin, is now closed to ordinary trsfflc. Tbe new road, ooMtinoted 
in 1883, penetrates tbe Tenda by means of a tunnel, about 11, long 
(N. entrance 4880 ft., 6. entrance 4196 ft.). From the central point bow 
ends are visible. Tbe road then descends through the valley of the 
to (9 H.) VitMla (see below). 

The railway now traverses the Tenda Tunnel (5 M. long), com- 
pleted in 1899, and enters the valley of the Roya. — 82 M. Vierola 
(3260 ft,), the present terminus of the railway. — Post Omnibus 
to Ventliniglia, see p. 42. 

The fine Road to Vbntimiolia passes through a ravine, enclosed 
hy carious sandstone rocks, and reaches — 

21/2 M. (from Ylevola) Tenda (2676 ft. ; Alh, NaeionaUy Lanna^ 
Croce Bianca ^ Slatione, all plain; post-omnibus to Nice), a pic- 
turesque little town with 2279 Inhah., overhung by precipitous walls 
of rock. Fragments of the castle where Beatrice di Tenda was bom 
(oomp. p. 143) stan^ on a rock here. 

Exoorslona (guide, Vaurizio Saisi) may be made from Tenda through 
the JImo Weed to (4 hrs.) the top of the Monit Ciagorc (7038 ft), which 
commands a view extending to the sea; to the K.E., through tbe pie* 
turesque valley of the Rio Froddo and over tbe (4 hro.j ColU dH Bignori 
(refUge-hut), to the top of the dma di Marguareio (8680 ft.), the highest 
summit of the Ligurian Alps (*Vlew). 

We now descend through a narrow rocky valley to — 

6^/2 M. fan Balmaiso di Tenda (2230 ft. ; Italian euatom-house), 
situated amid luxuriant groves of chostnut, with several vUlai and 
an old Carthusian abbey, fitted up as a hotel and hydropathic (open 
ftom nid-Aprllto the end of Oct., pens. 8fr.; Engl. Oh, service). 
Some interesting caves have recently been discovered in the vicinity. 

About 3 M, to the E. of San Dalmazzo lies 5r<{ra (3000 ft.; H6tel de la 
Source, well spoken of), in the valley of tbe Levsnra, with an interesting 
ehuroh. A little to the 6. Is the pine-forest of Pini. -*- A brldle-psth leads 
to the W. to (8 hrs.) Oastsrine (OHO ft. ; good accommodatloa), in an 
attractive valley, surrounded by larch-wuoda. Exenrsions (guides) may 
be mads from this point past (he old silver and lead mine or KalldfiHo, 
once worked hy the Saracens, to the wild VuUo delP Infomoy strewn with 
huge blocks of rock and containing 14 small lakes, and on to (3 hri.) the 
Meraviglie (7318 ft.), rocks of slate Inscribed with rude drawings of unknown 
antiqui^ ; vi& the Fontanalba Valley, with similar drawings, to the (0 hrs.) 
top of the * Monte Bego (9430 ft.), which commands a splendid view of tbe 
41ps, Kice, and the Riviera (ascent fatiguing but not difflenlt); and to 
tbs ihres largs mounWn-lakes ot*Valmaeca, which lls In a rocky solitude, 
one above another , the largest (2Vt hrs. ; toilsome walk) at a height or 
7678 ft. at the foot of the MU. Oiemhiefas (9W ft.). 

Near the (8 M.) French frontier tbe vaRey contracts to tbe *Oola 
di QaudartnOf one of the most imposing gp^es of the Alps, so nar- 
row at places as barely to leave, ism ^‘irtver and road between 
the perpendicular rocks (7OO-80Bft.); At (10 Vi M.) Fontana 
(Ft. Fonfon, 1424 ft), with the Fleneh dutom-house, tbe ecenery 
assumes a mpre southern ebaraoter and the first ollvea appear. 
Farther on Saorgio (Fr. Serorge), 0^ a lofty rooky terrace to the left, 
with the mint of a castle destroyed hy the French In 1702, eom- 
mends the road. Adjaeent Is a Urs e monaetery. 

At (151/2 M.) La Gtandola (1250ft. ; Edtel deiEtrangers-Poste), 
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situated in a green valley at the foot of hare oliffa of elate, the roads 
'to Nice and Ventimiglia part company. 

The Road to C9B M. \ post-omnibw from Teoda once daily in 
U hre.) lead! over the Cot dt Brouit (2748 ti.) to Bo^iUo^ Fr Sotpti (1175 ft.; 
Hdtel Carenoo, medioeri^, and then over the Ool ds Braiu (4280 ft.) to 
carhu (lial. Bcarma^. Finally we deioend along the PaUlon. — Comp. 
BnMer'e Souths Frmce. 

The road to Ventimiglia follovs the picturesque valley of the 
Roja, passes the little town of BregUo or Breif, with the rained 
castle of Orivelia^ and regains Italian soil (custom-house). It then 
threads two tunnels, below the rooky nest of Pieno, and farther 
on traverses the villages of (23 M.) 8nn Michele and (25 M.) Airole. 

32 M. Ventimiglia^ see p. 90. 


10. From Guneo to Bastia (Tunn, Savona). 

28 M. lUiLWAY in Vli hr. (fares 4 fr. 80, 3 fr. 15, 1 fr. 95 c.). 

Cuneo, see p. 43. — From (5 M.) Bei^nette an omnibus runs 
in summer daily (5.45p.m. ; fare 1 fr. ) to the secularized Certoea di 
Peaio, which lies about 10 M. to the S. 

The Oertosa di Pesio, In the lonaly and romantlo Val Pusio^ was 
founded in 1178, and la now a hydropathic and pleasant health-resort 
open from June lit to the end of Sent. (pens. inol. wine from 8 fr.)* itn 
exonriion may bo made hence to the Bourcu of the /Vsio, in a rocky 
ravine below the steep K. side of the (Hma tN Marguar9i§ (p. 46). The Oertosa 
Is ^so the starting-point for the ascent of the Colla Picma (6825 ft.), with 
its large Alps, and of the *Beaimauda (7880 ft.), a ridge of gneiss rising 
abruptly from the plain and commanding a splendid view of the valley of 
the and the Ligurian Alps (mule- path, 4 urs. ; descent to Limone, see p. 44). 

ITM.Xpndovi (1335 ft. ; Tre Limoni d'Oro, mediocre), a town ' 
of 18,982 inhab., was the seat of a university from 1660 to 1719. 
From the Breo, or lower and industrial part of the town, a wire-rope 
railway ascends to tbo Piasca, or upper part of the town, .with the 
Palazzo Vescovile, the Cathedral (i5th cent.), and monuments to the 
Marchese Samhuy and Francesco Beccaria, the physicist (1716-81 ). 
The Belvedere (1873 ft.), with its Gothic tower, commands a fine 
view of the Alps. 

From Xondnvl a tramway runs to (30 min.) the *Baatuaaio di Vleo, 
a huge domed structure, ereoted in 16W-i736 from the plans of Aseanio 
Yittoagi. It contains the tomb of Charles Bmmenuel I. (p. 24). and there 
is a marble statue of the seme monarch, by Della Vedova (1891), la front 
of the church. 

From Mondovl a road (omn. 50e.t steem-iramway under coosfrnction) 
aseends the valley of the JfUero, passing the (8*/i M.) OmpMu dOT Amitm- 
SIMM, to (iVsR'l FWaaoea ifoiMimn (Ibd5i 0 pletuTMque Uttle town on the 
slope of me Monte CtUvarlo (IttlO ft - 1 view). About 1V« X* to the W. of 
Vlllaaova, end reached from the Cttneo^Botnette road by a eleep aigeag 
path In a few minutrs, is the Cfratla Ad B eae t , rendered eeeessible in 
U9& (adm., ,llay*Oot., 1 fr.; ekimreion’partlea fronaXondov) In saminer 
at Oxed rales). Various fantastlo names are attached to dlllbreut parts of 
tike cave, an exploration of which takes about 4/i hr. (eleetrlo light). — 
About t5 X. to the 8 , In the beattttfbl Yedle 4N ObfwnpMn, is the mudt 
finer *Orotta dt Beeeda, which is Illuminated with magneelnm-Hght. It 
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13 reached by carr. In d>6 hri., vlft the Oappella delT Annnaziata (p. Ml}, 
(BVa U.) Fra>osa~8ottnM^ and the eummer-reaert of (lOVa M.) JVa>oa»»gc>pfiiwie 
(ca. 2l^ft. Alb. OaiUme). Carr, from Hondori, 1S (r, ptfr head. Tbe 
cave if open from June to Oot (adm. Vfitt.y partlea cheapee; no faea)) 
the inn beaide It la open from July 20th to tbe beginning of Beptember, 

From Xondovi tu FoaaaNo (p. 48), 15 M., railway in li/« hr. « to Bam 
Mchelt^ ateam-tramway In ■/« From 5. Mlehele a poat-omnlbua runa 
to Ceva (ace below). 

2B M. Baatia, on the railway from Turin to Sevona^ see below. 


11. From Turin to Genoa, 

a. Tifc Brh and Bavona. 

FnoM Tumb to Savoba, 91 M., in 44/4 6 bra. (farea 17 fr. 10* 11 fr. 95, 
7 fr, TDc. expreaa 18 fr. 80, 18 fr. 15 c.jf tbenoe to Gbboa, 27 Hm 1b 

1 1/4-2 hra. (farea 6 fr. 15, 3 fr. 55, 2 fr. 25 c ^ expreaa 6 fr. 56, 6 fr. 9(; e.). 
Kineat tlewa to the itsht. 

From Turin to TrofareHo^ 8 M., see p. 48. 12Vi M. Vltla- 
BieUone, 

18 M. Carmngnola (786 ft.), with 11,721 Inbab., was the birth- 
place (1390) of the famous Oondottiero Francesco Btiaaone, eon of 
a swineherd, usually called Oount of Carmagnola, who reconquered 
a great part of Lombardy for Puke Filippo Maria Visconti, and be- 
came Generalissimo of the Republic of Venice in 1426. At length 
his fidelity was suspected by the Council of Ten, and he wu 
beheaded (\n 5th May, 1432. Bussoiie’s fate Is the subject of a tragedy 
by Manzoni. — The ‘Carmagnole’, the celebrated republican dance 
and song of the French Revolution, was named after this town, the 
home of many of the street-musiciana of Paris. — Steam-tramway 
to Csflpnano (p. 40) and Turin To Oimeo (FcntImIpllaJ, see 
pp. 42-46. * 

31 M. BtA (15,821 Inhah.), with a busy trade In wine, cattle, 
truffles, and silk. Branch to CavallermaggioTe, see p, 43. 

Fkok Bra to Alxssabdria, 53 M., railway In 8Vs-34/4 hn. (fares 9 fr. 
03 , 6 fr 95, 4 fr. 40 o.). — 41/2 H. Santa Vittoria; pleasant excursion thence 
to the royal chdtean of Pollenso^ with the remains of the Roman town of 
PaUCiUia. — mt X. Alba (655 ft >, with 18,687 inbab. { the cathedral of Son 
LortnMO dates from tbe 15tb century. — 19>/ff M. CastOfftiole (Lamt)f braneb- 
line to AsU (p. 46). We next traverse a fertile wlne>oonntry. 254^ X. Baalo 
Biff one on the Betbo, tbe valley of which the tndn traverses tor 

some distance. 84 X. Jfusa (Mon/errttto)^ also on the Asti-Ovada-QaBoa 
line (p. 49). — 48 Jf. Cantalt^o and thence to (68 X.) AlesnmdHa^ see p. 00. 

36 M. CAcraieo, at the confluence of the TanSro and Sitira, is 
not seen from the line, which ascends the^rmer. 

53 M. BasUa, the Junction of ibe line tb Ouneo (see aboye). 

62Vs M. Cleva (1270 ft.), on tlj| fanaio. 

Fnoif Obva to Obuba, 22 </s K., iraUwa# In li/i-2bri. (fares 4fr, 20, 

2 fr. 90, 1 fr. 90 c.). — Tbe train ascends the valley of the Tanaro. — 10^ X. 
Gorssfto (1970 ft, ; Leon d'Oro t Rosa Rossa), with marble qnarrlee, is eon* 
nested with (22 X.) Albenga (p. 88) by a road eroesllig dm paM of Bm 
BemarBo ft,). Wk X. Ormea (2flW ft. ; Grand'JBBmt with by- 
dropathlet Albargo IfaftoMls), en eiiMent and picturesque little town Q»op. 
68lv), with marble quarries. It is frequented as a enmmer-reSort) aad 



48 Route n. 


ASTI. 


From Turin 


pleasftDl exeurfloiu may be made to the impoaing stalactite cavern of FavUy 
and through the rooky gorgos of the Aagron# to (flirs.) ^oeena (innt guides). 
From Vio/.ena we may ascend the Monffioje (8630 ft ; 3 hrs.), the Puzo 
d'Ormea (8125 ft.; 4Vt hra.), and (he Armetta (5B76 ft. ; 8 lira.), on the right 
bank of (he Tanaro; or visit the meadows on the Monte Antoroto (7036 ft ; 
rich Alpine flora) and proceed vid the (374 hrs ) Colie di Termini (6660 It ) 
to the (27s bra.) Orotta di Boetka (p. 40). On all these excursions we enjoy 
One views of the Ligurinn Alps and the sea, and of the valley of the Po 
with the Alps in the distance. — From Ormea a picturesque road leads 
across the fbrtlflod CoUe di Nava (3074 ft.) and past the prettUy situated 
village of Pieve de Teco to (31 H.) OneffUa (p. 88). 

The train passes under the old eastle of Ceva by a tunnel and 
begins to cross the Ligurian Alpe, the most imposing part of the 
line. Between this and Sayona are numerous viaducts and 28 tunnels. 
The train quits the Tanaro and ascends. Beyond ( 661/2 M.) Sale 
deUe Langhe is the QaUerla del BetbOy a tunnel upiwards of 3 M. in 
length, the longest on the line. 731/2 Cengh, in the valley of 
the Bormida di Millesimo. 

79 M. San Qiuaeppe di Cairo^ on the Bormida di SpignOj through 
the valley of which the Acqui railway descends (see p. 49). 

Interesting Journey amid the deep ravines and precipices of the 
Apennines. Tunnels and viaducts in rapid succession. 861/2 M. 
Saniuario di Savona, a pilgrimage-church, founded in 1536. 

91 Bf. Bnyona, and thehee to Genoa, see pp. 87-85. 

b. VIA Aoqui and Ovada. 

100 M. BAlr.WAT in 6-8V4 hrs. (fares 18 fr. 75, 18 fr. 15, 8 fr. 35 c.). 

The line at first runs at some distance from the left bank of the 
Po, crosses its afflnont the Sangone (beyond whlob the branch-line 
to Pinerolo diverges, p. 41), and then the Po itself by a bridge of 
seven arches. — 5 M. Moncalieri, with a royal oh&teau on the hill 
(p. 40). A final retrospect is now obtained of the hills of Turin, 
and of the snowy Alps to the left. 

8M. Troterello is the junction for branch-linos to Savona (p. 47) 
and Cuneo-Limone^-Vierola (RR. 11a, 9). 

The line from TuaiN to (137!e M., in 50 miu ) Chirri alto diverges at 
Trofarello. — Ohieri, an industrial town with 15,OJU inb-ib., contains a 
Ciothic CeUhedred (14Ui cent.) and a freely restored oetogonsl AopMsisrp 
> (18lh cent.), with an altar-piece by Defendente de Ferrari. — A pretty road 
(diligence twice daily la I'/ri'/s hr.) leads to the E. from Chleri, through 
an undulating wine- gro whig district, to Ciutelinuvo (tTAeH). This is within 
an hour's drive of the former Abbatia di Veseolano (said to have been 
founded by Charlemagne), the Romanesque church of which (12th oent.^ 
Interior recently restored) has an InteresM^ soolplured portal and contains 
a fine rood-lofi and frescoes of the 15ih century. The adfolMing cloisters 
ntn partly Gothic. — About 12 IL to the K.E. of Veszolano lies OapotmolOy 
on the steam-tramway from Turin to Bmssic^, with the church of Santa 
Me, also biastiag of many Romanesque sculptures. 

ViUanova d^Aeiii SOVg H. SmBamiatto. The train 
then eratiee the Botbore and reaches the telley of the TanSro, 

36Vi Bf . Asti (390 ft. ; Leone (TOro ; AthergoBeale ; BaiL Beetau- 
rani), the ancient Asia, a medinval-looktiig town with 39,251 Inhab, 
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and niimeioutt towers, is famous for its sparkling wine (Asti apumante ) 
and its horticulture. The left aisle of the Gothic Cathedral, erected 
in 1348, contains (2ud chapel) a Madonna with four saints by a 
master cf the school of VorcelU, and (3rd chapel) a Sposalizlo, prob- 
ably by the same. — The adjacent church of San G<ovannl.j(the sac- 
ristan of the cathedral keeps the key) is built over an ancient Christ- 
ian basilica, part of which has again been rendered accessible, and 
lias monolithic oolainns with capitals bearing Christian symbols 
(6th cent.). In the Elazza is a statue of the poet At/fcW (1749- 
1803), a native of Asti, by Yini, and in the Oia^lno Pubblloo Is a 
monument to Victor Emmanuel II. Near the Porta Alessandria is 
the small octagonal Baptistery of San Pietro (11th oont.), borne by 
short columns with square capitals, and enclosed by a low polygonal 
gallery. — Asti is the Junction of the lino vi& Alessandria (p. 00). 

Frok Asti to Mortara (Milan), 46 M., In 8'6V« hrs. (fares 8 tr, 00, 
6 fr. 5, 8 fr. 00 c.). Stations unimportant ; 29 M. Oasale- Motif arrtttOy sea p. \ 
Moi'tara^ see p. 17i. — From Asti to Castaokolb (p. 47), 18M., in >/ 4 -lV 4 kr. 
— Steam Tramway hrom Asti to Corttuue and to Canals. 

The Genoa line now crossos the Tanaro and near (SSi/^ M.) 
San Martanotto-Bivi reaches the wine-growing hill-distrlot of the 
Colli AatigianL On the heights is the old chiteau of BelUmgero, — 
41 M. Mongardino. We thread a tunnel and enter the valley of the 
Tiglione. — 46 M. AglianO'Casielnuovo-Caleea, — The line crosses 
the Belbo and unites with that from Brk to Alessandria at (OO^/s M.) 
Nitza Monferrato (p. 47), a town of 9205 inhabitants. — Farther 
on we again cross and recross the Belbo. 55 V2 M. Mombaruzzo^ 
in the Val Ceroino. — We thread a long tunnel near (681/2 M.) 
Alice-BeleoUe and reach the valley of the Jlfcdrio. 

63 M. Acqui (555 ft.; Grand Hdielf Moro; Ilalid), the Aguae 
Statiellae of the Romans, an episcopal town on the Sormlda with 
13,940 Inhab., is known for its warm sulphur springs. The Cathedral 
(12th cent.) has double aisles. Good wine is produced In the vloin- 
Ity. — To Alessandria and Savona, see p. 50. 

We now cross the Bormida. 65 M. Visone; 671/2 M. Prasco- 
CremoUno. — The tunnel of Cremolino, 2 M. long, brings vs to the 
valley of the Orba, an affluent of the Tanaro. — 721/2 M. Ovada 
(655 ft.), a town with 10,284 inhab., at the confluence of the Stura 
with the Orba. Steam-tramway to Novi, aee p. 50. 

We now ascend the pretty valley of the Stura. 771/2 M. Bonig^ 
Hone. — Numerous viaducts and tunnela Beyond ( 8 I 1/2 M.) Com- 
poligure (1166 ft.), the highest point of the line, it pierces the erest 
of the Apennines by the OaUeria delXTurehino (8 K. long); Over- 
head is the pass of the same name (1745 ft.). We then descend to 
(86 M.) Mele, about 8 M. above Yoltrl (p. 86). 

Farther on the line skirts the slopes of the mountaliis. 88 H. 
Aequasanta! 92 M. Oranara; 94 H. BorzaU, Several flue vlewt of 
the sea are ohtadoed to the right. — 97^2 M. San Pier d^Arena^ and 
thenea to Genoa, see p. 85. — 100 M. venee, see p. 66 . 
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0. Vlfc Aleaiuidria and Novi. 

108 H. lUiLWAT in 8 V 4 - 8 >/t hrs. (farei 19 ft. 20, 18 fr. 60, 8 fr. 70 c.^ 
expreu 21 ft. 2Q, 14 ft. 86 e.). — Holden of thronfh-ticketi to San Remo 
ana Ventimiglia obaege carriages at San Pier d'Arena. 

From Turin to (3572 M.) see K. 11b. -r- Thence oui lino 
ueends the valley of the Tanaro. Stations : Annofte, Feli&zano^ Solero. 
Oountry flat and fertile. Near Alesaandria the line to Bellinzona 
(R. 27) diverges to the N. Wo crosa the Tanaro. 

5672 M. Aleisaadria (310 ft.; Bail, Betiaurant; Europa^ fair; 
Of and Mogol et del Eirangeraj pons. 8fr., well spoken of; Londra\ 
a town with 72,109 inhah., situated on the Tanaro in a well- watered 
district, and remarkable only as a fortiiled place. It was founded 
in 1168 by the Lombard towns allied against the Emp. Frederick 
Barbarossa, and named after Pope Alexander HI. A bronze statue, 
by Monteverde, was erected here in 1883 to the statesman Vrbano 
Baitaati (1810-73), a native of the town. 

Alessandria being a Junction of severs! lines, carriages are generally 
changed here. Railway to Vercelli vi& Valenza, see p. 6 ‘ 2 ; to Novara and 
BelHuKona, see pp. 171, 170} to Milan vil Mortara and Vigevano, see p. 171 } 
to Pa^ia vi& Torrt Barretti^ aoo p. 1H8} to Piacenza, Parma, Bologna, etc. 
see RR. 44 end 46} to Bra (Cuvallermagglore), see p. 47. 

Stksm TaanWATS from Alessandria vi4 Marengo to Sale and Tortona^ to 
Coaeae-Moitferrato (p. 62), to Spineiia (p. 898), and to Jfontemagno (p. 62) vi4 
Attavilla. 

Faou Alubakoeia to Savoma (vikAcqui), 66 M., in about 4 V 4 - 4 Va hrs. 
(fares 12 fr. 20, 8 fr. 66 , 6 fr. 60 c ). — As far as Canlalupo the line is tbe 
same as to Brk (see p. 47). -> 21 M. Aoqu), also a station on tbe railway 
from Asti to Ovada and Genoa (see p 49) — The line asoonds the valley 
of the Rormida, passing throngb ton tunnels. Stations of little Importance. 
62 H. San Oiut^pe M Cairo, see p. 48. — 66 M. Baoona, see p. o7. 

The line croBses the Bormida (p. 48). About I74 M. to the E. of 
the bridge, iu the plain between the Bormida and the Sorivia, lies 
the village of Jlfaretipo, near which, on 14th June, 1800, Napoleon 
defeated tbe AuBtrlans In a momeiitouB battle. — 62 M. Frugarblo. 

70 M. Novi lilgura (645 ft. ; Hot, Noi>j), a town with 17,868 in- 
hah., commanded to the right by hills with a belvedere-tower, was 
the scene of a victory gained by the Austrians and Russians under 
Suvorov over the French on 15th Aug., 1799. 

Brauch'lloc to Pavia and Bilan via Tortona and Voghera, see R. 80. 
Slraiu-tramway to Oroda, see p. 49. 

At (74 M.) Serravalle (Scrivia) the train enters a mountainous 
region. 77 M. Arquaia XScrivia; 820 ft.), with a ruined castle. 
Between this and Genoa there are twenty-four tunnels. The train 
threads Ita way through rocky ravines (la BoecKetta) and over lofty 
embankments, crossing the Scrivia several times. Scenery imposing. 
881AM* Taola del Cantonef on the hill to the right a ruined castle. 
— NL Hondo (^orfuia,* 1065 ft.). 

The ttila enters the Bonoo Snunnel, upwards of 5 M. In length, 
and then desoends through the nsrrow BtAeepera ValUy with the help 
of numerous vladuets and outtingi. Oppoa&te we see the old line vli 
BusalU, which fpme trains follow. *—8172 M* Mignanego; 96V2 M. 
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San Quifico» The valley now expands; Its well-cultivated slopps are 
dotted with the summer-villas of the Genoese* 

101 M. San Piir Arena (p. 85 ; Rail. Bestaurint). On the 
right are the lighthouse and the rocky headland, mentioned on 
p. 82, helow which the train passes by a tunnel. 

103 Jd. Genoa, see p. 66. 

12. From Turin to Aoita and Oonrmayenr.' 

Bau^tat to (80 H.) 4oHa in bra. (fares 10 fir., 10 fir. GO, 6 Sr. 80 c. i 

express train in snmmer only). The part of the line between Ivrea and 
Aosta (43 H. « fvos 7 ft-. 80, 0 fr. 8 fr. 00 e.) is distinguished boOi by 
the beauty of the scenery and the boldness of its engineering. — From 
Aosta to OMtrmefsur, 21 H., Ommibvs tiulce daily in July and Aug. (at other 
times twice daily) in 6 hrs. (return d'/thrs.), fare 6 (!r. (outside seat Of/i fr.)-, 
each trunk 1 fr, One*borae carr. 18. two-horse 90 fr. 

From Turin to'>^(18 M.) Chivaaao^ see p. 62. The line to Aosta 
hero diverges to the N. from that to Milan. Between the depressions 
of the lower mountains peeps the Gran Paradiso, and to theE., 
fardier on, Monte Rosa. — Beyond (27 M.) Valuao (Canavtae) the 
train traverses a tunnel below the chain of hills on the S. side of 
tho former glacier of the Dora valley (known as the Moraine Clreua 
of Jarsa). Beyond (38 M.) Slramblno we cross the ChiuaeUa, 

38 M. Xorte (770 ft. ; Seudo di Francia^ fair, with tourist-offleo, 
H. from 2, ddj«,2V2) D. incl. wine 4 fr. ; Vniveraoi Raito), the espltil 
of the Ca.^aveae^ is a town with 11,696 Inhab., picturesquely situated 
on the Dora Baltea (Fr. Doire\ The hill, on the slope of which It 
lies, is crowned by the Caatello dtUe Quattro Torrid built by Ama- 
deus VI. (p. 24) in 1358, and now a prison. Only three of the lofty 
brick towers remain, the fourth having been destroyed by lightning 
in 1676. The Cathedral^ a building of ancient origin, but frequently 
restored, is adjoined by cloisters of the 10-llth centuries. An an- 
cient sarcophagus adorns the adjoining Piazza. In the Palaato Muni- 
cipale is the small Muaeo Oarda, with ethnographical collections. 
A monument was erected here in 1880 to Eitore PerronCj general and 
muiistcr (d. 1849). Ivrea, the ancient Eporedia^ was colonised by the 
Homans, B.C. 100, in order to command the Alpine routes over the 
Great and Little St. Bernard. Of the marquises of Ivrea the best- 
known are Berengar II. (d. 966) and Atduin (d. 1016), who ob- 
tained the Italian crown at Pavja (p. 188). 

Pleasant walk to the Madoma del Monte (pilgrimage- church) and the 
L'lgo Sirh or Logo di San OimefM. 

Steam-tramway from Ivrea in 2 tec. to lBI8i/iM.) SonlMh (p. 62t fares 
1 fr. 80, 1 fr. GOc.). The line ruas UejW! tiie 8.W. edge of (he a 

hilly ridge 10 K. in length, the lonatii 'moraine in Europe, at one time 
the lateral moraine of the glacier of the Itera valley. 

The train penetrates the hill on which Ivrea stands by means of 
a tunnel, 1100 yds. long, and ascends the fertile valley of the Dora. 
4i M. MonJUAio (DoraJ, with a mined bataemanted caatla. 42Ve M. 
fiorpo/twieo (840 ft.) has arsenical apringi., 

4 * 
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40 M. Font-Bt-tfartin. The village (1030 ft. ; Boea Bom; Ca~ 
vallo BUmco\ with a ruined castlo, foundries, and a Koman bridge 
over the is picturesquely situated at the mouth of the deep Val 
Qreetonty^ 1 M. from the station (see Baedeker's Switzerland). 

'We next cross the Lys and follow the broad valley, flanked 
by line mountains, to (OO^/^ M.) the prettily -eit\iated Donnaz 
(1066 ft. ; Rosa). The train now ascends a rocky defile and passes 
through a tunnel under Fort Bard (lt282 ft.), which was .built in the 
beginning of the 11th cent, and was taken in 1242 by Amadous lY. 
of Savoy after a long siege, while in May, 1800, before the battle of 
Marengo, it was gaUantly defended by 400 Austrians, who kept the 
French army in check for a week. The train then crosses the Dora 
to (52 M.) Bone-Bardf beautifully situated. On the left opens the 
Val di Camporciero^ or Champorehet, with its fine rocky peaks (p. 58) ; 
to the N.W. towers the Beeca di Luseney (11,500 ft.). — At Cam- 
pagnola the train crosses the Dora and intersects a promontory of 
ddbria. — 55 M. Arnaz^ with a ruined castle. 

56 Vs M. Yerrdi. The village (1207 ft. ; Halia; Ecu de France), 
with 1277 inhab. and the old castle of Rocca, belonging to the 
former Counts of Ohallaiit (built in 1390, refortlfled in 1536), lies 
ploturesqnely at the entrance of the Val Challant, 8/4 M. from the 
station. Opposite, on the right bank of the Dora, lies Jasogne, also 
with an iiiterestiug chkeau of the Counts of Challant (end of the 
15th cent.). To the N.E., between the Challant and Oressoney 
valleys, towers the rocky pyramid of the Becca di Vlou (9870 ft.). 

The valleys of Aosu and Susa (p. il) were alternately occupied by 
the Franks and tbe Longobards, and belonged to the Fronconian Empire, 
In consequence of which a South French dialect (ianffue vaidStaine) Still 
predominates in these Italian districts. The village of Bard (below tbe fort) 
IS the point of transition from Italian to French. 

Above Verre's the valley expands, but soon contracts again. Ex- 
tensive vineyards are passed. We cross the Evan^on and the Dora. 
On the slope to the left is the village of Champ de Pros, lying at 
the entrance of tbe Val Chalame, the torrent of which has overspread 
the valley of the Dora with detritus. Farther on lofty walls of rock 
rise to the left. — Near (60 M.) Montjovet appear on the right, 
high above us, the extensive ruins of the chateau of Montjovet or 
St. Germain. Tunnel. The train crosses the Dora by means of a long 
viaduct and enters the picturesque *Deflle of Xontjovett the grand- 
est part of the line, with a succession of tunnels and buttresses of 
masonry, and the brawling Dora far below. 

63 IL it. Viaoent (1415 It). To the right, 1 M. above the station, 
at the end of the defile and the foot of Mte, 2crbion(8925 ft.), lies the 
village (1886 ft. \ Grand H6ul de la Source, with hydropathie; Lion 
d'Off mme; Corona). — Two short tunnels* Loftily perched on the 
left is the old castle of Vml, belonging to the Counts of Challant. 

64V9 M. mihtiUeB (1807 ft i *mt de landrde, B. SVs It. } *Brdt. 

Psni. SiUse; dei A^$; CtHfh-BiiloNmte A^ino, beyond the 
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bridge), with 8061 inhab., fa finely eftnated 1 M. above the station, 
at the entrance to the Val Toumanche, Its houses are picturesquely 
scattered over the gorge of the Matmoire or Marmore^ a torrent de> 
Bcendlng from the Matterhorn ; and in the middle of the town Is a 
bridge spanning the ravine In one fine areh. (To Yal Tournanche, 
and over the Thtfodule Pus to Zermatt, see Baedt^^e Switterland,) 

The line crosses the Matmoire, traverses a deep cutting through a 
deposit of ddbrls, threads two tunnels, and reaches (67i/|M.) Cham- 
bave (1555 ft.), noted for Its wine. To the W. opens the view of the 
beautiful valley of Aosta, rich in fruit and surrounded by lofty 
mountains, with the three-peaked Rutor (p. 60) in the background. 

Beyond a tunnel the line traverses a mass of ddbrls at Diemoz 
(viaduct 107 yds. long), and crosses the Dora. To the left lies the 
picturesque chateau ot Finis (with old mural paintings), at the mouth 
of tho ClavalUi Valley^ through which peeps the snowy peak of the 
Tersioa (p. 58). Tho train crosses the Dora twice and reaches (72 M.) 
Nus (1755 ft.} Groce d'Oro), with a ruined castle, at the mouth of 
the Val 8t BarthiUmy. We then recross to the right bank of the 
Dora. On the slope above (73 M.) St. Marcel, which liu at the 
month of the valley of tho same name (p. 58), is the much^fTequented 
pilgTlmage-church of Plou, We again cross the Dora to (74 Va M.) 
Quart- Villefranche (1755 ft.), with the ch&teau of Quart on a hill to 
the right (2^ ft,). We then cross the Bagnhre and the Bulkier. 

80 M. Aoitu. — *Hotkl Hotal VioTonu, opposite the stalion, B. 
31/8-6, B. IVzi 8Vt, D. 6, pens. inel. wine 9-12 fr.; no MoNtBLAMO, 
at the W. end of the town, R. 3-3Vt, B. IVti I>. 5 fr., these two open In 
summer only. — Alsbiioo Oobona, very fair, in the Piazea Carlo Alberto 
or market-place; Hot. Paol Lanibb, in the ralaczo di Cittk, opposite. — 
Oa/i-Rettawant Centoz (wilh bedrooms^ Naeionaie. both In the market- 

S laee. Beer at Zimmermmm% In the via Saverio di uaestre, near the Pal. 

L Citta. Good bedrooms (3 fr.) at the omnlbus-onice in the market-place, 
— Omnibus and carriages to Oourmayeur, see p. 61. 

Aosta (19 10ft.), with 7554 Inhab., tbe Augusta Praetor ia Salas- 
sorum of the Romans and now the capital of the Italian province of 
Aosta, lies at tho confluence of the Bulkier and the Doire or Dora 
Baltea. Tho valley was anciently inhabited by tbe Salassi, a Celtic 
race, who commanded tbe passage of tbe Great and the Little 
St. Bernard, the two chief routes from Italy to Gaul. They frequently 
harassed the Romans in various ways, until they were conquered in 
B.O. 25 by Terentins Varro, who sold many of them as slaves at 
Eporedia (p. 51). To protect the roads Varro then founded a camp, 
790 yds. long and 626 yds. brosi, with 22 square towers, and gar- 
risoned it with 3000 soldiers of the Fnstorlan cohorts. Thp Import- 
ance of the Roman Aosta is indicated by the extant remains. 

Near the railway-station, which lies on the S. side of the town, 
is an excellent bronze Staiue ofVietor Emmanuel by Tortoiie 
(1886), commemorating tbe king’s Sporting expeditions amid the 
Graian Alps. A short walk brfi^ ns to the ancient Town Wedlt, 
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I 6 I /2 ft. Ugb, wblob are preserved almost in tbeir entire extent, 
wbUe on the B.W. side the ancient facing and cornice are still 
in situ. 

From the market-place (Piazza Carlo Alberto), where the main 
atreets of the town, still preserving the old Boman arrangement, 
intersect each other, we proceed through the well-preserved £. 
town-gate, the ancient three -arched ^orta Prastoria, to the 
(t/4 M.) handsome *Tbii;mphax. Arok op AvonsTOs, with its ten 
Oodnthian pilasters. We then cross the Buthier, which has changed 
its channel, to the heantifol arch of the old Roman Bridge ^ now 
half-hurled in the earth. 

In the Borgo di San Orso, the E. snhurh, lies the church of 
St. Ours or SanV Orso, founded in 426 and rebuilt in the 12th cent- 
ury. The choir contains the tomb of Bishop Gallus (d. 546) and finely 
carved stalls of the 15th century. The old crypt is borne by Roman 
columns. The cloisters contain early-llomanesque columns (12tb 
cent.), with interesting capitals. Near the church rises a Tower y 
built of Roman hewn stones in the 12th cent., opposite which are 
two ancient columns at the entrance of a chapel. Jn the same piazza 
is the picturesque Priory of St. Oure (15th cent.), with terracotta 
ornamentation and an octagonal tower. The interior contains good 
wood-carvings and frescoes. 

The Vicolo del Balllage, leading to the N. from the Porta Pre- 
toria, and then the Via del Teatro, to the left, bring us to the Roman 
Theatre, of which only the S. wall (70 ft. high) is now standing. — 
The Amphitheatre, destroyed ell but a few arcades, in the old Con- 
vento dl Sants Caterlna, is reached from the market-place by the 
Via Saverio di Maestre, leading to the N.K. 

The Oathboral, also in the N. part of the town, owes its present 
form to the 14th century. Above the portal is a painted terracotta 
relief; in the choir, two mosaic paTtunents of 1429 and Gothic 
stalls of the 15th century. The treasury contains two shrines of the 
13th and 15th cent. (SS. Gratus and Jucundus), a cameo of a Roman 
empress in a setting of the 13th cent., and an ivory diptych of the 
Consul Probus (406) with a representation of the £mp. Uonorlus. 
The clol^te^s date from 1460. — The Veseovada (17th cent.), close 
by, contains portraits of all the bishops of Aosta and a large relief- 
plan of the Aosta valley, by Luigi Vescoz. In the Accademia di SanV 
Anulmo are Oeltlc and Roman antiquities. 

At the S. town-gate (the ancient Porta Prmeipalis Dextra; re- 
cently freed from encroaching buildings) rises the Torre Bramafom 
(12th cent.), a relic of a castle of the Counts of Challant. It contains 
an Inscription dedicated to Augustus by the Salassl. — By the W. 
wall is the medisval Torre del tebbroeo, or Tour du Lipreux, de- 
scribed in Xavier Le Malstre's novel, in which a leper named Gnasco 
(d. 1803) and his sister Angelica (d. 1791) dragged out their mis- 
erable existence. Numerous erdtins will he seen In Aosta. 
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The *Beeo4 dl Nooft ft.)i rieing to the S. of AoeU^ eomniMi^a 

a Buperb Tlew of the Alps. ABcent 6-7 hra., with guide (13 ft^,)i ,9roTl|rt|Mif 
ahottld be taken. A bridle-path leada to tbe Tillage of Gkanmioi (34w ft i 
guide, Ordgolre Comd) and thence vlh tbe hermitage of St. Sra( ^816 ft.) 
to the Col de Plan FenAri (7^ ft.) and the (4t/f hra.) Jlp OamlM MO ft, t 
tolerable night-quartera). The S{(fnal Sistnondf^ (7695 ft), t/t hr. aboTo (8.) 
the Col de Plan Fendtre, commanda a flue view of the Butor and the 
Pennine Alpa. From the Alp Oomboh a good afgaag path aacenda in SVa^f*- 
to the top of the Becea di Nonna (ahelter-hut). ^ The Kent BmUine 
(11,677 ft.) may be aaeended by experte from ComM in i^/i bra. (glide 
30 fr.). The view la atlll more extenaiTe than that from the Becea dl Nona. 

The Road to Courm atbub (omn., see p. 61) traveraea the broad 
and shadeleae valley of the Dora Baltea, paaaing the bandaome royal 
ch&teau of Sarte (2146 ft.), to Aymavllle (2120 ft.), with a ehlteau 
with four towera. Opposite 8t. Pierre (216o ft.), with its dhoioh and 
a picturesque ehlteau (partly restored) on a rock, opens the ViU de 
Cogne on the S. (soe p. 67). Thence we contlnne, enjoying a fine 
view of the Uutor^'and Grivola, and passing an old tower, to 

6 M. Villaneuve (2132 ft. ; Cerve, poor), a picturesquely situated 
village, commanded by the rock-perched ruin of Argent. 

Fnoic ViLtRitBUTx TO CsBBaoLX Bbaljs ovxn THE OoL DB NivoLBT (13 hrB.). ' 
Ancent from VlllencuTc by a paved path, rough and steep. To the W., a 
flna view of Kont Blanc. Oppnaite (•/« nr-) Champlong^ where we reaeh 
the lowest part of the Kal Savaranehi (p. 56), the beantifully^ wooded Val 
dt RMimm opens on the W. \ on the heieht between the valleys rtaea (he 
chdteau of Jntrod (p. 69). Following tbe lofty rlebt bank of the deep valley, 
wo next eomo to (B hra.) Bdgloi- valaavarencne (p, 50), then Tignit and 
Bien and ( 21/4 hra.) (698U ft.i *Rdt. de la Grlvola, plain), (he highest 
hamlet imthe Val Savaranetae, at the W. base of the Oran Paradiao (p. 50). 

The Val Savaranohe divides here. We cross the brook descending 
from tbe W. branch of the valley, end ascend a steep rocky b 1(^ in 
numeroua windings, passing a flne waterfall, to the (1 hr.) Orotte d^Are- 
letta (780pft.), a croai on the brink of a preeiplce, where we enjoy a 
magnlflcent survey of the Oran Paradiao and its three peak.s opposite to 
us, to the N. of which arc the Becca de Montandeynd, Pointe Herbetet, and 
the Grivola, Traversing a desolate, and at places marshy, valley, with 
numerous troces of glacier-friction, wc next pass (1 hr.) tbe Chaleti de 
Nivolel (rfmt^. and two beds) and a small lake with a royal sbooting-box, 
which lie to the left, and reach tbe (1 hr.) Ool de Nivolet (Mft.), a 
narrow ridge of rock with a superb view to tbe 8. of tbe Ltvanna (p. dl), 
rising on the opposite side of the deep Val d'Oreo. To the W. are the lofty 
Col de la OalUe and the Cima di Boueson; to the E., the chain of the 9ran 
ParadUo. (A ronte leads across tbe (kilU RoMsette into the Val de RhAnea.) 

Our route descends a steep rocky slope, in many windings, to a bleak 
valley with several small terns and a few chalets, and thence by steep 
Kigzags on tbe left side of the AgneUo, with Its numerous falls, to (2br8.) 
Chiapili di Bopra (5748 ft.), the highest hamlet in the valley of the Oreo. 
Farther on we pass the beautifully situated Parroeeliia or parish-church 
(5290 ft.) aud Anally reach the hotels of (2 brs.) Oeresok Roaik (p. 40). 

Beyond Villeneuve we oroaa tite Sanaranehe and ascend rapidly 
to (3^4 M.) Arvier (2646 ft.; Gfoee $i«noa). High np on the preolp- 
itons cliff to the right stands church of St. Nicolas (3325 ft.). 
In front of us is the snowy Rutor (p. 60). ^ Near the beautifally 
situated village of (8/4 M.) livorogne (2396 ft. ; Hdt. du Col du Mont, 
plain) we cross the deep gorge of the Dora di Valgritanohe (p. 60), 
and travoreo a rooky gorge to Rulnas (2580 ft.; Orolx). Opposite 
lies dvfsc, with a ruined castle and an old church. Mont BUnc now 
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conies in sight. The road passes through another wild defile (Pierre 
Tailtie) and crosses to the left bank by the (2 M.) Porit d'EqvUive 
(2670 ft). The valley expands. On the right bank is the pretty Cas- 
cade de Derby^ descending in several leaps, 2Vs M. Morgex (3020 ft. ; 
Ohine Vert; Ange). The^road now follows the lofty slope for some 
distance, with a fine retrospective view of the Orivola (p. 58), and 
crosses to the right bank of the Dora Baltea near (2^2 M.) — 

Pr4-Bt-Didiex (3250 ft. ; *H6tel de VXJnivers et de la Rose; Cou- 
ronne), a picturesquely situated village with baths, where the road 
to the Little St. Bernard diverges to the left (see below). 

Exccbsiokb. The uioent of the *TSte de Orammont (89fi5 ft.). 4 hrs. to 
the W. of Pr<S-St-I)idler, ifl highly interesting (riding practicable to witliin 
Vs hr. of the top). Following the 6t. Bernard road to a point about 0 min. 
above the first tunnel (shorter footpath In 20 inin.), we thonoe ancend in 
KigSBgs to the right to the (2 hrs.) hamlet of Chanion (fi970 ft.), whence we 
reach the summit in IVshr. more. Splendid view of Mont Blanc and the 
Oralan Alps. Aboni 5 min below the top is the Capann^ D« Saunurs^ a 
rofuge-hut of the Italian Alpine Club. Another and easier route diverges 
to the right from the St. Bernard road at .ftsvar, 311. from Prd-St Didier, 
joining the above route at Chaton. Experts may dispense with a guide. 

To BooBO-6T-llAuarca ovkr tub Littlb 6 t. Bebnabd, 27 H. The fine 
road (foo^ath shorter) winds up the valley of the Tftuile vlg BaltM and 
(6 M.) La TheiU (4726 ft. ; Alh. Nazionale, Alb. della Uoletta, both primitive ; 
guid^ Manrizlo Bognler), where wo have a view of the great glacier of 
the Rutar (11,480 ft.), which may be ascended hence (comp. p. 60), to 
(dVaM.) Poni-Bnrrana (4513 ft ), and past the (3 M.) Caniine de» Eaux-Roum» 
(6740 fU) to the (iVs H.) pass of the Little Bt. Bernard ai75 ft.). The 
boundary between France and Italy is on the S. side, about s/4 M. beyond 
tbe summit and near a Retpict (7080 ft.) affording fair quarters (<<lmple 
fare free, better disbes at a fixed tarS^. [The yuiaisau (0466 ft.), 
HVs hrs. to the 8,E., the Relvidire (8666 ft}, IVs hr. to the £. , and tbe 
LancsbrontsUe (0006 ft.), 6 hrs. to the W., all afford admirable views of the 
Hont Blanc chain.] 'Wo now descend gradually, overlooking the beautiful 
upper valley of the Is^.ro (La Tar$ntai$f) and the Savoy Mts. the whole 
way, to St. Osf'tnain, and (13 H.) Bourg - 8t - Maurice (2805 ft. ^ ffit. 

Mayetf fair, R. 8Vs, P. 8 fr.), a small town ou the Isbre, whence a dUigence 
runs twice daily in d'/ahrs, to (ICM.) AfoOtiers-en-Tarentaise (p. 2). 

Beyond Prd-St-Dldler the road agceiidg the loft bank to (VsM.) 
Palesieux^ and winds through a wooded ravine to (3 M.) — 

Coumiftyeur. — *Gbani> HOtbl Botal, with garden, R. 4-7, B. IVs, 
d^j. 8Vs, It- 6, pons. 10*16 fr (open In summer oiilj); Ai.b dkll' Angrlo, 
similar charges: •Ukiob, 11 8, B. I*/** D. 6, pens. 8-10 fr. iucl. winej 
^Mubt Blamo, Vs U. to tbe N. of the villsgo, R. 2t/s4, di$j. 9, 1). 4, pens. 
lO'/s Ir., Inrl. wine. — Rutaurant Savvy f (also rooms); Ca/i du Montblanc. — 
IMilgence to Aosta, aec p. 51; rarr. with one horse 15, with two 25 fr. — 
EngUth Church Set'viee In the season 

Courmayeur (4360 ft.), a considerable village (1164 inbab.), 
beautifully situated at the bead of the Aosta valley, is much 
frequented by Italians In summer. The highest peak of Mont Blanc 
Is concealed from Courmayeur by the Afont Cbeli/‘(7G85 ft.), hut is 
seen firom the Prd-St-Didier road, i/g M. to the S. — About 1 Va M. 
to the N. are the small sulphur baths of La Baxe. 

The *MeBt de la Baxe (7786 ft. t 3 hri.t guide,. 6 fr., unnecessary) 
affords a eomplete view of the E. side of Mont Blanc, from the Col de 
1 a Seigne to the Col de Ferret, the Dent du Odant and the Jorasses being 
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prominent. A good bridle* patb nacends from Oourmajreur, by 1(9 Sas^ 
(p. 56) and Villairi to the (2 bra.) ChaUtt du Pri (6A60 ft.) and the (1 hr.) 
nummit. The descent may be made by the OhaUU du Leuchi (6265 ft.) into 
the Val Ferret. — Excursions in the Mont Blanc chain, to Chamonix, etc,, 
see Baadaitaf's Switserland or SouiAei*n France, 


13. From Aosta to the Oraian Alps. 

The Guaian Airs, an extensire mountain-system culminating In the 
/?ran Paradito ft.) and the Qrivola (13,022 ft.), lie between the 

valleys of the Dora Baltea and the JHre on the and those of the 
Dora Riparia and the iitre on the S. We here describe a few of the most 
interesting routes through the E. part of this grand mountain-region, 
m the form of a circular tocr of four days from Aosta, taking in Copna, 
VnUaoaranehe^ RhSmet Fotre Z)ama, Valprisancha, and Liverogae, Cogne is 
the best centre for excursions. 

The mountains of Cogne formed a favourite ehaeee of King Humbert, 
as they did of his father Victor Emmanuel (p. 58), and the mountain 
goat (^Steinbnek*, Ital. *8tambeceo% Fr. ‘bouqnetln*), elsewhere nearly 
extinct, is Still found here. Several excellent brldle-pstbs, leading to the 
royal snooting-lodges, are a great assistance to the pedestrian. 

Iflt Day. — FroM Aosta to Cognu ( 6^2 bra.). As far as (6 M.) 
Aymamllt (2120 ft.) we may follow the highroad (p. 56), but it is 
preferable to cross the Dora near Aosta, and to go by QrtiBan and Jo- 
oenpan, across meadows and fields. The bridle-path then ascends 
rapidly past the church of St. Martin to Poia (2790 ft.), and enters 
the monotonous Val de Cogne at a great height above the ravine of 
the brawling Onmd^ Eyvie* Far below we soon observe the houses 
of Pont d*Atl (2865 ft.), with its admirably preserved *Roman 
Bridge (formerly an aqueduct), 60 yds. long and 300 ft. above tbe 
stream. It was erected in thu reign of Augustus. The valley con- 
tracts. Near the bridge by which we cross tbe stream we obtain a 
view of the Urivola for a short time. We next reach (lt/2hr.) 
Viiyts (3714 ft.; cantlne), at the mouth of the Comht de Nomenon 
(pretty waterfall), with the Grivola and the Oran Nomenon 
(11,440 ft.) In the background. Beyond (Vtbr.) Silvenoire (right) 
and a deserted iron-foundry we again cross the brook by the Pont 
de Laval (4480 ft.), where the mountains of Cogne are revealed, 
to (If/; hr^ Epinel (4760 ft.), opposite the lofty iVnfa del Poueeet 
(see below) and the Trajo Oilier. At (Vs br.) Crdtaa the Val- 
noniey descends from the S. to the Grand’ Eyvie; (20mln.) Cogne. 

Oogne (5083 ft. ; ^Couronne, R. IV2-2V2, IV2. dtfj. 1% D. 31/2, 
pens. Gf/g fr. ; Grivofa, similar charges, clean), charmingly sitnated, 
with a beautiful view of tbe Gran Faiadiso and the Tour du Grand 
St. Pierre, with theli glaciers (Glacier 4e la TMbulation, du Grand 
Crou, du Money, etc.) to the S., and of the Hont Blanc to the N.W., 
is an excellent starting-point for excursions. Three valleys converge 
here: the Vallone di Valnontey from tbe S., the Vallone d^Urtier 
from the S.R., and the Vallone di Oraueon ftom the N.E. 

AaeaxTa a»]> Pasaxs (no authorised guides). *Puiita dal Pe«stat(9994 ft. ) 

5 hrs.f guide 0, with mule 12 fr.), a superb point of view. At <Mtag (see 
above) ibe bridle-path crosses the Valnontey and enters a wood and ibeD j 
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ascends grassy slopes to tbe chalets of Ort-Destut and (^fars) Poui te(-Du«us 
OT 8up9riori (oS65 n.). Thence a steep climb of IVs hr., passing a very giddy 
place near the top, brings us to the rooky crest of the Punta d^l I*ou8§$t. 
Oloee to us, above the Orivola Olaoier, towers the Orivola, which, on 
this side. Is hardly inferior in boldness to the Matterhorn, while other 
mountains of the Pennine and Grolan Alps are also visible. — Orivola 
(13,022 ft. { from Cogne 9hrs.; two guides at 28 fr. each), difficult, and lit 
for experts only. Ascent from Valsavaranche still more difficult. 

The*Pttnta diTeralva (11,626 ft.; 7 hrs., with guide) presents no dif- 
ficulty to adepts. We proceed through tbe Vatlone di Orauton to the 
(2i/]ihr8.) chalets of Orawon (7460 ft.) and to (•/< hr.) Ei-vilUire (8246 ft.); 
thonce, passing the little Lac DoHkre, to the (1 hr.) Patio d'lnvcrgncux 
(9486 ft.) and by the W. arfite to the (2Vs hrs.) summit. Magnificent view 
of the Graian and Pennine Alps and of the plain of Piedmont (Turin), etc. 
The ascent may be also made from the 8. from the Val d'Urtior vid the Pon~ 
ton Alp, or from the N (more difficult) from the Val de ClavahU (p. 53). 

In the Valnontey, opening to the 8. of Cogne, lie the (3 hrs. ; steep final 
ascent) chalets of Le Monty (7061 ft.), which command an admirable view 
of the Oran Paradito with its glaciers (ascent, see p. 69). Two difficult 
glacier passes, the Oolla Grand Oren (10,844 ft.), between the Gran 
Paradito and lieece di Gay, and the OoUe Money (11,247 ft.), between the 
Roccia Viva and the Tour dti Grand St. Pterre^ lead from the head of the 
Vallone de Yalnontey to the Val cTOrco (p. 40; guide 15 fr.). 

FftOH COONK TO HdME-BABO OV£B THE KemEtUK DE CUAMPOHOHBB, 

11-12 hrs., attractive and not diffieuit. A bridle-path (royal hunting-path) 
crosses the Urtier at (V« hr.) Champhng (6186 ft.), and ascends the valley of 
the stream with its abundant flowers and waterfalls, commanding fine views 
of the Orivola to the W. and of the ComOe de Valeille (see p. 69), enclosed 
by glaciers, to the 8. Wc next pass tbe chapel of Cvet to the (2 hrs ) chalets 
(it Vkavanit, whence wo may (uthcr follow the lower path to the right by 
Srnht and Ptyrataty or that to the left along the slope of tbe Twtiva (sec 
above), vi& Ptandt and Ptmlon, wltb its little lake, and along tbn Tour 
de Ponton (9846 ft.), to the (2 brs.) Fendtre de Ohamporcber (9311 ft.), 
between the Tour de Ponton and the Beeeo Cotfatsa. We descend into the 
pastoral Val OAamporcAer or Camporctero, passing tbe chalets of Gondenna, 
to (3Vs hrs.) Champoroher (4682 ft.; rustic inn), and thence by I\}ni-liottt 
to (2Vs hrs.) H6ne-aard (p. 62) 

Krou Coomb to St. Maboei. over tub Col de St. Marcel, 8 hrs., not 
dlfflcult (practicable for mules). The route loads through the Vallofie dt 
(Jrauton to the (2i/s hrs.) chalets of Orauton (see above), and thence post the 
tittle Ooronat Lake to the (2 hrs.) Ool de Bt. Maroel (Coils dt Coronate 
9636 ft.), a saddle of the Creita del TettoneU We descend through the wooded 
Fallons di St. Mareel to (3>/a hrs.) 8t, Marcel (p. 68). 

Pbou Cooke to Aosta, 9 hrs. (with guide), fatiguing but Interesting. 
The route ascends yi4 the chalets of CKaoaMe and drpiteon (7630 ft.) to 
the Ool d'Axhole (9716 ft.) ; flue view of the Ornn Paradiso and Orivola. 

‘ Descent vi& the ChaUit d'Arhole (8186 ft.) and tbe hermitage of St. Orat 
(5815 ft. ; p. 66). ^ To Ayuavillb over the Colle de Okat-SMe (0250 it.) 
or the Colte del I>rime (8736 ft.), 7-8 hrs., both not difficult. 

From Ooomi to tbe Val Soana aobosb the Colls della I^ouva, 7-8 hrs., 
attraetive and repaying. Passing the ebadetf of Ckovanie and Srulot (see 
above) to tbe foot of the glacier and skirtlDg this to the right, we reach 
(3 hrs.) the Oelle della Houve (Oofle deirAnettUf 9628 ft.), and enj(^ an 
adnirable view of Mont Blanc and the 8. aide of the Qralan Alps. Steep 
deseent to the chalets of Arietta^ and through the Fal Oampigtia to (9 hrs.) 

C/ibr) Fafpralo, and (i/s hr.) /toned (3UG7 ft ;.Alb. Vaslonnle; 
Dnlrerioi OBin. to Ouorgnb), la the Fal Spona, hrt. above font Oammse 
(p. 40). Two other passes to the Val Soana lead Tospeotively across the 
OoBs JtordoMir (9286 ft.), between the Itonte i^iio tad the Amta Jtel 
(fatiguing), and across the Booekotta di Remeto (98^ ft.), to the M. of the 
Pnnte Lavinn (dlfQcalt). 
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To TUX Val d'Oroo ( Val Iceana) over tbe ColU Orand Crou or the (hilt 
Money., see p. 58. Two other difficult passes lead from the FoBoiis di 
ValeiUe, the lateral valley parallel to the Vallone d* l^rtler on the 8. (Sec 
p. 58), to the Bifugio Piantonetto (9020 ft.) of the Italian Alpine Club In the 
Vta PUintenetio and to Perehecchs (p. 40) In the Val cTOrco; the Oolls dl 
Teleeolo (10,910 ft.), between the Tour du Orand St. Pterre (12,118 ft. ; the 
difficult aseent of which may be made from the pass) and the Oudozana 
(11,360 ft.)} and the Oolle Bengie (10,515 ft.), between the Ondczana and 
the Punta Sengii (11,180 ft.). 

2nd Day. — Feom Ooonb to Yalbataranohb ovbb the Col db 
Lauzon (8-9 hrs.), easy and attractive (guide, 10 fr., not iiidis- 
ponsable). From (Vs^'r*) Flainontey (5505 ft.) the bridle-path as- 
conds to the right, throngh wood, passing a pretty fall of the Lauzon, 
to the (2 Vs 1^T8.) royal shooting-lodge (‘CampomentduRoV; 8490 ft.) 
and the (2 hrs.) Col de lAnion (10,850 ft.), with an admirable 
view (still more extensive from a height a few minutes to the S.). 
We now descend, enjoying superb views of the Gran Paradise, on the 
loft, and Qrivola, on the right, to (IV 2 br.) the Chalets du Leoiona 
(7969 ft.)' (Good walkers, with a guide, may cross tho brook here 
near the small waterfall, and descend by a steep path direct to 
Yalsavaranclid.) The bridle-path follows tiie left bank and reaches 
the bottom of the Val Savaranche near (1 1/2 hr.) the hamlet of Tipnet, 
1 M. to the S. of D^gioa-Yalsavaruiohe (5055 ft. ; *H6t. du Orand 
Paradis; Hdt.^Restaurant du Club Alpin, It. 172) D*2Vs 
the chief village in the Yalsavaranche (guides, 0. Blane, P. Daynd, 
Gins. Pray at). 

Two utber somewbat fatiguing passen from Cogne to Val Savaranobo 
are Ibe Col de riierbetet (10,830 ft.) and the Col deMstonclss (10,174 ft.). — 
From VaJ Savaranche to Ceresole Beale, see p. 55. 

The Oran Paradiso (13,324 ft. ; difficult, tor adepts only ) guide 60 fr.) 
may be ascended in 7-b hrs. from (2V4 hrs.) Pont (p. 55), the highest 
hamlet in the Val Savaranche. About V« hr. to the 8. ofj’cnt we ascend 
to the left to the (2 hrs.) Jticovero Vittorto Emmanuele (93olj*ft.), above the 
Moncorvi Alp, and thence cross the Olacier de MonooroS to the (4 hrs.) 
summit. The descent may be made to tbe Chalet d'Merbetet (accommoda* 
lion) and through the Valnontey (p. 58) to Cogne (very difficult). 

3rd Day. — Fboh Yalsatabanohb to Rhumbs Notbb-Damb oybb 
THB CoLLB d’Ektbblob (6 hrs.; guide 6 fr.). The bridle-path ascends 
from Yalsavaranche by (1 M.) Criton^ at first somewhat steeply, to 
(2 hrs.) a royal shooting-lodge (7185 ft.), and thence leads In zig- 
zags along the slope to the left, passing (II /4 hr.) the small Logo di 
Djouan (8280 ft.) and the Logo Nero (9075 ft.), to the (l^/gbr.) Oolle 
d’Entrelor (9872 ft.), between tbe Cima di Qollien (10,116 ft.) and 
the Cima di Percia (10,110 ft.). Fine view of the Rutor (see p. 60) 
to the W., and of the (fraii Paradlio 4 i|d Grlvola to the £. Descent 
rather steep through the Vailone with the Seceadi 5om- 

beina (10,370 ft.) on the left, to (272 li^i.) BhBmet Vofere-DAme 
(6015 ft. ; poor eantine, or a bed at the onid^a), the dilef plate in 
the Val de BhhMs^ which is enclosed by Imposing glaciers (guide, 
0. Thdrlsod). Notre-Dame is 5 hrs. from Yllleneuve. The zonte 
down the valley puses Bhtmes^St^Qeorges and ladrod (2885 ft.). 
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with the chateau of that name, whero the Val de Rhemes unites 
with the Val Savaranche (p. 55). In descending we obtain a flno 
view of Mont Yelan and the Grand Combin to the N. 

A shorter but more toilsome route than the Col d'Entrelor loads from 
Valsayaranche to Kbt'mes Notro-Dame across the ColU di Sort (9780 ft.), 
which lies to the S. of tho ML Roktta (11,100 ft.). 

4th Day. — From Rhi^mes Kotre-Damr over the Fxnbstra 
i>Bii Torrent to Valgrisanohb, and to Livbroonb (6 hrs. to Valgri- 
eanche; guido 0 fr.-, B hrs. moro to Llverogne). Steep ascent to the 
fBVahrs.) Finestra del Torrent (9340 ft.), between the Beeca di Tei 
(10,434 ft.), on the right, and the Becca delV Invergnan (11,838 ft.), 
on the left, with flue view of the Ormelnne and thii Uutor. The 
path desoends through the stony Vallone del Bouc, Where It di- 
vides, we keep to tho left. On our left arc the Glacier de Rnhuigne 
and Mont Forciat^ which conceals the Becca dell* Invorgnau. Passing 
(lt /2 hr.) the Alp Nouva (7020 ft.), we descend and cross the brook 
to Fornet (5675 ft. ; small lnn)i the highest hamlet in the Val 
Gtitanche; then to 5eocy, Mondange^ and (2 hrs.) Yalgrisanohe 
(5470 ft. \ accommodation at the Cantmc du Col du Mont 01 at the 
curd’s; guides, Q. Bethaz, 8ev. Ponton, andG. S. Rosier), a village 
prettily situated at the base of the Rutor. 

The ascent of tho Rutor, an extensive, glaclor-elad mountain with 
several peaks (S. and highest peak 11,436 ft.; R. peak 11,810ft.), either 
from Valgrlaaoehe, or better from la Thmlo on the LitUe 8t. Bernard 
route (p. 06), presents no sorious difOculty (guide 40 fr.). From La Thuilc 
a bridle*path leads through the deep and narrow Rutor valley vi& la 
Joux to toe (2 hrs ) grand *Fall§ of the Rutor (6340 ft.), whence we ascend 
to the left to the (U/i br.) Rifugio di Santa Margherita fc. t'OBO ft.), situated 
on the Rutor lutOj 0 min to the K.E. of a height (7940 ft.) commandirg 
a magnificent *View. Thence across the large Rutor (JIaeier to the (3 hrs.) 
T^le du Rutor (11, 188 fi.), which commands a most splendid panorama of 
Mont Blanc, etc. (ri)fnge>hut of the Italian Alpine Club on the top). — 
From VaLoniSAKOHK to Boobo-St-Maobiob (p. 56 ( 10 hrs. from Aosta), 
over the Ocl du Kent (8680 ft.), a tolerable bridle-path. 

The bridle-path from Yalgrisanche to Liverogne (3 hrs.) leads 
through the beautifully wooded Yal Grisaiicho, on the left bank of 
the Bora di VcUgruanche, to Ceres or Berrd (H6t. Frassy, rustic) and 
Revets^ where the river disappears for a short distance under rocks. 
The hamlet of Planaval lies to the left. The valley contracts to a 
wild ravine. The path on Its left side.skirts a precipice, high above 
the roaring torrent. On the opposltebank, on an apparently in- 
accessible rock, i^ perched the ruined castle of Afontmeo'eur or 
Tour d^Arhoi. — Liverogne^ soo p. 55. Near Llverogne the path 
quits the gorge and descends to tho left through meadows and groups 
of trees to the road ftom Gourmayear to Aosta (p. 53). 

14. From Saathii ( Turin) to Biella. 

lIU/s X, Bailwat In ca. 1 hr. (fares 8 ft. 4D^ 9 Or. 00, 1 70 e.). 

From Turin to (SOi/a M.) fianthfd, see p. 62. The Intermediate 
stations ate unimportant, but the monntaln-vlews are fine. 
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18^2 Biella. ~ Hotels. Tksta Qbiqia, fair; Amoblo; Lion 
d'Oko; Alb. Crntkalb, all iu the town; Qranu HStel, with hydropatlilc 
r»tat)ll*<bment, in the old town. — Photograph:) at Vittorio JSella't 

BkUay an episcopal see with 19,267 inhab., Ucb on tlio Cervo and 
isi divided into BUlla Piatzo (1668 ft.), tbe Mgh-iying old town, and 
BieLta Piano (1410 ft.), the new town. The power for the electric 
lighting of the industrial new town and for its factories is furnished 
by the Chiusella (p. 61) and iho Dora (near Pont- St -Martin, 
p. 62). The new town possesses arcaded streets and a fine Cath- 
edral of the 16th cent., with a facade of 1826. The latter stands in 
a spacious Piazza , where the episcopal palace is also situated. 
Near the cathedral is an early - Christian Baptistery (9th cent.?). 
The church of San Sehastiano Is a fine Renaissance structure of 
i 604. The Glardino Puhblico, near the station, contains monuments 
of Qen. Alfonso Larfiarmora (p. 33) and Garibaldi^ while the Piazza 
del Teatro has a statue of Quintino Sella (1826-64), the statesman. 
— The palaces of the old town, rising picturesquely on the hill 
aud reached hy a Cable Tramway (10 c.), are now tenanted by the 
lower olaasea, — About 3 M. to the N.E. of Blella, near the village 
of Bioglio (2236 ft.), lies the Villa Sella^ with a beautiful garden and 
a splendid view of the Alps (visitors admitted). 

From Bialla Stbam Tbamwats run to (13 M.) VtMs J/oiia vl& (7 M.) 
Couaio. and to (fiVf M ) Ifongrando via (2 M.) OcehUppo (see below). A 
third line ascends to the N. through the valley of the Cuervo to (611.) An- 
dorno (ISOvVfi.; Grand Mdtel, with two bydropathic), penn. 0*U fr. ; Crocs 
Jioisat Engl. Cb. service at the Grand Udtelj. The Gothlo church (1304) 
has been modernized. — Beyond Andnrno the tramway goes on to (0 M.) 
Sagliano (Mieca)^ with a monument to Pietro Mlcca (p. 85), and (B M.) 
Baltnoy noted for its large granite-quarry, whence omnibuses C25 c.) run 
to Campiglia (2400 ft. ; albergo). From Campigiia roads ascend to the Bow- 
tuario di JSan Giovanni (3345 ft.), 2V« M. to the W., and vi& Botiasa (Alb. 
della Gragllasca) to Piedicctvallo (34U5ft.; Alb. Mulogna, well spoken of), 
whence JfCs. Bo (8365 ft. ; *View) may be ascended in 4Vs hrs. (guide 5fr.). 

A pleasant excursion may also he made vil (1V« M.) Cossilo (1970 ft.), 
with its water-cure, and Favaro (2480 ft.) to Oropa, 6 M. to the K.W. of 
Blella (omn. five times daily, 2Vtfr., down iVsfr.; cart, with one horse 6, 
with two 12 fr. t electric tramway projected Here stand a large Btabili- 
niento JdrotersGncQ (3480 ft.jL founded in IBoO (open June-Sept. ; B. 21/1-4, 
pens. 6, water-treatment 2rr. daily; Sngl. Cb. service in Juno and July), 
and the famous pilgrimage-church of Madonna d'Oropa (8870 ft.). 

About Tt/tH. to the W. of Blella (road vi& Oedtimo, see ahove; omn. 
from the Leon d'Oro 2Vs fr- ; carr. with one horse 6, with two 12 fV.) lie 
the pUgrimage-ehurch and hydropathic of Graglia (2o25 ft.) , situated 2 M. 
above the village of that name, amid a splehdld array of mountains. 


IS. From Tiirin W IfiliA vis SoTUft. . 

9311. Bailwat In S-V/s hvf. (fa#c»47 Ar. 40, 12 fr. 20, 7 fr. 85 c. ; ex- 
press 18 fr. 90, 18 fr. 45 e.). Glimpses of tha Alps to the left. 

Turin , Bee p. 25. — The Dora Riparia la eiof Bed , then the 
Siura between (0 M.) Sueeurtaie di Torino aAd (lOVs M.) SeUfmo 
fJbriMsaJ, whence a tailwiy rana K. to SivarolOt with hmehai 
thenee to^Cuorpnh (p. 40) and CaMlamoutOs We erotB the OreOt 
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VEROELLI. 


From Turin 


IB M. OhiTatio (^600 ft.; Alb, del Moro\ a town with 9804 Inhab., 
near the Influx of the Oroo into the Po, The parlah-churoh contains 
a painting by Defendente de Ferrari. Branch-lines hence to Aoata 
(p. 63) and (901/2 M.) Caaale-Monferrato (see below). A road leads 
froin ChWasBO to the S. to (2 M.) San Oenesio^ with sulphur baths 
(Or. H6t. S. Genesio, pens, from 8 fr., open May to Nov.). — Near 
(25 M.) Saluggia the train crosses the Dora Baliea (p. 51). 

36 V 2 M. Banthih (Rail. Restaurant; Alb, del Pallone), with 
r)700 inhabitants. The church, restored in 1862, contains an altar- 
piece by Gaud. Ferrari. Uailway to Biella, seep. 60; steam- 
tramway to Ivrea, see p. 61. 

497a M. Veroelli (430ft.; Tre Re; Leond'Oro^ an episcopal 
town with 30,470 inhabitants. From the station we see the impos- 
ing charoh of SanC AndreUf founded in 1219, with a dome and W. 
towers like those of northern churches. Interior early-Gothlc. Ad- 
jacent is a Museo Lapidario^ with Roman inscriptions and sculptures. 
The church of San Crtstoforo contains frescoes by G. Ferrari (1632- 
38) and B. Lanini ; by the high-altar, ^Madonna and St. Christopher 
In an orchard, by Gaud. Ferrari. Santa Caterina and San Paolo 
each contain a work by G. Ferrari, and there is another (a PieU, 
after Perugino) in the IstUuto di Belle Arti. In the cathedral- 
library are some rare old MSS. The town possesses statues of Cavour^ 
Victor Emmanuel //., and Oaribaldi, — To the S. of Veroelli lie 
the Campl Baudli, where Marius defeated the Clmbri in B.O. 101. 

Steam-tramways ply from Vercelll to Trino on the 8.W., to Casals’ 
Jfot^errato (see below) on tho S., and to the I?, to Arance In the valley 
of the Sssia and to Biandrats and Fara. 

Faou VaBoaui to Albssakohia , 86 M., railway in 2-2Vt bre. (fare: 
6 fr. b0j4 fr. &&, 2 fr. 99 c.). — The chief intermediate station is (i4Vs U. 
Oasale-Honfsrrato (3T7 ft.} iIo«a XoMa, very fair, with baths } An^slo), on 
the right bank of the Po, with 61,37U inhab., the ancient capital of th« 
Oaoby of Xonferrato, which pa'«sed in 1&3U to the Gonsagas (p. 298). The 
interesting Romanesque CalUsdrat, a vaulted basilica with double aisles 
and a Ane atrlnm, was founded in 741 by the Lombard king Liutprand, 
and rebuilt in 1107. It contains several good p^ntlngs (by 0. Ferrari and 
others), and sculptures by Lombard masters. The church of Fan Domsnicoj 
in the ttenalBSanee style, the Palasto di OilM, with a handsome colonnade, 
and other palaces are also noteworthy. The OhlbSUlne prince William 
of Xontferrat is mentioned by Dante in his Purgatory (VII. 134). A visit 
may be paid from Oa.mle to the Baaro Moats al Orea, a pilgrim -resort 
resembling the Kt. Calvary at Vamllo. The chapels contain terracotta 
groups by Tabacetaet^i and others (nearly all lireely restored); aSd in the 
church Is a painting by Hoerloo d'Alba. — Casale-Vooferrato is the junction 
of the Astl-Xortara line (p. 49) and of that to Ohivasso (see above). It is 
also connected with AlSSsandrU, with yeroeUi (see above), and with Mon- 
UmsAgoo (p.SO; vU AHavilla) by tramways. Vaiiotis email stations. In- 
cluding If .) Faisiwa (p. 171). — 85 X. Atusmdrkty see p. 80. 

firm Vsrsttti to assfn, isn p. 171. 

The trsiu orosses ibe (fiFstla (p. 184)} to the left rise the Alps, 
amojtt which the migiilflgbnt Monte Rose gfO«:p Is eonspicnoui. 

82 M. Mbwn (490 ft.; Moll. BubaufoeUi JIMt de la riUc, very 
fktr ; AKb, Oorso Cavour i; Ale, opposite the ststlon, 

B. IVss X>- 2 ilf., well spokon oQi the Boasii Moporto, an episeopal 



to Milan 


N0VAU4. 


25. Route 63 


town and formerly a fortress, with 44,249 iuhab , was the scene of 
H victory gained by the Austnans nnder Radetzky over the Pied" 
montese in 1849, which led to the abdication of Charles Albert (in 
the Palazzo Bellini, see p 64) 

From the station we cross the Piazza Carlo Alberto, with a 
Monument of Qaribaldi, and follow the Via Garibaldi to the Pla/za 



Cavonr, with a Monument of ^y I)4lnl A little to the W , 

at the end of the Via Gaadeizio rises the ohnrch of Ban 

Gavdbwzio, erected abont 1570 by Tibaidi^ with a dome 896 It 
high, added by AnUmelU (p.S7l in 1875«76. The church, without 
aisles, in imltatlou of Bant* Anorea atlfatttQi, contains (2nd chapel 
to the left) a large altar-piece by Gaud, FenaH ^514). The tower 
commands a wide view — To the S.t In the Yla Kegrenl, riges 
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64 liouu 15, 

Balatno BtlUni^ 'built by P. Tibaldi; the facade dates from 
about 1680, the pretty rococo decoration of the interior from the 
,^18th century. 

The Oatubdbal, originally an early- Christian edifice, has been 
entirely altered by rebuilding and by additions due to Antonelll. 
It contains a Marriage of St. Catharine, by Gaud. Ferrari. On tho 
opposite side of the entrance-court is an early-Romanesque Bap- 
tistery (awaiting restoration). — A few yards to the W. is a marble 
statue of Charles Emmanuel IIL^ by Marchesl. 

In the Piazza 'Vittorio Emanueie, between tho old Castello and 
tho Mereato^ or Corn Exchange, is a monument to Victor Em- 
manuel II, — To tho E. of the cathedral, in the fore-coiirt of the 
Palazzo Oivlco in the Piazza dello Statuto, is a monument to Charles 
Albert, — The Biblioteea Civiea possesses two small works (angels) 
by Q. Ferrari. — The tasteful terracotta ornamentation (15th cent.) 
on the Casa della Forth^ Via Oannobio B, should be nodeed. 

Tramway to Vigstano (p. 171) and to Biandrate (p. 67). 

Fkoh Vovasa to' Vaballo, 34 M., railway In 2V« brs. (faros 0 fr, 40 
4 (T. 50, 2 fr. 60 c.). Unimportant statloni. — Varallo^ see p. 184. 

Fbou Kovaba to Akoka, 23 M., railway in MVs hr. (4 fr, 80, 3 fr. 15, 
1 fr. 65 0 .) — lOVfl M. Olsggio Is aiso a station on the UelllnzonnrGenoa 
line (p. 170). 17Vs M. Borgo Timo The line now skirls the S. bay of 
the Logo Maggiortt ia the backgiottod, on the right, are tho Campo de, 
Fiori and the Madonna del Monte (p. 170). — 23 M. Aroaa, see p. 169. 

Fkom Movaba tu Sbbbomo, 84 H., railway in 1*/4'2V« hrs. (fares 6 fr. 50, 
8 fr. 65 , 2 fr. 25 c.). — 17 M. Butto-Artitio (p. 166). — M'/* Saromo 
(p. 145) — 84 M. Bsrtgne (p. 148). 

At ITovara tho Turin and Milan line is crossed by those from Domn- 
dosiola (p. 4) and from Uellinsona to Genoa (R. 27). Carriages are often 
changed at Kovara, 

69 M. Treeate. Tho line crosses the Ticino by a handsome stone 
bridge of eleven arches , which tho Austrians partially destroyed 
before the battle of Magenta. 

Farther on we cross the Naviglio Grande (p. 116). On the 
fight, near (77 M.) Magenta , stands a monument erected to*Napo- 
leon III. In 1862, to oommemorate the victory of the French and 
Sardinians over the Austrians on 4tli June, 1859, which compelled 
. the latter to evacuate Lomhardy. Opposite the station are numerous 
graves of those who fell In the struggle, with a small chapel on an 
eminence, and adjoining it a charnel-honso and a bronae statue 
of MacMahon, by Luigi Secchi (1B95)» 

The line Intersects numerous rioe*fields, which are kept under 
water for months at a time. — 78 M. ViUuone ,• M. Rht (p. 165), 
where the line unites with that from Arons. 

93 M. Milan 112). 



in. Liguria. 


16. Genos 66 

ft. The hftrbonr and adjoining streeti, 71. — h. From the 
harbour through the Via San I.orensto to the Plazca Um* 
berto Prime and the Plaxza Deferrarl, 7i. — o. From 
the Piaaaa Ddfbrrari to the main railway-itatton and the 
^hthooie, 70. — d. From the Piaaea Deferrarl to the 
Via dl OtreoaraUadone a Hare vift the Piassa Corveito^ 
AcquafOlftt And Oomo Andrea Podeath, 83. — e. From 
the Piaua Corvetto to the Pfaaea Kanin; Via dl CireaBa- 
▼allailone a Konte; Oaatellaeeio ; Campo Santo, Si. 

17. From Genoa to Yentlmlglia. Riviera dl Ponenta . . 86 

Pegli, 86. -> Areniano and Savona, 87. — Alasilo, 88. — 

San Remo, 89. — Ospedaletd Bordigbera, 98. 

18. From Genoa to Plea. Ulviera di Lovante 96 

KervL 97. Road from Receo to Rapallo. Konte dl 
Portoflno, 98. — Santa Kargheiita. From Santa Karghertta 
to Portoflno, 80. R^iallo. Road from Banallo to Ohlavarl, 

ICO. Sertrl Levante, 101. — Road from Sertri Levante 
to Spealt ; to Borgotaro, 109. Spesia, 108. — From Avensa 
to Carrara, 100 Vlaregglo, 107. 


The JfaWMme and Ligurian Alp$ and the conilgnous Aptmlnu (the bound* 
ary between whleh li a^e SO K. to the W. of Genoa) alope gently nortb- 
wardi to the Po In the form of an extenalve rolling eonntry, and dercend 
abruptly towarda the sea to the S. The narrow Rivikba, or eoaet-distriet, 
is aheltered from the R. wind by the mountains, and oujoys a One sunny 
aspect. While the mean temperature at Turlu is 0(|F Fanr. , It is no less 
than 01* at Genoa; and again, while the temperatuM of January averares 
81* at the former, and oooaslonally falls below sero, it averages 46* at the 
latter, and U rarely lower than 33*. The elimale of the Riviera is there* 
fore milder than that of Rome, and ever sinee the middle of ttke 19th cent, 
has atfraeted crowds of visitors, fleeiag from the northern winters. 

The Kfvisra, divided by Genoa Into an eastern iBivitra 4i r p. 96) 

and a larger western half (RM^fa di PonmUs)^ which belongs to Fmnee from 
Ventimiglia westwards, is one of the most metnreiqne re^ons of Italy. It 
alTordi a deligbtAi] variety of landscapes, bold and lofty promontories niter* 
noting with wooded hills, and richly cultivated plains near the coast. At 
places the road passes precipitous and frowning cliffs, washed by the surf 
of the Kediterranean, while the summits are crowned with the venereble 
rains of towers erected in bygone ages for pielteotldn Knlmtt piralss. At 
other places ezteuslve plantations of olives, with their grotesque and gnarled 
stems, bri^t green pine*forests. and luxuriant growths of figs, vines, 
citrons, oranges, oleanders, m^lles, and aloes meet the view, and even 

( lalms are occasionally seen, many el the teirns are ebarminpy sitaated 
n fertile spots or on picturesque h|^i efbfvt, eommauded by ancient 
strongholds, are perched Ilka ucsts *i^g ^ rocks. Little ebdrehes and 
ehapw peering from the sombre leilMie ef cypresses, end gigaiitte grey 
pinnacles of rock frowning upon the smiling ualns, frequently enhance 
the charms of the scenery, while the vast espense m the Kedltcirtanean, 
with its everTai^ng hues, forms one of the tthlef attfuetions. ^ It ene 
Kme the sea is bathed in a flood of ouushiae, at anothor Its beantifnl bine 
colour aTresia the eye; or while the shore Immediately below the speetatcr 
is lasbed with wild breakeic, the snowy Crestt of the waves are gradnnily 
softened to view In the purple distaaoe. 
lUnnuxun. Italy L 13th Bdlt. 
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As Uie confttrr differs In many respects from Piedmont, so dlto do its 
IXHABiTAMts, While their Genoese dialect, which is difflonlt for foreiniers 
to understand, occupies a middle place between the Gallic patois of Tipper 
Italy and that of Sardinia. The hMor^l development of the two coancries 
has also been widely different. The natural resource of the Liffurian$j or 
the inhabitants of the Riviera, was the sea, and they were accordingly known 
to the Greeks at a very early period as pirates and freebooters. As the Greek 
Massalla formed the centre of trade in S. France, with Kiksea (Nice) as its 
extreme outpost towards the E., so Otnoa constituted tho natural outlet for 
the traffic of the Riviera. During the 3rd cent. B.C. Genoa became subject 
to the Romans, who in subsequent centuries had to wage long and obstinate 
wars with the Ligurians, in order to secure the possossion of the military 
coast-road to Spain. As late as the reign of Augustus the l^man culture 
had made little progress here. At that period the inhabitants exported 
timber, cattle, hides, wool, and honev, receiving winennd oil in excnange. 
In the 7th cent, tho Lombavdt gained a footing here, and thenceforth the 

S olitlcal state of the country was gradually altered The W. part wltn 
[ice belonged to Provence, but in 1388 came into the possession of the 
Counts of Savoy, forming their only access to the sea down to the period 
when they acquired Genoa (1815). After the Austrian war of 1859 Nice 
(1512 sq. M.) and Bavoy (8889 sq. M.) were ceded by Italy to France in 
18M as a compensation for the services rendered by Napoleon 111. 

The district of liig*tria% consisting of the provinces of Pcffc MamrMc 
and Gseca, with an area of 2040 sq. X. and 899,300 inhab., once formed the 
Rsroauo or Oivoa, which in the 18th cent, became mistress of the W. 
part of the Xediterranean , and afterwards fought against Venice for the 
supremacy of the Levant. Genoa's greatness was founded on the ruin of 
Pisa. The Tuscan hatred of the Genoese was embodied in the saying — 
*11afccenia pesce, montagne senea alberl, nomini senca fede, e donne senza 
vergogna', and DanU (Inf. xxxUi. 151-68) addresses them with the words 
*Ahi, Qenovesi, uomini divers! 

D'ogni costume, e pien d'ogni magagna^ 

Perch4 non slete voi del mondo sporsiT' 

Uodem historians describe the character of the Genoese in the middle 
ages in a similar strain. The whole energy of the Genoese seems indeed 
to have been concentrated on commerce and the pursuit of gain. Notwith- 
standing their prond naval snpremaoy, they participated little in the 
intellectuid development of Italy, and neither possessed a school of art, 
nor produned any scholars of eminence. When at length the eflete re- 
publio Was incorporated with Piedmont, it became the representative of 
Mdioai pfUieiples as contrasted with the conservatism of the royalist terri- 
tory. Gfns^jM Magtimi was bom at Genoa in 1806, and Oanbaldi^ though 
bom at Nice (1807), ves the son of a Genoese of Ohlavart. The rivalry 
of the onou far-famed republio with the upstart Turin, And of the restless 
harbour population with the stolid Piedmontese, have of recent years 
been productive of very notahie results. Modem Genoa has, moreover, 
regained its aneient mereantUc importance, tboogh its naval arsenal has 
been transferred to Spesla. * 


16. Genoa.^ 

aattWtf RUttens. 1. fiUaffons Ptosm Mtdpg (FL N, 2^ restaurant), 
the West Btatluu, in the Flam Acquaverde, Is sUll Uie principal station 


f Genoa is divided Intq the BulUri of IVI, Jfefc, Sm Ficenie, 

Bm dhedorw, and ifodAdsna. — The focus of tra^ Is the I%ana Ikfmmi 
(Pi. ^ FIto, street} «tsc^ Itmc} efec cMase^ bli^ aUeyi s^, afh 

canding swedi mara, rsmpaA. ^The houses are nnmhered in hlack} red 
nomhers aye um 4 only for shops aiad for the street-entrenees to 

a aaiies of flati.. 



8, D.4'/ti pent ° * inel. wIbp; BAt. Obittbai. 


tbBfilBBO 8, B. B. IVit D. 4, peai. 

flroni 81/^ fr., loBl. wine, omn. */« fr., well tpolieii of ^ HAm Skitb (PI. Oy 
D 8i BogUth landlord), noor the l^ohange, Vieo Denegti, B. 3*/r4, B. IVfy 
^Vti B. 8i/ty pens, TVa-lOfr.. in^d. wine, omn. 1 fr., well epoken of; 
Menorou (PI. o; F, 5), PImib FoaflNBe Marose, B. 8, B. 1, Aij. 8, Di, 5, 
peni. 8-10 fr., Incl. wlnO; Botal Aocila (PI. k \ 0, 3), Pla«»a AequaTOrdo, 
near the W. SUtlon, well ipoken of, B. Ay onw* 

Ve fr. ; B8v. pb Mxlak (PI. 1 \ Oy 3), Via Balbl 84, B. from V/t, B, U/s. AA). 8, 
D. 4fr.t Aubbqo OtBBTBA (FI. r| D, 8), Piasxa AnnnnBiat^ wifn lUI, B. 
3t/f-8, B. lV 4 y ddj. 8, D. 4, pens, from 0lr., inol.^winet Vxotobia (P). t^ 
Plm AnnnoBiata, B. Urn 3, B. IV^ 8dJ. ai/f, D. 4 , poM. from 7 fr., M. 


nam AnnunuaNi, ». irom 4j a. uvj, ayr, J7, •, pwM. irw i nr., «a«i. 
winei OoBooBDiA (PJ. n t F, 5), Via Ban Bineeppe, oppoelto the OgHOijio 
Itefni I LioimiA (PI. V I 0, 3), Via Balbl 90, B. from Ph, pOai. from 7 % 

OomnDBlizA (n. mi F, o), Via San Bebwtlatto 11, wilh lift, & dfi]* V/ih 
1>,4| pbu.8ft»i incl. wine, omn. eonanimciali Tlinbiu» naiia Cam- 

pmto 9, B. 8, B. 1, pone. 7-9, omn. Vtft.y wMh restaurant | Au. Fabiobam 
{Pl. U|b, 4), Via Lom^l 14. B. 3iA-8. B. 1^ d<>). 3i/s, D. 8»A pens. 74 fn, 
inel. wine, oma. 80e., ^ronlsed by the Bomen Oatbollo oMrgjri 


Via Oario Alberto 81 


I Ofuuvu, Via Osrlo Alberto 

near the station, unpretendlni, F. Ihwi iBAAf • Bbobuioa (Pi. w | ft, 10, 
Via Oirlo Felfee A B food h«M i£«l| 90 ft. ' 

OsiIAb(oobip. p. xxlU). ftBUeria]lasstol,Bom4,ViaBemB 

and Oalleeia iImbIbI, both axpeieiee f^'Hoie^ersa Coneorte VlaOevfc' 
baldl U, opposite the Pal. Bosso (PI. ft. It p. 77), with a farm, jNaaeeat 
and eool( AndlrWjftrda, ViaBoma, on the fioundiloor of the PamtVret 
iluto, Via (3arlo fteli^ 0m*v, Plama DefenarL 

BeatBrnaea. Aolro. in the Teaft<> Oario Ffllee (WLA A H iWi 
esowriH ViaMbaldilA 4ti. A B. Ift.i BftM, iee> 8l| Aea 
Via CkarlO Felloe ft| £a»4|VlaOiirloFeUea7| CMft, naoBa dfUb V)^ A 

^ (JO . 


GSHOA. 


Prodioal 
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li&Uw; AquUla tfOro. %i the Bxehuife (p. 78). — Beer: Gambrimu. iTenieA, 
both in Ae Vie Sen Sebegtieno (PI. F, o), elao cold Tiandf) XbirlbrGu (elao 
reatenrent), Oellerln Keezlnl 88) Ardw, Pleeee Oorvetto (PL 6, 5){ 

piPrAorl, Vie Oerlo Felloe 0) Hunien beer et all theee. 


Oaba (a tariff In each). One-horse eab Two-horse cab 
By day At night By day At night 

Per drive (between the Bisagno 
on the £. and the lighthouse 

on the W.) 1— 1.60 1.00 2-- 

1 hour 2 - 2.00 2.00 3 - 

Each addit. i/i hr 1 — 1.26 1.50 1.70 

To Nervi or Pegll .... 0 — 5.00 0.00 6 — 

To Recco ... I 8— 8.00 | 800 0-> 


Night -fares are due from 9 p.m. (Oct. -Mar. 7 p.m.) until the street- 
lamps are extinguished. For drives beyond the town, incl. a halt of '/t hr., 
a hiuf-fare extra must lie paid for the return. — Small ariioles of iuggage 
free } trunk 90 c. 


Omnlbua from the Fia$*a Htfnrmi (PI. E, 8) vlfl the Via Oai^ibaldi 
and Via Balbi to the prlneipal station and the Platra (PI. B, 9) fare 

10 0 . ) some of the omalbusea go on to the Fiona ZXnsgro, p. 87). 


Sleetrio Tramvaja. The suburban lines are generally overcrowded 
by workmen towards evening (comp. p. iU). 1. (white lamps, etc.) ;.i¥Misa 
Ralbsfta (PL D, 0)-Piaata Defcrrari (PI. B, 6)-na»a Corvette (PL 0| 0)- 
Piaaaa Brlgnole (Pi. H, 6)-Vifa GtOaia (pL H, 8; 7)) every 0 min., 10 e. — 
2. (green lamps) > Fiona B^fsrrarl (Pi. S, 6)-PiasKa Corvetto-PiasraManln 
(Pi. 1, i)-via di Circonvallazione a Monte (station at San NlcolO, see below) • 
Plassa Aequaverde (PL B, C, Fiona Ftiuntp^ ^1. p, 9)) every 10 min., 
28 e. — 8. (red and white): Fiaxm JOs/srrarl-Piaaza Corvetto-Corso Andrea 
PodesU (PL F, 0,6, 7)- Via Oal. Alessi-Ptarro Carignano (PL B, 8)) every 
19 min., 10 c. — 4. (white and red): Fiatta B^sfrorf’Piiaaa Oorvetto- Corso 
Andrea PodesU- Fla Cortica (PL F, 4)) every Vi lu*., 10 c. — b. (red)* 
Fiona J^^/errart-Piasaa Oorvetto -PiaBsa Maaln (PL i, M)-Via Montaldo 
(PL 1, l)-<7anve Sanio (p. 85); every 6 min., 20 o. •— 6. (blue): Fiatta 
i)«/frrar(-Piaasa-Portello (PL F, 4) Largo della Zeoca (PI. D, 8)- via Balbi- 
Piaua Aoquaverde-f^sa (PL B, 9)', every 8Vs min., 10 c. Tbis 

line runs partly tbrousb tunn^s la which the temperature is low. — 
7. (white with rod string: FioMta Zlqfsr»wr<-Via Venti Oettembre (PJ. F, 0, 
,6. 7) -Via Canevari (PL K, 6, 4)-Campo Santo Doria- Axito (p. 886); every 
wmln., 88 «. — 8. (white): houo Ih/nvati-Wa Venti Settembre - Ponte 
Pila (PL H, X, 7) • San MarUno d'Albaro • Sturla-Quarto- Quinlo- JVsrri; every 
Vs hr., in 80 min., 46 o. (to Slurla to Quinto 88 c.). Borne of the cars do 
not go beyond San Martino d'Albaro. — 9. (white with green stripe): Ptossa 
D^f 0 rran- Via Venti Settembre • Piaaaa Savonarola ^L X, K, 8)- <islfo 

Fees (PI. H, 2, 10)) every 19 min., 10 c. — 10. (r^): Fkui$a Raihma 

S I. D, 8) -Via dl OireonvaUaBlone n Mare -Fonts FGa (PL B, } 7)) every 
mio.i tOo. Some ot the oars .(green) ran to the Cohm Baato; 90 c. 
— 11. Fiona Coricoonnta (Ph D, Q-Via Carlo Alberto- PiasM Priaeipe 
(PL B, 9)- Sen Ftsr d'ArsiM (96 e.L and thenee In (he one dlreeilon to 
OerafgUoae <^e.>, SniH FoaooH (0o.), ifit/ls4o, Fbgif (68 e.), and 7o9tH^ 
and in the other to Ritorelo (40 e.), JelsmisU (66 e.), and Foamtetm (60 o.). 

Cable Tramwaje (FmrieelarO. 1. Largo OtUa Aceo (PI. D, 8)-Oorso 
Carbonara (PL E, 9) 10 c.)-8nn Nicolb (see above) 15 e.)- Ce rt sflocrie (beyond 
PL B, 1} p. 61)) eyerylx min., OOe. •— 2. Fiona Fmtto (FI. F, 4)*Cepse 
jrapeiiMilPl. F, O, 8) p. 81)) iOa. - 8. Fliim FHns^ (M. A, B, 1, 9)- 
Ormiarelb 81)) every Vs (io winter every v. on wm-dnys). 

lathm At the •Mono J^giaolo, SaHia Santa (PL F,6)i Otkem 

at Via dalle Ctaele 11, and Xflaua Sanaao 61 (PL 36, *0; — Bba Batbs 
(J uly * Ang.) the Via dl OtroonvaUasione a Mnre (p, S8)) also beyond 
the llghthonse (p. tt) pooriy Sited up). Sea-bathing plaeee on the Bmeia, 
see pp. 87, 97. 
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ThMtm. *nalrd Oarto FiUce (PI. B, one of tko loMMi In 
Italy, opOB In winter only, for operM; PoUUma OMOiM (FI. F, 0^4* 
the Vlllfltta D{ negro, for operM (emoklng nlloweA)t AapMM (PI. F, 8|4>, 
chiefly dranut (in winter only)) FoHaama ktgitta ma^hithlia (PI. Oi f)* vU 
Venti Settembre, fordramM, operM, and operettM) AMaiS (PI F, 8), 
Via Corsica, in enmmer only. Band in the JlefiiiOMla fwrk (p. flB) three 
times a week, 7-9 p.m. in eumnaer and 34 p.m. in winter) exeeUent *Ooneeri 
of the band of the Fomfi/tri (firemen) once weekly in the Fkutv FhmUuu 
Jfarote (PI. F, 4, 5). 

Bhopa. Booxmiijim: A. JfaiuUh^ Via Laocoli 88 (PI. B, 6) p. 78)) 
1. BfV, Via Calroll 3t Ubr, S 0 rd 0 -Muf 4 f Plaita Fontane Ifarose. Photo- 
oaavHa : il(/V'stf FoMk, Vico del Filo 1, 4th floor (his views of the Bivlera 
and K. Italy also to be had frost the Dooksellers, ete.)| Bi'eslM, Via Oal- 
roll 7 ) £npl, Via degli Oreflel 148. — Fiuorbi Work t Oadnilla and others in 
the Via dMli Oreflel « flUes/ll, Via Borne 80. — Silk akd Vitvar (FbMhIo at 
ffmow): Ile/brrs^ Piaasa Soaiglia. ~ Oasnitn Fhqit (IViiW essiditt) r PMiro 
Jtomtmm ff o , Plassa Soslglia) Arro a Otu$an*tlo^ PlMsa Defrrf^ert) AbHa, 
Via Balbl. — Astiqcitibs. S. Arspo, Via LuceoU 06. 

Bewapapere. It^Ooifaroi II Stcolo Kuowdtetmo; II dUadinoi H Oiahtalt 
del Pop 0 lo, 

Feat Offlee, Galleria Mazzini (PI. F, fi), open 8 a.m. to 9 p.m. — Tele- 
graph Mm (PI. B, 6), PalMso Onoele (p. 78), Fiazaa Oeiferrari. 

Banlmra, Fraasf, Freisii, d Go., Via Garibaldi 7) Banco OonmereMe 
/MMomi, Plasza Banohi ffl. D, 5), near the Exchange (p. 18)) Baudot, Via 
liueooli 80 ) 0. faster, Piazza Deferrari 88 (let floor). — Money Ohangera 
abuiideat near the BKchange. 

iteamboete (eomp. p. srlil). The most important for tourists are those 
of the Il 9 »l 9 euion$QaMtal$ ItaUema (Florlo-Bnbettino ) offlee, Flesae Aoqna- 
▼erdo), to all th^ shlef porta of Italy and to the Levant. Comp, the Itelimn 
Gme-lable (larger edition). — The JforM Oerman Lhi/d (egents, Impold 
iVofolU, iVMze San Slro 1(9 maintains a weekly line of steamers from 
Genoa to Olbraltev and Ftw York, while the China and Australian steamers 
of this company also touch at Genoa (3-8 UmM % month). — Bieamers of 
the BUwmvart iaatuchappi/ Nederhmd and Rotterdamche Uoird a^ once a 
fortnight from Amsterdam (or Botterdam) vl& Southampton to Genoa, Port 
Said, and Batavia. — La Vetoee from Genua to Barcelona and Booth America, 
thrice a month, to Central America, once a month. — Oompoffnit Aafrsliwl 
weekly to Karsellles direct and also vi4 Bice and Cannes, 

Oonsnls. British Oonaul-Genrral, William Keene^ Via Palestro 8) Ameri- 
can Oonsu*, WiW/cm Hmru Biehop^ Corso Andrea Podesth 6. 

Phyaloiana ; Df, BrsGIna (speaks English), Oorao Solferino 30) Av/. Ofrs. 
ArroH (speaka English), Via Asearotti 13) Jfr. Fdsiate, Oorro Bolferlno 17) 
Dr, FUd, Via Gropallo 4. — Proieslant Eospital, Sallta San Boccblno, sup- 
ported 1^ the foreigners In Genoa (physician, Dr. Breltlng). — Dentiata t 
BripM, Via Ssatl Giacomo e Filippo 86) ferry, Piaasa Oavonr 6) Jlartus^ 
VUBoma 6) ifsla, Salita Santa Ocarina 1. — Ohemiatai Fsrsya (Engllah 
^iiMeri|gttoni), Via Carlo Felice 3) Fmmtaeia InttmaHonak^ Via Carlo 

Oeada Agenta. /ssflcyflaits. Pal. Doria (FI. A, B, 3) i TTsfrs, Flaaaa 8er- 
rlglio 4) Smkr A Otr^ardt^ Vieo San Paseraslo 3, near the PiMta FossateUo 
(FI. P, 4)) rskbaomi, VU Balbl, VIm SanV Antonio 6. 

BngUah Ohvahaa. Chareh qf lAs AToly (fhosl (bnilt by Street, In the 
Lombard style), VlaGoitO) aervloii Id 8.f& 11, and ehap., Rev. Bdwln 
H. Burtt, M. A. GAarcA ^coMM's /aililals, YU kuano 36 (Mr. Bogit) ) serv. 
Sun. and Thnrs. 7.60 p- m. t weekly concert on Sat. t mading, wriiiag , 
and reereatfon rooms open daily for seaman, 10-10. — /Vesbylsfian GibttrMt 
VU PMehlera 4 (Bav. Donald BQLUar, D. D.) ) service at 11 a-m. d^saao Bar- 
hopr Jflssfen, in oonneeUon with the Brit A Par. Bailors* Sodaty aiU ^ 
Amar. Seaman^s Frisnd Soalely) sarv. Son. and Tnaa. at 7B0p.m. in Ih4 
Mars* Bsft 16 YlalCilano (Bav. Dr. MUler md Mr. OlncM). Soelal tnUr- 
tainmenis Frid. at 7 JO p.nt. (visitors welcome). 
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OoUMtttbi sbA ftilkilM. 

OaoJSSmtum 4t Thtns. Ut Vi fr- 

4ffiM0 (p«89)« dally, ezeepi Kon., il4i fee, on Butt. feie. 

i^alocfe Miwe (p. m dau/, 114 (April to Sept. 10-4), fiO o., S^. A Tfiars. 

SD e.| the laat Suaoey of eeeh month free. 

Palatfo J>HPai«o-Ai»«FMM (p. 79), daily, U-4 (fee Vfl <V.). 

Pata§t9 Smdt 9)), daily, In the ahcenee of the eonrt. 

Pakutto itoMO (|p. 77), on Mon., Wed., Ihnre., Frid., and Sat, 11-8, free 
(no KTatnltleB}, elosed on Toes., Sun., and hoUdaya, 

PmijM Attraetlona (two daya). latPay* Momina: row In the Bar- 
boar (p.tQ) walk through the Via San Lorenao paat tne CatAadral (p. 74) 
to the Plaua XJmberto Primo with Ban Ambrople (p 76) and to the Plane 
Deferrari. Afternoon: through the *rfe QaribeMi (p. 76), with rlalta to the 
PakuMi Re $80 (p. 77) and Bianco (p. 78); Via Balbi (p. 76); PaloMto Daria 
(p. 81); *Lighthoute (p. 8^. ~ 2nd Day. Momlny: *YUktta Dirngto (p. 62); 
Ooroo Andrea PoditUi (p. 8i); Sonia Maria di Carignano (p. 88); Fia di (hr- 
eonvattoMioM a Mar* (p. 88). Afternoon : (Jampo Santo (p. 86) uiA*(hui*Uaocio 
(p. 84; heal towards evening). — Exeursiona to Bervi (p 97) and to Aplf, 


Genoa, Italian Genova, Fiencli G^nea, with 219,500 inhab., the 
seat of a uniToxaity and of an archbishop, and the headquarters of 
the 4ih Italian army corps , is a strong fortress and the chief com- 
mercial town in Italy. Its situation, rising above the sea In a wide 
semicircle, and its numerous palaces Justly entitle it to the epithet 
of *La Superba\ The old town is a net-work of narrow and steep 
streets, lined with many-storied buildings, but the newer quarters 
have broad and straight thoroughfares. Since the 17th cent. Genoa 
has been protected on the landward side by a rampart, over 9 M. 
long, which extends from the large lighthouse on the W. side (p. 82), 
where the barracks of San Benigno afford quarters for 10,000 men, 
past the Forte Begato (1620 ft.), to the Forte dello Sperone (1690 ft.) ; 
then descends past Forte CoiteUaecio (1250 ft.; view) into the valley 
of the fiiiopno, on the E. The heights around the town are crowned 
with ten detached forts. 

The beauty of its situation and the reminiscences of its ancient 
glory render a visit to Genoa very attractive. Invalids , however, 
must be on their guard in winter against the raw winds and the 
abr^t changes of temperature. 

From tke earliait timM Genoa bas been famous ai a leaport. and it 
is believed to derive lU name from the faot that the shape of the coast 
here resembles that of a knee fpeiHi). The Eoman form of its munlolpsl 
government was maintained throughout the period of the barbnrian In- 
vasions, when a Frankish feudal nobility sprang up alongside of the netive 
noblesse. The smaller towns on the Ugnrlan coast looked np to Genoa 
as their champion against theAaraoeas, who ravaged the country from 
P^eineto (Fraxinet), and In 088 even plundered Genoa Itself. In 1110-88 
the Geuoeae waged war with varying success against IVm, which threatoued 
Hs maritime commerce from the setUementi on Qorslea and Sardlnls. In 
the foEowing eentury the ritel cities were almost permanently at war 
down to I2A, when the power of Pisa was shnttemd for ever In the 
terriUe iml battle at Mmorta (p. 406). At a still earlier period Genoa 
had piitlolpatod in the Orusadea, and leeared to heieelf a bnsy Me with 
the Lev^ Aha also posseeato eettlemente ii Omastehliaople, to Syria 
and Oyptos, at Tnnls and Hidbraa. The eonseqwmt rivalry of the Gen^e 
and fmeUmu wee a fmitfu source of wets and fends, whl^ were not 
ended until the defeat of Genoa at the battle of Obloggia In 1890. 
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Th« jjitsml Uftory of Oie oltfiTM Ian e^MtoA tiiT okn 
to»al. The |»«vtf-eooflloli Mween tho <hi|)iUlhl of th« ife^, 
Jdemi^ and (OhlboUlnM) oa da* iS4«, oad ^ho dNmi4i|i» 
dWcM. and jjAmMliMi (Oaolphi) oft th« fo Nhaio e«M 

ordinary rosnltfl. The defentea party niedf at oaptaao of ihOIr 
independenee, to liftoko the aid of fome ff^atgh prlnoot and idooydtOtfly 
we find that after the i&th eani. the kii|||i of aaplea and FvaiiOhi^* 
marqniies of M ontfhrrat, and the dultei of Milan were altoroately Matter* 
of Genoa* Mor wai thle state of aflhlrs tenterially altered by the Seroldtion 
of 1839, by which the exolualve iwMr of the nobility was OToithiNiwni 
and a elected for llfb, InYeited with the enpreme power, tn the 

mldat Of all this eonfhslon the only stable element was the mercantile 
, ifoneo di Bm Gforpfs, which had acquired extenslre poiseislons, chiefly 
in Corsica, and would, perhaps, have eventually absorbed the whole of the 
republle and ooaverted U into a commreroial aristocracy, had not Genoa 
lost Its power of Independent development by becoming InrolVed In the 
wars ^ the great powers. Andr$a J>oiia (p. 81), the admiral of Kmpwtor 
Charles V., at length restored peace by the establishment of awewoligarehlo 
constitution (IflOS), apd the unsuccessful conspiracy of Fleseo in 1547 waS 
one of the last instances of an attempt to mane the supreme poirtr 
dependent on unbridled personal ambition. But the power of Genoa Iras 
already on the wane. The Turks oonouered its Oriental possessions one 
after another, and the city was subjected (u severe humiliations by 
Louts XIV. of France, whose fleet under IhKiuttM bombarded Genoa In 
1884, and by the Iiraerlal troops by whom the city wae oeenpled for 
some months In 1746. These last wore expelled by a popular rising, 
begun by a stone thrown by Balllla, a lad of 16 years, A revolt In Oomica, 
wbleh began in 1729, was suppressed only with the aid of the Freneh, 
who afterwards (1788) took possession of the Island on their own behalf. 
In 1797 the ailsiocra<io government of Genoa was superseded hr the 
demoorstto %igurlan BepubUc', established by Kapoleon. In 1805 Genoa 
was formally annexed to the Bmpige of Franco, and in 1816 to the Kingdom 
of Sardinia. 

To tho student of art Genoa offers much of interest. Some of the 
smaller churches are of very sndent origin, though usually altered In the 
Gothic period. Tho Renaissance palaces of the Genoese noblesse are, on 
the other hand, of the greatest importance, surpassing In number and 
magnificence those of any other city in Italy. Many of these palaces were 
erected by Oalwuo Ateui (a pupil of Miehael Angelo, born at Ferugia 
1500, d. 1572). whose style was followed by subsequent arehiteots. In 
spite of occasional defects, Alessi's aroblteotnre is of an Imposing and 
uniform character, and displays great Ingennity in making tho heat of an 
unfavourable and limited site. The palaces, moreover, contain a consid- 
erable number of works of art, while Rtibsns, who resided at Genoa In 
16084, and Von Dycl at a later period, have preserved the memory of 
many members of the noblesse. The native school of art, however, never 
voce to importanoe, and was far from being benefited by the eeai of its 
•iftlstc In painting facades. The ohlef painters were Iwa ffomMase (1597-85), 
B$fnatio Hreswi, sumarned II Oappuc^no hr A*sts Gseessss /1561-1644), 
dHav. Matt, Paa^ (15544627), RmsdcGs OasHytton* (1816*7^, anfl BerMlsmso 
Bficofne (163247). 


4 

a. Hit Earhoar wmA MMm Itveeti* 

Until leoentLy tKe bavhonx comta^ flfllely of the PoHo or loner 
harbour, whieh wag dosed on the S. 1>y the Afolo Veeehio (49S1 yds. 
long), said to have been eoustmsted in 1184, and try the Molo iVti« 
one (ra yds. long)| dating from the 18tli eeMtnry. In lBTr-'95^ 
however, very extensive additions were made, a sum of 20 million 
franca having been presented to the dty lor the purpose by the Ifsr.^ 
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ohese Raitaele Defemrl , Dake ofOalllera (d. 1876). The Molo 
Nuo^o was prolonged to the S.£. by the Molo Duea di QaUiera 
(about 1 M. long), 4nd on the E. side a new breakwater, the Molo 
Oiano or OrUntilt (650 yde. long), wae added, creating a new harbonr 
f'Porto Nuovo) and an outer basin (Avamporio) for war-Tosself . A 
new outer harbour, the Bacino del Faro beside the Molo Nuovo, is 
expected to be finished about 1905 (comp, the Map, p. 84). The 
aggregate water area of these different basins is 660 acres; the 
length of the quays (calate) is 5 M. In 1900 the harbour was entered 
and cleared by 13,602 vessels, of which 7292 were steamers. The 
value of the imports (3,075,789 tons; chiefly coal and grain) 
was 620,000,000 fr., that of the exports (232,300 tons) was 
240,000,000 fr. 

To reach the harbour from the railway-station, we traverse the 
Piazza Acquavcrdo (PI. 0, 2; p. 81) and descend the narrow Yta 
Sah Qiotannz (PI. B, 0, 2) towards the S. To the right, at the corner 
of the Piazza della Commends, is the small early-Qothic church of 
San G^ioeanni BattiUa or di Prl (13th cent.), which originally be- 
longed to a lodge of the Knights of St. John. Since a reconstruction 
in the 17th cent, the entrance has been at the E. end. 

The busy Yrx Oablo Albbbto (PI. 0, D, 2-4), skirting the 
Piazza della Oommenda, leads to the W. to the Bogana (PI. B, 2), 
or custom-house, and to the Pon^t Federico Quglielmo (p. 67), the 
landing-place of the oceanic steamers. Farther on are the Palazzo 
Doris (p. 81) and the large lighthouse (p. 82). To the E. the 
street leads past the MagoMtini della Ddrsena, the former marine 
arsenal, the old Daruna (FI. 0, 3), or war-harbour, in which Fiesco 
was drowned in 1547, and the Portieaio di Sottoripa (PI. D, 4), 
with arcades restored in the Gothic style in 1900, to the Piazza 
OABiaaMBNTo (PI. D, 4, 5), in which a bronze statue, by Bivalta, 
was erected in 1893 to BaffaeU Bubattlno (1809-72), the Genoese 
steamship-owner. On the 8. side of the square is the Gothic Palaxeo 
di San Giorgio, erected about 1260, enlarged In the 14th cent, and 
in 1571, and from 1408 to 1797 occupied by theBanca di San Giorgio 
(p.71). Itis now being converted into a produce-exchange. The large 
hall is embellished with 21 marble statues of men who have deserved 
well of the city, partly of the 16-16th century. The best are those 
of Luca Grimaldi and Ant. Dorta (by Tamagnini; 1608) and Franc. 
Lomelllni (by Pace Gaglni; 1609). 

Beside the Piazza Ralbetta (PUD, 5; electric tramways, p. 68), 
farthor on, la the Porto Franco ^ or free harbour, with extensive 
bonded warehouses (visitors admitted ; no smoking). 

The broad Via Yittowo Ehanuxlx (PI. D, 6), skirting the £. 
side of the free harbour, leads to the S.^. to the Piazza Cavour 
(PI. P. 6). to the 8. of which begins thn Via dl Ofreonvallazione a 
Mue (p. to). To the W. Is the Molo Voeohio, with the Porto del 
Molo (Pi. 0, 5), a gateway buUt in 1560 by Gal. Alessi, and the 
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new MagaiuM Qenerali, — The YU San Lorenzo asoende from the 
Via Vittorio Emanuelo to the cathedral, gee p. 74. 

A Row XN THE Habbovb (2 fr. per hour for 14 nprt ^ bargain before* 
hand) \b Terr attractive when the afcy ie clear and the sea calm. We flnt 
proceed to the end of the Jfolo VeeeMo^ on which stands a small /haefs 
or llghthonse (PI. A, 6| no admission) Thence W'e cross to the Baetni 
di Car&naffffw (PI. C, D, 7, 8), large dry docks constructed in 1888-00. 
After seeing these, we row past the end of the Jfolo Qiano (lighthouse: 
PI C, 8, 9) to the Jfolo il««a di OnlUera^ whieh commands a fine view of 
the city and mountains. Hence we retura on foot, passing the Quarantine 
Station, and traverse the Holo Kuovo to the large lighthonser (p. 8 ’), which 
may now be visited. Then by electric tramway ^o. 11 \ p. 68) to the 
Darsena (p. 72). 

The following route arolda the noisy and crowded streetB near 
the harbour. From the S.E. end of the Darsena (PI. 0, 3), whence 
the Via delle Fontane leads to the left to the Piazza dell' Annunziata 
(p. 70), we pass through the Gothic Porta del Faced, erected on the 
site of the N.W. town-gate of 1159 and adorned with medlatTol 
•oulptnreg and towers, to the Fla del Campo (PI. D, 4) and 
PusEA FoasAiVLbo (Pi. D, 4). From this piazza the ViaLomeUln), 
with the PolaxM dntutione (No. 1), by AlesBi(?)| and the house 
in whieh llazzlni was bom (No. 33), leads to the left to the Piazza 
dell' Annunziata (p. 79). 

In the small Piazza San Siro, a few paces to the B. from the 
Piazza Fossatello, Is the old cathedral of Sak Sibo (PI. D^ 4), 
rebuilt about 1576, with a facade of 1830, containing freiooei by 
Glov. Bait, CofUme, 

Then through the Via di San Luea to the Piazza Bauchx, with 
the Xxdhiage (Loggia dc' Banehij Boreas PI. D, 5), adorned with 
a marble figure of Cavour by Tine. Vela (businesB-houts, 11«3). — 
To the left of the Exchange, the narrow Via Oninoi (PI. D, E, 5), 
with numerous goldsmiths* shops (a door on the right Is adorned 
with an Adoration of the Magi in relief, 15th cent.), and then the 
Piaua Sotiglia (FI. E, 5) and the Fla Lueeolif lead to the Piazza 
delle Fontane Marose (p. 76). 

To the N. of the Piazza Soziglla is the church of Santa Karla delle 
Vlgne (PI. B, 0), with three Gothic figures above the side-portal on the 
right, and a tower of the 18th century. The fine interlur was restored in 
the late Benilisance style in 1066; in the chapel to the left of the oboir is » 
wooden crucifix with painted statues of the Virgin and St. John, by 
MoragUano. The ehuroh Is adjoined by a rahsed cloister of the tlth oentnry. 
— On the 9. side of the Plaaaa So^gUn (Pinazn Oampetto, Ko. 8) Is the 
handsome PtdoMMO ImperMit by G. B. GastsUo (1060). 

From the Exchange the YU Stn Pletio della Porta, paaslng the 
former church of Sem Ptetro de'Jfgtd/eAi {15^), with lU high flight 
of ateps, leads to the S. to the Lorenzo (see p. 

The steep streets to the fl. of tee Via VItt. Bmanuele te. Tgf and the 
Via Baa Loreaso, in the oldest end most nasavonry part of GeBoa, contain 
several charehes of eoasidMable arttstio interest. TIm Via Sen (HorglOf 
a lide^Blreet Of the Via VUt. Bmennel^ and tea conHnuetton of tee above* 
mentioned Via Ban Pietro d^a Porta, Mte leed to the PustA Ban Gionoio 
(PI. O, S), on tee SJI. sue of Whieh stemds the chnreh of Am tesrpie, a 
baroqne stmetnre with a dome, eomelaing aPletdl:^ tee Spanish master, 
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SfoelieB CottUo (lit tkuptx to the left of the choir), «&d three pilhtlhif hr 
f.oee Oapnbfeso. Adjoining it on the left Is thje ehermlng utUe choreh 
of San Tarptiet hy int. Boeea (1681). A f^w rerds to the d.W, of the 
letter le the Piaua Oattajtbd, nsmed after the Paitulto CSoltanso, whleh 
has a^lhetefhl Renaissance portal hy Tamagnini and othera The Via 
dellh Ghraaie and then the vfco dl San Ooimo (to the left) lead hence to 
the Romanesque church of Sana Como o Jhantono, ifhlch contains a Madonna 
Of the Uth cent, (left of the high-altar). — Continuing to ascend beyond 
Ban Oosmo, we reach the church of Santa Maria dl Oastello (PI. D, 6), 
a Romanesque building (perhaps of the lith cent.), on the site of the 
Roman castle. Above the portal is an ancient architrave; ten of the shafts 
of the columns in the interior are also ancient, la the first chapel on the 
left is a Roman sarcophagus, used as an altar; in the second chapel on 
the right is a Coronation of the Virgin by lod. Brta; and the third has 
tasteful mural decorations (tiles) and an altar-piece by Baoohi 0826). The 
choir was added In the 15th century. In the cloisters are ceiling-frescoes 
of Sibyls and Prophets and a Madonna by Jwtut de Allamaona (1451 ; under 
glass). — We now descend to the E. to San Donato (PI. B, 8), a Romanesque 
structure of the 12th cent, (restored in 16(X}), containing some ancient 
columns. The arddtrave and columns of the entrance show an archalsilo 
tendency like those of the cathedral. In the interior arc some antique 
colnmns and (1st altar on the loft) a fine Adoration of the Magi, by the 
Master of the Death of the Virgin (corered). -- We may preced'd hence 
either vid the Salita PolltKiuoll to the R.B. to the Piazza Umberto Prlmo 
(p. 76) or vift the Vieo del Fico to the K. to the Piano dl Sant* Andrea, 
and thence pg'is under the Gothic Porta Soprano and descend the Vico 
Drltto dl Ponticollo to the Via Venti Sottcmbre (p. 76). Ko. 87, on the 
left side of the Vico Drltto dl Ponticello, is the small Aneatral ffovte of 
Goiunilm (PI. B, 6; p. 81). 


b. From tho Harbour through the Via Ban Loronio to the Piaica 
Umberto Frimo and the Fiaua Deferrari. 

Men the beginning of the Via Yltt. Emanuele (p. 72) is the 
busy Via San Lobbnzo, running towards the S.E. It contains the 
oathedral of — 

*ian Loronio (PI. E, 5, 6), founded in 985, re-erected about 1100 
in the Romanesque style, restored in the Gothic style in 1307, and 
provided with a Renaissaiice dome by QaUaxno Ale$$i In 1567. The 
cbolr was modernized in 1617, and a harmonious restoration of the 
interior was carried out since 1896. The lower part of the faqade, 
whloh oonslats of alternate courses of black and white marble, was con- 
struoted In imitation of the French Gothic ohurches ; the two lower 
of the recumbent lions which adorn It on the right and left of the 
steps are modem. Only one of the towers Is completed. The sculp- 
tures of the principal portal date from the end of the 13th century. 
The Romanesque entrances to the aisles are richly decorated with 
soulptures of the l^ldth cent, (on the N. portal, a oaTver*8 inscrip- 
tion of 13d2) and with arehatstio ornamentation on the entablature 
and capitals. A small Qothle oriel of 1402, formerly belonging to 
the Hoi^lal of St John, has been built Into tbe ilgbt aisle. 

Tha imemios, to which the massive snbitraelura of the towers forms 
a kind of atrium, stlU retains 10 Oorlnthiaa Otinmns from the original 
Romanesque building. The upper series of colnmns eltemetlng with ^ers, 
and also the whole of the vanuiBg, belong to the bnildlng of 1807. On 
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the rlgliL off tU MOQBd •id«*povU}» la ih« uomimaai of OttdlMl 
FlaieiS (a. 18^. ^ lA (^e olMAol U> tlko right of tho eholr. ft«Croet£SSS 
with sainta aodi acOgola (covaired), the maatorpioM of Jfad. JSoroaaio, lA 
the ehoir, hondaomo atoUa irith iaUtd work fl6U*48)> Xo the gkopot to 
the left of the ebotr^ aik piotaree end e atotoe of Fidep by Zum OMteio. 

In the flriit ehapOl in the left aiile<are aoTea atatnea by Ongl. dafto Jaria. 
The aeeond ehanel C*romen not admitted), that of *8an Qiovaiimi BattiovA, 
erected in contalna a atone area of the Idth cent, (below the ritar) 

with relica of John the Baptiat. The aix atatnea at the aide# are by ITaftao 
OlrttaU (p. 416) t the Madonna and John the BMiiai by ilndrae 
(1S06)) the canopy and the other aonlpturea by Oiatoim and O^MUmo tfaUa 
Porta ^533). I^e entemal decoration of the chape), with admirable relfeAi 
above (beat tight in the afternoon), waa exeented by the Lombardie mantera, 
Jhm. and BUa Boffini and Oitfv, ia (1448-50). 

In the aaeriaty la the CATSkoiuL iTnaAeimT (adm., p. TOt entranee, 
Via daU' Arelroaeovado 31). Among the rellea here are a aiWer ahrine 
for the Proeeeaion of Oorpne Domini, executed in 1563-1611 by iVnoa. 
PoeeM of Milan and other artiativ and|to the left) a IStheent. croaa from 
Bphesua, oaptored at Phoomain 1306. To the right ii the Bacro OaHno^ the 
veaael out or whieh*the Saviour and hie diaciplea are aaid to have partaken 
of the paaohal lamb, or that in which Joseph of Arimathea caught tome 
drop! of the blood of the Grucifled (an anoiont Oriental glaM veaael, cap- 
tured by the Oenoeae at Oeaarea in 1101 and sappoaed to be made of a 
large emerald, until it waa broken at Paris, wbltner It had been carried 
by Napoleon L). The aetting dates ftom 1897. Beneath la a aUver altar- 
front by the German goldamlih MilcMer BUu (1599)} opposite is a ai^r 
shrine for the procession on Ash Wednesday, by Teramo (ft Bonfaft (1487) ; 
a casket for the relies of John the Baptiat, probably a Florentine work of 
the end of the 16th oentnry. On the third wall are two eholr Veatmenta 
(i5th'and 16th cent.) and costly vessels. 

To t1)e left of the cathedral are Romaneaquo eloiatera ri3th 
cent.). — Opposite, Via deir Aroivesoovado 14, are the State Arehivee. 


Farther on the Via San Lorenzo leads to the Piazza TJmbbbto 
Pbzmo and to Suit* Ambroglo (PI. E, 6), a church of the Jesuits, 
profusely decorated (1689). 

8rd Altar on the right: Assumption by Ouido B$nt (restored in 1898} 
covered). Hlgh-eltar piece, Preeentation in the Temple, by Bubong (an 
early work of about 1605} covered). The four black monolith colnmna 
are from Porto Venere (p. 104). Third Altar on the left : *Jlubon*f Bt. Igna- 
tius healing the sick (oa. 1690, restored in 1696} covered). 


The house Vleo dei Notari No. 1, to the right of the ohnieh, has 
a fine Renaissance portal. 

On the N. side of the Piazza Umberto Primo rlsea the PaJAiie 
Bueale (PI. E, S)* grand old residence of the doges, originally a 
building of the iSth oent., to which the tower on the left {Torre del 
Poptdo) belonged, but completely remodelled by Soeeo Pennotie (?) 
in the 16th cent, (line staircase), and modernised after a fire In 1777. 
Fapade by Simone Oanfoni. It now contglns the telegraph-offtce and 
other gOTomment^fdoes. i 

From the Piazza Umberto Prismo tim Via SoUal leads to the left 
to tho busy and recently enlsarged Piazza DniUKAm (PI. £, 6, 6; 
76ft abOTO the sea; starting-point of most of tho electric tram- 
ways, p. 68), wMeh is embellished with a large Sjueetrian SUOue 
of Garibaldi^ hy Ang. Bivalta, unTotled In 1899. — ' On the N.W. 
side of the piazza stands the Polasso Defemri (18th cent). Opposite 
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GSNOA. e. f\tom the Riaua Defertairi 

are tbe Teairo Carlo Felice (PL £, F, 5; see p. 69) and the Aooa- 
DBMiA Di Bbllb Abti (Pl.E, ^f^)) on the first floor of which is the 
Blhlloteea Chiea (about 46,000 vols.); on the second floor Is a col- 
lection of casts and a few paintings. 

The Via Vbnti Sbttemdkb (PI. F-H, 6, 7), a handsome street 
laid out since 1887, leads from the Academy to, the 6.E. to the old 
Porta d*Arohi (p. 83) and thence, passing the new Btereato Orientaie 
(market), to the Ponte Pila (PL H, I, 7; p. 84), the central one of 
the three bridges o^er the Bisagno. 

The Sallta San Matteo leads to the left, from the Flaisa Deferrarl to 
the small Oothlc ohureh of Ben Matteo (PI. B, 6 \ 1278) , containing many 
memorials of the Doria family, the facade being covered with inscriptions 
in their honour. At the foot, to the right, is an ancient sarcophagns- 
relief, with an inscription in honour of Lamba Doria, who defeated the 
Venetians at Gursola In 1297. The interior was altered in 1630, witii the 
assistance of Otoe. Balt. OoiUllo^ by the Florentine Montorioli, who was 
invited to Genoa by Andrea Doria, and executed the whole or the sculp- 
tures which adorn the church. The balustrade of the organ-loft is par- 
ticularly fine. Above the high-altar is Andrea Doria's sword, and his tomb 
is in the chapel belowj To the left of the church are handsome cloisters 
with double columns in the eariy-Qothlc style (1808-10), with 17 ancient 
Inscriptions relating to the Dorias, and remains of Montorsoli's statue of 
Andrea Doria. whi w was mutilated during the Revolution In 1797. •— The 
little piaaea in front of the church Is surrounded with Palaet of the Doria 
FamU^y some with their lower halves covered with black and yellow 
marble. The palasio (Ko. 17) at the corner of the Sallta alio Arrives- 
covado bears, above its elegant eacly-Renaissance portal, the inscription, 
Coni. Aniroat do Or<a, patriao iiboratori munu* pubUeuml^, 

0 . From the PIabba DeferrAri to the KAin BAilwAy Btotion by the 
VIA OATibAldi, VIA OAiroli, And VIa BAlbi. 

From the Piazza Deferrarl two broad Btreeta lead to the N,E. : 
to the right the Via Roma (p. 82), to the left the short Via Oarlo 
Felloe (PL £, F, 6). The latter leads past the PalazMO Pallaoteini 
(No. 12; now the Pal, Puraezo) to the Piazza dbllb Fontanb 
Mabobb (PI. F, 4, 5). No. 17 in this piazza is the Pal. della Cota, 
originally SpinUla (15th cent., but restored In the i7th), adorned 
with five ancient honorary statues in uiohes ; No. 27 Is the Pal. 
Lodovko Stefano Pallavieini, with a painted fa^ado and sumptuously 
fitted up in modem taste. 

From the S.B. angle of the Placxa delle Fontane Morose the Salita Santa 
Oatertna leads to the Fiacsa Gorvetto (p. 83). — Through the VU Luccoll 
to the harbour, see p. 78. 

At the Piazza delle Fontane Marose begins a handsome line of 
Btreets laid out since the 16th cent, extending to the Piazza Aoqua- 
verde^. 81), under the names of Via Oarihaldt (formerly iVttooa), Via 
(formerly NuooiMlmtf'), and Via Balbi. In these streets, which 
form ORA of the ehief arteries of traffic, are the most important 
palaces Aild MTeral ohurehes. Some of the former should he Tistted 
for the sake of their noble italrcasos, one of Use Bights of Genoa. 

The dnt of those main streets, the namw *Via Gabibaxidz 
(PL B, 4), is flsnked with s sueeesslon of pslaees. On the right, 
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No. 1, Pakuio CambiatOf by Gsl. Alesil. On the left, No. 2, PutL 
Gamiaro, formerly Oembltio. Rlfht, No. 3, Pal. Parodif erOeted !» 
1567«81 by Oil. Aleiei for Fvenoo LeroerQ, eonMning fjreioooe by 
Lnot Oemblaao end otheri. Left, No. 4, Pal. Cataldi^ formerly 
Oerege, elected about 1560 by GIot. Batt. OaateUo. Right, No. 5, 
Pal, SpMla, by Gal. Aleaal, now a oommerelal iohool. Loft, No. 6, 
Pal. Giorffio Doria (not elwayi open), by Aleasl, adorded with free- 
coea by Luca CambiaBo and other pletaree (Gaatigllone , Shepherd and 
ihepherdeas ) Van Dyck, Portrait of a Udy ; P. Veronese, Susanna). 

Left, No. 10, Pal. Adorito (acoesslble by introduction only), also 
by Gat. Akui, contains sayeial good pictures : Ru&em, Hercules 
and Dejanira ; three small pictures attributed to Hbntcynu, though 
more In the style of S. BoUiceltt (Triumph of Amor, of Jugurtha, 
of Judith; comp. p. 81, No. 106); CkimbiasOf Madonna and saints; 
Clouet Portraits of four children ; Piola, Prlese with ehlldren ; 
Perln da Yaga, NatMty of Mary. 

Left, No. 12, Pal, Berra (no admission), by G. Alessl; Interior 
rebuilt by De Wallly (d. 1798) and Tagllalloo, with a magnificent hall. 

Rtl^t, No. 9, Pionno Hnnielpnle (PI. E, 4), formerly Doria 
3Wti, by Boeoo XMtago (d. ca. 1590), with a handsome staircase and 
court, skilfully adapted to Its sloping site. 

The YasriaoiiiS is adorned with ore frescoes from the llfr of the Doge 
Oitmaldi and t^ Staxboasi in the court with a statua of Cattaneo PiaelH. 
<— In the large CouMcn. Obammi on the upper floor are raosaie portraits 
(by fialvidU; 196T) of Columbus and Karoo Polo. In tba adjacent room 
are feeslmiles of letters of Columbus (the originals are in the pedestal of 
his bust in tha fiala della (Hunta); large bronse tablet of B. 0. 117, record- 
ing the Judgment of Roman arbiters in a dispute between Genoa and a 
oasUe in the Tal Poloevera. A cahinet to the left contains Paganini's 
violin (a *Guameri'). 

Left, No. 18, Pnlnno Rosso (PI. £, 4), by AUsH (f), so named 
from Its red colour, formerly the property of the Briynole~8ale 
family, was presented to the dty of Oonoa In 1874, along with Its 
valuable contents, Ubisiy, and ^PleUtre Gallery {^GaUeria BrignoU^ 
Sale Beferrari; adm., see p. 70; lists of pietutos In eseh toon^ by 
the Maiohesa Marla Brlgnole-Sale, Duohess of GalUerg (d. 1689), 
and hex son Filippo. 

Afoefedlng tha stalrease to the third story, we pass to tba right Into 
the SOAVSA nnuB Aeti LinnuLi (E. I), named, like the fdlewlng rooma, 
after the ceUinf»palnilnie (by Cerises, PlermN, iVsIe, and oAefS), 

and eontalninf three portraits of Doges of the Brtgnole fttmily (l^tfith 
cent.}. The eeiling-paiiittngs ere lonietimto continued by the f«lnf*work 
of the eonleea. — To the right, She Aaofrea (B. 11): Sigmtd,tia6j 
gentleman of the Brigaole mmll^i; ' Portrait of the Dmchees of 

GaUiera. — lU. STAnsA piu.a mmteW* On the exii-wall: GeersMs, 
Oleop^; B. Bfremf, Cw y nseOis/*, (sftor Cemblaao); B. Btrerwi, 

Cook with poultry. — IV. Bala OnAirnB. with eeUing deeereted wim tte 
aimorlal beerinfs of the famGy. Izlt-wall: GolisSsee do Beesea. lot and 
hli daughters, intiauee-well : B. Pisle, Bun-cherlot Of ApoUo. — Y. Bcabsa 
D>^ Pbimaveba: Fmra Berdsns, Yeaettan womant Jtfbrsfie, VhyKtiUa 
(1088)1 Foe Bfdt, *llareh6se Antonio Olullo Brlgnole-gnte on horseback ; 
A.BOrar, Portrait (1806 « ralned)t TMonfreheoMee^, Philip n. Of Bunin. 
On the enIraaee-iriU: Fan Bp^, RaiOhese Pule JnSws 
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(not VanRifet)t Bei^rlng of the Cross ( /ae, Sosiafki, Portrait of father and 
sont Paris Bordens ^ ^Portrait. — YL StANZA dill' BetATB: OusreinOf 
Bui^de of Cato \ Luca OHordtmo. Clorinda liberating OUntho and Bophronia 
(froin*ra|so)) d'lMrdnp, Christ drivlng^outtheinoney^dhangers; B. Btrossi^ 
Incredulity of Thomas) Owwaggio^ Mislug of Laaarns) BMdo Psnit Bt. 
Bebastian (early copy). On the window-Wall Is a large mirror, yrlth a 
magnifloent baroque frame by Fit. Paro4t» — VII. StAKza DaLL'AuTUHKo : 
Bonifasio JI,. Adoration of the Magi) Oucroinoy Madonna enthroned, with 
saints. YIU. Stabka dbll' Lrvaimo^ To the lef^ Paolo VoronesCy Judith 
and Holof^rnes. Bn(rancc*wall: P. Ptola^ Holy Family) Paris Bordons. 
Holy Fatally with SB. Jerome and Catharine (one of the mastei^s chief 
worhs, bni much iiHttred). — IX. Staiiza dblla Vita dxll' Cono: Van 
Portrait. En&ance-wall : Van Dycbt Marehesa Qeronlma Brlgnole- 
Sale, with her daughter (retouched throoghout). 

No. 13, nearly opposite Pal. Rosso, and named ‘white* by way of 
contrast, la the Palauo Biaaoo (PI. E, 4), erected in 1565-69, also 
for a long period the property of the Bripnole-SaU family, but be- 
queathed In 1889 with numerous works of art to the oity by the 
Duchess of GaUlera (see p. 77}, and since 1893 converted into a 
museum known like the other as the *Oalleria BrignoleSale-JDefer^ 
rari (adm.t P* 70 ; lists in each room). 

Vbstibdlb. ()n the walls are numerous inscriptions and sculptures, 
including the 'remains of Genoese scpnlcbral monuments. 

Bntbmol. — Boom 1 Oafl) : ld7. Genoa with the walls of 1169, a luge 
painting) 189. View of Genoa harbour in 1819) 110. View of Genoa in UlO 
(a copy, dating from 15^) 105. Large relief-plan of Genoa (1898) ) 138,138. 
Scenes ia the Genoese rising against Austria in ItdB) l6d, Part of the 
harbour chain of Pisa, captured in 1390) church*bell of 1393; old cannon 
found in the harbour in 1890) national relics. — Boom II; 1. View of 
Corsica. Genoa, and we Biviera di Levante in 15iS) A. Plan of Genoa in 
1656) 8. Banner of the ^Thouaand of Marsala'. The glaaa-oasea contain 
Genoese coins and medals) two letters of Andrea Doria; a letter of Gari- 
baldi ) a crystal urn enclosiug a small part of the ashes of Columbus, dis- 
covered in 18^ in the Ca&edral of Santo Pomingo; facsimiles of two 
letters of Columbus. — We return to the staircase, with the continuation 
of the collection of sculpture. On the second landing is (No. 479) a frag- 
ment of the tomb of the consort of Bmp. Henry VII., by Oiov. Pisano. 

Bbooitd Ftoox. The Ante-Boom contains sculptures : 1. Head of Janus 
from San Lorenso (lOfh cent.)) 6. CHoo. dOla BobUa. Terracotta altaK with 
the Coronation of the VCriiln (from Bpesla) ) 7. Bacchic procession, a Boman 
•arcophagus-rellef from we tomb of Franc. Splnola in Oaeta. 

Boom t. Models of the caravels of Columbus (1892)) two globes, by 
Padre OoronelU (1688)) layge Chinese vases. 

' R. U, 7. Bysantine paHium, with legends of the saints (IBtheent,)) 
Flemish tapestry ; Japanese vases. In the middle, marble group of Okildren 
playing with a cat, by OMio Montsioerds. 

B. III. Paintings of the Flemish school. To the leftt 9. Jan Btserty 
Rustic wedding) *7. BuftiM, Lovws (ca. 1618)) IB. Jm FSsm, Children's 
festival (spoiled)) *13. Gtr^IhwM(aotFIoris), Madonna, with SB. Jerome 
and Nicholas of .Tolen^noi 18. G. Jkividy Cmolftidon (school-piece)) 39. 
/. Pan Ruesdasty Landscape) 39. Van By«4, Dlwiat and the Phsnsaes) BI. 
6. (here asoriW to Memllng), Madonnai $8. Marts Ms Vounesr, 
Guard-room. — In the middles Peniteat Magdalen, by Cano^ (1796). 

R. IV. Bpanlsb and Frevdk, paintings. Toihe left, 4. Vstaseuas, Philip IV. 
(sohopl-pDeqe}) 9. MbrOlo, Bt Frands in eostisy ( 10, IS. ArMrw, SB. Ursula 
and Buj^ami 17. A BacM, Portrait) 19. JBirlBe, K)i|M Into Egypt (school- 
piece). — In we middle: lenner vaeoinetlng anbild’, marble group by 
G. Jfmilswrds (1876). , . 

B.V. Italian peinilngs^ To the UnyiO, Paolo Vsroasse (?)y Bos 
6. Gmrdna, God the Father) 7. Pom* Feecq/Wi, Holy Family) 34, 
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Portrait t 80. FUia^ Madonna and angel<>, witb 88. Fraadi, SdbdB^ 
tlan, and John Ibe Bapud (1008) t 88. Palma VhcehtOf Mndonna^ widt 
Hagaden and tha Baptist*, 48. Cbrt^ptfo, Madonna adOrlng the 4^1d (aopy)^ 


In the gallery, 6. X. CamMwo, Diana and Callsto. H. VJI. Oenoaaa ftreaeoes. 
The cases contain antique vases. 

B. VIU. Italian pdntings of various schools. In ihd middle, a bridal 
bed of the Brlgnole famUy (17th cent.). — Oallary II. Venetian lace, ae* 
clesiasUeal vestments (17th cent.), miniatures, and small aoulptnres. 

B. IX. Modem pawti)^. In the eases are antique lamps, vases, glass, 
and coins. -**- B. X. Mi^oiilia f^m Savona and elsewhere. Oodlection of 
porcelain. 


Glossing the email Piaaza della Meridians to the fi,W„ we enter 
the Via OAteOLi (PI. E, D, 4). At the end of this street, No. 18, on 
the left, is the Pala%zo Balbi (by Greg. Petondi , 18th eentnvy), 
through which a fine view is obtained of the lower-lying Via Lo- 
mellini (p. 73). ^ then cross the Largo della Zeooa (PI. p, 8), 
with the station of the Cable Tramway to the Via di OiroonvaUaglone 
a Mor^te (p. 84) and Gastellacdo (p. 84), and reach the Via alia 
Nunziata. No. 16 in this street (on the right) is the Palatzo Cat- 
taneo della Volta (not always open), containing on the first floor 
eleven partly injured portraits by Van Dyck, the best of which is 
that of a lady with a negro holding up a. red parasol. 

In the neighbouring Piazza dill' Anmunziata (PI, D, 3) rlaes the 
former Capuchin church of *8aiitiBsinin Aimnnalata del TMteto, 
erected by Qiae. della Porta in 1587. The portal Is home by marble 
columns! brick faqade otherwise unfinished. This sumptuous church 
is a well-proportioned basilica with a dome; the interior was adorned 
in the 17th cent, with gliding and with firescoes by the Carlone and 
other artists. 

In the left transept the altar-piece is a coloured wooden group of the 
Communion of 8t. Pasquale, by JfbrapUano (1738). The sacristy contains 
a Descent from the Cross, by Jfaraphano (1726); the colouring la modem. 

In the handsome Via Balbi (PL D, C, 3, 2), on the right, No. 1, 
is the Pdlaaio DuraMO-Pallayidni, formerly della fifeato, built by 


Bart. Bianco (?), with a handsome fsqade, a ftno vestibule, and a 
superb staircase (left) added by Andrea Tagliafieo at the end of the 
i8th century. On the first floor (bell to the right, at the hack) is 
the DufOMco^^Pallavieini (adm., gee p. 70). 

The Amtisala contains busts of the Du^so-Pallaviclnl family. -- 

II. Boom (to the left, beyond B. HI.), Lefit iShtrrdno, Muclus Scesvola 

before PoTsenna; Fan DyckfT), Portrait of a man; BebafM, *8iIevuB with 
Baoehantes (ea. 1006!) t <dn. Ourracef, %Bentaifl|i.)|agdalaU( ImUMer cf fUm 
Dyek. Large family j^oup (James I. with his faml^. — 

III. Boom. Bern. fiwossT, Portrait ww emmp) Querebce^ The tHbetC' 

money 1 JVfion, Magdalen (sehoohwieoe). Boon. Qnm 

Bomana; Poole FffonsM, Marriage ol 8|. Oafnarlne (ithool'pte6e)| mddo 
XUtti, Cleopatra; JRubwM (f), Portrait, a round picture} IHcsro, 8t. James; 
TOi/orstto, Portrait of Marohese Agosilno Durazeoj GmdeBmli Poreta Bo- 
mana; XT. RiganA^ Marchaie IppoUto Durano. Adnoirabla poreelain Tases 
in the centre of the room. — V. Boom. Palntinj|a relatli^ to the myth 
of Achilles by unimportant Genoese muters. Beautual OhlAose poreelain.— 
VI. Boom. DomeetoMeo, Bisen Obrlat apuMtluf to hie mother, Death 6f 
Adonis ; Fan Dyck, *Boy la white satin ; Fan Byok (9), Tonng Toblae; Fan 
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Dytk., Thfee ehlldren with a dog (ipoiied)-, *PhiUp IV. of Spain, 

fnll-lMiftht JUhara, Haraolliafl (weeping pniloaopher), Demoeiitua (langh- 
iBf phlloaopher) ( Yon Lady wlUi mo ahlldven (ipolled)t 2VMaf»(T), 
Oetat with Baeofaua, nymph, and Oupid. VII. Boom. Unimportant. — 
Vni. Boom. To tha left, Unknown DM MatUr (ea IfiOQ), Plotk; Oofotd 
HovMCT), Flight Into Egypt t Fr. JPimrtai, Qarden of Florae JVcmieA Jfwfir 
(17th oont.), Fdte Ohampltre. IZ. BoOm. 0eman BoMol (attributed to 
Lombard Onielflxloa, with aaints; Jhikcnf, Ambroglo Spinola. — 

The LxaMABT oontaina 7000 tola.. Including many ap^mens of early printing. 

On the left aide, No. 4, 1 b the *PalMio BtlM-Bendreih 3)} 

begun eaily In the 17th cent, by Barf. BUmco^ and onWged In the 
18th by Pier Ant. Oorradi. It still belongs to the family who built 
it, and after whom the street is named. The superb court, with its 
Doric colonnades, affords a glimpse of the orangery. The interesting 
Picture OaUery on the second floor is shown on introduction only. 

Sala, or Labob Room, adorned like the others with oeiling-palntlnga 
by Oenoeae artlata. To the left: Van DyeJt^ Francesco Marla Balbi on 
horseback (hriured), the prototype of the equesfrian portrait of Count 
Olivares by Velazquea, now in the Prado Museum at Madrid. To the 
right: Bam. fflmari, Joseph interpreting the dream; portraits by Any. 
Dronsino, etc. — Paixo Salotto (to the right) ; Bti6sns, *lnfant Christ and 
John the Baptist; ffaido JUn4, Lucretia, Cleopatra. Titian^ *Madonnawlth 
88. Catharine, Dominic, and donors : ^charming picture (about 1690), thrown 
out of locus by abrasion, washing, and rmainting; but still pleasing on ac- 
count of the grace of the attitudes and the beauty of the landscape' ( OTowt 
D CavniwuclU)* Onui. Ferrari ^ Holy Family; Fan Dydtft), Madonna 
with the pomegranate (della Melagrana). — Sroowoo Salotto ; Fan Dyek. 
Bquestrlan portrait, Portraits of a gentleman and of a *Lady of the Balbi 
family. — Tebzo Salotto : Oaravaygw^ *ConTersion of 8t. Paul, trivial in 
conception, but masterly In execution ; Masltr of th« Death q/ f As Ffrp<n, 
Holy Family and Adoration of the Shepherds ; Outdo Asnf, ot. Jerome. — 
(kuABTo Salotto: Ouereinoy Rescue of Andromeda; Perin del Vaga^ Four 
figures of children; Jac. Baisono, Market. — Galleria: Sandro Botticelli 
(not Fttippino AippO, Communion of Bt. Jerome (perhaps a copy); FtsmisA 
School (not JfsmMnp), Orueiflxlon ; TiHan (or more probably Hone von Calcar), 
Portrait i OeiTeggtop), Marriage of St. Catharine; Fan DycA, Holy Family ; 
Fsrroreis BOiool (attrib. to Correggto)^ St. George, 

On the right side of the street, No. 5, Is the Peluio dell* 
Vniverslth (PI. D, S), begun as a Jesuit college by Bart. Bianco In 
1628, and created a uniyerslty in 1812. The *Conrt and stair- 
case are probably the finest st Genoa. The second floor contains a 
library, a natural history musenm, and an anla with six sUegorlcal 
bronze statnes and rellels by Qievanni da Bologna. A staircase 
leads hence to the high-lying Botanical Garden ot the University 
(ring at the Iron gate). Adjoining the u^per entrance, In the Oorso 
Dogall (p. 86), Is the Botanlo ifiieiewte, foimded In 1897. 

On the right Is San CarlOy with sonlptnres by Algardl (1650). 

Uft, No. 10, Pnluie Beale (PI. 0, S), erected about 1650 
by tte lombard aioMteets Prone. Cantem and Oiov. Ang. FdUone 
for the Dniazio family, and extended in 1705 by Carlo Fontana 
of Home* It was pnrobaaed by the royal family In 1817, and restored 
ill 1^2. Th# palaoe oontaluf handsome stalteaies andhaloontes (fine 
views), and ti gumptnously famished (adm^ P- 70). The pictures 
and antiquities kre of no great Talus. 



0 . Piatut del Principe, 0EKOA. 


IS. Bcui$, 81 


Ante-Chamber: Battle-j^ecei by Burrama, Boom on the right: Tan 
Dpek^ Portrait Of Marchesa Durazro ; good portrait of the Lombard Sehoo), 
attributed to Leon, da Vineti Penn del Faya, Holy Baaaily. To the 
right, a handsome gallery with roooeo-palntmc and 4 fdw ancient and 
modem statnes: on the right, Apollo and Apollfno, on the left, HereiM^I 
at the end, Rape of Proserpine by Schia/fino. On the left, OvueiAiEMiA by 
Van Dpekt Woman taken in adultery, Jforettot Sibyl, Ouerdno, In the 
throne-room, two large pictures by Luea SiorddM. 

The Via Balbt ends at the Piazza AoavAVBnDB (PI. 0, 2), the 
large square in front of the railway-station, the terminns of tho 
electric tramway along the Via di Oirconvallazlone a Monte, and a 
station on the electric line to the Piazza Defefrarl (comp. p. 68). 
On the N. side of the Piazza, embosomed in palm-trees, rises the 
marble Btntne of Colnsnhni derectcd in 1862), who whs prol^bly 
bom at Genoa in 1446 or 1447 (d. In 1506 at Valladolid). At tho 
feet of tho statue, which leans on an anchor, kneels the figure 
of America. — Opposite (S.E.) is the Paloaso Faraggianaj with a 
marble relief in the pediment repiesentiixg scenes fr<»n the life of 
Columbus. 

To the W. of the station is the Piazza i>bl Pbimoipb (PI. B, 2), 
which commands a good view of part of the old fortifications. A 
large Brome Monument^ 40 ft. high, by Giullo Moutereide, was 
erected here in 1896 in honour of the Duke of Oalliera (pp. 71, 72)* 
It represents Liberality, led by a winged genius and handing to 
Mercury treasures from her cup. On the pedestal is a medallion of 
the duke. — No. 4 in the piazza fW. side) is the long — 

Palatio Boria (PI. A, B, 2), presented in 1522 to Andrea 
Dorio, 'padre della patrla’ (d. 156U, at the age of 92). It was remod- 
elled In 1529 from designs hy Aa Oiov. Ang. Jffontorsoliy and 
adorned with frescoes and grotesques by Perin del Vaga, The elder 
hranph of the Doria family, to which the palace belongs, has allied 
Itself with the Pamphili family, and generally resides at Borne. 

The long Lutln Inscription on tbe side next the street records that 
Jndrea d*Orfa, admiral of the Papal, Imperial, French, and native fieetSy 
In order to close his eventful career in hononrablo repose , caused tbe 
palaOe to be rebuilt for himself and bis successors, IBs praises were 
thUs sung by Ariosto: *questo 6 quel Doria, che fa dai pirati slouro il 
vostro mar per tutU i lati'. 

To the xlgbt in tbe court is a large arcaded loggia, to the left a taste- 
ful garden and a fountain by the tSarlone (1699-lWl), with a etatue of 
Andrea Doria as Neptune. — The last door Sn the right admits us to the 
apartsaents with Perm del Vaga'e Fbxsoobs (restored in 1846). On tbe ceiling, 
vaulting, and lunettes of the great entrance-hall are scenes from Bomau 
history, below which are rellws by Mentordl$i on tbe Staircase arb tastof 
ful grotesques. A corridor on the. with portraits cd the DOiia 

famuy, Is eharmingly dcoorated vflth and palutfd ornament in tbe 
style of Bapbael's loggle in the Vatlcaht a Mdoon with a large ceillwpaiott 
Ing, Jupiter overthrowing the Titans (superb ohlmney-pUce)} aaiTa sids» 
room with a ceHlng-fresco of the Oarltb Bomaka. 

The gatdout ou the hill beyond the Tallway-llne, 'with a ooloMal 
statue of Hercules f'/iGipcmlcV In a ulobe, also belong to the eatote, 

A Cable fnmmag (Ho. 8, «. SB) asoOnds hdn the Pbean Brhuttoe (e 
Qrauarelo (770 ft. i Rtetcrante Bsdc), whloh eommaeds a flee view of 
town and me Val Poleevbra (p. 0(0. 

Bacdbsbu. Italy L 13th Edit. 
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0 . Lighthouee. 


The Via San Benedetto and the Via Milano, farther on, lead 
from the Palazzo Dotla past the Sailpn* Real (p. 69) and the large 
new quays (comp. p. 72) to the lighthouse. About halfway we reach 
the Plossa Dinegro (omnibus, p. 68), Bo. 41 in which is the Palazzo 
BotAZKA (adm. 1 fr.). The charming gardens, with their rare plants 
sadpnitty fountains, deseire aTlslt; In the upper part is a BcZvederc, 
commanding a *View similar to that from the lighthouse. 

On the rooky headland separating Genoa from San Pier d* Arena 
rises the large Ughthouse (Lantema; 884 ft.), with its dazzling 
reflectors showing a, light ylslble for over 20 miles. VUltors may 
go by the S. Pier d* Arena tramway (No. 11. p. 68) to the tunnel. 
The tower (353 marble steps) may be ascended and the apparatus 
inspected (fee 1 fr.}; but the platform at its foot commands as good 
a view. Best light in the evening. 

Tke *ViBW ombraoes the town and extensive harbour of Qonoa, with 
the amphitheatre of monntains behind \ to the B. the Biviera di Levante 
is visibla as far as the pletnresqne promontory of PortoAno t to the W. 
are seen the eoast-villages on the Biviera di Ponente from San Pier d* Arena 
to Savona, the headland of Noli, and the Oapo delle Mele, while in the 
distance are the nsnally snow-capped peaks of the Ligurian Alps. 

d. Prom the Fiaiia Deferrari to the Via di Oiroonvallasioiio a 
Haro yik the Plaiia GomttOi Aequasola, and the Oozio Andrea 
Pedesth. 

The Via Boma (Pl.F, 5 j eleotiio tramways Nos. 8 and 4, p. 68), 
already mentioned at p. 76, is, with the adjoining Galleria Moexini 
(right), the most Important focus of traffic after the Piazza Deferrari. 
It ascends to the N.E., passing (left) the Salita Santa Oateiina 

i p. 76) and cutting off a corner of the interesting old Palatxo Spinola 
now the Prefettura), to the Piazza Cobvbtto (PI. F, G, 5), where a 
large bronze equestrian Statue of Victor Emmanuel II. was erSoted 
in 1886, from Barzighl*s designs. From this point we may proceed 
to the left, passing a marhle Statue of Maetini^ by Oosta (1882), 
to the 

*Vllletta Biaegro (PL F, 4 ; 240 ft.), a beautiful park, the 
property of the city, with pretty cascades, the Mueeo Oivieo, with 
ooUeotlons of natural history (adm., see p. 701 and an Indpient 
Zoological Garden. Winding promenades asoend from the entrance, 
near which are marble busts of Aurelio Saffi^ Ant. Bwrkin^o, and 
Ant. Jtfoito, to a high bastion which affords a noble survey of city, 
harbour, and environs. 

The direet continuation of the Via Boma is the Via Asao- 
leading to the high-lying Ptossa Monin (p. 84). — From the 
Piure Oorvetto we aioend to the right to the park of AequMdn 
(PL G, 6, 6 ; 188 ft), laid out in 1837 on port of the old ramparts 
(oonoerti, ice p. 69). ^ Firom the S. end of the park we next fbU 
low the eleetrie line along the Oonso AmtnxA Ponaetl to the 
church of — 
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Baato Btefuio Q?!. F, G, 6), sUaated on a tenaoe near the former 
Porta d’Arohl (p. 76). Thia building preaerres a Romaneaque tower 
dating from the original church on thia ■Ite, while the facade and 
the outer columna of the choir date from a Gothic reatoratlon of the 
Idth century. The oantoria (ohoir^gallery) on tlm entranoe«lraU 
dates from 1499. Above the high^altar, the *Stoning of Stephen by 
Oiulio BomonOf one of hta beat worhs (1523 ; covered). 

In the aeigbboarlBg YU Boaeo U the church of OmUtsima jimiMgUtfa 
di Fortcfia or Santa Cmftaa (PL O, 6), with a floe Reneiatattoe portal 
(1691) and the reliquaiy of St. Catharine of Genoa (d. 1610). Adjoining It 
is the large Otptdalt ai Pammaicm^ in front of which ia a fountain with 
a bronze atatue of the boy Balllla (p. 71) by QiaM. 

We now crosg the viaduct CPonit MoMmeniaU) above the Via 
Venti Settembre (p. 76) and enter the S. part of the Oorao Andrea 
Podestl r^> V, 7 y fine views). From the Piazza Galeazzo Aletsl 
(PI. F, 8) we follow the Via Galeazzo Alessi to tbe W, to the 
church of — 

^Baute lUria di Oarignano (PI. £, 8 ; 174 ft. above the sea), 
begun by OaiaoMo Alessi in 1552, but not completed till 1608. It is 
a smaller edition of the plan adopted by Michael Angelo and Bra- 
mante for St. Peter’s at Rome. Here, however, a square ground- 
plan takes the place of the Greek cross of St. Peter’s , and small 
lanterns represent the minor domes. Principal portal, 18th century, 

S vaaloa. Second altar to the right, JfaratU, SB. Blaalus and Sebastian ; 
tar, Frtms. roAfii, Communion of Mary Magdalen i 1st altar to the 
left, Ovsrstns^ St. Francis ) Srd altar, Luca Cambiass^ *BntombmeBt. 
Baroque statoes below the dome by PUrrs Pufst (St. Sebastian and the 
beatified Alessandro Sanli), Parodi (John the Baptist), and Dawid (St Bar- 
tholomeiO. 

The *Vnw from the highest gallery of the dome (870 ft. above the sea; 
119 steps to the first gallery, thence to the top 180; euy and well lighted 
statrease) embraces the city, harbour, and fortifications, the well peopled 
coast (comp. p. 89), and on the 8. the vast, ever-varying ezpuue or the 
Mediterranean. (SMrlstan 96 e.; his attendanoe for the ascent uimSeessSry ; 
best light in the morning.) 

The Ponte OaHgnano (1718), spanning a street 100 ft. below, 
leads from the N.W. side of the church to the Piazza Bsntno (PL 
D, 7) and the harbour (p. 72). — In the opposite direction the Via 
Nino Bixlo leads to the Piazza Bixzo (PI. F, 8L among the gardens 
of wUoh rises alargehronze statue of GstwroliVfiioBUio (1821-78), 
by Pazzi (18901 

To the B. of the Piasta Blzio, in a commanding situation In the Via 
Alessandro Volta, is the Ospsdals JkmP AnSrsa G, 9), established in 
188B at the expense of the Dnohess bl B^ei^tlGA 77), who is commemorated 
by a ctalne (hy Monteverda; 188|)>iS(|^t^ 1 ,“ v 

The bioid Vu OonnoA %9), the piotongatioA uf the 

Oorso Andrea PodestiL deeebndi from W Piazza Bixio tetmtds the 
S.W. to the— ^ 

*ViA di OjgeeiiYullBgtune a Item a fine itfgeS, laid out in 1B9B<« 
95 on tho site of the outer ramparts, tsaversed by an otootrie tram- 
way (No. 4, p. 68), Aud eommaudiiic beaufiUUl Ylewsi It bogtef as 
the Via Odonef st tjhePtazza Oavoar (jPi, 0, 6; p. 72) sud passes the 
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jdookB mentioned at p. 73; then, andet the name of Corao Awdio 
Baffi (PI. E-H, 9, !()), It aaoenda gradually, akirta the aea beneath 
the hill crowned by the church of Santa Maria di Oarignano (p. 88), 
and finally aaoenda the right bank of the Beaagno to the Ponte Pila 
(PI. H, I, 7; p. 76), whence it is continued by the Via Canevan^ 
leading to the Oampo Santo (p. 85). 

The Road to Nsbvi (carriage-tariff, aee p. 68), tbe B. continuation of the 
Via Ventl Settembre (p. 76), forks beyond the mzsa Tommaseo (PI. K, 8) 
Tbe mein road, at present served by an omnibus-line only, runs due E. 
vift the ColUna vAlbaro. In Ban Franca^ d'Albnro^ at the top of the ridge, 
are the house occupied by Lord Byron in 1822-33 (Via Albaro 10), the 
Palazzo del Paradiso (l6ih cent.), the Villa Cambiaso (1657), and other fine 
country-houses. — The alternative route (electric tramway. No. 8, p. 68) 
describes a wide curve to the N. of the hill (fine retrospect of OenoiO and 
proceeds vlft Ban Martino d' Albaro. 

From Sturla (^ ft. ; p. 97), where tbe routes reunite , we skirt the 
coast, with continuous fine views of both Rivleras (p. 66), to the station 
of Quarto (p. A small monument near the station marks the point of 
embarkation of 1(XX) Oaribaldiani for Marsala in 1860. Thence via QuiMo 
to Nervi (p. 97). 

a. Proin the Plana Oonretto to the Plana Xaaln. Via dl Cir- 
eonvallailone a Monte. OastellaoMo. Oampo Banto. 

The Via Aaaarottl (p. 82) ascenda from the Piazza Oonretto to the 
K.E., paaaing the church of Santa Maria Immaeolata (PL 0, 4 ; 1856- 
73), to the Piazza Manin (PI. 1, 4; S30ft. above the aea). On tbe W. 
aide of tbla piazza beglua tbe *Tia dl Ciroonvallaiione a Monte* a 
magnificent route laid out alnce 1876 ou tbe bllla at the back of tbe 
town (electric line No. 2, aee p. 68). It akirta the hlllalde to the 
W. in long wlndlnga, under varioua namea(Corao Ptincipe Amedeo ^ 
Cono BolferinOy Corso Magenta^ Coreo PaganinV^ and leads to the 
Bpianata CatteUeito (PI. E, 8), commanding one of the finest views 
of Genoi. Here It takes the name of Cotbo Pfrenu and runs to the 
N. to the church and cahlo-cai station (No. 1 ; p. 68) of Ban Nieol^ 
(PL E, 1). It then sweeps round above tbe poor-bouae (p. 85) 
and the ^armingly situated Castello tPAlbertia (PL 0, D, 1), a villa 
In the style of a medieval castle, to the Cor$o Ugo Batti^ whence It 
winds down under various names to the Piazza Aoquaverde (p. 81). 
Tbe electric line avoids some of the ourrea by a tunnel. 

From the Largo della Zecca (PL D, 9; p. 76) tbe cable-tramway 
mentioned at p. 68 aaoenda tbtcugb a tunnel in 7 min. to S. Nlcol5 
(aee above; cbai^ of carriage) and thence In 7 min. more through 
orchards to the Voftily-altuated OMtelUeelOk The site of the upper 
ieimlntts of the line (oa. 1020 ft. ; Bietoramte Beregardo^ very fair) 
oommanda a beautifal view of the valley of the Blsagno and the 
Oampo Santo. A little higher up la the U6tel-Re»tauran$ Bight 
(1070 It*; dosed at present), with a magnlfloent *Vlew of Genoa 
and the eodit fieom Savona po the promontory of Portoflno. A more 
extensive view Is obtained Immediately below tbe old Forts Caetdr 
iaeeio (1252 ft. )f 5 min. fkrther up. 
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A iteep p»yed patb, begliinliig at the Trattoria del Oaeclatori, a littte 
to the W. of the Hdtel Righi, deioendt in 20 min, to the ehuroh of Sem 
ytcold (p. 8i). 

The older line of roads, diverging to the left at the SpiaMta Oaetel- 
letto (p. 8d), is known as the Via di dreonvatkuitm a M<mt» /n/sHers. 
The first part of it, named the Cor$o Oarbonara^ leads to the Atbtrffc dM 
PovnH or poor^fhouse (Pl. D, B, 1, 2 1 800 ft. above the sea), which has 
room for l800 persons. It then takes the name of Cor$o and re- 
joins the main thoroughfare at the Oastello d'AIbertls, adjoining the up- 
per entrance to the Pokmic Garden (p. 80). 

The *Campo Saato or Cimitero di Staglieno (open daily 9-6, in 
winter 10-5; electric line 6, p. 68) Is reached from the Piazza Ma- 
nia (p. 64) by the new Via Montaldo, which leaves the city by the 
Pofta San Bartolomeo (PI. 1, 3, 4) and then descends (views) to the 
N. into the Valley of the Bisagno and to Staglieno (p. 336). About 
Vs M. farther on (IVs town) is the entrance ^to the 

cemetery, which was laid out by Reeaeco in 1844-61 and stretches 
up the slope on the N. bank of the Bisagno. We first enter a large 
rectangular space, with sumptuous single monuments in the recesses 
of the arcades, and beyond that is an oval space, with rows of 
monuments In the recesses, blights of steps and broad Inclined 
planes lead up to the upper galleries, the central point of which is a 
rotunda, with a dome borne by monolithic columns of black marble. 
Above the rotunda, to the N.E., close to the steep hillside. Is the 
tomb of Giuseppe Mazzinl (d. 1872). — In returning, we may use 
the electric line (No. 10) along the Via di Cireonvallatione a Mare 
(p. 83). 


17. From Genoa to Ventimiglia. Biviera di Fonente. 

94 M. Railway In hrs. (fares 17 fr. 65, 12 fr. 26, 7 fir. 90 e. *, ex- 
press 19 fr. 80, 18 fr. 60 o.). The Hrain de luxe' from Vienna to Oannes 
(p. 20) performs the journey in about 4 hri. (let class fare 26 fr. 90 o.). 
In winter a dining-car (ddj. 8Vt, D. 4Vs fr.) Is attached to the first ex- 
press from Genoa and the noon express from Ventimiglia. — This totar 
oy road (109 M.) is strongly recommended to CyelteU. — Ekelrie Tramfog 
to Pegll, see p. 08. 

Duriim the 19th century the Riviera suffered firom Xartkqaakee In 1818, 
1^1, 1864, and 1887. On the last ocoasion r^eated ihooks were felt in 
the district between Kice and Finalmarina (p. 57). The IncraailBg tnw 
vale between the outbreaks reader a speedy recurrence of the dlsturhao* 
eet very unlikely. 

The remarks at p. 66 on the Inzurlatuii flora apply espeoialiy to 
the Riviera di Ponente, The railw!!^ j^p^tes the numeroug pro- 
montories by tunnels. 

21/2 H. 0UL Pier d’Arene or Sampierdarena, the W. suburh of 
Genoa, projecting far Into the see, has 34,084 Inhab. and numefoui 
ptleces, inelnding the Pei. Spinala and the Pol. Seaui (femerly 
jbnperkUQf both probably by Gal. Alesii, the Uttdr with a behu^ 
tifol garden. The ohurch of Sdnta Maria diUa CtUa contains ftoer 
ebes of the Genoese school. Large sugar-refinery. 
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8 M. ComigUano^Ligure (Grand Hdtel Villa Raobel), with nn* 
merouB vlllaa (Villa Ragg;lo, finely altaated on the coait). Engl. Oh. 
Serv; In April and Hay. 

dVs M. Beitrl-Fonente {^Albergo^BUtoranU dtiUa Orotta^ B. from 
2, pens., Inol. wine, from 7 fr.), with 17,225 inhah., alio baa a number 
of Tlllaa (Villa Roasi, with fine garden), a church adorned with 
freacoea, manufactorlea, and whar^ea. 

6 M. Fegli. — Hotela. *GaARD H6 tbl MtoXTBaBAHas, in the Palazzo 
liOmelllnl, T^lth hydropathic and eleetro-iherapeutio airangeinents , lift, 
staam-heating, and large and fine garden, R. 3V4>7i/4, B. l>/z, ddl* 8i 1>. ft, 

r i0. b-12 fr., sea-bath 60 c; *Ob. HdisL Fsoli (English landlady), B. from 
B. l>/st 87if 6} pens, from 8 fr., these two on the coast. — B6 tbl* 
Hkbtaubamt na la Villb, opposite the station, R 2-6, B. IVs, dtfj. 8, 
D. 4Vt, pons., Inol. wine, from 7 fr.; *PsMS. Bbaobboabd, Passeg^ata dei 
Villini, English. — JAIono, Ristorante Andrea Daria (rooms), both 
unpretending. — Phgtieiane^ see under Genoa, p. 66; also Dr. Tfaynsr, 
Grand HAtel BddUerrande RngHih Church (Bi. John)^ with services in 
winter. — EUctrie Tromteag to Genoa, Ro 11, p. 63. 

Pegli (20 ft.), with 9226lnhab., a much viaited aummer sea- 
bathing place, la cooler and moister than the W. wintering-places 
on the Riviera and is itself visited as a winter-station by nervona 
sufferers. 

Numerous beautiful walks in the wooded valleys and on the 
hill-slopes lend a peculiar charm to Pegli, as compared with places 
on the Riviera, better protected by the mountains but more hemmed 
in. The Pataeggtaia dei Villini^ in the grounds of the former Villa 
Elena, may be specially mentioned (fine views). Among the villas 
are the Villa Boitan^ with grounds in the English style, the ViUa 
Pipnone, and the Villa Doria (permesso in the Pal. Doria in Genoa). 
The ohief attraction is, however, the — 

*Villa Pallavieini (open on week-days 10-3, on Sun. A holidays 
9-2} closed on Frid., Maundy Thursday, Easter, Whitsunday, All 
Saints Day, and Ohristmas). Tho entrance is Immediately to the 
left of the exit from the station} permessl are obtained at the 
steward's office, where visitors write their names in a book and re- 
ceive a guide (fee 1-2 fr.). The visit takes about 2 hrs. 

The grounds extending nlong the slopes of the coast display a profusion 
of luxuriant vegetation and afford delightful prospects of Genoa, the sea, the 
coast, and (he mountains. On the highest point (to which visitors should 
Ihsist upon proceeding) stands a castle in the medlmval style with a tower 
(*View). Around it are indications of a simulated siege. Farther on is 
a stUactite grotto with a subterranean pieoe of water; under the bridge 
a striking glimpse of the lighthouse of Genoa and the sea. There are 
Uio summer-houses in the Pompeian, Turkish, and Chinese styles, an 
obelisk, fountains, suroriae water-works, etc. The gardens contain fine 
exMAples Of the vanilla, cinnamon, and eamphor plants, sugar-canes, 
palasst cadars, magnolias, and aaaleas. 

7 Vf M. IVh, aship-bulldliigplaoe; 8V9 H. FoUrf(Gbllo; VllU), 
a town with iifiib iuhah., at the mouth of the Gsnisa, near whldh 
is the ViUa BfignoU^Sak (iMw GoZttero). — Numerous tuituels 
and bridges otor iuiaU ooaeMtreams. 
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13 M. Arouuio (Chrand HStel^ closed at ptesent ; Albergo Boma)^ 
a retired and sheltered spot (pop. 8967), with the fine park of liar- 
chesa Pallavlcinl ; heantlfal retrospect towards Genoa. The climate 
resembles that of Pegli. 

1572 CogoletOj erroneously described as the birthplace of 
Columbus (p. 81). — 20 M. Varossc (H6t. Toirettl), with ^15 lii- 
hah. , Is a busy shlp-bullding place, visited as a bathing-resort. 
The coast on both sides of It Is rooky. Numerous cuttings and tun- 
nels. ^ 22 M. CeUe. ^ 2472 M. AlbitsdUiy at the mouth of the 3an~ 
sobbto, where pottery Is largely manufactured, was the birthplace 
of Popes Sixtus lY. and Julius II. (Glullano della Botbre). 

27 M. Bawena (83 ft.; Railway Restaurant: Alb. Sviutro^ E. 
872 f'* i R. 2721 omn. 72 1 ^^th well spoken of; JtaMaJy 

a town with 88,648 Inhab , is charmingly situated on the Letimbro 
amidst lemon and orange gardens. The busy harbour is commanded 
by a fort. The Penitemtario incorporates some remains of the old 
cathedral, destroyed In 1542. The new Cathedral (of 16041 contains a 
picture by Lod. Brea, a marble cross by G A. Mollnari (1409), and 
a Renaissance pulpit by Mollnari and Ant. Aprile of Lombardy 

S . Opposite Is the Ateneo (unfinished), built for Julius 11. by 
ia Sangallo, The handsome theatre, erected in 1853, Is dedi- 
cated to the poet Chiabrera (1552-1687), a native of the place. The 
oratory of Santa Maria di Costello has a large altar-piece by Vino. 
Poppa and Lod. Brea, with a portrait of the donor, Glullano della 
Rovere (1490; injured). There is a small picture-gallery In the 
OspedaU Civieo (open on Sun. & Thurs., 10-^. The church of Afa- 
donna degli Angeli affords a fine view of the town. — British Yioe- 
Oonsul, Ottavio Pontone. — Church Seamen's Insittute for British 
sailors (services on Sun. and Tues., concert on Wed.). 

Bantuario^ see p. AS. From Savona to see pp. AS, 47 ; to Aks* 

sondKa, see p. 60. 

307s 14. Fado, the Vada Sabatia of the Romans. On titls 
side of (32 M.) Bergeggi we obtain a fRetrospeet of the Riviera as 
far as Genoa. Then a tunnel and galleries, through the arches of 
whldi are seen the sea and the islet of Bergeggi, once the seat of a 
celebrated monastery. The construction Of &e line was dLCftoult 
here ; the tunnels become longer. — 84 If . Spoiomo, #Hh an ex- 
cellent bathing beach. 

86 M. VoU (Risior. d^JtaUa, wHih bedtspxs), a small and anslent 
town, charmingly ensconced amenf e'lliiymB and oltve-grovea, has 
picturesque narrow streets, ancienhIowiMs, and the ruins of « cattle. 
The small Romanesque basilica Of San Paragorio, near the siatlott, 
dates from the 11th century. — The Capo ii NoR, 8 to thO 
commands a wide view (adm. to the signal«stit|en by tloket only). 

42 If. JFtoohftcfifM (Albergo Gsrib^dl^ poor) Is seaport and 
principal part of Finals , whl& consists of three dil^rant tlUaBOS) 
It oontaUiB a cathedral by Bernini, la an elaboxste baroque iWU. 
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To the left lies Finalhorgo^ the oldest pait, with a oastle; and 
toirarda the E. Is Finalpia, In the neighbourhood are interesting 
oayems, with prehistoric remains. 

471/2 M. LoanOj with a ruined oastle. To the right of the line 
is the suppressed monastery at Monte CarmelOf erected by the Dorlas 
in 1609 and commanding a fine view. The largo twelve-sided 
church of the village was also erected by the Dorias. — Beyond 
(491/3 M.) CerialCt with its market-gardens, the mountains recede. 

521/3 M. Albenga (Rail. Restaurant f Albergo d' Italia^ Vittoria^ 
both Italian), tlie Alhingaunum of the Romans, is an ancient town 
(6231 inhab.) and episcopal see. Several ch&teaux of the old 
noblesse with lofty towers, and the Gothic cathedral with towers 
and elegant fa9ado, are all of brick. The latter contains a ceiling- 
painting of the Uosurrection, by Sante Bertelli (1S92). Romanesque 
baptistery. Near the town are the remains of a Roman bridge (Ponte 
Jjungo). — From Albengo to Garessio, see p. 47. 

To the left lies the rocky island of Qallinarwy crowned with a 
tower. — The train quits the coast and traverses olive - groves, 
vineyards, and orchards. It crosses tho Centa and skirts the pro- 
montory of Santa Croce. Several tunnels. 

57 M. AlMliO* — Hotels. ^Gbanp HOtil d'Alasbio , with ateam- 
hoating, R. 8V«*0, B. IV 4 , d^j. 8, D. A'/t, pens. 8-12 fr. (L. extra), omn. 
1 fr. \ *HdTKL Salisbusv. patronised by the English, pens. 9-12 fr. (the^e 
two of the flrst elans)*, Bavuv IIotki.*, HCt Buibbx, R. 8, B. IVi, B. 8Vs> 
pens. 7-8 fr.; 116t. Bbli.bvur; lldr. nx la MSditebramSk, pens. 8*7 fT., on 
the shore, with garden; Ooxuordia, pens. 7 fr., well spoken of; Victobia, 
an Bngllsb family hotel, pens, from Bfr. ; IIOtxl d'Italib bt ravsiox i>ks 
Aholaib, B. from IVs. B. IV 4 , ddj. 2, D. 3, pens, from 6 fr. — Pension 
Villa Lcioia , pens. 7Va fr, ; Pens, Vat. o'Olivo (EngliBb), 7Vf-ll fr. — 
Banker, House Agent, etc., Yfa/fer Congrsve — English Church. 

Alassio (16 ft.), a seaport with 5247 inhab., bas a fine sandy 
beach, extending as far as Lalgiieglla. It is frequented in sum- 
mer as a batbing-place, and in winter as a bealth-iesoit, especially 
by English visitors. A pleasant promenade skirts the beach. 

68 M. Laigueglia. Restrospect of the Capo Santa Croce. The 
train penetrates the Capo delle Mete by moans of a long tunnel. — 
6072 Andora. Several tunnels. — 6372 M. Ceroo, picturesquely 
situated on the slope. — 64 M. Diano Marina (Gr.-H6t. Paradis, with 
sea-haths), in a fertile plain, was the central point of the great 
earthquake of February, 1887, hut has since then been largely 
rebuilt (2020 inhab.). It is frequented in summer as a bathing- 
place by the Italians. To the right, inland. Is Diano Costello, — 
.The train enters a more extensive plain, In which Oneglla and 
Porto Maurlzio are situated. 

6872 Oaeglla (RaU, Restaurant t Cfrand^Sdtel Oneglia^ pens, 
from 8fr.: H 6 i. Victoria f Alb. del VaporeJt with 8252 inhah. and 
a shallow harbour, carries on a busy trade In olive-oil. The prison 
near the atatldn resembles a chnreh. Sea-bathing establishment 

From Oaeglla to* Otsim, vlA the Cel ii Fava, see p. 48. 
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The train croBBes the hroad and stony bed of the impero, which 
the road orosBes to the left by a enspension-brldge. ^ 70 M. Porto 
Mauriiio [H6UI de France ^ at the station ; Commeroio^ in the town), 
with 7207 Inhab. and a good harbour, is most picturesquely situated 
on a promontory amidst dense olive-groyes. Ollye-oil is the staple 
commodity, the finest kinds being produced here and at Onoglla. 
Porto Maurizio, with a fine domed church and a charming Giardino 
Pubblico, is Yisited for sea-bathing. 

73 M. San Lorenzo cUMare. The low, massive towers which rise 
at intervals along the coast to the right of the line, some of them 
converted into dwelling-houses, were erected in the 9th and 10th 
centuries. — 77Yf M. Santo Stefano - Rivaligure. To the right on 
the hill is the fortified Santo Stefano. The train crosses the Taggia^ 
beyond which is (791/3 ^0 station of Taggia. 

The pietaresque Utile town t>f Taggia (umn. from San R^o, p. 90) 
lies 2Vs H. up the valley of the river. GVov. Dom. (IBOT^l), poet 

and pa|Mot, lived here from 1875 till his death. The road goes on vlk 
(7 M.) Badahteeo^ at the beginning of the San Remo aequeduot, and JTon* 
talto to (12Va N.) THora% finely situated among the mountains. 

Beyond a short tnnnel a valley on the right affords a oharmlng 
view of Buseana Vecchia , romantically perched on a hllloek. The 
ruins of this tlUsge, which was completely destroyed by the earth- 
quake of 1887, are worth visiting (key of the ruined chnrch at 
Buieana Nnova^ li/sM. lower down). The village opposite Is 
Poggio^ which first becomes visible. Then a tunnel under the 
Capo Verde, 


841/4 M. San Bemo. — The Railway Station (PI. C, I; Rntatirant) 
lias on the W. hay, a few hundred yards beyond the new town. 

Hotela A Pensiona The belter houses have electric light i nearly all 
have gardens. On the W. Bag. in an open situation: *Wn8T End Hotel 
(PI, g; A, 4), Oorso Ponente, R. 8V«-9i/i, B. li/i, ddf. 4, D. 0, pens. 10-18, 
omn. 2 fr . ; *On. H6 t. Royal (PI. e; B, 4), Oorso delP ImpSratrioe, B. 4^, 
B. li/fl, dd). ^/f, D. 6, pens. Ili/i-i8 fr.i Gn. Hfii. naa AtfO&AM (PI. bf 
B, 4), Corso deU' Imperatrlce, R. from 5, B, i% ddj. 4, D. 6, pens, from 
6 fr. ; Gi. Hfii. Dx LoimBxe (Pi. c) A, 4), Corso Ponente, B. from 4V4, 
B. li/i, ddj SVe, D. 5, pens, from 10 fr 1 all these of the first elass, 
with lifts , the last two frequented by the English. — *HdT.*PXMS, <4 vmi- 
SANA <P1. q; A, 4), above the Corso Ponente, with lift, B. 4-6, D. 5, pens. 
(Ii. extra) 8^11 fir.) *£dxn Hotel (FI. 1; A., 4), Oorso Ponente, iL from 4, 
B. ll/a, ddj. 3, D. 4Vs, pens, from 8 fr.| HdT. Hipebial, Como dell' Im- 
peratrice, peas. 7-12 fr. — Less pretentious: *B6t.-Fxnb. PAnanra xr ns 
Robbie (PI. f; B, 4), Corso dell' Imperatrice, with stcam-hestlng, B. ISrom 

a « , . Oppgo PpaOEte, 

) deir ^mperaMosi 

, _ __3T. PAV|LLOK(rl.k{ 

A, 4), Oorso Ponente, R. 4, B. 11/4, ddJ. 8 , U. 8Vs. pens. Vk-iO tn, fire- 
qnenied by the English, Jn (Ike Tta SeAge^ in an elevated sltni&lon : 
^AYor Hotel (PI. sj B. with lift and stesm-heaHng, B. 4Vr9Vs, B- I'A* 
ddj. D. 5, pens. 10-fS fr., first-classf Hte.-Pk]ira. BntxntnE (1^1. y 1 

B, 3)t Pevb. Bella vista (PI, bet B, 8), Bnausil PEfiatoM <Fl."ni| B| 81, «1 

three English. — Bear the Station m4 in the Bm fhiM.* ^Hdt. nn Fabib 
(PL h) 0, 4), Corso dell* Imperstrlee, witli lift, B. 4A B. li/t, 8i I>. 4, 
pens. lO^fr.f *U6t. n'Eonom gr sn la Paib (Pi. at 0, 4), with lil^ 
B. from 8V4, B* IVn d^* Sk game, from SHe £ 1 OoaiioPOLiTaut 
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(PI. t \ 0, 4), VU Roma, B. 8-6, B. IVi^ d4J. 8, D. 4, vans. 7-10 fr . \ HOtel 
KAteofoli a Tsbuinus (PI. 0 $ 0,4), Via Roma, R. »8, B. lV4'lVti ddl. 8, 
D. 4, pens. 6-6 fr.^ Obetkal bt pn Coumbbob (PI. coj 0, 8), Via Andrea 


toui1at% R. from 2Vt, B. 1, 8 , D. inel wine 4fr.; Hdv. db la Reive, 

Oorao deir Imperatrlce, adjoining the Qiardlno Pubblico} HAtbl National, 
Via Vitt. Emanaele, R. 2Vs-4Vs« R. lV«t D. 8 , peas. 6-8 fr., unpretend- 
ing t Hot. Sanbbuo Holxnabi, via Romat HdT. ObavdbBbbtaohb, Via Vitt. 
Bmanaele, theie two quite Italian. On the S. Bay* in a sheltered and 
quiet situation: *aBAMD HAtel Bbllbvdb (PI. p; F« 1), adjoining the 
Villa Zirio, with lift, B. from 4 >/ 4 , B. IVs, ddj. 8 V 2 . D. 6 , pens, from 12 fr. ; 
* 6 B.-UdT. DB LA MEDITBBBAVaB (PI. W) F, 2), with lift, R. 8-7, B. IVs, d^J. 
8 Vs, D. 5. pens. 9-14 fr.*, *OR.-HdTBL Viotobia (PI. x; F, 2), R. 4 */r 7 V 4 , B. 
11/s, ddj. dI/s, D. 6 , pens. 9-14 fr , these three in the Corso Felloe OavallotUi 
*(iB.-H 0 TEL PE Nice (PI. t) B, 2)} Oorso Garibaldi, with lift, R. Bi/r-Bt 
B. IVsi ddj. 8 Vsi D. 5. pens. 9-14 rr.f all these of the first class. KAt. de 
Rome (FI. y\ F, 2), (lorso Felice Oavallottl, with lift, R. 8 Vr 8 t B. li/si 
ddj. 4Vs, pens. 7-11 fr., well spohen of. Plainer: Pens. Villa Livdbv- 
HOB (PI. Ti Ff 2), near the sea. pens. 6-12 fr ; Pens. Zahv (Schweiebb- 
HOF; PI. u, E 2),^0orBo Oaribaldi. pens. 8-10 fr.: Pbvs. pu Pabo, Via dl 
Francia (PI. D, jB, 2), pens. 6-9 ir.\ Pbms. pbs Btbavgebb, Corso Oari- 
baldi. — Savatobiuu Kivibba (PI. h( D, E, 2), in a lofty situation near 
the Via Pelrogallo. 

In summer only the NAt. de Parity B6t. Central^ HAt. Battonal^ HAt. 
Banreaw^ HAt. Grande Bretagne^ and Psim. da Pare are open. 

Apartmenta (comp. pp. xz, zxx). Suites of apartments are to be found 
in the Via Vittorio Emanuele, Corso dell' Imperatrlce, Via Feraldi, Corso 
Oaribaldi, Via tlmberto, and Via Roma. Those in other parts of the town 
are less desirable, owing to the coldness of the streets. Villas abound} 
rent for the winter 15(X>-12,(XX) fr., including furniture and other requisites 
(distinct bargain neoessary). Lists of Martments and villas at the Anpfr- 
Amtrican Agency Gate Agenoe Congreve)^ via Vitt. Emanuele 16, and at the 
Agenee Beneehe et Heyvood^ in. the same street. 

Oafde-Reetauraata. Roma, Via Roma (band in the evening) { Commerce, 
in the HOt. Central, see above; Fvrqpfra, Via Vitt. Emanuele i Cosevr, 
Via Vitt. Emanuele 18, Maieon Dories Via Umberto, these two simple. — 
Qenfeettoner. FAewei, facing the Olardino Pubbllco. 

Mnaie in the Oiar. Pubbllco on Sun., Tues., A Thurs. afternoon. — 
Operas at the Teatro Pfiaetpe Amedeo (PI. D, 8 ) from 1st Jan. to Easter. — 
Jfrtsie SaU at the BsrUner Restaurant, Via ViU. Emanuele 27. 

Oaniagea* Drive in the lower town 1 fr., with two horses IVsfr- (at 
night li/b or 2Vs fr.) ; per hour 2 or 3 fr. (at night 8 or SVs fr.) ; drive 
in the upper town, IVs, 2, 2, or 8 fr. ; per hour 2i/it BVs, 8, or 4 fr. If 
luggage over 40 lbs., each box Vs fr- One-horse carr. to the Madonna della 
Costa 8 fr. ( the same, returning by the Via Barragallo, 8 fr. } to Mentone 
90fr. — Donkey per uay 6 , half-day 8 fr., and gratuity. — Beat per hour 
for 1 person 1 fr., for several 2 fr. and fee (bargaining advisable). 

Omathtte thrdugh the town every Vs ^•) J from Piasza Colombo 

to Taggia at 7 and 10 a.m. and at 6 p.m. (60 e.), to ChHona at 2 p.m. (1 fr.), 
to O^idaietU at 6.80 and 10.80 a.m. and l.W aad 4.80 p.m. (80 e.) , to 
Berdiphsra at 10 a.m. and 4 p.m. (60 o.). 

Feet and Tdagra^ Oltce (PI. D, 8 ), Via Roma, frt the Casa Picconet 
oj^n 8 a.m. to 9 p.m. (till midnight from Dee. lot to April SOfh). 

EsaUm Asaaosetotff Babinot ITcmMIe, Mniadt A Os.i Agmoe Ooth 
pr'ssf, aU in the Vitt. Mmanueie} The Rnnl, Corso dell' Xmptmtrice 4. 


VonM Acante. fAe«. (kehASen, at the ignneo Beneeke et Heywood} 
ITssirs. IMM A.Bsa, at the Agenoe Oongrfve. 

Bhme. .Boo^Uers! Dtansr, Corse Oaslbntdl Gando^b^ Via vitt. 
EmanueRbl, bnu with laadliii<nbrariei t Via Vitt. Emanuda 9R ^ 

mSfinS (Je/eeet, JM Lena, Via 


ttMUfratoMA 


\ Via Vitt. Emanude 98. ^ 
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Phjaitluia. English, Dr. Freeman. Villa delle Palme ; Dr. Foeter, Villa 
Lambert! I Dr. Bleukte-SmUh^ Villa Victoria v Dr.Bort^ villa PrimaYera*, 
Dr. Criehton-Jfiller.yin Vitt. Bmannele 18 ( Dr. Ltttie, D Bel So^omo, 
Berlgo. German, Dre. S$eik^ Pohty Dour, De Ponte^ Warner^ KueMn^ 

and Oeirfoeet Italian, Dre. MnegUo., and AneaUi. — 

SentiatB: WhMM, Via Vltt. Emanuele 19) Martini f Yin Franeia) Powers. 
Via Asqaasoiati 1: ArmoltN, Via Privata. — Obesniata. Sguirsy Via Vit- 
torio Emannele 17 ; Peinemann A Wiedemann^ Via Vltt. Emanuele 10 (PI. 
Ap.; C8), undert^e chemical and microscopical analyses) Jordan^ Via 
Vltt. Emanuele 2d. — (femum JlospUal. in the Villa Eaddalena, Via Petro- 
gailo (PI. D Kf F, — Bathe In the via Prlvata and in the SiabUimento 
dei Dagni di Mare (PI. E, 2), Passegglata Imporatore Federico. 

Britiah Vlee-Oonaul, Megeeg Turton^ Esq. ~~ T7.B. Oonaular Agent, Bignor 
Alberto AmegUo^ Villa Bracco. 

Bagliah Ohurdiea. Bi. John the Baptiet's^ Via Roma. — All Baints', 
Coreo dell' Imperatrlee) obaplaln, Dev. 0. Daniel. — Booitish and Ameriean 
Church (Presbyterian Service), Oorso dell' Imperatrlee 4. 

Golf Llaka (0 holes) at Arena di TaggiUt near Taggia (see pp. 88, 90). 

OUmate. San Remo is sheltered by an unbroken semicircular hill 
rising from the Oqpo Eero to the Piemo Oarparo (8000 ft.), cnlmlnatlng 
in the Monte Oaggio (8676 ft.) and Monte Bignone (4280 ft.), and descend- 
ing thence to the Capo Verde^ its summit being nowhere more than 4 M. 
distant In a straight line. The N. winds are, therefore, entirely ezclnded 
from this favoured spot, especially as a double range of Alps rises behind 
the town a little farther back, while the force of the B. and W. winds 
is much broken. Violent B. winds, however, frequently occur at the end 
of Februair and the beginning of March , and the 'MlstraP is also an un- 
welcome visitor at this season. — To consumptive and bronchial patients 
ttm B. bay is recommended on account of its sheltered situation ana humid 
atmosphere,' « while SulTerers from nervous and liver complaints will find 
the dry sad stimulating air of the W. bay more beneficial. — The mean 
temperature of the three winter months is 61* Fahr. 

8an Bemo, a town of 20,027 Inhab., llei in the middle of a 
heantifnl bay, M. long, embosomed In ollve-groTei that oovei 
the valleys and lower slopes and give place higher np to pines and 
other ooniferm. It has been a health-resort since 1861. 

The crowded honses of the old town occupy a steep hill be- 
tween the short valleys of the Torrente del Convento and the Tor- 
ronte di San Bonwlo. A smaller quarter named CaeUgUuoli Uea to 
the Wi of the latter stream. These older parts of the town consist 
of a curious labyrinth of narrow lanes, flights of step#) aiehweys, 
lofl^ and sombre houses, and mouldering walls. The arches which 
connect the houses high above the streets are intended to give them 
stability in ease of earthquakes. Tines aye frequently seen clam- 
bering np the honses and putting forth their tendrils and leaves 
on the topmost stories, ^ 

The new town, occupying th^ Alluvial land at the foot of the 
hill, contains all the public huHdiEll f^elong Via VUioria Ema^ 
nuek (PI. 0i P, 3), with its numerous i^ops, is the chief esntreof 
trafdo. To the S.£, is the fort qf Santa Teela (PL D, 8, 4 1 now a 
prison), constructed by the Genoese to deliind the small hsrbonrr 
which U aheltered by a aiokle-shaped BnEAEWATin IBOO ft. in 
length. A survey from the parapet of this hMo rrttl convey an idoe 
of ^ sheltered posltien of San Bemoi 
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The Via Ylit. Emannele loads to the small Oiardino Puhhlioo oi 
Giofdlno Marta Vtitoria (PI. 0, S; odnoerts, see p. 00), and to the 
*C<mso dbia' Imvbslatbjob (PI. B, 0, 4), on the W. bax, which is 
planted with palms (benohes). This magntdoent promenade, the 
fatonilte wlnter-resbit of the Tisttor, skirts the railway and the sea, 
terminating towards theW.ln the beautifnl Oiardino delV Jmperatriee 

g ’l. A, B, 4), laid out, like the Oorso Itselt at the expense of the 
mpress Marla Alexandiowna of Russia (d. 1880). Beyond the 
garden the promenade is continued by the Corao Ponente (PI. A, 4). 

A delightful drive (tariff, see p. 90) Is afforded by the ^Via 
B nafoo (PI. A, B, 0, 4-2), which diverges to the N.W. from the 
Oorso Ponente and ascends the valley of the Torrents della Foce, 
It then turns to the £. and, flanked by beautiful gardens, winds 
along the hillside, finally descending in a sharp curve to the 
Glardlno Pubblico. About the middle of this road lies the 

Villa Thibm (PI. A, 4), on the left, containing the valuable 
*Pkture OalUry of HeiiAd. Thiem. The collection consists mainly 
of Netherlandish works and is especially rich In portratts and land- 
scapes by the great masters of the 17th century. It Is open to the 
public on Tues. & Thurs., 11-12 (adm. 1 fr., devoted to charitable 
purposes), but lovers of art will probably obtain admission at other 
times also. 

The ViSTiBULS contains a flue old Persian carpet and two Flemisb 
tapestries (10th cent.). On the Staibcasb, adorned with German and 
Italian carvings: Sana MemUng. ^Madonna; Tintoretto. Venns \ CHveW, Saints. 
— A Renaissance door (from Bologna), leads into the — 

PiCTtraa GaiLBitT, which is lighted from the roof. Among the best 
pictures are the following : — Bogier van der Wegden^ Adoration of the Child ^ 
Dirck BoutSf ^Ornclfizion} ^Christ at the house of Bimon the Pharisee j Stgie 
^ B. van OrkTi Annnnciation ; BacMl Rvytch. Flowers ^ A van Begeren. 
Fruit, Fishi Jan *Fish and fTult, *Dcad game, *Ponltr 3 r; IT. JTal/, 
StilKnfe; Cf. Terkurg^ Portrait) 0, Borety Fruit; A. van Ostadey Pig'kilJing; 
1$, van Oetadey Laughing peasant; P. deBoochy Interior (1668) i J. vanRogedaely 
Oaks bythe water-side (eveni^-light ; an early work, ca. 1648), Landscape 
(ca. 1660), Ooait-ioene; W. Beduy Breakfast-pieces^ A. van Dgoky *Fall- 
leugth portrait of the Harchesa Qeronima Spinola-Doria (the gem of the 
collection); /. van Oopen, Landscape. Skating scene; /. van der SwiVy Hill- 
town; Jae, BoAefy ^Portrait; Jan Vermfer van Belfty Interior; TeMere Me 
Tovngrry Landscape; JT. d'Bondecoetery Poultrjr; From Brigderty **Goofc-flght, 
"Kitchen-table 1 J. AdeBeem (more probably JUahu)y Break fsst-tahlej Jan 
Steen, After the breakfast. — Also : Brcole de' Roberti, *St. Jerome ; Fr. Clouety 
Diana of Poitiers (?). — In the Fbiyatb ArAUTMENTs : Jfaster of the Death 
of (he Virginy Triple altar-piece in an antique frame (Cruciflxion, Baints, 
and Donors); ReiArandty *'The Constable', portrait of a Dutchman (1044); 
8. de VWegery Dutch fleet in the Haas; Tit^olOy Allegory; L. JTnaus, Five 
portraits. 

Fatiberto the £. andallttle below the road 1b the fine palm-garden 
of the ViUa Parva (Herr von HQttner), to which vlaltors are admitted 
on Wed. A Sat., 10-12 and 2-4 (1 ft., for oharitahle purpoBea). 

The Via BergOy the N. prolongation of the Via Beilgo, rung np 
one lido and down the other of the Romolo Talley, paiglng the 
Afadonna del Bor^o (PI. B, 1). It then mni to the S.B, to the white 
dome-covered church of Madorua wla Oom (^ 0, 2), which li 
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perched on the top of the hill as the keystone of the old town< The 
church is approached by alleys of cypresses and ccsumands a flue 
view of hay and mountain. In front there la a large £rotpitat(Pl. 0, 

From the Madonna della Oosta the sheltered Via Barragallo 
(FI. 0, 1, 2) descends circnttously to the Via dt Franeia(?h B, 2). 

The main thoroughfare of the quarters on the B. hay Is formed 
by the Corso OatibaLdi (PI. D, £, 2) and Its £. prolongation , the 
CofsoFeUcsCeoa||ot(l(Pl.B,F,2). A little above the latter^ next to 
the Bellevue Hotelf is the Villa Villcneuve or Zirio (no admission), 
where the dying Crown Prince Frederick WiUism resided from 
Not., 1807, to March, 1888, — The chief promenades In this quarter 
are the highflying Via Peirogallo (PL £, F, 2, 1] and the quiet 
Paateffffiata Jmpwatore Ftdifico (PI. £, F, 2), by the sea. 

Exconaiovs. A, beautifol and easily reached point of view Is the * Jfa* 
dmna Mkt HhardM (370 ft ) on Capo Verde (best view in the morning ; 
oarr. witb one horse 8, with two horses 10 fr.). The ascent begins at the 
DaslO Oomnnale, about IVs H. to the B. of 6sn Bemo, The ntovn from 
the ohnreh may be made by Poppio (see below). Abont i M. beyond the 
Daaio Oomnnale, on the other side of the embouchnrs of the Jmia, a 
rough road diverges to the left, leading to Btueana Veecbim (p. 89). To 
ThfOiOj see p. 90. — To floa Pietro, 2 hra. — A good road (onm,, see p. 90) 
leads via Poppio (p. M) to the (8>/s M ) pictureique hill-town Of OeHoao 
(1210 ft.). — A road leads through the charming valley of Am JAirMao to 
the (21/s hri,) prettily situated Vereteo. — To Am komoh (2060 ft), a 
summer-resort ip the upper valley of the Bomolo, a donkey-ride of 2Vt nri. 
(8 fr.). This excursion may be continued vil the (Vs nr.) Piano det Re 
(3100 ft.) io the (IVs br.) * Monte Bkfnone (43^ ft. ; panorama of the sea 
with Oorsloa to the 8., and the Uaritime Alps to the N.). — To OoUirodi 
(see below) by Ospedaletti 2 hrs. ; or direct, by a very ancient road, 1 hr. — 
via Ospedaletti to (2Va hrs.) Bordighvra (omn., see p. W). — Via Bordi- 
ghera to Doleeaequa and JeoMtona (p. 90} omn., see p. 90) i the Tetnm 
may be made by Bajardo and Oerkma (see above). 

The train paBBos through a tunnel under Capo IftfOy while the 
road winds round the promontory high above the sea. 

87i/g M. Oipcdulctti. — Botels. *HdTSL pi la Bnii, with lift and 
steam-henting, B. from d, B. IVs, d^i). A, !>• 0, pens, from A omn. iVe fr* | 
H0t.-PfnB. Sunsi, B. 9Vs-4, B IVs, d^. 8, D. 4, pens. 7-12, omn. Ifr.t 
*H0t. Bovat. GuouiBLVina, B» 2Vs*8, B. IVs, d4J. 8, p. 4, pens, 8-10 fr., 
patronised by the Bngllah (not adapted for invalids) t H6v. KarnoroLn, 
vegy Wr, R, 8, B. P/s, d^. 2Vs, D. a*/*. V. 6-9 fr.; H6f.-P|ii. Biwoa, 
pent, from gi/t fr., Italian, — Also Private Apartments. — D|. OsT|a*a 
laNavoKnic, comfortably fitted up. — Engliea Ohureh Serviee In winter. — 
Physicians, Dr. Enderliwt Dr. Oeter (see above). — Concerts In the ikiMino 
(with restanrant and reading-room) on Mon. and Frld. at 2.40 p,m. — 
Poet A TtHegraph Office next the Hdi MCtropole. — Omnibus to 8au Bemo 
and Bordighwa, see p. 90. ' f ^ 

OaptdakiUi (10 ft,), in a sbelttsfeddid most favourable ilfUattoii^ 
with walks free from duet, hai reodUily been, converted into a 
wlnter^reBort at great expense. This Is the station for tho loltlly^ 
sttUited (1 hr.) CofdMfi (830 ft), tha town-hoU of whUdi oontalng 
an inoonsiderablo plotnre-gallery. 

91 K. Bwdlghfru* Betels and Pensions (largely pairenInaA by 
the BngllBh). On the Btroda Bomona (p. WL U^d Iroin W. |o B.t 
*00410 BfiViL Aneert In a sheltered eitontloV Wwi Ane garden, B. from 
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i-A, D. 5'fi. p«na. fr. ; *|l6nL Bom. B. 4^8. 
L peas, m tt.j both with lifL iteam-heottns, and 
BBLvaonni, R. o-6, B. i>/b dd). 1 D. Ql p«iia. B-i6 fr., 
k| Hdfna db Lovpbu (Pi. o), Engllah| Pans. Oon> 
atJUrrU d). poai. 6-lOi/fl fr.t HAtbl Bblla Vista (PI. a), with Bae 
viaw, B SVro, B. IV4. dti. 3, O. 4, pens. 8-11 &.\ Pins, do Paradis, 
dtrada del Colli, pens. B*9rr. — In we vlnle Imparatiloa Federico : Hdx.- 
Pens. Savot (Pi. 1), B. from 4, B. IVi, ddj. 9i/t, D. 4, pens. fVom 10 fir.^ 
'*BdT. BonpiOBSBA BT TsHitiNUB (Pl. b), wlth steam-beatins, B from 4,B. 
IY41 dej. Qi/t, D. 8>/b, pens. 6-8 fr. Lower down, la or near the Via 
Vittorio Bmaanele (see below) Hdx. Locbron (PI. g), with a large garden, 
B. from 8, B. IVi, ddj. 3, D. 4i/t, pens. 9*11 fr. t *aR. HOtsi. dss Itns 
BdiTANNiQUKS (PI. h), B. 8 6, B. IVs, ddj. 8, D. 4, pens. 8>^ fr.i *H6TaL 
d'Anolbturb fPJ. D,wlth electric light and garden, B 8-6, B. 1^, d^. 8, 
B. 4, pens. 7-10 fr. t udt. Wimdsob, on the beach. Vs to the w. or the 
station, B 4-7, ddi. 3Vat D. 4, pens. 7-10 fr. ; Hdi. OosaforoLiXAiN (PI. m), 
at the station, with restanranti Pbns. dbs Olivibrs (PI. i); Pshb. Jouk 
(Pl. h), Btrada Margherita, pens. 6-7 fr. 

In summer only the MiM Windsor and the Pensions des Oliviers and 
*Jolis are open. 

Bestearaats. 0<nfe-Risieranis Ligwre; Caffk dsUa Biosione. — Oaf4: 
Bsrpsr, Via VUi. Smanuele. 

Phyeioianst JDr. Darners, Dr. Evlbhaird (Bngliah)^ Dr. Baoer, Dr. ilTan- 
ma»n. Dr. Berechei, Dr. Bbeh (German) 1 Dr. AffnstH^ Dr. OdeIN, Dr. Boggio 
(Kalian). —PeBtlstsi SaltareUi, Fieioni. — Ohemists i OhfiwiMM, 2'assoroM, 
Bedeetra. 

Bng lish Ohureh : Att Bafnfs', Via Blsohoffsheim, services at 8, 10.90, 
and 8 1 chapl^n, Rev, Arthur T. Bamettf M.A. 

Peat t Telegraph Of&ee, Via Vittorio Bmanuele, open 8-1S.80 and 
2-8.90. 

British Vioe-Oenanl, B. E. Berry^ Esq. — Bankers - OMbaldit The Bank 
(also monny-changer'a)t Berry, Oaaa Balestra (Engl. Banker) ( the last two 
are also agents for furnished apartments. 

Palme * Flowers at L. Winter's^ Via Vittorio Emanuele. 

Cabs (for 1 or 2 pers.) : per drive 1, with two horses IVs fr* \ per 
hour 3, 8 fr. t each addlt. pars. 25 0. more} to Ban Bsmo, with stay of 1 nr., 
10 or 10 fr,, to Mentone 20 or SO fr. 

Oauilhus vl4 OspededeM to Ban Remo (8 a.m. and at noon), see p. 90. — 
Xleetcle Tramway from the Plaua lUi^ni by the Via Vitt. Eman. to 
VhnUnkglite (p. 96), every Ve hr. in winter (4b or 80 c ). 

OUasate. The strangers' quarter is formed by the Btrada Bomana, now 
converted into»a wide and dust-free promepade, running along the slope 
through groves of pine and olive. Only its B. end is fairly sheltered, the 
rest being exposed to the dry coast-winds. Serious cases of Illness are 
therefore not usually sent to Bordlghera, which, in contrast to the other 
Blvlera stations, is frequented maluly by convalescents and tourists. — • 
The mean temperature of the three winter-months is 48° Fahr. 

Bofdi^tfa (3886 inhab.), first brought into genoral notice by 
Bufflni's novel ^Dr. Antonio*, consists of an old upper quarter, on 
the higher ground of the Capo Bout" AmpagUo, and a new lower 
quarter botweeu the coast-road (here named Via Vittorio Emanuele) 
and dm Strada Bomana. A new Coast Ptomsnado^ IVa^* Inlengdi, 
eonatrpdted In 1900, extendi ftom the Coot ot the rooky eape to the 
Via Blaolu^heim. 

From the Via Vittorio Emanuele, in which atands the CKieea di 
Temuaeta, hulU by Guri)3et» new Vlale Imperatrlee Federico 
and other emu-streeta aaeend to the Btrada Bomana (tbe anolent 
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Via Aunlkijf wbloh eitdi on tho W. «t the Borgl^otto brook. 
flue itreet affoidi obannlng ^lewa of the pilm-fudeni o| tbe B$lM 
Angtt and the Villa EMMa (built by Gamier), On ita 8^ iide» bcflow 
the fi6tel do LondrOs, Is the Neto Huieum^ or InimutUofid iVue 
Library^ founded by Mr. BiokneU and oontalnlng a xeadlng*xoom, 
a ooneert-hall, a small library, a unlflne coBectioil of the flora of 
the Riviera, a 6ollectlon of minerals, and an archaeological collection 
(Including ffagmenti and oasts of the rook-lnsoriiittonB mentioned 
at p. 46 ). A lUagnifloent *Tlew U obtained from the SpUmata 
dd Capo, on the top of the promontory, at the £, end of the road: 
to tho left, the bay of Ospedalettl ; to the right, VenttmlgUa, Mentone, 
Gap Martin, Monaco, the Monts Esterel, and the snow-flecked Alpos 
Maritimes. 

Bordlghera is femous for its florlcnlture (roses, carnations, ane- 
mones, etc.), whidi partly supplants oliye-growlng, and for Its 
date-pMms (Fhotntx dactyliftra), of which, however, the fruit seldom 
ripens sufilolently to be edible. Like lies d’HyOre and Hoha (| 0 d 
Baedd^$ SpM) Bordlghera does a large buslneBS in supplying 
palm*-branches to Roman Oathollc chuiohes for Palm Sunday and 
to Jewish communities for the Feast of Tabernacles. For the fOrmOr 


purpose the leaves are bleached on the trees by being tightly bound 
up. — . The flnest palms are seen in the above-named gardens, in 
that of Villa Carnkf (to the £. of the town), at Herr Winter's 
VaUom Qe»dm, 8/4 M. to the £., near the Sasso bridge, and in the 
*Madomna Garden at Ruota, 8/4 M. beyond the bridge, belonging 
to the same owner and containing the celebrated Scheflei Paints 
(open at all hours). 

From the YaUone Garden we may ascend the ValUy of the Satio 

! in dry weather) to the (2V2 M.) Aqueduct and return thence to 
1 M.) Bordighera along the conduit. Another pleasant walk Is 
afforded by the Sirada dei ColU, to the N. of the old town. At 


the end of the road. Immediately beyond the Villa Blancherl^ a 
footpath leads to the left to the Torre dei Moetaoeini, a good tiew- 
point (key kept by Awocato Oabagni, Via Vittorio Emanuele). 

EzciiJBaiojis t from. Old Bordishera by foot and bridle paths thronsh 
bs#ntlfa] ollve^iroves to (•U hr.) Swo. — To (fli/f M ) nd 

MbtvMe. - Throngb the Vameretia Fallsp, vil VaUeeroHaT^ Bkide 
dtUa Cima, and AsMone, to hrs.) Jhriaddo, a vlUage cOmmandliag 
bsantlfal views. — The asCent of the *Ckna di Am Biggie or Cta 4i Atmie 
OroM (low ft.) there and bMk Mhri.) it bigUy aUxaeU^s* Or^Ug, 
the Borghetto at the W. end of the IkmAM. BbSMuc, we proceed past m 
ehapei of the Madonna dl Loreto to of valleeroilat a hntipglh , 

oTI^ mosito sUe of the valley aAmWihe K. over therldm ^ 
Aonwiso/ to the ehapei on the enaimii WaW7 rHhm by a etSspjBAi 
among vinoyards to yhAssresto <see abova). To AstseosMio and PiM 
•00 p; IB. — To CeUkroOi vid M.) n yi d s l ii% ^iee pTln 

to tbe light Of the Une we paid the ^SempA* B^ho^ of VaUd^ 
eroiie (shownto TiMmiionMbn.j 

oib, we obtain u gl^pfee efthe lliMMine The Itneeropms 
voa 4 $ on the loft are senty nmliis of olb iShmibilhcwbo of Mmieu 
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04 M. TiBtllliflia. — EoMb. HOtil^Butadbakt m L^tno^s, 
B. from 3, V/s, D. 8Vb Ar » inel. irlne; Hdx. Suibsb «t Tabhutvs, at 
Urn station, both upprotoDding. — OgfAi ^Bostaurantiu SUtormu Tcm»ghi^ 
VU del!* Sttzione^ iiatson Dorii^ at the etationi Cttfi d€ AkHi, Via PrlA- 
eijpe Amedeo. — Monit Ohanoebb at the r*lli sUtlun. ~ Goods Aobnt#, 
JfraMti Gondrand — Elbgteio Team vat to Sgrdtghira, see p. 91. ~ 
OuKieoe to JiolaaeqM (1 ft*.) end tp JAntoiie. — Ove-HoaeB Oabbiaob to 
JAnloiw 5-6 fr. (bargaining neceesary) stand at the rail, station). 

Vet^imiglia (45 ft. } Fr. ViniimilhX tlio Roman Atbintemelium, 
the Italian frontier-town, wltb 11,468 innab. and the seat of a bisbop, 
lies plotuiesquely on a bill beyond the Roja. In the Municipio Is 
a small oollection of Romaic antiquities from Nervla (see p, 95). 
The Cathedral and the little chnrch otSan Michele are interesting; 
the columns of the vaulted crypt of the latter bear Roman insorlp- 
tions. Fine view of the Roja valley through the Porta Bomana, 

A road ascends from Ventimt^la in about 1 hr, to the ruined CeuMfo 
d'Appto (fine views). Outside the Porta di Nisxa we turn to the right and 
talM the branch to the left at the first fork. — Another road (omn., see 
above) leads through the Val Nervia to (l>/4 hr.) Doleeaquat with the 
ruined ancestral Castle of the Dorias of Genoa, and thence via hotabona 
to (3 hrs.) Ftgmi. 

From Ventimiglia to J/imtons, Monte Carlo, and Mc«, see Baodeker'i 
Southern Franco. — From Ventimiglia to Tenda and Fteroto (for Ciiueo 
and Turin), see B. 9. 


16. From Genoa to Pisa. Biviera di Levaato* 

102>AM. Bailwat in 8>/r7V« hrs. (fares 19 fr. 16, iSftr. A5, 8fr. 60 e.; 
express IE fr. 10, 14 fr. 80 c.). The trains start from the SUuiom Ptaoea 
FHno^e (local trains to Ohtavari also from the Statione Fiaoea Brignolof 
comp, the time-tables). Tickets to Kervi, Fapallo, etc. by the fait express 
are Issned only as extensions of tickets to Genoa, on application being 
made to the ^Conirollore* or to the station-master immediately on the 
traveUer's arrival in Genoa. Local passengers f^om Genoa with tickets 
for stations short of Chiavari (San Pier d'Arena in the opposite direetioi;) 
are not allowed to travel by the express trains. — For the sake of the 
view, seats should be taken on the left side of the carriage at the SiaHono 
Fkuta Frinc^^ and on the right side at the Stationo Pigeoa Brignolo. 
Between Rervl and Spesia the view is much interrupted by the numerous 
tunnels. It is dangerous to lean out of the carriage-window. — Ftoetrie 
Tramwerp to Nervi, see p. 68. 

Genpa, p. 66. The train backs out of the Staxhne Piazza Prfn- 
eipCf apdthon staits In the opposite (E.) direction, parsing through 
a long tunnel under the higher parts of the town (4-5 min.). 

2 M. dtasiofie Piazza Brignole. To the left we obtain a view 
of the fortiess-erowned heights around Genoa (oomp. p. 70). 

On the Rhtera dl LcvOnfc, or coast to £• of Genoa, the 
flotation is lets luiudalit thin on tha Riviera dl Ponente (v. 85). 

1^6 aceneiy la alipoainioye atilkiiig. Tbe line Is carried angough 
nanofOtts oatdngs and mofo than olghty tunnels, some very long* 
The viUages present a aoihi^ihe appoarahee, with thole narrow 
aferoeta and lofty houooOi olgiely hul]U «h tM nariow gea-hoard or in 
oonhnod vaHoys, and aaosily painM ontemaUy m at Gonoa. 

The train eiooiOi we InsldniAinnt Blaagno, and psioes nndor 
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the CoUim d^Albaro (p. 84) by means of a tunnel. 4 If- 
(H6t. Stoxla^ dtfj. 2Vit !>• dVst wtOi 

good ■ea<d»aths. To the right, the Mediterratiean } to the left, the 
olWe'-olad alopei of the Apennines, sprinkled #lih eountiy*honids. 
Tunnel. 6 M. Quarto (p. M). Thnnel. 8 M. Quft^to (Alb. Qtrinto, 
with view •terrace and sea -baths), with niunerpns tlUas, dehse 
lemon-groves, and fine palm-trees. In the foieground rises t^e pro- 
montory of Portoflno, Three tunnels. 


7^1%}!, Henri. — Hotels (comp. p. xix) with steam-heating, eleotrie 
light, and gardens). *BnxN Hotkx., a large honse on the hill above the 
town, with garden stretching to the sea. B. d-10, B. d^. 8Vs, B. 0% 
pens. S-IA (L. extra), bath 8, omn. li/t fr.) *Obahd HdxBL, in the main 
street, adipining the nark of Marohese Oropallo (p. 8^, R. B‘/r8i B. !>/% 
ddj. A D. 0, pens. 8-15 (L. extra), omn. 1 fr.; *H0T.-PBxe. Viotobu, near 
the station and the sea,' B. from 8*/4, B. iV«t dSj. 2Vt, D. A pens. S-iO fr. \ 
EOt. Savod^ Via Carlgnano, near the station, B. 2Va-6, B. B/a, d^. 8, 
D. 4, pens. 8^14 fr. t *6TBaN0 Hotel, in an open sitnation With Ana views, 
at the W end of the eoast promenade, B. 3-6Vs, B. B/s, d4j, 8, D. 4, pens. 
(L. extra) 7-12 fr. — Pabk hotel, at the £. end of the town, B.from 8, 
pens. 7-10 fr.. With grounds stretching to the sea and a cafr-restaurant on the 
terrace over the seai HAt. d'Allbiiaonb, next the preceding; HOt.-Pems. 
Nxbvi, B. 2i/r8V8 fr., L. 80 o., B. iVs, diii. 2i/a, 3. L pens. 7i/s-10 fr. » 
BOHWBizxnaor, B. 2-0, B. IVi, B. SVs* 8. 2Vs, pens. 7-l0 fr., these two in 
the Piaasa Vittorio Bmanuele, at the corner of the Viale Vittorio Bmannote, 
leading to the station. 

Ponalana (usually with gardens). P. Bonera, to the W. of the town, 
7-9 fr. : P. next the Villa Gr^allo, 7-10 fr. $ P. Cknfrale, P, dblmdMs, 

P. dk Jm TBfr, these three at the W. end of the town, near the iHardino 
PUbblico ; P. near the station and the sea, pens. 6>7 fr. ( p. 

pels, P. itfvfrra, P. (^cordta (jS-VfifT,)^ in the street leading to the station; 
P. iaUpui. 6-8 fr. (L. extra), P. Beau-Site^ 6 fr-, these tao in picturesque 
situations in the Via Belvedere, on the road to Sant* llarioi P. PWifo, 
B-7 fr. ; P. BwthRivaff€ (6-9 fr-), P. Bimss, at the E. end of toe toWn. — 
The following pensions are under medical superintendence! P. QoMloaa, 
near the Eden Hotel ; Villa Roirntgarten, 8 fr. ; P. BppUai Bseoavaissesatsn- 
heim, for patients of limited means, 6 fr. 

All the hotels and pensions, except the HIM. goftiMiatrhi/, P, ds la Vilkt 
P. RMera. P. Ooneordla. and P. Bums, are closed in summer. — PansftAsd 
(800-1000 fr. for the season) and villas ClaOO-lOOO frO ira 
searof. Agents, Jnt. CoruM, CrovMo^ Via del Poaao 7o and 98. 

Beatauraata. Riitoranu OrUUf/oro Colombo^ Piaata Vltt. Boicuuelet 
Behmlutbof^^t ebore. — Oafds. achteitrCs Park Ctai/V, see above; O.MUaao^ 
Piaaw Vltt Bman.; C. det PnimWrs, Via del Poaao ; 0. JArnmors, op the 
OoaaT Promenade. 

Peat A Telegraph OfAee , Via Gorvetto 1S4 0 a.]h. to 9 p.ui.). 

Oabi. Per drive in the town 50 e., with two horses Ifr.t ut bight 
1 or IVk fr> t per hour, IVsi 9 , 2, and 2^^ fr. Bpeei^ tariff for drives 
beyond the town (to Pagiatie, 12 or 11 to IW'fe.Thmf 18 or X) fr.). 

■loetrlo Tramway (starting from Bat l^iigaa Vltt. Eman.) and Bdao to « 
Otooaj see p. 88, 

Phyrielana. Dr. Mmmdtr, Br. mimukm. Br, ffhgloiiiiii, 

ZUr. OrlsiMMi, Hr. ffdhMMoiw, Dr. tUIfkr^ i¥. yhemos, hr. 

Ohemlata. ffoilo, Via Gorvetto 197) ffiifh, Piaaga Bdvedere. JhgldA 
ffsiwisa at the Hdim Hotel. 

wiBii; dew et 8 pjn. on the Ooaet Promenaie. ^ VieivoBe' Tex, 
per week. — YidiTOke' Lnv, Pro^sraf, twice a month) lee. 

ffUmate. ete. Hervl, the moat IxspovtKt wlntnfwtriloh ud «!» JA 
BiviM, Is Wed on tie V. by uHSTmms M Jd ^ 

the Mkm Have, a a^ of the JAdfsPBiei, add on the E. by Bie 
Babpxkbb. Ztely t 19ih Edit. 7 • 
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promontory of PortoJln«^ while It lies fully exposed to the S.E. wind. 
Its mean winter tempereture (62* F^r.) is almost the same as that of 
the W. HiTiera, but the rainfall at Kervi is more copious and the periods 
of dry weather less prolonged. The relative moisture of the three winter 
months is 68 per cent. 

iVerpf, a imhll tovn with 6817 inhab., surrounded with groves 
of olites, oranges, and lemons, is much frequented in winter by 
BugUsh and Germans, as a health-resort. The Yiale Vittorio 
Emanuele, with its fine palms, leads to the N. from the railway- 
station to the (3 min.l town, which is intersected from W. to £. by 
the highroad, here called Via Gavour (to the W.) and Via del Pozzo 
(to the E.). In the Via Gavour are the Qiardlno Pubblieo (left) and 
^e VtUa Croce (No. 113 ; right) ; in the Via del Pozzo are the beauti- 
ful Park of the MareheBe OropaUo (entrance No. 56, fee i /3 fr. ; some- 
times closed), with an old watch-tower on the Goast Promenade, 
and the VUtia Berra. All these are noteworthy for their luxuriant 
vegetation (orange-trees, aloes, palms, etc.). 

A feature of the place is the dust-free and sunny *Goa 8 t IVom- 
enade, which runs along the shore above the rocky beach, and is 
protected by a lofty wall on the landward side. Pleasantly placed 
benches on the promenade and in the adjoining gardens afford rest- 
ing-places for patients who wish to be much in the open air without 
taking active exercise. 

Tbe Via Belvedere, beginning at tbe Piazza Belvedere, about the middle 
of tbe main street, ascends in curves to (*/i hr.) the cburcb of Sant' Ilaric^ 
balfway up tbe Jfbnts Oiugo (1694 ft.). On the way, and from beside the 
church, we obtain admirable views as far as Portoflno on the B.. and of 
the Blviera dl Ponente and the Ligurian Alps on the W. The footpath 
(ahort-cnl) may be chosen for the descent; or we may follow the hill to 
the W. and descend vi& the Oc^ella Ban Rocco (665 ft.) to the Giardlno 
Pubbllco. — A rough footpath, beginning at tbe W. end of tbe town, 
aaeends the PaMsv (0 (*A hr.) some mills. — Tbe ascent of Monte 
Feua ft.) JP/b hrs.j is also worth making. 

The numemni tunnels that now follow sadly interfere with the 
enjoy tnent of the view. — 9 M. JBopftosco; 91/3 M. Pieve di Bori, 
lOi /3 M. Bori (66 ft.) Is heantlfully situated at the mouth of a 
pretty valley, up which a road runs to (1^4 ^0 Canepa. We enjoy 
a uohle survey of sea and valley from the viaduct which passes 
high above the town and rivulet. 

13 M. Beoeo (modest inn *, omnibus to Buta 60 0 . ; carr. 2-3 fr.). 

The *BoaD vmox Bsooo to Bapallo ascends the mountain-slope to 
tbe 8.E., with a view, to the right, of Camogli (p. 99) and the pop- 
ulofus coast, then skirts MonU Eeoli (see p. 99), and reaches (2Vs M.) Enta 
(990 ft.; set. vitality pens. 6 fr.), a village commanding a magnifloent 
retrospect of the Gulf of Genoa. The road men traverses a tunnel (60 yds. 
loegt curious view) nod descends in wide bends vlS Bern Zormeo Mki CoBia 
(Flsieliih eltar-pleoe of i499 in 4he cbuM^ and through the fertile bills 
above Santa Eaxgheritajfp. 98) to the heantUul bay of B.) IZapstfle lOO), 

The asoent of the *meate dl Ferteflno (SOIClift.^ guide not necessary; 
provisions reouiiied) it attractive. A good feotpath, emnmnnding line views 
of both the Eivieras, nadnaUy ascends from Bnta in 1/4 hr. to a anger- 
post on the top of the w. ridge, where we follow the middle peth to the 
0/b hr.) Busniut, With a former signal-station and a megniaoent survey 
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of the eoMt from Savono to Speila (Oovalea la aometlmea ▼iaiblo to th« 
8.). The path dlrexflng to the right at the juat-meatioiied Aagerppfet 
skirts the w, slooe of the hill and leads in Vs br. to the new slgnal-atanoa, 
or 8m4fcro (UdO ftOi about hr. below the summit, to the S.W. — 
The deseent to (IVs hr.) Smta Morghurita or /^rApIna <iee below) ia rerf 
floe. We retom to, the finger<-poat (p. 98) and then descend to the 8.B., 
partly through pine-woods. After about hr., a steep path diverging to 
the right deaoends in elgeags to the 8. to O^hr) dfoii JPratliioie (see below $ 
trattoria, clean), whence we take a boat to Portoflno or OamoglL 

Another attractive ascent from Buta is that of Menu Cgrawm CtOiO ft. \ 
3 hrs.), to the N., vi& the (•/s hr.) Monte Eeoli (ISOd ft.) and the Mwte 
Amfwio (1880 ft.). 

141/g If. OamogU (Af&. deUa plain; boat to San Frat- 

tuoso 4, to Portoflno 8-10 fr., bargain neceaaary), a amall, Vot at pno 
time Important harbour (8864 inhab.), with a achool of neTigatlon, 
lofty houses, and the rained Costello Dromons (views), is also conneet- 
ed with (3 M.) Kuta by road.. — Beyond a tunnel penetrating the 
promontory of Portoflno the train reaches — 

.171/2 M. Bn&ta Karghoritn Lignro. fioiels. QnAMD.HOrar. 
ItiiiAiiAUi QnAHD-HdTEL, both on the sea; ^MStbopolu, on the Bapallo 
road, with fine garden on the sea, R. from 8, B. IVs, dd). 3>/s, D.S^/s, pens. 8, 
onm. Vs i Bbllbvob, with small garden on the sea, B. o, B. It/s, 1>. tysi 
pens., Incl. wine, 7-10 fr , well spoken of} Alb. Boua, pens. 8 fr., plain, 
both In the town } 'Hdr.-PsHS. Villa Elbma, with garden, pens. 10 n. — 
Rietorante Colombo, near the sea } Oqfi Ugure. — Omnibus to Portoflno^ 
6 times daily. — Pbyaioian, Br. Rchwonko. • 

Fanta Margherita, a town of 7053 inhab., situated on the coast, 
to the right, below the railway, is frequented as a winter-resort and 
for sea-bathing. ColunibuSy Victor Emmanuel II, ^ Covour, and 
MattirU are all commemorated by statues here. Many of the women 
are engaged in lace-making, while the men go in May as coral-flshers 
to the coasts of Sardinia. — The Monte di Portoflno (see aboTe] may 
be ascended from S. Margherita in 2 hrs. 

The *Exodb8iom to Pobtopino (boat 3-4 fr. i omnihnSi 9 times daily, 
25 c.) Is attractive. A good road runs to the 8. along tha shore, with 
views of the coast as fhr as the hills of Spesia, to the (i/t hr.) s impreseed 
monastery of Corvara, where, after the battle of Pavia, Francis I. of France, 
when detained here by contrary winds on his way to uadrid as the prisoner 
of dharles V., was once confined. Thence the rOM. passing the pictnresqne 
OasUo of Paraggi (Hr. Brown) and the hamlet of the same name on 4 little 
bay (whence a footpath crosses the wooded hills to Santa Hargberlta) leads 
to (*/4 hr.) Portofino Grand Hdtel Bplondido, frequented by English visitors, 
pens. 10-U fr. } Alb, Delfino, very fair} Oeteria della Btella), the Boroau Portne 
DelphM, a small seaport ensconced beneath the S.B. extremity of the pro- 
montory. The old castle at the extremity of the promontory (71 hr. from 
Portofino t also the property of Mr. Browu) commands a splendid prospect. 
The magnificent FUto Oamomn (adn|. on afternoon), on the 8. side of 
the harbour, was oeenpLed by the O ei m au'0cewn Prince Frederick William 
in 1888. — This excursion may be plftaes utly prolonged by taking a bolst 
(4-6 fr.) to (IV4 br.) the convent-church of Am fW^ttose (see ahovAl, prettily 
situated on a bay between steep rocks and containing tha tombs of some 
members of the Porta funily (ift-14th cent.). We then row on to (Vi hr.) 
the Punta della OMappa, the S.W. extremity of the promontory { thenee 
on foot to San Rooeo (Vs hr.) and Oamagti O /9 hr. } eee above). 

Tho plotuzosque *Boai> to Bapailo (21/4 M«} pcMos the Mavclieie 
Spinola's Villa PaganOf with its beautiful garden, and the flehtug- 

7 * 
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Tillage of San Michele di Pagam^ the ohurch of vbioh posiesies an 
altar-pleoe by VanRych (Oruoiflxton; ca. 1626; Injured) and a group 
of the Crucifixion by Maragliano (p. 79). Farther on (V 2 M. from 
Bapallo) ia the fine Cwreaal. 

The Bailway runs to the N. and traverses ivfO tunnels. 

187s M. Bapallo. — ■ EoUls (eomp p xlx) *HdtsL Cdbsaal (see 
above), pa tbejBaiata^Eargherita roaS^ l^lf. from itataoia, with garden 


D. tVsi pens 7-13 fr. (these two belong to the same proprietors) ^ ^Hot. deb 
ETBAMaBBS (Pension Angtaise). B. 8V«-A B. 1, ddj 3, li. d, pons 6V8*10 fr ; 
Gb. HSt. Satoib, with the dependence RosaBtanea and a tafd on the sea; 
Edbn Hotki. a Pbim. Gkbmakia, with a small garden, R from S^s* B. iVtt 

2Vsi D. 8. pens. 6-7 fr., unpretending. All these are at the W end of 
the town, with sea-view. uSt. vebdi bt Bkso-Sbjour, in a lofty situation 
on the Recoo road, 1 M from the station, R 2Vs d'/r, B I'/st d^j 8, D. dV«, 
pens 7-10 fr , well spoken of; Pens Elibabbth, 6Vs*8 fr ; *Pbbb Bxllbvob, 
with view, pens. 6-8 fr., L and heating extra , Obamd Hutbl bt d'Edbopb, 
with lift, steam-heating, restaurant, and small garden, B from 2*/4, B IV 2 , 
dSJ. 8, D. d, pens. 7-12, omn 1 fr ; Hdr Rapallo rt Pobtb, on the sea. 
B. from 2, B II/ 4 , ddj 2 V 3 , D SVr, prns 6-6 fr , these two at the E. end 
of the town, H6t Tbbhinob, new; Alb Mobt'' Allkobo, near the station, 
R. 3, pens 6-7 fr ; HdT -P rnb Suibsr, on the sea, pens. 6-7 ft ^ both 
very fair. ‘ 

Ouraaal (see above), with view-terrace, concert-room (music twice daily), 
and reading-rooms (1 fr. per day; SVsfr. per dozen tickets). — Alexandra 
Tea JffousSf adjoining the Rosa Bianca (see above) 

PhyaieiaBa. Dr Beebgt Dr. Br%uik — - Ohenust. Fa/rmacia Colombo. 

Engl, Chureh Service at the Grand Hdtel Royal. 

Olimate. Rapallo is surrounded on the R. by a semicircle of moun- 
tains, which unite with the promonfoiy of Portoflno on the W., to form a 
tolerable shelter against the wind. Rapallo is cooler, moister, and rainier 
than Kervl, but fhr excels it in the number of its attractive walks. 

RapalU)^ a amall seaport with 10,343 Inhab., who make lace and 
do a bilek trade in olive-oil, has become a frequented winter-resort, 
owing to Its agreeable climate and beautiful situation. The old 
Costello f on the beach, Is now a prison and coast-guard station. An 
ancient Roman bridge here is known as *Hannibal’s Bridge’. 

ExoubsioMs By boat dVa hr. ; 5 6 fr. there aud back) or by road 
(p 90 , 6 M ) vli Santa Jfargberiia to Fortojfno (p. 99) — Vi& San lorento 
della Costa end Euta to (2Vs S hrs.) Eeeeo or Oamogli^ p. 69 — To the ralley 
of Sane Anna, Vi br. to the R W. Thence tu the R. to San Pietro di Novella 
and Rant' Andrea di Foggta, to the W to (7 j hr ) Santa Maria del Campo^ 
near the ruined Monastmo di Valle ChruH^ or to the S.W to Ban Massmo 
The last two villeges are connected by footpaths with Ruta and San Lorenzo 
(see above). — To BanP Amlrogioy br. to the B E — To the R B is the 
pilgrimage church of *Madonna di ifontallegro (2006 ft ; inn, R. 2-8, pens. 
5 6 fr.), reached by several rentes in 3 2Vz hrs. (guide unnecessary), which 
commands a superb view to the R and S. Apath at the back of the inn 
ascends to the (10 min ) top of tbc Monte Eosa (2281 ft ), where the view is still 
more extensive. We may thence follow the ri^e to the R.W. vi& the eh^pel 
of Crooetta and descend throni^ the Monte vaUeu; or to the 8 E. vl& the 
(li/ihr.) Oeterta at whenes a road descends to (IVtbr.) CMowri (see below). 

The *Boad from Rapallo to Obiatabi (7i/s M.; 3 his’, walk) 
1 b one of the most beautiful in Italy, and should be traversed by 
carriage (one-borse 6, two-borse 10 fr.) or on foot. About halfway 
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(31/4 M. from Rtpallo) we pus Zoa^li (lee below! Thenoa we 
ascend to tbe church of Madofwut dfUe OroMie (ca. 650 ft), whence 
the road, commanding flue views of the coast as ftr as Sestrl, de* 
soends rapidly to Chlavarl. 

The BaiLWAT between Rapallo and Ohiavail Is an almost con* 
tinnous tunnel. — 21 M. Zoagli (165 ft.; cafd), a prettily situated 
little place, with a bfonze statue of Oonte Oaneyaro, founder of the 
hospital, and an Interesting churchyard. The manufacture of velvet 
(ytlluio di Oenova, p. 69) is a house-industry here. 

241/2 M. OhlnyXrl (Alh, e Trattoria del NegrinOf very fair, B. 
2-21/2 fr.; Caffi. Sanguinatif Piazza Garibaldi), a town with 12,690 
inhab., near the month of the Entella^ where the mountains reoede 
in a vTlde semlclrole. manufactures lace, light chairs (aedle diChta- 
varl), and silk, and ouilds ships. It contains a new Town Hall and 
statues of Garibaldi and Matzini. Pretty gardens beside the station, 
with a monument to Victor Emmanuel II. 

Oanr. with oae horse to the Madonna delle Orazie , lVa*2 ft. ; boat to 
Porto/ino^ 6 ft. ( omnibus to Sestrif see below. 

A pleasant exeursinn may be made (diligence dally) to OravegUa^ vll 
San SMvatort, with Its pretty 13th cent, church. — An omnibus plies twice 
daily vig Caretaeo to Cieagna, in the upper valley of the Lavagna. 

Chiavari la the starting-point for the ascent of the itonta Panna 
(M90 ft, \ 9-10 hra.). The route leads vig Sortonaica (Alb. Carllnl ; carriage- 
road thus far^ omnibus twice daily, 80 c.) and Sopra la Oroes (Locanda 
Plttaluga), a<«unmer>reaort of the Oenoese, whence a steep footpath ascends 
to the summit (fine view of the Apennines and the sea). 

251/2 M. Lavagna f a ship-building place, ancestral seat of tbe 
Oounts Piesohl, and birthplace of Sinihaldo d£ Fietchi^ professor of 
law at Bologna, afterwards Pope Innocent IV. (1243-54). — 27 M. 
Cavi, at the mouth of a chaiiulng ravine. Then a long tunneL 

281/2 B^Stri Levante. — Hotels. *Oband HStbi,, on the W. bay, 
beside the Qiardlno Pubblico, with electric light and garden, B. from 3, 
B. 11/4, ddj. 3, D. 4, pens. 8-10 ft. (L. extra) t Hdx. D'Eoaopa, Via Palestro, 
on the S. bay, with small garden and electric light in the 8. rooms, 

R. 21/3-6, B. IV4, d4j. 8, D. 3>73-4, pens. 7-9, omn. *U fr., well spoken of) 
Alb. VioToma, at the harbour, plain. — Ostoria Ohio, Plasea Vitt. Eman., 
good Piedmontese and Ligurian wine. — Caffi Ligvro, Oorso Oolomho 0. — 
iVuf Of/teo, Via Carlo Alberto, the main street. Om BaVu at the AtoMM- 
msfUo NtUmo (also theatre), on the W. hay. ~ PAysMan; Dr. Bartel. — 
Onmibuo to Chlavarl hourly (40 c.). 

Sestri Levante^ the Boman Segesta TiguUorum, a small seaport 
with 12,038 Inhab., situated on a promontory (230 ft.) between two 
bays, Is visited for sea-batblng In summer by Italians and as a winter- 
resort by nervous patients (espefjlaiUy ftom Germany), while its 
beautiful and well-wooded environs attnet an increasing number of 
plessnre tourists. The W. bay is flat and commands fine views; tbe 

S. bay, bounded on the S.E. by the Monte CaeMlo (870 fi), bee 
steep and rocky shores. The wlnter-temperatnre Felu.) Is 
considerably lower than that of other Bivlera stations. 

The pretty Coatt Promenade, on the W. bay, near the atatlsaii 
and the adjoining Qiardlno PubhUco are the favourite resoita of 



10^ Boult IB, 


SESTEI LBTANTE. 


From Genoa 


viiltori. — From the harbour^ at the S. extremity of the bay, we 
aaoend past the Quardia di Finama (coast-gnaid station) to the 
"'VlUa HumaCring at tho upper gate, No. 4; fee 20-30 c.). Passing 
below the mansion and beyond a ‘castle’ (vlew)f we round the cape 
to the right, with its fine pines and undergrowth. — Good views^of 
the S. bay are obtained on the way to the Campo Santo (from the 
harbour to the left by the \ohurch), and also from the Capuchin 
AfonaBtery and from the Villa Mandrella, on the S. margin of the bay. 

Fleanant walk from Seatri to the S.B. to /Mva (see below), vlt the vill^ea 
of J^la and ^an Bartolomeo (i hr. ^ boat from Seatri !2-3 fr.). — From San 
Bartolomeo, about 2 M.' to the E. of Seatri, nn attractive footpath leads to 
the 8. W,, finally through wood, to the (1 hr ) Telegrafo^ or signal-station, on 
the 8. spur of the Monte Caatello. Here we command a view of the bay of 
Kiva and of the coaat as far aa the promontory of Portofiiio. — To the N.£. 
to the EHca Wood (Va hr.) and i^an Bernardo. — A footpath, diverdng to 
the right from the Ohiavari road immediately before the tunnel and affording 
fine views, leads past the ruined chapel of Bant' Anna to Cavi (p. 101). — 
Cariiage-road vl& Pila to the_C(»pper-minea of Santa Vittona^a,n6. Lihioh^ 
in the Gromolo valley. 

The llionnoAD puom Sestui to Spkzia (36VsM.; carriage 26, with two 
horses 46 fr.) divergea to the right from the road to BorgoUro (ace below) 
beyond Plla (see above), and from (2 M.) Trigoeo winds np the scantily 
wooded mountains (short-cuts for walkers)^ attording a fine retrospect of 
Seatri and the Monte Gastello, to tho magoificenlly situated Caea Bertollo. 
(The dairy of Caeaggiy a litlle to the right, is another fine point of view.) 
Thenoe wc follow the crest of the hill, with varying views of the Apen* 
ninea and the sea, to ) Braceo (lolOfi.^ inn). We now traverse the 

(It M.) Paeto del Braceo (^20 ft ; iootpath shorter) to BaraccAfno, situated 
in a bleak district, and to the Oeteria Baraecoy where the sea disappears 
f^om view. The road th<'n descends past (14 M.) liattarana into a pleasant 
valley, in which lies (ifiVs M.) Carrodomo Jr^feriore (666 ft.). Beyond this 
village it crosses the Malgua end ascends through wood to a chapel. 
Another descent is made via Logo and (207z M.) Pogliaeea to (22i/z M.) Bor- 
ghaio di Vara (360 ft. ; Caff6 Conti, clean, with rooms), in the valley of tbe 
impetuous Yaroy an affluent of the Magra. The road skirts the broad, 
gravelly bed of the river, turns to the right at PacNvorna, and runs up and 
down to (80 M.) JUeeb (160 ft.) and the pass of (38 M.) La Foee (p 104), on tbe 
last height before Spezia, whence we enioy a magDifleont *Prospect of the 
bay and the precipitous Alpi Apuane (p. 100). We then descend by numerous 
windings viA Ohic^a (p. 104) to (SDi/z M.) /Sjpm'a (p. 1(^). 

From Sistri to Borqotabo, 41 M. (omn. to Velva twice daily, to 
Varese once daily). The picturesque road, part of the old highroad to 
Parma, leads to the E. from Pila (see above) viu Bara to (3M.) Catarta Ugure 
(110 ft.), in the Petronlo valley, and thence post tbe oopper-mlnei (on the 
left) to the hamlet of Catali, it then mounts rapidly via (7 M.) CaetigHone 
ChioBoreie ($80 ft.) and (11 M.) Velva (inn) to the (12Vs M.) Paeto di Velva 
(1760 ft,), commanding a fine view of tbe Apennines and the sea. On the 
summit is a pilgrimage-church (Santuario)y built in 1896. We descend to 
Cll M.) Varee* JMare (1180 ft. ; Alb. degll Amici « Trattoria Venesia, with 
beds), and cross the (29 M.) Pmso di Omfo Oroot (8A45 ft.) to (41 M.) Borgotaro 
(p. m3). 

The railway now interBeets tbe picturesque billy district of Sestrl. 
Beyond (31 M.) Riva^TrigoBO (seo above) tunnels succeed eseb other 
In rapid suecession all the way to Spezia. Several fine views of tbe 
sea and tbe reeky coast to tbe right. 34i/« H. Montglia; STi/g M. 
2>e<va, at tbe entrance to a side- valley; 89 M. Frannufai 41 H. 
Bofuissola. 
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48 II. Uvuite (Qrimd Bdtel, B. from 2% B. 1 , dij. 3Vli !>• 4, 
pens, from 71/2 1 omn. %fr.; ASb. NationaU^ R. 60 0 ., 

dtfj. 1^2) ‘A pons. 6'-oVa0r., incl. wine; Stella (tltatia^ peni., 
inol. wlnei 6 fr., both well epoken of), a smill town of 4874 Inhab., 
with oldforUfloatlong, a imall Glardino PubblloOf and good aea-batha. 
Beyond the Punia del Meteo follow the Tillages of the Qnque 
Terre, famous for their wine: 46 M. Monterosso; 48 M. Vemossa,' 
50 M. Comigtia; 51 Vs H. Manarola; 52 M. Biomaggiore. Then a 
long tunnel (7 min.)* 

56V2 ^* Bpeain. — Ratale. *Gba.sd HOtel RotaL Ceoob 01 Malta 
(E nglish landlord). Via Maaslnl, In an open situation near the seik K. 

B. IVsi d^, 8, D. 6, pens. 8-12, omn. 1 fr. ; Alb. Italia, Via OhtodO, with 
view and trattoria, R. SVsi I’Ai d^i. 8, T). iVs, omn. 1 fr., well spoken of; 
Gean Brettaoea e Roma, Piazza Vllt. Emanuele, with good trattoria, E* 
from 97si B. I'/s, ddi.'2i/s, D. 8V3, pens. 9, omn. 1 fr.; Giappoke, Oorso 
Cavuar, wifh trattoria, 11. 2Vs fr., commercial. 

Oaid. Ocufft del Corio, 0. Barrel- Orastan^ near the Glardino Pnbbllco; 
Stella Potare^ Via Cavour. 

Bathe. Warm baths at the two first-named hotels and at Via Passano i. 
— Sea Baths at the SMsne, Nereide^ and Iride establish inents on the M. side 
of the gttir, and at San Tereneo and Lertei (p. 104). 

Boat tk lialofraph Ottoe, Oorso Cavour. Branch Offices in the Piazza 
Garibaldi and at the Oummeroial Harbour. — Phyaioian, Dr. A M. Leuon^ 
Hdt. Groce di Malta. — Ohemiata. Magni^ iVah, both Via Chiodo. 

Thsatre. PoUtsama Buea di Oenova — Mmie on Sun., Tnes., and Thnrs. 
in the Qiatil^o Pubblico. 

Slfotrio Tramwaya (not all flnished) 1 CMappa-Potie Genora- Oorso 
Cavour -Viale San Bartolomeo - MpItoHna. — 2. Baiheag Station -Cotto 
Oavour-Viale San Bartolomeo -Psrtvsoia. ^ 8. Railway Station -Via Qnri- 
baldi-Marola-Cbdimors. — 4. Jlarbour-Vin del Prione- Oorso Oarour.VUle 
Sayoia* Ptgattano. 

Oaba, Per diive 80 o., at night 1 fr. ; with two horses i and IVs fr. 
Circular drive vU Za Foee and BarMa, with one horse 7, two horses 10 fr. ; 
to Porto Venere, B and 12 fr. ; to San Terenzo and Lertei, 10 and 14 fr. ; 
carr. and pair to the top of the Monte di Caetellana 90, to Settri Ltvanie 
50 fr. (carriages at Z, Oicehfs, Via Fazio, etc.). — Omnibne to Porto Fsasrs 
(twice daily ; 70 o.). 

Boat with one 'owe^ It/s Or. the first hr., 1 fr. each additional hr. ; 
for 2 pen. 2 fr., and 1 fr. 20 c. each additional hr. i 8 pers. 2Vs fr. and 1 fr. 
40 e. t 4 pers. 8 fr. and 1 fr. 60 c. ; 6 pers. 8Vi and 2 fr. t to the StaMUmento 
Selene c. (or 50, 60, TO, and 80 c.); to Ze Oiwie IVi fr- (or 1 Or. 80, 2 fr., 
2 fr. 80, 2 fr. 50 o.) ; to San Terenzo 2 fr. (or 2 fr. 40, 2 fr. 80, 8 fr. 20, 8 fr. 80 e.) ; 
to Porto Venere or to ZsHd, 1 pers. 2Vs fr-t to Pohnaria 8 Or. (each ad- 
ditional pers Vi more)- 

Bteamboats (sUrtiaz at the Glardino Pubblico). Vi4 Zs Oraefe to Porto 
Venere^ thrice daily in 1 hr., flare 80 c.; to San Terento and ZsrM, hourly 
in summer, in 71-74 hr., fare 80 c., there and ^kOOc., at other seasons 
twice daily. — Seagoing Steamere to Gs a cq ana Leghorn, see p. 60. 

Brltiah Vice-Oonaul, B. M. de Garsfea. •-* Bafllah Oharaih Berrloe in 
winter in the Via Principe Amedeo, nbar the Hotel Croce di Malta. 

M.B. Visitors must not approaoh within SCO yds. of the forts, and 
sketching and photographing should be arolded. The landlord of the hotel 
or the police authorities (Sottoprefettnra) should be consulted before any 
exenrsions among the mountains are undertaken. 

Mpesto (60 ft.), an Industrial town with 66,263 Inhab., llfis at 
the N.W. angle of the Oo^o deUa Spenia, at the foot of beaiitlfhl 
hllla fringed by pietnresqae Tillages and crowned with forts. The 
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climate li tery mild, nu that Speala is frequented as a winter-re- 
sidenee by the English and for sea»bathlng in summer by the Italians. 
The chief centres of trafdo are the Oorso Oavonr, the Via Mazzlnl, 
on the coast, the neighbouring Piazza YittoriO'Emanuele, couTerted 
into an attrantite Oiardtno Pubblteo, and the Via Ohlodo, leading to 
the S. W. to the arsenal (see below). — The Gulf of Spezla, one of the 
largest, safest, and most convenient harbours in Europe, anciently 
praised by Ennius as the Lunai Fortue , has been the chief naval 
harbour of Italy since 1861. The entrance is protected not only by 
several hill-forts, but also by the Diga Subaequea, an embankment 
nearly 2 M. long, constructed In 1874. Beside the latter, on the 
^ shore, are the two forts of Santa Maria (W.) and 5anta Teresa (E.). 
— The Royal Naval Arsenal on the S. side of the town, constructed 
by General Ghiodo (d. 1870), whose statue rises at the entrance, is a 
large establishment, 150 acres in extent (no admission). Beside it 
are the Naval Barracks and the Hospital. The marine artillery 
magazines in the bay of San Vito cover an area of 100 acres. The 
Ocmtisre di San Bartolomeo (electric tramway, p. 103), on the N.E. 
side of the gulf, serve as an electric and torpedo station. The com- 
mercial harbour, to the N.E. of the town, is connected by railway 
with the main line and is used, like that of Avenza (p. 105), for 
the export of Carrara marble. 

BxouxaioMs. An admirable survey of the town and harbour la afforded 
by the Oiro drila Foes (carr., boo p. 1(^; 2 bra.* walk), a circular route 
leading vlk the Porta Oenova nnd Chirqtpa (electric tramway, p. 103) to 
the hill of ha Foes (790 ft. •, p. i02). and returning vl& Sarbia, on the ridge 
to the B. of Spezla. — To the 8.W. of La Foce, reached by a good road, 
ia the Jfonts Fared* (2200 ft.), commanding fine viewa. A atalaetite cavern 
waa discovered on Uie 8. slope of this monntalD In 1896. The road goes 
on to the fortified J/bnft Bramapane (2100 ft.), and returns thence to the 
town through the valley of the Bieusa. — A charming *Bzcursion may 
be made to Porto Venere, either hy steamer (see p 103) or vll the high^ 
road (7 II 1 oarr. and omnibus, see p. 10!3), which describes a wide ourvQ 
round the bay of San Vito, with the arsenal, and then skirts the S. shore 
of the gulf, vi& Marola, Cadimare (electric railway, p. 108), Ferruno, Fmi- 
gagliUf and L$ OnuU (steamboat-statlOD, see p. 103). Forte Veaere (3Ve<- 
toria del Qmto), on the site of the ancient Portus Veneris ^ with the 
remains of fortifloations bnilt by the Genoese in 1113, Is celebrated, 
like the fortified Island of Palmark* (618 ft.) immediately opppslte, for e 
yellow*veined black marble, known es *Fortoro\ Ohermmg prospect firom 
the ruined oharoh of San Fistro (now under restoration), rising high above 
the sea, and supposed to occupy the site of the temple of Yenns. Between 
two rocke beneath the church is tite Oretta Jrpaki (aecessible by steps; 
fee), or 'Byron's Grotto' (inscription), where the poet is seld to have written 
mnoh of his 'Oorsair'. — The Ibrtifled Monte di UMtellana (11^ ft.), 
eseended from Ls Oreuis (see above) by eeniageoroad in 2 hrsM eommande 
a fine view of the sea, the Apennines, end the Blvleras. But visitors 
sbonld on no sceonni omit to ecqnalat the police before making this 
exenislon <eomp. p, 103). — Several pleasant ezonrsioas may also be made 
OB tha N.B. aide of the gulf by steamer (p. 103) or by carriage, the bast 
being to Ban Terenso (sea^beihs, 80 e.), where Shelley piseed his Jest days, 
end Is^ Oroee di Xelte, E. li/a fir.), teth On the Bag of lerM, 

A little to t£e B. of 8. Terenso, on the roed to Lerlel, is the Caen Mae- 
soroNl, fonneily the Sate Ifopwt, where Load Byron lived In 1802. Leilel, 
with a small hm^ar, a GttlMldl monmneal by Al, filggl, Md aa old 
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castle, was the cepiiel of the Gulf of Speila in the Middle Ages, iti sheltend 
site and ehannlng enrlrons adapt it for a residence of some deration A 
road leads Arom Lerlcl to (di/a sIO Aorrona <see below)« 

Bailwnp from Speela to mmu see B. 47. 

Soon after quitting Spezla we enjoy a beautlftil Tlew of the Gfqif 
of Spezla to the right, and, to the left, of the Jagged Alpi 

108). — Beyond aeTeral tnnnela we leaoh (61 M.) VenKino 
lA^uft (p. 9^), whenoe the line to Parma direMlto the N. — 
O^Vs H. Aroofa, with a oonsplcoous campanile. xEcKiain passes 
through a tunnel, and orosees the hroad dfapra, the ancient boundary 
between Italy and Llgtula. 

O&Vs Bamiin (80 ft. } Mb. di Londra)^ with 11.850 Inhab,, 
Rom. Sefpiana, or Luna JVbva, from Its haring suooeeded the anelent 
Luna, with the picturesque fintlflcatlon of Sanonello, constructed 
by Oastmccio Oaitraceni (d. 1328), was taken by the Florentines in 
1467 under Lorenzo Magniflco, from whom it was wrested by 
Gharlea VUl. of Franco. It subsequently belonged to Genoa. Sarzana, 
the seat of a bishop since 1204, was the birthplace of Pope Nicho- 
las y. (Tommaio Parentucelli, 1447-55). The handsome Cathedral 
of white marble, In the Italian Gothic style, begun in 1855, con- 
tains an andent painted oruoliiz from Lunl. In San Francesco if the 
tomb of Oastmccio Castracanl (see abore), by Glov. di Balducoio. 

^Iway from Sarcana to Forma see E 47. — Road vl4 the 

Passcrdel Oerreto to Oastsinvovo ns' Montt (Pletra Blsmantova), see p 8M. 

The enTlroni are fertile. Among the mountains to the left lies 
Casielnuovo di Magra^ with a castle of 1274. — Near (70 M.) Luni 
are the ruins of Luna, This originally Etruscan town was destroyed 
by tbe Arabs (1016) ; and its episcopal see was transferred to Sarzana 
in 1204. Tbe ruins of an ampbitheatre and a circus are still traceable. 
From Luna the district deriyes its name of La Lunigiana, — Among 
the mountains to the left the quarries of white marble are ylsible. 

72 M. AyenMt a small town on tbe brook of that name, above 
which rises an old eaatle of Caatrucclo CastTacanl , of 1322, with 
bold round towers and pinnacles, was once the frontier-town of the 
Dnchy gbMasta. It is now in Toscany. On the coast to the right it 
the Bfarina (parrow-gauge line to Massa, p. 106), a small haibonr 
for the shipment of the Carrara marble. 

BaaMon Bax&wat in «/« hr. (fares tiO, 40, 80 a.) to (9 X.) — 

Oarrara (AX. dsKa Po$ia^ very fair, B. 2Vsfr-*, AX. JZomo, B, IVsfr.t 
one-horse carr. to Xaisa, 84(!r,| oma., sea p. IM), a pleasaat little towa 
with 18, COO lahah., most of whom gM «belr Ityelihood by working the 
marble. Some of tbe studios of the wM i jim A iOnlptois ere laleresUag* 
U. B. Oonsuler Agent, UUm Boeoaeei, — pmiBte ml. station we tnia to 
the right into ea ayenue of plaae^lrees, «oie the OarHme (Adtt), sad then 
follow the Via Vittorio Smannele, tbe mala llreet of the town, to the 
left. Tbie passes a marble statue of Oartbatdi (ISBn aad the Thtair$i end 
leads to the Piasaa Alberlee, which X embeUished with a statne of the 
greed JhtAm Maria Beattiu (1861). — The Via ilherlMniae heigee to^ 
right to the Piaaaa dell* Aeeadea^ with a marble Staiae of Mes t i mt (1808) 
aad the AcoAnana pi Banu Aaii, eoatalalaf works by scnlptoie of psevam 
aad rMyemi Bomaa aattqidties mad toms qaanries Of faagse^ Cm 
p. lOi^ s.p. a bes-tellef eif Japtter wiS Baoms). — Not tu oF Is the 
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church of Savt* Akdbia, a Gothic itraotnre of the 18th cent., with a fine 
facade and good iculpturea. The church of the Maoomka oilli Gbazu alco 
haB*sumptuouB decoratiouB In marble. 

The Marble Quarrlea (Cave) of Oarrara enjoy a worldwide fame. 
The deposits of marble occur throughout almoat the whole of the Apuan 
Alpt (see below), from the little river Aulella on the H. to Pietrasanta 
(p.ilOT) on the 8. and OaBtelnuoro di Garfagnana on the E. The quarries 
in the valleys of FantiieriiU , OolcnM$ta , and Torano (see below) were 
worked by the BoinanB, but after the downfall of the West Boman Empire 
the 'marmor Lunenae' (so named from the seaport of Luna, p. 106) was 
almost entirely forgotten. The building of the cathedral of Pisa and the 
churches of Lucca, Plstoja, and other neighbouring towns again created 
a demand for Oarrara marble; and the artistic activity of the 16- 16th cent, 
gave a renewed impulse to its use. The industry now grows steadily; in 
1899 about 180,000 tons were exported from Carrara alone. About 6U0 
quarries in all are in operation ; of these 846, with ddOO workmen, are at 
Carrara, 60 (700 men) at Afatta (see belo^, and the rest at Seravegza.PMra- 
Santa, Blauma^ and Arnt, There are 109 marble-sawing works at Carrara, 
employing about 600 men, and 28 at Massa, with about 170 men. The best 
and largest blocks yield ibe marmo slatvario. — The quarrymen, who 
receive a wage of 1-2 fr. per day, quit work at. 3 or 4 p m. 

A visit to the quarries (2-3 hrs. ; guide, not indispensable, 2-8 fr.) is 
best made early in the morning, when the weather is warm. From the 
above-mentioned Piazra delF Aecademia we follow the Via Santa Maria to 
the end of the 'town and ascend the valley along the left bank of the 
Carrione. At (I/4 H.) a group of houses a path diverges to the right to 
large quarries of inferior marble, but wo continue to follow the road, 
passing numerous marble cutting and polishing works. At the entrance 
to the (1 H.) village of Torano we turn to the right and climb the steep 
lanes to the marble railway (soo below), the metals of which we follow 
in the narrow shadeless ^land valley, passing numerous quarries, to (1 M.) 
the station of ISastra, we may push on to the highest station (small re- 
staurant), but the ascent is fatiguing, and should be attempted only when 
time Is abundant. A horn is blown as a signal when the rock is about 
to be blasted. The blocks of marble are carried away partly by means of 
ox-waggons, partly by moans of a railway (Ftrrovia ifarmifzra)^ which 
sends branches into several of the lateral valleys. Visitors are sometimes 
allowed to ride In the trains; the tunnels are very cold. 

76 Vs Xmm (195 ft. \ H6UI Matsa, with gaz6en, AI6. Oiappone^ 
both Tory fair; omn. from the station to the town and to Oarrara), 
formerly the capital of the Duohy of Massa-Canara, with 10,000 In- 
hab., lipleauntly situated amidst marblc^yielding hills, and enjoys 
a mild dllmate* The handsome Palazzo Ducale (1701 ; %ow the 
piefeoture), with Its line court, was a summer-tcridence of Napo- 
leon*8 sister Bllsa Baoiocchi (p. 416). The loftily situated CosteUo, 
now a prison, commands a splendid view (permhsso at the prefecture). 
— Narrow-iange railway to the Marina d’Avenza (p. 105). 

Country fertile and well oulMvated. The picturesque ruined 
eastle of Afonti^noto oecupies an abrupt bill to the left. — 80 Vs M. 
drorooeua, an agreeable summCr-iesort, with latge marhle-quarrles, 
lies R M. to the N.B* of the station. 

Sasravatta Is the atartlag-point for the expIorMlou of the 8. portion 
of tbo Apoaua, the 8.W. chain of the Oentral Apennines, remarkable 
for the bOM napes of its peaks. Bear the eontre of the moantalns, above 
the villate Of AeSsdM (Looanda del Prodneto), noted for its marble- 
qnarrloi, lie the AAm AMbe (2306 ft.), on the P.W. slope of the Mtat* 
Anito (fll00ft.)| the AR, BT Su i n i a , in Jlel e e iiee o . and a dOpendance of 
he latter on the di PUm d'ilrtlm (8412 ft.), all three much frequented 
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in summer, especially for ascents of the PaniSt Mie. Forato (4010 ft.), the 
Proetnto (88% ft.), and Mu. Matanna (4820 ft.). These hotels may be reached 
trom Seravezaa in about 4i/r6 hrs., and in about the same time from 
Bagni di Lucca (p. 428) or from the station of Ponte a Xorlano (p. 428). 

83 M. Fietrasaata (Alb. e Bht. Ballerinijy a Bmall town (4000 In- 
Lab.) with anciont walls, beautifully situated, was besieged and 
taken by Lorenzo de* Medici in 1482. At the beginning of the 
town is the Pbrtessa, a small battlemented castle. The oburob of San 
Martino (It Duomo\ begun in the 13tb cent., with additions ex- 
tending down to the 16th cent., contains a pulpit and sculptures 
by Stagio Stag!. Ancient font and bronzes by Donatello in the 
Battlstero. Oampanile of 1380. SanV Agoftino is an unfinished 
Gothic church of the 14th ceiftury. — Near Pletrasanta are quick-* 
silver-mines and marble-quarries. 

89^3 M. Tinreggio. — Bailway Btation at the E end of the town, 
V 4 X. from the beach. 

Hotels (the larger houses have steam • heating and electric light) 
*GnAiiu«HdTBL, in an open situation, with a small garden, B. from 8 fr., 
L. 86 c., B. 1, ddi. 8. D. 4, pens. 6 7 (In summer 8-10), omn. 1 fr. ; Ga. 
Hdx. DB Bossik. B. from 4, B. 1, ddi s, D. 4Vs, pens. 8-12 fr \ these two 
in the Via Xanln, at the comer of the Piazza d'Azeglio. *HAt. d*Italib, 
B. from 2Vs fr., L. 86 e., B. 1, ddj. 2-2i/s, D. 8>/s-4, pena. 6-8 fr., well 
managed! HAt. ob Pams - Solbil j *HdT. db Bujib, with small garden, 
pens. B-T'/a (In summer 8-10) ft*.; these three in the Plarza d'Azeglio. 
^nOr. DB ^lUK, Via Ugo Foscolo | *HCt. db FtoBBNCB, B. from 2Vs fr., 
B. 80c., dej. 2, D. 3, pens. (L. extra) 6-7 (in summer 6 8) fr.) Hdx. ob za 
Pais, both Via Mania) Hdr. Qbasids Bbetaqmb, Via Ban Martino, at the 
comer of the Via Maaln, pens. 7-9 fr.) Alb. Fontauini, Via del Glardlno 6, 
with trattoria) Alb. Vittoma, Via Regia, at the corner of the Piazza del 
Nercato, 1/4 M. from the station, both unpretending. — PiaaiONSt Haydm, 
Via Mazzint 76, closed in winter) Pint, Piazza Paolina, pens, inol. wine 
6 fr., well spoken of. — Aporfmenfs moderate. 

Oafda. Caft del Ccwtne, Piazza Hanzoni) and, In snmmsr, several oafds 
and confectioners in the Via Manln. 

Oyolea for hire at JIomM's, Via Fel. Cavallotti. 

Oaba. Per drire 1 pera 1 fr., several pers. l>/i fr. ) per hr. within 
l */4 M., 2 fr., each addlt. hr. IVs f'.t longer drives aeooM^ to baigein, 
Same fares at night. Hand-luggage freet trunk 80-60e. 

Post B Telegimph Offtoe, Piezsa Vittorio Kmauuele Seeondo. —Theatree. 
Jteale Teairo FaeeM^ Plaaza Vitt. Emain.) PoUUama^ open-air theatre, on 
the beach. 

Sea lathing at the JSumhimto JfeUmo and lolpor, both with restan- 
rantSy ball-rooms, and skatiii|-riBki ) Bagno (K IVKm. -*Beggairt and bawkan 
are ezoeedlngly oonUesome on the bedch. 

Viaroggio (13 ft.), fbuudo4 by Lumlii 1171, ii a qulut conntvy#^ 
town (17,240 Inhab.), wi^ atzueta, iHuvIed 

in a apadouf and somewhat l^u on the sea, about 9 M. 

to the S.E. of the Monti dMta Vmltta, spun of the Alpl Apuane. 
Its exoollant sandy beach attracts numerous sea-bathezs (espedally 
from Tuscany) in hJy and Aug., and in winter, In spite of lit 
want of protection against the wind, It Is oeoaltonally visited as a 
winter-itation. 

From tha railway-station a road leads to the W. dlroot to the 
beadi, erossing tho PonU di Fisa, skirting the Fouo Btirlamaeca 
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(here known as the Porto Candle) ^ the discharge of the lake of 
Massadnccoil (see below) , and passing the Daretna Vecehia and 
Darma Nuova, two imall harbours. From the end of the N. Molo 
(210 yds. long), at the mouth of the oanal, we enjoy a splendid 
Tiew of the Alpl Apuane and of the coast from Leghorn to the 
Gulf of Spezla, 

The Via Manln, skirting the beach, and the Piazza d’AzegUo, 
with its gardens, are the favourite resorts of visitors. The Piazza 
Paollna, to the N.E., Is embellished with a Afonumenl to Shelley 
(p. 415), by Urbano Lucchesl. 

On the side of the pedestal, enelroled by intertwined branches of oak 
and olive, is a book bearinft on its cover the word *Prometeo\ Above 
this is the following Inscription * *188lFto P. B. Shelley, heart of hearts, 
in 1822 drowned in this sea, consumed by fire on this shore, where he 
meditated the addition to ‘Prometheus Unbound* of a posthumous page in 
which every generation would have a token of its struggles. Its tears, 
and Its redemption* 

The celebrated Pinctu, or pine-forest, of Viaregglo, eiiends for 
6 M. along tho coast. The N. portion, which belongs to the town 
and is open to visitors, is reached vli the Viale Gino Oapponl or 
from the N. end of tl^o Via Manln. In the somowhat neglected S. 
portion, which begins at the canal, is the Villa dei Borboni, belong- 
ing to tho eons of the first wife (d. 1893) of Pon Carlos, Puke of 
Madrid. The villa is entered (permeseo oisentlal) from the Via 
della Fornaoe, near the old harbour. 

From Viaregglo a narrow-gauge railway rum to the Tf.E. in Vi br. 
to (7 M) the little town of Camc^tn’a (117 ft), whence a road leads vid 
(2 H ) Piers di Come^fort and (9Vt ill.) Uvnt&Myno (735 ft.) to (15Vs M.) 
Ltiam (p. 115). 

A pleasant Daivi (or cycle tour) mm be made to (6 U.) PMrasania 
(p. 107) or to the Logo di UasMciuceoli (2Vs8(| H.i 7 ft deep), near the 
station of Torre del La;o (toe below) Near the village of Ha*8actuecoll, 
at the E. end of the lake, are the so-called Bagnt di a Roman 

ruin. The lake may be reached by boat on the cinal 

FaoM VukBOOio TO Luooa, U H., branch-railway in Vi-l hr. via (5 M.) 
J/oMtarosa and (BVi V.) JITofraac. From Lucca (p. 415) to Florence vil 
PUtuJa, tec p. 428) to Bolognot see pp. 963, 883. 

The RailWAY traverses a thick plne*wood f Macchla di Migliatino) 
beyond (92 Vg M.) Torre del Lago^ and at ( 971/2 M.) Migliatino 
crosses the Betdhio (p. 406). 

1021/2 M. FIba (p. 404). To the left, before we enter the station, 
rise the cathedral, baptistery, and campanile. We then cross the 
Amo. 
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a. From tbe Plana del Duomo to the Central Station. 
'Northern Quartera of the City. The Brera. 117. — b. From 
the Piaaaa del Duomo and the Plasaa de* Mereantt to the 
Oaatello and the Areo della Pace, 1228. e« Weat Quar- 
ters of the City. Biblioteea Ambroaiana. Santa Maria 
delle Graale. Sant* Ambrogio, 188 ~ d. Along the Via 
Torino to the Southern Quartera of the City (Ban Lorento, 

Sant* Buatorglo, Oapedalb Magglore), 137. — e. Bast Quartera 
of the City. Oorso Vittorio Bmannele and Its Bide 
Streets Oiardlni Pubblici, 141. — f. The Cemeteries, 143. 

Excursion to the Oertosa dl Parla 143 

From Milan to Como and Leoco (Golico) 146 

From Milan to Bellaglo. The Brianza 152 

I Lake of Oomo 153 

From Oolleo to the Val TelUna and to Bormlo, 101. 

. From Menagglo, on the Lake of Oomo,iiito Lugano and 

to Lnlno, on the Lago Magglore 162 

From Milan to Porto Oeresio, on the Lake of Lugano, vli 

Osllarate and Varese 165 

From Milan to Lareno, on the Lago Magglore, Sa- 

ronno and Varese 168 

From Milan to Aiona, on the Lago Magglore, tU 

Gallarate 169 

From BelUnzona to Genoa vld Alessandria 170 

From Milan to Moriara (Genoa) rid VigeraiM), 171. 

Lago Magglore 171 

From Domodossola to NoTara. Lake of Orta. From Orta 

to Varallo 182 

From Milan to Genoa rli PaTla and Voghera .... iB5 
From Faria to Alessandria rli Torro-Berretll and Valeasa 
and to Cremona, 188. 

From Milan to Mantua tII Oremona 189 

From Cremona to Breseia and to |1aeensa M 

From Milan to ^rgamo . . . . 198 

From Bergamo to Ponte deli«8eUto and to Loreyt, 187, 

From Leeeo to Breseia ttt, MmMto* 188. - 

From Milan to Vemna . 7 % * 198^ 

bmmu . . . v >. ttr 

iiteu«>aie«4«. 7T.‘, ..... m 
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The neme of the Germuiio trlhe thet Inveded lUly In 668 la now 
Applied to the country between the Alpa end the Po, whldi la aepereted 
from Pledinont by the Ticino, end from Venetle by the Mlncio. It la 
divided Into the eight provinoea of Como. Miktnoy Pavia^ BcndHo^ Har- 
pamo, Oramofia, Jfraaoia. end Mantooa^ covering eu area of about 6000 aq. X., 
end containing 8,718,800 inhabltanta. The name waa once applied to a 
much larger tracts Lomberdy hec not inaptly been likened to an 
artichoke, the leavea of which were eaten off In aueeeaaion by the lorda 
of piedmont; thua in 1437 they appr^iated Vercelli, in 1681 Aatl, in 1708 
Val Seala, in 1706 Aleaaaqdria, m iTw Tortona and Hovara, and in 1743 
Domodoaaola. The heart of the country, if wc continue to uae the 
almile, would then be the Dibtbiot or Uilah, or the tract lying between 
the TioinOt Po , and Adda. The three xonea of cultivation are the aame 
aa in Piedmont, via. the region of paaturea among the mountaina, that 
of the vine , fnilt-treea , and the auk-culture on the lower nndnlatlng 
country and the alopea adjoining the Jakea, and that of wheat, maise, 
and meedowa in the plains, the yield of these last being, however, fiar 
more abundant than In Piedmont. The elimate of Lombardy is thorouKhly 
eoatinental: winter in the plains, which are scourged by bitter winds, is 
very cold (minimum at Milan, 1.4* Fahr ) and abounds in snow and mist 
(in tt9ll at Milan snow occurred on 18 dsye, mist on 60); while in summer 
the heat is greater than that of 8. Italy (maximum at Milan, 67* Fahr.). 
la the height of summer rain is rare beyond the lower Alps, and falls 
more frequently when the wind is from the E. than from the W., as the 
moisture of the latter is absorbed by the Maritime Alps and the Apennines; 
hut a thorough lyatem of Irrigation, without a parallel in any other part 
of Europe, prevails here, so that a failure of the crops is hardly possible. In 
the middle ages the Importance of Milan was due to its woollen industries, 
hot sheep- breeding has in modern times been largely superseded by the 
silk-culture, an Industry which has so materially Increaeed the wealth of 
the country, that it used to be said during the Austrian rd|duie that the 
arnay and the ofEcers lived on mulberry leaves, as their produce alone 
sufficed to pay the land taxes. Under these circumstances the population 
is unusually dense , being about ^ persons to the sq. mile, or only a 
Utile less dense than in Liguria and Campaoia. 

The central situation, and the wealth of the country, have ever ren- 
dered it an apple of discord to the different European nations. In the 
earliest period known to us it was occupied by the Ptnutans^ an Italian 
r4ec, which about 400 B.O was subjugated or expelled by OsUi from the 
W. These Immigrants founded ifsdioiaiivm (Milan), near the site of the 
Btrufcan Mclpum, destroyed In 896 B.O. Traces of their language itUl 
survive In the modern dialect of the country, as it docs in the dialects 
of Piedmont and Emilia. It was but slowly that the Italians subdued or 
aMlmilated these foreigners, and It was not till B.O. 392 that the Boma$u 
extended their lupremaoy to the banks of the Po by tbelr victory at 
(Baihdimii (p. 899). Ih the following oeniury OaUia OUaipkut was oon- 
slitoted a province, on whleb OiMar ooaferred the rights of eitisenship 
in B.O. 46. Throughout the whole of the imperial epooh these r^ons 
of northern lUly formed the chief buttress of the power of Rome. From 
the 4th cent, on HUan surpassed Borne in extent, and, in many respeots, 
la Importaaea also. It became an Imperial restdenee, and the ehureh 
founded here by Bt. Amhroslus (who ww bldhop of Milan In 87447), long 
ihiiniained its Independence of the popes. 

* The tm^ardi made Pavia their eai^Ul. but their domination, after 
liattng for two eentnrtu, waa overthrown t»y tfharimmgnit in 774 (p. 8). 
The Xswabard dlaleet alio edntalns a g^ rfOrds derivea (torn the 
GondM Cttins, bren, mH, prl, plft, imfsiief* and ileid, from ^ 
dermnn Bmhnen, Oast^ Qreiih pflng, lleeeer, end siometi). Thn 

erown of Lomha r d y was wo«n eueoemively hy tba m neoniam and by the 
ffenaon Hpyti the latter of whom, parllonlHly the Othos, did much to 
prossote the proeperlty of the towns. Vrbtm the mpture between the 
emperor and the pope eonverted the whole of Italy Into a Guelph and 
Qhibelline enmp, sflian, the leader of the fbdorated Lombard cities since 


the leader of the fisderated Lombard dtles since 
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1167, fumed the heed^utrlen of the i»meV| end Cmmbo thoie of the 
latter party, and the power of the Hoheikitaafhii provedi tp be bo oaetoh 
for the Lombard walla. The iBleroBl dtiaonetOBi betwoii the BpWhl oad 
the bw^hori, whleh proroiled Jn orory town, led to the eiednon of oorerol 
new priBOlj^ltiOa. In 1377 ArcMtih^ OUfn$ dtgU fiiimti of ttUanftrh^ 
famllr wai ao ealled firom their fonner offlee of *r|ieeooBlltoa\ or erohfantaiD- 
opal Jodgee) woa nominated ^Oaptiano del Popqlo\ nod in 1394 Jfolho 
ffaeentt, hie nephew, wee appointed foremor of Lombardy by the OMan 
king. Although banlahad mr a tinae by the Qoelph la^y Della Torre, 
both Matteo and hla eona and their poaterlty eontiired to amort their 
right to the SigttOria. The greateat of thia fhmlly ware l^ceMoe Jfimntt 
(1889 49), Patrarch'a patron, and Oiovanni QaUaiuo. who aueoeeded hia 
father oairoaio // (p. 139) d. 1878) ad rolar of the W. portion of the 
dietriet of Kllan In 1896 Qiovenni wreated the reind of gorernmeat In 
the B. portloa alao firom hla onele JStnab^, and ifterwardi aidended hia 
duchy to Piaa aad Bologna, and even aa far aa Perugia and Spoletp. Hia 
ehlef ooaeen wu to ralae taxea for the purpoie of earryiug on war, hot 
at the eame time the country flourished uoder hla just and ayitennlie 
govemutant. The municipal councillors were entrusted with adinlntattitloe 
and eneeutlTO powers in maUera of police, while artists end men of 
letters were loritod to the court by the prince, who founded the CMh* 
edral at Bilan and the Gertoaa at Pavia. But after hii death in 1403 ohios 
eame asaln. 


On the extinction of the Visconti family with the death of IVI^ipe MaHa 
in 1447, Milan declared itself a republio under the name dt Ami' 

Amdreoio. In 1460, however, lYaneesco ilfofsa the eondottlere, who h^ 
beea elected geueral-ln-eblef by the 'capltani' of the republic, made hlmiuf 
duk^ and restored order and aecnrlty to tha distracted state. He rebuilt 
the Oaatello, oonitructed the Martesana Oaaal and the Oapedale Biggloro, 
and a nrrouaded hlm*elf with Byaantlne and Italian scholars, who anplanded 
the Latin orationa of bb daughter Hlppoly ti. Franteaco died In 1466, and hb 
arMoving but dissolute son, Oaleaeto UarifA^ was assassinated tan yenra latar 
in the chuToh of Sahto Stefano, leaving bis son Qiotanni QaUtuto stUl amlnbr. 
I«ebvbo il Jforo seized the regency in name of his nephew, and on the death 
of the Utter in 1494, ho induced Obarles Vlll. of Frauee to undertake a 
campaign against Naples, thus inaugurating a new period In the hbtory 
of Italy. Since that time Italy has at onoe been the battlefield and the 
prey of the great powers of Europe. Lodovico himself, after having 
revolted against France and been defeated at Novara in 1600, terminated 
hit career in a French dungeon. In 1620 the battle of Pavla eonsHtuidd 
(Barbs F. arbiter of the fortunes of Italy. In ^010, five yChri after the 
death of the last Sforsa, he Invest^ hb son, PMHp IL of Spain. With 
the daohy of Milan. In 1714 the ^anbh onpremacy was followed by the 
AnsHon in consequence of the war of Sueeemion. On four oceaitous 
(1788, 1748, 1796, and 1800) the French took posscsdkm of MUan, nnd the 
Napoieosklo period at length swept aWay the last relies of Us m^ibtei 


InMitniions. Although Nqpolson annmied the whole of Piedmont, wehoa, 
Parma, Tuscany, am Borne (about 86,000 sd, M. of Italian tarntory) to 
France, the ereetion of the Otst^pint Btp¥bN4 (1707) and then Of a JOngBm 


Itulp (1SQ8) contributed materially to aipusa a ttaCl 
riotbm. Thb kingdom embraced LembarmL Venice, 
the greater part of thd Emilia, apfi Hu wm* BHs 
and Napoleon was king, but was ycpMSted by h 
Munthwnu^ The AwbrUrn wkm wuitbio 

iitaCencllable with the national aipbattoib of the na^ 
of Zorich (10th Nov., 186Q Lomba^, with the axeepi 
of BnaUia, #as oedad to Napoleon HI., and by hftn to 


arausa a national spirit of pnt- 


18. Kttan, Ital. MilSno. 


• hftndMiiM iid i!lrell>ftrr«ii^ aiihietarty !• doQomted 
iHftli frMoioM by rti^ano. Indnao. m 4 Orntdi, ud with «<mlptttvdi by 
Btfditby XMhii ftM Tdbfttfpu. li l« vied by til tht Hiitf of the 
Bole AfMitloo tm the Beta Xedi^on^ne*. Omnibueei from most Xit the 
hotels ere In waiting (fare >/rl*/i fr*)> Flaere from the station 1 fr., day 
or tight) eaeh large eartlole of loggage 25 e., small articles lakeii inside 
^e eab free. Bleetrlo tramway uto the town 10 o. (haad-baggage only 
allowdd). ^ 2. The Btatione Ftrropk Ifor^ (PI. 0. 4), for the lines uf the ». 
Railway to Saronno and Oomo (p. 145)| to Brba (B. 21), and to Vareee 
and Lareno (B. 25), Is conneoted with the Plassa del Dnomo, the Stailone 
dl Porta Genova, and the Oenirel Station by the eleotrio tramways Noe S 
B 5 (p. 118). — 8. The Suuiom di Porta Oonova or tff Porta PMmn 
nn. B, 8), a secondary staGon for the trains to Xortara end Genoa (p, 171), 
IS of untie slgnifleanoe to strangers. — Porterage to the town for Inggage 
under 100 lbs 60 e., according to tariff (from any station). — Baiiway- 
Gckets for the Bate AdrlaGca and the Bete Medlterranca may also be 
proenred at the Apmsia Jnitmdoionaio dt Yta/ggi (FratelH Gondrand), 
Galleria Vittorio Emanuele 21, or from Thoi. Cook di Bon^ Via Alessandro 
Bnaioni 7) for the N. Bailways at the Apmsia FtrroHt Nord^ Galleria 
Vittorio Emanuele 26. ~ For the stations of the Biotm Tremwnpft coe 

Pb. 114, 148. 


Xetaie (all those of the diet class have lifts and most of them electric 
ligbt)« In the Town. "HduL nn la Ville (PI. at F, 6), Oorso Vittorio 
Bmanncle, wjith a winter-garden and post and railway-Goket ofdoes, B. 6-17, 
B. 2, dti. 4i D. 0, pens. 16, omn, IVs fr.i *EdT. Oavodb (Pi. bt F, 8), 
Piaiia Oavour, pleasantly situated opposite the Glardlnl Pubhliel, B. 
from 4, B. IVsi ddj. 4, D. 6, omn. ll/s fr.t *GnAin> HOul na Xzlaii 
^1. ei F, 8, 4 jl Via Alessandro Manzoni 28, with ticket and luggage ofttee, 
B. 5VrtO, B. It/s, ddj. 4, D. 6, pens, from 10, omn. 1, beating 1 fr.) 
On, H5v. WMTIHVTAL (PI. C) B, 4). via Alessandro Xansonl, B. 4-& B. It/n 
I pens, from 10, omn. iVs fr. The following are also flrst-olasB 
. . *GnAiiDa Bbitaohi bt BBioniAifii (PI. d) 

*“ “ “ omn. 


dd).8,D.( 


but somes^t lass enenslve 


_ taiBOWLB (P*/*Qt\ 6)/^^^ 

1. 8, D.5^ P6ns.0-i2,^omn. 1 fr.) H5 t. Vbidi ft BBUraBBor, Plazka Oor- 
^ , n. 1). E, 6), B. 8-5, B. IVs, ddJ. 8, D. 4, pens. 9-12 fr. — atBiooniiro 
(ll. PiJt. a. \nt ButotbnIwrit.ie,'B. B. 11^ m D. 4, 

nhu. iG-Ul omn. IVi fr.i ^EoBora (PI. f) F, 6), Oorso ^ttsmunele 9, 
B. 1-8, pTlVfi dfU. 8, D. 4Vr6, pens. 9-14, omn. 1 fr.) *XAsrni (PI ‘ ‘ 

Via Xahln. near the Qiardinl Kibbliel, In a pleasant sUnatlon, & 

X. l*/ii, 4u«^8, D. 9, pens, from 10. omn. 1 fr., patronised b 

travellers i^asiOBALi CPI. S) B, 4), Piaasa della Soala 4, B. from 

dti. 8| D« 4, pens, from 8, omn. 1 fr. ; *Bbu.a VunutA (PI. i) 8, F, 
Flaaan 8nn Fbdele, E* 8Vr4, B. IVst 8, D. 4, pens. 10, ^n. 1 fr. j 
•Vkotoml »t 0 ) G, 4, 5), ^orso Vittorio B&annele dO/w^ Uft 

and steam-benr ^ ^ * - - ^ - 

2wur 

from 8, 


nam-bentinii E. IVs, dti. I, D. 4, pens, from 7, o^nn. Vs f 
^ (Fl. gi Cosso Vltt. EmMuanle 7, with lift and regtanimt, 
_ I, > ok iX’S, D. 4. »«u. Ml, «npiil fc. - TJi. W 
Uan Chooses of^e seeond^ass; *PofeaO Onirmb (PI. it 


FtawnFontml 
•-Votoaoiftrt 1 ^ 
Uftandtfnii5i4n,Ei^ 
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B. 91/4, B. 1, d<J. 2Vii ^ 8Vsi omn. •/« i AaHau.i^o. 'tia Afritilo i 
(PI. F, 5), B. 2, peD0. 6 nr. t Hdt.-PaKa. Svism* Via Vtaeoatl 1& B. 94, B. lV4t 
ddj. 2Vii D. 4, pena. with wme 7 Faloom, Via dal Faloonei Oov« 
xaBcio, naasd Fontana, with trattoria, B. 2>2Vtfr>t FaoiinBt dpoai, Plaata 
Veaeria 12 (PL H, 2), B. from li/s, ddj. It/t, D. 8 fir., inel. wine. 

Bear the Central Station: *PALAoa Hotsl (P). w( <31, 1), flrst-elaBB, with 
reateurant and booking ofSoe, B. 5*10, B. IVx, d(<J 8V«i D. 0, omnlbne Va^r., 
ncii^ *HdT. DO Kobo ?P 1 . ut F, 1 ), with lift, steam-heating, and garaen, 
B. 2 V»> 4 , B. 1V4| d<|j. 8, D. 4 fr.^ H 6 t. d'Itaub (PI. s ; F, 1); Cobooboia, 
B. 2-3 fr. t *HdT. Tnamvoe (PI. V( G, 1), with lift, B. 84 fr., L. 80 c., B. Vh, 
ddj. 8, P. SVsfr.} Hdr. ou Pabc (PI. z; F, 2), Via Principe Umberto 29^ 
with lift, R. 24, B. IV4, d^f. 2Vf, D. SVtfr.t Sait Gottabdo, ViaGi^leOf 
SuHifiD. Via Karoo Polo 16 ^1. F, i), B. ii/z, B. 1, ddj IL D. 6fr«. inel. wine. 
Kizza, Via Principe Tiaberto 6, R 11/2-2 ir., B HO 0., D. ^ 8. ii/«fr., luol, 
wine^ Alb.-Bistok. Gkbvo. Via Prin. Umb 14-16, B. IVzfr., B. 6O0., ddj. 
ur D. 21/2 fr , inel. wine (tbo last four quite uupretending). 

PeneloBB (comp. p. zz). Bonfntf, Piazza della Soala 5, pens. 6-10 ir,| 
Pemi'-n Anfflaut (Mrt Emtt)^ Go'*so Vitt Emanuelo 26. pens. 6fr. t Bosrit 
Piaz/a del Duomo 19 ; Kenanzt, Corao Vittor. Eman 3 d, pens. 44 tr. 


Beetanrantfl (B4<<orafi<i , Trattort*; comp p. zsi). Gajfit Oova, Via 
Giuseppe Verdi, near the Scale, with a garden (evening-concerts in sum- 
mer); Biffi. *dfarin4, Gam&riouz-iralte, all three in the Onlleria Vitt. 
Emanuele ; *F%atch€iter%a TotcanUj near the £. branch of the Galleria Vitt. 
Emanuele, good Tuscan wine; Orologioy on the E. side of the Piazza del 
Duomo, very fair ; *jSat)4i»4, near the Arco della Face (p. 188), a large and 
handsome establishment, with a concert-room and garden. The above 
mentioned second-class hotels are abo restaurants. 

0af4e (comd. p zxiii). *BifJI (concerts in the evening; see above); Co«a, 
(see above); (/. Crsigri, Via Tommaso Grossl, at the eomer of the Via 
Santa Kari^erKa (eonoerts in the evening); C. Martini ^ Via Alessandro 
Maneonl, near the Piazza della Seala; Eden^ Via Calroli (see p. 114>i the 
caMi in the Qiardini PubbNci (p. 142) and the Mtovo Aireo (p. IN). JAM 
and JBiioutit may be obtained at the shops of the LaUeria Lmibnrda (Gorso 
Vitt. Emanuele, etc^. 

Oonfeetloners (PouUccerie). Cafi see above; Biffit Via Alessandro 
llaneoni; *Jrarohsf<, Via del Monte Kapoieone. — PoMttona is a favourite 
kind of cake, ohiefiy used during the eoptlnunnce of the Carnival. 


Eman. (also luncheon-rooms); xMrrsrfo Jfeuionaley ^ the W. side of the 
Piazza del Duomo; OroMpio, see above; B, JfUoiMMT'Flaua CordaUlo, alio 
luncheon-rooms (Bav. andBohem. beer at thdie three); B, Jwsa, Gmhuia 
de Cristoforis (PI. F, 4), a favourite luncheon-room; B. BpMfsr*#, Via Cap- 
pellari, aezt door to the Hdt. Mdtropole ; Okknboehar BfirJkolls, Via Jf emgntl 0. 

Bhtha. *Tgtm di JAirnio, Foro Bonaparte 66, bolU la 1868, eUc- 
trio light and swimming, Turkish, and medicinal baths; Tn JM, Via m 
Alberghl24 (PL B,6); BopniBi/etfr, VU San Vittore 
Via Annunelata 11; also Oorso Vittorio Jhnanuela 17, clean and not ak- 
penslve; Via Pasqulrolo 11, etc. — Sz^Mnl^g Baths: *Mafna M BBsm 
^1. B, 2), outside the Porta Venezia (1 fir*). 

Oabn CCVMadAM' or » ta^ in each vehlole). Per drive 

by day or night 1 fr. ; per hour IVa fir., each >/• hr. addit. 1 fir. | each lerga 
article of luggage 25 c. 

BUetrie Tnotwapa (oon^tmoted in 1887-66 by the BdlsoB Oo., and 
well managed; aggragata length abont 80 M.; aomn. tba Phm). 1. /fimm 
drt Bumo (PI. E, fi-Via Al. Saaatha-VU Prinoipe Umtoto-OffiMBMisIt 
(PI, F, G, 1), 2. AasMi Oil Daodl^rta Veneefir (PL Mf QI-OmM 

8. Blkuiia da Bwale-Vla Danta-SMSfriM ^ aii^la 

VinMnao VontLjWfrJfriMfofis (PI. B, BKC^srse^iMia^ (PI. A, B. 

4 PfosBi da Ptiomo^iirS^e-PQMi Tanafll* ^L 0; 2) Via njmeintd- 
UMiro JComMiMals (KMap. PL l>i Tha oaM on thiar aoM* SMntlh.by 
BAiDasu. IMUr I. 19th Bdlt* 8* 
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the Porte Volta and the Cor«u Oanbaldi — b Piazta del Duomo Pla^/a 
Sent* Ambrose (PI G| b 6) Ban Vittore (PI B, 6) — > 6 Tramvia Jntor 
etanonale Omfrat Station P^rtaVaova, (FI B|Fyl) ViaPontaocio(Pl D,K,8) 
Bteuione Ferrovie Nord (PI 0, 4) Staz di Porta Qenova or Tiomeze (PI B, 8) -> 
7 Tramoia di Ctreonvallazioae round the whole of the old town — Lines 
also run from the Piazza del Duomo to most of the other (hty Oaiez Fare 
from 6 80 to 880am be, later 10 c (on lino No 7 always 10 c ) There 
are no fixed staions, passengers hail the driver when they wish to enter 
aUd ring when they with to alight The cars on the chief lines are often 
overcrowded, and passengers should be on their guard against pickpockets 
Loeal Bailwaye connect Milan with a large part of Lombardy (enmp 
the Map, p 146) Ihe only lines of much interest for the stranger are the 
steam-tramway to the Tom dt Jfangano and Pavia (Certosa, see p 148) 
and the electric line to Jfonza (i- 146) 

Post Of&oe (Pi F, 6), Via Rastrelll 20, near the cathedral, open from 
8am to 9 p m ^ branch offices at the Central Station, etc A new central 

g ost office building was begun in the Via Bocchetto in 1901 — Telegraph 
ffioe (PI E, b), Piaeza Mercanti 19, groundfloor 

Theatrea (comp p xxiv) The * Teait o alia Scala (PI V 4) the largest 
in Italy after the ban Carlo Theatre at Naples was built by Giuz Piei 
marini in 1778 and holds 8600 spectators The performances (operas 
ballets, spectacular pieces) take ^ lace during winter only The interior is 
worthy of inspection (open 9 4^ Vt fr) — */«a/ro Urico Intemazionale 
(PI F, 0) built by S/ondrtnt in 1894 at the corner of the Via Larga and 
the Via Rastrelli , *Teatro Manzoni (PI h,b) Piazra San Fedele, elegantly 
fitted up, good performances of comedy, Teatro Dal Yerme (PI I),4), Foro 
Bonaparte (operas and ballets, sometimes used as a circus) Teatto Filo 
dramuiatici (PI E 4) Via 6an Dalmazio operas, * Teatto FoesaU(F} D, 3) 
Foro Bonaparte, pUys in the local dialect — Jfden Theatre of Vanetiee^ 
Via Cairoli (PI D,4), adoi 1 fr 

Banda play in summer in the Piaz/a della Scala (p 120, Thurs , 
8-10 pm), the Oiardini Pubblici (p 142, bun , 8 6 and 811pm), and the 
Nuovo Parc) (p 182, Sun , 8 11 p m ) 

Bankera Banea Commerciale Itahana Piazza della Bcala 8{ Credito 
/talianoy Piaiea Cordusio f JfgUui d Co , Via Cltnci 4 (PI P , 4) , Bocietd 
Banoana Mtlanete Piazza Belgiojoso — Money Ohangera Raeim d Co, 
Piazza Mercanti (PI B, b), TetzapM A Cagnoni^ Via A1 Mansonl 8 

Bookaellera ffoepU^ Oalleria de Crlstoforls (p 141), Corso Vitt 
BmanueleST, Baechi d Ftgli Via 9anta Margherita, Libretto Irevet, Gall 
Vitt Emanuelet FratelU Bocca^ Corso Vitt hmanuele 21, Remo Ba/ndron^ 
Via A1 Manzoni 7 — Newapapera 11 Corriere della Sera (p xxili, 6 o ), 
La Berat La Pereeveranza II Becolo L Alba II Tempo 

Bhopa. The best are in the Corso and the Galleria Vittono Bmanuele 
The Mle OUth (PItalia (FraMli Boeconf), Piazza -del Duomo, is an establish 
ment in the style of the large Magasins at Paris (fixed prices) — The Bilk 
/ndttsifrp of Milan is very important (comp p lib) The following are noted 
retail-dealers dogliaii d Co , Corso Vitt Bmanuele 80, Bt^etta. OiovannoUf 
A Co y Corso Vitt Em an 81 (fixed prices), Beeozzi^ Uoaghitom^ A Co , 
Corso Vitt Bmanuele 28, Cittd di Como^ Piatza della Scala b — Inlaid 
Furniture PogUani. Via del Monte Napoleone 18 — Photographs Bonomi 
Gall Vitt bmanuele 84, LamperU A Oarbagnah Via degll Omcnoni 4; 
OrsU FUeelPe Photoeromez, in the show rooms in the Corso vitt Bmanuele 
and the Via A1 Manzoni 

QlfiriT Genuine havanas may be obtained at Galleria Vitt Emaanele 90 
B^aieinna. Jh Jul Verdiy Via Brera 8, Dr Cessi, Via Monforte 6; 
Bt JfoeattL Via Splga 22 ( Dr Lindner, Via Seaato 8a (^-4)i Dr Pomont 
Via Splga 4( Dr Behulte, Via Oesli 8( Dr A THger, Via del Monte 
Mapoleone IB Dbntist Dr Pome, Via Monte Napoleone 45 — Pjuvatji 
B oipZTALa Atiio BoangoHoo, Via Monte Rosa 12, outside the Porta Magenta, 
the hospital of the foreign colony In Milan i Caeu dt Salute Prtvata Pare^ini, 
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SUtuto 16. — Chemists: Valcamonica « Introztit Corso ViU. Emanuele 4^ 
ZambMzttif Piazza San Carlo, Corso Vitt. Emanuele^ Erba^ Plaaza del 
Daomo. 

Goods Agents. FraUlli Gondrand^ Via Tre Alberghi 8 (PI. E. 6jt 
Beb, Bosevy Via Carlo Alberto 24. 

TTnlted States Gonsuli William Jarvity Via Betttno Bieasoli 2^ vice-con- 
<iul, Htnry P. Smith. — British Consul, Jouph H. Towszy; riee>con8ul, 
ITm. M . TtoMdie. 

English Church Berviee : All Saints' Church (PI. D, 2), Via Solfcrino 17, 
opposite the British Consulate, Sun. at 8, 11, and 3.S0 (Rev. II. N. Mid- 
winter, Via Tasao 7). — Waldsnsian Churchy Piazza San Giorannl in Conca, 
at 11 and 7. 

OoUeotions and Objects of Interest. [Artists receive free admission 
to Leonardo da Vinci's Last Supper and the Certosa di Pavia on application 
at the office on the groundflnor of the Brera, while permission for the 
Brera itself and tbe Mnaeo Poldl-Pezzoli Is granted on the first floor. 
For a list of the national holidays, see p. xxiy.] 

Anibrosiana. Librctry shown didly 10-3, Snn. and holidays 1-B, i/s 
free on Wed.; open to students from Kov, 12th to Ang. Slst, daily, lO-S, 
except Wed.. Sun., and festivals. JHnacoteeay Sun. and festivals 1-8, other 
days 10-3, >/« fr.; from May Ist to S^t. 80th, Wed., 10-8, free; p. 133 

Brera. library y dally, 9-4 and 7-10 (May to Oct., 9 to 6 or 6), Bun. 
lO-lL closed on holidays. Picture Qalltryy dally, 9-4 (Nov.-Feb. 9-3), 1 fr.j 
on Sun. and holidays, 12-3, free; p. 123 — CollectU>n of Coins, Mon., Wed , 
and Frid.j 12-3; closed on Sun A holidays. 

Costello Sforzeteo (p. 129). ifuseo Archeoloffico ed ArtisticOy dally 10 to 
4 or 6 (Mon. 1-4 or 1-6); adm. 1 fr , Thurs. 60c., Sun. Alholidays 20o. — 
Museo del Bisorgitnento NaeionalCy daily, 1-5, 20 0 .; Sun. A holidays, 10 0 .; 
p. 132. 

Exhibition of the Societd per le Belle Artiy dally, 10-6 (winter 10-4); adm. 
00 c., on Sun. and holidays 20 e.; p. 122 

last Supper of Leonardo da Vind, at prt‘sent not accessible; p. 136. 

Museo SorromeOy Tues. A Frid., 1-4, foe (t/s-l fr.) ; p. 134. 

Museo Civicoy daily (except Mon.), 10-4, V 2 \ ^ holidays, 20 c. ; 

p. 142. 

Museo Poldi-PestOliy dally, 9-4, Sun. A holidays, 10-3, 1 fr, ; p. 121. 

Pakuzo Reaky daily, 104, fee (1 fr ); p. 1!^. 

Principal Attraettona (2 days). 1st Day, in the morning: ^Cathedral, 
ascend to the *Roof; Oalleriu Vittorio Emanuele; *llrera (picture-gallery); 
in the afternoon: Piazza de' Mercanti ; Gastello Sforzesco; in the evenings 
walk in the Corso Vltt, Emanuele and Piazza del Daomo, or In summer 
In the Oiardini PubbUol. — 2nd Day, in the morning: Santa Marla delle 
Qrazie and ^Leonardo da Vinci's Last Suimer; Sant' Ambrogio; *8an 
Lorenzo; San Satiro; Ospedale Maggiore (p. l40)i In the afternoon: Oimitero 
Hunumeniale. — Excursion to the *Oerto8a di Pavia (p. 148); to Mpnaa 
(p. 148; comn. p. 114). 

Milan (390 ft.), Ital. MilanOy sumamod *la grandt\ the Afedio- 
lanum of the Romans, is the capital of Lombardy, the seat of an aroliT 
bishop, the headquarters of the second anhy corps, the chief flnaDelai 
centre of Italy, and one of the wealthiest manufacturing and com- 
mercial towns In the country. Silk (over 200 important Arms), 
woollen and cotton goods, gloves, carriages, machinery, and art-^fur- 
ulture are the staple commodlUes, while it also exports a oOnsid- 
orable amount of cheese, butter, eggs, poultry, and other country 
produce. The town la situated near the small but navigable river 
Okma (p. 168), which is connected by means of the Naviglio Oramiih 
fp. 64) with the Ticino and Logo MaggiorCy by the Naviglio di Pavim 
(p. 186] with the Ticino and the Po, and hy the Naviglio della 

8 * 
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Marteaana (p. 148) with the AddOf the Lake of Como, and the Po. 
About 8000 ilver-ciaft enter the city annually. Milan ranks next 
to Naples in point of population^ containing, with the suburbs and 
a garrison of 7000 men, 490,084 inhabitants. There are numerous 
Swiss and German residents. — The drinking-water is indifferent. 
For the climate, comp. pp. xxvi, 110. 

History. The favourable flituation of Milan in the centre of Lombardy, 
near the beginning of several of tbe great Alpine passes, has always secured 
for it a high degree of prosperity. Under the Romant, who conquered it 
in B.O. 222, it was one ot the largest cities in Italy, but owing to Its 
repeated destruction hardly a trace of that period has been left (p. 138). 
After the decay of the Lombard sovereignty the power of the archbishops 
(p. Ill) increased enormously, especially under Aribert (1018-46), against 
whom the smaller vassals were forced to form a league, known as the 
Motta. At a later date the people, grouped round the Garroccio^ fought 
for the Archbishops against Conrad II. and the noblesse, expelling the 
latter from the city in 1041. At this time Milan is said to have contained 
300,(XX)(V) inhab , and its trade and industry, especially tbe weaving of 
woollen goods and the making of arms and objects in gold, had become 
very important. The Roman walls had long since become too cramped, 
and in 1167 an almost circular moat, still preserved in the inner canal 
(Navxglto), was constructed round the town. Neither this fortification, 
however, nor the heroic courage of the Milanese could resist the Emp. 
Frederick Barbaroeea, who, with the help of the Qhibellinc towns of Lom- 
bardy, totally destroyed the city in 1102, with the exception of a few 
churches. The emperor's severe rule, hpw^^cr, soon roused the whole of 
Lombardv against him \ flve years latef (1167) Milan was rebuilt by the 
allied cities of Bresci^ Bergamo, Mantua, and Verona, while the battle 
of Legnano (p. 166} 1176) finally shattered Barbaro.«sa's hopes of re-estab* 
lishlng the empire of Oharlemagne (comp. p. 111). 

The ViteonU (p. Ill), who became 'Signori' of Milan in 1277 and 
furnished several occupants to the arrhieplseopal chair, made an end of 
the city's constitutional independence, but contributed to its well-being by 
tbe introduction of the silk-industry (ca 1340) and by the wide extension 
of their sway, A new outer rampart (the R^omo or Red^oeeo) was con- 
structed in this period to protect the suburbs The S/oreae (1460-1636) 
endeavoured to reconcile the Milanese to their loss of liberty by the bril- 
liant of their court and their patronage of art. 

ibe wars of the early part of the 16tb cent, and tbe heavy taxes of 
the Bprnnieh Period did not prevent the growth of the city, which in 1690 
numbered 240,000 inhabitants. In 1627 city -walls were erected on the 
site of the outer rampart^ and in 1649 a new series of fortified and bastloned 
walls were begun. In 1714 Milan, with tbe rest of Lombardy, passed into 
the hands of Auetria. In 1797 it became the capital of the ^Oualpine Re* 
vubUe\' and then (down to 1816) that of tbe Kingdom of Italy. The bloody 
insurrection of the Cinqvi Oiomede (March 17th'22nd, 1848) compelled the 
Auetriont to evacuate the city, and the patriotic agitations which ensued 
were happily ended by the desired union with the new kingdom of Italy 
in 1859. NO town in Italy has undergone such marked improvement as 
Milan since this date. 

Art History. The only buildings of tbe early-Ohrlstian and Bomanesquo 

E eiiods that survived the destruction of 1162 were the churches of oan 
orento (the oldest church in MUa^, Bant' Ambrogio (the quaintest chureh 
in Milan), San Simplloisno, San Sepoloro, San Oelso, and Santa Babila. 
Tbe Oothip churches are more of decorative than constructive value; 
some, like the cathedral, represent a not very successful compromise be- 
tween the s^les of tbe M. and of Italy', while others follow Venetian 
models (the mrl). 

It was not till after 1460 that FOarete (tower-gate of the Gastello, Ospe- 
dale Magglore) and JAeAsIsm (Pal. Medici, Cappella POrtlndri in Sant' 
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Eustorgio) succeeded in introduciDg ILe Tuscan early - Henaissnuce slyle, 
and this only after protracted struggles with the Lombard masters^ who 
clung obstinately to the pointed arch. Their influence, along with traces 
of that of 17. art, is mirrored in the Lombardio school of sculpture, which 
grew up about 1460 and gradually extended its activity to Venice, Genoa, 
and even B. Italy, its principal masters, the brothers Antonio and Crutoforo 
Manteifeuza^ Oiov. Ant. Amadeo {1447-1510), Criztoforo Solari (d. after lA2fi), 
and Tom. Rodart^ may best be studied in the Certusa in Pavia, the Cappella 
Colleoni in Bergamo, and the Cathedral of Como. The decline of the style 
is shown in the late woiks of Agottino Busti^ onTnameiL Bambeua (ca 14%- 
1548). A more serious and realistic conception is revealed by the versatile 
Crutoforo Foppa^ surnamed Caradosto (ca 1446-1527), who is also famous 
as a medal-engraver and goldsmith — The earlier painters of this peiiod, 
such as Vtncemzo Foppa (d 1492), who seems to have been trained in Padua, 
and his pupil Ambrogxo Borgognonf {fi. 1528), remained faithtul to the local 
tradition. 

Milanese art reached the zenith of its reputation as the residence of 
BramanU (1472-1500), to whom are due the choir and dome of Santa Maria 
dclle Grazie and the baptistery of San Katiro and of Ltonzerdo da Ftnct 
(14^5-1500 and 1506-16). The latter here executed his masterpieces : the 
Last Supper and tlie clay model of the equestrian monument of Francesco 
Sforza, destroyed by the French in 1499. Among the pupils of Leonardo 
were the painters Otovanm Antonio Boltrafflo , Marco d'Oggiono^ Andrea 
SalainOy Cetare da Setto^ and Gtanpxelnno ; and his iullucnce in also mani- 
fest in the works of Bernardino l.utni, Andrea Solano, Gaudemio Ferrari, 
and 0%ov. Ant. Bazti (il Sddoma) 

We recognize Braraante's stylo in many buildings of Lombardy, such 
as Santa Maria in Busto Arslzio, the church of Abbiatcgrasso, Santa Maria 
dclle Croce at Creina, the Cathedral and Santa Maria du Cuncpauova at 
Pavia, the Incoronata at Lodi. Milan itself owes Us present architectural 
physiognomy rather to the masters of the late- Renaissance: — Oaleazeo 
Aletii (p. 71; PaL Marino), Ft'nc. Seregni (1509-94; Pal. dei Giureoonsulti, 
Pal. di Giustizin), and Pellegrino Tibaldi of Bologna (1582-96; court of the 
Archiepiscopal Palace). The cliurches by these architects (San Paolo, San 
Vittore, San Fedele, lower part of the cathedral fagade) show the tran- 
sition to the baroque style. The most important architect of the i7th cent, 
was RiccMni (Brera, parts of the Dapedale Maggiore). 

The three earlier Procaccini, the chief painters after 1550, betray the 
mannerism of the Carracci, while ErcoU Procaccini the Younger (1696-1676), 
Giov. Batt. Cretpi, surnamed Jl Cerano (1567-1633), Baniek Creepi (1590-1630), 
and Carlo Franc Nuvoloni (1608-61) are vigorous disciples of the same 
eclectic masters (p. S65). — The sculpture of this period is Insignificant. 

In recent times Milan has raised itself to the highest artistic rank in 
the kingdom. Sculpture is hero carried on to such an extent as to have 
become almost a special industry. The Milanese Soulptorb take great 
pride in their technical skill, and in effective Imitations of nature. 

a. From the Fiaiza del Duomo to the Central Statioii. northern 
Qnartere of the City, ^e Brera. 

The focus of the commercial and pnhlle life of Milan is the 
*PiaBia del Bnomo (PI. E, 5), which has been much extended 
since 1876, and is now enclosed on the N. and S. by Imposinff edi- 
fices designed by Mengoni (p. 120). It U a centre for ^ectric 
tramways. 

The; celebrated **Cathedral (PI. E, F, 5), dedicated ‘Afarlois 
JVaseentr, as the Inscription on the facade announces, and as the 
gilded statue on the tower over the dome also Indicates, Is built On 
the site of the ^mailer early > Ohrislign basilica of Santa Maria 
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Magglore. It was at that period the largest church in existence 
and it is still one of the largest and most snmptaous in the world. 
This huge structure coTers an area of 14,000 sq. yds. (of which about 
2400 sq. yds. are taken up by the walls and pillars), and holds about 
40,000 people. The interior is 162 yds. in len^h, the transept 
96 yds. in breadth, the facade 73 yds. in breadth ; nave 157 ft. in 
height, 18 yds. in breadth. The dome is 220 ft. in height, the tower 
360 ft. above the pavement. The roof, marble like the rest of the 
building, is adorned with 98 turrets, and the exterior with upwards 
of 2000 statues in marble. The stained-glass windows in the choir 
are said to be the largest in the world. The cathedral was founded 
by the splendour-loving Gian Galeazzo Visconti in 1386. The general 
style of the building is Gothic, hut shows many peculiarities. The 
author of the original design is unknown ; Marco da Campione (d. 
1390) and Simone da Oraenigo (who was master-builder in 1387) 
have been named, but without any positive proof. The building 
progressed but slowly, owing to the dissensions between the Italian 
architects and the German and French masters [Nicholas de Bona- 
venturi^ Hans von Freiburg^ Heinrich von Gmiind^ Ulrich von Fua- 
singen^ Jean Mignot^ and others), who were frequently called to 
their aid. Between 1459 and 1480 Guiniforte Solari is mentioned 
among the superintendents of the building-operations; about 1500 
Francesco di Giorgio of Siena and Qiov, Ant. Amadeo appear to 
have been associated in the that oflice ; and after them the work 
was conducted by Dolcebuono^ Criatoforo Solariy etc. The crypt and 
the baptistery, the style of which is quite out of harmony with the 
general design of the building, were added in the second half of 
the 16th cent, by Pellegrino Tihaldt^ who also laid down the marble 
pavement and designed a baroque facade. The church was con- 
secrated by San Garlo Borromeo on Oct. 20th, 1577. The dome was 
begun in 1759 by the architects Oroct and Merula^ and was finished 
in 1776. The facade, begun in 1616 after Tibaldi’s design, remained 
uncompleted, until in 1805 Napoleon (whose marble statue, in 
antique costume, is among those on the roof) caused the works to 
be resumed, with modifications by Amati. But this entire facade 
is being gradually removed since 1900, ^nd a new one in strict har- 
mony with the style of the rest of the church erected according to 
the plan of the young architect Oiuaeppe Brentano (d. 1889), whose 
design won the first prize In an open competition in 1888. 

The church is cruciform in shape, with double aisles and a tran- 
sept, latter also flanked with aisles. The Intbbxob Is supported 
by fifty-two pillars, each 16 paces in circumference, the summits 
of wMoh are adorned with canopied niches with statues instead of 
capitals. The pavement consists of mosaic In marble of different 
colours. 

iKTssiOtt. By iho principal inner portal are two huge monolith eol* 
uhins of granite from the quarries of Baveno (see p. 179). Btoht Aisli : 
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Sarcophagus of Archbishop Aribert (1018-45), above which is a gilded 
crucifix of tho 11th century. Ifonuinent of Ottone Visconti (d. 1!!2B5) and 
Giovanni Visconti (d. 1^), both archbishops of MUan. (Jothic monument 
of Uarco Carelli (d. 1394), by Nieeolb d'Arezgo of Florence (7). Tomb of 
Canon Vimercati, by^ Bambaja: — Bzqut Tranbspt (W. wall) : Monument 
of the brothers Giovanni Giacomo and Gabriele de' l^dloi, both of Milan, 
erected by their brother Pope Pius IV. (1564), the three bronze statues 
by Leone Leoni. [Tickets for the roof (25 c., see below) are obtained near 
this monument i tho staircase leading to the dome is in the corner of the 
slde-wall.J The altar of the Offering of Mary (E. wall of 8. transept) is 
adorned with fine reliefs by Bcmbaja^ wHh a relief of the nativity of the 
Virgin by Tantardini at the foot. Adjacent is the Statue of St. Bartholo- 
mew by Mareo Agraie (1563), anatomically remarkable, as the saint is 
represented flayed, with his skin on his shoulder, and bearing the modest 
inscription *non me Praxiteles sed Marcus flnxlt Agrates*. 

Aubdlatobv. The door of the S. Sacristy here is remarkable for ife 
richly sculptured Gothic decorations, by Ilane von Fernach (1898). In the 
sacristy is the *Trea»ury (adm. 1 fr ), which contains silver statues and can- 
delabra of the 17th cent.; the enamelled Evangelium of Abp. Aribert; 
diptychs of the 6th cent *, book-oovura adorned with Italian and Byzantine 
carving of the early middle ages ; ivory vessel belonging to Bishop God- 
frey; a golden Pax by Caradosto; and lastly a statue of Christ by Cristo- 
foro Solari. 

In the ambulatory, n little farlhcr on, is a highly revered Madonna, 
erroneously ascribed to Luint. beyond which is a sitting figure of Martin V 
by Jacopino da Tradate (1421). Then the black marble Monument of 
Cardinal Marino Caracclolo (d. 1538), by liambaja. The fourth of the 
handsome new Gothic confessionals is for the German, French, and English 
languages. The stained glass In the three vast choir-windows, comprising 
350 representations of Scriptural subjects, were executed by Giov. BerUni 
(1844); most of them are copies from old pictures. Before the K. Saobibty 
is reached the statue of Pius IV. is seen above , in a sitting posture, by 
Angelo Bidliano. Tho door of this sacristy is also adorned with fine bcu1j>- 
tures by Jac da Campione (d. 1898) 

In tVont of the choir, below the dome, is tho subterranean *CappeUa 
San Carlo Borromeo (p. 1G9), with the tomb of the saint ; entrance opposite 
tho doors to the sacristy, to the K and 8. of the choir (open till 10 a.m. 
at other times 1 fr.; for showing the relics of tho saint 6 fr.). 

In the centre of the N. Tuanbxpt is a valuable bronze ‘^Candelabrum, 
in the form of a tree with seven branches, executed in the 13th cent., and 
decorated with flgures on the lower portions (prob. French work of the 
13th cent.). 

Levt Aisle. Altar-piece, painted in 1000 by Fed. Baroecto^ represent- 
ing 8ant' Ambrogio releasing Emp. Theodosius from ecclesiastical penalties. 
Tho third chapel contains the old wooden OrMdfix which Ban Carlo Borro- 
meo bore in 1676, when engaged, barefooted, in his missions of mercy 
during the plague. Adjacent, the monument of three archbishops of tho 
Arcimboldl family (oa. 1060), and by the wall, the statues of einht Apostles 
(18th cent.). Mot far ft'om the E. side-door is the Font, consisting of an 
antique bath of porphyry ; canopy by Jb/lsyrfno Tibaldi. 

The traveller should not omit to asoexid to the '^Boof aud 
Towbb of the Cathedral. The staircase ascends from the comer of 
the right transept (ticket 25 o. ; open till an hour before sunget. In 
summer ftom 5.90 or 6 a.m.), where an excellent panorama of the 
Alps hy Firola may he bought (75 c.). Single visitors are not now 
admitted, except when other visitors are already at the top. The 
visitor should mount at once to the highest gallery of the tower (by 
194 steps inside and 300 outside the e^flee]. A watchman, generally 
stationed at the top, possesses a good telescope. 
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Viuvr. To the extreme left (S.W.), Muute Viao, then lliont Cents 
(p. 2); between these two, lower down, the Snperga (p. 38) near Turing 
Mont Blanc, Great St. Bernard ; Monte Bosa, the most oonspicnons of all ; 
then, the Mischabelhbrner, Monte Moro, the Fletschhorn, the Monte Leone 
near the Simplon, the Bernese Alps, the St. Gotthard and Splugen, the 
Bernina, and (in the distance to the E.) the Ortler. TO'the S. the Certnsa di 
Pavia (p. 144) is visible, farther K. the towers and domes of Pavia itself, 
in the baokgronnd the Apennines. Perfectly clear weather is necessary 
to see all these points. 

In front of the cathedral rises the colossal bronze Equestrian 
Statue of Victor Emmanuel U., completed in 1896 from the model 
by Ercole Rosa (d. 1893). The well-executed reliefs on the pedestal 
represent the Allies entering Milan after the battle of Magenta. 

To the S. stands the Falasso Beale (PI. E, F, 5, 6; adm., seo 
p. 115), built in 1772 on the site of the Palazzo di Oorte, the earliest 
mansion of the Visconti and the Sforza. It is adorned with frescoes 
by Appiani^ *B. Luini (from the Casa della Felucca, near Monza), and 
Hayezy and contains several handsome saloons. In the street to 
the left, beyond the palace, are visible the tower (1336 ; built by 
F. Pecorari) and apse of the lino half-Romanesque church of Sm 
Oottardo^ formerly the chapel of the Visconti. — Adjacent, on the E., 
in the Piazza del Oampo Santo (formerly the cathedral-cemetery), 
rises the large Arohiepiscopal Palace (Palazzo Arcivescovile f 
PI. F, 5), originally built at the end of the 15th cent, in the carly- 
Renalssaiice style, but altered in 1570 by Pellegrino Tihaldi^ while 
the facade towards the Piazza Fontana was designed by Fabio 
Mangone. The handsome first court has a double colonnade and 
marble statues (Moses and Aaron) by Tantardini and Sirazza. The 
second court, on the side next the Piazza Fontana, is embellished 
with Corinthian columns of the 15th century. — The W. side of 
the Piazza del Duomo is skirted by the Via Carlo Alberto (see p. 128 ), 
beyond which, to the N.W., lies the Piazza de' Mercanti (p. 128). 

On the N. side is the imposing palatial facade (finished in 
1878) which forms the entrance to the *Oalleria Vittorio Emanuele 
(PI. E, 5), connecting the Piazza del Duomo with the Piazza della 
Scala. This is the most spacious and attractive structure of the 
kind In Europe. It was built in 1865-67 by Qius. Mengoni^ who 
unfortunately lost his life by falling from the portal in 1877. The 

§ allery, which Is said to have cost 8 million fr. (320,000i.), is 
20 yds. in length, 16 yds. in breadth, and 94 ft. in height. The 
form is that of a Latin cross, with an octagon in the centre, crowned 
at a height of 160 ft. with a glass oupola. 

In the Largo Santa Margherita (PI. E, 5), on the W. side of 
the Galleria, stands a bronze statue, by Ettore Ferrari (1901), of 
Carlo Caitaneo (1801-69), the economist and patriot. 

The Piazza bblla So ala (PI. E, 4) is embellished with the 
Xouuinuut of Leonardo daVinoi (1452-1519) by Magni, erected 
in 1872, The colossal statue of the master stands on a Iqfty pedestal, 
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sumanded by Maroo d’Ogglono, Ceaara da Sasto, Salaino, and Bol- 
trafdo, four of Ms pupils. — In tbe piazza, to the N.W., is the 
Teatro alia Seala (p. 114j. To the S.£. Is the large FalMiO 
Marino (PI. E, 4), in which tho Munieipio has been established 
since 1861 , erected by Oaleazzo Alessl In 1558-60 for Tom. Marini 
of Genoa. The main facade, towards the Piazza della Scala, was 
completed In 1690 fM)m the designs of Luea Beltrami. The *€!ourt 
and the council-chamber (formerly the ball-room) on the first fioor 
are interesting. 

Behind the PaL Marino is the Piazza Ban Fedele, with a mou- 
uineut to Alessandro Mamoni fp. 151) and, to the N., the Jesuit 
church of 8 av Fbdblb (PI. E,F,4), erected by San Carlo Borromeo in 
1569 from designs by Pellegrino Tibaldi and containing a sump- 
tuous high-altar. The adjoining Palauo del Censo ed Archivio^ for- 
merly the Jesuit college, contains part of the govornment archives. 
— To the N.E. of this point is the Via degli Omenoni, with the 
palace of the same name (No. 1), erected by Leone Leoni and 
adorned with Atlantes. The Via degli Omenoni ends in the Piazza 
Belglojoso, which contains the Palazzo Bdgiojoso (No. 2) and 
Mansoni’s House (No. 3), with frescoes by Glac. Oampi (189^. 

Adjacent, Via Morone 10 (PI. F, 4), is the *MusdO Foldi- 
Fesitfll, bequeathed to the town by Cav. Poldi-Pezzoll in 1879 and 
exhibited in the tastefully-furnished house formerly occupied by 
the founder. The collections include valuable pictures, textile 
fabrics, arms and armour, and small objects of antiquity (adm., 
see p. 115 ; no catalogue). Director, Camillo Boito. 

Ground Floor. — In the Vubtibulk are Oriental carpets. An adjoinins 
Soon contains Coptic textiles and paintings, including the portrait of a 
cardinal by Domenichino. 

First Floor. In the library (to the left) is an ancient Flemish tapestry 
(15th cent.), representing King Solomon and the Queen of Sheha, and the 
following paintings: */U5era, Portrait of an ecclesiastic (1086) { Fr. Chtardiy 
Lagoon at Venice} 0. B. Tiepolo^ Madonna with saints, Two sketches. -< 
Ihe ANTioAMKna and tbe Sala Gialla, tbe next two rooms, contain 
nothing of importance. 

Sala Dobata (to tbe right). In the wall -case is porcelain from 
Dresden, China, Bbvres, and elsewhere. In the cases at the window} to 
the left, antique gold ornaments and silver plate } to tbe right, goldsmith's 
work of the 10*l6th cent, j In the centre-oases, valuable ecclesiastical 
vessels, ete. (some Gothic)} in the last ease, antique glass, vases, aud bronses. 
Beside the mirror, Persian weapon# and flue *PersIan carpet (Ibth oent.1. 
Among the pictures may be meutioaed ; Ftsro delta Franessea (?), Portrait 
of a woman; BotUcelU, Itadpnna. — AalI Niba. Pictures: Btgn^sWl. 
St. Barbara} Bwgegnom^ St. Catharine} ^MartoUo A/bsrMnsiM. Small 
winged altar-piece, with tbe Madonna and SS. Catharine and Barbara 
within and the Annunciation without (1800). — Stavza da Laxto. 
Pictures { Fra VUImts Qhislandi (p. 106), Three portraits; Portrait 

of Cav, Poldi-PesEoll. Venetian glass, » Oobmbb Boom. Bomanesqne 
crosses and reliquaries. — Sala dxgli Srsooni. Girplaimo Bemaninot Madonna 
enthroned with saints mid angels, In an attractive landscape; Faitna Tseehioj 
Portrait. 

Sala del OAMXHaxrou Mkhsts da Verona, son and Delilah (sig- 
nature ^Victor Carpatius' forged); Coeaivola, St. Anthony of Padua; And. 
VerrocchiOj Madonna with angels (school-piece) ; Ant. Vtvarini, Madonna 
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enthroned, with togels^ Btc/ano da Zevio^ A. hermit saint) Ooi^o Tura. 
Maternal Ioto (iobool-pieee)) Fra CamevaU (or Hero della Franceeea^} 
6t. Thomae Aquinas ) Ooe. Tt/rOf A eanoniced bishop; Pietro Perugino^ 
Madonna with angels. 

Gabirstto obi Qdaobi di SanoLA Vbnbta. Sari, Montagna^ Bt. Jerome, 
St. Paul (wings of an altar-piece) v Alvite Viearini^ Madonna enthroneo 
with angels bearing musicnl instruments; Carlo CriveVA^ Ohrist and 
St. Francis, St. Sebastian; Oiov, Fellini, Pleth; Cima da Conegliano, Head 
of a youthful saint; Mantegna, ^Madonna with the sleoping Child (in a 
handsome modern frame); Viit Curpaedo, Venetian senator; Fon^azio /., 
Slck-rOom in Venice. Over the door bangs an antependium of red velret, 
displaying the arms of Bianca Muria Sforza (I6th cent.). — Returning to 
the Sala degli Specebi, we enter, to the right, the — 

Sala dbi Qoapri i>i ScooLA Loubabpa. Andrea Solarlo^ ^KccoHoirio; 
Forgognone, Madonna with singing angels; Oiov. JnL Foltraffo, *Madonna, 
Fi». Poppa, Gaud. Ferrari, Madonnas; if. luini, St. Jerome, A. Solaria, 
*Rest on the Flight into Egypt, John the Baptist, 8t. Oalharine of Alexandria : 
F. Luini, Bearing of the Cross with the weeping Mary ; FoUrafflo, Virgin and 
Child; Luini, Marriage of St. Catharine; Cetare da Stetoi^), Madonna wi'h 
the Lamb (showing Leon, da Vinci's Influence). — Three bridal chests 
(16th cent.), that on the right with two charming medallions by Fart. 
Montagna (?). — We now return and enter the ABUounr to the right. 

The V:a Albrbakdbo Manzoni (PI. E, E, 4, 3 ; electric car to 
the Central Station, see p. 113), one of the chief thoroughfares of 
the city, begliiB at the Piazza della Scala (p. 120). In the Via Bigli, 
the first cross-street beyond the Via Morone, stands the Casa Ta~ 
vema or Ponti (No. 11), with a fine portal and an admirably restored 
court of the beginning of the 16th century. — From the Via del 
Monte Napoleone, the next cross-street, we turn to the left into 
the Via Santo Spiilto (PI. F, 4, 3), with the Palatxi Bagatti^VaUtcchi 
(No. 10 on the right, No. 7 on the left), built in 1382 and 1895 
in the style of the 16th cent, and adorned with old portals, fres- 
coes, marble sculptures, and wood-carvings (visitors admitted: fee 
1 

The Via Alessandro Manzoni ends at the Piazza GAyouE(Pl. F, 3), 
in which, opposite the S.W. entrance of the Giardlnl Pubbllcl 
(p. 142), rises a Bronte Statue of Cavour, by Tabacchi, with a figure 
of Clio, by Tantardini, on the pedestal. — To the right is the 
IsTiTUTO Teonico Supebiobe, in the court of which is a statue 
of the mathematician F\‘anc€sco Brioschi (1824-97), by Luigi 
Secchi (1900). 

Farther on, in the Via Principe Umberto, to the left, is a statue 
of Agoetino Berlano (1812-66), physician and statesman. To the 
right are the show-rooms of the Soeietdt per le Belle Arii (PI. F, 2j 
adm., eee p. 116). This street ends at the Porta Principe Umberto 
(PI. F, 1) and the large open space in front of the Central Station 

h-naj- 


At the N.W. angle of the Piazza della Scale begins the Via 
QiubbxtbVbbi>i(P1- E, 4), which is traversed by the electric tramway 
(No. 4; p. IIB) to the Porta Volta. To the right is the former Casino 
lie* Nobili (Nos. 2 4), with a Benaissanoe court by Bramante. — 
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In the YU del Monte dl Pleth, the second side-street on the rlght^ 
Is the handsome Cassa diRUparmio, or saylngs-hank, hyBalzarettl. 
— The Via di Brera, forming a prolongation of the Ylt Olnseppo 
Verdi, leads to the — 

’^PalasEO di Brera (PI. E, 3; No. 28), huilt for t Jesuit college 
by Ricchini In 1061 et seq., since 1776 the seat of the Aceademia 
di Belle Arit, and now styled Pala%%o di Science ^ Letterc ed AHi. 
It contains the Picture Qallery described below, the Library founded 
in 1770 (300,000 yoIs.; adm., see p. 1161, the Reale Oahinetto 
Nwniamatico^ or Collection of Coins (50,000; adm., see p. 116), 
and the Observatory^ founded in 1766. 

In the centre of the handsome OpuftT is a bronze statue of 
Napoleon as a Bomau emperor, by Canova^ considered one of 
his finest works (1859). By the staircase, to the left, the statue of 
the oelebrated jurist Cesare Beccarta (1738-94), who was the first 
scientific questioner of the wisdom of capital punishment. The 
court is also adorned with seyeral other statues. 

The staircase ascends to the first floor, on which is the *PxOTuaB 
Gallbbt or Pinacoteca, founded in 1806. A dm., seep. 115); catalogue 
(1901), IVa Director, Dr. Corrado Ricci, The collection has 
been greatly enlarged and also re-arranged since 1901. In our 
descripti'oii below we follow the new arrangement, — The gem of 
the collection is RaphaeVs Sposallzio (Boom XXIII), the chief 
work of his first or Umbrian period. The numerous pictures of 
the Lombard school, and particularly the frescoes sawn out of 
churches, are also very valuable. The authenticity of the Head of 
Christ (U. XIY) ascribed to Leon, da Vinci is open to considerable 
doubt. The Madonna in a bower of rosos (B. XY) Is the best of the 
oil-paintings by Bernardino Luini^ and the best of his frescoes are 
the Madonna with SS. Anthony and Barbara (B. II) and the Burial 
ot St Catharine (B. XV). The most interesting works of the early 
Italian school are those by Mantegna^ in B. YIll. The collection 
also affords an instructive survey of the progress of Carlo Crivelli 
(B. Ylll), a master who flourished in 1468-93 and connects the 
Paduan school with that of Venice. The most notable works of the 
latter school are The Preaching of St. Mark by Oentile Bellini (B. Y), 
three works by Oiovanni Bellini (B. YIU), and three by Cima da 
Conegliano (B. Y) : and of a later period The Finding of Moses by 
Bonifanio L (R. Y), the Portrait oi Poroia and the St. Jerome by 
Titian (R. VI h Tintoretto's Finding of the body of St. Mark (B. IVh 
and the admirable series of portraits by Lorenzo Lotto (B. Yll), 
rivalled by Oiov, Bait. Moroni of Bergamo (|t* ID). Ot Correggio the 
collection now possesses an admirable early work (B. XYIII). Domeni’- 
ehino and Ouereino (B. XYll) represent the Italian masters of the 
17th century. The most important works of foreign schools are 
The Last Supper by Bubens^ and the portraits of ladles by Van Dyck 
and by Rembrandt (B. XXYJII). 
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From Booh I, In which admiesion-tlokets are obtained, we enter 
(to the right) — 

Room II. (^Aflreschi’), a long gallery, hiing with fresoocs of the 
Lombard Sohool. Vine. Foppa^ Martyrdom of St. Sebastian : Madonna 
with SS. John the Baptist and John the Evangelist (14 d5). Bor- 
gognoMf Madonna with angels; Ten saints (from San Satiro). 
BramanHno, Madonna enthroned, with angels. Gaud. Ferrari^ Ador- 
ation of the Magi. Marco d'Oggiono^ Adam and Eve; Marriage at 
Cana; Death of the Virgin. Bernardino Lutni, ^Madonna with 
SS. Anthony and Barbara. — The Anteroom on the right contains 
the archives and a large collection of photographs for pnrposes of 
study. — Straight on is — 

Room Hit Venetian Schools of the 16-18th centuries. Part's 
Bordone, Holy Family with St. Ambrose and the donor; Baptism of 
Christ; Love-scene. 0. B. Tiepolo^ Two sketches. Bern. Bellotto^ 
Two landscapes (near V arese). — Franc. Morone^ Madonna enthroned, 
with two saints. — Uirol, Savoldo^ '^Madonna and four saints. Moretto^ 
Madonna with SS. Jerome, Anthony Abbas, and Francis (injured); 
St. Francis ; Assumption. — Oiov. Ball. Moroniy Portrait of Nava- 
giero, Podesti of Bergamo (1065); Assumption. — To the left is — 

Room IV : Venetian School of the 16th contury. Palma Veechio^ 
Adoration of the Magi (probably dnlshed by Cariani). Bonifatio /., 
'^'Finding of Moses, in the style of Giorgione. Bonifatio Jl.y Christ 
at Emmtus. Jac. TintorettOy ^Finding of the body of St. Mark; 
SS. Helena, Macarius, Andrew, and Barbara; Pleta. Paolo Veronese, 
Adoration of the Magi, with SS. Gregory and Jerome to the left and 
SS. Ambrose and Augustine to the right; *SS. Anthony Abbas, 
Cornelius, and Cyprian, a monk, and a page, the finest ‘conversazione' 
piece (see p. 268) by this master; Christ at the house of Simon the 
Pharisee. — To tho left is — 

Boom V ; Venetian Schools of the 16-16th centuries. Ant. Vivarini 
and Oiov, AlemannOy Madonna and saints. — Oentile BeUiniy *Preach- 
Ing of St. Mark at Alexandria. 

In this piece we 'perceive that the art of Gentile (brother of Giovanni) 
on the eve of his death was better than it had ever been before. . . . The 
composition is fine, the flgnres have the individuality whioh he imparted, 
and the whole scene is full of stern and solid power. — '•HUtory of Paint- 
ing in North Jtalfy by Crows and Caoaleatolle. 

Vitt. CarpacciOy Presentation and Marriage of the Virgin (1504; 
p. 309); St. Stephen and the Scribes (1514). Latzaro Bastianiy 
Scenes from the life of St. Jerome (from an altar). Oima da Co- 
neglianoy *Madonna enthroned, with SS. John the Baptist, Sebastian, 
Bochtis, and Mary Magdalen (an early work) ; *813. Peter Martyr, 
Augustine, and Nicholas of Bari; St. Peter ^tb John the Baptist 
and St. Paul. — Bart. Montagnay *Madonha enthroned, with saints 
and angels with musical iustniments, one of the master's best works 
(1499). — ^te/'ano da Zeuio, Adoration of the Magi (1459). LiberaU 
da Verona, St. Sebastian, -r To the right Is — 
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Boom VI Venetian School of the 16th oentniy. TUian, *Bortrak 
of Count Porcia (of the master’s middle period, oa. 1537 j injured); 
St. Jerome, a characteristic example of his later style (about 1060). 
Palma Veechio^ Four saints. 

Room Vil: Venetian School of the 16th century. Lorenso Lotto, 
*Portrait of a lady; ^Portraits of two men. 

^The flne-chiselled features (of the lady), extremely pure in drawing, 
charm by their mild expression. A delicate but healthy oomnlezion Is 
displayed in warm sweet tones of extraordinary transparence ; ana masterly 
transitions lead the eye from opal lights into rich and coloured shadows. 
A half length in the same collection represents a man of lean and bony 
make with a swallow-tailed beard , a grey eye , close set features, and a 
grave aspect. ... A third half length, companion to these, offers another 
variety of type and, execution. A man stands at a table in a pelisse with 
a fox skin collar; he is bare-headed and bearded. His right hand rests 
on the table and grips a handkerchief. The ruddy skin of the face is 
broken wlfli touches now warm now cold by which the play of light and 
reflections is rendered with deceptive truth*. — C. d C. 

Room VIII: Venetian Schools of the 15-16th centuries. Carlo 
Crivelli, *Madonna enthroned; *Madonna enthroned, with four saints 
(1482); Oruclflxion, with the Madonna and St. John; Coronation 
of the Virgin, with a Pieta above it (1493). — Andrea Mantegna^ 
Large altar-piece, at the top the Madonna and St. John weeping 
over the, dead body of Christ, below St. Luke and other saints, 
painted in 1454, and a proof of the early maturity of the artist, then 
23 years old ; *Madonna in a nimbus of angels’ beads ; *PietL 

*lt is a picture in which Mantegna’s grandest style is impressed, 
foreshortenea with disagreeable boldness, but with surprising tmth, 
studied from nature, and imitating light, shade, and reflection with a 
carefulness and perseverance only equalled by Leonardo and Dttrer; dis- 
playing at the same time an excess of tragic realism, and a painful nn- 
attractlveness in the faces of the Marys.’ — C. ^ C. 

Qiovami Bellini, Madonna (an early work with Greek inscrip- 
tions) ; *Piet4, an early and genuinely impassioned work ; Madonna 
(a late work, about 1510). 

Boom IX (School of Genoa) has examples of Castigllone, Luca 
Cambiato, etc. 

Booms X and XI : Early Lombard Schools. Fine. Civsrehio, Ador- 
ation of tho Child. Fine. Poppa, Madonna enthroned with angels ; 
Six panels with figures of saints. Borgognone, Madonna with 
St. Clara and a Carthusian Monk. 

Booms XII and XIll: School Leonardo da Vlnd. Works b, 
Bern. Lanini, Salaino, and Bern, de' Conti. — Mareo dfOgffionoy 
Fall of Lucifer. 

Boom XIV ; School of Leonardo da Vlnoi. Dranc. Napoktano 
(a little-known pupil of Leon« da Vlnoi), Madonna. 8odoma (Q, 
Madonna with the Lamh^ painted under the Influence of Leon, da 
Vinol. Andr. Bolorlo, Madonna with SS. Joseph and Jerome, an'eaily 
work (1495 ; restored) ; Portiuit of a man. OianpietfinOf Madonna with 
the Lsmh (unfinished); Mary Magdalen. Gaud. Perrari, Martyrdom 
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ftf St. Catharine; Madonna. Leonardo da Vinci "'Head of Christ, 
a drawing (injured). 

Room XV; School of I.eonardo da Vinci. Two Madonnas upon 
panel by Bern. Luini and the following frescoes by the same : God 
the Father (from the church of Santa Marla di Brera); Resurrection 
of Christ, Four angels, etc. (from the Monastero delle Veterc) ; Sportive 
maidens, Sacrifice to Pan, Birth of Adonis, etc., and "'St. Catharine 
placed in her sarcophagus by angels, with the inscription C. V. 
S. Ch., i.e. ‘Catharina Virgo Sponsa Christl’ (from the Casa della 
Felucca, p. 120); Scenes from the life of the Virgin, with angels; 
the Madonna with St. John the Evangelist and Martha and the donor, 
formerly in the Chapel of St. Joseph in the old church of Santa 
Marla della Pace. — To the right is — 

Room XVI, with works of various Lombai;^ Schools, Borgognone^ 
SS. Jerome, Ambrose, and Catharine, with a Pieta above ; Assumption 
and Coronation of the Virgin (1622). Birn. Lanini^ Madonna with 
three saints; Group with St. Anna (a free copy after Leon, da Vinci’s 
work in the Louvr^. Qiov. Ant. Bollraffio, '^Portion of a largo altar- 
piece, with the two kneeling donors. Bern. Zenale (?), Madonna 
enthroned, with the four great church- fathers, SS. Jerome, Gregory, 
Augustine, and Ambrose, and tho donors, Lodovico 11 Moro, his 
wife Beatrice d'Este, and their two children. Works by Bramantino, 
etc. — Also, works by Lombard masters of the 17-18th cent,: 
Proeaccinif D. Crespi (Dead Franciscan), C. F. Nuvoloni (Family 
of the painter), etc. 

Room XVII: works of the later Bolognese School (16-18th cent.). 
Ann, Carracci, Christ and the Samaritan Woman; Ouido Reni, SS. 
Paul and Petor; Domenichino, Madonna enthroned, with SS. John 
the Evangelist and Petronius ; (Juercino, Expulsion of Hagar ; Franc. 
Albani, Dance of Cupids. — To tho left is — 

Room XVI: Schools of Modena, Reggio, and Parma. Fit. Mattola, 
Portrait; Qirol. Mazzola~BedoU, Benedictine saint. Correppio, "‘Ador- 
ation of the Magi, an early work in tho master’s Ferrarese style; 
Madonna, St. Lucy, and Mary Magdalen. 

Room XIX : works of Bolognese and Ferrarese masters cf the 
16-16th centuries. Franc. Cossa, SS. John the Baptist and Peter ; 
Ercole d£ Roherti, *Madonna enthroned with St. Augustine, the 
beatified Pietro degli Onesti, and two female saints (from Santa 
Maria in Porto Fuori at Ravenna). Lor. Costa, Adoration of the 
Magi (1499). Oarofalo, Pietk (1627). Bosso Bossi, SS. Sebastian, 
George, and John the Baptist. 

Room XX: Schools of the Romagna, Forli, Faenza, Imola, and 
Ravenna. Nice. Rondinelti, St. John the Evangelist appearing to 
Galla Pladdla (p. 885) ; Madonna enthroned, with four saints. Marco 
PalmeztanOf Madonna enthroned, with four saints (1488). Cotignola, 
Madonna enthroned, with two Balnt$ and angels (1499). Ant. Alrotti, 
Same subject Luca Longhi, Same subject (1538). 
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Room XXI (‘Aflfresclil dl Bramante’). Fragments of •Frescoes by 
Bramante, from tbc Casa Prlnetti. 

Room XXII, with smaller works of the Schools of Central Italy 
CTuscany, Umbria, etc.). Benot&o Qos&oli^ Miracles of St Dominic 
(part, of an altar-piece). Qeniile da FalHano^ Coronation of the Virgin, 
with four saints. Qiac. Pacchiarotto^ Madonna ; Ang. Bronzino, Portrait 
of Andrea Doria (p. 71) as Neptune; Pietro da Cortona, Madonna 
with four saints. 

Room XXIll (‘RaflFaello’). **RaphaeV8 fai-famed Sposalizio, or 
the Nuptials of the Virgin, painted in 1504 for the church of San 
Francesco in Clttk di Caatello, where it remained till 1798, 

The oozepositlon oloaely resembles that of the Sposalislo of Peru^no 
(now at Caw), in Whoso studio Raphael then worked. ^In both painungs 
the top is rounded, and in both a small polygonal temple, a charming 
forecast of Bramante's buildings, rises in the background. The central 

f art of the foreground is occupied by the long-bearded high-priest, who 
oins the hands of the bridal pair *, Mary is attended by a group of graceful 
virgins, while near Joseph stand the r^ected suitors, the most passionate 
of whom breaks his shrivelled wand. A closer examination of ^phael's 
work, however, divulges so many points of divergency as to make the 
observer almost oblivious to its Peruginesque character. The transposition 
of the bride and bridegroom with their attendant groups to opposite 
sides of the canvas is a purely external difference and one of little signl- 
(Icance, but the conception and drawing of the individual figures and the 
more delicate disposition of the grouping reveal the original and peculiar 
genius of the younger artist'. — ^Rajfael and Michelangelo', by An- 

on Bptinger. 

Room XXIV: Umbrian and S. Tuscan masters of the 15-16th 
centuries. Piero della Francesca (or Fra Camavale?), Madonna 
enthroned with saints, angels, and the worshipping donor, Duke 
Federlgo da Montefeltre. Luca Signorelli, Madonna, Scourging of 
Christ (early works) ; Madonna enthroned with four saints (freely 
retouched in 1892), Qiov. Sanii (father of Raphael), Annunciation. 
Timoteo Viti, Madonna with SS. Crescentius and Vltalls, Annunciation 
with SS. John the Baptist and Sebastian. 

Room XXV : Tuscan and Roman Schools (16-17th cent.). Sasao* 
ferrato, Madonna (perhaps a copy?). 

Room XXVI: Schools of Southern Italy (16-17th cent.). Z^ca 
Giordano, Madonna and saints. Salv, Boaa, Landscape, with St. Paul 
the Hermit. 

Rooms XXVII and XXVllI: Fore^n Schools. NetherlandUh 
School (attrib. by Hofstede de 4root to Herri de BUa), Adoiatljph 
of the Magi. Rubens, Last Supit^r (from Malines; ca. 1815-20). 
A. van Dyck, ^Portrait of a young Eligllsh lady (?) ; Madonna and 
St. Anthony of Padua. Jan Brueghel, Village-street (1607). Rem-- 
hrandt, *Portraltof his sister, an early work (16S2). Ribera, St. Jerome. 
Raphael Menga, Dom. Annlhall, the singer (1750). 

Rook XXIX : Copies and Photographs (for sale). 

Adjacent, at the junction of the Martesans (p. IdS) with the 
Nayiglio, is the churdi of Bui Kayoo (PI. K, 3), originally a Gothic 
building of the 13-14th cent. , hut entirely modernized in 1690. 
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The transept contains the Gothic tombs of Beato Lanfranco-Settala 
(d. 1243), by Giovanni di Balduccio (p. 181), and the Jurist Sal- 
varinus de AUpiandis (d. 1344), by one of the sculptors known as 
the Campionesi (see p. 164). 

To the N.W. of the Brera is the church of Ban Simplieiano 
(PI. 1>| 3), a fine Romanesque structure, repeatedly altered at a 
later date; it contains a triumphal arch adorned with ‘pntti’ by 
Luini, and a Coronation of the Yirgin by Borgognone (restored ; in 
the apse). — Farther to tho N., in the Corso Garibaldi (r.), not far 
from the Porta Garibaldi, is the Gothic double church of Santa 
Maria Inooronata (PI. D, 1), built in 1451-87. The Gappella Boss! 
contains the tombs of Giovanni Tolentino (1517) and Archbishop 
Gabriele Sfoiza, the former in the style of Andrea Fu$ina. — In 
this vicinity, at the corner of the Via Alessandro Volta, which leads 
to the Gimltezo Monumentale (p. 142), is a seated bronze figure 
of the distinguished engineer O. B. Platti (1812-67), by Salvatore 
Plsanl (1894). 

To the S.W. of the Brera lies Santa Maria del Carmine (PL D, 
3, 4), a Gothic cruciform church of the 15th cent., but now entirely 
modernized. In the right transept is an Adoration of the Child, by 
Vino. Civerchio. — The Palazzo Cleeici (now a law-court), in the 
adjacent Via Clerici (PI. £, 4), contains an admirably - preserved 
* Ceiling Fresco by 0. B. Tiepolo in a handsome baroque room 
(always open). 


b. From the Piaua del Duomo and the Piazza de’ Meroanti 
to the Gastello and the Aroo della Pace. 

To the W. of the Piazza del Duomo , beyond the Via Carlo 
Alberto (p. 120), lies the *PiaBza de’ Meroanti (PI. £, 5), the 
central point of the medisBval city, and formerly provided with 
five gates. In the centre of the Piazza is tho building which 
was formerly the Palazzo della Ragione , a large hall erected in 
1228-33 by the podesth (or mayor) Trosseno , to whom an eques- 
trian reliof was placed on the S. side with the inscription, ‘qul 
solium struxit, Catharos ut debuituxiV (the Cathari were the Wal- 
densians). — On the N. side of the piazza is the Palazzo dei Oiure- 
eonsultif with a tower, erected by Vino. Seregni (1564; telegraph- 
office on the gronndfloor); on the S. side are the Loggia degli Osiif 
erected in I3l6, and the CoUegio dei Nohili, also by Vino. Seregni 
(1564). — Through the Via de* Ratti to the BibUoteea Amhroeiana^ 
see p. 188. 

The Piazza de’ Meroanti is adjoined on the N.W. by the new 
Piazza Goedubio (Pi. D,E, 6), commonly hnown as Piazza EUttica^ 
from its elliptical shape. On the S.E. side, beside the Via Oreflol, 
are the handiome Offices of the SooieUt delle Assicurazioni OeMraU^ 
by Luca Beltrami, and on the S. side rises the new JExbhangCf with 
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,i line covered court, by L. Broggi (1S99-1901). Facing the Via 
O^into, on the N. W. side of the Piazza, is a bronze statue (by Luigi 
Secchi; 1899) of Oius. Pat Mi (1729-99). author of the satiric poem 
‘J1 Qioruo’. 

From the Piazza Gordusis a new series of streets leads in a direct 
line to the Gastello. The tlrst part of this thoroughfare is the wide 
and handsomo Via Dantb (PL D, 5, 4; electric tramways Nos. 3 &4, 
see p. 113), which is continued, beyond the Foro Bonaparte, by the 
Via Gairoli (PI. D, 4). In tho Foro Bonaparte is a bronze Equestrian 
Statue of Oaribaldi^ by Ettore Ximenes (1895). The allegorical 
foinalc figures on the pedestal represent Revolution and Liberty. 

'i'he ‘‘‘Gastello Sforeesoo (PL G, 3, 4), the castle of Milan, was 
originally built ak the CasteLlo di Porta Oiovia by Oaleazzo JI. V'^za- 
conli (1 3r)5-78), on the city-wall, adjoining the old Porta Oiovia. 
It was destroyed by the Ambrosian Republic (p. Ill) in 1447, but 
was rebuilt and enlarged by the Sforza after 1450. In 1893 et seq. 
it was restored in the 15th cent, stylo from the plans of Luca 
Beltrami^ and it now contains the municipal art- collections. The 
rectangular building, defended by four corner-turrets and a curtain 
wall, comprises a large Anterior Court and two castles or palaces : 
tho RocchettUy built by Franc. Sforza on the foundations of the Vis- 
conti catftle, and the Corte DueaLe. Each of these, in turn, encloses 
a smaller court. 

The old Viseenti coatlc seems t(» have been built by Galeazzo IL, not 
only as a bulwark against external foes but to protect tho W. quarters of 
the town against Bernab6 Visconti, who had begun about IBBB to erect a 
new castle pn the site of the present Ospedale Maggiore (p. 140), in addition 
to the Palazzo di Coric (p. P20|. Under Filippo Maria its main function 
was to hold the citizens in cheek. Francesco Sforta (1450) persuaded the 
]>eople to rebuild the stronghold that they had but a few years before 
razed to the ground amid universal jubilation. The forbidding character 
of the structure was somewhat modified by the elegant tower-gateway 
erected by Filareie in 1462-54 on the side next the town. This, however, 
was destroyed by an explosion of gunpowder in 1521. Behind the Gastello 
lay an extensive deer-park. Oaleazzo Maria began to fit up both the palaces 
with great luxury, and in 1477 Bona dt Savoia, bin widow, eroded the 
tower named after her at the E. angle of the Eorchetta Lodovieo il Moro 
emulated tho artistic zeal of his brother, and Bromarete and Leonardo da Vind 
cooperated with him in beautifying the Caslello, though the latter's design 
for the rebuilding of the main fapade was never executed. 

An abrupt end was put to this brilliant period by the French invasion. 
In 1662-70 the castle was surrounded with six bastions and separated from 
the new town-walls (p. 116) by a broad moat. Throughout the Spanish 
and Austrian domination it formed the focu.s of all the strugoles for the 
possession of Lombardy. The republican movement of 179B incited the 
Milanese to a repetition of the events of 1447, but il was not till 1800 
that Napoleon ordered the destruction of the fortifications \ on the site of the 
Spanish bastions and rampart arose the spacions Foro Bonaparte (see above), 
now partly built over. Under the Austrian rdgime the castle was converted 
Into barracks and the pleasure-garden became a drill-ground (Piazza d'Armi). 
In 1886 it was resolved to rebuild the castle, whi^ was banded over to 
the city in 1893. 

Main Fa 9 Adb. The circular E. Tower (Torrione Est)^ which Is 
faced with cut stone, was rebuilt In Us origliial height (100 ft.) in 

Baeukkke. lUly I. 12th Edit. • 9 * 
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1897 and Is now used as a reservoir for drinking- wator (aerhatoio). 
The tower-gateway of Filarete (see p. 129) was restored after 1901 
as the Torre Umberto Primo; hut the S. corner-tower and the curtain 
between the towers still await restoration. 

iNTKBion. To the left of the anterior court is the unpretending 
Rocehetta^ with a new curtain-wall and the Torre di Bona di Savoia 
(165 ft. high); to the right is the Corte Ducale, the new palace of the 
Sforza, with Gothic windows (restored) and a curtain-wall. — In 
the passage leading to the Corte Dncale, to the left, is a fresco re- 
presenting the Crucifixion , with saints and the pious donors (ca. 
1470-80). 

In the S. angle of the court of the Cortb Ducale is the Loggetta^ 
a graceful llenalssance structure, from the time of Gal eazzo Maria. Tlie 
building now accommodates the "-'Mnseo Archeologico ed Artistico 
(adm., see p. 115; guida sommartUy 10 c ). 

On the groundfleoT lathe Mureo Aroheologico, formerly (1862- 
93) in the Brera. This lucludps prehistoric articles and antiques 
discovered in l.ombardy and fine mediaeval and modern sculptures. 

1 Room In the first division arc Egyptian and prehistoric antiquities 
The last caliiiiot in the inidille contains objects found in Celtic graves at 
Sesto Calende in 1867 In the second division are Etruscan, Greek and 
Roman antiquities. In front, four antique porphyry columns*, amoni' the 
sculptures, hy the last window on (he rinht, is a colossal head of Zeus 
(nose restored) 



II. Room, Early medifrval sculptures (6-18th cent.). Entrance • wall : 
Fragments of frescoes and architectural fragments from former convent- 
chuToh of Santa Maria d'Aurona (some still in the Longobardic style). In 
iront, OsLse with articles found in Longobardic graves at Fornovo di San 
Giovanni, — Left wall: Romanesque architectonic fragments from the 
churches of Sant' Eustorgio and San Celso (12th 'cent.). — Exit-wall: 
Remains from the cloisters of the convent of Santa Radegonda (12th cent.)*, 
reliefs from the Porta Romana (1171) and Porta Tosa (carlcatnres ofEiup. 
Frederick Barbarossa and the Empress Beatrice). 
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III. Room (Snla di Baldueeio da witb traces of the original ceiling' 

painiiags (Resurrection and Saints), by Fine. Foppa Lombardic and Pisan 
sculptures (middle of the Idih cent)) capitals and sculptures from the 
cliurch ol Santa !Maria in Brera, by Oiov. di Baldticdo (1947)) statues of the 
Madonni^ from the cathedral ) portal of the church of San Gottardo (p. 1*20). 

IV. Boom (Sola Aptrta) Works by the Campionesi (14th cent.) see 
p. 1G4). In the centre, large ^Monuiuent of Uernab^ Visconti (p. Hi), in the 
style of BoTUno da Campione^ erected by llernabo during his lifetime (ca. 
137U-80), in theohurohof San Giovanni in Concha) on the sarcophngus are 
reliefs of the Evangelists, the Coronation of Mary, the Oruciflxion, and a 
Pict>i) above, the elueatrlan statue of Bemab6 and two Virtues (numerous 
traces of gilding). By the wall is the monument of Regina della Scaia, 
wife of Ucrnabd) monument of the Rusconi family of Como (c. 1100). — In 
the adjacent Cod«t, to the left, baroque portal ot the time of Philip III , 
surmounted by tbe arms ot the Visconti and the Sforisa) opposite, on the 
right, *Marhle porlal from the Palazzo Medici, built for Oosimo de' Medici 
by Miehelofto in 1467-70, with the arms and portraits of Francesco Sforza 
and his wife Bianca M^aria Visconti. — An adjoining Antkuoom on the 
right (opened on request) has ceiling-decorations (putti) of the 16th cent , 
erroneously attributed to Leonardo da Ftna‘ 

V. Room, the former chapel (Cappella Bucede).^ with the sadly damaged 
remains of ceiling-frescoes (Resurrection, Annunciation) by Stefano de' Fedelij 
Oiov dt Montorfnno^ and others (1473). Late-Unthic sculptures (ca. 1400-60), 
mostly from the cathedral) early -Renaissance pulpit nom San Pietro in 
Qessa^e, de.signed by Michelozzo — Straight on is Ibe — 

VII Room (Bala dei Ducali), w'ith a ceiling tastefully decorated with 
the arms and initials of Galeazzo Maria Sforza on a blue ground. Early- 
Renaisaance sculptures, showing the influence of Donatello (ca. 1460); to 
the right,> ^Tabernacle with six angels, by the Mazier of Ban Trovazo} relief 
of the Tiburtine Sibyl announcing the Nativity to Augustus, by Agoztino 
di BnceiOy from Bimini — To the right is the — 

VI. Room (inaccessible in 1902), in the Torre delle Asse. The flue 
ceiling -paintings are ascribed to Leonardo da Vind. Tbe room contains 
Lombard and Tuscan sculptures of the school of FHlarete and Michelozzo. 
— To the left is the — 

VIII. Room (Bala delle Colombine)^ with well-preserved ceiling and wall 
decorations on a red ground. (The white dove in an aureole is the crest 
of Bona di Savoia) beside it is her motto, 'k bon droit'.) Sculptures ot 
the best Lombard period (c 1500). Entrance - wall : Oiov. Ant. Amadeo^ 
Adoration of the Child, a relief irom Cremona (1482). Kxit-wall: Medallion 
portrait of Lodovico 11 Moro) half-length of a woman and relief of the 
Madonna, by Totnm Rodari. In the centre, half-length of a woman and 
busts, by Amadeo(?)) painted wooden figure of a saint. 

IX. Room (Bala degU Scarlioni). Sculptures of the 17-18th centuries. 
In tbe first division : Andr. Fmina^ Tomb of Bishop Batt. Bagaroto (1610) i 
Bamhaia. Portions of the monument of Gaston de Foix (p. 996), ordered 
in 1515 by Francis 1. but never completed, with the re -umbent *Statue 
of the hero, and oasis of tbe remaining portions) Bambaia, Monument of 
the poet Lanoino Curaio (d. 1518). — In second division ; *Bronze Bust 
of Michael Angelo, by one of his pupils (raplica in the Louvre) ) bust of 
a nobleman, in the stylo of Leone J^oni, 

X. Room. Terracottas of the 13*i6ih eent., from Milan and Cremona. 

The staircase at the end of R. X, affording an excellent view 
of the elegant Gothic window in B. IX (to the light), leads to the 
Loggetta (p. ISO), on the first floor of which is the — 

*Museo Abtxstioo MuxnoTPAi.B. This collection, foniided in 1874 
and since then oonslderahly extended, originally occupied the former 
Salone in the Gardlnl Puhhllcl. 

1. Boom (Sala delle Ouardiet No. 11 on the Plan). The first division 
contains a valuable collection of ^Mi^olica- Milanese fayence (18th cent.), 

9 * 
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iucLuding imitatious ot'Chine^j and Japanese porcelain ^ line Italian ma^jo- 
lica of the Ifith cent., with samiJtuoiis snecinxens from Drbino (Case 3, in 
the middle), Gubbio, and Deruta (Case 4)^ (Ine Persian tiles (window*waU 
to the right), and Hispano-Mauresque majolica (lentre of the left wall). 
Then, Chinese and Kuropean purcelidu, including examples from Capodi- 
monte and Oinori. — Second division: in the central cabinets are ivory 
carvings (in Cab. 8, Homan, eariy-Christian, and medie val), niello works, 
Limoges enamels, glass (goblet of the Sforzas; llith cent.); on the walls 
are lace, costly textiles, etc — From the tir->t division we en<cr the — 

n. Boom (Prima Sala Ducale; PL 12). To the left, Italian iron-work 
and bronzes (16-l8tli cent.), iucludingr a bust of Costanza Buonareili, by 
Lor. Bernini. By the first window, £« clesiastical jewellery (ld-l6th cent.). 
By the exit, Japanese bronzes and armour. On the walls is Flemish 
tapestry (ITth cent). 

Ill Boom (Seconda Sala Ducale; PI. 13) Italian furniture (16-17th cent ), 
including several bridal chests; colleciion of frame-* (16-17th ceut); early 
Flemish tapestry (Ibth cent), with the Raising of Lazarus. — IV. Boom 
{Terza Bala J)ueaU; Pi. 14). Furni»ure and frames of the 17 18th centuries. 

V. Room (Bala della Torre; PI. 16). The desk-cases contain coins and 
Italian *Medal.s and Fia utttes of the Renaissance perird. on the walls 
are hung drawings (16-lOth cent.), bequeathed by Morelli (p. 196). 

VI. Room (Bala dell' EU/ante; PI 10). Itaiiun paintings of the Iflth 
century. By (he exit, bronze figure of a miner, by E. Buttx. 

Vll Room {Bala di Milano ; Pi 17). Objects of intere.st connected witli 
Milan; large banner of St. Ambrosius, curried in municipal processions, 
ancient views of the city and castello; coins and medals. 

vni. Boom {Bala della Cancelleria; PI. 18): *Pinacoteca, or gallery of 
old masters. To the right of the entrance, 1. Fine. Foppa (?), Martyrdom 
of Si Sebastian; 27. Carieim*, i.oi and bis daughters; 31. Boni/fmo i., Roly 
Family and four .saints; 32. Lor. Lotto, Portrait of a youth; 08 Fordenone, 
Portrait of a gcnilemau, with a lap-dog; 09. Jac. Batttano, Portrait of a 
soldier; 64. TVntoref/o, Doge Jac. Soranzo;M (7. B. jlftironi, Portrait: -8. O.B. 
Tiepolo, Conimiinion of St Lucia, 81 Fr. Guardi., Sea-piece with ruins ; 
13(J Oreuze, Girl’s head ; 106 P. Potter, Swine (1649), '14D. Van Dyck, llew- 
riella Maria, wife of ('harlc.s 1. of England; 178. C. F Bwmloni, Madonna; 
lUC. lltbera, St Jerome; Jra lnUot'e Ohielandt (p. 196), 202. Portrait oi 
himself, 203. Portrait of a monk; 228 Al Maynaeo, Market-scene; **249. 
Ant. da Meaema Portrait of a man in a laurel - wn ath ; *263 Correggio, 
Holy Family, an early work in the master's Ft rrarese style : Boltrafpo, 280. 
Madonna, 279,281. Altar -wings with saints and donor, s; ‘283. Sodoma, Arch- 
angel Michael; 306 Otanpietrtno, St. Mary Mai'daleu; 305. F. Foppa, Ma- 
donna; no number, Boryognone, St. Jerome. — On the light wall are Milan- 
ese frescoes (16th cent.) from the demolished churches of Santa Ghiara and 
Santa Maria del Oiardiuo. 

The UocouETTA, only partly restored so far, has lost almost the 
whole of its artistic decoration. The Epiyraphical Section of the 
Archffiological Museum is arranged under tho arcades of tbe court 
(catalogue hy Em. SelettiJ. On the grouiidfloor of the Torre del 
Teaoro aro the remnants of a fresco of Argus (head missing), possibly 
by Bramante. The other rooms contain the collections of the Societh 
Numismatica llaliana (coins) and the archives of the Soeietit Slorica 
Lombarda. — On the llrst floor is the Mueeo del Risorgimento Na» 
iionalt (adm., see p. 115), with a collection of patriotic objects from 
the time of the Cisalpine llepiibllc down to the present day. 

The former Piazza d^Atmi, the open space at the back of the 
Castello, originally the pleasauce of the Visconti and Sfor^a, was 
converted in 1893-97 into the still somewhat shadeless Nuovo Faroe 
(PI. B, 0, 2-4). In the N. part of the grounds is the Montagnola, a 
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low hill with a caf^*restaur|int. Hard by is the Torre SUgler^ an iron 
belvedere, erected for the iilxhibltlon of 1894 and commanding an 
extensive '•'Panorama of Milan, the plains of Lombardy, and the Alps 
(adm. 25 c. •, ascent only on Sun. in clear weather, in summer on 
Sun. evenings also). 

On the N. side of the park lies the Arena (PI. 0,2), a kind of cir- 
cus for races, skating, and so forth, erected in 1805. TheN.W. side 
of the park is bounded by the Porta del Sempione (electric tramway 
No. 8, see p. 118), the name of which refers to the construction of 
the Simplon route (p. 3), and the Aroo della Face (PI. B, 2), a 
triumphal arch of white marble, begun by L. Cagnola for the Foro 
Bonaparte in 1806 and completed under the Austrians in 1838. 
Most of its sculptures are by Pompeo Marchesi. 

To the S.W. of the Castello lies the Stazione Ferrovfe Nord (PL B, 
0,4; p. 112), passing which and following the Via Boccaccio and 
the Via Oaradosso (PI. B, 6), we reach the church of Santa Maria deUe 
Qrazie and Leon, da Vinci’s Last Supper (p. 136). 


c. West Quarters of the City. Biblioteca Ambrosiana. Santa 
Maria delle Grazie. Sant* Ambrogio. 

The 'archway in the S.W. corner of the Piazza de’ Mercantl 
(p. 128) and the Via deiBatti lead to the Via and Piazza della Rosa. 
At No. 2 in the latter, the building erected for it in 1603-9 by Fabio 
Manyone^ is the celebrated *Biblioteoa Ambroaiana (PI. D, E, 5), 
which contains 175,000 vols. of printed books and 8400 MSS., and 
also a valuable collfuition of objects of art (adm., see p. 115; entrance 
from the reading-room, to the right, in the court). The director of 
the library is Cav. Sacerdote Ceriani^ the Orientalist. 

In the Biblioteca, which is on the groiindfloor, many of the most in* 
torosting MSS. are exhibited to the public. Among the chief treasures are 
fragments of an lllnminatcd MS. of Homer, of the end of the 4th cent. ; 
a copy of Virgil, with marginalia hy Petrarch^ a palimpsest of the 6th 
cent, with the Pauline epistles and other parts of UlAla's Gothic trans* 
lation of the Bihio, along with a fragment of a Gothic calendar (from 
Bobblo , p. 886) ; Dante's Divine Comedy, a MS of the flrst half of the 
Uth cent.; Ae celebrated ’’Oodex Atlanticus, being a coilcctton of original 
drawings and MSS. of Leonardo da Vinci; a number of miniatures: letters 
of Lucretia Borgia, San Carlo Borromeo, Ariosto, Tasso, Galileo, Ligiiori, 
etc — The side-rooms contain a few sculptures in marble: parts of the 
tomb of Gaston de Folx (p. S86) ; Cupid in marble, by B. Bchadow ; bust, of 
Byron and .several reliefs by Ttiorraidtm. Also a Boman mosaic and a 
fresco of Christ crowned with thorns by Bern. Luini. 

On the First Floor, at the top of the seeoQd short stalrcate, Is the 
''Finaooteca. I. and II. Booms: Engravings. — III. Boom. Opposite the 
windows : 62. Saaotdo, Transfiguration (copy ; original In the Palazzo degli 
TTfflzi, p. 46^: '”64. Borgognone^ Madonna enthroned, with saints and sing- 
ing angels; o7. Moretto. Death of 8t. Peter Martyr; 72. 8, Botticelli. Madonna 
and angels: above, 7d. Borocefo, Nativity; on the end-wall, 96. 

Bearing of the Cross. — To the right is Boon IV : *812. Oioo. Salt. Moroni^ 
Portrait (1664); no niimbei% Jtoffenhammer. Choir of angels; also landscapes 
and stiiblife pieces ^ J, Brueghel and others. — V. Boom : Paintings of 
no Importance. — we return through the III. Boom to the VI. Boom, 
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To the right and left of the entrance, 260, 261. Boltraf/io^ Large portrail- 
headfl of a man and a woman, in chalk; 262. 0. Ferrariy Marriage of the 
Virgin. — Bnd<wall: 236, 1^. (copied), Adoration of the Magi, 

Deposition in the Tomb; *231. £oni/arfo /., Holy Family, with Tobias ana 
the angel (restored) ; 280. Jac Btuianoy Adoration of the Shepherds. On the 
window-waU are drawings of the School of Leon, da Vinci, and a few 
specimens from his own hand, including some caricatures. — Opposite is 
*^RaphaeVt Cartoon of the ‘School of Athens', which should be carefully 
studied. The dilapidated condition of the fresco in the Vatican makes this 
cartoon of great interest and value, since here only we gain the full key to 
the artistic motives of the painter. The deviations of the fresco from the 
cartoon, with the exception of the additions of the sitting figure at the 
foot of the staircase, the temjple-colonnade, and the portrait of Raphael 
himself, are unimportaut. — On the exit-wall : BramantinOy 272. Maaonna 
with saints, 273. Adoration of the Holy Child (an early work); 274. Marco 
d'Offgiono and 277. Oianpietrinoy Madonnas & 279. Boltrafjlo. Portrait; 2R1. 
B. Lv%niy Holy Family (after Leon, da Viners cartoon in London) ; *282. LtO' 
nardo da Finci (VJ, Portrait (unfinished); Luiniy 283. Youthful Christ In 
an attitude of benediction, 284. John the Baptist as a child; *285. Leonardo 
da Vinei (attributed by Morelli to AwLroffto de Predtt)y Portrait of a young 
lady (perhaps Bianca Marla Sforra, afterwards wife of the Emp. Maxi- 
milian I.). — VII. Room: Drawings of the Lombard School, including 
some by Leon, da Vinei (the portrait ot himself is a forgery, comp. p. 29) ; 
also several by Ddrer. 

The custodian also exhibits the Cabinet of Bronzes, containing busts 
of Canova and Thorvaldsen, the latter by the master himself, and pictures 
of no great value. 46. Raphael MengSy Pope Clement XIII.; 30. Mavco 
Basaiti, Risen Christ ; 24. Bart. Yeneto (not Lorento Lotto^y Madonna (injured). 

At the hack of the library is the lloinanesquo church of Santo 
SepolcTO (PI. 1>, 5"), dating from the 4 1th century, with a picture 
by Oianpietrino (Madonna and angels) in the sacristy. The Via del . 
Bollo leads hence to the W. to the Piazza San Borromeo, which 
contains a statue of San Carlo Borromeo and also the former — 

Palazzo Borromeo (No. 7 ; PI. D, 5). On the gmundfloor of the 
palace are three frescot s, historically intciestlng for their subjects 
( card-players, players at hall, and a rustic dance); they are ascribed 
to Miehelino da Bedozzo (ca. 1430). On the first story is a "Ticturu 
GAL iiBET (Pinacoteca) containing some important paintings and a 
few sculptures, chiefly of the Lombard School (adm., see p. 115 ; 
lists of the pictures provided). 

I. Roox. Madonna with John the Baptist and St. Sebastian, an alto- 
relief by Marco da San Michele (1025). Copies of ancient paintings (56. 
Cavalry engagement, by Ercole de' RoOcrlt), etc. » 11. Roox. Londmrd School, 
Madonna with the donor (King Francis I.?), alto-relief of the 16th ceni.; 
DeeideiHo da Settignano (?), Bust of a girl ; 150. B. Zuini (7), Head of the 
Virgin (fragment of a fresco); 209, 214. Ziteearelliy Pastel portraits of girls. 
This room also contains some beautiful miniatures upon copper. — 
111. Boom. Paintings of the German and Netherlandish schools, drawings, 
autographs, etc. — IV. Rook, containing the chief works of the collection. 
4. Marco dr Opfrfeno (?), Michael the Archangel; QiamklriinOy 6. Rt. Catha- 
rine, 9. Fertility; Qaad Ferrari ^ 10. Si. Sebastiiin, 12. Madonna with BS. 
Joseph and Anthony Abbas ; IS. School of UanUgnay Bearing of the Cross; 
Oawt. Ferrari, 14. St. Bochus, 16. Two Amoretti ; *68. Bern. Luini, Susanna 
(half-length); 69. Fit. Maesdla, Portrait (1438^ 34. Luini , Holy Family; 
35. Borgognone (?), Portrait of Andrea de' Novelll , Bishop of Alba; 36. 
PinturicehiOy Bearing of the Cross (1513); 37. Ceeare da Sesto, Adoration of 
the Magi (early work); 43. Lorenzo Lotto, Crucifixion; 40. Bart. Veneio, St. 
Cgtharlne; Borgognone, *41. Madonna euthroned, *45. Madanpa by a rose- 
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hedge Luini^ 44. Madonna and sainta, 47, Daughter of Herodius with the 
h<'ad of John the Baptist; Borgognone^ 48. Christ blessi^, 49, Madonna, 
62. Annunciation; 61. Lotnhard School (not Lfon. da Vinci) ^ Madonna; 
^'72. BoUraf/lo, Madonna t Betnnrdino de' Conti, 56. Portrait of Oamlllo Tri- 
vulzio (d. 1525), 5S. Madonna. 

The Via San Burromeo and the Via Santa Maria alia Porta lead 
to tho N.W. to the Gonso Magbnta (Hlectiio tramway to the Porta 
Magenta, see p, 114), in which, to the right, ia the Palazzo Litia 
( Pi. G, 5), with an Imposing rococo facade and a handsome staircase 
and court, now occupied hy the Etie Mediterranea railway-company 
(p. xvi). Opposite, on the left, rises the small church of — 

San Maurisio, or Chiesa del Monattero Mangiore (^Pl. 0, 6), 
erected In 1503-19 hy Giov. Doleehuono, a pupil of BramauU}. 

Tho Interior csnialne numerous frescoes. Last chapel but one on the 
right: ’Scourging of Christ and scenes from the martyrdom of Bt. Catharine, 
painted by Luini about 1525. The ’Fresi'oos beside the hlgh-altar are by 
Luini; above, in the centre, the Aasuinpti(»n of the Virgin; below, to tho 
left, SS. Cecilia and Crsula at the sides of the tabernacle, with a beauti- 
ful figure of an angel. In the lunette above is a kneeling figure of the 
donor, Alessandro Bentivoglio (d. 1532; expelled from Bologna and buried 
bare), with SS. Benedict. John the Baptist, and John the Evangelist. Above, 
martvrdom of St. Maurice. Below, to the right, SS. Apollonia and Lucia at 
the sides of the tabernaole, with the risen Christ; in the lunette, Tppolita 
Sforza, wife of Bentivoglio, with SS. Scholastica, Agnes, and Catharine. 
Above, King Sigismuud [tresents a uiodcl of the church to St. Maurice. 
The frcnrocs in the chapels at the sides of the cntrance-dnor are by 
Aurelio Lvini and his pupils. — Behind the high -altar lies the Nuns’ 
CuoiK, of the same sixe as the church itself. At the high-altar is a 
series of 9 Frescoes of the Passion, below, the lllesize figures of SS. 
Apollonia, Lucia, Catharine, Agatha, Sebastian, and Rochus, all by Luini. 
Inside, between the. arches, arc 20 medallions of saints, by Borgognonc, In 
the arches of the gallery above arc 26 medallions of holy women, by 
Boltr(if/>o. 

FaitheT on In the Gotbo Magoata, on the right, is situated the 
church of * 8 anta Maria delle Grasie (PI. B, 5), an abbey-church of 
the 16th century. Tho choir, with its elaborate external decoration 
In terracotta, the transept, and the fine dome are hy Bramante, 
Rioht Aibls. In the 2nd chapel, John the Baptist, as altar-piece by 
BugiardM. Ath chapel, frescoes by Oandemio Ferrari, the Crucifixion, 
Christ crowned with thorns, Christ scourged (1542), angels with thn in- 
struments of the Passion (on the vaulting); as altar-piece (Descent from 
the Cross) by Caravaggio (?). — In the Ohoib are good stalls of the Eenais- 
saucc. — Left AieLs. The line Cappclla del Rosario, with a defaced fresco 
(Adoration of the <3Ulld) by Vine. Foppa, contains the mural tablet of 
Branda Castiglione (d. 1495), hy Oiwt Ant, AmadcoO), and the family-tomb 
of the Della Torre (p. ill), by Tomm, imd Franc, da Cauaniga{U83 \ restored). 

The Monabtebt, long usad as 4 t»ariack, with cloisteri by JSro- 
mante, Is now being restored by Xdtea Beltrami. The first walk of 
the cloisters (already accessible), to the left of the church, is adjoined 
by the Sacristy, which contains an altar-piece by Ma/rco d^Oggiono 
(John the BapBstand donor). To the right and left are relief-portraits 
of Lodovico 11 Moro and his son MasslmiUano. The Boiialssauce 
cabinets are adorned with charming paintings on wood. 

A large door marked ‘Genacolo Vinclano’, to the W. of the 
chnrcb, is tbo entrance to the former refectory, containing tbo 
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celebrated "^ast Supper of Leonardo da Yinoi (no adm. ; see p. 1 15). 
The picture is unfortunately in bad preservation, chiefly from having 
been painted on the wall in oils (before 1499). In the same room 
are also exhibited numerous photographs, and contemporaneous 
copies by Andrea SoLnrio^ Ceaare del Magno^ Marco d’ Oggiono^ and 
Ant. de Olaxiate^ an inspection of which much facilitates the study 
of the original. — The large fresco by Oiov. Donato Montorfano 
(Crucifixion) of 1495, opposite the Last Supper, is in much better 
condition. The kneeling figures of Duke Lodovico 11 Moro (p. Ill) 
and his wife Bianca Maria with their children are by Leon, da 
Vinci, the trace of whose hand is still distinguishable. 

Deplorable as is tlio condition of the Last Supper^ the chief work 
executed by Leon, da Vinci during his stay at Milan, the original alone ex- 
hibits to its full extent the emotions which the master intended to ex- 
press, and which even the best copies fail to reproduce. The motive of 
the work has been well explained by Qottht: ‘The artist represents the 
peaceful little band round the sacred tabic as thunder-strnck by the Master's 
words, One of you sball betray me. They have been pronounced; the whole 
company is iu dismay, while he himself bows his head with downcast 
eyes, llis whole altitude, the motion ol his arms and hands, all seem to 
repeat with heavenly resignation, and his silence to confirm, the mournful 
words — ‘U cannot he otherwise. One of you shall betray me'' Comp, 
also p. liv. 

The Via Caxadoaso and the Via Boccaccio lead hence to the 
Castelln (p. 1Q9), — In the Piazzale Michelangelo Buonarotti, beyond 
tin* former Porta Mag('iita (PI A, 5), is the Casa di Ripoao pei Musi- 
cUtiy a home of rest for musicians, established in 1899 by Verdi 
(d 1901), who is buried here. There is also the nucleus of a Verdi 
Museum. [Some remini sconces of Verdi are also preserved in a 
room in the (Wand H6lel Milan (p. 112), where ho died.] 

From Santa Maria delle Grazic tihe Via delle Oche and the Via 
San Vittore lead to the S.E. to the church of San Vittore (PI. B, 6), 
a baroque building by Galea/.zo Alessi (1560), interesting for its 
elaborate internal decoration. A little farther on we pass the S. end 
of the Via San Gerolamo, part of the ancient route round the ram- 
parts, in which rises tho Palatzo Qontaga (No. 30), immediately 
to the left, built In 1900 in the Lombard style by Gecilio Arpesanl. 
At the end of the Via San Vittore is the large Piazza Sant' Ambrooio 
(PI. 0. 6, 6; electric tramway No. 6, p. 114), with the church of — 

^Bant’ Ambrogio (PI. 0, 6), founded by St. Ambrose in tho 4th 
cent., hut probably dating in its present Romanesque basilica form, 
with its peculiar galleries and an octagonal cupola over the high- 
altar, from the 12th century. The fine atrium In front of the.chnrch, 
containing remains of ancient tombstones, inscriptions, and frescoes 
seems, like the facade, to have preserved the architectural forms o 
the original building. St. Amhrosius baptized St. Augustine here 
In 887, and in 389 he closed the doors of this church against the 
Emp. Theodosius after the cruel massacre of Thessalonlca. There 
is a portrait of the saint on the left side of the principal entrance. 
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The Lombard kings and German einperors formerly caused them- 
selves to be crowned here with the Iron crown, which since the time 
of Frederick Barbarossa has been preserved at Monza (p. 146). The 
ancient' pillar at which they took the coronation-oath before being 
crowned is still preserved under the lime-trees in the piazza. 

iNTKKiuH. To the right, In the nave, is a marble statue of Pius IX., by 
Franc. Confalonieri (18^1). — In the lit chap«ii of the loft aisle, an Jficce 
Homo, fresco by B. Lu\ni. — On the right and left of the slde-fntfanco 
in the right aisle frescoes hy Qandcntio Ferrarty reprewontlng flli^ Bearing 
of the Cross, the three Maries, and the Descent from theinjhross. ?n<i 
C'hapel on the right: a fine kneeling statue of 8t. MarcelUni; by PacetU 
(1812). bth Chapel on the right Legend of St. George, i|pBBCoes hy Ber- 
nardino Bantm. — The second door to the left in the large 6tb chapel 
leads to the Capiiella di San Saliro, with mosaics of the 5th cent, (restored) 
in the dome. In the dark chapel to the right of the choir is an altar-piece 
hy B. Luinty Madonna and saints. — The ^Uigb Altar, apparently restored 
about 1200, still retains its original decoration of the first half of the 9th 
cent., the only intact example of its period. This consists of reliefs on 
silver and gold ground (in front), enriched with enamel and gems, executed 
by Vot/ijiuuCy a German (covered, shown only on payment of 6 fr.). The 
12th cent, '^Canopy over the high-altar, which is adorned with interesting 
reliefs, recently re-gilded, is borne by four columns of porphyry from the 
original altar. The apse contains an ancient episcopal throne. In the 
Trihuna are *Mosaics of the Olh cent., earlier than those of St. Mark's at 
Venice: Christ in the centre, at the sides the history of St. Ambrose. — 
To the left of the choir, in the aisle, is an inscription from the tomb of 
Emp. Louis II. (d 876; de<4troyed; formerly in the vestibule); farther on 
IS the tohbstone of Pepin, son of Charletnugne, above which is an altur- 
picce of tl)c Lombard School (IMadonna and two saints) Oppo'«itc, at the 

entrance to the Cbyi'T, is a fresco by Uorgognone (Christ among the 
Scribes) The modornisod crypt contains a silver reliquary, designed in 
18f)' by Ippolito Marchetti and Qiov Lomazsiy in which are preserved the 
bones of 88. Ambrose, I'rotasius, and Gervasius. — By the pulpit are a 
brou'/ti eagle, a brazen icllef of St. Ambrose (10th cent ?), and an early 
Christian sarcophagus of the 6tb century. 

Adjacent to tbc I'^^ft aisle is an unfinished cloister, designed by 
Bramante (1492), and afterwards rebuilt. 

The Via Lauzone (PI. 0, 6) leads hence to the S.E, to the Via 
Torino and San Lorenzo (p. 138). 

d. Along the Via Torino to the Southern Quarters of the City 
(Baa Lorenzo, Sant’ Enstorgio, Ospedale Maggiore). 

The busy Via Torino (PL E, D, 6, 6; electric lines to Porta 
Genova and Porta Ticinese, see p. 114) begins at the 8.W. comei of 
the Piazza del Duomo. To the left is the small cbuicb of Ban Satire 
(PI. E, 5, 6; closed 12-4, In winter 12-3), founded In the 9tb cent., 
and re-erected by Bramante and his pupil Bramantino about 1480. 
The facade has been restored. The apparent choir is only painted 
in perspective. The octagonal •Baptistery (off the right transept) 
is also by Bramante^ and Las a beautiful frieze by Caradoj^so (putti, 
and beads in medallions). At the end of the left transept is a curious 
little building with a cupola, belonging, like the belfry, to the 
original structure; It contains a Fietk, In painted terracotta, by 
CaradoBso (? covered). 
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The church of San Oior^o al PalaEzo (PI. D, 6), farther on, to 
the right, coiitaliis In the Ibt chapol on the right a St. Jerome by 
Oaud, Ferrari; in the 3rd chapel on the right, •Paintings by Luini: 
above the altar. Entombment and Orowuing with thorns; at the 
sides, Scourging and Ecce Homo ; In the dome, CrnclfliLion (fresco). 
— Farther to the N.W., in the Piazza Montana (Pl.P, 6), Is a Afon- 
ument by Luigi Belli^ erected in 1880 in memory of the Italians who 
fell at-Meptaua. 

To th«S. the' Via Torino Is continued by the Conso ni Porta Ti- 
CINR8B (Pl. D. 7, 8), In which, on the left, is a largo ancient •Colon- 
NAUR (PI. DjT) of sixteen Corinthian columns, the most important 
relic of the Homan Mediolanum. Adjacent is the entrance to — 

•San Lorenzo (PI. D, 7), the most anoient church In Milan. 
Whether the handsome intt^rior once formed the principal hall of 
the Thermae, or of a palace of Maximian (4th cent.), to which the 
above-mentioned colonnade belonged, or a very ancient Christian 
place of worship, like San Vitale at Haveiina, is uncertain. It was 
subsequently altered at least three times, the last time by Martino 
Baasi about 1573. It is octagonal in form, and covered with a 
dome. On tho four principal sides are large scnnicircular apses in 
two stories, each borne by four columns alternately octagonal and 
round. 

At the back of the hleh altar is the ancient Cuppitlu di 8mt' JppoUto, 
containing the tomb of Count Giov. Marla Visconti , by Marco Agrafe 
(L569). — To the right of the church is the very ancient Cappella di BanV 
AquiUao (closed), containing mosaics of the 6th and 7th cent. (Christ and 
the Apostles and Annunciation to the Shepherds, the latter freely restored), 
and an ancient Christian sarcopUagu.s. The entrance to the obapcl from 
the chnrch is adorned with an antique marble frame, on which appears 
a Bacchante riding a goat (to the leh). 

Farther to the S., hoyoiid the Naviglio^ rises the ancient church 
of Bant* Eustorgio (PI. D, 8), founded in the 4th cent., re-erected 
ill the Gothic style in 1278, renewed in the had taste of the 17th 
cent, by Bicchini, and recently again restored. The modern facade 
Is by Oiov, Brocea (1862). 

Ist Chapel to the right. Mural monument of Glac. Stefano Brivio 
(d. 1484), by Tommaso da Cattaniga and Bmed. Brioeeo; 4ih Chapel to the 
right, Gothic monument of Stefano Visconti (ca. 1337), by one of the 
Oampioneai; 6th Chapel, Monuments of Gaspare Visconti and his wife 
Agnes (d. 1417). Farther on, on the same side, the Cappella de' Magi^ con- 
taining a relief of 1347 and a lato-Romanesque sarcophagus, in which the 
^bones of the Magi' were preserved until they were presented to the ciW 
of Cologne by Frederick Barbarossa after tbe conquest of Milan in 1162. 
By the blgh'altar are reliefs of tbe Passion, dating from tbe 14th century. 
In a modern sarcophagus (1900) below are deposited the bones of Bustor- 
gina, Magnus, and Honoratus, three archhif^hopa ui Milan In the 4th cen- 
tury. — At the back of the choir is the "Cappella Portinariy with a fine 
cupola and a charming frlese of angels, built In 1462-66 by Michelotao of 
Florence (p. 443). It contains the magniftcent Gothic tomb of St. Peter 
Martyr by Qiov. di Balduecio of Fisa (1889). This saint, -the Dominican 
Fra Pietro of Veron . was murdered in 1^2 in the forest of Barlassina. 
in consequence of hla persecution of heretics. Tho walls are adorned 
with admirable frescoes of the four Fathers of the Churebt ecenes from 
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the life of St. Peter Martyr, the Aiinunciatlon, and the AHflumption, prob- 
ably by Vmc. Foppa — In the sacristy is a Penitent St. Jerome, by 
Borffognone, — The adjacci;! convent is now a barrack. 

We follow the Htioet to the Porta Ticineae (PI. I), 8), originally 
intended to commemorate the Battle of Marengo, but inscribed in 
1815 *Paci Populorum Sospit®’. We then turn to the E. and skirt 
the Pity-walls to the Porta Lodovica (PI. E, 8), whence wo follow 
the OoRSo San Cjslbo (Pi. E, 8, 7), to the left, to the church of 
Santa Maria presso San Gelso (PI. E, S’), built in the Benaissance 
style by Giov. Doleebuono after 1490. It possesses a handsome 
atrium (1514), groundlessly attributed to Bramantej and a rich 
facade by Galeazzo Aleasi (1569-72). On the right and loft of the 
portal are Adami and Eve by Stoldo Lorenti. 

ThniNTXRioit la in the form of a basilica with barrel- vanlting over 
the nave, a dodecagonal cupola, and an ambulatory. By the 2nd altar to 
the right, Holy Family and St. Jerome, by Parit Bordone; Oaudeneio Fer- 
rarit Baptism of Christ (behind the high-altar) ; at the beginning of the 
left aisle, Borgognone^ Madonna and saints; below it, i9asso/erra/o, Madonna. 
The 2nd chapel on the left contains a sarcophagus with the relics of St. Cel- 
aus. The cupola is decorated with frescoes by Apptani (1795). — In the 
sacristy are some Ane specimens of goldsmith's work. 

Adjacent is the Romanesque church of San Celao, dockod of its 
W. half in 1820 and now possessing few remains of the original 
structure. Altar-piece by Moretto: Conversion of St. Paul. 

At the N. end of the Gorso Ban Oelso is the Piazza SanV Eu^ 
femia^ in which, to the right, stands the church of that name (PI. E,7), 
dating from the 5th cent., and recently restored. In the third 
chapel on the left is a Madonna with saints and angols, by Marco 
d’ Oggiono. — A little to the 8. is the church of Ban Paolo, a richly 
ornamented and cliaractoristlc building of the middle of the 16th 
century. The archiucctural decorations of the facade already il- 
lustrate the principles of the later baroque style, and this Is seen 
even more strongly in the interior, which is adorned with frescoes 
by the brothers OiuliOj Antonio^ and Vincenzo Campi of Cremona. 

ThoYlaAmedei leads hence towards theN. to Bant* Alessandro 
(PI. E, 6), erected about 1602 by Lor. Binago^ a reduced and In 
the Interior successful copy of St. Peter’s at Rome, with two W. 
towers. The sumptuous decorations date from the close of the 
17th century. Hlgh-altar adorned with precious stones. — Adjacent 
Is the PalasEO Trivulaio, with a handsome baroque portal. This 
palazzo (adm. by special introduction only) contains a valuable art- 
collection, in which the most noteworthy objects are the tomb of 
Azzone Visconti (1328-39) from San Qottardo ; the statuette of a 
warrior, being a bronze copy of one of the figures of Leon, da Pinefs 
first model for the equestrian monument to Franc. Sforza (p. 117); 
a relief-portrait by Cristoforo Solari ; a portrait by Antonello da 
Messina; and a Madonna by Mantegna (1497). The extensive 
library contains a Dante codex of 1337, a MS. of Leonardo da 
Vinci j and other rarities. 
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The Via Oailo Alberto {PI. E, 5,6), mentioned at p. 128, passes 
a few paces to the E. of Sant' Alessandro. From It we turn to the 
S.E. Into the Cobso ui Pouta Ronana (electrio car, see p. 114), 
which leads to the gate of that name. We follow this street as far 
as the ohnrch of Ban Ifasaro (PI. F, 6, 7), with the masterpiece 
of Bernardino Lanini (1546), a large fresco representing the *Mar' 
tyrdom of St. Catharine, painted in Imitation of the similar picture 
111 the firera by Lanlnl’s master Oand. Ferrari (No. 107) ; a hand- 
some carved Gothic'altar ; and ancient Swiss stained-glass windows 
to the right of the main entrance. A side-entrance admits to the 
octagonal sepnlchral chapel of the Trlvnlzi, built by Oirolamo delta 
Porta (1519). — To the N.E., in the Via dell’ Ospedale, is the — 

*Ospedala Maggiore (PI. F, 6), a vast and remarkably fine brick 
structure, begun in the Renaissance style in 1456 by Antonio 
Filarete of Florence, continued in the Gothic style by Quiniforte 
Solari and other Lombard architects, and not completed by Ricehini 
till after 1624. It contains no fewer than nine courts. The extensive 
principal court, surrounded by arcades, is by Ricehini (17th cent.); 
the court to the right of It Is ascribed to Bramante. The edifice Is 
entirely covered externally with terracotta, In a style frequently 
observed In other Milanese buildings, but Its facade, with its rich 
window-mouldings, is superior to any other structure of the kind at 
Milan. In the chapel are two paintings by Francesco de Vico^ con- 
taining portraits of Francesco and Blanca Maria Bforza, the founders 
of the hospital. 

From the back of the hospital the Via San Barnaba leads to the 
Botoada (PI. H, 6^ open on Thurs. & Sun., 10-4; adm. 00 c.), built by 
Arrigone and dedicated by the Viceroy Engine Beauharnais In 1809 as a 
Pantheon yaeionale. It now contains a large collection of portraits of bene- 
factors of the Ospedale Maggiore. from the 16th cent, to the present day. — 
In the Via Ouastalla, the first cro*«s-street of the Via Ban Barnaba, is the 
Spnagogut (PI. G, 6), by Luca Beltrami (1S92). 

A little to the N. of the Ospedale Magglore Is the Piazta Santo 
StefanOf with the simple Renaissance church of that name (PI. F, 6). 
— Hard by is the Pia%%a del Verziete (PI. F, G, 5), used as a vege- 
table-market. We may now return to the W. by the Via Tenaglle 
and the Piazza Fontana (PI. F, 5) to the Piazza del Duomo, or we 
may follow the Via Gesare Beccaria to the N. to the Palazzo di 
Qiustizia (PI. F, 5), a baroque structure by Seregnl, with a courtyard 
of later date (1605); on the portal is a tablet commemorating Silvio 
PelUco and the other Italian patriots committed by the Austrians 
to the fortress of Spielberg in 1821 (comp. p. 43) Adjacent Is 
the Pleaze Beccaria, with a statue of Beecam (p. 123) by Qrandi, 
f^ted in 1871. — The Via Oesaro Bocnarla ends on the N. at the 
rorw Vittorio Bmnnuek. 
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e. East Quarters of the City. Oorso Vittorio Bmannele and its 
Side Streets. Giardlni Fnbbliei. 

On the N.E. side of the cathedral begins the *Gobbo yrrroRio 
Kmanuble (PI. F, G, 4, 5; electric tramway, see p. 114\ which, 
with its prolongation, the Gorso Yenesla (PI. G, H, 4, 8), leads to 
the Glardlni Pnbbllci. This is the principal basiness-stTnot in Milan, 
containing the best shops. At No. 22 is an antique statue, known as 
4'nomo dl pietra*. Farther on is the church of Ban Carlo Borromeo 
(PI. F, 4, 5\ a rotunda in the style of the Pantheon at Rome, con- 
secrated in 10^1. The adjacent Oalleria de‘ Cristdforie^ occupied with 
shops, was erected by Plzrala in 1830-32. 

To the right, farther on, at the corner of the Oobso Vbkbzia 
and the Via Mon^rte, is the small Romanesque church of Santa 
Babila (PI. G, 4), near which is an old Column with a lion, the 
cognizance of this quarter of the town. 

In Via Monforte, to the left, is situated the Palazzo di Prefet- 
tura (PI. G, B, 4), with a modern facade. — To the S. of this point, 
in the Via del Conservatorio, is the church of Santa Maria della 
Passione (PI. H, 5), ‘amorl otdolori saernm’, with a spacious dome 
by Crist, Solari (1530), and a nave and facade of 1692. 

It oontains a Last Snpper bf Gaud PetraH (left transept), a *PietS 
Ity Lvtn4 .(behind the hlgh>altar( with a predella, representing scenes 
from the life of Constantine and Helena, the earliest known work of 
this master, showing the influence of Borgognone and Bramantlno), and 
the tomb of Abp. Birago by Andrea Futina (1405 ^ right transeiH). The 
14 pilasters are adorned with figures of saints by DanMe Crsspt (162P). The 
ceiling of the sacristy was painted hj Boryoynons. 

The Conservatory of Music occupies the old monastery buildings. 
— In the vicinity is the Gothic monastic church of San Pietro in 
Oessate (PI. G, 6), built about 1460, containing much defaced fres- 
coes by Bern. Buttiiione and Bern. Zenale, and the monument of 
Ambroglo Grlfo (d. 1493) by G. Solari. The cloisters, with two 
early-Renalssanco courts, are now occupied by the Orfanotrofloj or 
orphanage. 

At the E. end of the Gorso |dl Porta Vitforia, near the gate of that 
name (PI, H, 6^ electric tramw^, see p. 114), is a Monument commemorat- 
ing the Cinque Giornate (p. 116), designed by Gins (Jrandi (d. 1894) and 
unveiled In 1895. 

We now return to the Gorso Yenezia. On the left, on this 
side of the canal, is the ArchiefiUeopal Seminary (PI. F, G, 4), bV 
Gius. Meda (1570), with a baroque portal and a line court, lu the 
Yia del Senate, which diverges to fbe left by the Naviglio, 
(No. 10) the Palazzo del Senato (PI. G, 3 ; formerly Pal, 
built about 1600 by Fabio MangonAf now containing the provindBI 
arohives ; In the court Is a colossal equestrian statue of Napoleon 111. 
(bronze), by Barzaghi, Adjacent, at the beginning of the avenue 
(Boeehetti) leading to the Glardlni Pubbllel, Is a marble statue of 
General CHae, Afed^ol, the Gaiibaldian, by Bareaglia. 

Farther on In the Oo»o Yenezia, to the left, Nos. 69-61, U the 
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Pal.^Ciani^Rh G, 3), completed in 1861, with ilch ornamentation 
in terracotta. On the right is the Pal. Saporiii (PI. G, 3), another 
modern bnlldliig, In the ‘olassiotst’ style, with reliefs by Maiohesl. 
— A little farther on, to the left, stands the ^ 

Xnieo Clvioo (PI. G, 3), a tasteful Renaissance building of brick, 
erected in 1892-94 and containing the natural history collections of 
the city. Adm., see p. 115. Director, Prof. Tito VignoU. 

QaouMi> Floob. Boom 1. Oo J lection of itonea; by the exit* wall, miner* 
ala from Elba. — . Boom U. Foaaila of Lombardy, inolnding a caye-bear 
(iTrsus tpekuus). — Room III. Fossils from the Pampas of S. America 
(ifegatheritm^ Olfptodon^ etc.), from Kew Zealand {Dinomis Uaximiu or 
Jlfba, an extinct bird of rigantic aiae) and elsewhere. — Rooms IV-Vl 
Uammalla (skeletons, stalled beasts, etc.). 

First Floob. Rooms 1-V. Omlfholr^ioal collection (Raccolta Tnrati} 
abottt^35^^ sperimens). — Boom VI. Collection of reptiles, founded by 

The *Oinrdi]ii Pubblioi (PI. F, G, 2, 3), between the Gorso Venezia 
and the Via Mahlu, are probably the most beautiful public park in 
Italy, with their tasteful flower-beds, their ponds, and their pictur- 
esque groups of venerable trees. In the older part of the park 
(1786), near the new Museo Civlco, are bronze statues of Ant. 
Stoppani^ the geologist (1824-41 ; by Fr. Confalonierl), and Qen. 
Oiua. Sirtori (by K. Butti). On a small island in the middle is a 
marble statue of the Milanese poet Carlo Porta^ by Puttinatl. The 
W. portion of the park, laid out in 1856, is embellished with a 
bronze statue of Ant. Boemini (p. 181), by Franc. Oonfalonieri 
(1696). — The high-lying N. portion of the gardens, known as the 
MontemerlOj has a Caf^ - Restaurant and a bronze statue of the 
patriot Luciano Manara (d. 1859), by Barzaghi (1894). It is skirted 
by the chestnut avenue of the Baslioni di Porta Veneeia (PI. G, F, 

2, i). 

On the S. side of the park, in the Via Palestra, is the Villa Reale 
(PI. G, 3), erected by L. Pollack for Gen. Belglojoso in 1790 and con- 
taining a few works of art. — In the Via Maiiin stands the Palazto 
Mehif containing paintings by Oesare da Sesto, etc. — Ptasza Ca~ 
vour, see p. 122. 


f. The Cemeteries. 

To the N.W. of the city, outside the Porta Volta (PI. G, D, 1) 
and, at the terminus of the electric tramway No. 4, mentioned at 

t ils, lies the *01niitiro Xonumeotale (closed 12-2), designed 
[C. Maeiaehinif 60 acres in area, enclosed by colonnades, and one 
the finest ‘campi santi’ In Italy. (The guide, who speaks Freuoh, 
demaiidi a fee of ft. for each person.) Hne visfW of the Alps. 
The ttumeibus and nandsome mofluments fbm a Teritable museum 
of modern MUaaqse sculpture. In the last section Is situated the 
^Tempio di Cffimaztondf presented to the town in 187B (Inspeotlon 
pomritted). „ ^ 
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The Gimitera dl Kuoooo, 2 M. to the N.W. of the Porta del 
Semplone (p. 138), waa laid oat In 1895 and la twice the alxe of 
the Glmitero Monumentale. It la reached either by the Oorao del 
Scmpione (PI. B, A, 1) or by the Corto al Cimitero dt Aftiaoeco (elec- 
tric tramway), beginning at the Piazza San Michele, to the W. of 
the Olmltero Monumentale. 


Sixoariioti from Hilnn to the Certoia dl Pavia. 

To visit the Oortoia di Pavia we may use either the Railway tu Car 
tosa, on the Pavla-Vughera line, or the Pavia Stxam TaAMwAr as far as 
Torrg di Manffono. The railway starts from the Central Station and takes 
Vr-1 hr. (fares 8 fr. ,80, 2 fr. 1)0, 1 fY. 50 e ^ return-fares 4 fr. 75, 3 fT. 00, 
i fr, 80 C.). The tramway starts about every 2 hrs. from the Porta Tici- 
nese (PI. D,8} eleetric tramway from the Piazaa del Duomo, see p. 114) and 
takes IVt-lV^ hr. (return-fares 2 fr 40, 1 fr. 60 c., or, incl. omn. to the Cer 
tosa, 2 fr. 70, 1 fr. 80 c.). The whole excursion takes >/« day. 

The district traversed between Milan and Pavia consists of alter- 
nate atietohes of lice-flelds and underwood and offers little of in- 
terest. At (P/i M.) Royoredo the Railway diverges to the S. flrom 
the line to Piacenza (p. 333). — 51/2 M. Chiaravalle Milanete^ with 
its Cistercian ^Ohnrch, a fine brick edifice with a lofty domed tower, 
in the so-called Bomanesqne Transition style, dedicated in 1221, 
hut partly modernised. The interior is adorned with frescoes hy 
Milanese painters of the 16th cent, and contains choir-stalls of 
1466. — 91/2 M. Locate ; 12Va M. Villamaggiore, 

17Vs M. Stazione della CeHoea (H 6 tol de la Ville, ddj. 8 fr.), 
whence two routes lead along the enclosing wall (right and left) to 
the entrance (W. side) of tbe Oertosa (walk of 1/4 hr. ; omn., 30 or 
60 c.). — On the S. side of the Gertosa is the modest Alb, Milano, 

The Stbak Tbauwat follows the highroad and passes Bimueo , with 
an ancient castle, in which the Jealous Duke Filippo Uarla Visconti 
caused his noble and innocent wife Beatrice di Tenda (p. 45) to be put 
to death in 1418. The station of Torrg di iiarngono (Alb. ItaRa, clean, 
ddj. 3>/f, D. 4 fr., wine ineluded), on the Rayi|lio di Pavla (p. 106), lies 
about M. to the W. of the Gertosa (omn. 80 0 .).^ 

The Certoia di Pavia, or Carthusian monastery, the splendid 
memoHal of the Milan dynasties, was begun in 1396 by CKan 
Oaleazzo Ylscontl (p. Ill) in fulfilment of a vow made by hie wife 
Oatharlna. The monastic buildings wpie practically complete^ 
about 1460, under the dlreotion of .Bern, da Venezia^ Criztof. da 
Conigo j ai|^ oilers; while the ^vorclli, originally began in a N. 
Go^lc st|l^|r^eotlng the Influence of Hilan Cathedral, was conr 
tinned by Guiniforte SolaH (d. 1481) In the Lombard 

TranBlti^Wii^; with exterior treading and elaborate terracotta 
ornamentatlbnl Between 1491 and 1499 Otao, Ant, Amadeo and 
numerone other seulptors shared In the embeUlshmentof thefaoado 
cf nhlte marble (ftom Carrara and Oandoglla, p. 179), Which was 
flna|^ Cbtnpleted (lower ^rt only) ]>y Ben, Mosoo knd others In 
1507. . the monastery f suppressed under ^peror Joseph i!« In 
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1782, was restored to its original destination in 1844 and presented 
to tliue Garthnsians. Since the suppression of the Italian monasteries 
(1^66) it has been maintained as a ‘National Monninent\ 

An inspection of the Ceitosa, which is open from 8 to 5.30 in 
summer and from 9 to 4 in winter (on Sun. ft holidays 10-2), takes 
1^3'^ hrs. (adm. 1 fr., Sun. free; guide imperatlye, gratuities for- 
bidden). 

Beyond the Vbstibulb (ticket-office), with sadly-damaged fres- 
coes by Bern. Luini (SS. Sebastian and Ohristopher) and others, 
we enter the Piazzalb, or fore -court, surrounded by the former 
Earmaeia or laboratory (now a liqueur-distilh^ry), the Foreaieriay or 
pilgrims’ lodging-house, and the Palazto Dueale (now a Jlfttseum, 
p. 145), built about 1625 by Bicchini for distinguished visitors to 
the monastery. On the E. side of the court rises the celebrated 
facade of the church. 

The **Faoadb, unquestionably the finest example of early- 
Renaissance decorative work in N. Italy, is perhaps the most masterly 
creation of its kind of the 15th century. Its design, independent 
of the antique orders of architecture, is in the Lombard-Romanesque 
style of graduated church-fronts, with projecting pillars and trans- 
verse arcades, while within these well-defined structural features 
It embraces a wonderful .ind judiciously distributed wealth of 
ornament. — The plinth: 'Ijif^adorned with medallions of Roman 
emperors, above which arerj^fs representing Biblical history and 
scenes from the life of Gia|i^f|g^azzo (including the transference 
of the hones of the found^^l Oeitosa in 1474). Below the 
four magnificent windows i8 W:!rbyMBf angels* heads, and above them 
are niches with numerous statufk^' A relief by the main portal 
represents the dedication of the church in 1497. 

The beautiful and spacious *1i7tbuioe has a purely Gothic nave, 
supported by eight handsome pillars, with aisles and 14 chapels ; 
while Renaissance forms begin to appear in the transepts and choir 
(each with a triple absldal ending) and in the dome above the 
crossing. Thu originally handsome decorations designed by Ror- 
gognone and the fine stained-glass windows of the 15th cent, have 
nearly all disappeared. Most of the altar-pieces and the present 
florid enrichments of the chapels date from the 17th century. The 
beautiful choir-Fcreen of iron and bronze was executed about 1660 
by Er, Villa and P. P. Bipa. 'Phe mosaic pavement, c^giually laid 
down by Binaldo de Stauris (1450), was restored 

We begin In the Len Aisiri. 2nd Chapel. of 

which only the central part, above, representing 'Qeftviih father, is 
original, the other parts being now in the VaMonal Galte^ in London. 
Adjacent are the four great Ohuroh Fethers, hj Bcrdognona. In the 6th Chapel t 
Borgagnon$j St. Ambrose wl^ four other aaiata (149U). Lbvt Tnansttpr : 
"Figures of Lodovko Noro and his wife Beatiiee d'Bste (d. 1497), frons the 
demolished monument of the latter, one of the chief works of <M$t. SoiarL 
broqAt in 1664 kom flanta Marin delle dvasle in Milan (p* 185) add restored 
in Iwi. In froai o^he altar Is a handsome bronne eandeldbrum by Ann. 
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FoHkma of miao (1680). Tbe oeiHog-freaco i0 by Brtvrgnon * : OorotiiUiO]i of 
the Viritln, with the kneeling flgtwee of Franc. Sforxa and Lodovioo 1] Xoro. 

Hie Old SaontsTT, to the left of the eholr, haa a fine marble porta! with 
•even rellef-portralti of the VUeontl and Sforia famiUea \ in the Interior 
la a fine carved ivory altar-piece, in 66 factions, by Batd. d§gU EnArMi 
of Florence (ld06)> The Cnoin contains a fine marble altar by 
Amhr. rofpi and others (1668) t beneath, in front, is a diarmlng small 
relief medallion Of the Pesoent from the Cross. The *0holr Stalls are 
adorned with inlaid figures of apostles and saints, executed by FontalsciM 
d^'MartlM (1496) from drawings ov BorgognoM. — The door to the right 
of the choir, handsomely framed in marble and with Seven relief-portraits 
of Milanese princesses, leads to the Lavabo, which contains a rich fountain 
by Mb, Ua/Jlolo of Carrara (1490). The stained glass dates from 1477. 
To the left is a fresco by Bern. Luini (Madonna with the carnation). 

Bioht TnABsiPT: magnificent ^Monument of Gian OaleasaO Visconti, 
begun in 1494'07 by Oiov. Crieto/oro Romano and Ben. Brioeco^ but not 
finished until 1662 (by QaleoMMO AUnd and others). The ceiling-frescoes, 
by Forpogfions, represent Qian Oaltiazao^^holding the orglnal model of the 
church, and his sons kneeling before the virgin. ^ The a^oining SAoniianA 
Npova, or Obatobio, has a lane altar-piace, an *Assumption by A. Bolario 
(completed In 1676 by Bern. Camg^. Over the door. Madonna enthroned, 
with two saints and angels, by Bart. Montagna (1460)*, the side-pictures 
are by Borgt^fnone. In tbe desk-cases are fine choir-books of 1661 and 1667. 

An elegant oarly-Renalssance portal leads from the right transept to 
the *FitoBT Oloist«bb (Obiostro oella Fontana), whicli possess slendm 
marble columns and charming decorations In terracotta by Rineddo de 
Btaurit (1463-78). Fine view from the front of the Bbbbotobt (W. side) of 
the aide of the church and the 8. transept. — Around the Gbbat CtoisrjcBs 
(Grande CHiiostro), which also have fine terracotta decorations by JR. de 
Staurie, are situated 24 small houses formerly occupied by the monks, each 
consisting of three rooms with a small garden. 

We now re-enter the church. Riobt Aiblb. In the 2nd Chapel : ffuereino. 
Madonna enthroned, with two saints (1641; injured). 8rd Chapel: Bor~ 
gognone, St. Blrus and four other saints (1491). The well-preserved oelllng- 
decoratiun is by /ae. de MoUe (1491). 4tb Chapel: Borgognone, *Oruciflxion 
(1490). 6th Chapel : Altar-piece by MacHno d‘‘Alba (1496 { the four Evangelists 
above are by Borgognone). 

The Palazzo Dooalb (p. 144) has been occupied since 1801 by the 
Cerfoea Museum, containing paintings, sculptures, casts, objects found in 
1889 in the coffin of Gian Galeazzo, etc. 

The Doiu cannot be ascended without a special ‘permesso\ obtained 
at the prefeoture in Pavla. 

iVivia, which lies 5 M. to the S. of the Oertoaa, and the railway 
thbnce to Voghera and Oenoa^ are described In R. SO. 


20. From Milan to Como and Laeeo. 

a. Fbom IfiLAw Tfi Como ini Sabonito. 

28V* M. Bailwat (Ferravie Ihrdiit IVs^lVshr. (flares 8 fr. 46, 8 fr. 20, 
1 fr. 65 e. ^ return-fares, 5 fr., 3 fr. m, 1 tt.» o.). — At both tha Btazlone 
Ferrovle Mord and the town office (p* 119} through and return llekals 
may he procured for Brunate, Cemobblo, CadaaahbU, BeUagio, Mefiagglo 
Bellano, and Oolioo. 

As fiat as (8 M.) Bovisa, see p. 152. FaxtliOx on we enjoy a good 
view of the Mte. Rosa group, to the left. 

ISVfi M. auroaao (702 ft; Albergo Madonmf i4on d'Ofp], * 
large rlUige on ihe Ltmi, with 9582 Inhah., kBOwn to Itsljr Ita 
oBoelleat gtngoifiitobd (mmtH). -r A eveaae ol^ne 
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trees leads W. from the station to the Santuabio dblla Bbata 
Vbbqinb, a celebrated pilgrlmage-ohnioh, built at different times 
between the end of the 15th and the end of the 17th cent., chiefly In 
a pompous baroque style. It contains a sorles of admirable ^Frescoes. 

The paintings in the interior of the dome represent a concert of 
angelSf and are by OaudenMio Ferrari. Eonnd the drum are several wooden 
statues by iliKfrea Fueina. The frescoes immediately below the drum are 
by Laninif those in the next section ^ Cesare del Jfagno and fiemardino 
Luini (08, Bochus and Sebastian) The remaining frescoes are all by 
Lulni, who, as the story goes, sought an asylum in the sanctuary of Ba- 
ronno after killing a man in self-defence, and had to work at the bidding 
of the monks. In the passage leading to the choir are depicted the Mar- 
riage of the Virgin and Christ among the doctors) in the choir Itself, 
the *Adoration of the Magi and the Presentation in the Temple. Above, 
in the panels and lunettes, are Sibyls, Evangelists, and Church Fathers. 
A small apse built out from the chofr contains paintings of *6t. Apollonla 
to the right, and *8t. Catharine to the left, each with an angel. 

Stronno is a station on the4ine from Novara to Sertgno (p. 64). 
— From Saionno to Vareee and Laveno^ see R. 25. 

26^3 M. Orandaie (p. 151). — ^ 71/3 M. Camerlata (p. 148], 
at tho foot of a mountain-cone (1414 ft.), bearing the ruined CatteUo 
BaradellOj the residence of Frederick Baibaiossa in 1 176. — We 
descend, enjoying a pretty view of Como and Brunate, to (28 M.) 
Como Borghi. 28 Vs M. Como Lago^ the main station, on the bank 
of the lake (p. 148). 

b. Fboh Milam to and Lbooo (Colico) via Momza. 

Fbom Milam to Coko, 80 railway (Eete UedUrrrama) in l-l>/4 hr. 
(fares b fr. 3 fr. OO, 2 fr. 40 0 .) express, 6 fr 16, 4fr. 80 0 .). Through 
and return tickets may be obtained at the Central Station of Milan and 
at the Agenzia Intemasionale (p. 113) for Tremezzo, Cadenabbia, Bellaglo, 
Menagglo, and Colico. — Fbou Milam to Lbooo, 32 M., railway (B/He 
UediturraiMa) in 1 V 4'2 hrs. (fares 5 fr. 96, 4 fr. 16, 2 fr. 66 0. 1 express, 
6 fr. 66, 4 fr. 66 c ) , to Colioo, 66 M., in 2Vs-4V4 hrs. (fares 10 fr. 46, 7 fr. 86, 
4 fr 70 c. ) express, 11 fr. 60, 8 fr. 6 c.). 

There is ^so an Elxotbic Bailwat to Monza (6VsM., in 1 hr.) fares 
70, 46 0 ., return 1 fr. 10, 80 c.), with trains every Vs hr., starting in Milan 
at the IHaBza del Oampo Santo (p. 120), on the E side of the cathedral, 
and running via the Corso Loreto (PI H, 2, 1) and the plane-tree avenue 
of the Viale Mong)). The principal intermediate stations are iVscoMo, with 
a large brass-fonndry, and Beeio (see below), commanding a view of the 
Alps. At Monea there are stopping-places at the railtvay-station, in the 
Piaasa Boma, and near the royal palace. 

The lines to Oomo and Leeco are idantioal as far as Monza aud 
traverse a fertile and trell-lrrigated plain, luxuriantly clothed with 
vineyardz, mulberry-plantations, and Holds of maize. — dVs M. 
tefo Son QiovanflMi 

8 M* Xohm. — Aotsln. Alb. OIL Castillo e Faloomb, at the station) 
A&Z.-BiifOB. nsL Pabco, with gerden, 1 M. from the station, opposite the 
entrsnoe to the palace park. — Cabs. Per drive Vsfr.) per Vs hr. in the 
town 1 fr#, osoh addit yi hr. 70 0 . ) ontMda the town 2 aed 1 fr. 

Moiwa (53!2 tt,), a tovnH on the Lomhi^, with 18,000 Inhab., has 
been tho ooinciMtiop^toirn of the kings of Lomhordy s^oe the 
11th cent, (coittp. 186). Leaving the ftotlon and^^oMowlag^hO 
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VIa IttUft to the right, we past the church otSaiUa Maria in Ivtrada 
fsecond on the right), with a Gothic hriok fhi^e of 1398, and In 
10 min. reach the flasaa Roma, the centre of the town, with the 
handiome Gothic JHunicipio or town-hall, also called Palauo 
Arengario (18th cent.). — A few paces distant is the Piazza del 
Duomo, In which rise# the 

CaTUBDniX (San OiovannVj the chief object of Interest. It was 
erected In the 14th cent, in the Lombard Gothic style by MaiUo da 
Campione on the site of a church founded in 590 by the Lombard 
queen Theodoltnda and afterwards replaced by a Romanesque 
structure. The Interior, with both aisles flanked by chapels, has 
been almost entirely modernized since the 17th century. The fine 
facade was restored In 1899-1901. Above the portal is a tery 
ouriouf relief representing Queen Theodolinda amid her treasures; 
below, the Baptism of Christ. 

iKTHBiOa. fa the B. transept la a relief repreaentlnf the eoronatioa 
of a Oanaaii king, from the former imperial gallery of M. da Confirm 
(now the otgaa-^loft). The chapel to the left of the choir, restored in 
18M, contains the plain sarcophagus of Queen Theodolinda (Uth cent.) 
and frescoes of scenes from her life by ZtnaUari (1444). Here also is 
preserved the celebrated Inon Cnown, supposed to nave been the royal 
crowd of the Lombards, with which the German emperors were crowned 
as kings of Italy, from the 18th cent onwards. This venerable relic was 
used at the cotonation of the Bmp. Obarloa V. in 1580, of Rapoleon at 
Milan in 1805, and of Bmp. Ferdinand I. in 1888. It consists or a broad 
hoop of gold adorned with precious stones, round the interior of which 
Is a thin strip of iron, said to have been made from a nail of the true 
Gross brought by the Empress Helena from Palestine. In Its present form 
it is. perhaps, a work of the 19th centuiw. In 1859 It was carried off by 
the Austrians, but after the peace of I860 it was restored. (Fee for seeing 
the crown and treasury, 5 fr.) — The *TitXA8UKT (fee 1 fr.) contains severu 
objects of historical interest, a hen with seven chickens in silver'gllt 
(on a modem copper base), perhaps representing Lombardy and Its seven 
provinces, executed by order of Queen Theodolinda ^ the queen's crown, 
ran, and comb) a richly-adorned book-cover with an inscription of Theo- 
dolinda t fine diptyohsof the 4-6th cent. « reliquary of Berengvios ; gOblet 
of sapphire, with a stem of Gothic workmanship •, Otothic goblet of Gian 
Galcamo Yisoontl; Gothic carvings In ivory. — In a wall-recess of the old 
oiMhetery, on the K. side of the cathedral, is the mummy of Ettore Visconti 
(4. 1418), shown by the verger. 


lu the Via Katteo da Campione, In the N.W. part of the town, 
a Mmofial Chapel la to mark the spot on wkloh King Humbert wat 
aesatainated, on July 29th, 190Q, v / 

To tbe N. of the town, about 8 / 4 1 |, Sfom, tho Pima Itoma, Ueipr 
tbe OAiTBLLo Rbjllb, foriBorly m soyal eummer-palaee, in an 
exteBSlTe and beautlfdl park, trayersed % the Lambro. The maneloti, 
in the 'dMeldaf style, waa huUt about 1777 by Giui. PUmtirhU for 
Arobduke Ferdinand, Governor of Lomberdyp A 4Mve In the park 
la attractive (entranee near tbe eleetrio tramwaf terminue, Ve ^ 

the left of tbe Caatello); oyeliate are feetflete^ tO the meifr 

10 * 
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iwma (p. 110) diverges bere, and Its old slulees ai*e said to bare been 
oonstraoted by Leonardo da Vinci. -* j^srpomo, see p. 198. 

Ofber steam-tramways run from Vonu to Cforlfontola (famous for Its 
eheesOt TVseipKo, and Caravaggio (p. 189) ^ past tbe royal park to jraoAsWo 
and (^/sM.) Carate Brimta; and vift (dVsH.) Arecre (p. 161) and (11 M.) 
MonticeUc (1380 ft. t Alb. MonticeUo), a summer-resAt, to (12V8 K.) Bartand 
(«10 ft.). 

Tbe lines to Como and Lecoo divide at Monza. The foimer line 
mns to tbe N.W., affording pleasant views, to tbe right, of tbe 
fertile £riansa(p. 152), with Its numerous oountry-resldenoes. Two 
tunnels. IIM. LUsone^Muggih. To the right rises the long, indented 
Monte Besegone (p. 151), to the left of which are tbe Monte Grigna 
and the mountains reaching to the SplOgen. 

141/2 M. Seregno (736 ft.), a town with 12,050 inhabitants. 

From Sbebohu to Bbroamo, 26 M., railway in IVs-lV* br. (tores 
4 fr. 63, 3 fr. 30, 2 ft. 10 c.). — 873 M. Uimate-Oarnate (p. 151). — Beyond 
(13 M.) Fad«i‘no if Adda (870 ft.) tho railway crosses tbe Adda (p. 161) by 
tbe *Fontt di Padtmoy a aingle bold iron arcbway, 276 ft. above tbe level 
of the water. Below the bridge the stream form^ a series of rapids (rcipfdO. 
Adjaeent is a dam, 160 yds. long, constructed by the Edison Co. (p. 118) 
in 1897 to conduct the water into (he Navtglio d% Pademo {i*U H. 10ne3, 
which conveys it, partly undergronnd, to tbe BUetrie ITorte, 90 ft. above 
the level of the Adda, which mmish the motive power (ea. 13,000 horse- 
power) for the tramways and lighting of (22M.) Milan » 20 H Ponto- 
8an‘Pietro-Loeaie (p. 198). -- 26 M Bergamo^ 9ee p. 193. 

From Seregno to Novara^ see p. 64 

From (18 M.) Camnago a bzauch-lino diverges to San Pietro 
(p. 162). 2OV2 M. Carimatef 21 1/2 Cantii~A8nago. Tunnel. 
WI 2 M. Cuceiagof 27 M. Albate^ Carnfifiatu fp. 146). — 30 M. 
Como (Siazione San Oiovami, see below). 

Como. — Arrival. The Staxiono Como San Oiovami or Uoditerranoa^ 
the principal station (Si. Qotthard Eailway), is Vs to tbe S.W. of the 

n (omu. 30 c., included in through-tiokots). — The Staxiono Como lago 
rrovie Bord lies 360 yds. to the E of tho quay (branch-lines to Saronno 
and Milan, p. 146, and to Yareso and Laveno, p. 161). — Tbe Staxione 
Como Borghi^ a third station, is of no importance to tourists. 

Hotels (all near the barbonr) *'Or Hut Plinidb (PI. p), Lungo Lario di 
Levante, a comfortable now house of the iirst class, £. 4-T B. iVs, ddJ. 3 >/ 9 , 
D. 6 , music Vsi pens, from 9, omn. l-li/s fr. (closed Dec Ist-Feb. 16th). — 
tidT. Volta (FI. v), R. S- 6 , B iVs, d^j. B, D. 4, pens. 8-10. omn. 1 tx.\ 
*MaTROPOLB AD Lao (PI. m), R. 2Vr6, B. IVs, ddj. 9 V 2 * 8 , D. 4, pens. 8*19, 
omn. 1 fr. \ Italia (PI. 1), R. 2-4, B. iVi* ddj. 2 >/ 3 'B, D. 4, pens. 7-9, omn. 
V 4-1 fr. \ HdraL-Pansion Bulbvdb (PI. b), B. 2Vt*8, B. IVsi d^. 2Vi, D. 8 t/s 
(Doth Inol. wine), pens. 8-10, omn. >/( fr. 

Baatauranta. Set, Bsffsvus (Sarinoni)y Rixieranh della Barehetta (with 
bedrooms), two frequented establishments In the Plena Oavuur. — Oaf4a> 
fffrodfo, Cavoar (at the H 61 . Mdtr^ole), PHaiOi all in the Plaixa Oavour) 
Botttgoax, Plazea del Dnomo; Cajf^ dei Bagni^ adjoining (he Hdt, Flinius 
OB the W. 

BatbI (Ba^)y adjoining tbe H 6 t. Flinlmit with cafj (sea above) i 
lahe-bitbs by the Oiaraino P^iioo (else waraa and vapour baths), Poit 
AT iLBdBArn OmoB, Via Vnloue. photographer oto. FftM, Via PUnlo 4. 

OwawiB from the SUzlone Como Morghl ^ee abovs) to the OiMs Bail- 
wag (10 e.)t to CsnwOhfs (p. 166 1 00 e. t electric Uae projeoigd). — Sve^kboat 
to cUsBMo, Ibnfrt and JMbftrae/o, eltnes diiUy C 20 e). 

^ < OABha^^tLf AT ( AwAmlars) from tbe JSfeiar J/i % to Vha 

N. of fttaabn^ OAab fMado, to JfrwKiM <p. ovary tft , 
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winter); fered, up li/a, down 1, up *nd down beforn 8 nTltb 
retarn by any train, 1 fr. 

Como fJO&n.), n flonriahtng indiiitrial town, tbe capita ot t 
province, and the see of a bishop, with 38,174 Inhab. and luge atlk- 
factories and dye-works, lies at the S.W. end of the Lake of Como, 
and is eiiolosed by an amphitheatre of mountains. The small stream 
Cosia enters the lake here. Obmo is the Roman Comum, the birth- 
place of the elder and younger Hlny. The electrician and philosopher 
Volta (1745-1826 , whose Statue by P. Marebesi Is in the Piaaaa 
Volta, to the S.W. of the quay), was born at Como In the honsu 
marked ‘Casa Volta* on thi^ Plan. 

The Piawa Cavour^ a large Square near the harbour, and the 
new streets skirting the harbour to the U. and W. of it are the moat 
animated parts of the town. A short street lead 4 to the S.R. from 
the Piasza Oavour to the Piazza del Duomo To the left of the 
cathedral Is the Broletio (uow a public office), construoted of alter- 
nate courses of black and white stone, and completed In 1216, 

The ^Oatrsdual, built entirely of marble, is one of tbe best 
In N. Italy. The nave was rohullt In the Gothic style about 1396, 
the fa^de in 1467-86 (by Intchino da Milano); and In 1487-1526 
the transepts, choir, and ex.tortor^ei|ftithe nave were altered in the 
Renaiisauee ^tyle by Tommaso The S. portal (1491) la 

built til Brarnantc’f style by an ulMown architect; the modern 
dome is by Fil. Juvara. The greater ^rt of the sumptuous pUatlc 
ornamentation is by Tomm Kodari and bis brother Jaeopo. Otot 
tbe magnificent W. portal are reliefs (Adoration of the Magi) and 
statuettes (Mary with Sant’ Abboudlo and San Protus. etc.); at the 
sides are statues of the two Pllnys, ereqts4Jn 149o. The over- 
deoorated N. portal (Porta della Rang) date^ from 1506-9. 

iMTikkioR. The heavy aud saudy ▼aultiog, restored Id 18W, destroys 
the effect of the fine proportioas, which resemble those of the Certosa 
near Pavia (p. 141). — To the right of the entrance Is the monument of 
CarJtndl Tolotneo Oalho (1631) Farther on, to the right, second altar, with 
handsome wood-carving, and scenfs from the life of 6t. Abondius (1814); 
adjoii^C G*) the *Adoration ol tbe Vagi, by Asm. LuM^ and (r.) the 
Flighi into Bgypt, by Omd. Ferrari. Over the third altar, a Madonna by 
B. In the Ouoia, the Apostles, by Marchui. The SaoBim 

contains pictures by Ouido Rew(, Paolo VttaneH (V, eto« Fine statue of 
6t. fiebasUan (1481) in tbe K. TaamarT. In the Xieyv Assli t at the fiijii 
altar, Sntombment by Tommano Sodari, rUtAi Ut the second altar, L 
a. FerraHt Mnptials of the Virrin, r. B. AeM.|ptVliy ; by the third altajr,llM 
busts of Pope Innocent XI. (Oucscalehi) skill w}a BovelU, Bishop of Como. 

In the Via Vittozlo Emanuele, which runs S.W. Afcim the ohlh- 
ednl. Is the rear of the Romanesque ohuxch of Sm iTodofo, with a 
fine penth|on«l epse. The chief fo^e of the diuvch, In Ihe Ptoise 
de Heicalo, Is m little worthy of attention aa the eompleteiy mo^ 
emlaed interior. — The Patim on the loft, at the end of 

the atioot^ eontaina the JAmso CMbo^ opened in 1897 (edm. dolly 
exe^ Tuoi., 10 - 4 , 60 c., Ffid. 1 it . ; catalogue i ft.)* 

(fa ihe fronadfioof are aeosiorlalt of VOlta sndfor Cssaos Oaeih 
(1807^ the hlstoriau; views of Como, ete. — On the fivil floor are pre- 
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bifltorio uid RomM antlaultlMt ft collection of coins ^ autograplis of Volf n 
end others ( locftl oorloilltes, etc. 

The old Toteit WaU Is Intact except near the lake ; on the S.E. 
side ere three veil-preserved towers^ that In the middle, the Porta 
Torre, now known as the Porta Vittoria^ hciiig a massive five-storied 
straeture. Outside the gate, In the Piazza Vittorla, Is a bronze Statue 
of Qarihaldi^ by Vela (1880). — In the Vlale Varese, a promenade 
shaded with plane-trees and skirting the S.W. townT'wall, Is the 
ehnroh of Saniitsima Annunstala, of the 17tb oent., also known 
as the Chleia del Croeefisso, from a miracnlous Image. 

Farther on, on the slope of the mountain on the other side of the 
Oosla, Is the fine old Batilica Sant* Abbondio^ originally a Lombard 
stmeture of the 8th cent., rebuilt In the 11th cont, and restored In 
1868-88. Beneath It the remains of a church of the 5th oent. have 
been found. 

Siouraions. The Castfllo BaradkUo (p. 146), reached Trom the Piazza 
Vittoria In hr. by the Via Kitano (to the 8.) and then by a tolerable 
footpath, Is an excellent point ot view. — On the W. bank of the lake, 
on the beantlfttl road to (2>/z 111-) Cerno5Mo(p. 165), Jnst beyond the Borgo 
Ban Giorgio or K.W. suburb of 0<>mo, lies the *Vilta VOhne (Dnca Vis- 
onnti-lludrone), the largest on the lake, with flne rooms and a charming 
garden (visitors admitted). — Anitticr line road, traversing the Borgo Sant 
AgotHno^ leads along the E. biH^ltf the lake and then, on the hillside, 
high above the lake, to BUoio anlHpM.) 7'omo (p. 165). 

A Cabli Railwat (Va n. l(i(tf^ils steepest t'radient 65 100^ fares, sea 
p. 149), passing through a tunliT 126 yds. long, leads from Iho K. end of 
the Borgo Bint' Agostino to (20 min ) Brunate ('2350ft. ^ *Orand B6M 
JtrmntOt with hot-air heating, B. 6-5, B IVs, d^J. 8, D. 6, pens. 8*11 fr.t 
Bsitovfsta, U. 2, dd). 2, D 8, pens. 7 fr., inel. wlnet Oran Biitoranfo dtoafaf, 
d4).2, 0. 8 fr.), which commands a superb *View of the plain of Lt^mbardy 
as far as Milan, and of the Alps to Mte. Rosa (best light In the morning). — > 
Several pleasant walks (gUtdh-poats and benches): to the W. to the (10 min.) 
Fontmm HuarotMno (2866 ft), wtth a view of Oemobblo and Monte BIsbinot 
to the K.B. to ('tt min.) Son Mourieio (28S0ft.( Alb.-Rtstor. B. Maurltloj 
and the fro Crooi (|2970rt.). More cfimprebensive views are commanded 
hv the P(SM « ftmo (8740 ft.), 1V« hr. to the B. of 8. Msurlzio, and by the 
(2 brs.) Monte Bo/ot/o (iOOO (t.) 

Fhou Cumo to Bbllaoio vil Beba, about 26 H., one-horse carriage 
In 6-6 hrs (26 fr)^ electric line to Loceo vid Erba projected. The road, 
which will also repay the pedestrian, aFoends the valley of the Cosia. 
The lake is ronocaled by the spars of the Monte Boletto. In the chnreh 
of ChMMoge FoUa (a little to the V. of the road) is the tomb of Volta 
(p. 149). Farther on, to the 8. of the r.iad, rises the Jagged crest of 
Monior/asto^ near a little lake. Near (Ufotano (1906 ft.) Is a leaning cam- 
panile. Beyond A/bttio (1826 ft.) we enjoy a view of the Piaa iTBinka, with 
the lakes of Ateerio^ flnoiano, and diiaoiM, dominated on the E. by the 
Cormi di Canoo (p. 168 ) and the rugged Buogom (p. 151) — 11 M Beta, 
and Ihenea to BeUag*Oy see p. 182. 

Faou Couo TO Lacoo, 26 M., railway (Soto ModUorranoa) in lVr2 hrs. 
(4 fir. 90, 8 fr. 45, 2 fr. 20 r.). — 8 M. dfMf«'(2ii«erlala, see p. 14'^ t T^/i M. 
Oanidt It M. Anoano del Faroo. To the left lies the Logo d'dfssHe. — 
13Vt M. J f erxHte Pewleneoee, the Jnnotlon of the Milan and Brba line tp. 109). 
— 15>/4 M. OesIsMe - BspdM , on the 8. bank of the Logo di Jhnimto. — 
18Vt M. Ofytaw, ,ai the 8. end ot the Logo d'Amonp. The tr^n then runs 
along the E. baak of this lake. ~ 22 M. Saim al Barro Is the station for the 
village of OatHatt (1210 ft.), U/^ It. to ttie S., the best slarting. point for 
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ao ucent of •Mi§* Bam (3i00 ft). A good brldlo-patb (lioraa 8'^ ft., iaal» 
fea) Moanda to th« (9 bra.) di imUi Bairro ft.), a <|ttiat naoH 
with a large gardea, wbeaea a walk of */t br. brlttfi na to the top, TM 
BLftgniaoant view embneea iba BHanii fp 18^, tba Labe of Laoeo (p. IBHi 
the Val iSaajdna, aad Its mottatain)i. Tae deaeant may be pleaaaaUy maia 
to (I'/a br.) Mulgrtm (p. 18^ paasing a flaely aituated pllgriaiageH>htti^, — 
The Uigo d'Aoaoiie U doBoectad with the Lake of Leceo by iha 
tba eourae of wbieb we follow beyoad (99*/i M ) Cinafe The Mta. Baaegoae 
(ace below) la prominent to the B. — id»/t U. Falaiadrera, Tba train then 
panetratea a tuimeL eroaaa the wide Adda, and Maohea (98 MU) Xieaaa. 

Fbok Oomo nl YAaaii to Lairkao, on the Lagp Xagglora, 83 M., rail* 
way (Farroffc Jfbrd) in 3«9>/4 bra. ((krea 8 Ir. 40^ fr. w, 3rr. 70e.)t to 
Faraii, 18 M., in iA\/* hr. (farea 8 fb. 10, 3 tr. 10. i fr. 86 0.). la m aa 
(8 M.) , aee p. 148. Our line rnna to the 8.W.,, with a view of 

Monte Blablnu (p, 156) and Monte Oeneroao oa the right. We deecend lo 
(T H.) Xarafc-Cb^ele, and then aaeand through wood (btrch*treeat ale ) lo 
(13 M } flWMpge (14^ ft ), the hlgheat point of the Mne. In the foyagatmnd 
eppeare the Campo de'Ftori (p 167). ~ 18 M, Mahtate (p. 186), (hi Junction 
01 the Milan-Baronno-Vareae line. — 18 M. Forem (ehange earclagea), ead 
thence to (83 M.) aee p lOG and R 26 

From Ck)mo to Afonfc (I'eneroeo and Lugano, eee pp. 14-12. 


The Railway from Monza to I^scro skirts the S.£. elopes of the 
beautiful range of bills of the Brianta (p. 152). — I 21/2 M. (from 
(Milan) Areorr (630 ft.), see p. 148. — ir>V2 M. U»mate~Carnate Is 
also a’atatlon on the Uuo from Berepno to Bergamo (p. 148). — 19 M. 
rcmuaeo-dfemfc. The village of derate (945 ft. ; Albergo del Solo), 
1 M. to the E. of the station, waa formerly fortified; pretty Ytllas. 

From Cemu^eo a pleasant axenriion (1 hr.) may be taken to the lofty 
XenteToeehia (1672 ft. ; poor Oalaria, but good wine). The ehurch of Monte- 
recebia commends an excellent view of the Lombard plda, Milan, Cremona, 
MoTira, and part of the Briansa, ete. Pleasant return-route by iftisogMo, 
with a guide, IV 4 hr. \ thence to the W. to (i/t hr.) MMcifto (p. llfi). 

21 M, OtgiaU-Molgora, Beyond a tunnel a view of the TgUey 
of the Adda is obtained to the right. The train desoonds, erOises 
the rlTer, and Joins the Leoco and Bergamo lino (p* 198) at (27ViM.) 
CaXohiOy near the small Logo di Olgkiate. — Thence we skirt the 
E. bank of the Logo di (Jarlate. — 30 M. Maggianieo, with a pret- 
tily situated hydropathic establishment 

32 M. Leoeo. — Hotels (with eleetric light and hot-air heating). 
*ALBBnoo-Ri8TOEAitTB MAiaoLani, at the pier, B. S-b, B. Vh, pent. 6 fr.; 
*Gb. HdT. Lsoro, new; Cnocx di Malta nn Italia, B lVr8, B. iV 4 , pens. 8, 
omn HdiBL ox la Gauk, Wall «poken of — Bad. iUstaurtmt, clean. 

— Omn. between thes tation and the pier 60 c. 

Leeeo (700 ft.) Is an industrial town whit 10,852 Inhab. and sUk, 
cotton, and iron maunfactoiies, at the foot of Mte. Smgone (8160 ft.) 
and at the 6. end of the Lakt of Leceo or £. arm of the Lake of Oomo 
(p. 168), from which the .ddda here emerges. Statues of Oaribaldi 
and Aleuandro Jfomoiii (b. in Milan 1786, d. 1878), the poet and 
head of the romantic school, both by Confaloaierl, were ereoted In 
the plagsa in 1884 and 1891. Tbe pedesUl of the latter is decotated 
with reliefs from Mansont’s *1 Promesel Spool*. Tbe Poede Qtandt 
(Tiewi), a stone bridge of ten archee, oonitnioted in 1335 by Auone 
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YUoontl, eptnt the Adda to the S. of the town. Beyond the bridge 
the road forks: the left branch lOKds vlft Peaeate and QarlaU to 
Ol^kiaU^ on the Lago dl Qlgtnate (p. l&l) ; the right branch, passing 
the village of Malgrate (with many silk - factories) to the W. of 
Leooo, leads to Como (p. 148). 

Pleasant walk to tke hill of Bm Otrolamo, with a nl1grimafe>chareh 
and a mined cattle ^/« hr.). Aaoent of the •Jfonti Barf 9 ^ see p. 161 
(earr. to 0atMe 5. with two horses 10 fr.). — Through the Val Sastina to 
Brllono, see p. 160. * 

The Railway keom Lbgoo to Colioo (run by electricity) furnishes 
the shortest route between Vllan and CMavmna (BpU^mt R. 4) and ttie 
Val TMina (p. 161). It runs along the K. bank of the lake, passing 
through tunnels and over viaducts. 6 M. Mandtllo-Tonganieo (p. 166) ^ 10 M. 
lUma (p. 168); 14 M. Ptrlado-Varmna (p. 159); 15Vs U. Bellano (p. 160); 
18>A M. i)srvitf (p. 100). — 34 M. CoH^^ see p. 161. 

Steamer firom Lecco to BeUagio (Como)^ see p. 154. — Hallway 
to Bergamo^ see p. 198. 

21. From Milan to Bellagio. The Brianza. 

Railway (Arroeis Ford) from Milan to (27i/s M ) Ineino-Erha (starting 
from the 8ta/.lone Fcrrovie Nord, p. 112) in lV«-2 hrs. (fares 4 fr. 25, 
2 tr. 50, 1 fr. 60 c,). — Hkiokoad (rom £rba to (16 H.) Brllagio. 

Brlanaa Is the nain<* of the undulating tract, between the Lambro and 
the itddo, stretching to the 1^. to the triangular peninsula which divides 
the Como and Lecco lakes (oomp. p 164). The soil is very fertile, and 
the whole district studded with villas peeping out from vines, orchards, 
and mulberryoplantations. In the oentre arc sereral small lakes (Lago 
d'Annons, Puiima^ Segiino^ Alierto, and Montor/ano). 

The Railway from Milan to Tncino - Erba traveraes a well 
cultivated and well watered pUin. As far as (3 M.) Bovha It coin- 
eldea with the line to Saronno (p. 145). — by^ Cormanno. The 
train now aacende the right hank of the amall Seveso. — 10 
Varedo (590 ft.), — From (14 M.) Seueso San Pietro a braiteh-'lll48 
diverge! to Camnago (p. 148), a station on the lleuxa^ 

Como railway, which our line crosses near (15 M.) Meda. — I^'ear 
(1 HVj M.) Carugo-Oiwsano the country becomos hilly. 20 M. Aroeio 
(985 ft.), pleasantly siiuatod amid vine-clad hills, some of which 
are crowned with villages and country-hoases. — 21^2 M. Jnverigo 
(1150 ft.), a pretty village, above the valley of the Lambro. On an 
omlnenoe rises the Rotonda, one of the finest villaa in the Brlaiiza. 
The ViUa Crivelli is famous for Us cypresses. — Beyond (23 M.) 
Lambrugo - Lvrago the train ascends the valley of the Lambro. — 
25V8 Aferone-Fontenuovo, the Junction of the Lecco and Como 
line (p. 150). The Lago d’AUerio is paaaed on the left and the 
larger Lago di Pusiano on the right. The train enters the charming 
plain of Bibs (Pian d'Erha). 

27Vs M. Ineino^Erba^ the aUtion for the village of Incino and 
tho small town of Erba. Ineho^ the ancient LieMforwn, is men- 
tioned by Pliny along with Bergamo and Oomo; it contains a lofty 
Lombard cAmpanile. Brbe (1055 ft.; Albergo Buco del Piombo^ 
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well spoken of) lies a little to the N., on the road from Ck>ino to 
Lecco, which here traverses the fertile and terraeed slopes of a small 
hill. It contains several villas, among which is the VtUa Amalia^ 
on the N.W. side, commanding a charming view of the Briatiaa. — 
From Elba to Como, sec p. 150. 

The Hiohboai) fhom Ejuia to Bbllaoio (about 19 M.) crosses 
the Lambro, which has been canalized and conducted into the Lago 
di Pusiano^ a little to the 8.E. Immediately afterwards the route 
to Bellagio diverges to the left from the road to Lecco, and mns 
to tho N., past Longone on the W. bank of the narrow Lago del 
Segrino, to — 

6 M. Canio (1270 ft. , Croee di Malta\ which is almost contiguous 
to (1 Vs M.) Aeeo (1394 ft.), the two numbering together 4130 in- 
habitants. At the entrance of Asso Is a large silk-manufactory 
(Ca»a Versa). 

The road now gradually ascends in the wooded ValC Auina^ the 
upper valley of the Lambro , passing (‘2 M.) Lasnigo^ (2 M.) Bami 
(2083 ft.), and MagregUo (2416 ft.). The first view of both arms of tho 
Lake of Como \tt obtained from the eminence uoar the (1 M.) Chapel. 

Delightful survey of the entire £. arm to Lecco aud far be- 
yond, after passing the first church of (1 M.) Civenna (2045 ft. ; 
Bellet>ue^ open from April to Ort., with vlew-tcrrace; AngelOy K, 
1 fr., unpretending), with its graceful tower. The road now runs 
for 2 M. along the shady brow of the mountain, which extends 
into the lake at Bellagio. Beyond the chapel good views are obtained 
of the W. arm of tho lake (of Como), the Tremezzina with the 
Villa Carlotta and Oadenabbla, the E. arm (Lake of Lecco), a largo 
portion of the road and electric railway on tho E. bank, and finally 
of the entire lake from the promontory of Bellagio to Domaso 
(p. 161), and far below the Villa Serbellonl (p. 157). 

The road winds downwards for about 2 V 2 M., finally passing the 
Villa Giulia (p. 158) and the churchyard of Bellagio. From Civenna 
to Sieiktgh (p. 157), 2 hrs*. walk. 

A longer ronte, which wUl reward the pedestrian, is by the *ifonls 
San Brima (p. IfiS). Ascent tnm Onnso with a gnlde In 4-5 hrs., descent 
to Bellagio 8 hrs. (fatignlng, over ddbrli). 


SS. Lake «r Ooau. 

Plan of Bssnsiien* The Lakes of Oobo and Lugano (p. 163) and the 
Lago Maggtore (B. 28) may be vtsited bom MUaa moat expedlttonsly as 
fotloWi: by the St Qotthard line or the Baroi»o-Oenu> railway in 1- 
tVs hr* to Oema (Cathedral) » proceed by eteanboat la the eHeraoea id 
hrs. to CtodMMdbta or Bsiloffo, the latter the most beantllh] pet^ 
on the Lake of Como, and spend the night there. Uk the evening aad 
next Borning vMt VlUn Carlotla and VUto Serbslloait by atoaBlMMd la 
Vi hr., or by vowtatboat, to jkmmggb; theaee hy railway 
miesM, In tlBc f^he steaBboal which starti fi» Aaiaae (p.161), antdng 
early enoa|h to leave time fin the aseeat of Honta Saa Salvatove. 
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Luguio by fteamboAt In l*/« br, to Fontt Trtta and thonco by iteam*lraai‘ 
way la 74 br. to Irvino.* ateamboat from Lnlno in 374*AVt bra. to the 
jBorromaaw likutdt (laoU Bella). From the lilanda we may proceed to 
iV 4 -iV* bv> to AroM and return by railway to Milan ([>/« 81 /s fars.t B. 26), 
or we iany retorn by iteamer to (iVa-Wt br.) Laimo and go on thence by 
tlM^iU^ay yU Foraia to (2-2^/t nra ) Milan (R. 23). — The Oikoul/^k 
T blBfiMoiUTa (aee p. zvil) lasued for this excuraion are economioa) and 
eomilent. Tour mo 8 of the Rato Medilerranea flat olaia 27 fr. 70, 
2ttd cl. 24 fr. 10 e.) and Ko 1 of the FerroTie Kord (20 fr 50 16 fr 15 0 .), 
both available for 15 days, follow aubatantially the above indieated routM. 
— The RxTuaM TloHTa laaued by both railway > systems tor Bellagio, 
Oadenabbia, and Menanio (Rcte Med., 10 fr. 70 8 fr. 70 c. ; Ferr. Kord, 
6 fir. 55, 7 fr. 85, 4 fr. 78 e.) and ihoae issued by the Ferr. Ford for CoHoo 
(12 fr. 60, 10 fr. 70, 6 fr. 40 c.) are valid for eight days and allow the 
ateamboat Journey to be broken at three points. 

Btenmboat (comp. p. xvlil) twioe^Or thrice daily from Como to Oolieo 
in 8*/r5 hM. (fares 4 fr. 70, 2 fr. 60 e*|n few or flye times daily from Como 
to onoe daily from Como toobeeeo in i hrs. ; and once daily from 

Leco(k to Oolieo in A hrs. Some of the,baatc are handaome naloon-Rteamers, 
with good restauranta on board (B. IV 4 , dlB. 3, !>■ 4Va fr.). — In the fo1> 
lowing dcaorlptton the aietiona at which there U a pier are indicated by 'P', 
the small-boat stations by 'll', and the rallway-atationa (comp p. 152) by *R\ 

Rawing Boata (harea, pi. horche). First hoar It/s fr., each additional 
hour 1 fr. for each rower. From llellagio to Oadenabbia and back (or vice 
versA), each rower 2Vt fr. ; Rollagiu to Tremczzo, Bullagio to Menaggio, and 
Bellagio bi Varenna also 2i/sfr. each rower; Rollaglo to Villa Molxi, Villa 
Carlotta, and back, each rower 3 fr. Detailed tarills arc exhibited in all 
the hotels. One rower aufflcea, unless the traveller is pressed for time \ 
a second may be dismissed with the words ‘basta uno *' The traveller 
should insist upon seeing the tariff before embarking. When travellers are 
not numerous, the boatmen readily reduce their demands. In addition to 
the faro, It is usual to give a '•maneta' or ^buonamano' of Vt fr. or 1 fr. 
according to the length of the excursiou. 

The *LAk6 of Como (^650 ft. ), Italian Logo di Como or II Lario, 
the IpOcus Lufitis of the Uomans, Is oxtollod by Virgil (Qeorg. ii. 159), 
and li In the eatlmation of many the most beautiful lake in N. Italy. 
Numerous villages and the gay villas of the Milanese aristocracy, 
surromidod by luxuriant gardens and vineyards, are scattered along 
Its banks. In the forests above, the brilliant green of the chestnut 
and walnut contrasts strongly with the greyish tints of the olive. 
The mountains rise to a height of 7000 ft. The lake, from Como 
to the N. extremity, is 90 H. long ; its greatest width, between 
Menaggio and Varonui, ifeBrly 21/2 M.; greatest depth 1340 ft.; total 
area 60 sq. H. At the Pimm di Bellagio (p. 157) the lake divides 
into two branches, caUeSt’tOSpfiotively the Lakes of Como (W.) and 
Leooo (E.). The Adda (p« 15^ enters at the upper extremity and 
makes Its egress near Lecoo. O^wliig to the narrow bed of the lake, 
Inundations, at at the Lago dt Lugano, are not unoommon. — The 
industrious Inhabitants of the banks of the lake are much occupied 
in the production and manufaeture of ailk, Tuteful articles In olive 
wood are made at Bellagio. 

The variegated hues of the oleanders are vary strikine in summer. 
The laurel growl wild here. ^ The ahounds in data, and trout (trote) 
of 20 lbs. weight are oeeationally ceptnred. The *Agonr are small, but 
palatable. 
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Tho pmpeot from the ^aay at Como la limited , but aa aoon aa 
the Bteamer has paaaed the flnt promontory on the fi., the Amto 
di Oeno^ the beauty of the lake la dladoaed to ^lew. 

Lake of Como. 

W. Bai4K I E. Bakk. 


Borffo San Oior^o and * Villa 
I'Oltnoy aee p. 150. 

Villa Tavemohf beyond the 
mouth of the Brtggia. Villa Oon- 
tal9» i Villa CimOf In a beauti- 
ful park. 

Cexnobblo(P). — *aBAND HflTKL I 

Villa d'Kbte kt Rbikk d'Akqlb- 
TfctiuK, with lift and One park, R. 
4-7, B. 1V»T dd). 8Vtt Of psui from 
9, omn. 1 (from Oumo 2) fr. , frc- 
queatrd by English and AuieHcans 
(Bngl Church Serv. on Sun ) — 'Hot. 
UeinkOlua, with small garden, R. 2- 
aVsj B- l‘/«. ddj. a, 1). 4, peua. fl-9 fr., 
Incl.wloe^ Aj.b.1(ila>io, R li/x,R>/4t 
D 8, prnn A fr,, Incl. wine, fair 
— OmnfaAr and Local Steainfr to Como, 

BOO p. 1^. 

Cemohbio, a considerable vil- 
lage, VI 2 M. to the K. of Chiasao 
(p. 14), I.H surrounded by haiid- 
•oine villaa . Beliniaphi, Baroggi^ 
and others. High above lies the 
church of Ravenna (IdoO ft.). 

The Monte BUblno (4890 ft ), with 
a pilgiimage-chnrch, an Inn, and n 
flno view, is easily asceoded in 3 hrs. 
from Cernobbio or tirienno (p. 1A6). 

Villa Volpij on a promontory 
extending far into the lake. 

Af oUrasio (P j Ristor. Caramaz- 
za), on a steep slope, with the 
large PaUuto PasstUaequaj rising 
above Its terraced garden. 

Local SUanur to Como, see p. 144 

l/rio (P); then Carate (P ; Hdt.- 
Pens. Larfo, R. from pens. 
6-8fr.)y LagttOf and QermaneUo^ 
all with attraedve villu. On the 
hank of the lake is a pyramidal 
tomb, 65 ft. high, erected by Prof. 
Frank of Pavia (d. 1851). 

2brrlpp(a(P; Rtator. Oasarlco); 
on the promontory the VUla Elisa. 


Borgo Sant' Agostlno and Bru- 
Mate, on the spurs of the Sfonto 
Boletto, see p. 150. 


Blevio (B), with the villas Afp- 
llu» and Ricordif and, beyond the 
Punta di Oeno^ the villas Raiazti^ 
Cornaggia, etc. 

Villa Tagliont^ formerly the 
property of the famous danseuse 
Marie TagUoni (d. 1884); Villa 
Ferranti ^ once the rcsidenoe of 
the celebrated singer Pasta (d. 
1805); Villa Tavema. 


Tono (P; Albergo Belvedere; 
Ristor. al Vapore) has a pretty 
church and Is surrounded by 
villas. 

Local Steamer to Como, see p. 148; 
Road^ see p. lAO. 

Villa PUnlana , in the bsy of 
Molina, St the entrance of a narrow 
gorge, erected in 1570 by Count 
Angnlssola, is now the property 
of the Marehesa Trottl. It derives 
its nsme of PUniana from a 
neighbouring spring which daily 
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Brimno (B), embOBOmed ta 
laurels. Monte Ijtgnone and 
Monte Ltgnoneino (p. 160) are 
distinctly visible towards the N.E. 

Argegno (P ; Alb. d'Argegno% 
at the mouth of the fertile Inielvi 

vmuy, 

A oarrlage<road leads hence vil 
Catiiglione d'JnteM and Pedele 
cTInUM (2020 ft. ^ Alb. San Roecu, 
with electric light and garden, pens, 
inol. wine 6 ft.) to Lonso cT/ntsM 
(p. 163} onin. 2*4 times daily, 2 fr. 
80 c.) in one direction, and in the 
other to Osfsno (p 163). — About 
7 H. to the B.W. of Argegno. on the 
slope of the 8auo Qordona (4620 ft.), 
stands the PMiiom Prabello (3630 ft.} 
open Vay-Kov.) 

Colonno (^B) ; then Sata (P), 
with the small Island of Comaeina^ 
frequently mentioned In the an> 
nals of niediwval warfare , now 
occupied by a email church of 
San Qiovanni. 

('ampo (P), charmingly situat- 
ed ; then the J^inta (VAvedo, a 
promontory which here projects 
far Into the lake. On its ex- 
tremity (8/4 M. from Gampo or 
Lenno) glitters the Villa Arci naU 
(visitors admitted, flue view) 

In the lay lie Lennn (P, Histoi. 
Brentani), with an old 01 tagoual 
bapUstiy, and Asaono (B). Ou 
the slope above, Mezzegra. 

Tremouo (P; * Mot. - Psjjfc, 
ttnztoni tt du Lac^ U. 1^'s^iP 
B.IV4, dtiTj. 2, 1), a, pen8.^8fr4£ 

M6t. Magatii d' Psni^ 4wpc(ier|| 
pens, from 6 fr., weU 0^ 

Pena. Villa CorneUa) rith^ipitiyf 
of the Tremeatina, a hoautif^ 
district Justly called the garden 
Lombardy. An avenue of plane- 
trees, passing the Villa Carlotta 
(p. 157), connects Tremeaso with 
Oadenahbia , which praotlcally 
forms one place with it 


E. Bank. 

changes Its level , a peculiarity 
mentioned both by the younger 
and the older Pliny. 

Biva di Palamo (P) and Pog- 
nana (B); then Q^rzano 
Careno. 

Neaao (P), at the mouth of the 
Val di Neaao , which ascends to 
the Piano del Tivano (3800 ft.), 
with a waterfall In a narrow gorge. 

Beyond Cavagnola we obtain 
tho llrst view of Beliagio. 

Near Lexarno (P; Osteria del 
Giuttlna, to the right of thepier) Is 
one of the deepest parts of tho lake. 

About 2V«M. to the N.E. of Lea- 
zenu. In (he direction of BeUagio, is 
the Orotla Ateurra dal Butgaro (36 ft. 
deep, 75 ft. wide, 10ft. high). In 
19(X) the mouth of this *Blne Grotto* 
of the Lago dl Oumo was built up 
with the exception of a narrow 
entrance,, through which the light 
fails fadm. 1 fr., paid at the restaurant 
ahovo the grotto) The rough toot- 
path may be avoided by hiring a 
boat (20 min ; there and back with 
one rower 4 fr.). 

Villa lieaana. 

San (iiovanni (D), with a church 
containing an altai>pieco by 
Oand Ferrari : Christ in glory, 
with saints and donors. The boau- 
tifui garden of the Villa Trotti 
combines the luxuriance of a S. 
> egt tatiun with Kuglish-llke ex- 
panses of turf. 

Villa Trivulzio, formerly Poldi^ 
i^ntalns the modern mausoleum 
^ the last of the Oonzagas, in 
Abe form of a round Romanesque 
tower. Fine view. Visitors are 
admitted to the beautiful garden. 

Kelli, Vi to tho S. 
of Beliagio, erected by AlbertolU 
in 181^15, for Count Melzi 
d^EriU (1753-1816), who was 
made Duke of Lodi by Napoleon 
i in 1807. It now belongs to the 
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W, Bane. 

lAler«$1iftg AxeuTtion (tbAfA and 
bael(> 34 hrs,) bf Imno (p, IM) to 
Santa Jfaria M Sawrsa 
a * Mount Calvary* with 
view (tha aaoriataa aojli refraah* 
moQta)t ratura by Heazegra. 

OEddnabbU. — Sotela (many 
Knt:;liata vlMitorA; the flrat-mentioned 
arc closed from the end of Kov. to 
the end of feb,). ^Bauivns, ad- 
joining the Villa Carlotta, withs hady 


6-10 fr. { Ibn, B. 2-4Vt, b: IVa, 
d<ij. 2VS| D. 4| pens 7-10 fr f HdnL 
Calkmabiu.M. SMA3, B. B/s, d<^. 8, 
1). 4, pens 7 9 fr. , Italian. Those 
three are situated to the N. of the 
pier, on the Menagglo road. — Ca/f 
LaHMari. — EngtUh Ohureh^ with 
services from March to November. 

Cadenabbia^ a small plaoe In 
♦hi' parish of Qtianlt, i/.^ M. to 
tht) N.Fl 6f Troinorro and 2 M 
to tho S. of Menaggio (omnibas 
at the railway station, p 16’2), lies 
in tho warmest and most sheltered 
situation on the Lake of Como. 
— In the vicinity (^S.W. 1, in a 
garden sloping down to the lake, 
stands the *Villa Carlotto, 
formerly Sommariva, In 1843 it 
came into the posscssLon of Priu- 
ersa Albert of Prussia, after whoso 
daughter Charlotte, Duchess of 
Saze-Melnlngen (d. 1855), it is 
named. The Duke of Saxe-Moi- 
nlngon is the present proprietor 
(accessible from 8 to 6, door 
opened every Vt br. ; 1 £r. each 
pera.). 

Intbriob. The I1 arbi.b Haix con- 
tains the celebrated ^Beliefs by Thor- 
raldion^ representing the Triumph 
of Alexander. This fricie was flrsi 
reproduced in plaster for theQuirlael 
In 1811, In honour of Kapoleon t for 
this marble repliea a snm of over 
14,0001. was paid by Count Somma- 
riva tn 1808. Also several statues by 
Cnnova (Cnpid end Psyche, Xagdelen, 
Pelemcdes, Venus) ^ Peris, by Fon- 


rounas on me laxe, pens, li-iefr. ; 
Britabhia, with pretty garden, B. 
i/rlVs, B. ii/4, d4 21/., 1). 4 


(187S ft ), 
beautiful 


B. Bane. 

Duehus of Melxl, and possetaes 
nnmeroui vorks of art and a 
splendid garden (idm. Thnrs, A 
San., 1 fr.; entr. by 8. gmte). 


BbUbgiO. - HotoU (tlw gm 

mentioned ere closed from the end 
uf Nov. to the end of Feb.). ^QBAao 
lidTBi. BatLAOio, with fbedy garden, 
B. 5<10, B. UA, d<U. 8>/k,,I>. (Tpeas. 
10-18, omn. >/4 fr., and *OaAima 
BuBTAQva, frequented by IbeBagUMh, 
also with a large and shady giurdiii, 
both well fitted up end beautifally 
situated on the laxe^ *Villa Bau- 
BXLLoMi, a dependence of the Grand 
Mdtel Bellaglo, pens. 10*14 fr. (see 
below). — *Obiiazziiii bt HlnopoaB, 
also beautifully situated on the lake, 
B. 3i/r6, B. 1«A, d«. ai/r8, D. 4, 
pens. 7-11 fr. — Of less pretension 
(ail on the lake): ♦'Hdni.-PBHBiON 
Fi.o&knck, li. 279 - 4 , B. IVi, d^J. 279 , 
1> 4, pens, 7V9-0, omn. 

Pens, du Lao, R. 2 8. B. PA, dej 2Vr, 
1>. 3*/a, pens 7*11 fr. : lidr.-PBRs. urs 
Etrarqbrs, B. 2>A-8, H. IV 4 , 86). 8, 
D. 8>/9, pons. GVt-o fr, \ Pavi. Suisbb, 
B. 2V»-3, B. 1, d6j 2 Vz, l>. 3Vi, pons. 
b7(r.f oil these well spoken of. 

/rdcs, 8tlk OoodBf and Olive-wood 
Carvings at numerous shops. *— 
Books and I^otograpJu^ at P. Introz- 
zi'f. — DrttggUlf Lavizzari. 

Lftke Baths near the Villa Uelzl, 
V« M. to the 8, of the pier. 

Rowing Boats, see p. 164. 

English Church (April-Oet ) in the 
grounds of the Grande Bretagne. 

Bellagio {7 iO ft.), a imall town 
vflth 3635 inhab. , at the W. base 
of the promontory which aepatatea 
the Lake of Como from the Lake 
of Leoco, la peihapa tho most 
d»llgbtfal point among the lakns 
of Upper Italy. — A road and a 
steep lane (beginning behind the 
Hot. Genazzlnl) ascend through 
the town to the — 

*YiUa BerbAUenl (adm. 1 fr., 
free for gneati of H6t. Bellaglo), 
the park of whleh axtenda to the 
head of the promontory. Ohann- 
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MONTE SAN PEIMO. 


Lake 


W. Bank. 

tanof Mwi *nd Veoun, by Aequitti; 
Ottpld giving water to pigeoni, by 
BUnnimS^ «to. — The Hilliakd Room 
eontalne a email frieae In marble on 
the chimney -piece roproeenting a 
Baoohanallan proeeeeion, said to be 
an early work of Thorvaldsth. 

The *Oabi>sn oontalne the moat 
luxuriant vegetation;* on the 8. aide 
of the Villa la a aplendid magnolia; 
pleaaant view towards Bellagio from 
the thick shrubbery at the 8. end 
of the garden. The trollis-walk of 
lonion-treea ia covered in winter. — 
At the B. end of the garden, near 
the lake, la the mortuary chapel 
of the Sominarivaa, with marble 
sculptures (adm. for a fee). 

The TOad to Monaggio passes 
several other flue gardens. Be- 
hind Cadonabbla rises the rock of 
Jl SlanHo di San Martino. 

Halfway np atauda the Madonna 
di San Martmo, n amall church, com j 
manding a beautiful view ; aaueni | 
JVa hr (we proceed vilL Ortante to 
the small chapel of San ilocco and 
then follow the paved track) 

The Xonte Orocione (5370 ft ), a 
more lofty mountain to the W , com- 
mands a striking view of the Lake 
of t'oino and BcUa^Oo (a fatiguing 
ascent of bra. ; guide 5 fr , in 
order to avoid the heat the traveller 
should start at 'J a tn ). A fluer view 
of the Alps of Valais Is obtained from 
the *Xoote (hdblga (f)6(X) It ), to the 
W., which ma) be reached in 00 miu 
from Monte Crocione by follow iug 
the cre'tt. From Monte (ialldga we 
may descend viA the I\>nna Alp to 
(3 hra.) Oatano (p. 1U3). 


E. Bank. 

lag glimpsos of Varenna, Villa 
Arconatty Yilla Oarlotta, etc. 

Tho Villa BelmonUf the prop- 
erty of an Englishman^ commands 
another line view (adm. i/j fr.). 

On the Civenna road (p. 153), 
about 1 M. to the S« of the lower 
entrance to the Villa Serbellonl, 
beyond the cemetery, we reach a 
blue iron gate on the left, leading 
to the Villa Oinlia, the property 
of Count Blomo of Vienna, with 
heautifiil *OardenB (adm. on Sun. 
and holidays only ; fee 1/2 ^^0* 

A pleasant exenraion may he taken 
hence to *Civmna (p. 153), either by 
I road, passing the Villa Oiulia (one- 
hor.^e carr. 8 (V ; 8 lira there and 
back), or from (be aleamboat-atatioii 
of Kosssna (nee below'). 

The highly interesting ascent of the 
*Konto Ban Prime (6655 ft.) may be 
made in i'fu hrs. from Bollav'io (with 
guide, 10 fr ) The route leads past 
the Vi Hu diulia and Ctuate, and forks 
at (L’ bra } a chapel We follow the 
narrow road to the right to the Alpi 
del Sorgo ^ whence a footpath leads 
to the (2Vs hrs.) summit. Magnifloent 
view of the Lake of Como and the 
Brianza, bucked by a grand inount- 
ain-panoramn The descent may he 
made to Canto (p. 153). 


The promontory of Bollagio ends in the Punta di Bellagio, whore 
the S.W and S.K, arms of the lake unite (romp. p. 154) 

The latter, the Lago di licoco (17>/s M. long), though interior to the 
other In plcturoaqneness and luxuriance of vegetation, preaenis grander 
mountain scenery. The E bank Is skirted by the railway mentioned ut 
p. 152 Stoamer.s ply on the leke from (Ooino) Bellagio to Leoeo and back, 
and from Collco to Leeeu and bsek (comp. p. 154). 

1 he steamer rounds the JSmta di Haflcipjo (p. 167). Tn the left, Lkma 
(B. and R.), at the foot of the abrupt Cima J^itagia (6Q80 ft.). Fine view 
towards the V — Right ; LimatUa (B.) rosssna (B.*), the station for (8 M.) 
(VmnMia (p. 163), and Oimo (B.). Left: OlciofR.), at the foot of Ifia. OHana 
(p. 169); faMoniae ; AraiMlaHe(P A B.) at the foot of Mt$. CanftoiM(7l65 ft.); 
Abbadta (B, A R )« at the mouth of the Fol Oaroma. On the W. bank, at 
the base of the Cnnti di Vemto (1600 ft.), are several eement-fumaoes. Ofi- 
(laslte r.«oen, to the right, lies Fore, situated at the mouth nf the JIAsrto 
(p. 151) and separated from italf/rau (p. 162) by the promontory of Ban 
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D%qM 9 ^, Tlk« Uke now contrnclfl to thn width of th« Mia. •— tarn 
(P. it R.), mo p. IM. 

On the ehlef arm of the Leke of Goroo, ii we proceed towirda 
Colico, the diat ■teamhoat-tUtlonft are Menagglo (W. hank) and 
Varenna {J&. hank). 


W. Butiv. 

Xenagflo (P). Plan. One, i he 
Ponlile ferrotia, to the 8 , bealde the 
Hotel Menagflo, foi the Steam Tram- 
teap to Porteaea fliUgeno | see p 163) ) 
another, thr PotiiUe Oomunale^ baaide 
the Victoria and Corona. 

Hotel omnibiireH a^ both. 

KotiU (many Bnglteh riaitora) 
*HdTBa VioToBiA, B. 3<7, B. IVs, 
6 *j. 3Vf, P &. pona. 748 fr. (Bnellah 
Ohureo 8erv{ee)t *Obamd lldT. Hk- 
NAGOio, R. ^Vrdi B* iVfi ddl. 8 SVi, 
P. 0 6^/i, pena, 7-11 fr., both with lifta 
andgardanaontbeJalte — Goobommb, 
lUllan fair, R. P/f, P Incl wine 
3j ]*eB^ 6 fp. — • Itutoranie Hflvedfre^ 
def/i-JUitmtraat Ohvedo, both plain 


Metha^ffio (1675 iiihab.), with 
Bti oxteiieive silk ouinufactory, 
eommanda a flneTiew of bellagio. 
On the Uke, to the S of the vil- 
lagi', is the handsome Villa My~ 
Hue. — A good road, diverging 
to the right from the Cadciiahhia 
road, ascends In windings to theN. 
to (V 2 hr.) Loveno Superiore^ near 
the church of which stands the 


▼illn Vigoni, formerly Myfiua, 
commanding a magnificent view 
of Menagglo, Bellagio, and of the 
three arms of the lake (apply to 
the gardener; fee 1 fr.). The 
garden-aaloon contains a relief 
by Thorvaldaen and a group in 
marble by Argenti. — Adjacent 
are the Villa Mgaeimo d'AugUo^ 
with palntinga by the statesman I 
Marcdiaae Maaalmo d’Azeglio | 
(d. 1866), and the Villa Oaroviglio, < 
From the Villa Vigoni a good I 
footpath leads vil the vlllagea of I 
PUeio aad BregUa to (li/t hr.) the 
church of J f a d s mi a deila Breghay com- 1 
mao ding aa exteaaiva vlaw. From I 
Rrsglla wa may dcaeond by a steep j 
path to Aegmmia (p. 100) aad re- j 


B. Baux. 

▼nrenan (P AB: Rojfali 

Alb. Vittoria^ pons. 5-7 l/g fr, } Alb. 
Olhado) U charmingly situated 
on a promontory aurronndod by 
gaTdenB(lslmbardl, Lelta, Vonlnl , 
Kees), at the mouth of the Val 
iPEiino. In the vicinity both toad 
and railway pan through several 
tunnels. Most of the marble 
quarried in the neighbourhood la 
cut and polished in the town. 

About 3/4 M. to the S. ol Va- 
I renna the Flume Latte ('milk 
brook’, Irom its colour) is precip- 
itated in 8(‘veral leaps from a 
height of 1000 ft., forming an Im- 
posing cascade in spring, but gen- 
erally dried up at other Boasona. 

The rulni oi Torre di Verio, beside 
the high -lying bamlet or Veclo 
(1/t hr ) command a beautiful view. 
— From Varenna a fatiguing foot- 
path leads past Regoledo (p 160) 
and above the Orrtdo di Bellano to 
(IV 4 hr.) Bellano (p 160). 

The 'Monta Orlgna (7000 ft.) is u 
very fine point. From Varenna a 
bridle-path leads on the right bank of 
the EeinovA Perledo (o(3Vshr8.)£«(«w 
(inOOft.; Alb Monte Qodono, fair), 
prettily situated. Thence (guide 
desirable, 7 fr.) to the Alp Cainallo 
1 >/«<) AIp Praia l>/si Copanna di Mon- 
eodeao (iiB80ft.i destroyed) Vs hr., and 
tu the top (Oi^MSiwia Grigna VeUa of 
the lial Alpine Club, inn in summer) 
in 2 hrs. more (the last part rather 
trying). Superb view of the whole 
Alpine chain from the Mte. Vise 
to the Ortler (the Vte. Rosa group 
particularly fine), and of the plains 
of Lombardy to the distant Apen- 
nines. We may descend to the W. 
(steep) to the clnh*but Cktpanna it 
BMloggio (6S40 ft) in the Val MtrUt, 
and to ifafidel/e (p 108), or to the B. to 
FaeHro in the fed Auafna (p. 16p)* 
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BKLI.ANO. 


Lake 


W. Bank. 

turn thQDce to MenagElii l>y steam- 
boat or vl& the 8asio llancio. 

The 8te»mor next passeB a 
wild, yellowish-brown oUfT, the 
8a$so Sancio ( ‘orange - rock'), 
which is travelled by a dangerous 
footpath. The Uussiaiis under 
Bellogarde marched by this route 
in 1 799, though with heavy losses. 

Acguaterin (P) is the chief vil- 
lage in the commune of Sant* 
Abbondio, 

Renonieo (B'), with a restored 
castle of the l3th century. 

Cremia (P), with the handsome 
church of San Michele (altar- 
piece *St. Michael, by Paolo Ve- 
ronese). The old church of San 
Vito contains a line Madonna and 
uugols by liorgopnone. 

Then Ptunello 

On rocks rising precipitously 
above Musso (B) are situated the 
ruins of three castles, Rocca di 
MuisOy the residence of Oiov. 
Olac. do’ Medici in 1525-31, 
‘tho GasUdlaii ofMussu\who from 
this spot ruled over the entire 
Lake of Como. 

Domjn I P ; Alb. Donpo), a large 
village in a shelti'red situation. 

Oravedona (P; II6t. d* Italic; 
Hot. Victoria)^ with 1800 Inhab., 
is situated at the mouth of a 
gorge. The handsome PaUuto del 
Pero with fonr towera, at the 
upper end, was built in 1586 by 
Pellegrino Tlbaldi for tho Mila- 
nese Cardinal Tolotueo Gallio. 
Adjoining the venerable church 
of i9ati VinetMo rises the Boptii- 
lary ofSamlta Marla del an 
intereatlng building of tbo 12tb 
cent., wltA campanile, oontainlng 
two CbriiUan inserlptions of the 
5th century. 


£. Bank. 

(Jiilana is the station for the 
hydropathic establishment of 
Regoledo, situated 500 ft. above 
the lake (cable-railway), 

Bell&no(P & R; Pdtel-Restau- 
rant Tomen-Groisi , well spoken 
of, Alb. Porta, Alb. Bellano, on 
the lake) has 3672 Inhah. and 
considerable factories. By the 
pier is a monument to Tom. Orossi 
(1790-1853), the poet, who was 
born at Bellano. A street leads 
hence to the (8 min.) station 
(p. 152). Following the Via 
Cavour to the left by the Albergo 
Bellano, then turning to the right 
and then to the left again, we 
roach the church of San (liorgio 
and the *Orrido di Bellano, a 
rocky gorge in which the P/owerna 
fornjs two waterfalls (adm. 1/2 fr.). 

A narrow road leads throut'b 
the ) al SatBtna, which opens at Bel* 
Inito, vid Taeeno (lUtiS ft.) to (6 M.^ 
Cortettova (1578 ft.) and tbence via 
Jntrobhio (iBltKlfl) to Loccu (p 161) 

Dervio (P & B), at the mouth 
of the Varrone, la situated at the 
base of tho Monte Legntme 
(8605 ft.), and Its spur, tbo 
Monte Ijfgnnncino (5680 ft.). 

*lIonU Legnone, the highest 
mnuntain of Lombardy, may be 
oaoeaded hence in 7 hra. (not diffleult 
for experts \ guide not indiineiiiable). 
Bridle-path (0 (1 VsbT.)8eepi& (3000 ft.^ 
Osteria Bretagnaion tbe slope ofXte. 
Legnonclno, ud thence (red way- 
marks) to the (3 hra ) lUeovero of the 
Italian Alidne Club (4460 ft. ^ good 
accommodation) by the JtoceeU Lorln. 
00 the saddle between Lognoae and 
Legnoncinoi thenee to the (St/« hrs.) 
(^aniMAMHoClOlOli (Dobeu)aad 
the (1 hr.) suwoiit, with mognt’* 
fteent vievt. — The ascent on the K. 
eMe, from iMSMe (p. 161), is easier. 
Abridle*palh loads tbiongh the FdUf 
delta Mm to the (i hrs.) Alp Onp^ 
ptita, aad thence aemm the Becehettm 
€i legmen* to the (J*8i)fiihrs.) rammit. 
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SONDRIO. 


22. JBoute. 161 


W. Bakk. 

A bridle-path leads to tlie W. 
tbroaKtk tbe Fal di Oravtdona^ over 
the Pa$»o San Jorio (6430 ft.), and 
down throng the Vat Marohbia to 
( 10 hrs ) Bellinzona (p. T). Pro>rlsloQ8 
.md gutde necemry (no fun «n route). 

Domxuo (P) poseesaoe seYeral 
handsomo villaB. — Finally Q(ra 

m. 


£. Banx. 

Corcnno (PUnio)^ with • Tulnad 
castle; Dorio (R); Olgiatca, — 
Pfona (R.)» on the bay named 
Laghetio di Fiona. 

Colioo (P ft R), oomp. p. 10 . 


From Colico lo CAfaeenna, and over the Spliigen to Cofre, see B. A* 


Prom Oolioo to the Val TelUna and Bormio. 

Fuoa Coucu to Tihamo, AlVsB., railway in B'/ibrs. (fares 33 fr. 75, 
17 fr. 40, 11 fr, 1^0 e.). FaoM Tieano to Bubmio, UVt H*t dlliffenee twice 
daily In 5 hrs. (9 fr. 15, coupd 11 fr. 60 c.). 

The Val MUna. which Is watered by the Adda and traversed by a 
railway ar<l a road, belonged to the Orisons dnwn to ITHT, then to Anstria, 
nnd sincf 1M5H has been united to Italy The Inundations ot the river 
often cause la.stiug damage by scattering ddbria from Its broad gravelly 
channel and make the lower part of the valley marshy and unhealthy. 
An aioiiiatic red wine is yielded by the vines on the slopes of the valley. 

1'be RailuaY runs to the K. from Culico to (4i/f M.) DeUMo^ on the 
Luina (asicni of Mir. liegnoiio, see p 160) — H M. Coaio ■ VaUellino ~ Traona. 

- 10 V. Korbegno (H60 ft. \ Ancera), with 3948 inhab , Is^ noted for its 
Hiik cuUiilho and has a church of the 17th cent with a few good pietures. 
It lies at the mouth of the Val del Bttto. through which a bridle-path 
leads over fhn /'omo di San Marco (5995 ft.) to the ['alle Brambana (p 198). 

- 11 M. ArdsiMiu-l/osino, on the right hank of the Adda, at the mouth 
of the Val Mruino (see Baedeker'e Steilaerland) — We cross the Adda. 
19 Vk B. San-Pietro Bert'enno. Farther on the train skirts the hill of Foissito, 
noted for its wine and crowned with a church 

‘i.'i'/ii ki Bondrio (114(1 ft . *Hdl de la Poate, with garden, R. 3-6, B. ll/s, 
d^j 3, 1). 4. pens from 7 fr . Ath della Ferrovia^ opposite the station, with 
garden, both well spoken of), the capital of the Val 1 ellina, with 7707 inhab., 
situated on the brawling MalltrOy produces excellent wine. The old castle 
of the bailiffs is now a barrack To the Val Maleneo and ascent of the 
Monte della Btegraeia, see Baedeker' e StciUerUmd 

Beyond Sondrio the churches of Montagna and Pendolaaeo rise on the 
left. 2872 M Trfairio. About IV2 M to the N of (^i/i M.) Is the 

village of that name, with a Madonna in fresco, by l.uini, over the W. 
door of the church. 311/4 M. Chiwo. Beyond X.) San Waeomot on, 
the moontainridge (views) to the left, lief the small and aaelant town of 
Teglio (3860 ft. \ Alb. Oombolo), with a ntlaed castle, (he handsome Renais- 
sance Palano Berts (16tb cent.), and the church Of San Lorenio, with 
tresooes by Feroia Stella of Oaravaggio (1531), TegUo gives its nama lb 
the valley (Fol Teglino). At (36 X.) Ti'uenda (13%ft. ^ Alb. AmbrosiiU, 
moderate) the road over the Passo d'Aprlea diverges lu the right (p. 306^ 
from Tresenda to the Bergamasque Aip^ See p. 197). — 38 X BkanMone; 
39 X. Ftfhi. The line next crosses the rMsMarine, which deseead# from 
the Benina lakes, and reaches •— 

X. Tinno (1505 ft.t *B6i. Tirdno, new; dsMa ibfia, B. l-3i 

B. 1, D. 8 fr.; Itethai Bfsivis), a small town of inhab,, exposed to 

damage from the floods of the Adda. It eoBtains old mmasiona of the 
Viaeonti, Pallavlelnl, and tells famUlos. From Tirano to JVieMMw, and 
over the Bsrw f w a Fau to Feaireeina and Smnaden. la the Ojfiper teg edtes, 
see BmedMMr'e SmUeaHmd. Abont 1 X. to the V.w. of Tirano Is JfladMMM 
di Tirma (Albergo San Xiehele). a smaU village with a laige and hand- 
some pUfrlauge-chvrcb of the iflih century. 

BaanniBa, Italy 1. 13th Bdlt, 


11 - 
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BORMIU. 


The Hioii Road ascends along the vine-clad slopes to Strnio (2088 ft.)* 
To the H. rises the prooipitous IfoiHs Jfaitueeio (2240 ft.), a landslip from 
which in 1807 blocked up the narrow channel of the Adaa, and conrorted 
the valley as far as Tovo into a vast lake. At (6 M.) Miuto the road 
crosses to the right bank of the Adda, and beyond 6i^itotto (1985 ft. ^ Alb. 
Plni) it crosses the Roa$co. which here Issnes from the Val Orotina. To 
the left, at the mouth of the latter, is the Imposing rained castle of 
Kenojfa. Beyond Grotio the road recrosses to the left bank. — 6 M. — 
12 M. Belladere (2840 ft ; Potia or Anpsfo, R. IVs-SVs 
Aljpcs, well spoken of). On the mountain-slope to the N. rises the church 
of Sondalo. The valley contracts*, the southern vegetation disappears-, 
far below rushes the grey glacier-water of the Adda. 18>/s K. Mondaditta^ 
with a curious old church. At (16 M.) As Prtn (8110 ft. ^ Inn) we again cross 
the Adda. We then enter the defile of Btrra di AfoWpnons, al#out 8Vs Ifi- 
in length, which separates the Val TolHna from the region of Bormin. 
In 1869 the Amfr del Diavelo was the scene of an engagement between 
Austrian.*! and Oaribaldians. At the end of the pass, in the green Valle 
di So/to, lie the hamlets of Iforignone and (farther on) Sant* Antonio. 

Beyond (18Vs M.) Ceppina (Osterla Picragnoni) we reach the level green 
valley (Piano) of Borntio, enclosed by lofty mountains, the lower slopes 
of which are clothed with pines, and the upper In part with snow. At 
iSwKa Lucia (3840 ft.) w« cross the Frodolfo. Just above its confluence with 
the Adda. The road runs to the N.E. to (3Vt M.J — 

26Vs B. Bormio, (lor Worma (4020 ft.; Poata or Leon d'Oro; Alb. 
delta Torre, B IVs, B. Vs fr., modnratc). an antiquated little Italian town 
(1068 Inhah.), wlln namerous dilapidated towers, picturesquely situated nt 
the entrance to tbc Val Finra. — llie diligonce goes on hence, osccndlnp 
Ibo winding Slelvio route, to the - 

27Vt M. Bagni di Bormio. Tbo New Batha (liaffni Nuovi; 4380 ft.), a 
handsome building Mirrouiidod with gardona on a terrace commanding a 
tine survey of the valley of }{<»nnio und the surrounding mountains, are 
much frequented in July and Aug (at the *Hotcl, R A A. 3-6, L. W.^, 
U. ly-zi It. 4, 8 3, pon.o 8'12 fr.) aud are closed from the middle of Oct 
(Engl. Church Service in summer). The Baffnt VtreMy or Old Haths oi 
Bormio, are a little higher up (47.60 0.), perched on the rocks below the 
road, a pletorcrique fucilpath. shorter than the road, ascends to them in 
V« hr (good hotel, less cvpeiiHivo than the New Baths) The seven spring.'^, 
containing salt and sulphur (KtO-lOT)*’ Eahr. |, rise in the Dolomite eUfls 
near the old l»alhs, whence the water is conducted to the new baths in 

te Tbey are mentioned by Pliny and Cassiodoius The old Roman 
I (piaeine) hewn in the rock are intviesting. -- From Bormio over 
the Biefvio to Laudeek and Hcran, so'* Baedtlrer'a Eastern Alpa. 


23. From Menagg^io, on the Lake of Como, to Lng^ano 
and to Lnino, on the Lago Maggiore. 

42 M. bTiAM Tramwat fnun Menaggio to Porlesia, 8 11 , in hr. 
(fares 2 fr. (K), 1 fr 66 c.), Stbanbuat (mcdiocro rot'aurant) from I'ork-cza 
to (11 M.) jMffoaao in ea. 1 hr. (fares 2 fr fiO, 1 fr 20 e ), and from Lugano 
to (16 m ) Psnte Tiraa in lVs-l*/« hr. (fare^ 2 fr., 1 fr. 60c.) Btbau Tramway 
from Ponte Tresa to /.ulati 6 M., in s/^ hr (fares 2 fr (1^ t fr 8(1 r.). 
Through-tickets from Henagglo to Lugano 6 fr. 40, 2 fr 80 c., to Luino 
9 fr. ft), 6 fr. 60 0 . (to be had on board any of the stoamers). — Swiss 
eustnin- bouse examination on board the steamers in the Lake of Lugano, 
Italian custom. house at Ponte Tresa or Porlexxa (usually also on board 
tha steamers) — Comp the Maps, pp. 164, 10, 174 

Mtnaggio, sue p. 109. The railway-atatino is at the S. end of the 
village; the ticket-ofAce is in the Ildtel Menaggio. The line at first 
ascends rapidly (,0:100) to the hills above the lake, then runs towards 
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the N. for about half- a-mtlo. Fiue *VieMr to the right of the central 
part of the Lake of Como, 'with Bellaglo in the middle. Farther on 
the lino deaorlbei a vide beud to the W. and beirond a abort tunnel 
ascends in nnmerdos cunres on the left sido of the Val Sanoffra 
to (3 M.) Orandola (1260 ft.), vhoro we reach the highest point of 
the line, 610 ft above tho Lake of Como. The train descends rapidly 
(4 ; 100), vid /Icfui -Crromj, Piano (on the small Lago del Piano)f San 
Pietro (whore the liSgo dl Lugano comes tn sight), and Tavordo, 
In the broad Vatley of the Cuceio. 

6M. PorlessafilfA. del Lago ; Poata or Angelo)^ on the arm 
of the Lake of Lugano, with the Italian custom-house for travellers 
in the other direction. Rail, station, close to the stesmboat-pior. 

Tho *Lnke of Lugnno (870 ft.) , called by the Itsllans Xopo 
Ctretio after its doubtful Latin name, is 20 sq. M. in area and 945 ft. 
deep at its deepest point. Its wooded and oft-times precipitous 
banks aio less varied and moro sombre than those of Lakes Oomo 
and Maggiore, but its central part, the *Bay of Lugano^ vies in 
scenic charm and luxuriance of vegetation with its more celebrated 
neighbours. — The steamer proceeds via Cima (not called at by 
express steamers), at the foot of the steep hills on the N. bank, and 
rToasp*^ ib<' lakf diagoiull>. 

OetibTiofHCicl du Ilateau{ liiiloranle della (t’roUa)^ ou the wooded 
S. bank of the lake, wan the b*rfh|»laee in 1500 of the sculptor i4n- 
drea Ilregno, who is Tcprcseiited by two ciboria in tho church. It 
is frequently visitotl from liUgauo on account of its grotto (return- 
fare ‘2 fr. 35 r.; tieket for the, grotto, inelmiing the ferry, obtained 
on board tin* stearner, 76 c.) 

Tho drotto of Osteno Iial, Omdo or I\»cara (‘flsliormcn's Borge*) 
dl Otleno, ia 7 unn. Iroiu the landin'; place. The ferryniun guides visllora 
throu'^b the village and down to the right before the stone bnUge, to a small 
ioot'brldge over the brook The mouth ot the gorge, in which there la a 
Bioall waterral], la near a projecting rock (restaaraot). Visitors embark in 
.i Buiull boat and enter the grotto, the bottom of whlub Is occupied by the 
brook The narrow ravine through which we thread our way is curioiisly 
hollowed out hy the water. Far above, the roof is formed by overhanging 
buthoa, between wbieb glimpses of blue sky are obtained. The gorge ia 
terinlnntod bv a waterfall. ~ The Tufa Orottoes of Kesoia may also be 
visited it time permit (1 hr. there and buck). Boat (with two rowers, 
there and back, 2 fr eucb) round the proinonlory to the B of Osteno in 
1/4 hr to the hamlet of lleseut, thence hj a narrow path tn the grottoes 
in fi min. (adm. dr toretirs t/z fr.). fn the vicinity are tufa quarries, 
cuiitaining intorcsling fuSsiH 

A road leads from Osteno to the 8.W. to (B M.) Laaso d’Zntelvi 
(3116 ft. 1 An# homo d' InltM ; Caft C«ntralfyA€\ 2 fr.), !>/• M. above which 
IS the *brfmd Haiti et litlvedtre (9016 it. ^ It. 377-6, B. IVi, d4i. 8*/t, D 5, 
pens. 9-12 fr ; closed Oet.-.4prll), with a large park and a fine view of 
the Lake of Lugano and the Alps with Kte. Eusa, a pleasant spot for a 
slay (Engl. Church Borvice in summer) (Those whose destination is the 
Hotel Belvedere take the footpath to the ri^t, about */« M. before reaching 
Lanso, which soon joins the road ascending to the hotel.) Lanxo may be 
reached also from Haroggin (p 13) in 3 hrs, on foot or M oarr.. or from 
Arg%g%^ (p. 156; diUgencr) in 3Vs brs. Fear Lanso <20 min.) are the 
balh.s of Paraviao. Bridle path to Utf Otnerotc (p. 13), Via hrs. 

11 * 
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The eteamer now ateeis obliquely acroBs tbe lake to Bui Va- 
mette (Stella Italia ; Pens. Amster), beautifully iltuated at the 
mouth of the pleturesque Val Solda^ with Caetello high above It 
(p. 12) ‘ Beyond Orla, the station for AlbogaaiOf begins the Swiss 
part of the lake. The slopes of the Mte. di Caprino (p. 12), to the 
S., are also in Switzerland. On the N. bank the steamer to aches at 
Oandria (walk to Lugano, see p. 11), with its arcades and its vlne- 
terraoei, and then turns into the pretty bay of Lugano, leaving 
(^Btagnola (p. 11), at the foot of Mte. Brb (p. 11), to the right. The 
Mte. San Salvatore rises oouBpleuously on the S. side of the bay. 

Lugano (three piers), see p. 7. The station of the St. Gott- 
hard Railvray lies high above the town, 1 M. from the lake (cable 
railway i /4 M. from the Lugano-Oittk pier). 

As we leave Lugapo, we enjoy a fine retrtf^ect of the town and 
Mte. Bri^. The steamer rounds the promontory of San Martino^ the 
£. spur of Monte San Salvatore, on the right. On some trips the 
steamer calls at CampionOt an Italian onclavo in Swiss territory. 
This village was the home of the Lombard sculptors of the 13- 
14th cent, known as the ^Gampiouesi’. The church of the Madonna 
deir Annunziata contains some old frescoes. To the left rise the 
steep flanks of Mte. Oeneroso (p. 13). The boat now passes, with 
lowered tunnel, through an arch of the viaduct mentioned at p. 13, 
and touches at Uelide (p. 13) on the W. and somotimos at Biisone 
on the £. bank. 

At this point a line view is obtained to the left of the S.£. 
arm of the lake (Lake of Capolago, see p. 13), which the Mte. San 
Giorgio (3590 ft) separates from the S.W. arm. The steamer enters 
the latter (to the left, Brwin AraUio) and stops at Moroote (H6tel- 
ReetawrarU Moreole^ on the lake, R. from 1, pens, from 4 i /2 flr.), a 
small town with arcaded houses, picturesquely situated on the 
vine-clad Monte Arhoetora (2710 ftj and commanded by a church 
and a ruined castle. 

The steamer now plies obliquely across the lake to the small bay 
of Porto Oeresio, situated on Italian soil (railway to Varese and 
Milany see p. 167). To the S. opens the Val Brivio^ ^th Mte, Vteria 
(p 167). The eteamer turns to the N. and reaches the W. part of 
the lake. To the left, in Italy, lies Brueimpiano (not always touched 
at), where Mte. San Salvatore again comes into sight to the N.E. 
The boat passes to the left of the Lake of Agno (p. 166), the back- 
ground of whidh is formed by Mte. Blgorio, Mte. Tamaio, and 
other snuunlts, and steers through the Stretto di Lavena, a narrow 
channel leading into the westernmost bay of the lake, which la 
almost completely enclosed by mountains. To the left. Is the 
Village of Xmno;; to the fighty the sheer Monte Caslano (1740 ft.). 
At the V. end of the bay is *— ^ >1 

Ponte Tnan, consiitlng of two vUlagee, the larger of vrhlch Is 
Swiss and the smaller Italian, divided by the river Treea, u^hloh 
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lasnet f^om the lake here. The railway-station and steamboat 
qnay are on the Italian side. Italian cnstom-honse examination. 
.On the SwisH) side Is the CriveUi. 

The Road raoM LaoAiro to Pomtk Tbbsa (0 H.) passes Sorengo (oomp. 
p. 10) beyond tbS BesiaiiTani du Jardln, desoends past the small Asts of 
Mutg€mOf and tnwenies the broad valley of the Ag»o 1) to the small 
town of Agno (970 ft.)t which USs on the arm of the take of tugano named 
after it (see p. 164). Farther on we pass JiagUaoo and the ifapWosina, 
traverse the Swiss part of Ponto TVssa, cross the bridge to the left, and 
reach the railway-station. 

' From Ponte Tresa to rareis via the Falpcmfia, see p. 167. 

The Stbam Tb!amwat fbou Pontb Tbbsa to Luiko , at first 
ascending a little, follows the left hank of the rapid and clear Tresa, 
which here forms the honndary between Italy and Switzerland. 
Several villages and churches are seen perched among the rooks. 
Ileyond the station of Crcmenapa (S33 ft. ) the train passes 

through two tunnels and crosses the river, the precipitous right 
hank of which is now also Italian. — 6 M. Creva (745 ft.), with 
important manufactories. Crossing finally the Bellinzona-Genoa 
line (R. 27 ; station to the left), we arrive at (8 M.) LuinOj where 
the station. adjoins the Lago Maggiore steamhoat-qnay (see p. 176). 


24. From Milan to Porto Ceresio, on the Lake of 
Lngano, vid Gallarate and Varese. 

47 M. Railway (Jlete Mediterranea) In 3-4 hrB. (fares 8 fr. 60, 6 fr. 0, 
3 fr. 90 c.); as far as Varese the motive power of the trains is electricity. 
Trains start trom the Oentral Station (p. 112). — The Italian custom-house 
examination (a somewhat ruthless proceeding^ no porters) takes place 
at the rail, station of Porto Ceresio, the Swiss examination on the steamer. 
Comp, the Hap, p. Hi. 


MUany see p.'112. ^ 9 M. Bhb (520 ft ; p. 64), wjth the church 
of the Madonna del MiracoU by Pellegrino Tlbaldl. •— 17i/s M. 
Lepnono (650 ft. ; 18,000 lnhab.)» where Frederick BarbaroMa was 
defeated by the Milanese in 1176, an event commemorated by a 
large monument, by E. Butti (1900), In the Piazza Fedezioo Birba- 
Tossa. The church of San ,eeoribe^,to Biamente, oontalns a 

largo altar-pieee, one of the bem .6r>os|h pf Lulnl. — 21 M. Busto ^ 
Aniaio (Alb. del Vapore, clean), te^ wlih 20,000 inhabitants. 
The domed church of Santa Maida, bnllt In 1517 by Lonati f^m 


Bramante*! designs, contains frescoes by Gaud. Ferratl. Branch-* 
line to Novara and Sciegno (p. 64). — M. BnDmte (7S0 ft. ; 
Alb. Ztson dTOre), a town with 11,952 Inhab., at the $.£. base of a 
range of hills bounding the Lombard plain, centalns a technical 
sohofid and bn laigd manufactures of 4entile fabrics. The 
line to Aioae (p. 199) diveiigds here. 

At t^wda, S H. to the W: of, ^Ulta^te, beyond the h«^ BjuiU0»e4 


„ _ .SeMI by me Bodeiie Lombeeda w 

Utdboiloee dl Boergta' ^ctMea. Wiiter*powar U ecadacled' bfthcy mnA 
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the dam at Somme Lomherda (p. 169) hj means of the Canale IndMtriaU, 
i^/t In length. Kleotric power U distributed from this centre to Beito 
Oalende. Gallarate, Baronno, and other neighbouring places. ~ The Oanali 
Tllioreit, an Irrlgatlon-canal oonstrueted in 1884, also begins at Yiseola* 

FnoM GaLLaratk to Lavemo, 20 M., railway in 1<2 hra. (fares 8 fr. 86, 
2 fr. 70, 1 fr. 80 o.). The line diverges to the right flrom that to Arena. ~ 
10 M. iWnale- Varano^ on the little lake of Comahbio (796 ft.). — 16 H. Betono 

ft.). — ' 20 M. itaveno, see p. 176. 

Oui line runs to the N. thiough the attractive and fertile hilly 
district of the Varesotto. 307*2 Mbhtale ; 35 M. Qamada (1230 ft.), 
in a lofty situation, with the Villa Cagnola. 

3772 M. Varese. — Railway Stations. 1. Slagione Beta Mediterranean 
to the £. of the town. •>- 2. Staeione Ferrevie ilTerd, 350 yds. to the N.E. of 
the foregoing, for the Milan-Lavenu and Como-Laveno lines (pp. 168, 161). 

Hotels (rooms must be ordered in advance during the races, in Sept.). 
*0BAND HOTEL Vahicse (Exoelbios), a large establishment 1 U, to the W. 
of the town and i320 ft. above the sea-levcl, near the station of Gasbeno 
(p. 16S), with a lift, a beautiful garden, and a splendid view of the whole 
chain of the W. Alps, R. fioin 6, B. H/si d(<j. 3*/f, J> 5, pens. D-ll, omn. 
1-lVa fr. This house, which is much visited by English travellers, is 
closed from Doc. to February. — lu the town Italia, Corso Roma, with 
restaurant and small garden, well sxmkcn Ei'koi‘a , Via Luigi Sacco ; 
Leon d’Oro, Gamrkro, Anoelo, Alb. Ckntuale, all lour <jujte unpretend- 
ing. — Oafes {Oavottr^ etc ) under the arcades in the Corso Vittorio Ema- 
nuelo. — Birrerie. ^ortBary Corso Roma (also restaurant); Birreria PoretHy 
at the Sta/looe Re.ie Mediterranea 

Post Ofllce, Pia/./n San Vittore. 

Electric Tramway (genet ally crowded on Sun.) from the «Sffano7M J'br- 
roi'ie Iford along the Cnrso Roma and Corso Viil Emanuele and through 
the villages of .^ant' Ambroglo and Fogliaro to (25 mm ) the Pritna Cajmellay 
below the Madonna del Montn (every 25 min.; fare, up 50, down 8ic.). 

English Church Service in the (Iraud Hr>tul Vureso — Golf Ghround 
(9 holes) near the Giand Hdtel. 

Varese (^1250 ft.) is a thriving town with 17,666 inhab. and 
flilk, paper, furniture, and other uianiifactories. Noted market 
every Monday. In summer the chanuiiig environs attract a number 
of Milanese families. The busiest street is the Corso Vittorio 
Emannelo. Adjacent, in the small Piaz/.a Sun Vittore, is the church 
of San Vitiorey rebuilt about 1580 after a design by Pellegrino 
Tibaldi, with a facade of the end of the 18th ceutury. In the interior 
are paintings by Crespi (St. Gregory) and Morazzone. Fine view 
from the handsome tower, 246 ft. in height. Adjoining Is an ancient 
Baptistery. — In the Via Luigi Sacchl, to the left, is the MunicipiOy 
formerly named La Corley built for Duke Francis III. of Modena In 
1775 and now containing a collection of prehistoric and other anti- 
quities. The Oiardino PuhblicOy formerly the palace-garden, is laid 
out In the old Italian stylo. — Among the villas may he mentioned: 
Villa Litta, on the road to Biumo Snporiore ; Villa Pontiy to the 
N.E., on the, road to Biumo Inferloro ; then, near the latter village, 
ViUa Litta Modiynaniy which still bears traces of a skirmtsh fought 
here in 1859 between Garibaldi and the Anstrians. 

Walks. To the Collt Camptglio (1485 ft.), iVf IK* to the W., on the road 
to Maanago and Laveno, commanding a flne view; thence vi4 Maenago and 
Caeeiago (1510 ft. ; whore the Villa Castelbarco affords a flne *View of 
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the five Ukes and of Ute. Bom) to Luvinale. whence a beautiful view U 
obtained of the Lake of Vareae (785 ft.) and the small adjacent Lois o/ 
Biandromo (790 ft.), and also of the farther distant lakes of JfonatS ft.) 
and Comaihbto (p. 166). A little farther on are the rat), stations nf B€treu»o 
and OaviraU (p. 168). — To the 8. to (l*/4 II.) SmU' and Gauada 

(p. 166). — To me S.W. to Oatbeno (p. 168) and ^srdWsrcmna, on the Logo di 
Varese^ and thepoe either by boat to the (1 hr.) Isola Virgiwid (restaurant), 
with the small Museo Pont! (relics of lake-dwellings)) or along the N. bank 
of the lake to Clofcfnats, Ottrona^ VoUof¥€ (where there an old monastery 
with interesting l^manosque cloisters), and (TVs N.) 0(tvirate (see above). 

The most interesting excursion, however, is that to the ^Madonna del 
Monte (2885 ft.), a resort of pilgrims, 2Vshrs. to the K.W. The road leads 
vis. Sanfi Ambrepip (1510 ft.) and FujUaro to the hamlet of Oronco, near 
the /Vfma Oa^la (electric tramway, see p. 166 ; one-horse oarr. there 
and back B-lOfr.). About 150 yds. beyond the tramway-terminus Is the 
Albergo M Ripoto^ with a pretty garden (view). A broad, steep, and 
shudeless paved path (horse or mule 2, ox-cart 4 tr.) ascends hence to 
(1 hr.) the fSlffrimage Churchy passing 14 chapels, adorned with 17th cent, 
trescoes and groups in stucco illustrating the mysteries of the rosary, and, 
lastly, a statue of Mot<en The church, bitiiated un an abrupt rocky summit, 
is a fttructure of the Ki 17th cent., with an ancient crypt. In the ve*«tibulo 
is a 13lh cent, relief of the Sladonna; in the dome traces of frescoes of 
atxiut 150() Adjacent arc the old mouastery and the Albtrgo Oamponofio. 
The view hence is celebrated, the small lakes of Comabbio, Biandronno, 
and Monnlt., that of Varese, two arms of the Lago Blaggiore, part of the 
Lake ut'Cumo, and the fruitful plain as tar as Milan are visible. — A far 
more comprehensive view, including the glacier-world also, is obtained 
(best by morning-light) from the (1 hr.) Monit delle Tre Oroci (ca. 3600ft.) 
and from the (I'A hr.) Monte Oampo de' Fxori (73U5 ft.) These are reached 
by a hridle-path diverging to the rijjht at the above-mentioned statue of 
Muses (horse or mule from the Priina Cappella, with driver, 4-5 fr.). 

Those who make a longer stay should take the pleasant Ditivx round 
the M to. Campo de' Piori via GatHrate (see attuve), Coequio OHno, Brfnxio, 
and Fogharo (see above ^ carr. 810 fr., with two horses 16 20 tr.). 

Another attractive roid lends to the N via (i'/s M ) Jnduuo (see below) 
into the picturesque Valganna, or upper valley of the Olona, the chief 
villages In winch are (H M.l Ganna (IbUO ft.), on the small Logo di Qanna. 
and (10 M.l Ohtrla (1475 ft.), at the N. end of the Lago di Ohirla, noted 
lor the bliickiiess of its wuL r (numerous crayiisli) Ihe picturesque main 
road goes nu from Ghirla to the N.B. to (14 M.) Ponte Treea (p 166) •, 
while another road descends the Vdl TravagUa to Lvino (p. 175), passing 
Cunardo^ with the Varese electric works. 

Excursion to Caetighone Olona^ see p. 168. — From Varese to Como^ 
see p. 161 i to Iroveno, see R. 26. 

The Railway to Pobto Glbhbio crosses a lofty viaduct over tbe 
Olona. — 40 M. Induno-OLona^ with the Villa Modici. To the left 
rises the Mie. Monarca (2815 ft.) Tunnel. 42 M. Arcinate-Brenno^ 
at the base of the finely- shaped kaeso delle Coma (3390 tt.\ — The 
line then describes a v^de curve round the Monte Uneria (1810 ft.), 
with Its pilgrimage-church. — 44 M. Bisuechio-Viggiit. Blsuschio, 
which lies in the Val Brivioy 1 M. to the W., is a favourite resort 
from Varese and contains the ViJlXa CicognUy with a large park and 
a splendid view of the Lake of Lugano. Vigglh lies on the height 
to the right, commanded by tbe church of Sant' Elia. — We now 
desoeiid into the Val BrIvLo. 

47 M. Porto Geresio (p. 104). The tail, station lies close to 
the Lake of Lugano. Steamer to (1 hr.) Luganoy see p. 164. 
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26. From Milan to laveno, on the Lago Maggioro^ 
yIA Saronno and VaroBO. 

46i/i K, Bailwat (Ferrovia Jford) in ea. 1V4-2*A bra. (farea 7 fr., 4 fr. 70| 
3 fr. 86e.)( to (SlVaK.) Varaa in ea. 1-2 bra. (fares 4 fr. fi6, 3fr. 95, 1 fr. 
65 c.). For return-tickets, comp. p. 172. The trains start from the Stasione 
Ferrorie Iford (p, 119). — In clear weather this is a very attractive journey 
(best views to me left). 

From Milan to (ISVa M.) Saronno, see p. 145. As we proceed, 
we have a One view to the right of Brnnate, the mountains round 
Lake Como, and Mte. Generoso. 

22^2^ • Tradnte (1014ft.). To the left we obtain a grand view 
of the Valais Alps; In the foreground appear the Mte. Oampo de* 
Fieri, with the Madonna del Monte (p. 167), and the mountains 
round the Lake of Lugano. — Venegono Jnftriort; 26 M. 

Ventgono Superioref 274/2 M. Vedano-Olona. 

About li/i n. to the W. of Venegono Suporiore, and 21/4 M. to the 8. W. 
of Yedano. is Oaatiglione Olona (1058 ft. ^ ABbargo Semi' Antonio), on the 
OlofM, wltn 1900 Inhab. and some interesting works of art. The choir of 
the high-lying Oollbgiatb Cbuboh contains *Freseoes painted about 1428 
for Oaidlnal Branda Oastiglione by Jfaiolmo of Florence, the master of 
Jiaaaccio (p. 443): at the sides of the windows, scenes zrom the life of 
St. Stephen ; on the vaulting, Birth of Christ, Annunoiatiun, Assumption 
of the Virgin, Marriage of the Virgin, Adoration of the Magi, and Angels 
playing musical instruments t on the left is the monument of Card. Branda 
Castigiione bv Leonardiu Oriffut (1443). The sacristy contains some valuable 
ohnr^-fumiture and an Annunciation on panel ascribed to JfsMoNuo. » The 
sacristan (1 fr.) conducts visitors across (he court to the Bavtibtbrt, in 
which there are well-preserved frescoes by JUatoltno (about 1436). Outside, 
the Annunciation ; within, on the right, the daughter of Herodias begging 
the head of John the Baptist and bearing it to her mother. The rocky 
oave in tho background contains the saint's tomb \ on the vaulting, church- 
fathers i farther to the right, John the Baptist in prison, and preaching 
before Herod. On the rear-wall is a *Baptlsm of Christ (the three figures 
undressing themselves to the right are Interesting indications of the 
awakening study of the human form)} below, on the left, John preaching 
Christ as the Messiah) above, God the Father between angels. — In front 
of the OhUsa dal Banta Bapalaro, in the lower part of the town, stand two 
gigantle figures of saints. Within, at the sides of the altar, are painted 
wooden figures representing the Annunciation and the four Fatheie of the 
Ohureh. To the left Is a tomb, with sonlptures of tha school of Amadao. 

The tralu now enteii the Va/motio (p. 166), cToasea a vladuet, 
and zeaohet M.) MaiaaU, the junetlon of the Oomo-Laveno 
line (p. 151). we oma valley of the Olona by a lofty vladuot. 
Beyond a tuzmel wa orose another ravine. 

31 7t M. Vmae (jp. 166), the junction of the line from Milan 
to Porto Geieslo vli Gallarate (B. 24), 

The railway, tiavereins e tunnel, eerei^ round Tereio on the 
the etation fox the Graad Vareee 
(p. IM), ^ Farther nn ihete la a view of the Xopo Varese on 
the left^. 167), wMeh oomea folly lato^itglit h^nd.^STi/g H.) 
Barutto (1830 ft,). 

train then deaoenda to (804^ M.) Goeirate, near the 



ABOKA. 


te. Boult. 169 


extremity of the Ltgo dl Teiese. In tbe vlotnity are quinles of 
<iuaTmo majjolloa', a kind of marMe need for decorative puTposee. 

To tke loft appoaii Monte Boia ; In ike foreground Is the Monte 
Mottarone (p. 161), 4>2 H. Oemonio (1016 ft.) , with nnmeroUB 
villas. Farther on the Boetio, which waters the Val Cuvio^ is crossed, 
and heyond (43 M.) Ctttiglio its right hank skirted. The line then 
leads past the S. base of the precipitous 8a$§o del Ftfro to — 

46i/2 M. laTeno (p. 176), on the S. bank of Lago MagglorOf a 
station on the Belltnzcma and Genoa line (p. 170) and also a steam- 
boat-station. S[oat to the Borrof&ean Islands, see p. 176. 


36> From Milan to Arona, on the Lago Ibggiore. 
Ti& Oallarate. 

42 M. &AILWAT (Btte ifedittrranM) in 2-2Vs hrs. (fares 7 fr., 4 fr. 65* 
2 fr. 70 0 .). Departure from the Central Station (p. 112). 

Prom Milan to (JOVa M.) Oallarate, see p. 166. — 30*/* M. 
Somma Lombardo (920 ft.), near the E. bank of the 7le6to (Tidmu)^ 
where Cannibal overthrew P. Oornellus Sclplo In B.O. 218. On 
the neighbouring heath (brughiera) Is a large manQBnvre-gronnd, 
with a camp. — 36 M. Seeto Caltndt (676 ft.). Junction of the line 
from Bellinzona to Genoa (p. 170). The train now crosses the 
Ticino, which issues hero from the logo Mappiore, and then skirts 
the S. bank of the lake. 

42 M, Arona. — Alb. Sab Oottabdo A Fbbbion Sdibsb, well spoken 
of, B. 2-2yt fr. \ ALBUtao Bbalb d'Itaua % Pobta, B. 84, B. dSJ, 8, 
D, 4, pens. 7-8, omn. Vs i both on the quay. — CopV adjoining the 
Albergo Beale \ Cafi Sk ^ac, near the quay { Ca/t dslla Stostens. 

Afona (740 ft.), an ancient town with 4678 inhah., lies on the 
\f . bank of the Lago Magglore, about 3 M. from its S. extremity. 
In the principal church ot Santa Maria the chapel of the Borromean 
family, to the right of the hlgh-altaf, contains the *Holy Family 
as an altar-piece, by Qaudemio Forrari (1511); It is Surrounded by 
dve smaller plotuzes, the upper representing God the Father, |4t 
the sides eight saints and the dqnatrli^ The adjacent Gothic ohnm 
of Santi Mariiri contains a ht|il{«4ltifrrt6oe by Anibr. SorffopnoflU, 

On a height overlooking t& miAtxn wtiiot, Vs hr. to the M. of 
tho station and pier, is a ooloisal tHaiua of San CarlOf 70 ft. in 
heighi, resting on s pedestal 42 ft. Ugh, erooted in 1697 in honour 
of the celebrated Count Carlo Bonomeo, Cavdinal-Arohbish^^ of 
Milan (borU l^ore In 1638, died 1684, oanonised 1610). Tbe head, 
hands, leet of the statue m of bionio, the robe of wrought 
copper, fhe intsrpflkhig visitor may enter the Intefior (60 d.) and 
3llinb tb fho heed of the statue, but the aauent is far from pleasant 
The adjacent ohutoh contains a lew relies pf 8. Carlo. Tho 
tensive building In the viotnlty Is an BaoMStlM SanUnm^. 

From IfOaa to MtarnU, see p. gl. 



170 


87. From Bellinioaa to Oon^a viA Aleasandria. 

Bauwaf to (IfiSi/i H.) Oenoa in 7-13 hn. (fares SO fr. 65, 31 fr. 50, 
18 fr. 86C.1 exproM % fr. 70, 2S fr. 65 c.)^ to (26 M.) lAUno in 1-1 Vi hr. 
(fkTM 4 fr. 60, 3 fr. 20 2 fr. 10 c ); to (34 M.) Laveno in V/r2^/a hrs. ffares 
6 fr. 85, 4 fr. bO, 2 fr 95 c.). The night express of the St. Gotthard BailTray 
is the only train on this route (*B4le-Pino-Genoa') that aftbrds good connec- 
tions for passengers for the Riviera coming from the K. ^ comp. BR. 9, 11 c. 

— At Hortara this line is Joined by another coming from Jtfilan, on which 
some of the through -trains from Uilan to Genoa run. PttOM Milan to 
Genoa, 106 M., In 4Vs-7>/4 hrs. (fares 19 fr. 85, 13 fr. 90, 8 fr. 95 c. express 
21 fr.80,16fr. 30 c.). 

Bellinzonaj see p. 7. Railway to ( 51/2 M.) Cadenazzo^ wlieie the 
Looarno line diverges, see p. 172. — At (10'/2 Magadino (p. 174) 
the train roaches the Logo Magglore^ and skirts its £. bank (views 
to the right; comp, the Map, p. 174). Opposite lies Locarno (p. 172). 

— Beyond (14 M.) ifaneo - (Jeira (opposite Briasago, p. 174) we 
cross the Dirinella, the Italian frontier. Tunnel. 

I 672 M. Pino, the first Italian station. The bank becomes steep 
and rocky. Between Pino and Luiuo there are six tnnnela and 
numerous Cuttings and viaducts. Deliglitful views of the lake to 
the right; on the opposite bank lies Caiinobio (p. 174), and farther 
on is the promontory of Canntro, with the picturesque castles of 
that name on a rocky islet (p. 176). Near (21 M.) Maccagno the 
train crosses the Qiona. Several tunnels. 

25 M. LuinOi an international station , with Swiss and Italian 
custom-houses, see p. 176. — To Lugano, see pp. 166, 164. 

The line crosses the Margorahbia below its union with the Tresa 
(p. 166), and leads by Germignaga and through a tunnel to (297’ M.) 
Porto- Viix^travayfia. Beyond a tunnel under the castle of Calde 
(p, 176) we skirt the bay of the same name (opposite Intia, p. 176) 
and enter the Tunnel of Calde, 1^/4 M. long. 

34 M. Laweno (p. 176) is beautifully situated at the foot of 
the Sasio di Ferro (p. 176). Splendid view across the broad lake 
into the bay of Stresa ; in the centre lie the Borromean Islands : in 
the diatanoe rise the snow-peaks of Monte Rosa and the Simplon. 

Laveno la the station for Inira , Pallanta, Stresa , and the Borromean 
letande (steamer and small boats, pp. 172, 176; from the station to the 
quay, hr. ; omn. In 6 min.). — Railway to OaUarate (Milan), see p. 166 ; 
vift Vmreee to Oomo, see p. 161 ; to Vareee and Milan, see pp. 169, IBS. 

The line quits the lake. Tunnel. 361/2 M. Leggitmo-MonvaUe } 
401/2 M. I^a (720 ft.), on a promontory (opposite Belgirate and 
Less, p. 182); 431/2 M. Taino-Angera, 

47 M. Seato^Oalendet at the efflux of. the Tieino from the lake, 
JnnetioQ for Arona and for Milan (p. 169). A handsome Iron bridge, 
with |wo ^dwayi (the lower for the railway, upper for the 
SimploB road), here spans the TiMuo. The taUw^ to A^na (p. 169) 
dlTet|et ^0 the right on the other side of thn river. » 

"We fDdlow the right hank of the Tieino. 61 M. Porfo-roral- 
pomUaj then a long tunnel. 02 M. Pomibia, 661/9 BI. OUggio 
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(760 ft.) is the junction of the Novara and Aroiia line (p. 64). A 
glimpse of Mte. Rosa is obtained to the right. Flat country. 

67 M. HofTarn (p. 6!2), junction for Milan and Turin (R. 16). 

Beyond (77 M.) Borgo^Lavtttafo we traverse rico-ilelds (comp, 
p. 641. 

82 M. Xortaxa, a town with 8697 inhabitants. The church of 
San Lorento contains pictures by Orespi, Laiiinl, and Qaud. Ferrari 
(Madonna with SS. Roohus and Sebastian). 

At Mortara the direct line to Milan diverges. Fbom Milav to Mobtaba, 
32ys M., in I'A hrs. (fares 6 Ir. 6, 4 fr. 25, 2 fr. 70 o. ; express 6 fr. 65| 
i fr, (5 0 .). We start from the Central Station, and pass Porta Tteinw 
(PI. B, 8) and AbbiaUgrasM (with a church ascribed to Bramante). We 
cross the Ticino to (24 M.) Vigevano (Alb, ReaU), a town of some import* 
UDce in the silk-trade, with 211,6311 inbab. and a apaciotm market-place sur- 
rounded by arcades, dating from the reign ol Loduvico 11 Moro The Gothic 
Ccutello ha^ an elegant Uenuissauce logg a by Bramante, who probably 
deHigiipd a1‘'0 the upper portion of the main tower, a copy of Filarete’s 
tower at Milan (p. 129). Steam-tramway from Vigevano to Rovara (p. 64). 
— Then (3272 M.) Mortara^ see above. — From Mortara to Asti, see p. 40. 

Mortars is also the junction for the Vkuuku.i-Pavia line; 42 M., in 
2V4-4 hrs. (fares 7 fr. 80, 6 fr 15, 3 fr 55 c.). Stations unimportant. Vtr- 
eellt, see>p 62*, Pavia, see p. 185. 

921/2 M. Sartirana; W/2 M* Torre -Tierrtttiy the junction of the 
Pavia and AleBbaiidrla line (p. 188). 

To the left the long chain of the Apennines forms a blue line 
in the distance. The train crosses the Po. — 100 M. ValeuEai once 
a fortitlod town, with 1 0,956 inhab., has a cathedral of the 16th cent, 
(line from Vcrcelli to Alessandria, see p. 62). — Tunnel 17^ M. 
in length. 104 M. Valmadonna; several prettily situated little 
towns He on the chain of hills to the right. The Tanaro is then 
crossed. 

109 M. Alessandria, and thence to (16572 M.) Qenoa^ see p. 60. 


28. Lago Maggiore. 

Flam for a circular tour round the three lakes, see p. 153. The finest 
part of the Lago Maggiore is the W. hay, with the Botromtan /skunfs, 
which are but visited from PaHanca, Ht^sa, or Baveno by small bOil, 
though the hurried traveller may aeeompliah the excursion by steamer. 

railways. — Fbom Bblubsoma tuLocabmo, 14 M., In Vr*/« hr. (fares 
2 fr. 80, 1 fr. 60, 1 fr. 16 c.). Through-tlclcets including the steamboat on 
Lago Maggiore are issued for Follansa (6 fr. 90, 5 fr. 20, 8 fr. 10 e.) and 
other points. 

Fbuu Bblubzoita to Sxsto-Oalkndb vil luixo, 471 A M. To Lutno la 
l'iy« hr. (fares 4 fir. 0(h 8 fr. 2(h 2 fr. 10c.)t thenee to Sitto Oafsisdlt In 
Vs-lVt br, (faru 4 fr. 10, 2 fr. w, 1 fr. 80 c.). Bee R. 20. — Btatlons on 
this line are denoted by a capital B. In the following descriptloa. 

From Luiaa to Lugimo, see pp. 160, 161 *, from Lavtno to Farms (Fotio 
Csrootot fiams, Mikmh see pp. 189, 108. 

Bteamboatf (eomp. p. xviii). Some of the boats are saloonniteameri, 
with restaurants on b<m (^. 8, O. 47e fr.). Twlcd or tltflee daily Is 
summer from Loeamo to Arona. 24 times dally firom Causpblo to Anma, 
and five or aix tlsies dally dm Imlno to P^asnn psd 
Loeamo to Arona 5Vs-6>A brs*i Lulno to Tsola Bella 8t/i-ltA CfM 
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l72 jBou(« 25. 

Lftveno i-lVi) hrt.i from kola Bella to Arona 1V4-1V9 br. Fare# from 
Locarno to Arona 6 n. 6 or 3 fr. 46 c., from Lulno to Isola Bella 3 fr. 26 or 
1 fr. 90 0., from leola Bella to Arona 1 fr. 96, or 1 fr. 20 e. f ticket valid 
for two days all over the lake (bi^totto dl libera pereorrenza), 9 fr. 60, 
6fr. 60 e.) Sun. ticket (not valid for all steamers) 1 fr. 60, Ifr.^ Bun. 
season-ticket (valid from mid- July to mid-Oct.) 6 fr. 60 o. Ordinary return- 
tickets are valid for two days, Bun. return-tickets for 8 days. Beturu-tiokets, 
valid for 8 days, are issued from the chief stations on the lake to Milan 
(steamer to Lavtno^ thence K. Railway vid Vetre»e)i fares 18 fr , 9 fr. 40, 
6 fr. 60 c. (Sunday return-tickets 8 fr. 60, 6 fr. 20, 8 fr. 90 o.). — SriAUBOAT 
Stations are indicated in the following description by heavier type. The 
following stations are not always touched at: Magadino^ Aseona, (7arra, 
Maceagno^ Oanmaro^ Oggehhio^ Qhiffay Porto VaUravaglia^ Suna, and /sola 
Suptrion. — The Italian customs examination takes place between Brls- 
sago and Oannoblo, the Swiss between Brissago and Magadino, both on 
board the steamers. 

Fuom Bbllinzona to Looabno (faros , see above). The train 
follows the Lngano line (p. 7) as far as (272 M.) Qiubiaseo , then 
diverges to tho right and traverses the broad valley of the Ticino, 
which is marshy and unhealthy in its lower part, before the river 
enters Lago Maggiore. — 672 CadenattOj the Junction of the 
line skirting the E. hank of tho lake to Luino, Novara, and Genoa 
f R. 27). — The Locarno branch crosses the Ticino beyond Cugnasco 
(on the right), and the Verzanca^ which dashos forth from a gorge 
on tho right, beyond (10 M.) Oordola, It then skirts tho Lago Mag- 
giore to (14 M. ) Loeatno, 

Locarno (K.). — The Railway Staticn (Reitaarmt) Is at MuraltOy 
4 min. from the pier eud from the Pia/.za Grande. 

Hotels* At Uurodto: *Graki> IIutbl Luoabno, with elevator, hot-air 
heating, fine grounds, and BngUah Chapel, R. from 4Vs, B. IVs, dd). 8, 
D. 5, pens. 8-12Vs, omn. i fr. \ *Hdiel-PRNsioN uu Paso (PI. b), on the road 
to Blnufio, 4i. from the station, with ftne garden, 11. 2Vs-6, B. l>/4) 
ddj. 3>/i, B. SVs, pens. 7-10, omn. Vs f'*) ''Hot.-Pbnb. Rbdxb, B. 2^vt, 
B. IV4, t). 9Jt, S. 2>/s, pons. 6-9, omn. ’A fr. ; *Pbms. Bbad-Bivaob, B. 2-4, 
B. 174, dej. 2Vs, D. 8Vs, pens, 6-H, omn. 'A fr., these two, with gard- 
ens, are on the lake-road, Vs Id. to the B. of the pier; HOt. Intbbnationai., 
near the railway station, unpretending — At Loeamo (all in the Piazza 
Grande) ; *HdT. MATBoroLK bt db la Codbonnb (Pl. d), with hot-air heat- 
ing, B. 2-8V3, B. IV4, ddj. 8, D. 4, pons, from 6, omn. Vs fr ; H6 t. dq Lao 
(PI. e), near the pier, B. 2-4, B. IV4, D. SVsf B. 2Vs, pens. 6-9 fr., suitable 
for passing tourists; Hut. Soissh (Pl. O, B. 2-278, B. IVi, pens. 6-7, omn. 
Vsfr., Italian. 

Pesiaioaa (nsnally in open situations with gardens: some closed in 
summer). P. TtUa JBnica, from 6 fr., P. Bilvedore^ 5Vz 7vs fr , both In an 
elevated situation on the road to the Madonna del Basso H6U-P«n», 

Curhatu Sanitas, above the Madonna del Sasso, 6-9 fr. ik#, > P<f/a JAtrolfr, 
bchlDd the Hot. Locarno, 6-6 fr.; P. (^dsisanai P. Film Idbsridi, 6-8 fr.; 
PnWr df Psrrori, these three at Muralto; P. Oorman^^ from 6 fr. — 
Furalsbed rooms at the Fifto ZMona, etc. 

Bcsfeaanuits. At the Hli. da Zoe and SdL SvMut RiHormlo Ban Oattardo 
r^ih beds), near the Piazza Qronde, behind the Hdt. da Lao, Italian. <— 
Oafds. (7. Lozamof C. Bvtnoro; Railmg Rutmiranl. 

Post k Telefsnph OfAee, in the Qdw4iere Nuovo, near^tbe Piazza 
Qrande. ^ 

Houej OhMfcnt Banoa Cfantonals HoAmiSi Banea Ortdilo nMicss, both 
in the PlaesA Ovande. 

Snihs. dVotiMnsn/o Rimoldi, Motta San Joilo. ^ Rowing Boats, hr., 
t fr.) 4 hr. li/ifr., oaoh additional hir. i fr. 





Logo Maggiore, 


LOCARNO. 


BouU, 173 


OUmftte. Owintt to lU ahdltered «nd sunny position on iho 8. slopes 
of n lofty snd uninterrupted mounteln-eliBln. Loeitmo hw of late veers 
become e frequented beelth- resort, especially for German and Swiss 
visitors. The quarter eblefly aeleeted for this purpose, with most of the 
hotels and due gardens with sub-tropleal vegetation, is Iftwafto, situated 
immediately beside the lakOi to the B. of the Bsmogna. 

Locarno (680 ft ; pop. 3600), aultahle for a prolonged atay, Is 
situated on the N. ahore of the lake, at the mouth of the Afappia, 
the depoalta of which have formed a oonalderahle delta. In the 
middle agea Locarno belonged to the bishopa of Como and after- 
wards to Milan. It has been Swiss (Canton Ticino) alnoe 1513, 
but the character pf the architecture, scenery, and population la 
Italian. The expulaion of the Protestants In 1553 arrested the devel- 
opment of the town. 

From the pier we proceed to the W. to the Piazza Grande, or 
market-place, in which are the former Government Buildingi and the 
Town Ball f the houses have arcades on the groundfloor. On the W. 
side a monument has been erected to the deputy Mordatini (d. 1888). 
— To the W., a fountain in front of the church of Sant' Antonio 
( restored 1674) commemorates the Marchtst Marcacci (d. 1854), a 
benefactor of the town. — At the S.W, end of the town is the old 
CcuttUo of the Visconti, besieged in vain by 10,000 Swiss in 150*2, 
partly demolished in 1618, and now occupied as a law-court and 
prison. At the neighbouring Siahilimtvdo Kimoldi (p. 172) trout- 
breeding is carried on. 

At Mwalto (1500 inhab.) is the old parish-cburcL of San Vittore 
(rebuilt In the 12th cent.), with an ancient crypt. On the tower Is 
a large relief, probably repreeontiug St. Victor on horseback. 

The pilgrimage-church of *Afadonna del Sasso (1170 ft.), on a 
wooded eminence above the town, was founded In 1569 and is an- 
nually the scene of a festival on Sth Sept., the Nativity of the Virgin. 
The ascent ( 1/2 hr.) leads from the Piazza Grande by the Via della 
Monache and then hy a steep paved path passing to the left of 
the ^Scuola Normale Femmiiiile'. The church contains an Entomb- 
ment, by Cisori (to the left), and a Flight into Egypt, by Braman- 
tiiio (to the right). Passing through the convent-buildings, and 
turning to the left again across a wooden bridge, and ascending 
rapidly, we reach (5-6 min.) a Chapel j commanding a charmingly 
picturesque retrospect of the Madonna dol Sasso. The chapel con- 
tains a painted terracotta group of the Resurrection by Rossi (1887). 
Still higher up Is the chapel of TrinitH del Monte, whence we have 
a view of the upper part of the Lago Maggiore. The whole walk 
(best towards evening) may he easily made in 1 1/2 hr. 

Exoubstons. To the W. to P/4 hr.) Beldmoy Ihea np the left bank of 
^he Maggia to the (1 bi^ Ponte BroUa (87D ft.); from 8o]duno to the S.W., 
crosalng the Megglat to (») min.) Lceone, with large wine-cellars (good wine), 
ur to Cva hr.) Aioona (p. 174) and by the bank of the lake to Roneo and 
(!>/« hr.) Btiuago Q). liA). The route *OTeT the hill* from Losone to Bonco 
ifl RtiU more pioioresque. — To the N. to the moontaln-hamleto 
(1406 ft. ; H6t.-Peiis. juraflorl, with open-air restanraat, pens. 4-6 fr.) aiM 
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BHom tn Ihr. eacli. Bafly paths lead from Orselina to the (iVihr.) 

small Mhtrgo Mhralago (8225 ft.) ana the Oeman Tegetarian Pention Atp^ 
AsOn (pens. A fr. ) with milk-cure), commanding flne lake-views. About 
1 M. farther on is the chapel of Ban Bernardo (8086 ft.). 

The Maggiore [085 ft.; greatest depth 1220 ft.), the Laeui 

Verhanut of the Romans , is about 37 M. long and sveragos 2-3 M. 
in width (area 85 sq. M.). Tho N. part of the lake belongs to Switzer- 
land; the W. bank beyond the brook Valmara, and the E. bank 
beyond the Dirinella belong to Italy. Its pTlucipal tributaries are on 
the N. tho Ticino (Tessin) and the Maggia, and on the W. the Tosa. 
The river Issuing from the S. end of the lake retains the name of 
Ticino. The banks of the N. arm are bounded by lofty mountains, 
for the most part wooded, whilst tho E shore towards the lower 
end slopes gradually away to the level of the plains of Lombard y. 
The water is of a green colour in its N. arm, and deep blue towards 
the 8. 

Opposite Locarno , ut the mouth of the Ticino, lies Magadino 
(B.; Pens. Vfyianf, pens. incl. wine 4V‘2-5 fr*) vroll spoken of, on 
the lake), comprising two villages, Magadino Inferiore and Supe- 
riors, at the foot of Monie Tnmaro (p. 12). 

To the S. of Locarno we have a view into the valley of the Maggia. 
Farther on the AV. hank of the lakq i^Dtudded with country-houses, 
villages, and campanili. On the hank Of the lake runs the road from 
Locarno to I^allaiiza. In aii angle Ueil Aseona (B.), with a ruined 
castle and 80 \eral villas; higher up, on the slope, Roneo. Passing 
tho two small Isole Brissago, the steamor reaches Oerra and 
Ranzo (B.) ou the E. bank. — On tho W. hank lies Brissago (^H6tel 
Suisse, fair), the last Swiss station, with picturesque villas in luzu- 
riant gardens, and a Hue group of old cypresbos near tho church. 
Tho slopes above are covered with viiie'^, fig-trees, olives, and pome- 
granates, and pv<*Ti the myrtle flourishes In tho open air. A pleas- 
ant route leads to Madonna del Monte, with its chalybeate spring. — 
To the 8. of Brissago is a Urge ‘iut(>Tnational’ tobacco factory. 

Opposite Brissago, on the E. bank, lies the Italian village of 
Pino (R.). 

Sant' Ayala and Cannobio {H6tel Cannobio et Savoie f on tho 
lake, R. 2-8'/2> 1^^4i ddj. 21/21 !>• 3V2» pens. 6-8 fr.; Albergo 

delle Alpi, moderate; •iVna. Badia, I'/z to tho 8., 260 ft. above 
the lake, pleasant and quiet, pens. 6-7 fr.), on the W. bank, are also 
on Italian territory. Cannobio (^3126 inbab.) is one of tho oldest 
and most prosperous villages on the lake, situated on a plateau at 
tho entrance of the Val Cannohina, and overshadowed by ricbly 
wooded mountains. In the early-Renalssance church of Madonna 
della PieVi, tho fine dome of which is in the style of Bramante and 
the octagonal choir by Pellegrino Tibaldl (1571), Is a ^Bearing of 
the Oioss, with a predella representing worshipping angels, by 
Oand. Fenarl (about 1525). — Cannobio Is the station of the Italian 
gnn-boats In tho preventive service. 
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Ple tsaliit walk of */2 hr. (alao omn.) up the beautiful Val Oannohina to 
tbe hydropathic of La Salute (open June lOth to Oct. let), and Aanee vll 
Traffiume to the (20 min ) Orridc, a rocky chaam with a waterfall to which 
boats can ascend (boatman to he hronght from Trafflume, Vs-l frO* Thence 
vid MaleecOf in the Vige^ao valley , to Lomodoeeola^ see Baedelmr^e SvUut- 
land. — A walk along the road to (4Vt M.) Oannero (see below) may alao 
bti strongly recommended, 

The Bteamer now atceTs to the E. hank (to the W. the CaBtelli 
di Gannero appear In the lake ; see helow), and stops at Haeengno 
(K.), which has two stations: Afaccagno Superiort to the N. 
of tho Giona, and Maccagno Inferiore (Alb, della Torre), with a pic- 
turesque churchy and an ancient tower. Hence we may visit the 
(2 hrs.) loftily situated Lago d^Eglio (2960 ft.; rfmts, j fine view), 
Earthet on the viaducts and tunnels of the Belllnzona and Geneva 
liiie are seen skirting the lake. Passing Colmtgna^ in a wooded 
ravine, we next reach — 

Luino (R.). — The Steamboat Pikb adjoins the waiting-room (ddj. 
incl. wino 2Vti T>. inch wine 4Vx fr.) of the Steam Tramteag to Ponte IV«ia 
(liUgano^ sec p. 7). By passing to the left of this station and the statue 
of Garibaldi and following the wide Via Principe di Napoli we roach 
(10 min. i omnibus 40, trunk dO, smaller package 26 e.) the Staziomb Intbr- 
naZIOKalb, llie station of the Bellinzona and Genoa line, where the Italian 
and Swis# custom-house examinations take place (*'Bestaurant, ddj. 2-2Vs, 
D. 3 4 fr., Inch wine). 

Hotels. Gbano Hotbl Simplon kt Tkbuinus, on the lake, to the 8. of 
the lown, with a garden, B. B-&. B. 1V8> dd). 3, D. di/si pens. 8*12, omn. 
1 fr. , lluTKL PosTE ET Suissp, E. 2-3, B lV 4 , d(j. 2V8-8, D. 3V»'4k pens. 
7-H Ir., omn, 60 c ^ Victokia, R. 2V*> B. IV 4 , ddj. SV*, D. 4, pens, 8, omn. 
*/4 fr. , UoT. MAiBOioLr, R from d(j 2>/2, 3, pons, from 6 fr.j 
Ani ouA rr Biilevub. B. 2 2V2, ddj 3, T>. 4 fr., Inch wine, these throe 
near the s(eanibuat-picr. — Near the Stazione Internazionale : Hilamo, 
R. 21/4 fr., B. 80 c , ddh incl. wine 2, D. inch wine 8, pens. 7 fr. — Cafe 
Clerici, next the Hotel Poste; Braseerte Caftrmeo. 

Luino (6‘JO ft.), a jdcasant aud busy iowu with COCO inhab., is 
situated a little to the N. of the mouth of the Treaa (p. 164). The 
iStatue ofOarihaldij near the pier, commemorates his brave but futile 
attempt to ooutlnuo the contest here with his devoted guerilla band 
after the conclusion of the armistice between Piedmont and Austria 
on Ang. Ifith, 1848. The church of San Pittro^ in the S.W. of the 
town, contains injured frescoes by Bernardino Luini, a native of 
the place (ca. 1470-1530). Among the numerous tasteful villas in 
tli(‘ vicinity is the Palotzo Crivetli, 10 the N., surrounded by pines. 

Ph'a^ant walk to Jlfaccai^no (see above) — At the mouth of the Treaa, 

M. to the S W., lies Oermingnoffa^ with tbe large silk-spinning (fiUtnde) 
and winding (filatoie) iactorks of £. 8tehli-Hlrt of Zurich. — To Poreis 
through the Val Travaglia and Valgcmna^ see p. 167. 

On the W. bank rise two grotesque-looking castles (Caetelli di 
('annero)y half In ruins, the property of Count Borromeo. In the 
1 5th cent, they harboured the five brothers Mazzarda, notorious 
brigands, the terror of the district. — CumSro (EdL-Peru. Ni%»af 
Alb. San Remo ; Alb, Cannero) is beautifully situated on the sunny 
8. slopes of Monte Cana^ in the midst of vineyards and orehards. 
Beyond it is tbe little village of Harbi, with its slender campanile. 
The next stations are Og^ehbiot built in terraces on the mountain 
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slopes, and GUifa (small-boat station ; *H6tel Ohiffoy pens. 6 fr.), 
on the W. bank, and Porto Yaltrayaglia (B.; Osieria Anticd) on 
the E. In a wooded bay beyond the last lies Caldcy with tbe an- 
cient tower of tbe Caittllo di Calde on an eminence. To the S. 
appears the green Saiso di Ferro (see below), and to the W. the 
Monte Rosa and Simplon gronps. Then, to the E., — 

Laveno (R.; PoaiUj at the £. end of the town, fair, U. 2 ^ 2 ^ B. 1 ^ 4 , 
dtfj. or D. 272-3 i Aforo, near the quay, R. 2 fr., Italian, nn- 
pretending), situated at the foot of the Sasso di Ferro, on a bay at 
the mouth of the BoeaiOy formerly a fortified harbour for the Austrian 
gun-boats. La?eno (2000 inhab.) is adapted for a prolonged stay on 
account of its beautiful situation and ample railway and steamer 
facilities. The quay is close to the station of the Ferrovie Nordy 
while that ot the Rete Mediterranea lies t /2 M. farther on in tbe same 
direction (omn.). A monument near the quay commemorates the 
Garibaldlans who fell in 1859. The site of Fort San Michele (to the 
left as the steamer approaches) is now occupied by a pottery belong- 
ing to the Soeietd Ceramica Italiana. Above it is the Villa PuUly 
with a belvedere, which contains a few relics of 1859. 

Behind Laveno rifles the green Baaio di Ferro (3486 ft.) , the most 
beautiful mountain on the lake, easily ascended in 2i/s-3 bn. (red way- 
marks), and commanding a magnificent view of the lake, the plain as far 
as Bilan, and the Mnnte Rosa chain. — About 7 M. to the N.E. of Laveno, 
l)ehlnd the Sasso di Ferro . lies the hamlet of Veararo (2635 ft ) , whence 
we may ascend the *Konte Nudo (4052 ft.; I'/s hr.), perhaps the finest 
view-point in the district, commanding an imposing survey of the Lago 
Magglore, the Lago di Lugano, the Lago di Varese, and tbe Valaisian Alps. 

Interesting excursion to the convent of Banta Oaterina del Bacao, 
1V« br. from Laveno, high above the lake. We may go either by land 
(carr. 6 fr.) vi& C«fTo, to which a road diverges to the right beyond the 
Itridge Over the Bocsio and a little short of the Mediterranean station (see 
above), and thence by a picturesque footpath; or direct by boat (3 fr.) 
from Laveno. Imbedded In the vaulted roof of the chnrcb is a rock, 
which fell upon It in the 17tb century. View of the Borromean Islands 
and tbe snow mountains to the W. 

From Laveno to the Horromean Islandn and Pallimza (pp. 179, 180), boat 
with three rowers, 10-12 fr.; to Isoia Bella IVi hr.; thence to Isola Madre, 
20 min., to Pallanza 20 min. more. 

Railway (Ferrovie Nord) from Laveno via Vareee to Comoy see p. 151 ; 
to Miltm via Vareee and Baronnoy see R 25 ; to Porto Cereeio (Late of Lu- 
gano) vl4 Vareeoy see RR. 28, 34. Rete Mediterranea tu Mikm vii Oalla- 
rate, see p. 165; to Bellimowa and Genoa, see B. 27. 

The steamboat now approaches the W. bank again, after dis- 
closing a view of the N. neighbours of Monte Rosa: first the Strahl- 
horn, then the Mlsohabel and Simplon group. 

Xntn (685 ft ; *H6tel de la Ville et PostCy K. 2 V 2 - 3 Vb, B. li/g ft. ; 
Hdtel Intra; Agnello; Cafi Mofhii; diligence to Pallanza-Giavellona, 
see p. 177), a flourishing town (6900 liihah.), is situated on alluvial 
soil, between the Torrente San Oiovanni and the TorrenU San 
Bernardino. These two mountaln-stieams afford the water-power 
for uameions ootton-mllls, silk-mills, hat-factories, foundries, etc., 
chiefly belonging to Swiss proprietors. Near the quay Is a marble 
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Statue of Oaribaldii and close by is a 'wai-monument for 1859. In 
the square In front of the theatre Is a bronze Statue of Fietof Etnr 
manuel //. A bronze bust commemorates Pietro Cerretti, the phllo- 
dopher, who was born at Intra In 1823. In the vicinity are several 
flue villas with beautiful gardens. The * Villa Fraruoeinl (Count 
Barbd), Va M. to the N.E., and the Villa Ada of M. Oerianl, 8/^ 
farther on, are both noteworthy for their luxuriant gardens. 

Pleasant walk from Intra to the 17. by a good road fomn. i carr. 16 fr.. with 
2 or 8 horsey 26 fr. t shaded short-cuts for walkers), vid AriMMuno (ISlO ft.) 
io (3s/« M.) Bde (1986 ft^ Atb. Bit. very fair), with a fine view of Lago 
Maggioro, and to (3 M.) rremeno (2600 ft. ; *IIdt.-P9nt. A*ems»o, pens. 8 fr.i 
Rittor. yi^tco, with rooms), a summer-resort of the Milanese* Above It 
(to min.) is the Tomico^ a platform laid out in honour of Garibaldi, with 
a good spring. About 74 hr. higher is the BsKavixto, commanding an ad< 
iui<'able view of the Alps, the lake, and the beautiful and fertile Val In- 
tragna to the W, 

To the S. of Intra the Punta Casiagnolay with its wealth Of 
luxuriant vegetation, stretches far into the lake. As soon as we 
double the cape and enter the wide W. bay of the lake, we obtain 
a *View of the Borromean Islands (p. 179) : near the S. bank is the 
Isola Bella, to the W. of It, the Isola dei Pescatori, in front, the 
Isola Madce. The little laola San Giovanni (no adm.), close to the 
hi. bank, with its chapel, house, and garden, is also one of the Bor- 
Tomean Islands. Behind the [sola del Pescatori rises the blunt 
pyramid of the Mottaroiie (p. 181); farther to the W. appear the 
white quarries near Baveno ; while the background is fllled up by 
the snow-clad mountains between the Simplon and the Monte Rosa. 

Pallanza. — Hoteli Qlfts and hot-air heating In the larger houses). 
"Gaano UOtkl Pallamza, on the road to the Panta Castagnola, V* H. from 
the landing-place, with the Villa MonUhello and several other ddpendanees, 
large grounds, and railway buoking-ofllce x B. 4-7, B. II/2, ddj. 5-4, D. 6-6, 
music 1, lake-bath 1, pens, in summer 7Vrl2Vf, in winter 7t/rl0, omn. 
1- I'/i fr. *Grand Hotkl Eden, 3 min. farther on, on the Punta Oastagnola 
(see above), with garden and beautiful view, B. SV*-7, B. li/t, ddj. 8, D. 6, 
pens. 8-14 fr. — ^MStbopolb kt Postb, with small garden on the lake, 
R from 21/1, B. IVa, ddj 2Ve, D. 4, pens. 7.9. omn. »/* fr. ; • H6t-P*hs. 
Bbclevde, K. 2-4, B. 1, dd). 2>/i, D. oVs, pens. 0-9 fr. ; JB6t. Sam Oottaboo 
A Pknb. Sdissb, B. from 3, ddj. 2t/z, D. 8Vs, pens, from 6 iV., very fkiri 
HAt Milan A Bchwbizbrhof, B. 2-4, B. iVs, ddj 2Vt, D. 8Vsi pens. 6-7 fr., 
these three near the quay. — Pbnb. Villa Oabtaonola, to the E., in the 
(llre.:tiun of the Punta Oastagnola, with hot-air heating and garden, pens. 
6-10 fr. — Oafi Bolongaroy near the steam boat-pier. 

Poet fr Telegraph Offtoe, Via Gavour 12. — Fhyelolane. Dr, Vollmtr 

Dr. Wytman. 

Diligence (offlee opposite the Alb. San Goltardo) to (6 H.) Oravellona. 
4 times daily, in 1 hr. (fares 1 fr. 66 c. ; conpd or banquette tDJt fr. ; 88 lbs. of 
luggage free), in connection with the diligence thriee daily to Intra (p. 176), 
in 26 min. (60 0.). 

Boat with one rower to the Isola Madre and hack 3Va, with two 4, 
to Isola Bella and back 8Vs or 6) to both islands and back or to Stresa 
and back 4 or 7; to Laveno and back or to Santa Oaterlna del Basso and 
back 6 or 9 fr. Comp, also p. 164, ^ 

English Ohnroh ieiriee in the Grand H6tel Pallansa (ApxU-Oet.). 

Pallanza (660 ft.), a thriving little town with 5267 Inhab., 
delightfully situated opposite the Borromean Islands, eomminds a 
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'View of then, and of the lake as far aa the siiow-coveied Swiss Alps 
(Mischabel, FletBchhorn). As the most sheltered and warmest spot 
on the Lago Maggiore, It enjoys a repute as a winter-resort, espe- 
cially aa an iiitermediatp stage between the Riviera and more 
northerly climes. Opposite the quay is the market-place (Piazza 
Garibaldi), with the Munieipio^ a momimeiit to Carlo Cadorna (by 
Trubetzkoi ; 1896), and the church of San Leonardo (16th cent.). 
The road to the right leads past the villas Meki d^Erile and Biffi and 
the Interesting nursery-gardens of Tiovelli (left) to the Pnnia Caita- 
gnola, and thence, passing the villas of Mesathorf^ Kaupe, and San 
Remigio^ to Intra (p. 176). The old church of San Remigio stands 
by the lake, near the villa of the same name. 

In the street running inland irom the church of S. Leonardo is the 
large Penitenziario (1864), and at the end of the town is the church 
of Santo Stefano, with a Roman inscription built into the wall to the 
left of the portal. — To the E. of this point, on the direct road to 
San Remigio, lios a Jesuit ('olleye^ built In 1900. 

The broad Vlale Principe Umberto loads straight N. from the 
town, past the bathing-establishincni of Caprera (alkaline spring), 
to the (V 4 hr.) domed church of the Madonna dt Campagna, contain- 
ing frescoGS by Gaud. Ferrari (doiru' ) and the Procaccini (choir and 
chapels). The church lies at the foot of the Monte Rosso (2270 ft. ; 
view), which is ascended from the Trobaso road (see below) in 
lt/ 2 hr., by a new winding carriage-route. Small restaurant at 
the top (beautiful view). 

OiuuuiT OF TUK MoMia Rusao brs ) We proceed straight on 

from the Madonna dl Campagua I0 the 0/4 hr.) Osterta del Llttee^ whoro 
we cross the iSfan Bernardino (p. 176^ footpath a.sccnda on the left bank)^ 
20 min. Intra road^ 0 min. TroOaso; we turn to the left in the village; 
In 12 min. the mad forks, the right branch leading to Unchlo (see below), 
the left (yellow way-marks) recrossiug the Sun Rcrnardino by a lino bridge; 
V4 hr. SantinOj beyond which the route is in poor condition; i/a hr. Bienoi 
then by a steep and stony path to (>/2 hr 1 Carondons, passing by the pil> 
grimago-church below the village; the lake Boon coineB into view once 
more; l>/a hr. Buna (see below). — By following the right arm of the 
road (black way-marks) beyond Trobaso (sec above) to (>/4 hr ) Unddo and 
r40 min.) Cotsogno (Alb. Gossogao) and then taking Ihe ^'Via Soll'erino' (to 
the left), we soon reach (stony path) the (V4 hr.) Jloman Bridge over the 
romantic gorge of the San Bernardino. Paths with steps lead hence to 
(4/4 hr.) the church of Rovegro. To reach the vUlage wo turn to the right. 
In the village wc turn to the left and then follow a stony path along the 
ridge In the direction of Santlno (see above) and finally ascend to the right 
to Bieno (see above). 

The accent of the *Honte Zeda (70T6 ft. ; 8 hrs. ; green way-marks) is 
Interesting The road loads vid Trobaeo (sec above; turn to the right in 
the village). Cambiaiea (990 ft), and Oomero to (he mount ain-village of 
MioMsma (286j ft. ; Bistor. Frincipessa Elena), whence a sunny footpath 
ascends to the (3 brs.) Pt'on Cavaltone (5140 ft.; Alb. Rava, plain, 20 beds). 
Makhm an early start neat morniim, we proceed vl& the Pieto JlfaFona 
(6725 it.) to the (2 hrs^) summit, w^h commandi a wide view. 

Gonip* also the ezoursjlons from Intra (p. ITT) and from Laveno (p. 176). 

To the W. of Pallanza the load leads along the lake to (1 M.) 
9iuta(B; *Park U8tel et Penafon Buma^ with garden, R. IVst 
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dtfj. 2 ^/ 2 , D.f lucl. wine, 3^2* pew* ^rom 6fr.; AIL Fesce). and 
past the frequented restaurant (wine) Al MaresciaUo, to (3 M.) 
Fondo rocaiL liiated at the mouth of the impetuous Tosa (Toce), 
Farther on the granite-quarries of Monte Orfano (2595 ft. ) 

nnd then orostf^a*<XlqBa, by a liTe-arched bridge, to the railway-station 
of OraveUonn (p. 1&& 6 M. from Pallauza (omnibus, see pp. 177, 183), 

A road, divergit^^ the right from the utain road at Fondo Tnce, leads 
to the aniall lago diVSKfOszo, originally an arm of the Lago Masglore, 
with wbiob it is now aomnected only by a nnrrotv ebsnmd. b>otn (3Vs M.) 
Mergozto (6t0 ft.), nn the E bank, the road ancrnds the left bank of Ibe 
Tosa to (AVa U.) Oandqglia, noted for Its extensive quarries of white marble, 
and to (TVs M.) Cuzzogo (p. 1H2). Milan Oa'hedral and part of the C'erto^a 
di Pavia arc built of Candoglia marble. 

In the 8. W. nook of the bay lies Ftriolo, S'ViM. from Gravellona 
(p. 182; ouin. to Stress, see pp. 180, 183). Thelarso graiilte-quairies 
extending along the hills between Feriolo and Haveuo have for ages 
yielded a splendid building material, which bas heeii used for the 
columns in tiie Cathedral of Milan, the church of San Paolo fnori l« 
Mura at Romo, the Galleria Vitt. Emaiiuele at Milan, and many 
other Important structures. The quarries arc worked mainly by the 
Casa'Cornpany, an Efiglish entorprizo. — Then — 

Baveno. — Hotels. '^Ouano HoTai, Ubllkvub, with lift and hot-air 
healing, It. 4-7, B. IVt, 8 V*j, I->. 5, pens. 9-12 fr.; ^Beauxivaox, B. 2-5, 
B. 1, d«ij. 2, 1). 8, pens 5>9 fr , these two with iarge gardens; ^Hot.'Pxns, 
Himplon, with a small garden, K. from 2, U. 1, ddj 2, D. 8, pens, from 
5Vs (closed Kov -March ), Ilui. SmssK, pens 5-6 fr., with restaurant, 
Italian. — Bti /font, at the quay — DiLiOhMCR to Oravellona (p. 182; 

5 M (thrice daily in 4U min.; fare 1 fr 15c., coapd or banquette 1*/* fr ). 
— Boats, see p. 177. •— Physician, Dr. P. Borellu. 

English Chuhch in the garden of thu Villa Clara. 

Bavefw (690 ft.), a small place commanding a fine view of the 
hay, is Bituated on alluvial soil at the mouth of a streamlet descend- 
lug from Monte Mottaiouo (p. 181). It is frequently chosen for« 
b«tay of some lime, especially in the warmer months. The Villa Clara^ 
on the S.E. side of the village, was occupied by Queen Victoria 
for three weeks in April, 1879, and for a month by the invalid 
Crown Prince of Germany (Emp. Frederick III.) in Oct., 1877 (no 
admission). 

The most beautiful feature in thlb W. bay of the lake 1 b formed 
by the *Borromean Islaada, the Bcenery lii the neighbourhood of 
which rivals that of the Lake of Como in grandeur and perhaps 
surpasses it In softness of character. The westernmost, the Xfola 
Buporiore or del Foioatori (Trattoria del Verhang^ plain), ia almost 
entlioly occupied by a llshiug-vSlUge (300 inhab,), but command» 
some picturesque views. The steameis touch here only ooeaslonally, 
hut all of them call at the — 

*IioU Bella (B6UI du Dauphin or DehfnOj B. 3, B. IVa* 4, 
pons. 7 fr.), the best known of the four islaiidffy whldh was tomerly 

6 barren ro^ with a ohurch and a handful of dotUgea, until 
Fifoiiano Borromeo (d. 1690) eonverted it into * oummof^ieildainoo 

^ 2 * 



STBESA. 


180 Soule sa. 


Lago Magglore* 


erection of a ciiatean and tke laying out of a garden. The 
huge nnlinlahed CMUau contains a series of hfn|b||M reception- 
a gallery hung with Flemish tapestry cent., and 

# doueotion of paintings, mainly copies but a few good 

Lombard works {^BoUraffio^ Portrait; Otanpi^HPLucretia and 
Oleopatra). The private rhapel (adm. by specUl production only) 
contains tho handsome Renaissance tombs of Oounts Camillo and 
Giovanni Boriomco, the latter partly by pupils of Amadeo, — The 
beautiful Garden^ laid out in the old Italian style, rises in ten terraces 
100 ft. above tho lake, and is stocked with lemon-trees, cedars, 
magnolias, orange-trees, laurels, cork-trees, camellias, magnifloent 
oleanders, and other luxuriant products of tho south, while shell- 
grottoes, arbours, and statues meet the eye in profusion. The trav- 
eller coming from the N. cannot fail to be struck with the love- 
liness of the bank of the lake as seen from here, studded with 
innumerable habitations, and clothed with southom vegetation 
f chestnuts, mulberries, vines, figs, olives), the extensive lake with 
its deep blue waters and beautiful girdle of snowy mountains 
combining tho stern grandeur of the High Alps with the charms 
of a southern dime. — The island is open to the public daily, ex- 
cept Mon., Wed., and Frid., from March loth to Nov. 15th, from 9 
to 3, 4, or 6 according to the season. A servant shows the apart- 
ments (fee i /2 fr., for a party 1 fr.), and a gardener shows the garden 
for a similar fee. 

The usual charge for a boat from Isola Bella to Isola Madre and 
back with two rowers is 3 fr. 

The *XioU Madre (not a steamboat-station), also belonging to 
the Borromeo family, is laid out in the English style and far excels 
the Isola Bella In the luxuriance and variety of its vegetation. On 
Its S. side are three terraces with lemon and orange trellises ; on 
the summit is an uninhabited ‘Palazzo’ (beautiful view). The island 
is open to the public at the same times as the Isola Bella (fee to 
gardener i/j-l fr.). 

Nearly opposite Isola Bella, on the W. bank, lies — 


itretu. ~ KoUU. *Obaiid HCtai. pbs Ixbs BcBBouaxs, Vi H. to the 
K.W. of the landins-plaoe, with lift, tourist-offloe, and beautiful earden, 
B. i>7, B. IVi, ddi. b. 6, pens. 10-14 fr. (oloied froBOi mid-nov. to 


*-1, aoi. V, o, pene. j 

wIA-Hareh). — *Bot.-pbbb. BBau-BejouB, above the villacs* on the road 
to the Hottarone, with large garden, lU from 8, B. t'/i, dq* D, AVti 

peas, from 8, omii. */« fr< *HdTBL XitaMo, B. 2-1, B. ddj. 8, D. 4, 






pens 7-10 ft. (closed l>ee.-Feb.)i *H4v. nlTAtis bt Pbbs.Huisbb, B. 

B. d^J. V/s, D. 8>Ai pons, (for not less then 8 days) ^7 fr., both near 
tho qnay 4 Alb. Rbalx, B. L ddf. 9^8, D. 4, pena 7 tt.\ Sam 

Ootranno, with garden, B. 2, B. ivi, doJ« %% 1>. pent. fr., 
both teas pretending. 

Oefle^BeaUnreaiga, At the MH- end Mdt. JAInn, ^ leigely 

hcfOnsnt^ in the eAmooqi Al CMIsyia idlonr. 

Beet (hem) with <wn rower2fr. (hr the ml houf, end 60e.‘lbr eeoh ed- 
dlttoajd >)i h>% I toMn JMnead/Site Mbi end ba^ with oeevewnr, IIA fr. 

uSaiSlee to tf S se l lwMt fr. Itti TiA M.) Iwke dMly U hr. (UH 
1 fr.aOo., eonpd ot bhhqnfMe afalOeO* 
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BncUth Oharoh Bernice ftt the H(>iel doi Ilea Borromdes (Aprll-Bepi.)< 
EBfUth FhyiioUn, Dr. Datuurt (In winter et Bor^ghera). 

Siresa (690 ft.), cooler and more breezy than the other placee on 
the lake, occupies a picturesque and attractive situation, with the 
country-houses of many of the Italian noblesse, and Is a suitable 
spot for a lengthened stay during the summer months. The Villa 
DuoaUj adjoining the Alb. Milano bn the W., belongs to the Duch- 
ess of Genoa, and the now building In the park belongs to her son 
tho Duke of Genoa. — About 10 min. above the village, to the S. 
(reached by asoepdlng from the Alb. Reale), stands the CoUeffio 
Botmint (870 ft.), a Rosmlnlan seminary. The ohurch contains the 
monument of the philosopher and statesman AnL Bo$mini (1797- 
1855) with an admirable recumbent figure by Vela. The front of 
the church commands a beautiful view of Pallanza, Intra, and the 
islands. — Above tho lake, 1/2 M. to tho 8 .E., Is the beautifully 
situated Villa PaUavieino^ and Y 4 M. fartlier on is the Villa Vignolo^ 
both with fine gardens (visitors admitted). 


The Month Mottabonk is easily ascended from Stresa or Baveno in 
31 / 3-4 hm. (guide 5 fr., convenient for the final third of the ascent; mule 
5 fr., Witte attendant 8 fr. ; one-horse mountain-car from Stresa to the Hdt. 
lieilevue lU fr.). The route from Bavbno loads to the S. by Eomanieo and 
Oampino^ mostly through wood, to Someraro (1600 R.), where It Joins a route 
ascending from the road along the lake opposite tke Isola Bella, and to 
hrs.) the hamlet ot Z/Sss (1915 ft ; Mlotel Levo, pons. 6-7 fr.). A road 
leads hence towards the left to (25 min.) the ildt. Bellevue (see below). The 
route to tho Mottarone farther on ascends to the W. across pastures, psst 
the Aipe Oiardino (9057 ft.), to the (1 hr.) chapel of Stmt EmroHa (3^ ft.). 
20 min. Alp* del Moitarime^ surrounded by fine beeches and elms; Vs hr. 
Albergo Mottarone (see below). — Those who start from Stbzsa follow the 
CHgnese road diverging from the main road a little before the Udtel des 
lies Borromdes. 1 hr. RUtorante ZemM (1875 ft. ; poor), on an open meadow. 
A finger-post points to the right to Levo (see above). AnoAer footpath 
diverges to the right, 25 min. from the Ristnrante Zanlnl, before we reach 
ihgnese, and leads to (Vt hr.) the *S6t. Bellovve (2766 ft. 1 pens. 7-^i fr.; 
closed Dec. -March), with a view of Pallanza, lot^ and Baveno. Thence 
we proceed across pastures and the Alpe del Mottarone (eee above) to 
(l>/4 hr.) the *Albergo Mottarone (4678 ft 1 B. 8, B. V/o, ddj. 8, pens, with 
wine 7-8 fr.; closed Kov.- April), kept hy the hrothhri Rnglielralna, 10 min. 
below the bare summit of the — 


*Xo]ite KottaroBf (4892 ft.), the oalminatlng point of the Marpoeoolo 
onp. The view from the top of the ^Bigl hf Northern Italy* embraces 
1 Alps, from the Gol di Tenaa and XmiteTiso on the W., u> the Ortler 
1 Adamello on the B. (panorama hy BoMoll, in the hotel). The moeC 
oouspienous feature Is the Mte. B<»a group to the W, (espeetally Bno 
by moiulBg-llght); to the right of It appear the Gina dl Jasal, 8tjtahl< 


peeks of Mte. Zeda, the Bhetnwald Mountains, Bernina, Dtstrasia, Mte. 
Leguone, Mte. Oenerosot Mte. Cfrigna. At oUr feet lie seven dlmwent lakei« 
the Lake of Orta, Lego dl Mergoseo, Lago MagglorB, Lago dl Btandronno^ 
Lago dl Varese, Lego dl Monate, nod Lago dl Goasibbiof farther to th* 
right strotoh the entoualve platns of Lomhar^' ntid Pledinout, to 
centre of whtoh rises ths eathedral of Milam. TIetoo and tho f 
meander like sttrer threads through tho plains. 


0. 0- W. 


seeads direet to (lhrs.rmpM«i ( 
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for Orta (4*/* bra ) aoon roach a broad bridle path on tho 8. side of the 
hill (guide unneresHiirf), which after 1 hr. paasca above the Alpe Cortano 
(to the right) and in 40 min. more in front of the Madoma di Lueiago. In , 
40 min. more they reach Chiogino (2120 ft.), whence another hr. bringn 
them to Armtno (1720 ft. \ Alb. al Mottnrone), on tho highroad. They 
follow tho latter, and in 12 min. reach a point where the road forks, 
the left branch leading to Miasino^ while the right, crossing the railway 
to Gravcllona (station of Orta to the left), runs via Carcegna and the Villa 
Gretpi (p. 183) to Orta (IV* hr. from Armono). To reach the Albergo 
Belvedere (p. 183), we turn to tho right, 2 min. beyond tho Villa Crospi. 

BeyoDil Stresa the banka of tho Lago Maggiore bocomo flatter. 
— Tho next placo on tho W. bank is Belgirate, surrounded by the 
Villat Cavallini^ Fontana, Prinripeana Matilda, and others. — Then 
folloTT Leaa and Meina (Albergo Zanetta), with country-rosldoiices 
of the Italian nohillty. Tho statuo of San Oarlo Borromeo (p. 109) 
la vlaiblo to tlic S., and a gllmpso of the Madonna del Monte (p. 107 ), 
far to the E., is obtained. 

The ateamer steers obliquely across the lake to Angera(K), on 
the E. bank, with an old chateau of the Visconti, since 1439 the 
property of the Counts Borromeo. 

Aronay where tho quay U heside the railway-station holow the 
town, and thence to Milan, see p. 109; to Novara (^Qonoa, Turin), 
see p. 64 and R. 27. 


29. From Bomodossola to Novara. Lake of Orta. 
From Orta to Yarallo. 

86 M. Railway in 3V« S’/a hr.s. (fores 10 fr. 45, 7 fr. 36, 4 fr. 70 c ); to 
Oraveltona, the station for the bago Raggiorc (nran. to Pallan/.a and to 
Stresn, see pp. 177, 180), 18Vfl H., in 1 hr. (fares 3 60, 2 fr. 45, 1 fr. 55 r.). 

Domodoaaola , see p. 4. The railway rans straight through the 
Val d^Ossola, skirting the base of the mountains on the >V. and 
following the right bank of tbc Toaa (Toee), which separates into 
several anus and fills the whole valley with its ddbris. At ( 31/2 M.) 
Villadoaaola, tho Antrona Valley opens on the right (see Baedeker' a 
Switzerland). 

At (7 M.^ Fiedimultra (810 ft.; Corona; Alb, Piedimulera or 
Cavour; Alb. della Stazioiie) the Val Antaaca opens to the right 
(road to Maeugnaga, 20 M., see Baedeker'a Switzerland). The railway 
crosses tho Anza and then tho Tosa (bridge 980 yds, long) to (9 M.) 
Voyogna (715 ft ; Corona), a small town at the base of precipitous 
rooks, with a ruined castle. — Beyond (13 M.) Cuztago the Toss is 
crossed (bridge 510 yds. long). From main road from Cuzzago 
to OravelloDa the road (p. 179) to Gandoglla and Mergozzo (Pallanza) 
diverges on the left 1 — To the loft, near (151/^ M.) Omauasso 
(690 ft. ; Italia ; Croce Bianca), appear the marble-quarries of Oan- 
doglis (p. 179). 

18t/| M. Omv^«n»-Tooe (Raff. ICeriaiirant; inns poor), with 
Isrge eotton-mlllSy it the Junction of the Arona with the Tms. 
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Paascngers for the Laoo Maooiou leave the railway here, road 
to r6 H.) Pallanta rnne vift Fondo Tooe and Bona (see p, 178 f omn., see 
p 177; carr with one horse 5. with two horees lOfrh For the road to 
(5 M.) Baveno (vl& Fcriolo) and Sirua^ lee pp. 179, 180 (omn., see p. 180; 
carr. to Baveno 4, to Stresa 5 fr., with two horses 8 or 10 fr.). — There 
lire always plenty of vehicles at Oravellona Station. It is neither neeessary 
nor advisable to take the omnibns-seats at Domodossola. 

The railway ranato the S. through the fertile valley of the Strona. 
Royoiid (‘il M.) Cntsinallo it croasea the rivet and Immediately 
aftOTwards the Nigulia Canaly which drains the Lake of Orta. 

28 M. Omegna ('905 ft. ; Alh. della Posta)^ with a large paper- 
mill, at the N. end of the charming Lake of Orta (950 ft ahove 
the sea; 7i/>2 M. long), now known alao as the Lago Cmio from its 
( Koinowhat doubtful) ancient name. — The line runs high above the 
lake, coniniandiiig beautiful viowa of It. Beyond (27 M.) Pettenaaco 
W'O crons the Peaeoncy and then the imposing Saaaina Viaduct. 

2iSV 2 M. Orta Novareae, also the atatlon for Miaaino, 

Tliu rail^vay-statlon hon about 1 Sf. above Orta On leaving it we 
turn to the left, boluw the railway, and proceed In a Ptr Ight direotiou. 
About halfway to the town wo pass the Villa Crapiy in a Moorish style, 
beyond winch a buide-posl points to tho right to the Monta d'Oria and 
the (J/^he) Alb. Belvedere. 

Hotels. Alb. ItKLVKriKiiu, on the W. slope of the Monte d'Orta, with 
line vl.'w, R. 3, D. 4 fr (Kngl Ch. Serv. in summer). — Alb. Bah 
t'licLio, Alu. Okta, both well spoken of, in the Pia'Asca, by the lake, IVa M. 
frc^ni the railway-station) Hdr.-PxNs. Oahibaldi, at the rail, station. — 
Uoati tor hire at tho Piastca. 

Tin* little town of Orta (1029 inhah.) consists mainly of a Piazza, 
open on the side next the lake, one long narrow street, and a 
inimbt'r of villas lining the road to the station. It lies opposite 
the small laola San OiuliOy at the $.W. base of the Monte d’Orta 
(1816 ft.), or Sacro Monte, a hoautlfully wooded hill, stretehlng 
out Into the lake. The ascent of the Sacro Monte may be mado 
mthci from a point halfway between the tow’n end the station (see 
above) or from the Piazza, through tho grounds of the Villa of 
Mareheee Nalta (60 c.). In the 16th cent. 20 chapels were erected 
hero in honour of St. Francis of Assisi, each containing a scene ftom 
his history in painted lifcsizo figures of terracotta, with a back* 
ground ‘al fresco’. The best groups ate in the loth, 16th, and 
20th chapels; in tho last Is represented the canonisation of the 
saint (foe for adm. to each chapel, 20-60 c.). Yarious points on the 
hill command charming surveys of the lake, while the panorama from 
the Campanile at the top (50 c.) includes the snowy Monte Bosa, 
rising above the lower hills to the W, 

A boat to tbe laota San (Hullo and back oostii 1'^ fr. The aadeat ohnrob 
here was founded, according to the legend, by St. Julias, who eame from 
Greece In ^9 to convert tbe natives, and has been freonently lostored. 
It contains reliefih old frescoes, and a Bomanesque pnlplt. In me saeriste 
are a Madonna tv filandenslo Ferrari and some old vestments, while the 
erypt, below the nigb-dtar, contains a shrine of silver and crystal, With 
tbe body of Bt. JuUns. ^ 

FietarMqoe Exocnsione suy he made from Oiia to tbe (t hr.) Jroacima 
ieUa BeeeMa (1085 ft.), sltneled on tho hlU ebovo the stelton, to the 
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W., ud tt the (IV 4 hr.) Ccutello 4i BuceioM (see below ( boat to Buocione 
li/t trX to the 6., both potnta oommanding good riews. By Pella (see below) 
to (i/ihr.) AUo, with extensive grant te-qnarries (branch-railway fromOoz' 
xano, see below), and to (ihr.) theJ/adenna d«{ Basso (2090 ft.), the pretty 
ebureh of the hamlet of BoMto^ on a lofty cliff, commanding a fine view. 

— The Montb Mottarone may be ascended from Orta in d-b hrs. t1& Car- 
MgfM, .dmisno (carr. practicable to this point; beyond it ox-carts), and 
Oheggino (see p. 182 ; arrows on the houses, 'al Mottarone' or *al Mergozzolo') ; 
guide 6, donkey 10 fr. ; over the Mottarone to Baveno or Stresa, 10 and 15 fr. 

Beautiful ylews of the lake ai we proceed. In the centre lies the 
ialand of San Giulio (p. 183), and on the steep cliffs of the W. bank Is 
the church of Madonna del Sae$o (see above). Beyond (301/2 M.) Cor- 
conio the train traverses a cutting on the W. side of the Costello di 
Buccionty a conspicuous old watch-tower at the S. end of the lake. 

— 331/2 M. Qotzano (1^04 ft.), a considerable village (branch-line 
to Also, see above). We now traverse the fertile Val d'Agogna. 
361/2 M. BorgomanerOf 71/2 M. to the S.W. of Arona (p. 169). — 
461/2 M. Afomo (1206 ft.). 

56 M. Bovara, see p. 62. From Novara to Aftlan, railway in 
I-II/2 hr., see p. 64; to Laveno in I1/4-2 hrs., see pp. 171, 170. 


FaoM Obta over thb Golma to Yarallo, 41/2 hrs. (donkey C, 
to the Oolma 3 ftr. ; guide, 6 fr., unnecessary). On the W. bank of 
the lake, opposite Orta, the white houses of Pella (1000 ft. ; Pesce 
d'OrOy unpretending) peep Uom amidst chestnuts and walnuts 
(reached by boat from Orta in 20 min. ; fare 1 fr.). Wo now follow 
the road leading along the slopes above the W. bank, and then a 
footpath leading to the left to (1 hr.) Arola (2015ft.). At Arola we 
obtidu a line retrospect of the lake of Orta. We turn to the left 5 min. 
beyond the village, descend a little, and then keep on for 1/2 hr. on 
the same level, skirting the gorge of the Pellino, which here forms a 
pretty waterfall. We next ascend through wood, between weather- 
beaten blocks of granite, to the (S/4 hr.) wooded Golle della Oolma 
(3090 ft.). An eminence to the left commands a splendid view, 
embracing Monte Bosa, the lakes of Orta and Yarese, and the plain. 
In doBoending (to the right), we overlbok the fertile Val Sesia, with 
its villages. The path leads through groves of chestnuts and walnuts 
to (^/shr.) Civioieo (2350 ft.; several Cantine), whence a line new 
road (short-cut hy the old path to the left), affording a magnlflcent 
view of Mte. Boss, winds down to (^/s hr.) — 

YaraUo. — Solelt. Itaaia, with gardsn, B. 2Vr8, ddj. 8, B. A (both 
l&cl. wine), pens. 7-8 fr. (closed Dee.-March); Posta, B. 8-6, B. li/x, d<i< 

B. iy iwB. 0-8 fr., both very fair. — PAStoi; Osooi Biaxoa. 

Post OrricK in the Palasio di Oitti. 

VofdUo (1480 ft.), with 4266 Inhah., the terminus of the rail- 
way from Novara (p. 64) and the capital of the Val Ofan4c^ Is finely 
lituated at the junction of the UatMtm with the Neiia, which 
descends through the Val Grande from Monte Bosa. 

Ihe PliEza Yltt. Emanuele, at the entrance to the town from the 
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station, Ib ciubolllBhed with a monument to Yletor Emmannel 11., 
by Gins. Antonin! (1862). Behind the high-altar of the collegiate 
church of San Oaudentio Ib a plotnre in six seotions (Marriage of 
St. Catharine, Pleth, and Saints) by Oattd, Ferrari (ca. 1471-1546), 
a natlTe of the neighbouring Yal Dnggla. The church of Santa 
Maria dellt Orazie, at the approach to the Sacro Monte, contains a 
series of 21 * 8 otnies from the life of Christ (1507-13; rood-screen) 
and other frosooos (left aisle) by this master, while there Is also an 
Adoration of the Child by him OTer the portal of the church of 
Santa Mwia di Lo^eio^ about 8/4 M. from the village. A marble statue 
of Ferrari (1884) stands In the Piazza Ferrari. 

The building of tho Sodetfi per V Jneoraggiamento aXU BeUe 
Arti, in the Yla del Santuarlo, contains a small picture-gallery and 
Bomo natural history collections. In the Piazza Nnova is the read- 
ing-room of the Yarallo branch of the Italian Alpine Club (strangers 
welcome). — On the Mastallone bridge Is a statue of General 
Oiaeomo Antonini (1891 ). Beyond the bridge are the *Stabilimento 
Jdroterapieo j a largo and well-equipped hydropathic (open from 
May 1st to Oct. 15ih; pens. 9-11 fr.), with a swimming-bath, and 
the Coiontfieio Cuorgni^Varallo^ a cotton-spinning mill. 

Tho "fiaoro Monte (Saniuano di Varallo; 1906 ft.), a frequented pUgrlm- 
reoort, rieiDg in the immediate vicinl^uf the town, is asvended from hanta 
Maria delle Orazie (see above) in 90 min. by a paved path shaded by 
beautiful chefltnuts, and commands a delightful view. This ^Jfuora Oeruio- 
temme ml Baero Monte di VaralUi* was founded in 1486 by Bernardino 
Caiml, a Milanese nobleman and Franciscan monk, with the sanotion of 
Pope innocent Vlll.^ but as a resort of pilgHma it did not become Im- 
portant until after the visits of Cardinal Bt)rromeo (p. 169). — On the top 
of the bill and on its slopes are a church and 46 Chapils, or oratories, 
containing scenes from sacred history in painted lifeslae dgures of terra- 
cotta, with supplementary frescoes, beginning with the Fall in the 1st 
chapel, and ending with the Entombment of the Virgin in the 46th. These 
ere the work of Oaudenzio Ferrari (Ko. 6. The Magi, *88. OnielAzlon), 
his pupil Bern. Lanini^ Tabaeehetti (d. 1616), Moraztone^ Qiov. d'Enrico 
d'AUzgna (d. 1644), end other more modem and lees lifted artiste. The 
handsomo Chuhcb, built by Pellegrino Tibaldl after 1678 at Card, Borro- 
meo's expense, has a modern facade. In the dome is a plaitte rewesen- 
t.atlon of the Assumption, with about 160 figures, by Boaaola and 
of Milan. On the top, a^lolning the church, are the Albprgp-Pmeton 
and a Caf4. 


30. From Milan to Genoa Yii PaTia and Voghera. 


98 M. Railway in SVs -T*/* brs. (fares 17 fr. 66, 13 fr. IM, 7 fr. 90 a. ( 
express 19 fr. 80. 13 fr. 60 c.)t to Povfa, 22i/« M., slow train in 1 hr. ffsres 
4 fr. 90, 3 fr. W, 1 fr. 90 e.). Passengars betweea Milan and Pavla may 
not use the express trains, except In the morning from Milan to the Car- 
rosa. — In winter the *train de luxe' from Vienna to Caanas traversea thla 
touts (flrom Milan to Genoa, 8 hra. ^ fare 33 fr. 76 c.). 


From Milan to (171/9 M.) OerfoM, see p. 143. 

22V9 Fhvia. — maOway fttattoaa. 1. Bkuim CmMatetfh A, 3), 
the main station, 4 min. boyond the Porta Oavonr. 9 StoHoni ferta Smit 
htoa (PI. P, for the lino to Qromona (and Maataa). ^ . 

Eotala* BuitoA (FI. a^ B, 6), Oorso Vltlorto Emannslo, B« 94. 
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omti. V* \ (P^* b \ iame street. — Caffi DmatrlOy Corso 

Vittorio Emannele, — Trattoria del ifercato^ Via Varese 4, on the 8. side 
of the Meroate Coperto fp. 18T). 

Boat L Telefraph Of floe in the Mercato Coperto. 

Oab per drive 8t)c., per hour 1 fr., at night 1 fr. 20 or 1 fr. 60 r. — 
OtiNtaue from the Stazione Oentrale to the Via Maaszini (?1. 0, 3), 10 c. 
Stkam Trauway to Milnn (comp. p. 114), ntartlne from the Piazza Petrarca 
(PI. B, 2). 

Chief Blghta (Vz day) San Michele; Covered Bridge; University; 
Castullo; San Pietro in Giel d'Oro; Santa Maria di Canupanova. 

Pavia (260 ft.), with 33,922 Inhab., capital of the province of 
the same name, the see of a hiahop, and the seat of a university, 
is situated near the confluence of the Ticino and the Po and Is con- 
nected with Milan by the NavigUo di Pavia (p. 115). Of the nu- 
merous towers, which won for it the title of ‘Citta dello Cento 'forrl’, 
and of the churches, which are said to have numbered 1G5 In the 
14th cent., only a few now remain; but parts of the ancient ram- 
parts and bulwarks still attest the ancient importance of the town. 

Pavia in the Tieitiuin of the ancientn subsequently I*apia, and was the 
Ciipit.il of the fiombiirds from 672 to 774. In Ihr. innldle ages it was the 
faithful ally of the ftorman emperors, until it was handed over in 1360, 
by Einp. Charles IV , to (faleasro II. Vi*conti (p 111), as imperial vicar. — 
The iMitllo of Pavia, at which Franc** 7. of Franco was defeated and taken 
pfi'^oner by Lamoy., gent'ral of Charles V., took place in lloj park of the 
custle on 2Uh Fob., 162,7. 

Leaviiq; the railway-station, wo niter the Coust) Cavouh (PI. 
A, B, 3) through tho Porta Cavour (in a wall to the right is the 
statue of a Koman magistrate), and following the Via Bossolaro to 
the right roach tho Pia/'/.a del Duoiuo. 

The Gatukdhal (^Pl. B, 3), begun In tho early - Renaissance 
style by Crisloforo Rocchi In 1488 on tho site of two churches of 
the Lombard period and continued with tho co-operation of Amadeo 
and Rramante^ but never completed, is a vast ‘central’ structure 

S oomp. p. Ixiv) with four arms. The fs^ado (1898) and tho dome 
300 ft. high) are modern. 

In the iNTuuum are altar-pieces by (7>anpirff'tfio (1621; in the originnl 
frnme), Bern. Gait* (Madonna with the rosary, 1631), Oiov Baft. Creepi, 
Baniete Orapiy and Ft'd. Faruffini (1851). In tho crypt is the handsome 
marble altar (by 7omm. Oreolino, 1603) of St. Syriis (2nd cent.), who, accord- 
ing to the legend, was Arsl bishop uf Pavia. 

Adjoining the church to the loft rises the massive Torre Maggiore 
(250 ft. high), a tower mentioned as early as 1330; the top story 
was begun in 1583 by Pellegrino Tlbaldi. 

We may now proceed to the Corso Vittorio Emanuble (PI. B, 
1-4), a street intersecting tho town In a straight direction from N. 
to S., from the Porta di Milano to the Porta Ticinese, and leading to 
the Covered Bridge (Hth cent, ; a pleasant promenade with plotur- 
4)sque view) over the Ticino. A chapel stands on the bridge, half- 
way aorosa. 

Sam Miohblb Maooxobi (PI. 0, 4), to which the third alde^ 
street to the right leads (coming from the bridge), a haallioa of the 
T.omhard period, dates in its preaont Lombard- Romanesque form 
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from the lattei part of the 11th oeatnry. Tho Is adofned 

^th iinmeTons lellefii In sandstone, In ribhon-^llke stripes, and 
a curlons gabled gallery. 

Tho vaulted bunion, rutored la 1860-75, is snpported by eight 
pillars, ftom which rise doable roaad arches. Over the centre of the 
transept rises an oQtagonal dome. The pillars of the nave bear traces of 
ancient fresOoes. The tomb of Hart. SailmbOne, in the crypt, is attrlbnted 
to Oiov. dfif. Afnadso (1491). 

Near tbe middle of the Gorso Vitt. Kmanuele Is the Mercaio 
Coperto (PI. fi, 3), built by Balotsi In 1861-62. Behind it, in the 
Piaaza del Popolo, is a monument, by Enrico Cassl (1900), to tbe 
Cnif6li Family of Pavla : Adelaide GairoU entrusts a banner to het 
Ihe sons, Illustrious in the war of independeneo ; In front, to tho 
loft, if Benedetto OalroU (1^25-89), the statesman. 

In the N. part of the Ootbo Vitt. Einatiucle, to the right, stands 
the Gnivkusity (PI. 11, C, 2, 3), founded by Galeazzo II. Viseonti 
in 1381 on the site of a behool of law, which had existed here since 
tho 11th century. The proseiii imposing building, begun in 1490 
under Lodovico il Moro, was greatly extended about 1770 by (Uust. 
P/ftmariyi. The handsome quadrangles aro einbelliBbod with mem- 
orial tablets, busts, and monuments of oolebrated professors and 
students. In the second court are a statue of Volta, by Ant. Tnn- 
/ardmf (1878), and niomonal reliefs of professors. In the library 
(ca. 200,000 vols.) arc preserved some of the ashes of Columbus 
(comp. p. 78), who was a student at Pavla. 

The Corso next leads in a N. direction, past tho Piazza d’ltalia, 
with a statue of Italia (PI. 11), to the Piazza Castdlo^ with a mon- 
ument to Garibaldi, by Pozzi, and to tbe old Oastlb (Pi. 0, 2), 
erected by Galeazzo 11. about 1360, now used as a barrack, and 
containing a handsome court of tho 14th rent. (adm. by pennlision 
of the officer on guard). 

The Via Luitprando leads to tho N.W. of tho Piazza Gastello to 
the old monastic church of San Pibtho in Cibi. d’Obo (Pi. B, 2). 
This building, originally Lombardic but rebuilt about 1100 in tho 
Lomhaid-Komanesque style, was restored in 1875-69 by Any. 8a- 
voldi. The exterior of the rholr should bo notired. 

Interiur. 1b the high choir is tbe iiaiDptaous *ilrea di Sanf 
adorned with 95 stataettes and 5C) relieia, exoculod by Bonino da Camptone 
or some other of the Campiotusi after IMS. On the aarcophagns ia the 
recumbent ilgorc of Bt. Anguatine, whoae relica were brought from Sar- 
dinia to Pavia under King LuOpraod (719-744). — The ehoir-apae has 
modern freaooes by Lovaini and Bemardi. — The double-aisled erypt rests 
upon 24 colninns. 

The Via Pietro Oarpanelli leads to the 6.E. of the Piazza 
Gastello to the Gothic church of San Franruco fPl. G, 2, 3), of the 
13th cent., with a modernized interior. The rich brick fa^de was 
restored In 1897. — In the vicinity stands the CoUegio OhiHieri 
(PI. 0, 3) , founded in 1569 by Plus V. (Ghislleri) , a colossal 
bronze statue of whom has been erected in the piazza in front. 

In the Via Defendente Sacehl, a little to the S., Is tbe church 
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of fionto Maria di Canepanova (PI. 6 ; 3), a small domo-oovered 

itraotnre designed by Bramante (1492), wltb a passage round the 
top. — Three ancient Brick Towers rise in the Tlclnlty. 

The Via Roma, to the W. of the university, terminates in the 
Piazza del Carmine, ivith the Qothio church of Santa Maria del 
Carmine (PI. B, 3), a brick edifice of fine proportions, flanked with 
chapels, and dating from 1390. 

At the S. end of the Piazza Petrarca, to the right, is the Palano 
Mataspina, now the Musno Ciyxoo(Pl. 15; B, 2); open dally (fee; 
MS. catalogue). On the groundfioor are national relics and mem- 
orials. On the first fioor are a collection of about 450 paintings, 
some fine engravings, etc. Among the paintings (2nd room on the 
right) are: Carlo Crivelli^ The napkin of St. Veronica; 58. Ant da 
MesiinOf Portrait (retouched) ; 60. Correggio, Holy Family, an early 
work (much damaged); 68. B. Luint Fragmentof a fresco; 74. Fra 
Bartolomeo, Holy Family. 

In a aide-street (Vicolo San Zeno) are busts of Boethius and Petrarch. 
Tradition points this out as tbe place in which Boiihitu, confined the 
Smporor Theodoric, composed his work on the ‘Consolation of Philo- 
sophy'. Petrarch, with his danghter and son in-law, frequently visited the 

e iJaoo as the guest of Galeaazo II. His grandson, who died at the Pal. 

alaspina, was interred in the former church of San Zeno. A short poem 
of Pstrarch in allnslon to this event, in six Latin distiches, is one of ^e 
many inscriptions on the wall opposite the entrance. 

To tho W. of the town, J/j M. outside the Porta Cavour, lies 
the church of San Salvatore, founded in tho 7th cent, under King 
Arlbort, but entirely rebuilt in the ID-lBth centuries. — About 
i/g M. farther on is tho church of San Lanfranco (formerly Santo 
Sepotcro), dating from the 12th cent. ; it contains the sarcophagus 
of Bishop Lanfranco Boccarl (d. 1198), by G. A. Amadeo (ca. 1470). 

Faon Pavia to Ax.RSBAiiDaiA viZ Tobeb-Bbrutti and Yai.bmza,40Vs]I., 
railway in oa. 2Vs hrs. (fares 7 fr. 56, 5 fr SO, 3 fr. 46 o.). The line crosses 
the Tielno and Intersects the broad plain of tbe Po, In a B.W. direction. 
Tlnlmportant stations. — Torre- BerreW, see p. 171 7alenta, see p. 171. 

Faoii Pavia to Obbuona (Rantua), 46 H., railway In 3V«-8Vs hrs. 
(fares 8 fr. 60, H fr. 6, B fr. 90 e.). — The line intersects the fertile plain 
watered by the Po and the Olbna. — 9'^ R. Betgiejoeo, with a handsome 
ehitean. — 97 R. OaealpueterleMo, where the line nnites with Chat from 
Placenca to Rilan (p. 884). — 30 R. (^opno (9000 Inhab.) posseoses large 
cheese-manufactories (to Plaeenaa, see p. 884). Bear (34i/i R.) liutaketiaite, 
a fortified plaoe, the Adda, which Is here navigable, is eroseed. — 46 R. Cro- 
moaa (p. 189). To Trevlgllo (Rilan and Bergamo) and Rantna, see p. 189 { 
to Bresela, see p. 199. 

Fbom Pavia to Btbaoblla, vlft Mhuaam-SotUnrene (fee bsdow), 30 R., 
railway In M'A br. dUrodsUa, see p. 883. 

From Pavla to FsrcsW, see p. 171. 


The Railwat to Gbivoa oroeees the Ticino by a bridge i/g M. 
ioag, end almost immediately afterwaidi, beyond M.) Cava Ma- 
flora, it cTOssei tbe Po. At (31 M.) Brettana^Bouirome Aiveiges the 
ahove^entloned branch to StradeUafp. 833). 88VflI.Ziiin^Wa. 

88Vt M. Tefhitm .(310 ft. ; wUh 20,442 ia^b.^ perr 
baps tbe aaoioat/rto, on Oie left bank ef the fl^fbra, was eaeelbrtl* 
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lied by OUng&leazzo VlBOontl. The ancient church of 8an Lorenzo 
was remodelled In 1600. From Yoghera to Plaeenza, see p. 333. 

The steam -tramway from Voghera to Stradella (p. 8^) passes the 
village of iV/t U.) MonUbtUOy famous for the battle of mb June, 1800 (five 
days before the battle of Marengo). Here, too, on 20th H», 1809, the ftret 
serious encounter between the Austrians and the united French and flar- 
dlnian armies took place. 

At (44 M.) Pontecurone wo cross the impetuous Curonc (dry in 
summer). Country fertile. 

491/2 M. Tortona (390 ft.} Croee Bianca)^ the ancient Verlcna^ 
a town of 17,914 Inhab., oil the SerMa. The Cathedral^ dating ftom 
1584, contains an audent sarcophagus. Above the town are the 
ruins of a castle destroyed in 1155 by Frederick Barharoiss. 

From Tortona a branch-railway runs to (6Vs M.) CoiMnuovo dsrfefa, 
and a steam'tramway to SaU (p. 50). 

From Tortona to Tutin vid il/etaafMMa, see R. 11c. 

60 M. Novtf and thence to (93 M.) Genoa, see p. 50. 


31. From Milan to Mantua vi4 Cremona. 


100 M.^Uaiiwat In 4 s/ 4 . 5 s/« hm ; fares 18 fr 60, 18 fr.. 8 fr. 40 e. (to 
Oremona, 60 M., in 3- 41/4 hra. { fares 11 fr. 7 fr 90, 6 fr. 10 e.). Car- 
riages are changed at Treviglio and Cremona 

From Milan to (20 M.) Treviglio, see p. 198. Our train diverges 
here from the main line to the S.£. — 241/2 M. Caravaggio (365 ft.), 
a town of 8974 Inhab., with the pilgrimage-church of the Afadonna 
di Caravaggio, waa the birthplace of the painter Michael Angelo 
Amerighi da Caravaggio (1569-1609). It is connected with Monza 
by a ateam-tramway (p. 148). 

33yi M. Orema (^0 ft.} Alb, Poato), an induatrial town (9602 
inhab.) and episcopal residence, with an ancient castle. The Ca(h» 
edral has a fine Romanesque facade, and contains a painting (SS. 
Sebastian, Christopher, and Rochus) by Vine. Oiverchio (2nd altar 
on the left). — About ^/g M. from the town stands the eircular 
churidi of *8anla Maria della Croce, with effective subsidiary build- 
ings In brick, built about 1490 by Qlov. Datt Battagglo of Lodi, 
under the Inflnenoe of Bramante^ The interior, octagonal in fomii 
ia adorned with paintings by 

On the CgKo, 6 H . to the B. of Oimpiolta, lies the little town of Boaeine 
(275 ft)i the terminus of a eteam-tnamway Item Milan rll Lodi and Cream 
(p. 834), and conneeted by similar tramways with Bergamo and Biesele 
(pp. lOT, 206). It contains a handsome Cksfslte, built in 1469*75 by Ben. 
Feirlni for GMeasso Marta Blona. The Pekano Fteki, with a tasteful 
terraootta facade, and the church of Btm$a Mmria dells (Trorie (fonnded 
In 1492), with frescoes by Oiul. and Bern. Oampl, are also Interesllag. — 
The Palasto Barbl, at Verrt Mlaeietee, on the Oglio, 8 M. to the M., has 
a eharmlngly painted interior, due to the Oampi. 

40 If. Osstelteofte; 46 11. Soreeims 54Vf Id* Ohnoneta (p. 192). 


dOM erevABM* - The lattway italton is ontside the Porte Mtleno 
(FL 0, 1). - BMi. OanHAn ■» Itaua (PI. e t B JD. Oosso Ouot, 



190 Route 31. 


CREMONA. 


From Milan 


Pott k Telefraph OfAoe (FI. G, F, 8), PUsiza Roma. — Oab>. Per 
drive in the town >/vt per 7a br. 1 , each uddit. Va br. 1 fr. ; from the 
atatiun to the town 1 fr., at night 1 fr. 20 c. Luggage free. 

Cremona (155 ft.), the capital of a province and an episcopal 
see, with 36,84B inbab., lies in a fertile plain on the left bank of 
thePo, and catiies on considerable sllk-mannfaotureB. 

The original town was wrested by ibe Romans from the Gallic Ceno* 
maui and colonised by I hem at the begiruing of the second Punic war 
(B.C. 218) It bocamr one of the most flourishing towns in E. Italy, bui 
in 70 A D , dining the civil wars, it. was reduced to ruius by the Emp. 
Vespasian, who, however, afterwards restored it ‘Dellas oxterois Intacta 
civilibus Infolix' is the summary of its history by Tacitus. The Goths and 
Lombards, especially King Agiiulf, as well as the subsequent conflicts 
between Quelph.s and Ohibcllines, did great damage to the town. Cremona 
espoused the cause of Frederick Barbarossa against Milan and Crema, and 
suosequentlv came into the possession of the Visconti and of Francesco 
Sforza (p. Ill), attcr which it belonged to Milan. On Ist Fob., 1702, Prince 
Eugene surprised the French marshal Villcroi here and took him prisoner. 
In 1709 the Austrians defeated the Froneh here. 

The manufacturers of the far-famed Violins and Violas of Cremona 
wore Andrea Amalt (ca. 1510-80) and Niccolb Amati fl50U-1684), Antonio 
Utradivari (1644-172S) and Giuseppe Ant. Guarnen (1083*1745) 

Painting. Boccaccio Boecaceino (ea 1460-161B), who for a time seems 
to have belonged to the circle ot Oiov Bdhui (p. 268), in Venice, is ^n- 
uraliy regarded as the founder of the Cremonii scliool of paiutlng. The 
frescoes of his asst.'^tants Altobello Motone and Gtan Franc. Bembo show the 
influence ot Hoiuanino (p 200) and i'ordenouo (p 2(8), who worked side 
hy side with them in the cathedral. The traditions of fioccaccino were 
continued by his son, Camillo Boccaednoy and by Galeazeo Camp% (d. 1586). 
The younger Campiy GiuUv and Antonio^ were mainly subject to the sway 
of (Hulio Romano Cremona was the birthplace of So/ontsba d'Angutsciola 
(1595-1020), who, like her five sisters, practised the art of painting, and 
was highly esteemed by her contom]iorarics. She aftenvards retired to 
Genoa, and oven In her old age attracted the admiration of Van Dyck. 

In the Piazza del Comunr (PI. F, 4) rlacB the TorraztOy a tower 
337 ft. in height, erected in 1261-84, and connected with the cath- 
edral by a secies of logge. Extensive view from the top. — Oppo- 
site the tower is the Gothic ^Palazzo J^bblico ( now tlie. Municipio^ 
of 1245 (restored), containing a few pictures by masters of the 
Cromona school and a rich marble chimney>pioce by Fedone (1502). 
Adjacent is the Gothic Palazzo de' (ionfalonieri or de' OiwreeonsuLti. 
of 1292. 

The *Catjxiidral (PI. F, 4 ), a vaulted structure In the Boman- 
eaque-Lombard stylo, erected in 1107-90, has a rich main facade 
embellished with columns (partly remodelled in 1491) and tasteful 
brick facades on the transepts, especially the S. 

The iNraaioK with Its aisles, and transepts also flanked wdih aisles^ 
la covered with frescoes by Boccaccio Bocooccino (ca. 160^18), Bomanimo 
(1610-20), JPvrdcnone (1520-22), and later masters of the Crempna School, 
such as CamiUo BoecaednOy Altobelio MolomOy Pietro and Qian Franc. BombOy 
the Campiy and Gath. Over the arches of the nave, on both sides, are 
long series oflkescoes. Left wall, above the first four arches : Boceateio Boe- 
caodnoy Life of the Virgin, in eight scenes; 6th arch, dan Frcmcoico BmbOy 
The Magi, and Presentation in the Temple; beyond the orian, JIMollo 
Monty Flight into Egypt, end Massacre of the Innocents; above the laet 
arch, Bocoaeoinoy Christ teaching in the Temple. The colossal figures of 
Christ and fonr saints In the apse are also by Boeeneoino. Bight walls 
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Mclont^ Last Supper, Christ wafihiug the Disciples' feet, Christ on theXt. 
of Olives, Christ taken by the soldiers, Christ before Caiaphas ^ above the 
4lh and 5th arches, Romanino^ *Christ led out to be erucided, Soourglntc 
of Christ, Crown at Thoms, Eeee Romo$ above the last three arches, 
tewards the facade, Poydenonii three celebrated *Passiun Scenes: Christ 
before Pilate, Christ and St. Veronica, Christ nailed to the Cross. On the 
front wall, a colossal Crucillxion and Kntombment by 2't>rdenone. — The 
two pulpits arc embellished with reliefs from an old altar, by Amadeo 
(U83). The choir eoutaina fine RenilKsanee sttillsby Qiov, Maria J^latina 
and J^eiro daita Tartia (14B2 tiO). The hieh-aHar^ulece (Assumption) is by 
/? 0 ftt. Oatti. The chapel of (he UoH (1599), to the right of toe choir. Is 
elaborately frescoed by the Canipl. — In the right transept Stands the 
saroophagns of SS. 'Peter and Uarcelllnas, by Rened RHosco (1607). The 
frescoes, by Oivlio Campi, represent the history of Esther. — First Chapel 
to the right: altar •piece b> Pordtnone^ Madonna between two saints. 

In the vioinity are the octagonal Batiintero (PL F, 4) of 1167, 
and the ('ampo Santo fPl. F, 4J, In the pavciueut of which are 
curions old mosaics (Hercules and Nessus; Piety wounded by 
Cruelty ; Faith tearlT\g out the tongue of Discord, etc.). 

The adjacent Piazza lioma (PI. K, F, 3) is laid out with gardens 
(music on Sun. and Thurs. evenings). 

A few hundred vnrdn to the F.W. of the Piazza Roma, in the Via 
Ul'olani Dcuti (PI. £, 3), stands the old Palauo Dati^ erected about 1580 in 
the baroque style and now a hospital. The court is very fine. To the E., at 
No 7 Corso dl Porta Vtnezia , is the MonU d% Pietd (PI- Q, 2, 3), dating 
from the 15th century The elegant brick facade is embellished with a 
charming tricze of Neioids, c(iats*of-arms, and portrsil-bcads, snd in the 
court is a Iricze ot Uat'cbantcs. — Farther on, near the Porta Venezia 
(p. 192), is the church of SanC Ahhondio (PI. U, 2), with an early work 
(I5‘i7) of Glulio Campi (Bladonna with >SS. Na/arius and Celsus) and a 
Coronation of the Virgiu, by Allobcllo Mclooe. In the sacristy are some 
cabinets by Q. M. Platina. 

From the Muuiripio tho Via Ala Ponzoiie leads to the W. to the 
Palazzo BtaU (formerly Ala di Ponzone^y which contains the In- 
tiTOBling Museo Civico (daily 9-3, except Sun.). 

On the Ntafrease are sculptures, portions of frescoes, etc. — Pint Floor. 
From an Anteroom^ with drawings and small paintings, we pass through 
a handsome llenuissancr ditorway to Roou I., which contains enamels, 
bronzes, miniatures, book-bmdiugo, ivory carvings, and terracottas. — 
lioou 11. Medals ana plaqucttes^ also Trinity, by Vine. OiveroMoj and other 
paintings. ^ Boon 111. Paintiogs: Catnillo Roceaeeino, Madonna and two 
saints-, Oian Fr. Rembo, Madonna ( C, CrirollL San Mlcoid of Tolentino (re- 
touched) ^ Boccaccio Boccaccino, Hadouua ealnroned with B8. Anthony of 
Padua and Stephen (1618); Oal, Oampit Madonna and two saints. — Boon IV. 
Lor. d» Credi (V); Madonna. — In the hdiowlng rooms are works by early 
Ketherlandi<)h masters (B. ran Orisy, Madonna), paintings of the 17-18th cent., 
srulpturcB, etc. 

In front of the museum is a Marble Statue of Amilcare Ponehltlli 
(1834-B6), a native ot the district and composer of *01oconda’, by 
Pietro Bordlnl (1892). — P'arther up the Corso Vltt. Emanuele, In 
the second cross-street to the left, is the church of Sak Pietso al Po 
( PI. E, 5), built Ut 1549-70 by Blpari. Over the third altar to the left, 
Madonna and four salute, by Oian Franc, Bembo (1524). The rich 
ceiling-deooratlons are by Ant. Campi and other mastere. 

In Saxt^ AaoiTiiro (PL D, 3), a ohuieh of the 14th cent., with 
Msles and harrel-vanl^g : llrst ehapol on the right, Plelh, hy 
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OiulU> Campif Ust sid«-tltar but onO} Madonna and two aainis by 
Pemgino (1494); left, between the 3rd and 4tb altafe, portraits of 
Franoeaoo Sforza, and between tbe 4tb and 5th, of his ^fe Bianca 
Marti Vlieontl, fresooes (retouched) by Bonif.Bembo (15th cent). 

¥he Via Guido Grand! (passing on the right the small church 
of 4lafila Mafgherita, built and painted by Oiulio Campif 1546; and, 
firther on, to the loft, No. 1, the PalatMO Tttcchi^ in the early- 
Benaissanoe style) leads hence to the Piazza. Qabibaldi (PI. G, 
D, 2). with a Monument of Oaribaldi^ by Malfatti, and the church of 
Sakt* Aoata (by the entrance-wall, Monument of Franc. Tieoohi, in 
the Renaisianoe style, by Oian Criatoforo Romano^ 1502 ; beside the 
hlgh-altar, four large ftescoes by Oiulio Campif painted In 1536 In 
the style of Pordenone). From the piazza the Gorso Garibaldi leads 
to the N.W. to the Porta Milano (PI. G, 1) and the station. — Near 
the gate, adjoining the church of £lan Luco (right), is the Cappdla 
del Crieto Bieorto^ a tasteful brick edifice of the early Renaissance 

a the Interior, renewed in the baroque style, contains frescoes 

. 

Not far from the Porta Milano, in the Via Bertesl, stands the Pal, 
Croiti (formerly Raimondi)^ an early-Reuaiasanoo structure, contain- 
ing sculptures by Pedone. On the W. side of the Via Palestro 
(Pi. D, 1) is the Pal, Stanga^ with a baroque facade and a fine 
colonnade of the early Renaissance. 

About I'/s U. to tlio E. of the Porta Venecia (PI. H, 2), near the 
Mantua road, is the ohuroh of *Ban Bicismondo, with frescoes and pictures 
by Boeeaceio Doeeaeefno, the younger Campt, and other Croiuonese masters ^ 
altar-piece by Oiulio Campt (1540), Madonna with saints, and below, 
Francesco Sforaa and his wife, founders of the church. B. Slglsmondo is 
a station on the steam- tramway from Cremona to Casalmaggiore (p. 18B). 
— Near the village of £e Torri lies the beautiful Villa Saeerdott. 

From Oukmoma vo IIrkhcia, 91 Vv M , railway in V /’ i - l ^/ Ahr . (fares 
5 fr. B5, d fr. 15, 2 fr, 05 e). — 7 M. Olmeneta, see p. 189. The other 
stations are unimportant. — SP/s M. Jirncia, 

Fboh Obemoma to Piacehza (steam-tramway d-5 limes daily In l*/« hr.) 
The road intersects the plain on the right bank of the PC, after crossing 
the river with its nnmerous islands, and at Caono crosses the rivor formed 
by the Chiaoonna and Riglio. At Roncaglia we cross the ITure and proceed 
to the W. to i^ocensa (p. 984). 

From Cremona to see p. 188. 

The first station of note beyond Gremona Is (79 M.) Fiadena, 
the Jnuotloii of the Broscia and Parma line (p. 198). 

81 M. BottolOy with an old castle of a collateral branch of the 
Gonzagas (p. 236). Before reaching (88 M.) Maroaria we cross the 
Oglio, — 93 Vs M. Caetellucchio. 

About, 2Vs M. to the B. of Castellncchlo, b M. from Mantua, is the 
ohuroh of Rauia Maria dell* Crosle, founded in 1899, a famons resort of 
ptlfrimi, eoBt^ing onrloos ToUve offerings in the form of Ufooiae figures 
in was, bearing the aames of ^Obarlet V.*, ^Fardinand l.\ *Pope Pins II.*, 
the 'Oonadlable da Bonibon*, etc. Also n few monomenia. 

The Ualn new oieHes the Mineie. — 100 M. MatUm, see p. 295. 
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32. From Milan to Bergamo. 

S'M/i M. Railway in I'/i-'-i Ijm- (fares 6 fr. 30, 4 fr. 40, 2 fr. 80 c.)' 
Finf'flt views to the loft 

From Mdan to (20 M.) TreviylAo^ see p. 198. Out liiii! hero dl- 
viTgra to the N.E. — 26 M. VerdellOt 331/2 M. Bergamo, 


Berg‘"amO. - Hotela. Alb. UeaIiIc Itama, Via Ventl flettembre (FI. C, f'), 
II 0 1*/«, 3, 1). 6, penB. 10, oinn .*/4 fr., very fair, Concoboia, 

Viale della Sta/ion>' (PI D, 5, B), well flttfd up, with a trattons and a 
Rardcn, K. 2-3 I'r. •, Alb b Kistokan’ir Commmicio, Pia/'/.a Cavour 14; 
(’Af'i’KLLO li'dKO, Vialu della Stazione, It 2-3 fr , all four in the new (own, 
th«f last two unprulending. — In the old town: Ai.deugo a Bibtouante 
i»KL SoLR, Pia/./a Oarlhaldi, nnpretendinj;. 

Oafea. Oentrale^ Anxionafe, both in the Piazza Vittorio Emanuule 
(Pi I>, fii iValter, Pi, 1 . 7 /a (ranlt.ildi, all throe nnproteiuling Beer at the 
Oambrtn*>i Piazza Vitt lOmannolo 

Oaba, per drive 1 , per hr 2'/* fr ^ Tramway from the Porta San 
Hemardino (Pi. C,(l) by the Via Vi'nti 8ettcml>re, the Piazza Vitt Emanuele, 
and (III Pia,’/.i I'oni/.etti to tlie Porta Kaiita Cat'^rina (Pi E, 2). Fare 10 c. 
— Electric Tramway from tlie rail way-station via the Piazra Vitt. Ema- 
uui'le to the lower station of the Catile Railway — A Gable Tramway 
{Kunicolm *• , PI 0, 3) couucctB the lower town with the upper town; the 
lower stU-iou in in the Sti‘.i.da Vitt. Emunuele ‘/j from the Piazza Vitt. 
Kai nnele Fare 15 c. 

Bergamo (820-1203 ft.), this aiir.iiMit Bergnmum^ a Milanese 
town from 1264 to 1428 Irnt aftor that Venetian until 1797, now a 
provincial capital and episcopal see, w'ith 46,861 inhab. (suburbs 
included), lies at tho junction of the ValLt Brembana^ watered by 
tin* Brenibo, and thi* Valle SerianUy naini'd after the rapid Serio 
(aiiothoT affluent of the Adda). Thi» ia one of the busiest of the 
smaller trading and manufacturing towns iii Italy, although its onco 
famous fairfFiera di Sant’ Alessandro, middle of August to middle 
of September) has lost its importance. The town consists of two 
distinct parts, th<' ('itth AllUj picturesquely situated on hills and 
strongly fortified by the Venetians in 1561-88, and the much larger 
now quaiters in the plain (Borgo San Leonardo, Borgo Pignolo, 
Borgn San Tommam), with numerous cotton, silk, and other fac- 
tories and an intorosting piazza {Viera; FI. D, 4). 

From the railway-station (P1 D, E, 6) the broad Viale della 
8tazioTie leads to the Piazza Vittohio Emanublb (PI. D, 5), with 
a statue of VirAor Emmanuel 11. by Barzaghi (PI. 19). The Via 
Borfuro leads hence to the W. to SanV Alessandro in Colonna (PI. 6 ; 
C, 5), containing a flue •Assumption by Romanino (left transept). 
The church is named from the partly antique column In front of 
it, at which St. Alexander, tutelary saint of Bergamo, is said to 
have suifored martyrdom. 

To the N.E., beyond the Teatro Oaetano Donizetti (PI. 26 ; D, 6), 
is thePtAZZA Donizbtti, with a monument by Franc. Jerace (1897) 
to Gaetano (1798-1848), who was a native of Bergamo; 

the composer, seated upon an ancient Greek oxodra, receives the 
inspiration of a Muse. — In the Via Torquato Tasso, on the N. 

Rakdbkbr. Italy 1. 12lh Edit. 13* 
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side of tho Piazza, is the church of Ban Bartolomeo (PI. 8; D, i). 
Behind the high-altar is a large altar-piece by Lor. Lotto, ^Madonna 
surrounded by ten saints (1516). Fine choir- stalls by Fra Damiano 
(1520). — Farther on is — 

Banto Bpirito fPl. 17 ; K, 4), the fine aisleless interior of which 
is in the early-Renaissance style, due partly to Pietro Isabella. 

INTKRIOB. Left, 1st chapel' JYeviiali^ John the Baptist, surrounded by 
SS. Bartholomew, Nicholas of Bari, Joseph, and Dominic, the painter's 
masterpiece (101b) Left, second altar, lar^e altar-piece by florgognone 
(lOUBi: Descent of tho Holy Ghost, God the Father, Annnnciation ^ on the 
left, The Baptist and 8t. Jerome; on the right, SS. Augustine and Francis. 
Bight, 4th Chapel. Lotto, ^Uadonna and four saints; above, angels in a 
glory (1521); 5th chapel, Prevttali, Madonna and four saints (1525), Resur- 
rection with four saints (finished by Ag. da Cavsrtsguo). 

Farther on, in the Via di Pignolo, are San Bernardino in Piynolo 
(PI. iO; D, 3), containing a Madonna and two saints, In fresco, by 
J^revitali (1623; 2iid altar on the right), and a high-altar-piece by 
Lotto, •Holy Family and four saints (1521), and Sant' Alessandro 
della Croce (PI. 6, 1) 3; Moroni, Madonna; in the sacristy, Lotto, 
Trinity; Moroni, portrait; PrcMtali, Crncitlxion, dated 1514). — 
The Via Nnova runs in a straight direction to the Porta Sant' 
Agostino (PI. D, 2), while the Via dl San Tommaso Ic'ads to the 
right to the. Accademia Carrara (aet‘ p. 195). 

An avenue of chestnut-trees named Strada Vitt. Emanuele (cable 
tramway, p, 193) connects tho new town with the high-lying — 

CiTTA Alta, the ramparts (Hastioni) of which have been con- 
verted into promenades and afford flno views of the plain of Lom- 
bardy and tho Bergainasque Alps 

From the upper terminus of the cable - tramway we proceed 
straight on by the Via Goinbito to (3 min.) the Piazza Garibaldi, 
the former market-place, with the Palazzo Nvovo (PI. 22; C, 2), in 
the late - Renaissance style, by Scaiuozzi (IGll), but unfiiilsbed. 
Tho palace is now the lieale Istituto Tecnico Vltt. Emanuele. 
Opposite Is the Library, In tho Gothic Palazzo Vecchio, or Broletto 
(PI. 23; C, 2), the grouiidfloor of which consists of an open colon- 
nade, in which la the Monument of Torquato Tasso (whose father 
Bernardo was born at Bergamo in 1493). In the middle of the 
piazza is a Bronse Monument of QaTibaldt (1885). 

Behind the library is the Romanesque church of Santa Marla 
Maggioxe(Pl. IG; B, C, 2, 3), of 1137, with ancient llon-poTtals by 
Oiov. da Campione on tho N. and S. To the right of the N. portal 
is the Gappella Colleoni. 

The Intkkior (usual enlrnnce on the S side) has been restored in a 
rich baroque style ll contains wall-paintings by Faxino da Abea (see 
below ; much injured), under Flcmisb tapestry, and fine Renaissance *Ghoir 
Stalls by F^ane. Oapodi/erro (1522-32) and other artists (behind) and by 
CUov. BMi (1540-77, in front). The *lntarsia work In t^e central panels 
(usually covered) was partly designed by Lsr. Lotto. In the chapel to the 
right of the choir : Oiov. Bostllo, Christ in glory. — In the right transept 
is a fresco, representing the tree of Bt. Bonaventura, by a follower of 
Qiotto (1347). — The right aisle contains the partly restored tomb of Cor- 
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ilmal Longo degli AUmandH (d. at Avignon, 1319), by lfg‘> du Camplone, 
und tUo monument of the fainoue composer Donizetti (p. 193), by Vine. 
Vela (185 ^). In the treasury (nliove the sacristy) are a largo criicinx (6 ft. 
Inpli) of the 18th century (0 and several works in niello. 

The adjoining ^Oappella Oolleom (shown by the sagrestano), erected 
h\ (f A. Amadeo In 1470 7B In the oarly-Renaissance style, has a lavishly 
sculptured fafade. which, however, was probably much altered when the 
jiitcrior was modernised in 1774. 'Ihc interior contains the tomb of the 
founder Bart. OoIJconi (d 1476; p. 804), begun by O. Ant. Amadeo, with 
r. lu fs from the Bfe of Christ On the top is the gilded equestrian statue 
ul C'ollcuni by Stxhtz Sirg of Uiircmbcrg (1601). To the rig"! 
smaller, but beautiful monument of his daughter Medea (d. 1470), also 
i*y Amadeo^ and originally in the church of Basella. Above the altar on 
ibe right are good sculptures; to the left, a Holy Family by Angelica 
Kaufmann; line in tarsia-work (covered), ceiling-paintings by Tiepolo 

rh (3 adjolniiiR Bapliatery (PI. 3; on the right), by Glov. da 0am- 
pioiie (131U), originally In Santa Maria Maggiore, was re-erected 
Item in 1898. In the interior are reliefs of the Passion (key In the 
sacristy of the cathedral; foe BO-fiO c.). 

Opposite is the Cathedral (Pi. 13), built from designs by Fine. 
Scamotzi in 1614 on tht; site o^an earlier edifice First altar to the 
hit- Madqnna and saints by O. B. Moroni (1576); be.hitid tho 
high-altar, a •Madonna, a late work of fi'iov. (1612; gen- 

erally covered). 

A little to the E. of the Piar.za Garibaldi, In the Via CoUeonl, 
is the Luogo Pio CoUeoni (PI. 4; 0, 2), once the dwelling of Bart. 
Colleonl, who bequeathed it to tho city for an orphanage in 14G6. 
On the groundfloor are some freacooa by Paxino da Nova and other 
masters of the 16tli cent.; among them is an equestrian portrait of 
(Jolleonl (foe of fr. to the keeper). 

We now return to the station of the cable-tramway and proceed 
thence, to the I 'ft, through the Strada Porta Dipinta, passing the 
church of Sant' Andrea, which contains a Madonna enthroned with 
lour saints, by Moretto (altar to the right; covered). Fine view, 
rhe street leads to a small and hilly piazza with the church of San 
Wehe/e al Pozzo Bianco (Pl. 18, D 2; usually closed), which oon- 
t-ilns good frescoes by Lor. Lotto, ropreientlng the Annunciation 
and the Nativity and Marriage of the Virgin (chapel to the left of 
the choir; partly concealed by the altar-piece). — We may proceed 
to the right through the Via Osmano w the ramparts (p. 194), or 
''ontlnue to follow the Strada Porta Dipinta to the left to the Porta 
Sant' Agosiino (PI. D, 2), near which is the old Gothic church of 
the same name (now a barrack). — Just below the gate a footpath, 
lined with acacias, leads to tho — 

Aocademia Carrara (PL 1 ; E, 2), situated a short way outside 
ihe Porta Santa Caterina (tramway, p. 193), a school of art with a 
"Picture Gallery {QaUeria Carrara^ Oal. Morelli, and Oal. Lochis; 
"pen dally, 10-4, adm. V 2 1 month, 

^nd daUy from 30tb Aug. to 18tb Sept., 10-3, free ; at other times, 
1 fr.). Lists of the pictures are provided. Catalogue of the Gal. 
Carrara and the Gal. Lochis 1 fr. , of the Gal. Morelli 60 c. 
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Fint Floor. Llnlmportuat paintlngfl; coins, medals, etc. — On thu 
staircase are fragmentary frescoes 

Second Floor. Straight in front is the GAr.LKUiA Gauraka. I. liooin. 
Engravings and Drawings. The paintings here include - 45-48. Zuccarelh, 
Landscapes-, 49. Helotto ( Caiialetto)^ Arch of Titus — 11 Room. To the lett 
on entering, ^(10 Lotto^ Brirollial uf St Catharine (152.'); landscape cut outj, 
08. Madonna and saints; 07. CaHani^ Invention of the Cros*' ; 10 

Franossco da Santa Groce, Annunciation (1504; csrly -work); 75-83. Moroni, 
Portraits (80, 83, best; 81, an early work). Then, beyond a scrie.s of 

portraits ('.31 the tiest) by Fra Vittore Ohislandi (1655-1713), the Bergainasque 
Titian, 97. Ptevitnli, St Anthony, with S8. Peter, Paul, Stephen, und Law- 
rence ; 98. Gaudemto Ferrari, Madonna and Child; lOO iforoni, St. Jenuue 
(in Moretto’.s niaiinerl. Al«o, on the side-walls, 74. SO, 114 Jl. Varotary, 
Copies ol Titian's laiuoiis Bacchanalia. — III Room To the left, 137. Caroto, 
Massacre ol the Innocents. 188 Moroni^ Madonna and saints, 159. P 
Brueghel the Elder, The Woman taken in adultery (1.565), Lor. Lotto, 350. 
Martyrdom of 8t. aebaslian, 357. Kntoiubnient, 358. MiCacle of St Domi- 
nic, Dorgognone , 363. Luui-t IX., SO‘2 8t Agatha, 3l>0 St. I.iicv , 359 
Ht Stcpln-n, 361 Pielii, 183 Premtati , Madonna wjtli saints; '379 Lor 
Lotto, I’ortrait of a lady, with tine moonlight landscape, 3.55. Moroni, I’m 
trait, 136 Memhng Porliail, 151. V Foppa, Cnicilixitin (1456), *'i5'! 
Mantegna, Madonna (in tempera), no number, Vima da Coneghano {O, Ma- 
donna — To the iiglit o( It 11 is (ho — 

(Jallkria Mokki.li, bequuatlied in 1891 by the well-known art-critic. — 
1. Room To the lull, 3 Vine 0»erc/o'o, Annunciation , 7 Bern Autnt, Ma- 
donna; Franc. PetelUno, 9. A judgmenl, 11. Mariiagc of Gri-ielda to thi 
Lord of SahuKO (alter lti>ccac< lo'.-i Derameron) ; 17 Vitt Pisano, Lionello 
d’Esle, Duke o( Fctrara; 20 Lnea Signorelli, Madonna, 21. Sandro Both- 
eelh. Portrait of Oniliano de’ ^ledjci (original at Berlin); 22. BoUra/fw, 
Christ, a hall>6gurc (:iu earJy work), 23. BaldovinttU, Portrait ut him- 
self; 26. Anibrogio de l*redte. Pot trait, 27. Oiov Bellini, Madonna; 81. Ercole 
(irandi, St .lohn; 35. Benedetto da Majano, Angel (ligiire in clay); 41 Giov. 
Bellini, Aladonna; 44. Bart Montagna, St .lerume; farther on, 53 Dona- 
tello (f), Relief of the. Madonna — II Room To the left, "^61. Basaiti, Por- 
trait (1521); 02 Bacchiaua, Cam and Abel , 64. Crrva»e{a, Portrait; larther 
on, 7t). Elsheimer, Landscape, with »Sf Jerome , 77 B Fabnfius, Satyr and 
peasant; 8(1 Jiemtnandt, Portrait of a woman (1635), farther on, 86. Brueghel 
the Elder (*), Boor , 1iia«\ ling; 8. J M Mofenaer, The smoker; 88 J. van 
dfT Mcer o/ Haarlem i.andseape , 91 Empress Frederick of Germany, 'I’rnn- 
sltorlne.sH (1882) ; 90. Lenbach, J’ortraii ot Worelli , larther on, lOl Morelto, 
Olirht and the Woman ui Saimiiia - We return to the stair a.se; on the 
right is the — 

(Iallruia Lociiis I Room Kiitrance-wall , 2 Cariani, Portr:iit uf a 
woman; opposite, 2i. Jaeohello del Fiore, Madonna enthroned with angeis, 
and .six scenes from the Passion; 56 Morelto, Holy Family. — 11. Room. 
Kntrance-w..]l, F Guardi, Views in Venice; 179 Giorgione, Landscape with 
invtholuglcal accessories (studio-pn ce); opposit'-, Pam Bor done, 42. Vintage, 
41 i^audscape with putti; 74 liepolo. Sketch for an ailur-picco, 60, 61. 
/’ Longhi, Venetian scenes ; 32 31 Lor, Lotto, Studies of saints. 35 Moroni, 
Madonna, two saints below; 67. Ruben*, Martyrdom ol St Agnes (a sketch 
ill colours) — HI. Room To the left of the entranre, 127. Bart Vereto, 
Madonna (15',l6); IK). Oiov. Bellint, Madonna tan early work, retouched); 
128. MonUigna, Madonna between 33 Sebastian and Rochns (1487); 129. 
C. Crtvellt, Madonna; 138. Oiov. Belhni, Pietk (an early work) ; 130. Xubit, 
Hol> Famili , 137. Boltraffio, 131. Ainbrogio Borgognone, 233. Vosimo Tura, 
Madonnas; farther on, 153 Carumi, Portrait; Mantegna (more probably 
Gregorio Bchiavone), 161 St Jerome, 159 St. Alexius; between these, 154 
Mantogna (Bontignoril), Portrait of Vespaslano Gon7aga; farther on, 
2«'lo. Carpaccio, Nativity of the Virgin (1504); 170. Oaroto, Adoration of 
the Magi; 169 School of Mantegna, Kasurrcction ; 185. Lor. Lotto, Holy 
Family with St. Catharine (1533); 1H4. Cariani, I^irtrait of a physician; 
174. Moroni, Portrait of a man; *183 Palma Vecehio, Madonna between 
98. John and Mary Magdalen; 177. Moretto, Christ appearing to a donor 
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(1018, an early work); 22^. Oarofalo^ Maduiioa and SB Bochus and So 
liaHtian ; *'207. Raphael (O, SI- Sebastian ^aupposod to be an early work, 
i..iinled in PeniEint''fl flcbool), 222. Antofif/lv da Metaina, St. Sebastian; 
'M'' Dofio Do^ti^ Itladoniia with Si. George and a canonized bishop; 225. 

I ijic. Fvppa^ St Jeronn. Borgognone^ 229 Madonna, 219 Proces.H|fiii ; 202. 
I'm Angelico ]il.< donna and augel.s (early work). 

A more ( xifnsivi' tIow than that from tin* ramparts (p. 194) la 
obtained i'roin tlio old Cnstelto (PI. A, 1), about M. to tin* N.W. 
oi' the Porta Sent’ Alessandro (PI. 11, 2) Thorn is a small osteria 
at the top. — About II/4 M to the W. of the Gastello is the Pasco 
fJei Tt'desrhi comihandinp a good view of tho Valle Bronihana. 

Kri AM Tiiami^at from Hcrganio l(* Sonemo (p 1S9), 26 M. Intermediate 
.stiiboiis" -'5 M Beruiie (p. lO^), T'/a if Caveinago , the station for (1 M I 
tlie iliati'Jtv. i f Mafpngn the Lon.e ol Hart Colleoni's (dd age, with fre*-* 
ID’S ttv II 'i.i.iTiiiin. Kr tin Qei;.'aino (mil station, PI D, 6) to Trez:o 
.ii.il Bi-e p. US. Eailwat viiL Poute Ban Pxeiro |p. 19S) to Seregno^ 

occ p US. I' roin Seregno to AVironwo, Buslo Arsizxo^ and A'bi nra, seep Oi. 

l-'ii <« Pki{<, ^M() ( rail way-. station , Pi 1', (i) 10 Pontk uulla Sflva, 
IS M , railw i\ in li/z iir , Ibiougb the [deturesque . nd indu.striu1 Valle 
Benana. — llu* tram descends to the Berio. 4‘/4 M Altano (where San 
Martino cont.iins om of Lotto's best works, Deith of Peter Martyr; good 
,\ ood-carvinga in tin sncristie.s) 8 M. itllono. 'J'be linr ascends, supported 
lit places by arches, over the bed of the Berio 11 M Ongeantga-Ftorano^ 
at the enlrnnie ol the v.ilb-y of (/andtno. 1'2*// M. Vertova. 

IH M. Ponte della Belva (1560 f I.. •Albergo Lonnrdi) is the terminus 
of tbn line Road thence by Olueone (21(1.5 ft ; 'Alh Oambero; Alh. Reale)y 
widi its interesting eburtb, to (12 M.) Lorere (p 207). 

Interesting excursion from Ponte della Selva or from Clufono lo the 
Pfci.OAU Alps — Fioin Clu.som wo proceed via Ogna (1816 ft) and 

Ai dcjfo (Hdf) (i ) to llic 0*/./M ) Ponte diltnallo^ where we reach the road 
running up the left bank of die Seno fioin I’onle della Selva. Wc then 
go on via (2Va M.) (Iromo f‘»l')R ft ; dsleiia dei Ter/i) and (4 M.) Ftume- 
iiero (,>580 ft; dsterja Moranli) ti» (3 M.) Bondione (2920 ft. ; Alb. della 
Caacala^ aboAe (he village, very fair; guide, Keraflno lb>nacorfll), the last 
village In the Val Seriaiia A liridic path (marked by (he I. A C ) leads 
lump on the left bank of the Seno, pa'-gmg [ili lureHqiic cascades and 
lavim-s (Qoi di /once, Ooi del eh), io the (2 hrs ) inagniJiceut '"OnBoata del 
Berio, which descends in three leaps from a height uf about i0(X) ft. into 
a romantic caldron envuoncd by snow-clad mountains. Above the falls 
IS dir Plan del Barbellino (3 hrs from Bondione), with the Jt>/ugio Curb 
(I. 2 I 11 It ) of the Italian Al|dite Club The best view of the falls is obtained 
from (he Btlvedere protected by iron railings (I'/z hr from (he RJfuglo 
-md back). From the Rifugio the Monte Qlguo (0t(itl ft.; 3Vi-4 hrs.), the 
I’izto d\ Coca (10,015 ft , 6 hrs >, nnd ih< Pigso del Diavolo (0600 ft.; 4 hrs., 
With guide) iriav be ascended Bence we may proceed over the Pause 
ill /iarbelUno (ca 9050 ft ) and through ihe finely wooded Val Malgina to 
.'ora Otacenno and (7-8 hrs.) Teglu) (p 1(51), in tlie Vnl Tellina (a pleasant 
trip). Or wc insy pass the siual] Barbellino Lake (()096 ft.; to the N E ) 
anil the sources of the Berio and ascend to (3 hrs ) the Passo di Caronella 
(850 1 ft.), lo the ot ^fonte Torena; wc tlien descend through tho Valle 
d\ CuroneMa to (3 hrs ), Canma (8710 ft ; accommodation at the Card's) 
and (I'/a hr.) lYeatnda (p. Itllj 

FitoM BanoAMO to LovKRn, 28 M., diligence daily in 6 hours. — The 
road at first follows the direction of the railway to Brescia and tlicn runs 
'I'v (8 M ) Tretcorre, 2 M lo tho N.K. of station Oorlago (p. 198; diligence), 
'vi(h frequented sulphur-baths, into the Val CavaHina. iNcar Trescorre 
i- the F»Bo Suardi^ with frescoes by Lor. I^otto, dating from lfl24.J The 
rtiad ascends the Val Cavallina, passing Spinone and the pretty lake of 
I lie same name, and finally des;;ends to (2R M.) Lovere (p. 207). 
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7x0111 Leooo to Brescia viA. Bergamo. 

52 M. HA 11 .WAT in 3-4 hrn. (fares 9 fr. 65, 6 fr. 80, 4 fr. 35 c.!. We chan, 
iirriages at Ruvato. 

Lecco, see p. 151. — 2^2 M. Maggianko; 41/2 CaLohiOy bt>i 
BtatioiiB on the line from Lecco to Monza and Milan (p. 151). - 
15 M. Ponte San Pietro, with a pretty church and an old castle, t) 
junction for Seregno (see p. 197). — We cross the Bremho (p. 193 
2072 M. Bergamo (p. 193). — Near (2372 M.) Seriate the Serio 
croBBod. 28 M. (wrlago (p. 197); 3172 Grumello del Monl 
Tho Oglio (see helow) is next crossed. 34 M. Palazzolo (brarich ' 
Paratico, p. 206); pretty vh w of the village, to the loft. 3972 ® 
Cocraglio, with the convent of Mont* Orfano on a height; 4O72 
Rovato (see below). — .52 M. Brescia, see p. 199. 

33. From Milan to Verona. 

U3 M |{aij:.wav in 2*/4't'Va hrs. (iarefl 17 fr. AO, 12 fr 20, 7 fr 80 v 
cxi'r^as, 19 fr 15, 13 fr 45 c ) The ‘Train de Luxe' (I'annea-Vienn; 
iiioulioned at p, 20 may be used lu winter (’ivahrs.) — Railway Statioi 
ill V<’rona, soe p 221 

Milan, BOO p. 112. — 12 M. Mclzo. At (16 M.) Cassano d'Add 
w'o cross the blue Adda. 

20 M. Treviglio (410 ft. ; Regina d' Inghillerra; Rad. Restaurant 
dcj. 272» 1-h ^72 1^ )> ^ 14,987 inhab., Is the junction c 

lines to Cremona and Be‘Tgamo (pp. 189, 193) Tho church of So 
Martino has an altar-piece by Butiinono and Zeiialc. Steam*tram 
ways to Monza (p. 146), Lodi (p. 334), etc. 

Tlio train CTosses tlie Serio (p 197). 28 M. Romano di Lorn 
Ixirdia; 32 M. Calcio. Tho Oglio (see .above) is crossed. 3672 M 
Chiari, an old and industrious town of 10,749 inbab., starting-pom 
of the steam-tramway to Iseo (B. 36). 40'/2M. Rovato (Rail. Restau 
rant), junction ot the Bergamo- Brescia line described above. 

52 M. Brescia, see p. 199. 

Fkum Rkkscia to Pauma , 57 M , railway in Uyt - S ^ thra . (fares 10 ii 
70, 7 tr. 60. 4 fr. 85 c.) — The chief intermediate stations are Viadam 
(14 M. , p. 241), Piadena (31V« Bl.; p. 192), junction of the Cremona am 
Mantua line, and (42 M 1 Caaatnuiffgtore, connected witU ('remona by steam 
tr.imway — 67 M. J'arma see p. 840. 

From Brescia to I'remonn, .see p 192, to Berffamo ami Lecro, sec ai<ove 
to I'oharnu via Rdrrate, soep 209.— Sloam-tramways trom Brescia, see p 206 

The slopes near Brescia are sprinkled with villas. 56 M. Rez- 
talo. The Chiese is crossed. — Beyond (65 M.) Lonato a tiinne 
and a cutting. 

A long viaduct now carries the line to (68 M.) Desenzam 
(p. 211). Admirable survey in clear weather to the left of the blue 
Logo di Qarda and the peninsula of Sirmione (p. 211). 

72 M. San Martino della Battaglia. A monument on the right 
commemorates the battle of Solferiuo, where the French and Pied- 
montese under £mp. Napoleon 111. and King Victor Emmanuel II 
defeated the AustriauB under £mp. Francis Joseph, 24th June, 1859 
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Thd Tillage of So^eriM (B75 ft) Ilea •« the B.W. margin of the hlUe 
bordermg the |^o di Oarda on the 8., about 7>/« X. to the 6. of Deaeacano 
and about 5 Wm the B.W. of Ban Xavtlno. 1% formed the centre of the 
Auatrian pealifoia, and uraa taken about 1 p.m. bf the French gnarda. The 
beifbta Of Ban Jfmno to the X.B. were held bp General Benedek, who 
repuiaed the attack# of the Piedmonteae until nlghtfhU, and only abandoned 
hie poattioii on teeelTlnf the order to retreat. The left wing of the 
Anatrian army, attaoked by the Freacbmfter General Biel, alao mautalned 
ita poaiiion until late In the aftemuon. -> Hurried trareUera content 
themaelrea with a yialt to the Tower of Baa Xarttno, •/« M. to the S. 
of the railway-atatton of that name (tee p. 196). Thia atmoture, erected 
to commemorate tm battle of Solferino and oonrerted into a military 
muaeum ^ 1888, atands upon a platform 65 ft. in width and riaea to a 
height of, JM9 ft. We flrat enter a circular chamber, in the eentre el 
wmob if % atatue bj Ant, Bol Fcho, representing Victor Emmnnnel U. 
as the commander of the Italian troops at Bolferino. On the walla are 
aeenea from the life of the King, aud on the vaulting are eight allegorical 
figures representing the chief cities of Italy, all painted in wan-colonrs 
by Vitt. 9res$anin. The side-chapels contain busts of the eight Italian 
generala who fell In the wars of udeprndence. From the round chamber 
an easy atatrcaae, ascending through two passages, with bronse tablets 
containing the names of the 660,000 fighters for the unity of Italy, leads 
to seven rooms, one above another, eaeh containing a battle-painting 
and romifdscences of one of the seven campaigns of the wars. From 
the uppermost room we emerge on the platform of the tower, which 
not only eommands the battlefield (chief points indicated by arrows) but 
also affords an extensive ‘View of the Lago di Garda and the ohain of 
the Alps. Near the tower Is a Oharml ZfoMrs, surrounded by cypresses. 

77 tf. PMehiera gnl Oarda, Tbe station (Eeataurant, ddj. or D. 
!2-8 ft.) Ilea i/g M. to the £. of the town (Afdt.'Pena. Afonleeaor, clean) ; 
the quay la near the gate, to the right (cab, see p. 215). Peaehlera, 
an old fortreaa with 1700 Inhab., Ilea at the S.E. end of the 
Lago dl Oarda, at the efflux of the Mlnoio, wbloh the train otosaea, 
On 30th May, 1648, the place waa taken by the Piedmonteae after a 
gallant defence by the Auatrian General Rathy whlohlaatedalz weeka. 

791/9 Coitelnuovo di Verona. — 91 M. Verona Porta Nuova. 
The Adfge la croaaed ; fine view of the town to the left. 93 M. 
Verona Porta Veteovo, aee p. 221. 


The XaUwi 
town, near the 
Xetala. *A 



PMmo, with raataurant and small garden, E, 3iA, L, omm^fr,) 
Gauo (PI. e\ C, Q, Via Trieste 8, a. from 3 fr. /dEanndno (PI. d) 0, (6* 
Corao del Teatro. E: 3, onon. Vi these two with trattortei Axi. Loca* 


Tiau, at the station. 

(Am. (kafrofr, Oorao del Teatro. 

«eet Offlae (PI. 30) 0, 3), Plana Pqata. - feliBraph OIBce (Pi. 3t 
0, 8), Via Ban Martleo. -w 

dabe (CHUaSke)i i fr- pn drlve^ It/b fr. per htmr. ^^nnk 30 c. 
Tramway the mlfway-atation and Porta miano to Porto Venesda. 


Pfintt^m Attraetieaa (1 da: 
OcBaotiott of AntlqnJtiea fo. ^ 


Xunii 


•.aui), 


Witt ^ Um'omWIIo (,. 
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Breseia (460 ft.) » capital of a province and see of a bishop, 
with 69,210 iuhab.. Is beautifully situated at tho foot of the Alps, 
sud its nnmeiouB fountains of liinpid water lend it an additional 
charm* lion wares, and particularly weapons, form the staple com* 
modlties, many of the flre-arms used by the Italian army being made 
here. The woollen, linen, and silk factories also deserve mention. 

Brescia, tho ancient Celtic afterwards a Eomaa colony, was 

from 1167 one of the most active members of the confederation of Lom- 
bard towns. In 1258 it fell into the band^ of Etzelino (p 228 » and it 
afterwards belonged successively to the Scsllgers of Verona, the Visconti 
of Milan (I<i21-26X and the Venetians. It vied with Milan at the beginning 
of the 16th cent, as one of the wealthiest cities of Lombardy, but in 
1512 was sacked and burned by t^e French under Oatten dm Foix (p. 8653 
after an obstinate dofenoe Five years later it was restored to Venice, 
to whloh it belonged till 1767, but It has never recovered its anclont 
importance. After the nnsueccssful revolt of 1848, Brescia alone oi all the 
Lombard towns rallied . under the youthful Tito fiperf, to Charles Albert's 
rr'newed attempt In 1849; but it was bombarded by the Austrians undnr 
Hayocuu and after ten days of obstinate street- Aghling was taken on 
April 2nd. — Antold of Breteta , a pupil of Abdlard, was one of the most 
prominent lesiders of the reforming movement in Italy in the middle ages; 
be attacked the secular power and wealth of the clergy, and after being 
excommunicated by Hadrian IV. was executed in 1155. 

Brescia Is noteworthy in the history of art as the birthplace of 
AUuxndro BomtoinOf surnamed U IfortUo (1498-1555), who appears to have 
studied exclnslvedy at his native place, and whose teacher is said to have 
been Flot^o Ferramla of Brescia. He has been classed with the Venetian 
school, hut erroneously, for nearly all the schools of the ^Ttrra Ferma' 
have had sn independent development; and, like the Veronese masters, 
he is distinguished from that school by tne comparative soberness of 
his colouring (^subdued silvery tone'), although he vies with the Ven- 
dUans in rlohnesa and hrillianoy, while he sometimes reveals a full measure 
of the idealliy of the golden period of art. Bonvloino began his career 
as a painter in his 18th year. He rarely extended the sphere of his labours 
beyond his native place, and Brescia is therefore ahundantly stored with 
his works. The eharehe# here (such as San Clemente, p. 906) display his 
IbriiUty, both as a painter *al fresco' and in oils, forming ouito a museum 
of hlf piotures. San Giovanni Evangelista (n 205), Santi Kasearo e Celso 
(p. 20^), the Galleria Marilnengo (p 204) all contain admirable •peeimeni 
of hU powers. Among Moretto's pupils was Oiov Bait, Moroni (ea. 1620-7^, 
one Of the belt portralt-pelntere of the Renaissance. Another eminent 
master of Breieia, e contemporary of Bonvlelno, was (Hrol, Momimino 
(1486-1560); hla bssi works are to be seen in San Franeeseo fp. 200), San 
Glov. MvangeUsU (p. 205). and at Padua, — Brescia also contains several 
nterdiii^ ant^ul^s (p. 200). 

eenlfe ol tbe toim ie the piotoroeque Piaua Oomvvb 
(fbi^prly JPitma Veeokla), In wbleh riees the *lCanidpio (FI. Ij4; 
B| 0^ 2), mnelly celled ^ IiOggiit, begmi la the eerly-EeneiWknee 
style by 2bm4i». FV^omenfotie of Tieenza ta 1492, bat uaflntibed 
a^l JaiMipo Mnoblap cdt^leted the uppPr perl In 1554^74. Tbe 
erb by (1663). The Isrge'ieloon on the 
uppez iM oai iSk$ lofty vemted foof wore destieoyed Ip a flie in 
1575. Monovof this megnifleent ethieinte i# eliaosi ooeiUdeit 

with s'ebsnntag *aittlo' fdeeo by Bauso* 
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addition on the top, due to L VutiotfeUi (1769-73), la to be replaood 
by a dome in^cooidanee with the oridnu design. — The handsome 
a^acent bulling on the right, UkoAroKivio e Camera JVbtaril€(Pl. 1), 
1b probably also by Frpmentone. 

On the opposite (K.) side of the Piazza, abOTe an arcade, rises the 
Torre den* Oro]e|lei or oloch-tow^A with a large dial (twice 1 to 
12). The bell Is struck by two Iron^gnres as at Ye^ce (p. 276). 
— To the left rises a Monument, erected in 1864 to the Brescians 
who fell In 1849 «(p. 200); on the pedestal are scenes from the 
contest. — The 8. side of the piazza is occupied by the Monte dV 
Picth, a plain Benalssanoe building begun in 1484 ; the B. halfi 
wltli a handsome loggia, was erected in 1697 by Pier Marla Bag*^ 
nadore. 

To the S.E. of the Piazza del Gomune is the *Duomo Hnovo 

f Pl. 0, 8), e handsome church begun in 1604 by Qiov, BaU,Lantana 
but the dome, 270 ft. high, not completed till 1825). It is in the 
form of a Greek cross, with a lengthened choir. 

limUuoB. By the flrst pillar on the right is the large moaiunent of 
Bishop Hava (d^ 1881), by lionHs by the first pillar on the left, the mon< 
ument of Bishop Ferrari (d. 1810). The second altar on the rU^t is 
adorned with modern statues in marble of Faith, by Bslorenl, and Hope, 
by FmanusH, and a painting, Christ healing the siokt by GrtfoUtU (1^. 
Then (8rd altar on the right), a •aroophagus with small reliefs (1010), 
containing the ^Corpora D. D, AfoilonH a PMUutrC^ transferred hither in 
1674 from the crypt of the old cathedral. — Hlgh-altar-pleee, an Anump- 
tion by designed by S4b, (kmea (18th cent.). 


Prom a door hetweeii the 2nd and 3rd altars 25 steps descend 
to tho]lnomoYoooldo(P1.0, 3), generally called Z«aBotonda (shown 
by the saerlstan of the Dnomo NnoTo). This massive dome»ttnio- 
ture (of the 10th cent. ?) Is olrcnlar, ss its name imports^ with an 
ambulatory, and resit on eight short pillars In the interior. Beifeath 
is Ih* «rypt, or BcuiUea di Son Fikutro (now Ughted by aleotriotty), 
supported by 42 oolumns. This repreSj^nts an early -Ohrlitian 
bgimoa, the ground^plan of which wal^^probably followed ip the 
ourloui old addition on the E. side of im ehuieh, eonsiirting of a , 
transept and ebolr with latetfl chglels. > ' 

On the YT. side of the ahoyb< 

Bishop Xsggi (d. 1806), by (fffo M 
ohd^ an *Assikmption by MeTwe 


Holy Family (retoiuihed). « 


8 . ^ 

ymbulatory li the tjsmb of < 

iitUiir^ed 


Oppeeite the E. tide of the Duomo Nuote is the enfranoe to 
the*itblt 0 tiecn ( pi. 4, Odi fee l/gfr.), of 46^000 vols.^ 
bequeathed to the town in 1747 by CapdM iJuirinU S#v«ral 
ouriosltlel are^ pteieyved In • tepaxa^ habl&ek (AdmlitlMi 
In winter G4, on W«d«, 6uh.t end high feetiTidi 12*^ ; tapation 
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a P§troreh of UTO wltli rarioua Ulnatratioiu (*P«<rarea JtguraU') and 
written annotatlolut a with nnmeroiii wood-oute. printed atBreida 
In 14BT, ete, 

TKe Broldtto (PI. 0, 2, 3), n masBlTe building) adjoining tbe 
oatliedral on tbe N., dates ftom 1187 and 1222 but was not entirely 
oompleted until the 15-17tb oentnrles. Anelently (until 1421) tbe 
town-ball) It now contains tbe courts of Justice and tbe prefecture. 
Tbe eampanile on tbe S. side, tbe Torre del Popolot belongs to tbe 
original edlflce, wblob is now being restored In tbe initial style. 

Tbe Gothic brick facade of tbe former cbnreb of Bant* Agostino 
is Incorporated wltb tbe W. side of tbe Broletto, past wblob tbe 
Vlcolo ^nt* Agostino ascends to tbe Piazza Tito Spe^l (PI. 0, 2), at 
tbe entrance to the Gastello. This piazza, now embelUsbed with 
a monument to Tito Speri (p. 200; b. 1827, ezecnted at Mantua in 
1858), Was one of tbe most obstinately contested points In 1849. 

The Oontrada Broletto and tbe Yla Santa Giulia run hence to 
tbe E. to tbe Piaeza del Muaeo (PI. D, 2, 9), occupying the site of 
tbe Roman JFbfum, of which tbe Portteua on tbe £. side is a relic. 
At tbe K. end of tbe piazza is the entrance to the — 

of AatlquitiOB {Mueeo (Hvleo Eth Bomana or Muaeo 
Palrioi Pi. D, 2; week-days 10-4, Not. to Feb. 10-8, fee 1 ft., 
wblidi admits also to tbe Modie^ Museum; tree on Son. In 
summei^^d). The museum occupies an ancient Cprlntblan Temple 
of B^r^Mea^ oacaTated In 1822, wblob, according to Inscriptions, 
was erected by Vespasian in A.D. 72. Tbe dilapidated, but ex- 
ceedingly picturesque temple stands on a lofty substructure, wltb 
a projecting colonnade of ten columns and four pillars to which tbe 
steps ascend, and has three eeUae of moderate depth. 

The pavement of the Pbimcipax, Hali, hae been restored from the 
original remains. By the back-wall, as in the other chambers, are placed 
the bases of the temple images. Among the Roman inscriptions and 
seulptnres is an archaic head ; also two tombs of the flint period. — Tbe 
Sion Booh on tbe right contains ancient glass, vases, coins, bronzes, etc, — 
In the Boom on the left are fragments of a colossal temple-figure, aroh- 
Itectnral fragments, gilded bronze busts, a relief of a naval battle, 
breastplate of a war-horse, and above all a of Vietofp, excavated 

in 18w, a bronze figure about 0Vs ft. in height, with a silver-plated 
diadem round her head, a (restored) shield, on which she is about to 
write, in her left hand, and a (restored) helmet under her left foot, one 
of the most precious existing specimens of ancient plastic art. 

A couple of min. to tbe S. may be seen some remains of tbe Roman 
CVHff, built into tbe N. side of the small Piazza del Beveratore; and 
a few traces of the Roman Theatre may be noticed in the court of 
the Oasa Gambara, in the Vlcolo Fontanone. 

Farther 4doiig tbe Via Scuta Giulia (see aboTe), and in the upper 
part of the Via Veronica Gambara, rises a large block of buildings. 
Including three Churches. These are relics of the intent of Ban 
Bahatore oiBania Oiulia^ founded by the Lombard KlngDestdeHus. 
The chureh of Bemia Marla del Bolartb (PLD, 2, 8) Is Romanesque 
ril-12th eent). The other dhurches, B* Sahatore (Btb oeut.) and 
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8 , OjttUa (1466-1599) 5eftii Mupied since 1882 by tbe 
XadiwM nscnnCifttlto CfU^ma, ot Muteo Hiedioevokf 

PL Jt)» 2z •dm, MBM MliM and tines as Museum of Antiquities, 
see p. 20!^ 

In the VasTiaui*!} abuft of Pn PmIo Satpl (U. 80(b> In the ITtw Paet 
of the shufoh, On the weU to the lift» Ahe weapoas, arehlteetural yemeiui 
with interertiai oraementi of the llilbkrd pmod, awjolleasi lu front, 
the ^Croii ot Gella PlaeUla' 6* 88^ of iith oeni. twkiaeaship, daeovated 
with feme of eiwUMu periods end portirelts of the empress end her sons 
Uonorins and Ya^ntlnlea lH.) in the centre, Ivorj reUefr, laelnding 
cpasnler dlptyuhs of Bodthins end Lei»edltti (Aik cenU sad the Dlntyehon 
Qnerinienam, aedelUons, pleqnettes, Eenelssenoe beoneeif on the n. WeU, 
Venetian fleas, merble door (16th cent) from e ehuroh at Ohiarl, Umoges 
end Vfnenen enamel, nieUo work, end the ‘Idpaeaoteee* or sides ol a 
reUquery Of the 4th eenh, oerred in ivory end arranged in the fom of a 
cross. — ' In the Old Pear of the chnreh, the moniunent of the Yenetlain 
general Oreinl ^lQ|t end the Mansolenm of Xareantonlo Xarttnengo 
(16th eealA, win ttmH in hronie, from the chnreh of San Ciisto (see 
below). The leotertt opposite is adorned with intarsia by JhufbsUs da 
Bntcia (UW. — (te the back-wall, a fresco of the 16th century. — 
Finally we daseend into the lower lyleg church of Ban Bdhtdem^ which 
eontalas a^coUeotioo of frescoes (15-l6ih cent,). 

Tbe chuscb of San Crtato (PI. D, 2), abore the Museum, has a 
fa^de with inteieatfng brick - ornamentation. — San Pleiro m 
OUotio (PL D, E, 2) Is a Renaieeanoe church by Seasovtuo (?). 

The Via San Olemente leads to the right from theTlaTeronlca 
Oambara to Im Otonente (PI. 9} P, 8), a small church coptalning 
a modern monument of dforetto(p. !X)0 ; to the left) and Ate of his 
works, much Injured by retouching. The church Is badly lighted 
and is closed 8-2; sacristan, in the lane to the W. 

On the right. 2nd altar, *S8. Cecilia, Barbara, Agnes, Agatha, and 
Lucia: a charming composition, in which the rcprilant attributes of 
martyrdom are handled with such marvellous nalvetd as almost to assume 
an attractive air (0. A C.), On the left, Ist altar, St. Ursula and the 
RLeren Thousand Virgins ^ 2nd altar, Madonna with 88. Catharine of 
Alexandria, Catharine of Siena, Paul, and Jerome^ Brd altar, Abraham and 
Helchisedeeh. ”Uigh-altar-pieoe, Madonna with 88. Clement, Dominic, 
Florlan, Catharine, and Mary Msgdalen. 

A little to the SJS. is jinataMurU Oalohm(PL 12; D, 8). First 
altar to the left: Simon the Pharisee and €hrUt by Moretto. Second 
altar to the right : *St. Apollonius blMslng the Host, by Romaninoi 
Small ohapel behind the pulpit: Pieth with SS. Jerome and 
Dorothea, by Moretto. Hlgh-aUar; Visitation, by CaUeto da Lodi 
(1526). — Adjacent is the Porta Venezia (PI. E, 8), near which is 
a bronze statue of Arnold of Brescia by Odoardo Tabaoohi (1882). 
Tramway, see p. 199. 

Besides the abOTe museums the town also possesses t aluable 
oolleotions of ancient and modem piotures, sculptures, etc. These 
arc preserved In tbe Palnuo Tosio (PI. D, 3), Via Tpsio 12 
(bequeathed by Oount Tosio), and in the JRaloaso Martinsngo. Adm. 
as to the Museum of Antiquities (p. 202) ; fee 1 fr. Mo catalogue. 

Firct moor. Booms I-VIL ItaUaa paintings (i6th cent.)) also (R* V) 
Ganymede, and (B. VI) Might and Day. all by ThorvtOdMn. — Book IX : 
1. Ba/wsri, Silvia, a statue in marble from Tasso. — Gotaoom : 1. Berio- 
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Nni, Boy tretdltti gritpef ^ 1 Oando^/t (ftfier Thorvaldien), Oontos of Musie. 
— OABiMBf j 1. Eleonora d'Este, a bust by Cbneea. -» ^ons XI A XU 
contain modem paintlngn. Boon XIU (earlier works) t 5. Fr. Atbemt^ venns 
and Oraoeei 14. SHntoretto, Portraiti 8b. SOiool of JUiphatt^ Madonna ( 88. 
Fra Bmrtolomo^ Holy Family (spoiled by retonobing). 

Ovodkid Floor, boom XVI: 1. I^aocoon, in marble, by Forrari; 7. 
UonH^ Bait of Oalileo ; 6, 6. Oopiea of Canova's colossal bests of bimself 
and of Xopoleon I. by QmMifi. 

We now return, and, turning to the right by the Via dell’ ArBonale, 
reach the new Piaaa Moreito A), with a bronze Statue of Mo^ 
fetto (PI. 18), by Dom. Qhidonl (ISuS). On the E. aide of the gquare 

Photographa i FraMH lUnaldit Piazaa Bin Franeeaeo. 
rises the unflntshed *Palai» Xartinengo CAteneo'), which has 
belonged to the town since 1887. On the groundflodr ate relics of 
the rising of 1819, Garibaldi's traTelling-caxrUge, etc., and on the 
first floor is an Important ^Picture Gallery, especially strong in works 
by Moretto and Romanlno. Entrance, Via Martinengo da Barco; 
the adm. fee for the Pal. Tosio admits also to this collection. 

Boom I. Giov. Donato Montor/ano (?) , St. George and the dragon : 
numerous frescoes. — Boom 11 (main room). Entrance-wall : 0. B. Jforofii, 
Two portraits I Frano. FranoUL, Two Madonnes; Qirol, daiLtbrtf Ministnret 
Raphael f *OhrUt blessing, with crown of thorns and wounds (painted in 
Florenoe, still under UmDrian influence ^ 1603)^ Lor. LottOy *Adoration of 
the Oblldt Ootar* ^ Betto (? more probably Jtmoioo VlH)y Angers head. 
Above, MoreUOy Assumption t Boman^y ^Obrist at Emmans and Haedalen 
at leiua' feet (frescoes), ^Bearing of the Cross; iforstto, ^Madonna in douds, 
with angdR, 8t. Francis, and donors below (1542). End-wall to the left: 
Morettoy Portrait Annunciation (Sarly work). Christ at Bmmans, Adoration 
of the OJUld, 88. Anthony of Padua and Biobolas; Romaninoy Group of 
saints (injured). Bud-wall to the right: Uarottoy *** Madonna In clouds, 
with four saints below (firom 8ania Eufemla); *8t. Hleholas presenting 
school-children to the Madonna (lOW); Descent of the Roly Ghost. Ec- 
mantnoy Adoration of the Shepherds, Batombment. — Boom III. OaUtto 
da Body Adoration of the (Alld (fresco; IfiU); Oivorchloy 8t. Kleholas; 
Bapokh, Adoration of the Child ; Bo/oniiba Anpiifretola, Portrait. — Booh IV. 
At the exit. Van Dpa(t)y Madonna with the Child and 8t. John; Olouoty 
sumamed /oust, Poitrait of Heurl 111. of France. » The seven following 
rooms oontaln valuable drawings and engravings by old masters. 

Adjoining the Pal Martinengo is Bant’ Ain (PI D, 4), an an* 
dent t&urch entirhly rebuilt in 1580 by Bagmdort, 

Hlgh<*altaip-deee: SHntorotiOy Ascension, in which the blue of the sky 
is Gie predomusant colour. Over the 8. door: ntian (or Gful. (kmipif), 
Christ and the Woman taken in adultery (covered). Over the second 
altar on the K. side : F. Teronose, MartjTdom of Bt. Afra. 

The church of Beaft’ Aleaiaiidiro (PI 7; 0, 4), in the Via koretto. 
Bmfeia(^, and a Pletk b^C^iuerckfo (2nd altar te the right). ^ 


l^fnvr the 17. W. angle 4f the Plaaga del Oounde (n. fOO) begllne 
the GemO delle Mereande, irhich, with ita prdoii^iloiii the 0^ ^ 
Garlhal^ *le*di to the Milano (p. 205). At the end of the 
Urst^naWe# to the left, if the Tt>m dOhPtMa (B.22; %% 

a niedlMval tftrer (iOO li high) with ipodem pinnedea BkPf e 
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foantlin to the right, in the Tit 6. €Kownl, li foa OiOTaimi XVgii- 
gelitte (,PL B, 2), with edmliehle pletures* 

Wfl bojria oa the grd Altar; XaMtere of the Xniioee&ta, 

a yoatbfttl work (oopM from tke aoira^Dg by Ifareanioitio). la tbe alioir, 




forinaately raionohed). la the ar;^kapel (Ooiptai Pptnlal) . Ofaerekio, 
Batombmeat, ia a aiaKolfleeat Bea^^aaee frame (|/!0B)t in fae laaette 
abOTe* Ooroaatloa of the Vinint by Aotmuilae. *Freeoees oa the rl|^t by 
Mbrem (yoathfhl works of 1631, ihowiag the iaflaeaee of RoMilno): 
Colleetley the wamta, Elijah, and Last Supper, oa the jpUapters. St. Mark 
aad Bt. Lake, aad six prophets aboTe. Those oa the lefT are By tbmanin^i 
Baisiac of Lasaros. Mary Maedalea before Christ, had the Baerameat. oa 
the pUesters, St. John and St. Matthew (the latter damaf^), aad iht 
ptapMi above. — la the Battlstero (la front, to the left); FVanersoo 
Fnmefa, *The Trlaity adored by saints, one of the arltst's finest works* 

W$ next proceed by the Via Borgondio, to theK.E., to visit 
Santa Haaia i>bl Oabmins (PI. B, 0, 2), dsting from the 15th cent, 
with a Benalisanoe portal and fine brick ornamentation on the 
fapade. the lunette contains a fresco (Annnnelatlon) by Ferramola. 
In ihb tl^rd chapel on the right, Patbers of the Ohnroh, a celling- 
palntlng by Fino. Foppa. 

To the W., at the rnd of Via San Bocoo, Is the church of BA&ta 
XsurU dalle Oruie (PJ. A, 2), which dates from 1522, with the 
exception of the main portal, which is older. 

lit altar to the left, Madonna in clouds, with fonr salats below, by 
f’oppaf over the high-eltar, a Kativity of (jhiiat, by Morftt»t ohapoi to 
the right Of the choir, Madonna la clouds, below, $8. Sebastian, Ambrose, 
and Rochns by Moretio. — The ohureh is adjoined on the left by a small 
early-Benalisanoe court and a modem Romaaei(|ue pilgrimegfr>ohapet, by 
Ant. Tagllsfeni* 

Beside the Porte Milano (PI A, 2) is a bronze SqueBirian Statue 
of OMbaldif designed by Maooagnani (1880). — The Corso Carlo 
Alberto (the fourth aide-street in the Oorso Garibaldi, p. 204^ leads 
te the S. to the Jpalatto Ft (18th cent.} and the church of Btirti 
IfMiftro e Oeleo (PI. 13 ; A, 3), built in 1780 and oonuining seteral 
good plotores. 

*High-alta]wplece 
the principal snojecti 
with the portrait of i 
eiatton ('ions an obJ 

0, A CJ. — nUoond altar on the left, *Ofl»e|atlon of tbn Virgin^ Wfrh 9B. 
Michael, Joseph, MIchedas, and Pransls beloW, by JfsrsftD (wvei^t 'iAia 
i1tar»pleee U the vevy best of its kledt eold perhaps in sUver^grey snifsee, 
bni fall of bright hiunnony and eolenr^ C. A Third altar on the 

rigkL Christ In glory (1641) t mnrth altar oa tha Jeftt Kativity, wl^ B8. 
Hauiro and Celio, also ^ Jforsilo, eadly damaged, m mo samty, 
a^ye the sUe^or! PiredelUby ifersMo, Adoration of the (&frdi Mldoana 
and angel ^ medaUleni. On the os|aa«wiat, an Annitnetatifa by JkMNh 
Above the slda-doore of the main portal of the ehnyoh jls a)^ h«h^ftne 
of the Martyrdom of Kasarint and Cellns, aseribl^ to 

A fdw ya^ds to the in the Corgo Vittorio Mmannelo (which 
leade to the nil. itntlott)* le the emtU dhurch of Gie It dfd en aMt 4e| 
KtynooM (^. 6 ; B, 8), with dootes and a rijoh tai^o, on deriy^ 
Eenatesanoe hnUting (14^i528) riioejh ftoi eompl^ the 


by TiHemt fa five sej 
I oa the rtehk 8ei 
Lveroldo, % lAkid 
loot of stn4& to iMi I 
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ITth oentUTy. ^ A little to the N. Is Beat Vnaumo (PI. B, 
adm. 1(M by the lide-enttanoe to the left of the eholr), with CMihlo 
facade { 8id elupol on the right, Aforeito, *SS. Martlet, Francis, and 
Jetomd (signed 1630); orer the hlgh-altar, llomdriifio, **Madonna 
and saints, a masterpiece of brilliant colouring (about 1611 ; In aii 
older 6rame, 1502). 

An elegant little Palateo, in the high-Ronaissanee style (16th 
cent.),, should be noticed in the Oorso DoUanl (PI. B, 3). Not 
far off, in the Via del Palazzo Vecchlo, Is the Palazto CaltaveUh^ 
with remains of paintings on Its facade. 

About V* N. from the Porta BUlano (p. 305) Uea the pretty (tempo ganio, 
to wbioh an areaue of cypreaaei leads from the highroad’. Moaument to 
the patriots of 1840 , by Fagmi (ICOOj. ^ine riew from the tower. A 
pietureMue walk may be taken in the gardens beneath the CaiUtle (PI. 0, 
D, 2). The riew f^st towards erening) extends in clear weather to Monte 
Bosa on the W. The ascent to the castle begins at the Piassa Tito Speri 
(p. 303). ^ 

Otsau Tbauwats run from Brescia vi& Ortinuovi to (20Vfl M.) Bimeimo 
(p. 189); Til (33 M.; 3 brs.) ATsdole, in the chureh of which is a Ane late 
work by TitUn (Christ appearing to the Virgin), and (38 M.) gniArfste. on 
the battleAeld of Solferino (p. 199; 2V4 brs.) to (44 M.) Mmtw (p. 3Bb; 
4 hri .); to the Afplne FaUsys desorlbed In the next route ; and to Mademo 
on the Lago dt iGlarda (comp. p. 31(^. 


85. The Breician Alpi. 

1. Lago d*Isoo and Val Oamoniea. 

BAiLWATi Arom Brescia. 1. To /sss, 16 M., in ca. IVs hr. (fares 3 ft. 80, 
Ifr. 95, 1 it, W 0 .). 3. To PortMco on the Lago d'lseo, 24VtM., in IVs hr. 
(fares 4 fr. U, 8 |r. 30, 3 fr. lO o.). — Stiaii Teauwat from (Mari and 
ReMte(p. 188) to Im (the shortest route from XUbb). — SraAKSa on Lago 
d'leeo between Bamiao aud lov$re thrice dally in 3Y4’’8V4 bip. (fkres 3 fr. 
or 1 Ir. 40 c.) and between /sse and Laatrt 4-0 times in lVs-38/«hm. Pfiort Is 
the oaiy intcrtnedlate station tonohed at by all the boats. 8tban TaAXWAf 
from LoTere to OMdofr, ISVs H., 4 times daily in iVt hr. — Post OxxuDa 
from 'Olridate to ffdolo, 31 M., twieo daily In iVshri. (one-horse carr. 14- 
15 fr^). 

Fbom Bbbsou (p. 199) to Isbo. — 8 M. Pademo Franciaedrtaf 
18 M. Prova^ dtlwo f 16 M. leeo (p. 207). 

Fnosc Bs^ou to PsjiaTZOo. ^ From Brescia to (18 M.) 
PaktMQloi see f . 198. Ouz line here direrges to the N.£. 241/3 H. 
Fordtieo, on the left bank of the Oglio, which hero issues from 
Ls^ d'lm. On the oppo^te bank Ues iamieo fCappe^A * pvettilly 
sttosted place, eonnooted with Paratloo by a bridge. Near It Is the 
FiUo Jfontecc&fo, with s superb Tiew. 

The dWb (L<ieits Sehimu; 605 ft. abOTe the tea; 16 M, 
long, M. broM , and about 820 ft. deep in the centre) 

has m abis of 24 sanaro miles, its banks are green grlth luxur- 
iant tegetaaoB, while to the N. Is visible the sneumolad AdamtUo 
di Neve, the galamo, saidftie Ads^t gUders. 
In the ml&te pt the Iske lies an island 2 M. longj containing the 
Tillages of Sitiano mA Peteh^ra MaragUo^ and culminating in the 
M'm Jedla (1966 ft.). On the B. bank, ftom Iseo to Plsogne 
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(se6 Mow), rum the hlghroed fisoni oommending migi4- 

fteent tiewo. > 

The Stiaiub ftoih Samloo mually tteen Ant to the 

aneient ^ra«tpriumi which yioldi exeeUent wine; then to the S.E. 
hack to Xalo (^on d'Oro, B. % pens. 7 Ar.), a bnsy little town with 
walls and an old castle. Its iudytrlei mn eil*pressi|ig, dyeing, 
and sUk-splniiing. — The next mtloiis are TeesrMa (W. bank), 
Siviano (seep.li06)y SuUano (Inn; B. bank), and Pesckiera (see 
p. 206). The following stations on the E. bank ate Sa^^MarasinOf 
then l^yond an islet with the rained monastery of 0tm Loreto^ 
Martme (Alb. del Monte Oagllelmo; Due Spade), at the W, bBSe 
of Monte Ougliehm (see below), and VeUo, Opposite, on the 
bank, lies Bh)a di 5oKo. The Last station on the £. bank Is Pttogne 
(Alb. C^ee Yerde; Tre Stelle), the best startinp-polnt for an ueent 
of Mte. Ongllelmo. The Ghiesa della Neve is adorned with frescoes 
by Romodno. Finally we pass the month of the Oglio and reach — 
LoYllre (Alb, Sant' Antonio; Aneora)^ a busy litUe place with 
8406 inhab., prettily situated at the N.W. end of the lake. The 
StaWhninto MetdUwgieo Ckegorini, a large Iron-work and cannon- 
foundry on the road to Bira di Solto, employe 1600 workmen; 


and Lovere also possesses a silk-spinning factory. <4^ The hand- 
some church of Samta Maru ts YAnYRNBRA, b^llt In 1473, restored 
in 1547, 1761, and 1888, contains frescoes by Floriano Ferramola 
(p. 200) and Andrea da Manerbio (Gappella dello Sposallzio), an 
early Milanese altar-piece (in the same chapel), an Annunciation 
by Fmamola (on the outside of the oxgan-shutters, dated 1618), 
SS. JoTlta and Faustinus by Bomonino (inside of the shiLtters)i 
and an Ascension by Ft, Morone (high-altar). The parish-church 
of Stm Oiorgio^ erected in 1066, was enlarged In 1878. — The long 
FAlasso Tadihx contains a coUec^on of old pictures. 

_ 78. IVMmi, Portmlt, dsmagedi 119, 127, A H w oss r a f , 8i WlUlata, 8t 
Bes^i 196. P. Vmrneee, Madonna; 28b. jdg, BsNM, Madonna, daniMadi 
3^ 0utrclm ((), 6t. SebSitlaB) 80T. P. RariSiM, Madonna and aiMitoih 
dbaoMo (not (MsrpfwiS), Dead Ohriit. BsM all o are senlptifras by Mmsoni 
and Cafiato (tombstone) and a aooteleal sij|Xeotion* 

A pleasant excuraion (2 Ms.) Mi# wmade 
(hppuedni to the Santuarh di Sm OfCoormf, affording a^^ne dew 
of lake and mountain. 


Tha ^Vonta^OngUiliao (6890 ft,) is asoendad rii fUegm (Saa aboye) 
in 6-7hrs.t Jost baLowtha summit Is a Ji#kr(s(rta»is.). The snporb How 
ambrsaes tha ]ak& the nasgseuma Alps* the AAamailo gionp, and the 
monataini of tha Yal Tromma. The daMant may be made viS Jhiiere to' 
(3R hniO Aoteas, or d^ct to (0-6 hrs.) fforMns rnl O tN*Mto (p. 906. 

Oood toiAM lead from horara tbiongh*' tha Fal OmSSKSi toJSril.) Msf- 
gem (p* and ffwongh iha raHna (oScidO ef JkirUua to K.) Oht- 
swM (p. 197). ** 


ThoBoin pmomLoyrRi 9qBi>c!i.o (stchmHirahkiray to^Oiddpt<b 
see f , lesiM Mi 

is watered by the OgHo, It Is encloeed by lofty, wooded monntsSni, 
and enlltened with xnsny Iron-woMs. The ^k-ouBnre Is slio ah 
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important Indnatry boro. Tbe dark rookf (verruoano) eontraat ou- 
rlonaly wltb the light triaaalo formatlona. 

Near the (5Vs M J Caiino di Boario (736 It. ; *Batb Hotel ; Alb. 
degU Alplnlatly B. 2-2V2i H. 8, pens. 6-8 It.) onr road joins the 
roi4 lirom Piaogne (p. 207). A routO) diverging to the left, leads 
henee through the imposing gorge of the DeMfBo to VUnUnore and 
BcWfpurio' (see Baedekers Eastern Alps), 

Near (ISV2 M.) Oividate, where the steam-tramway ends, Is a 
very picturesque deserted monastery on the hill. Farther on we pass 
through a ravine and cross the Ogllo to — 

151/2 M. Breao (1080 ft.; JUUia^ unpretending j ^attoria del 
Edmo; Caffh Letmardi), capital of the lower Val Oatnonica, with a 
ruined castle. To the E. rises M&nie Frerone (8770 ft.). 

The valley again contracts. To the right, a little back from the 
road, lies the village of Ceto, at the foot of the Pisso Badlle (7990 ft.). 
— Beyond (21 Y2 ^0 FonU (1375 ft. ] Alb. Oeserettt; Alb. 

Sant* Antonio, plain *, Osterla Apollonlo) the scenery changes ; maize 
and mulberries become rare. — 25V2 Cedegolo (1835 ft. ; Alb. 
air Adamello; Osterla Sangulnl; Gaffd-Trattorla della Posta, with 
rooms) : 291/2 M. Malonno (1770 ft.) 

84V2 M. Bd6lo (2290 ft. ; Leone d’Oro; QallOy well spoken of), 
a small and picturesquely situated town, commanded on the E. by 
M6nte Aviolo (0450 ft.). 

At Sdolo ths road divides. The beaneh to the K. crosses the Tonaie 
Past (6180 ft.) to Ban ificAete, a station on the Botzen and Verona railway 
(p. 17), or over the JTsndsI Paan direct to Botsen. Tbe road to the W. 
crosses the Pcaso (TApn'oa (3880 ft.) to Treatnda in tbe Val TelUna (p. 161; 
20 M.; one-horse carr. in 6 hrs., m ft.). See Baedeisr'i Baatam Atpa . . 


2. Val Trompia. 

Stbak TnaHWAT from Brescia (starting at tbe rail, station) to (12t/t M.) 
Gordons VaUrompia five times dally, in ca. !>/« hr. (fares 1 fr. 20, 90 0 .). — 
Omnibus (in summer) from Gardone to (18 M., in 8Vs hrs.) ColUo (earr. 
from the H6t. Bella 8-10, with two horses 16 fr.). 


The Stbam T&airwAY isBues from the Porta Trento (PI. 0, 1), 
the N. gate of Brescia, and then runs to the N., through an attrac- 
tive and well-tilled district, to the Val Trompia, which is watered 
by tbe Mella. 

From (I2V2 M.) Oardone ValPrompia tbe attraotlve Boin leads 
past several Iron-mines, which furnish the metal for the Bresdan 
weapon factories, and paat ^uone, the starting-point for the ascent 
of the Monte Ougllelmo (p. 207). 

iBM* Oomo<oa. 3300 ft.; *Mm Mella, with a hydropathic, 
B. 8-5, p9ni. fr., open May-Oct.; AXb, TahladAno)^ the capital 
of the t^per Val Trompia, frequented In sumiqer for its cool 
climate. \ ^ 

An (MM ft) to 


(B kri.) 
and t" 
from 


ri.) B^pmo JMQ). The Jhsso AUS (6178 1 hr.), to the 8.; 
the Jfhafi OsfMN (7290 ft.; 2 hrs ), to thqlT.W., may he ascended 
i the Oelti Bhttifai two easy and afctiaeUve expeditions. 
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Alpi, 

3. Val SidiiUft lUiAteitt dtdro. 

Eailvat from BrMoU vl& fonnM to Vpbm%9i 22Vs H , In on. !>/« l^r. 
(fnres 3 Ir. 85, 1 fx*. fK), 80 e.). Ihe stations ar« mxmei’Chis ittid the trains 
are often late. Fnblle vehtcles Ibr 0atd (fare QD^ are usually to be 
found at Termini ^ Onaic TAi^fWay from nmsia (^TMGla*TQnnini-Aal5- 
tf edemo line, se^ belowy, starting at ^0 rail, statioa, tIIIiI IL) Tormkrt 
(carr. ebaued) and (^Vt >0 Foofiiaic^ (80 H.) FOidMe (a dallT. 

In 8>/r4*/4 are.). — BiaitnoAD from Bresda to (86Vt M.> Fouls Ct^mo via 
fVsss^Moi Festono, and A^o (ditigenoe (o Anfo daily In 7 br«.). 

The |Ui7«VAr <1 Identical with the Milan and Vmnd line te flat 
ae(fiV8 Reainto (p. 198], We then turn to the near the 
baixen 8.W. alopee of the Breeclan Alps, and enter the lower Ckimi 
Volfdp, which 1 b watered by the Naviylio Grande^ a canal constmeted 
in 1!SB. The chief statlona are (16 M.) Oavatih (660 ft,), where 
we croas the Ohieae, and (I8V2 M.) Termini (aeehelow), M, 

Koharito (306 ft.), the terminna of the line, la altuated in the tipper 
yalley of the Ohieae, which la eneloaod by lofty monntalne and above 
Termini la Known aa tbe Tal Sabbia. 

Th'e SffBABi Tbamwat leaves Bresoia by the Porta VenezlA (PI. 
K, 8), the B. city-gate, and akirta the bare S. alopes of the Breaoian 
Alps, paaaing many attractive villas and then large quarrlea. The 
chief etatlons are S^ttato (p. 198], Auvolera, Pa/tonc, and Qavardo, 
viUagea with the houaed lighted by eleotriotty. The mountain- 
chapel of Paitone, i/4 hr. above the village, joontalna a celebrated 
Madonna by Moretto. 

18 M. Tormini (745 ft. ; inn) lies at tbe foot of tbe Selva Fiona 
(3166 ft.), which may he aaceuded hence in ^i/4 hrs. via Prandaglio 
and the church of the Madonna dtUa Neve (^900 ft. ; view). 

Faou ToBuiNr to Maherno, 11 M., steam-tramway in !■/« hr. (comp. 
AtiOTe). The line follows the Desenzano road (p. 311) to the 8.E., and 
then, at (3 M.) Cunsttone, tarns sharply to tbeV and deieends to (6Vs^>) 
SaU> (p. 313), affording splendid *View8 of the smiling Bay of 8al6, the 
steep bank of the Riviera (p. 212) overhung by the Mte. Pissooolo, and 
the longifte, Boldo, on the E. bank of the Imo dl Garda. — BViM. Bald- 
Carmtne. at the E. end of the village. We follow the highroad, skirting 
the lake, vi& (^Va ■U-) Garilonr Mviera (p. 21S) to (11 M.) Maderno (p. 211). 

20i/a M. Vohamo (aee above). 26^/g M. Sabhio. The easile 
(Rocca) contalna old Brcsclan palntfnga (14-16th cent.). — At. 
(271/2 M.) Barghe the road from Breaeta through the VeA Qarxa 
enters theVal Sabbia. — 80 M. Vestone (1050 ft.*, Agnello; Italia), 
the capital of the valley. 

The Road quits the Val Sabbia at (3 M.) Lavenont (1260 ft.) 
and then akirta the W. bank of the ]^go dldiw (1207 ft.), whldh la 
6 M. long and broad. To the right, at the S.E. angle of 

the lake, la the village of Idro, — S M. Anfo (1280 ft. ; diligence 
to Brescia, see above), with the pletureaqne keep of Bocca d^Anfo^ 
once a Venetian frontier-fort. 2V4 Stgnt* Anfoni'D. 

21/4 M, Ponte Caffaro (liiu ; Kalian and Anatdan enstom-bonae), 
1 M. to tbe N. of the Lago d’IdrO, on tbe wild torrent of Oi/faro, 
which here forms the flrontlei. 

BABsnna. Italy 1. 19th Bdlt. 
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Above Ponte OefiMo ttuo Val (ktffwro becomes ati impMeable corjre* 
From Slav Antonio (p. 200) e voeo leads In wide enrves to (4Ve M.) 
Baneline (^1085 ft**, Am. Ok^cMa^ very fair), a larye mountain -village 
(8000 idherb,)} tn i. fine situation. — From BagoUnp over the OotU ifoniee 
to the Faf see p. 206. 

From Ponte Oaffaro to the Xops di Xedre and to JUva^ on the Lago dl 
Qarda, see p. 217-, to Oondino and Ftone, see Baedeltr'i Sastern A^i. 


36. The Lago di Oarda. 

Bteamboats. 1. W. Bank (the more picturesque} inconvenient rail- 
way oonneetions. especially with Venice), between Desenzano and Riva, 
twice daily in hrs. (fares 4 fir. 46, 2 fr. 00 plus the duty of 10 c. 

g e? ticket). On Tues. a third boat plies from Desenzano to Mademo. 
tatlons : SirmfoM, Manerhat Ban BiUee (these tpro not on all trips), Aa/d, 
Gardvn4^Rioiei’at Mademo^ OarffnanOf eternals, Gannons, Trsmoriee, Z4mone<f 
Bita. The morning steamer from Desen^ano also touches at OtuMhito 
and MalcutiUf the afternoon-boat from Blva at Torbolt and JfateestiM (all 
on the*E. bank). — 2. E. Bame, between Biva and Peschiera, daily in 
41/4 hra. (fares 4 fr. 60, 2fr. 60c.). Stations: Torbo/s, Jfalcsrias, Aisentay 
Maguffnaao. OatUlMto^ Oarffiumo (W. bank), Torrf, Oarda^ Bardolino^ 
Latits, Fesehisra. -> 8. Fnox Pxsgbisea to Haobbno (very pleasant in 
clear weather), once daily in IVi hr.; stations: Xoriss, BardoUno, Qarda^ 
Tarri^ UaAerno. — Excursion-trips to both banks arc made on Sun in 
summdri day -ticket 2 fr., season-ticket 6 fr. 60c. — In the following 
deieription Aa stations at which there is a pier are indicated by ^P', the 
small-Doat stations by *fi\ — The new steamers (restaurant on board) are 
good and clean. Sea-sickness is not unknown in rough weather, and a 
storm from the K. sometimes makes a landing at the intermediate stations 
impracticable. — Luggage undergoes a custom-house examination at Eiva. 

EailwaiV from Desenzano and Pes<dilera to VeroiKi and Bresria (MUan\ 
see B. 88} from Biva to Arep .imd (l&Va U ) Jforf, p. 19. — The following 
CiucDLAB Tons Tiokbts may be procured (comp. p. xvil): Bsssiifatiio-Pes- 
chlera-Blva-Gardone-Blviera-Sald-Dsssnsano (‘H'} valid for 5 days} fues 
9 fr. 20, 8 fr. 66, 6fr. 10 c.): Bfra-Desenzano-Uilan-yerona-Vorl-Btva (*!'} 
16 days} fares 87 fr. 99, 28fr.70o.): Atva-Dcsenaano-Venlee-VeTona-MoTl- 
Biva CK' } 16 days } fares 89 fr. , 29 fr 60 c.). 

Btoam Tramway from Braieto vi& (18 M. ITormiiri, (28Vs H.) Balb (p, 212), 
and (M V.) 6m>dQn$-SMera (p. 212) to (%Vi M.) Maderno (p. 214), five 
trains daily in SVs hrs. (lit class fare 2 fr. 40 c.) } comp. p. 209. Rumerons 
wayside stations are stopped at. and punctuality Is bv no means assured. 

Blghroad from ifaiossins vl4 (16 a.) Garda and (%Vc FtvMara to 
(39Vs IT) or to (^/s M.) DeunMonot from Desenzano vl4 (19Va MO 

0alb to (92i/z M.) Gargnano. Those routes ere recommended to eyollsti, 

Tk6 *L«go di Oarda (210 ft.), the Lacu$ Benaeui of the Bo- 
fkd largest of the N. Italian lakes, is 34 M. in lengthi and 
B«ll M. kroadi area 189 sq. M., greatest depth 1195 ft. The tkiof 
feeder U the 3ma, and it disohifges Itself to the S. hy the MlhCio. 
— - The B. haidc is separated ftom the valley of the Adige by the 
Monte BMo CP‘ d range about 25 M. in length, teipinatlng 
to the B.’W. In the cape ef Ban Vigilio (p. 215). The hank, 
hemidn^ in'ln Its N. part by pteelpitous oliils formed by epnis of the 
OtndlOillMi Atpi, Oipablfl bbttrM Qimoano And Into the 
lovely from the 3* bMika, vangei 

«f hUlups nf the endetit Uke glaeler^ etteiid 

far IndHn#^ fHln- ^he UAe heUmis to t^y, exeept 
the ttf. irhieh is AnstfUn^ » Is mddom pdv* 
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feeOy oiliii, and In tlun veiihes ik nfM ednaldeiably agitated e1>ont 
mld^y a local wind from the S. (Om ; cold lii winter]* Id a 
atom from the N. the lake la aometimea almoat aa zongh as the aea, 
aa Zecozded Yfrg^I (Oearg* 11. 160). The water la generally of an 
azure hlne. 

The WaoavaTiov is very luxorli^ Cspeelally on the won ahelteved 
airetobea of Iho eoast, near Garde and on the BlTferOi Bireta the aenslUvo 
lemon fffniOfM) efrlvea at maturity on the Riviera and neat IJ3a(MM« hnt 
in vrinter the treee reqnire to he earefhllly eneloeCd hv wooden aheltera 
faarro;, ThM la dCae with the aid of nnmerons white brick pQlara, which 
gleam pietureeqnely amid the aoft green foliage, In eoaafgtunee of the 
diaeaae known aa 'gumming' the annual yield of lemona htt fwan from 
iO-fB milUona (1S6B) to abont 8 milUona. Citroni (pUru* tMdiea) alto are 
extenalvely onliirated on the Riviera Caper-ahmba (ptupartt ipinosa) flou vMh 
In the chlnka of cod waUa. The lall laurel treea flotnw which 

abade moat of the Voada, are oharacteriatic of the Ririera. Grove# of oHveay 
as in the Barca valley, atreieh up the hlll-alopea to a height of ft. \ 
but the treea augisr a good deal from 'scale' (ningua), which rendera it 
neceasary to hollow ont the trunka aitideially. 

The Ifoto, or trout, which attaina S5 Iba., the cofpfofis, or aalmoa'trout, 
the onytitUa, or eel, and the hiceio, or pike, are excellent flab. • 

BasaRiaao anl Xago (P, N6t. Eoyal Mayer^ R. 2>5, B. 1 
ddj. 6*61/], 1>. 4, omn. Vg-l fr., with a small garden; Due Qolomhe^ 
with garden on the lake ; RieioronU Va^oft al Iddo^ at tho pier, with 
hathlng-establlahment, very fair ; Rail* ReetaunmOt | busy town with 
4700 inhab., at the S.W. angle of the lake, 1# a stadon on tlte railway 
from Milan to Verona (p. 198). Omnibui or <me*horie oab from 
the pier to the railway-station 50 c. per pers.; eaoh large piece of 
luggage 25 0 . One-horee carriage to Sidb and Gardone-RiTiera, 
8-9 fr. The drivers usually try to overcharge. Fine view from the 
BreakveaUf, Large market on Tuesdays. 

WasT Bank from Deaenzano to Riva. The steamers call first at 


filrmlone (P; H6t, Regie Terme, pens. 7*8 fr., Incl, wine, bath 
1^4-2 fr., closed Dec.-Feb.; H6t. Sirmione^ R. li/g-2, d^. 2i/|, 
B. 8i/s, pens. 6-7 fr., incl, wine; Albergd Trento^ Z. l-2V8f ddj. 2, 
inol. wine, pens. 4-5 fr. ; Alb. CatuUo, unpretending, a fishing* 
village near the N. end of the narrow, promontory of ihf eamp; 
name, projecting 21/] M. into the about Si/g M. to the 
of I>MensanO| whence It may dio he reachedby boat (Wfrh ptm 
rower 5t with two 8 fr*) or by oanisge (86 min. ; 2-8 fr., there a|id 
back, idth bait of 2 hrs., 6 fr.). One-horse can. from Sirmiohe to 
Pesebiera, 1 pers. Sfr^. eaoh addit. pers. i fr. Siimlone la a 
favourite German resort in spring and autumn and ia visited by 
many Italian a in summer for the sake of its 8nlphbr-bathi4 

of a amk of the BcaiifOM 


^0 vUlage adjoins the handsome rutn 
(p, 888) view from the lower) fee). “ ‘ 


lee croN the oUve-elad hei|ht, 


past the little ehurch of Sm to (1 It) the,ea|remifr of uw paeiit*' 



isaa bnliiiag>k« 


sola, whare we obtain a okari 
cWled OMU At Came, the eg 
lending into the lake, seld > 
who wrote 
Temnyeoa i . . 
in one of the 
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•alpbur-sp^tif ilAltig lu lh« 1«k6, liM been nHUiedJn the new baih-eateb^ 
Jlsb^ent BiftM #r. 

Vtom BlAnione fhe steamboal steers past tbe abinpt Caps Afa« 
fisrba (7i5 ft), and tonebes (afteznoon trip only) at tbe villages of 
Afonem and 8m FtUct di Seovolo (B). It then threads the 
vodty ebannel between the Valimtu (see below) and the beautiful 
ereseent-ahaped hola di Garda^ with a new ch&tean belonging to 
the Duchess De Ferrari (visitors admitted on Thurs), steers to the 
W., and enters the bay of — 

Bel6 (P). SotelB (not for InvaUds). HdianBAid, In an open fitnatlon 
bOFide tbe lake, near the stoam-tramway station 8sl6'Oannine (p. 209), 
with railway-ticket office and garden, B fii/s-d, B. IVs, D »/a d, 8. 
pens, 7VrlO fir., eloaed Jane l^t-Aug. I5lb) Alb. Boboza, Piaaaa Vittorio 
Emanuele, moderate; Hfir. Bubofa K. 2 fr — Pauidk VWa Dahtim^ on 
the 6ardone road, pen« 8-12 fr — Oafda-Beataurante. Bovisro, at the 
hartenr (ateamboat pier); Ltgtoranf Cantrak,, Via Faradiso, with a email 
garden on the lake ; Beitadrra, Pia/aa Vitt. Bmanuele. 

XoVBT OHABonaa: Banea Popolartt P. Caitajna. — - Ctolbb at CadortnTs, 
JBtsak TeaHwaT (BrM«ui-TormiDi-.8al6-ifadarBo), see p. 211. 

a town with 4860 inhah. and manufactories of Aequa di 
Ctdfto (liqueni), ia charmingly situated on the W. shore of the bay 
that opens at Gardone. In the town-hall is the former assembly 
room of the Hagnidca Patria della Itiviera (p. 214). The Gothic 
Paii8h Chureh eoiitalns several pictures of the Bresoian and Vero- 
nese Schools : on the pillar to the tight of the high-altar, Adoration 
of the Child, by Torhido; 4th altar on the right, Christ in Hades, by 
Zenon of Verona (1537). In 8an Bernardino, 2nd altar on the lef^ 
is an altar-piece by Romanino (1529; San Bonaventura with a donor 
and angels), 

A fine view (best by evening-light) is obtained firom the Monk Am 
Aarleiamee (1808 ft.), which le ascended In IVs hr. ihrongh a farmyard 
Out^de the jf. gate of BiUO, to the left (descent to Oardone iVs by.). — 
A HlonnOAn (one-bOrae carr. 7 fr.) le^ds to (5 11) Desmuano (p.«211) 
through thd raUen€$e, the nadulating wine-growing district between the 
veUSy Of the flhisse (p. 209) and Gape Manerba. 


, We here reach the Biviera (p. 211), the warmest part of the 
0180 ,' Vlth nnhieroua villages and conntry-houses. In the evening 
it lbeik}0 xl4h eleotrio lights all the way from 8alb to Tosrolano. ^ 
A ifille fMftbe# on is — 


Gevdhni'lHvlefl* — Fieri at Oofdene di Me and JFVucms {p 918). 
hnmtly overcrowded in Xareh and April). *OBAin» Udna 
ilia, at tbe pier, with hot>air hebting, tloket-offi^, eaflf^ 
irde& oonrcd promenade, and laks-bi^^ B, 1*4 

ft. (closed firom tO miA^Mtllt 


U Hoiiti BihPoi Il8*.*Fiiw. VdS0O, 








lagdi ^ QatiiA: GARDOIfK-EmKBi. 

frojn quav« F. Arntm^H^nB lM«a t 'IWl. 

Bmtdt Fim, Ifiiihnttl: F. $)M*m (EMm 1* frj, F, «HISn In 

VtUa IHMMMeni, In a«v4oii6 dt fiopt*. >A M* Ww Uu qddpf mn 

VaktdttQ. wd, H«ddf|kOt 

0»tt |& ilM (0«t-Odrt^t>«ti««Qn (terdoae di 6dHo «»d fe'wMmo. 

»dtt id tlw ar. tadt. Oi^dlSe. omu d^ 019, M md 8-0, 

Wi* td tho name liutel, i^U «ftd ST (Bub »n4)ioU4ft^3, 

fllfsitiiU4 Dr. IEt€»t Dr. Bw«U Dr. MdUhmi. — 

Fmm^ ViAcd^ Wi^t r. - VbitOM* Tw, 10 fr. p«r MM0a, 

M*. ta Sdld 9Vi d 8, with two ho»o« 0 fir , to 0 d 18, 


to Mitdcormo (p. 914) 8^4 t 6, to ToseoUno Qorgo (oee below) M d 9^ 10 
OaJpAdno bVir 7 i ^8 d 11 fr. — Steax Txaxvat to Bfeiold IM 

ead bie^ wltb one roweif 2i/|, with two rowef94^V*i 
to Medoimo 8 d 6, to Oado Haiierbn (two rowers) 7, to the promoxtoxy Of 
Bnn Tkllto f% rowere) 10, to Oarda (2 rowers) 12 ft. — Buotiuo LaOXOX 
(At ^ Ov« Mdt. 0ardOnc), with 11 s«.att>, per t/t day 26,. whole day 40 fl^ 
Oliitiale. Oxrdone is exoellently sbeltered from the prevalentjxlnter 
ijrindfl (N. aad R. W.) by the chain of hills rliing from the Mt§. Ban 
m# to the Jdd Pittatalo (ree below) and Interrupted only by the Barhartma 
Baaint, it UM service is rendered by the Jfis. daldo atainst the B. and 
VjH. drinds. 2%e S. end S.E. winds have Area aeeess, but the Ora (p. 211) 
it not felt here aad 88 per cent of the days of the year are free from wind. 
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tago di Oarda, 


We next ||pHr Fatano (F; hoteli, see p. 212), 20 min. to the 
N.B. of dl Sotto, and the beitttifoUy eltueted YilU 

Zanaidelli. Kaderno (P; Bdt San Maireo, vraW spoken of, E. 

11 / 2 - 2 , pens. 6-7 ft.; Hdt-Pem, Idgnet, pens. 6-7 ft.; Pena. Vic- 
toria) lies at the base of Mte. Pteeacolo (see p. 213), on a promontory 
extending far into the lake. In the early middle ages itiiras the capital 
of the Magnifiea Palria della Eivicra, which was acquired by Yeniee 
in 1426. The Campanile behind the parlsh-charoh Is the relic of a 
castle destroyed by the French in 1797. The old church of SmC 
Andrea, altered in the interior, has a Botnanosque faqade (12th 
cent.) and Roman reliefs on the external wall. Steamer to Pe- 
schtera, see p. 210. Steam-tramway to SalO and Brescia, p. 209. 

The following places, Toaeolano (Oayallo Bianco), Ceeinoj and 
Bogliaeo, with a large chitean of Count Bellonl of Brescia, are not 
steamer -stations. — Gdrgnano (P; H6t.-Pen$. Oargnano^ Ceroc, 
at both R. 1 V 2 - 2 , pens. 6-7 fr.), an Important-looking Tillage amidst 
lemon and oUto plantations, marks the N. limit of the Rlyiera. 

The mountains now become loftier, leoalling the scenery of the 
Norwegian fjords. TignaU (B) Is the station for Pioveref Qatdola, 
and other mountaln-yillages not ylslble ftom the lake, which are 
reached also by a mule-track from Gargnano. The steamer then 
steers past the steep Mmte CaaieUo (2560ft.) to Campione (P), which 
lies upon a narrow strip of loTel ground at the month of a brook. 
The large cotton- spinnery (cotoniflzio) here is worked by electricity. 

A pleasant excursion may be made hence to (2hr).) the Madonna di 
Monte Catiellef on the 6 slope of the mountain Thence we may descend 
via Oardola (see above) to Tgnalo^ or vig Piovore to Qurgnano. 


ZVcmoalne (1356 ft.), with its little church, situated high above 
the lake, is reached hy a zigzag-path from the small-boat station. 

In a bay farther on are the white houses of Limonc (P; Alh. del 
Gallo ; Bistorante Belvedere), another lemon and olive producing 
ylllsge. A few small steamers (torpedintere) are stationed here to 
prevent smuggling; the entire N. end of the lake is illumined at 
night by their sear^-Ughts. 

To thcNi oftimone we cross the Austrian frontier and soon after 


pais il^e gorge of the Val di Ledfo (below, the PonaU VaU ) ; high 
above the lake Is the Pomtk Road (p. 216), running along the vertical 
face of the diff. 


Blom see p. 216. 


fl*. BAigK vssm Etta to Pbsohibea. The first station is TorblEe 
(P I €hrda>See^ very fair, with vlew-terraoe, E, 1 AT. 60 A, peni. 
6*6 IT.) A#, flit Italian, good wine; boatfio Elva 8, to the 

Poiw fiiila J Jt)» pi^y eituded^Vi IM* to of Blva^ on 

the soadto Wfi w ii)» The Tossel ikftts the hise of the pro* 
Mptcom 0* »») efid reaohoe — * 

ITiliWifae mu ihefflu pono* ftom 6 ft,} Atb. pofii, 

4i/i ft,); with old eaotle tegmULf repaired (view ftom 



RIVA 


toffo di Oatda, 


sg. BouU. 2 t 5 


fk« tow; fee). Ooetoe wh iitoito4 ken In 1786 when eketehlag 
by tiie YeneliiA (m hU Bilie'). The perlili- 

^hwh eontalDi e iMnieeiit from the Cross by CHyolamo del Llbri, e 
rlobly ehlonred meitdipleoe (1st «lt«t ob ike right). Beenilful md 
heii^ to (16 1C.) 0»tda (see bdlov). 

Beyond Mrieeslne lie two xooK^ islets^ iimla M OU«o snd 
Mneloiie. The next sUtlohs are Aissnsa, JCoynyinmo, CatkilUUo 
di Brsftsone (t^; Alb. del Solo), and Torti dot Bmaco (P; Alb. Cal- 
elnardl), with in Itbposlng ruined oastle and large guatries bf ^eBow 
marble. The stretch between Torri and Carda ie the most beadrihil 
patt^ oC the B. bank. The banks beeome flattor. The promontory ^ 
*8im Vigtlh (osteila) with the neglected ViUa Brsneotil, 21/4 BC< to 
the W. oC Garda, extends far into the lake. In the beantlfnl Bay 
of QardOf sheltered from the N. by Monte Baldo, lie the rlUas of 
MaiehOeO CarloUi and Count Albertlnl of Verona, both with line 
parks, with pine*tiees. The pietureBiiue old town of Gnrdn (P j 
BTdt. Chtda; MSl.-PerM. Ban VigiUo), at the Influx of the Teaino^ 
which desMands from Monte Baldo, giTos the lake its name. 

About 21/4 il. to the S.B. ie the Boew dt Sorda (964 ft. f view), with a 
rubied eastle. Upon the wooded heighte opposite are the hersaliages of 
amf ri0l4 ft.). — From Garda to the MonU Soldo and Feroiie, 
see pp 317, W . 

The hills laither ou are ooTered wlth^oUTe-<>trees, vines, and 
fruit-trees. We enjoy a fine view of the lake-expanse, with Cape 
Manerha and Siimlone In the distance. The next places are Bar- 
doUno (F ; Alb. Bardolin^ and Laoioe (P),wlth a picturesque old castle. 

Petehieraf see p. 19o. The station is on the B. side of the town, 
V 2 M. from the pier (one-horse carr. 50 c. per pers.). 


Blw*. ~ Btsamboat Flers: Biva OiUd^ atjithe harbour | Btvo Fotrovio^ 
at me railway-station — The Bailway Btatlon (EnfotiranI) lies about 
lA W* to ths B. of the harbour. 

HotoU. *PAX.asT-HoTBL Lido, in sn opeu situation to the B. of tlie 
station, with lift, steam-heaUog, and large garden, adapted for a stay of 
some tlm^ R. from 4, B. IVt, d^J. BVs’^Si P* 

MVs AT., Hdr. InpBBiAi. nu. &>u ^mamed B m the map), at the baiboifr, 
with terraee on the lake, B 3-4, B. L P. ti; O, pens ovtd, 

*HAt. Pairs Sn-VxLLa, three ▼illas irah a pork, */« IL to the 3^. of tha 
station, B. 3-8, B. 1, D. 8, 6. 3, pens. 7-9 omu. 60 h. { *H0T.-Piais« DU 
Lao, a few yds. nearer the station than the preceding, with lane garden and 
bathlnratahllshment, B A B. 80 A-1 A , D. 8, B. 3, p^. B^ JK, om^. 
60 A. I HCT.-Pim. yOilASTDA, with garden, on the lake t 9 d«.-Paira, litrii^ 
Pieasa GIsTdino, B. B. WA, B. 8, B. 8, psnA BG, oasn. 

HAt -Paira. BaanuoK, >/« Bom the station, with garden oa the lakOi 
BAtaa Bainmor, at the ^tetloa. — Ana. Bad KAaoD, Uorso InrloUta (see 
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BALDO 


toit * BfftM i« m Pim Btolo* 

ssasass^V^ 

Ii^ Mh# b«Mde tha F«l«8taDtalf ft&d below the Fonele Eoed, to 
the 0/ of % abattoir fmae«Ifo) . 

Bo«to (4 perl ), per hr with 1 rower 1 JT (2 rowers t JT ^ 4 eaeh 
afldll. Vihr fooraOb 

JUlway to ^eo and Mori, tee p. 18. — OarrUce to Am and back 8 A. t 
to Voii 8| with two horaee 16 JT 

SnyUah Ohuroh Bervieo in a ehapel at the Hdtel du Lac. 

Blva (230 ft.), a busy harbOui with 3760 inhab , le ohannlngly 
aituated at the N W. end of the lake, here leiembling a Qoid| ad tiiiA 
bade of the piedpltona SoecketUi (4976 ft). On the hillside, higli 
above the town, rises the round tower of a mined eastle supposed to 
have been built by the SeaUgaiB Rlva Is a aheltered and healthy 
place, affording pleasant summer-quarters, the heat Is tempered 
hr the lake, and in the afternoon the town lies In the Shadow of 
thh hills 

The centre of traffic Is the piazza at th ^ harbour. Tbe houses 
have arcades on the groundfloor. At the E corner Is a masslTe Old 
dock-tower Farther to tbe E lie the small Piazza Qlardino and the 
barracks of La ffoeea, surrounded by a moat, on the site of a castle 
of the Scaligers To the N of the Rocca is the Piazza Brolo, whence 
an avenue of palms and magnolias loads to the E to iho station, and 
a narrow street to the N , past the Parish Church, to tbe Corso In- 
vloUta, 111 which Is the church of the Inviolala, a lati -ReualBsance 
edlfloe of the-16th century Theme the road goei on to Arco 

SSxoDBaioitB The Fall of the Fonale is best viaited by motor boat 
(8 times daily, in 20 min , 60 A , there and back 1 JT), lending at the 
modest reftavraot below tbe fall The ‘custode al Fonale* exseis 20 A from 
each Visitor fer opening tbe ehutters in front of the lowest fall, wbieb, 
bpweTer, is of trifling interest Visitors should ascend past the Bfvk 
meSirto works and three other waterfalls to the (20*28 min ; *PQnt^ Uoa<i 
(vary dusty in snmmer) which leads high above the lake, through a lucf 
etostou of tunnels and cuttings, back to (*/«hr) Riva The boa^ferin and 
l^esr IbOm the road are the chief attractions on this cxpetliiiem 

pmnibtts 4 times dailv) leads from the Porta Ban Ham fo- 
to (8 M.) Varone (JSBJi ), with a fine watertoll In a grand 
1 . and electric light 60 a , cloak deelrahla on aoeouai el 


, i hr , to the I of Btra, is ioaaiilbto by tihe pnbHa 
















21% Ihutt^B. OUlte^MO. 

Bwnlik AtatMlt Wiltely i^viin «• 4to H., B., uii 

'w. by UHy Am f» «»Mtliter<^reBort by 

contwjpift^b abd ftenroas patMoti. Tlie oUnmb letepibUi tliat 
of 0»ydo»e (p. 3i2), but Aieo lai fmr iboireM andii lomatrbat 
lest nnHAt (lelatlre moliture 72 per cent) and ebolat In bdntar. Tbn 
(ha 211) ie eometlmes troublesome, especially it tbe beginning 
of spring. Tbe vegetation Is tborongbly senthem in obaraoter 
(p. 211); unmerouB olive-groves. 

Tbe most frequented resorts of the visitors an In tbe nelgb- 
bourbood of tbe two largest botels ahd the new Sahtie dfunMptfte, 
nnd tbe C^rptots, a little to the £. To tbe N. of .tbe last an tbe 
ColUgiuU Churish (1603*18) and tbe old town^palace of tbe Counts 
of AnO| with faded frescoes. 

Tbe magnolta avenue between tbe two oblof hotels is oontUmed 
to the by a road passing nuiperoos villas, to Obiarano (see below). 
A ilde-road at tbe W. end of the avenue leads to tbe right to the 
garden and villa of tbe Archduke Frederick (no adm.). 

AxomMloMS. To the K. by lunny paths to the OaM giWMi, VMvto 
ifoNe, and the live-oaks (fn all Vs-l hr.t sulde*pofts)» The Oaitfs of Arm 
is raaehad from the Ounlate in less than vi hr. (key at one of the ehenists t 
fee g0>80 h.)f * The romiotlo Via di divergint to the left on this 
aide of the bridge, between the eaitle-roek and tne Oarea, traversal the 
Imposing remains of a huge landslip to (1 hr.) Omtga (Inn), Wbanee wa 
atiay ratorn by a atony path through tbe ^pAsI raUsr, nasatng the small 
lai$ wblah la dry in sanmer (iV«b?.). 

Pleasant walk tp the W. hamlet of (’/i H.) Ohlarano, with tbe yifln 
dnysrsr (rich Kediterraaean flora in the gardi^ and the Villa Chrdo^ pre- 
sented to the Qerman emperor is 1901 by Herr Hildebrand, and now 
a cohvaleseeal boms for oflioars. Fine views. Tbenee we proceed either 
by tha road to the left, vlt tbe eonvent of AeMa Mafta dtUd Qrtuik |o 
ulM tidmt 1^9), or to the right vtt Vigm to (Vs K.) Tatigmiao and 
uapito aaeind to the ri^t by a rongh path, afferding beaoiinil views, to 
{MAr.) fsnns Vp. 219). From Teano we deaoand by Celspiia to (40 imnO 
Pb^, and letoro across the plain to (9 H.) iroo. 



V, Venetia. 


* 

A. oit t%e lU^t Bitik ot A4%« . 

h, Left Benk of tke Adige (Veeohette) . . . 


Mu Vwona to Oaldiou and Coloeuu From QfitdioU 
leiFugeago. From Verona to ue Val.FluilM Aid 
* fo Oaprlno, 2fl4> ^ ^ 

SB. ftom Veione to Mantua and Modena ^ologii$yFtoveiiee) ' 
^ Ftou Varoea to Rovigo, — From M antea to yiiP 

dava til Sabbloaeta) to MomoUeo Y!g Bota, 241* 
From SosKaxa to Parma and to Ftramf 941, AIR 

39. Ftem Verona to Venice. Vicenza ! 

From Vicensato thoBatki ofBecoaro, Solilo, Amlero, 
and Toirebeltiolno, 949, 247. 

40 . Pkdm» . . ' 

Fm Fadua to Venioo vl4 Fuaina, 966. 

It. From Vicenza to Treviao. From Padua to Baosano . . 

Vented 

a* Piasia of Si, Mark and Bnvirnoa. Biva dogU Sokiavonl 

b* The Aeademf * 

0 . Oaoii firande ...... . 

d. ^om the Plaasa of 8t. Hirk lo ihe Elalio Bridge 

aad the Korthera Qnarferi . • 

e. From the Ptaiia of St. Mark to Santl BlovaBiil e Paolo, 

and thence to the Biva degll Sehlavooi. Baatcrn 
Qnartoni 

f. Quarlera to the W. of the Canal Orande 

g. From the Plasea of St. Mark on foot to the Aeademy 

and Santa Marla della Salute. Ban Otorgio MaggtOKe. 
Qindecca . T7 . 

h. Bxeuralons : The Lido. Xnrano. Bnraao and ToToeHo. 

^ Ban lazearo. Chloggia 

40. From Venice to Trleete " . . 

a. VII Tievlao end XJ dine . . . ^ 

Tre^o to Bellnim, 39S. CogejtliiaO to 


Vltlorlo, 896. -- From tdliie to#tldal6, K , 
VU Portogmro g«id MbohiiIob to 

A^oUMa and i^rado . . . . * • . . / 
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used by ipieii df latteifi M for exipiplv by Ooldool la bis oomedle#, aad 
is thB ifkfUull af Aid tha ItalUn di^eif , iba flattaaiag aad alltloa of tha 
ooBioaaatl botag tery eoaunoa. tl^oa n««od« for eaor for tudare, 
jfbM f(^ AmAi mr tor itgnore. Aaottier charaoteristle lo ^ oonToraloa of 
g laid «, M lama for ganla, aomo for giomo» morora fo^ aMggfora. 

no hliiory of the eountij has always been inflneaead by the proaladty 
of Umi sen and the peeoliar formation of the eoast. la the lower part of 
Its ooarae tbe dlfPers widely ia eharaeter from all the other riven la 
Sttvope. Its fall is very sradaal , beiag for a eonslderable distance P/t 
inches only, and latterly little more than 1/4 inch per Sngllsh mile. To- 
wards the end of its coarse, moreover, it receives its most important 
tributaries. The result is that the adjacent districts are much exposed to 
iauadations, a danger which has to be averted by the construction of huge 
dykes } and these works freqoently require to be raise^ the bed of the 
river is constantly rising. The Po, together with the TaffUernttOo, Lbmgat 
PfovSjAmifai, ildMgs, and other coast-riven, terminates in a vast delta which 
exieina along the whole eoast of Vmetia. The quantity of alluvial deposit 
is eo great, that the coast-disirlet between Tagliamento and Bavenna alone 
was iaereim by about 20b aq. If . ia the conne of the 19th eentnry. From 
the same cause the beds of the streams are ooatlaually undergoing change 
and subdivision. Thus the ancient semrt of J7afrte now lies lOVs M. Arom 
i^e eoast, end while the Po formerly flowed towards the S., it has foymed 
Its present embouchure since llflO. The extensive lagoons ffootiasj, bep- 
aratad from the sea by narrow strips of land (lidi). and eonnoctad with it 
by outlets, would render the whole eoast uninhabitable in summer, w6re 
It not for the ebb and flow of the tide, which distinguishes the Adriatic from 
other parts of the Mediterranean (comp. p. 270), and prevents malarious 
exhalations. This extensive alluvial territory, whlon reminds one of 
Holland, called into activity the ingenuity and enterprise of its inhabitants 
at an early period, and a temperate end conservative obaraeter has thus 
been imparted to tnelr history. 

The Fen^M, a branch of the Illyrian stock, kept entirely aloof 
from the immigrating Celtic tribes. The seaports of Satria and d|plna, 
at the mouths of the Po, carried on a considerable trade at an early 


period, and several canals on a large scale were construeted as early 
as B. 0. 880. In the 8rd cent, the Venetl, together with the Cenomoiii, 
a Celtic tribe which occupied Brescia and Verona, entered Into an 
alliance with Boms. While the Ilomanlsation of Lombardy and Pied- 
mont was attended with violent struggles, it was rapidly effected here 
without opposition. The Roman colony of AqviMa was founded as early 
as 181 B. Q., and the boundary of Italy was thus laid down at the point 
lo which it still extends. Owing to its industries, cattle-breeding, and 
agrionltan, Venetla prospered greatly under the emperors. Padua was 
the wealthiest town in Italy next to Borne, and was rivalled In W. Bu- 
rppe by Cadla alone, as it numbered during the reign of Augustus no 
fewer tnan BOO citiaens of knightly fortune (4. e. upwards of about 4fiQ0l)» 
The city was afterwards destroyed by Attila, and a similar fate hefal 
Alriotim, a prosperous commercial town In tne Lagoone, and Amfllsla,i 
which In ancient times was of a similar importance to the modem Trieste. 
The Inhabitants of these coast-towns sought refdge from their comtoeroM 
In ttm lalaods of the Lagoons, where they ronoded, ottacha^ Orada (AgutMa 
Obofls, TorctHOf Borono, Jfurano. MahmowOf PtUMiriaa^ CMmyto, 
ana Ather places. The Lombards (p. ilD) were repulsed with aid from 
the Pyaahtlhe emperonrst but in the foliowing eentury the neoeisity of a 
oloior dMi for mutual support lod to the eifabllshmant of a eontodOfute 
•totOt Zh Wf IMmM dmfkriHi (d. liti was eleolad thg Aril ^ or 

TaMottiniwiiaki aM under the proleotlou .of the Bykdftlae iMpirdr 
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BlvoUto, the most secure of all the ialaads, wu selected la 8U as 
the seat of government, and here aeeordingly the oUy of ▼aniea was founded. 
Agnelhu ParUcipottus is said to have been the Ant doge whose residence 
oecimied the site of the present Palace of the Doges. Situated between 
the Byzantine and Fraaoonlan empires , Venioe became a connecting link 
betweeh the trade Of each, apd the great depdt of the traffic between the 
East and the West. In 828 a Venetian fleet brought the body of 8t. Mark 
to Venice t and thenceforth the Venetians revered him as their tutelary 
saintt using his emblem, the lion (Bev. iv. 7), as their cognisance, and his 
name as synoiiymous with the repnbli^ while their supreme official func- 
tionaries were styled /Procurators of St. Mark'. In the interests of her 
commerce Venioe was at length induced to make foreign conquests. These 
were at first confined to the Istrlan and Dalmatian coasts for ^e purpose 
of procuring timber and suppressing piracy. The rivalry that sprang op with 
Genoa daring the Crusades led the Venetians to efiTeot a footing In the Levant, 
and to establish extensive colonies. At the same time the constitution of the 
state developed into a rigorous oligarchy, which with terrible Impartial- 
ity contrived to keep both the uoblHty and people In check, and effectu- 
ally to curb the national desire for liberty. In the neighbouring towns 
the supremg power rested on a foundation altogether different. The re- 
publics bad been overthrown by the despots, who, supported by mercen- 
ary troops md the favour of the lower classes, had founded principali- 
ties in tne modem sense of the word. Such were the Visconti in infon, 
the Scaligers in Verona^ the Carrara In Padua, the Gouzaga in ifanttia, 
and the Bate in Ferrara The danger of collision with warlike prinees, 
and the support they afforded to every attempt to overthrow the Venetian 
ounstitution, led to their own downfmi. Venice, having made eonquests 
on the mai^and (terra /erma) for the sake of her own safety, soon be- 
came one of the chief Italian powers, and was thns involved in all the 
interminable wars caused by the rivalry of the diflbreat states. 8he oh- 
talned permanent possession of Trevieo in 1389, Vfeerua in 1404, Padua and 
Verona in 140ft, CwUUde in 1419. Udtne in 1420, Brescia in 14^, Bergamo in 
1428, Orema in 1454, and Eovigo in 1484. In the market-places of these 
towns the lion of St. Mark was erected as a token of their subjugation, and 
Venetlap nobles were appointed their governors. The distnet thus eou* 
q^uered extended to about 13,200 sq. M., besides the Dalmatian possessions 
(4200 sq. M.) and the settlements in the Levant. Fapoleon at msMth over- 
threw the Republic, wblch had long been in a tottering condition* On 
15th and 16th May, 1797, Venice was occupied by Vreneh troops under 
Bmmguag d'MUhsrs, this being the first occasion on which it had ever 
been captured by an enemy. In the Peace of Oampoformlo (1797) it was 
adjttdgea to Austria^ but by the Peace of Premurg in 1800 me Austrians 
were compelled to cede it to Italg. On the fsll uf Napoleon it wes igiin 
awarded to Austria, but in 1866 It we# flAan/ incorporated With theKiAgdmn 
of Italy. 
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d^j. 3, D. 4, omn. 1 fr. •, A^uila ‘Neha (PI. f; E, 8), Via dclle Quatro Spade, 
B. 21/2 3| omn. */< fi** t Bbgina n'llNGOERiA (PI. c; E. 8), near the PiaEza 
£rbc, wilh a email garden, R. li/z^Vz, omn. >/4 fr. ; ALUEnno-BfSTORANTK 
ALLA Oabhia u'Oho (PI. h^ £, 8), Oor.oo Porta Borsari, B. 2, omn. */« fi**; 
H6TBi.-IlK8TAtiBANT Acoadumia (1*1. g } E, 3), Via Buova, B. 2-3, omn. »/4 fr**, 
Alb. Bistok. alla Scala our Mazzakti, neor the Piarza Erbe (PI. £, 3), 
B. from IVafr.', Tokcolo. Via Colomha 11, R. from li/zfr* *, Alb, Cbn- 
TRALG, Piazza dclle Erbc 21, theae five unpretending. 

Beatauranta at the hotels. Also: Vittorio KmatwoU^ Piazza Vltt. 
Emanuele, d^J. 8, D. 4 fr., wine included*, Hwopa^ Piazza Vitt. Emanuele) 
LOwenbr&u (Ulunicb beer). Via Kuova Lastricata 14^ Concordia^ Via Buova. 
— Oafda. Vittorio FmanutUy Europa^ see aliove; Cafft Dantt^ Piazza de' 
Signori. — Birrerie (p xxiii). Lomnlrdu^ Ccnconlia^ eec above ^ Franzitkaner^ 
Piazza Erbe 35. 

Bookaellera. Zibreria Dcokit, Via Kuova Lastricata 20; Ztbrsrta alia 
Minerva^ Via San Cosimo (PI. E, 4) — Fhotographa: R. Lotte ^ Via DIp- 
ciplina 9 (PI. G, 4), in Veronetta. — Koney Ohanger : Orti, Via Buova 27. 

Baths: Via San Luca (PI. C,4). 

Poat and Telegraph Office in the Piaz/a dell' ludipendenza (PI F, 3). 

Theatres. Teatro Fdarmonico (PI C, 4); Tealro Nuoro or Filodram^ 
mcttico (PI. E, F, 3), Piazza Bavuna; Teatro Ritiori (PI. B, C, 4). — Uusic 
on^Tucs., Thurs., &. Sun. evening in the Piazza Viit. Emanuele. 

Oaba ('Broughams''). Per drive 75 c., per hour iVz fr. , each addi- 
tional hr. 1 fr. 25 c.; in the evening He. after the lamps are lit) 80 c. 
per hr. more. From station to town 1 fr. Trunk 25 c. — For each pers. 
above two, one-third more. 

Tramwaye traverse the town from the Sluzione Porta Vescovo to the 
Stazione Pot^a Nuuva (10 c.) : see Plan. 

BngUih Oharch Service at the Hdtcl dc Londres (p. 221). 

The Bights of Verona may be seen in one day and a half. Ist Day. 
Morning: IHatta delle Erbe and Piatta de' Signori (pp. 228, 224); Ton^t 
of the Sealigers (p. 225); Corto Cavour (p. 227); Arena and natza Vittorio 
Rmanuele (p. 227) ; drive to the Porta del Palio (p. 228) and San Zeno (p. 229). 
Afternoon ; BonP Anastatia (p. 225); Cathedral (p. 226); Qiorgio in Braida 
(p. 234); Santa Maria in Organo (p. 233); Oiardino Oiusti (p. 23!^. Evening: 
Via Jfvova (p. 230). — 2nd Day. San Fermo Maaoiore (p. 230); Palazzo 
Pompti (p.23l). — Excursion to San Michele, sec p. 281. — Ikclusivk Tiukutb 
( bij^lictto cnmulativu; 2fr. ; valid lor three days) may be obtained at the 
station -restaurant and the chief hotels, admitting to all the municipal 
places of interest (Tower of the Municipio, Tombs of the Scaligcrs, Amphi- 
Tlieatre, Juliet's Tomb, Museo Lapidarlo, and Museo Civlco). 

Verona fl55 ft.'), the capital of a province, with 73,914 iiiliah. 
and a garrison of 6000 men, lies on both hanks of the rapid Adige. 
which has been enclosed by high embankments since 1895. A 
fortress of the first olass, and seat of the commandant of the 3rd 
Army Corps, it is the most important and beautiful town of the 
Venetiant'terra feima . In 1527 et seq. Verona was surrounded with 
new walls and bastions by Sanmichell. After it came into the pos- 
session of the Au8trlan,B In 1814 it was again strongly fortified, and 
along with Peschicra, Mantua, and Legnago formed the famous 
^QuadrilateraV, the chief support of Austrian rule in Italy until 1866. 

Founded by the RhB'tlans and Euganeann, and afterwards occupied by 
the Oeltio Cenomaul, Verona was made a Roman colony in B.C. and 
became one of the most prosperous towns of Upper Italy. Its castle of San 
Pietro was a residence of the Ostrogoth Theodoric the Oreaty Oio ‘Dietrich 
of Bern' (f.e. Verona) of German lore (d. 526). In 608 the town was taken 
by the Lombard king Alboin^ who fell a victim to the vengeance of his 
wife Rosamnnde, daughter of the conquered ruler of Verona, whom he 
had forced to drink wine out of her father's skull. The Frankish monarchs 
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repin^ snd, after the Carlovingian epoch, BerengaHus /., ruled here. Verona 
afterwards headed the league of Venetian cities against Frederick Barba* 
rossa. Daring the fierce contests between Gnelphs and Ghibellines the 
terrible EtttKno da iZomano jfd. 1269) endeavoured to establish a lordship 
at Verona. The year alter Ez'/elinu's death Mastino della Seala^ another 
Ghibelline, was elected PodesU. The Scaligers, the great princes of his 
hou se , i naaggrated a glorious period for the city. Mastino was assassinated 
in 1277, but his brother and successor Albert secured the supremacy of 
his line. Romeo and Juliet are said to have loved and died in the reign 
of Albert's son Bartolomeo (1801-04). The greatest member of this illus- 
trious family was Cah FranceeeOf or *Can Orande /.' (1312-29). who captured 
Vicenza and subdued Padua after a long struggle. His brilliant court 
numbered Dante among its guests. Mastino II. (1329-61) at first conquered 
Brescia, Parma, and Lucca, but his rule was afterwards restricted to 
Verona and Vicenza by a league formed by Florence, Venice, and Milan. 
Can Orande 77., his successor, \^as murdered by his brother Can Signorio 
in 1859} and in 1^7 the latter's son Antonio., who had also endeavoured 
to secure his possession by fratricide, was expelled by Qian Oaleatzo Vis- 
contl^ Lord of Milan. Through the widow of Visconti the town passed in 
1405 to the Venetians^ to whom, with short interruptions, it remained 
subject down to the end of the republic. 

In the history of Abouitxuturb Verona is important, both on account of 
iismedioBVbl buildings, and as the birthplace of 7Va Oioeondo(ca. 1435-1614), 
one of the most famous architect.^ of the early Renaissance, whose works 
are to be found at Venice, Paris, Treviso (fortifications), and Rome, and as 
the home of MxeheU Sanmicheli (1484-1559), who sought to unite the beauty 
of the Ionic order with the grim strength of military fortiflcstlons and 
adorned the city with a scries of sumptuous edifices. In judging of the 
Verona palaces, we must bear in mind that it was customary hero, as at 
various other towns of the Venetian ^terra ferma', to adorn the fapades 
with paintings. The painted facades of houses near San Fermo, by the 
Porta Borsari, in Piazza dalle Erbe, and others partly recall the Paduan 
style of the loth century. — The earlier Veronese Paintbks of the second 
half of the 14th cent, wore superior especially in colouring to the Floren- 
tine school of Giotto and held themselves clear of its influence. The chief 
of these masters was AlUcMeri., to whom is ascribed the fresco in Bant' 
Anastasia (p. 225), the only monument of the period in Verona (other fres- 
< oes in Padua, see p. 251). A new period of importance began in the 15th 
century. Among the chief masters wore VtUure Ftsano (d. ca. 1451), the 
celebrated medallist} Liberale da Verona., especiallv noteworthy for his 
miniatures} Domenico and his son Franc. Morone; Francesco Caroto (1470- 
1546): Girolamo dai Libri (1474- 1556); and Faolo Morando, surnamod Ca- 
vazsola (1486-1622). The artistic family of the Bonifaeios, though originating 
in Verona, flourished mainly in Venice On the other hand Paolo Calidri. 
surnamed Veronese (1628 88). also resident in Venice, owed his artistic 
development mainly to the influence of tu.s native place. — In the history 
of SoDLPTURK Verona also holds a place of some importance, as is evidenced 
by the Romanesque reliefs on the facade of Ban Zeno (p. 229), the font 
of San Giovanni In Foute (p. 226), and the Gothic monuments of the 6ca- 
ligera (p. 226). 

Comp. ‘The Story of Verona’, by Alethea Wiel (1902). 


a. Qaarten on the Bight Bank of the Adige. 

The *PiAZ7.A DBLLB Ebbb (P1.E,3), the ancient foium, now the 
fruit and vegetable market, Is one of the most picturesque squares in 
Italy. The Marble Column at the N. end bears the lion of St. Mark, 
a modern copy of the ancient cognisance of the Republic of Yenioe. 
Opposite is the Pal. Tre%%a (formerly Maffei^ built In the baroqne 
style In 1668, with a curious spiral staircase In the Interior. The 
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Casa Mazsanti, at the cornei to the right, originally the residence of 
Alberto della Scala (d. 1301), is adorned vith frescoes by Cay alii, 
an imitator of Giulio Romano. The Fountain, dating from the time 
of Berengarius I., is adorned with a statue of ‘Verona’, partly an- 
tique. On the houses opposite are frescoes by Liberale (Coronation 
of the Virgin, Adam and Eve) and Girolamo dai Libri (Madonna 
and saints). In the centre of the Piazza Is the Tribuna, with its 
canopy borne by four columns, anciently the seat of judgment. The 
Casa dei Mercanti (1301), at the corner of Via Pellicial, recently 
restored, now contains the commercial court. Opposite rises the 
Torre Civica, or Tower of the Municipio, 273 ft. in height, affording 
a flue view (ascent from the court of the Palazzo della Ragione, see 
below, laborious , adm, 50 c. ). — A short street to the left of the 
latter leads to the handsomely paved — 

*PuzzA DEI SiGNoai (PI. E, F, 3), on the W. side of which is 
the old Palazzo dd Oiureconaulti, founded in 1263, but rebuilt in 
the 16th century. — On the S. side, immediately to the right of 
the tower, is the Palazzo della Ragione, founded in 1183 *, the court 
(Mercato vecchio) contains a grand flight of steps of the 14th cen- 
tury. — Adjoining the pinnacled tower is the Tribunate, and on 
the £. side of the piazza is the Prefettura, formerly residences of 
the Scaligers. The original architecture is seen to best advantage 
in the courts, which have been restored. The portal of the Pre- 
fettura Is by Sanmicheli. — At the N.E. corner of the piazza stands 
the — 

*PalasBO del Goniiglio, or Old Town Hall, usually called La 
Loggia, one of the finest buildings in N. Italy in the early-Renais- 
sance style, erected in 1476-92, probably from designs by Fra 
Oioeondo, originally with statues surmounting the facade (restored 
in 1873). By the door are two bronze statues by Qirol, Captpana, 
representing the Annunciation. Over the door is the inscription, 
placed here by the Venetians : Tro summa fide summus amor 1592’. 
Above are statues of celebrated ancient Veronese: Cornelius Nepos, 
Catullus, Vitruvius, the younger Pliny, and iEmillus Macer, the poet 
and friend of Vlr^. On the wall are busts of famous modern 
Veronese. On the upper floor are several tastefully restored rooms 
(custodian in the court). 

The entrances to the Piaxza dei Signori are spanned by archways. 
Above the arch next the Loggia is a portrait of QWol. Fraoatiort (d. 1653) 
byiBanese Oatianeo (1359); In the N.W. corher is z Sfaiut of SeipioM 
Uaffei, the hPtoriau (1675-1'755). Behind, in the Via NasRanti, are a 
picturesque FovnUMk of 1478 and the Volio Barbara, under which Mastlno 
della Scala Is said to have been assassinated in 1277. 

In the centre of the piazza rises a Statue of Dantf (hy Zannonl, 
1865), who found his first asylum here with Bartolomeo della 
Soida after bis banishment from Florence In 1303, 

The passage adjoining the Tribunal leads to the ancient church 
of Santa Maria AnUta (restored In the original style), with Roman- 
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csqtte eimp»nlle, and tbe impoiing *Tombt of tbo BeoUgoit (Arehe 
dtgli Scaligeri ; PI. F, 3), the etern Qothlc forms of -which immoT> 
tallse tho masGullno genius of the dynasty. Tlie ladder, their crest, 
often recurs on the elaborate railings. 

Over the charch'door are the sarcophagus and equestrian statue of Can 
Orande Primo della Bcala (d. 1329): adjoining it, toe wall-monnment of 
Giovanni della Bcala (d. 1360) and the sarcophagus of JiasHno I. (d. 1277). 
l^ext to the Piazza Signori is tho monument oi Mastino IJ. (d. 1301), another 
sarcophagus with canopy and equestrian statue. The similar monument 
at tho opposite cornCr of the street, executed by Bonino da Camgione for 
Can Bignorio (d. 1370) during his life-time, is embellished with statuei^ Of 
Christian heroes and virtues. The sarcophagi between these, bearing the 
same crest, have no names. (The custodian lives in a house to the right 
of the churchy fee 2.0 c. each person ) 

A little to the S.E., amid the grounds of the Piazza dell’ Indipen- 
denza (*P1.F,3), rises an Enueeirian Statue of Garibaldi, in hronze, 
by Bordoni (1^71. 

We now proceed to tho N. to the Coeso Sant Anastasia, at 
the E. end of which rises "'Sant* Anastasia [PI. F, 2), a fine Gothic 
Dominican' church bogun about 1261, with unfinished brick fa^^ade, 
a portal in marble, with reliefs of tho life of Peter Martyr, and a 
fresco of the 14th cent, in tho lunette. 

The iMTsaioR, borne by 12 columns, is remarkable for boldness and 
svmmetrv of proportion, and for tho late-Glothic decoration of the vaulting 
(1437). On the first column to the left is an ancient capital, used as a 
ffolg Water JBaein, supported by a hurop>backed dwarf (Oobbo) attributed 
to Gabriele Caliari, father of Paolo Veronese. By the first altar to the right 
is the monument of Fregoso, the VeneUan general, by Danete Oattaneo 
(1030). Above the 8rd altar are an Entombment and other frescoes by 
Liberale. The frame-work of the 4th altar is an imitation of the ancient 
Arco de' Gavi In the Castel Yecchio, removed in 1860 i altar-piece, St. 
Martin by Caroto. The next small chapel contains excellent earlv-Renais- 
sanoe ornamentation; a painted group of tho Entombment, of the llth cent.; 
a wooden crucifix of the 16th cent.: and a fine iron lamp. — In the right 
transept, Bt. Paul by Cavazeola, and Madonna with saints by Oirolamo dai 
Libri, in an elegant frame. — In the second ohapel of the ehoir, on the 
right, are ancient Veronese ^Frescoes of the 14th cent, (probably by Alii- 
chieri). Knights of the Cavalli family kneeling before the Virgin. The 
adjoining Oimp. Pellegrini (on the Iwt) eontalns terracotta reliefs from 
the life of (5hrist, probably by a Florentine master (oa. 1430-40). — In 
the choir, to the loft, is the psinted monument of General Sarego (d. 
1432), by ilosso, an assistant of Donatello (p. 443), with an equestrian 
statue of the deceased in the middle aud squires withdrawing a curtain 
at the side. Behind the high-altar are some fine el^rly- Renaissance stalls 
with intarsla work. — In the adjoining Oappella Lavaguoli (right) are 
frescoes, by Setutglio^ of the Miroculous Draught of Fishes, the Cruci- 
fixion, and Christ preaching by the Lake of Galilee (Lago di (larda in the 
background). — The left transept contains frescoes of the 14th oeni., and 
a picture by Liberale, Mary Magdalen In clouds. — ■ Above the 4th altar 
(from the entrance) In the left aisle, Descent of the Holy Ghost by Oiolflno 
(1418) ( above is the same subject ‘al fresco' by Micheie da Verona. At each 
side are four statues of saints. Over the 3nd altar, Christ with 88. Eras- 
mus and George, by Oioljlno, Over the Ist altar, painted sculptures by 
Michele da Verona (aoout 1000). ~ In the sacristy Is a fresco of St. George, 
by Vittore Pisano, In which the chief figure has been defkoed by damp. 

In firont of the ohnreh ie a marble Statue of Paolo Veronese, by 
Torquato della Torre and R. Orlatianl, erected In 1888.. 

Basokakh. Italy 1. 12th Edit. 15 • 
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To the left of the church, over a gateway. Is the marble sarco- 
phaguB of Count Gugllelmo da Gastelharco, the ScaligeiB’ friend, 
at whose expense the churches of Sant* Anastasia and San Fermo 
were in great part built; and in the gateway are three others. — 
The small church of San Pietro Martlre^ entered through the ad- 
joining Gollegio Gonvitto, contains an allegorical fresco by Fal- 
conetto: Madonna with the arms of Teutonic knights (about 1615). 
We now proceed to the right to the — 

Cathedral (Duomo; PI. F,l,2), a Gothic structure of the 14tbcent., 
with choir and Romanesque facade of the 12th cent, and pointed 
windows in the facade inserted later. On the outside of the apse 
are pilasters with an architrave, in the antique style. Behind the 
columns and griffins of the handsome portal are Roland and Oliver, 
the paladins of Charlemagne, in rough relief, executed according 
to the inscription by Nicolaus (1135). By the side-wall rises an 
unfinished campanile, designed by Sanmicheli^ resting upon an 
ancient basis. 

The Intebior consists of nave and aisles, with eight red marble 
pillars. TLe walls adjoining and above the first three altars on the right 
and left are adorned with decorative painting by Falconetio (about 1603). 
Above the elegant rood*luft of marble, designed by is a bronze 

crucifix by Oiambattiita da Verona. The Adoration of the Magi, over the 
2nd altar to the right, is by Liberale da Ferona, with wings by Oiolfino. 
At the end of the rignt aisle is the Tomb of St. Agatha, a Gothic mou> 
nment of 1363 enclosed in beantiful Renaissance frame-work (1606). In 
the choir are frescoes from the life of the Virgin, executed by Torbido 
from drawings by Oiulio Romano^ — Over the 1st altar on the left, *A8Sump- 
tion by Titian^ about 1643 (frame by Baneovino): 'striking for its masterly 
combination of light and shade and harmonious colours with realistic 
form and action' (C. i: C,). 

To the left of the choii a corridor leads to San Oiovanni in 
Fonts, the ancleut Baptistery, of the 12th cent. ; the Romanesque 
reliefs on the font (about 1200) show a distinct advance on those 
on the facade of St Zeno (p. 229). To the loft of the facade (2ud door 
on the left) are Romanesque Cloisters, the arches resting on double 
columns of red marblo. They contain an antique column and some 
Interesting ancient mosaics (fee 50 c.). — To the N.E. of the 
cathedral is the Yescovado (PI. F, 1), or bishop^s residence, with a 
chapel containing three paintings by Liberate da Verona, — The 
Palazzo dbi GANomoi, to the N.W. (No. 19), contains the Biblioteca 
Capitolare with its precious MSS., among which Niebuhr discovered 
the Institutes of Galas. Librarian, Monsignor Giuliari. (Adm. in 
the forenoon.) — The adjacent Ponte Garibaldi (Pi. E, 1), a sus- 
pension-bridge, leads to the church of San Giorgio in Braida, in 
Yeronetta (see p. 233). 

We now follow the LuNoiniOB Panvikio (PI., E, D, 2, 3), a 
broad and open quay ascending along the right bank of the Adige, 
and soon turn to the left, to visit the church of lant’ SnfSmie (PL 
E, 2, 3), a Gothic structure of the 19th cent., with Madonnas by 
Moretto (Ist altar on the left; injured) and Dom. Brusasorci (drd 
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altar on tho right). FresooeB by Caroto, In the Gappella SpoWerliil, 
to the right of the choir (injarod). 

A fe^ paces to the S. of S. Eufemla is the Oobso Porta BdnBAUi, 
which begins at the Piazza delle Erbe and leads to tho Porta de’ 
Borsari (PI. 3), a town-gate, erected under Emp. Gallienus, 
A. D. 265, in the poor later Roman style. 

To the W. this Corso is prolonged by the Corbo Cavour (PI. D, 
0, 3), one of the chief streets of Verona, in which several handsome 
palaces are situated. Immediately to the right (No. 10) is the Gothic 
PaloKio PontiorU (formerly Pal. de* Medici). Farther on, to the left, 
in a small piazza, is the church of Santi Apostoli (PI. D, 3), with 
very ancient tower and Romanesque apse. In front of It stands a 
marble statue by Zannoni of Aleardo Aleardf^ the poet and patriot 
(1812-78). — Also on the loft (No, 19) is the handsome *Pal. 
Bevilaoquay by Sanmicheli, now entirely neglected. — Opposite is 
the small church of San Lorbnzo (11th cent. ?), a Romanesque 
edifice, with round towers on the fagade. The Interior, restored in 
1896-98, ^has galleries supported alternately by pillars and columns. 
There are ronialna of many old frescoes, and in the apse is an altar- 
piece by Dom. HrwaBorci (1666). — Then, on the right. No. 38, 
Pal. Portalupi^ and No. 44, Pal. Canoisa^ also by Sanmicheli, with 
a fine portico and court, but with an attica added in 1770. 

The neighbouring Piazzetta di Gastel Vecchlo (PI. C, 3) affords 
a picturesque view of the imposing pinnacled Bridge of the 14th 
cent., which connects the Gastel Vecchlo (PI. 0, 3), the castle of 
Can Grande II. (14th cent.), now a barrack, with the left bank of the 
Adige (open to passengers during the day). 

From the Gastello to San Zeno, see p. 229. The Via San Bernar- 
dino leads to the W. to San Bernardino (p. 228), while the Corso is 
prolonged to tho S.W. to tho Porta del Palio (p. 228). 

To the S. of the Oorso, and connected with it by soveral streets, 
lies the Piazza Vittorio Emanublb (PI. D, 4 ; formerly Piazza Brd^ 
from *pratum\ meadow), with an equestrian Statue of Victor Em- 
manuel ll.j by Borght, erected In 1863. 

On the E. side of this piazza risea the famous *Amphitheatro 
(Arena; Pl. D, 4), erected under Diocletian about A. D. 290, and 
known in German lore as the abode of Dietrich (Theodorio) Of 
Bern , 106 ft. in height, 168 yds. long, and 134 yds. wide. Of the 
outer wall with its four stories a fragment only now exists. 

Around the Ivtsbiob (eutr. from the W. side by arcade Ko. adm. 1 fr.{ 
closed at sunset t guide superfluous) rise 43 tiers of steps of grey limestone 
or reddUh-yellow oonglomerate (^en restored since the end of the 10ih cent., 
and partly modern), on which 30,000 spectators could sit. An inaorlptlou 
on the second story commemorates the visit of Napoleon I. In 160B, and the 
restoration carried out by bis order. Fine view from the highest steps. 
Two doors at the ends or the longer diameter afforded access to the arena 
itself (83 by 48 yds.). 

On the E. side of the Arena, In the small Piazza Mura Gallleno, 
is a fragment of the Z*a(e-JBofnan City WaUy brought to light In 1872. 

4F.* 
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To the S.W. of the Arena stands the MunUsipio (PI. D, 4 ; formerly 
a guard^house), begun in 1836, which bears several memorial tablets 
relating to political events and to the inundation of 1882. 

The wide Via Pallove, beginning behind the Hnnlciplo, leads to the 
S.E., skirting the Mediaeval City Wall of the Visconti period (now used 
as barracks), to the iron Fcnte Aleardi (PI. E, 6) and the dmitero (p. 282). 

Near the Via Pallone, within a garden (visitors ring at the red 
door in front^ adm. 60 e.) in the Vlcolo San Francesco al ^rso, a side 
street of the Via Cappuccinl, is a suppressed Franciscan Monastery, where a 
chapel contains a medleeval sarcophagus called the Tomba di OiuUetta^ or 
^Tomb of Juliet' (PI. D. 6). The whole scene is prosaic and nuattractivo. 
Shakespeare's play of ‘Romeo and Juliet' is founded on events which actu- 
ally occurred at Verona. ‘Escalus, Prince of Verona' was Bartolomeo della 
Scala (d. 1303). The house of Juliet's parents, see p. 230. 

The W. side of the Piazza Vitt. Emanuele is occupied by the 
Oran Quardia Vecchia (PI. D, 4 ; now the corn-market ; upper floor 
used for concerta and exhibitioua), or old guard-houso, begun in 
1609 by Dom. Curtoiii. Adjacent are the Porioni, an old gateway 
with a tower, probably another fragment of the city-wall of Giov. 
Qaleazzo Visconti. — On the N. side of the piazza is the spacious 
Pal. Malfaitiy formerly Quastaverza (by Saumicheli), with the Cafd 
Vittorio Emanuele, mentioned at p. 222. 

In the street to the right of the gateway is the Teatro Filarmonieo 
(PI. 0, 4), built by Franc. Galli da Blbbiena (d. 1739). In the 
arcades erected in 1745 is the valuable Muaeo LapidariOy or Muaeo 
MaffeianOy formed by Scipiono Maffoi (p. 224), containing Roman, 
Greek, and Oriental inscriptions, and ancient sculptures. Two of 
the best reliefs are built into the back-walls of the small houses 
adjoining the entrance (on the left, iEsculapius and Hygieia, an 
Attic votive relief, 4th cent. B.C.). Visitors ring at the iron gate 
opposite the Gran Guardia (adm. 50 c.). 

Passing through the gateway, we reach the Cobbo Vitt. Ema- 
NUBLB (PI. C, B, 4, 5), In which, at the corner of the Via Sant’ 
Antonio, is a Statue of Michele Sanmichelij ‘grande uella architet- 
tura civile e religiosa, massimo nella militare’, by Trojanl. At the 
end of the Gorso rises the handsome Porta Nuova (PI. B, 6), by 
Sanmicheli. Outside this gate are the Stazione Porta Nuova(v, 221 ), 
the Canale JnduatriaU , or Adige Canal , completed in 18 to , and 
several factories. 

From the Porta Nuova an avenue leads to the N.W. to the 
*Porta del Palio (formerly Porta Stuppa; PI. A, 4), hy Sanmichelij 
once admired by Goethe. Outside the gate Is the moat of the fortress, 
the bridge over which affords a fine view. — "We now follow the 
Stradone di Porta Palio and the second cross-streot on the loft to — 

San Bernardino (PI. A, 3), of the 15th cent., formerly a mon- 
astery-church. We enter from the E. angle, through the pretty 
cloisters. Above the door to the left of the church is a fresco, 
*St. Bemaidinns, by Cavazzola (if the ohuroh-door be closed, ring 
in the corner to the left). 
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Imteiuor, l8t chapel on the right: Frescoes of legendary subjects by 
Oiolfino. — 2nd altar nn the right, Madonna and saints by £oits<gnori 
(IMo). — Ath chapel on the right: Domen. Morone^ ceiling-frescoes and 
life of St. Anthony (restored), — 6th chapel : on the altar- wall, copies from 
Cavatzola (in the Museum)*, above, Christ on the Groan and 8S. John and 
Mary, byFV. Jforons (1498); on the loft, Christ parting from his mother by 
CarotOf and three paintings from the Passion by Gioljino. — At the end to 
the right is the entrance to the *Cappella by SawnicheU (1657, 

restored 1703), with beautiful Renaissance decoration. — In the choir, to 
the left, Madonna with saints, by Btnaglio. — Organ of 1181, On the 
organ-doors are 8$. Bernardino and Francis, and (over the portal) SS. 
Bonaventura and Lndovico, by Fr. Aforone. — The Cloistcrs and one 
of the chapels contain frescoes by Oiol/ino (early works). In the Eh- 
KiOTORT of the monastery , frescoes by Dom. Morone (?) i accessible only 
from the street. 

To the N. of this point iies *San Zeno Maggiore ( PI. A, 2 ; reached 
by the Vloolo Lungo San Bernardino or also by following tho new 
embankment on the Adige, with its line views, to thoN.W. of tho 
Gastel Vocchlo, p. 227), one of the finest Uomanesque churches in 
N. Italy, of most noble proportions, restored since 1870. The interior 
of this fiat-roofed basilica, which dates from the 11th cent., is 
supported by alternate columns and pillars. The nave in its present 
form was begun in 1138; the choir dates from the 13th century. 

The PouTAf., the columns of which rest on lions of red marble, is 
embellished with reliefs of Scriptural subjects by Ificolaut and Wiligelmus 
(1130). Below, to the right, Theodoric, as a wild huntsman, is speeding 
headlong to the devil. At the top of tho door-posts are the twelve monthr'. 
The doors are covered with rude bronse reliefs from the Bible and the 
life of St. Zeno. 

Intbbior, In the corner to the right, an ancient octagonal font; behind 
it, a fresco of St. Zeno (14th cent.). The noly-watcr basin, by the 1st column 
on tho right, rests on an inverted antique capital. Opposite is au ancient 
porphyry vase, 28 ft. in circumference; beyond it, a fine Gothic crucifix. 
-- On the Choir Screen are marble statues of Christ and the Apostles (13tU 
cent.), still retaining traces of colouring. On the wall beluw are ornaments 
and figures in coloured low relief. — To tho left of the choir, frescoes of 
the 14th cent., under which are traces of others of the 12tb; to the right, 
frescoes of tho 11th and 13th centuries. To the right of the steps to the 
choir is an altar, flanked un each side with four monolithic columns of 
brown marble, resting on lions and bulls. To the right, above, is a 
painted marble figure of 8t. Zeno (d. 380), a fisherman and afterwards 
Bishop of Verona, ascribed to the 9th cen^u^. Gothic choir-stalls. Behind 
the high-altar is an admirable * lecture (covered) by Mantegna (1459): 
Madonna enthroned, with angels and saints; on the left, SS. Peter, Paul, 
John, and Augustine; on the right, SS. John the Baptist, Gregory, Law- 
rence, and Benedict, in solemn attitude and full of individuality, with 
remarkably rich accessories. (The predella pictures are copies.) — 
The spacious Crtpt contains tho tasteful bronse tomb of St. Zeno, from 
designs by the brothers Spaesi (1889), with seated figures of Religion 
Lov^' Faith, and Hope. 

The loTty battlemented Tower on the N. side of the church, and the 
Oloittert with eluant double columns, are the last relics of a convent 
(suppressed in 1770) repeatedly inhabited by the medimvid German em- 
perors on their Journeys to Rome. On the top fioor of the tower are 
some old Romanesque wall-paintings, and in the cloisters is a small 
museum of Ohristian antiquities (fee to the well-informed sacristan, Vt*! BrO- 

To the W. of S. Zeno Is tho Porta San Zeno (PI. A, 1), orectod 
in 1640 by Sanmicheli. 
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We now retnrn from the Piazza Vltt. Emaunelo (p. 227) to the 
N.E. to the Piazza delle Erbe by the narrow Vxa Nuova Lastrioata 
and its prolongation^ the Via Nuoya (PI. E, 3j, togetlier forming 
the chief thoroughfare of the city"(corBO in the evening). 

In the Yin della Scala, one of the S. side-strcels of the Via Xuova, 
is the church of Santa Maria della Beala (PI. £, 8), with an early-Renais 
sance portal and irescoes of the school of Vittore Pisano (in (he bell 
chamber, to the right of the hiah-altar). — This street Is prolonged by 
the Via 8au Coslmo, at Ro. 8 In which (Marchue Fwmntlli) is a good 
replica of Seb. del Piombo's so*called ^Dorothea' at Berlin. 

Ill the Via Oappkllo, through which the tramway runs S. from 
the Piazza delle Erbe (PI. E, 3), an old house (Nog, 19-26) on the 
loft bears a marble tablet which is said to Indicatn the house of 
Juliet’s parents (Capulettl; p. 228). The street then takes the 
name of Via San Sbhastiano (Pi. PI, 3, 4), hi which, adjoining 
the church of San Sebastiano (PI. E,4), is the Biblioteca Comunale 
(open In winter 9-3 and 6-9, in summer 9-4), founded in 1860, 
and containing numerous records. 

In the Via Lboni (PI. F, 4), the prolongation of the same street, 
on the left, immediately beyond No. 1, Is the Aroo de' Leoni, part 
of a Roman double gateway, coeval with the Porta de’ Borsari 
(p. 227)j hut of superior execution, bearing aiilnscriptlon partially 
preserved. Behind it are remains of a still older arch. 

Near this Is the Gotlilc church of San Fermo Xa^giore (PI. E, 
Fy 4), built at the hegliiniiig of the 14th cent, for the Benedictines 
and aft 'i wards transferred t ) the Franciscans. Th(3 interesting facade 
is enriched with brick and marble. On the left side of the facade 
is the saicophagns of Fracastoro, physician of Can Grande I., with 
ancient Veronese frescoes (14tU cent.). 

The iNTKUioB, entered by the left side door (visitora knock), has no 
alHlcs. Part of It ia modernised. Pine old roof in larch<wood. Above 
the main entrance ia a fresco of the early Veronese school, the CruclAxion, 
in polychrome frame. To the left ia the monument of the Drenzoni, with 
aculptnres by the Florentine Eosso (p. 220; 1420) ; above are much damaged 
frescoes by Vittore Pieano,, the Anuunciation. — 1st altar on the left, three 
saints by Torhido, — Over the side-entrance, fresco of the OruciAxion; in 
the chapel to the left, Altar-piece by Caroto (1020), Madonna, St. Anna, 
and the Child in clouds, with four saints below. — In an adjoining space, 
behind a railing, is the monument of the physician Gir. d^la Torre, by 
Riceio (the bronze reliefs, now in the Louvre, are here replaced by copies). 
— Ofaapel on the left of high-altar. St. Anthony with four other saints, by 
Zdberale. — 3rd altar on the right in the nave, Trinity, Madonna in clouds, 
Tobias and the angel, and a saint, by Franc. Torbido. 

b. Left Bank of the Adige (Veronetta). 

The Via Leoni ends at the iron Ponte delle Xavi (PI. F, 4), 
which was erected in 1893 on the site of two stone bridges destroyed 
by inundations of the Adige in 1767 and 1882. It affords a good 
survey of the choir aud transept of San Fermo, and also op the river 
to the Gastello San Pietro (p, 283). — A little way above the bridge, 
on what was formerly an island, stands the spacious church of San 
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Tomma .80 (pi. F, Q, 3, 4), without aisles, and with open roof, con- 
taining a line altar-piece hy Oirol, dai Llbri: SS, Sebastian, Kochus, 
and Job (last altar on the right). 

Just below the bridge, to the left. Is tho noble *PalaMO Fompei 
(Pi. F, 5), erected by Sanmicheli about 1530, presented by the 
family to the town In 1857, and now containing the Musbo Oivico 
( open in summer 9-4, in winter 9-3, on holidays from 10 a.m. ; adm. 
Ifr., gratis on the 1st Sun. of each month). 

The Qboukd Floob containfl natural history collections (fine fossils from 
Monte Buica) and anti<juUies. Roman and Etruscan bronses, marble sculp- 
tures and vases, coins, Roman siiver-platet prehistoric antiquities from the 
lake-dwellings of the Lago dt Garda ^ medlwval sculptures (Some painted), 
several works by Innoc. Fi'acearoH (1806-82), and casts of other modern 
works. 

The ^Pinaeoteoa or picture-gallery, on the first floor, contains works 
chiefly of the Veronese school. Catalognes for the use of visitors. The 
rooms are overcrowded and have a general air of neglect. 

I. Rooh : (right) 70. Tiepolo^ Monastic saints ^ 68. Bonifatio II. y Vuah and 
his sons; 52. Titian ^ Holy Family (ii^jured); 49. Franc. Torbido (ascribed 
to Jforettci, Tobias and tho angel. On tbe opposite wall: 34 Beboot of 
PtruginOy Holy Famtl>, wilb two angels; 31. School of Paolo Veronese^ 
Baptism of Obriat (injured). 

II. Room (right): 156. In the itgle of Jacob Comeliteen (not Lucas van 
Leyden)y Adoration of tho Magi; 14.8. BonaignoHy Madonna; 163. Parmigia-^ 
ninOy Holy Family ; 152. Franc. Benaglio, Madonna. — 122. Gima da Conog* 
UanOy Madonna; IIM Cetare da ;9esto, Fiet4; 115. M. Baeaitiy St. Sebbstian; 
114 CavotOy Holy Family (under (Hullo Romano's influence); 119. VarotOy 
Madonna. — 99. Ctma da Coneglianoy Madonna (date. 1510, forged); 104. 
Style of Altdorfer (not Amberper), Portrait of the vicar Kolb; 97 Sir 
A. More (Ant. i/or), Portrait; 96. School of Raphael (ascribed by Morolll 
to Calisto Piatza)y Holy Family; *87. Mantegnuy Madonna and two saints; 
102. P. Veronese (? ascribed by Murclli to Selotti), Allegory of music; 95. 
School of Peruginoy Adoration of the Magi; 86. School of Oiov. Bellini (sig- 
Tialure forged), Presentation in the Temple; 94. Urtknown Artist (wrongly 
attrlbulod to Fra Bartolomeo)y Portrait; 86. CavastdlOy Holy Family; 77. 
Oiov. Bellini (not Florentine Sehootiy Madonna , an early work (injured) ; 
76. Bart. MontagnUy Two oanonir.ed bishops; 02. Caro^o, Madonna, an early 
work. 

III. Roou: to the right, 200. AontfMeBf (not Oiov. BeUini)y Madonna; 
199. Palma Vtcehio (not Moretto)y Madonna (itnured). — Next wall : above, 
180. Romaninoy St. Jerome; 187, 188, 190 191«> Legendary scenes, asoribea 
to Faloonetto; 182. Pranccseo Morons, Madonna and Child. 

IV. Roou (on the other side of Room T): 240. Oiolfinoy Madonna; 248. 
Paolo Veroneeey Madonna enthroned, with sainilii and donors (injured) I 244* 
Ant, Badile (teacher of P. Veronese), Madonna and saints. — 262. virot. 
dai Libriy Madonna enthroned, with 88. Rochus and Sebastian; 251. CarotOy 
St. Catharine; 253. Gird, dai Libriy Baptism of Christ; 259. MoronSy St. 
Catharine and tbe dono^ 260. CarotOy Adoration of tbe Child (a youthful 
work). — *267. Paolo Veronese y Portrait of Guarlentl (1566); over the 
door, 271. Bomignoriy Madonna enthroned, with saints (1484). 

V. Room. On the entrance-wall are frames containing a choice and 
rich collection of miniatures from choir- books. Note those by Liberate 
and slill more those by Oirol. dai Libri, Picture#: *290. Oir. dai Libriy 
Adoration of the Child, with richly detailed landscape. Censassolay 294. 
8t. Bonaventura, *2^. Christ and 8t. Thomas, with Descent of the Holy 
Spirit and Ascension In tho background. 800. Oarotoy Christ ^^Ing the 


232 ItouU37. 


VERONA. 


b. Left Bank 


335. Cavatzola^ Madbnii& with angels, saints, and donor (1522), an altar- 
piece from San Bernardino, the master's last work, recalli^*the school 
of Ferrara in its colouring ^ 839. Qirol. dai Libri^ H0I7 Fauiil}', with 
Tobias and the angel (fine landscape 1530). Above the door, *3A3. VarotOj 
I'ubias with the three archangels. 

VI. Boom: *'361. C. CrivelH, Madonna with angels (an early work)^ 
359. Stzfano da Zevio^ Madonna and St. Catharine in a rose-garden ^ 865. 
Jacopo Bellini^ Crucifixion (ruined by restoration); 369. Otrol. BenagliOj 
Madonna and saints. Opposite: 377. Liberale^ Descent from the Cross 
'SSO, *362, 894. Cararrola, Gethscmanc, Descent from the Cross, and Bear- 
ing of the Cross (1517); to the left of the Cross in the middle picture is 
the artist's portrait and in the background are the Adige and tbeCastello 
San Pietro. 

VII. Koov, entered from Room IV, unimportant. — Vlll. Room: 
Engravings. — In a room (usually closed) adjoining Rooih IX on the right, 
medallions by Vitt. Ptiano. Back -wall: fresco by Cavatzola^ Baptism of 
Christ, and medallions of the Evangelists. — XI. Room- 513. Crucifixion, 
a fresco attributed to AltichicH. — XII. Room: Frescoes (sawn out). 
Entrance-wall: 660. Jforofie. Madonna and Child, with saints (1515). Op- 
posite the windows : 530-544. Paolo Veroneze^ Deeds of Alexander the Great, 
etc., early works, from the Pala/zo Contarini (ca. 1550). Exit-wall: 545. 
Martino da Verona^ Madonna enthroned and 88. Zeno, James, and Apol- 
lonia; below, 546-550 Oioljinoy Allegorical subjects, balMength figures. 

To the S. of the Porta Vittoria (PI. F, 6) is the Cimitero, laid 
out on a grand scale, witli its cypress avenue and handsome gateway 
adorned with groups in marble by Spazzi. In the interior are Doric 
colonnades, a lofty dome-church, and a number of large monuments 
in marble. It is open till sunset. 

Opposite the cemetery is the iron Ponte Aleardi (PI E, C), leading to 
the Via Pallone and the Piazza Vitt. Einanuele (p. 227). — The avenue on 
the left bank of the Adige leads to the llaxhcait Bridge, which aflords a fine 
survey of the town and environs, and from which we may return to the 
Porta Nuova (p. 22H) 

In the Via Vimti Settembro, to the E. of the Ponte delle Navi, 
rises San Paolo di Campo Marzo (PI. F, 5), which contains Ma- 
donnas with saints by Girolamo dai lAbri (3rd altar to the right), 
P. Veronese, (right transept), and Bonaignori (to the left). Over the 
high-altar, Madonna between SS. Peter and Paul by Franc, Caroto, 

Farther to the E. is the Vicolo Fiuinicello, leading to the left 
along a brook to Santi Mazz&ro o Celso (PI. £1, 4), a Gothic church 
rebuilt in 1464-66. 

In the right transept, two ‘^Paintings on panel, John the Baptist, and 
88. Benedict, Nazarius, and Celsus, by Bart. Montagna. A Pleta and 
St. Blaise with St. Juliana, in the sacristy, are by the same artist, lii 
the choir are frescoes by Farinato. In the Cappella di San Biagio (left 
transept) is an altar-piece. Madonna and saints, by Bonzignort (1519), in 
a fine old frame (accessories by Oirol. dai Libri. 1527) ; to the left, triptych 
by Chrol. Moceto; in the altar-niche, frescoes by Bart. Montagna (history 
of St. Blaise; much damaged); in the dome, faded frescoes hy Faleonetto 
(1498). 

Hence wo proceed to the N., through the Via Muro Padrl, to the 
Via Giardlno Giustl, No. 10 in which, to the light, Is the entrance 
to he Pal. Oiusti and the *OiardiiiO Oiniti (PI. G, H, 3 ; ring at a 
gate on the right ill the court; small feo). This beautiful park 
contains a few Roman antiquities and numerous cypresses, some of 
them 400-500 years old and 120 ft. in height. The loftily situated 
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view-terrace (ascent through the turret at the baok of the garden) 
commands a beautiful view of Verona, the distant Apenniueei, 
Monte Pizzocolo, and the Broscian Alps (evening-light favourable). 

A little to the N.E., in the wide Interrato dell* Acqua Morta, the 
fllled-lii canal that till 1896 separated the island of, the Adige from 
Veronetta, lies *Santa Maria in Organo (PI. Q, 3), a very ancient 
church, rebuilt by Sanmicheliin 1481, vrlth unfinished facade of 1592. 

Intkriob (if m^n portal is closed, try side-dour in the Via S. Karia 
in Organo). In the nave are ^Frescoes by Franc. JForone, representing 
(right) Adam and £vc, the Flood, Abraham's Saoridce, Joseph sold by his 
brethren, (left) Passage of the Ked Sea, Moses receiving the Tables of the 
Law, David and Goliath, EUjah in the Fiery Chariot. Third altar on 
the left. Madonna and Child, with SS. Martin, Augustine, and two angels, 
by Jforonc (1503) i 4tb altar on the left. Madonna with saints, by Savotdo 
(1088). Chapel to the left of the choir, fresco of the Resurrection by Dom. 
Bruiaurd. The seats in front of the high>altar are embellished with 
landscapes by Cavwola and Bru$<uoret. Behind it is a carved ebony and 
walnut Candelabrum by Fra Oiovanm da Verona, who belonged to the mon- 
astery of this church. *Cuoik Stalls with intarsia (views of the town above, 
ornamentation at the sides and below), of 1499, by the same master. Chapel 
on the right of the choir: Ascension, Shower of manna, Passover, frescoes 
by OioJifino. In the right transept are an altar-piece, St. Francesca Romans, 
by Guereino (1639), and, on the wall In front, frescoes by Cavazzola 
(St. Michael, 6t. Raphael with Tobias). — The Saouistv contains, on the 
right intarsias by Fra Otovarim^ li\)urcd by water (now being restored)} 
the ceiling and friezes, with half-length '^Portraits of monks and saints, 
are by Francesco Morone ; *Madunna del Limonc, by Otrol. dai LibH. 

From the end of the Via Santa Marla in Organo tbo Via San 
Giovanni in Valle ascends to the right to the ancient little church 
of San Giovanni in Valle ( I’l. G, H,2j, a flat-roofed basilica, borne 
by Gulumns with very early capitals. Over the entrance is a fresco 
by Siefano da Zeuio, and in the crypt are two early-Christlan 
sarcophagi. — The Vicolo Borgo Tascherio leads hence to the Via 
Redcntoie, beyond which to the riglit, on a rising ground, is the 
little ohurch of Sanii Siro e Libera (PI. G, 2), dating from the time 
of Berengarlus I. — In the vicinity are remains of an antique Theatre^ 
excavated in the midst of private houses (boy will fetch custodian). 

Opposite the Ponte della Pietrn, built by Fra Stefano, of whiob 
the two arches next the loft bank are Roman, begins the ascent to 
the Castello Ban Pietro (PI. Q,2; permission at No. 57, Gorso Vitt. 
Emanuele), a modern barrack on the site of the castle of Theodoric 
the Great (p. 222) and the Visconti, ruins of which are still trace- 
able. Splendid view, which, however, is almost equally good from 
a little before the entrance. 

A few paces to the N. of the bridge is the venerable church of 
Banto Stefano (PI. G, 1), destroyed by Theodoric. Facade probably 
of the 11th century. The interior has a flat roof and a raised choir; 
in the crypt, on the right, is a statue of St. Peter (14th cent.). 
Pictures by Caroto and D. Bruatuorci. — From this point the Via 
Alesslo leads to the W. to the church of — 

San Oiorgio in Bralda (PI. F, 1 ; entrance usually by'a side- 
door on the N.), reconstructed in the 16th cent, with the aid of 
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Sanmicheli The Interior contains an admirable oollection of well- 
proserved paintings by Veronese and Brescian masters 

W wall, over tlio door TtntortUo^ Baptiam of Christ, 1st altar on the 
left, Caroto, 8t Ursula (1546), 3rd altar on the left, Carofo, SS Rochus 
and Sebastian, with preddle (eontre figure of St Joseph modern), above, 
Ihe Apostles healing a possessed man by D Btutasoiei in the lunette, 
Transfiguration by Caioto 4th altar on the left, Otroldmo dai Ltbrtf *Ma 
donna enthroned, between SS Zeno and Lorenzo Ulustiniani, with three 
Angels with musical instruments at the fiot (1529), 6th altar on the left, 
Jtforetto, *Madonna with holy women (1640), one of this master's b^st works, 
with delicate colouring in a silvery tone At the sides of the organ and 
opposite, Romanino of Brescia, Martyrdom of St (leorge (1510), originally 
the panel of an organ By the choir pillars, Caroto^ Annunci itlon To the 
right in the choir, Farinato, Miracle of the Five Thousand (160S), to the left, 
B/usaioret, the Shower of manna High altar piece (covered) 1* Veronete^ 
*Martyrdom of St George, a masterpiece of the highest rank, in whinh the 
horrors of the scene are mitigated by nobility ot outline and richness of 
colour 4th altar on the right Brutasotet^ Madonna with archangels 
The beautiful holy water basin is enriched with bronze figures of John the 
Baptist and St George by Joseph de Levie and Angelo de Rubets 

From tbis point by the Porta San G'torpto (1525) and the adjoin- 
ing groiindfl to the Ponte Garibaldi (PI E, 1 , toll 2 c), see p 22b 

Fnou Verona to Coloona, steam tramway in 2V4 BU hrs , starting 
outside the Porta Vescovo — 2 M Ban Michele, the birthplace of the 
architect J/fcAeis iSanmicAeit (p 223) with the round chuich of Madonna dx 
Campagna^ planned by him (splendid Alpine view from the dome) Hear 
the church rises the pinnacled castle c f ifoMtai to, formerly the property of 
the Scaligers The tramway then x’asses San Martino (p 242) Caldteio 
(p 242), San Rout/acto (p 24^), and Lontgo (p 242) at the base of the 
Monti Berietf and reaches the little town oi Cologna Veneta^ with 8440 in> 
hah , who are busily engaged in the culture of silk, hemp, and vines 

From Oaldiero a steam tramway runs to the H to (1 hr) Tregnago 
(rustic mu), in the Val d Illaetf whence we may visit the L part of the 
Tredici Comuni^ once a German speaking 'enclave on Italian soil, on the 
S slope of the Monti Beseint The chief village is Oiaeea Basaltic cliffs 
near Vestena — The beautiful Val Fantena, in the W part of the Tredici 
Comuni, is visited from Verona direct diligence of the Impress Salvetti 
daily to (3 hrj ) Beliori and (0 hrs) Boscucblesanova, cair 10 fr , best 
ordered at Boscochiosuuova The road leads yi8, the smiling villages of 
Qutnto (near the Villa Thiene, designed by Palladio), Otetzana^ and Lugo 
to Beliori (tolerable inn), where it forks The right bnneb leads to 
Botooehteeanoeot a summer resort, the left to (2V4 U ) Ponte de Veia, in a 
rocky district A footpath leads to the (Vs hr ) natural bridge of the 
same name The adjacent cavei do not repay a visit 

Frou Vbbona to CArjtiNo, 2iVs M , r lilway in 2 hrs (fares 8 fr 75, 
2 fr 70, 1 fr. 70 c ) The train starts from the btazione Porta San Giorgio 
(PI E, 1) and ascends the Adige ne ir its left bank to (3 M ) Parana alP Adige 
(p 19). and then beyond (6 M ) Negrar enters the Val Polioella, a pleasant 
uploaa region, between the S spurs of the Monti Leesini (see above) and the 
Adige, noted for its wine — fiVsM Psdemonte; BM Ban Pietro Inoariano , 
lOVi M Bant Ambrogio — We now descend the valley of the Adige to 
(12 M ) DorhegUara (p 19), where our line cronses the Brenner railway 
(stations about i/i M nparti, and cross the river just before reaiihlng (idi/s M ) 
Bega dl Cavafen Hence the line runs in a H W direction in the Val 
Taeeo^ crossing the fertile upland district that separates the Lago di Garda 
from the valley of the Adige IS U , 19 M Cottermano^ the station 
for Oardot 2Vs E to the W. (p 216) we skirt the 8 slope of the Monte 
Beddo to (liOt M ) Oaprine (8w ft ^ Alb dd Leone) — From CMrino to 
Ferrara di Monte Soldo and ascent of the Monte Maggiore^ see p 217 
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88. From Verona to Mantua and Modena 

(Bohgna^ Florence). 

63 M. &AiLWAt in 2-3s/4 hrs. (farefi 11 fr. 85, S fr. 80, 5 fr. 35 c. ^ express 
13 fr. 15, 9 fr. 15 c.); to Mantna (25Ys H.) in Vs lVs hr. (fares 4 fr. 60, 3 fr. 
25, 2 fr. 5 c. j express 5 fr. 25, 3 fr. 70 c. j. 

Veronat boo p. !221. The line traverses a rich plain, dotted with 
trees. Near Mantua are fields of rice. Fine Alpine view. — 7 M, 
Douobuono. 

Dossobuoao is the j unction of the Vrbona and Bovioo IUilwat 
( 62V«t M., in 3Vr4 hrs.). Stations unimportant. M. Ltgnago^ a 

town of U,r>35 inhab., fortified by the Austrians after 1815 to defend the 
pasnaeo of (he Adige, is also a station on the Mantua and Monselice line 
(p. 2dl). It was the birthplace of Qiov. Bait OavateasMlle (1827'97), the art 
critic. — 62Vf M. Romgo^ sec p. 853. 

11 M. ViUafranca di Verona (175 ft.; Alb. del Sole), with a 
ruined castle of the Scallgeis, where the preliminaries of a peace 
between France and Austria were concluded on 11th July, 1859, 
after the bittlo of Solferino, About 5 M. to the N.W. lies Cusfossa, 
where the Italians wore defeated by the Austrians in 1848 and 
1866 (memorial column). — 23 M. Sanf* Antonio Mantowno. 

The train now passes the Citadel of Mantua ^ where Andreai 
Hofer^ the Tyrolese patriot, was shot by the French on 20th Feb., 
1810. The citadel and the town are connected by the Argine Jlfw- 
llno (a mole 476 yds. in length), which divides the lakes formed 
here by the Mincio into the Lago Superiore (W.) and the Logo di 
Mezzo (E.). 

251/2 M, Mantua. Station (PI. A, 3) to the W. of the town. 


Mantua. — Hotels. ’'Aquila U'Oro (FI. a*, li, 3), Corso Umberl'o 
Frimo, with frequented rastaurant, B. 2-21/2, B. liA, omn. 1/2 fr. \ Sbmonub 
(PI. b, B, 8), Via della Foata, with restaurant, R. 2, omn. Vtfr., plainer. — 
In summer the mosquitoes at Mantua are troublesome. 

Oafda: Caffi alia Posfa, C. alia Borsa^ C. Venexiano, all in the Corso 
Umberto Frimo. 

Photographs at PremCiy opposite the Aquila d'Oru. 

Poat k Telegraph Office (PI. B, 3), V)a della Fosla. 

Oab per drive 75 c. (at night 1 fr.), first hr. 1 fr. 50 c., each following 
Va hr. 60 c. 

Chief Bights (Va-1 day): SanF Andrea; Cathedral; Reggia; Museo 
Civico; Palazzo del Te. The hurried traveller should engage a cab at the 
station for 1 hr,, drive to the (12 min.) Palazzo del T6, which may be 
seen in Vs hr., and then to the Piazza delle Erbe or Piazza Bordello. 

Mantua (70 ft.), Ital, MantSva. a very ancient town founded by the 
Etruscans, with 30, 194 inhab. (3000 Jews), is a provinoiAl capital. 
Its situation, bounded on the N.W. by the Logo Superiore^ on the 
N.E. by the Lago di MezzOy on the E. by the Lago Inferioret and on 
tho 8. and S.W. by marshy land, Is unhealthy. Since the Austrian 
irdgime, Mantua has belonged to tho Quadrilateral (p. 222), but it 
is probably about to be dismantled. 
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Mantua is mentioned as the home of Virgil^ who was born at the 
ancient Hildas (8 M. to the S.B., near the village of Pietole), but it was not 
a place of importance till the middle ages. In 1276 the citizens elected 
Ftnamonte BonacoM^ and in 1328 Luigi Oontagoj as ‘Capitano del Popolo', 
and to the dynasty of the latter the town owed its prosperity. The 
Qonzagas fought successfully against Milan and Venice, and extended their 
territory, while thev were liberal patrons of art and science. Giovanni 
Franevioo II. (1407-M), the first marquis, invited the learned Vittorino 
da Feltre to Mantua, and through him made his court a renowned centre 
of culture and education. He was succeeded by Lodovieo III. (1444-78). 
The beautiful and accomplished Ivabella d*Btte (1474-1639) , slater of 
Alphonso, Duke of Ferrara, and mother of Eleonora of Urbino, was 
the wife of Giovanni Franevsco III. (1484-1619). She carried on a lively 
correspondence with the most eminent men of her time, and with judicious 
taste collected valuable books, pictures, and antiquities. Id 1630 Federigo II. 
(1619-40) was raised to the rank of duke by Charles V., and in 11^ he 
was invested with the marquisate of Monteferrato -, a monument of his reign 
is the Palazzo del T4 (p. 2M)). In 1627, when Charles de Severs, a member 
of a French collateral line, ascended the throne, the Mantuan war of 
succession broke out, and Emperor Ferdinand II. declared the fief forfeited. 
On 18th July, 1630, Mantua was stormed and sacked by the Austrians. 
Although the emperor, hard pressed by the Swedes, was obliged to con- 
clude peace in 1631, the town never recovered from this blow. Carlo /F., 
the last duke, taking the French side in the Spanish war of succession, 
was declared an outlaw in 1703; Monteferrato was awarded to Piedmont, 
and Mantu|k to Austria^ of whose supremacy in Italy it became the chief 
support. After a long and obstinate defence by General Wurmser the 
fortress capitulated to the French on 2nd February, 1797. By the Peace of 
Vlllafranca the Austrians retained Mantua although deprived of the rest of 
liombardy, but they were compelled to cede it to Italy in 1866. 

In the history of Abouitkotubb Mantua is of importance on account 
of the buildings of Leon Battuta Alberti (p. 443) of Florence, who had 
been summoned to Mantua by Lodovieo III. — Mantua also witnessed 
the labours of several great Rebaissanck j’AiNTBBs. Andrea Mantegna 
(p. 249) entered the service of Lodovieo Gonzaga in 1468. In vigour of 
conception and in the fidelity of his characters he rivals his best con- 
temporaries, while he surpasses them in accuracy of perspective and in 
his refined taste fur beauty of landscaiie. He died at Mantua in 1506, and 
was succeeded as cour^ainter in the following year by Lorento Coela 
(comp. pp. 856, 366). when Raphael's pupils were dispersed after his 
death, Qiulio Romano (1492-1646), the greatest of them, settled at Mantua 
in 1624, and there attained so high a reputation as an architect and 
painter, that Mantua has been called the *town of Giulio Romano'. After 
the example of Raphael's work in the Farnesina, ho composed mythological 
decorative paintinp, which, though far inferior to their prototype, attract 
by the richness of the motives and sensuous magnificence of composition, 
and are important owing to the influence they exercised on later art. 
Franeeeeo Primatiecio and Niccolb delV Abbate^ pupils of Giulio Romano 
who were educated here, were afterwards summoned to Fontainebleau, 
and thus formed a link between the French and the Italian Renaissance. 
Giulio Romano's works must also have influenced the style of Rubene^ who 
was court-painter at Mantua in 1600 8, under Vincenzo II. 


From the railway- station we follow the quiet Gorso Vittorio 
Emannele (PI. A, B, 3), and, crossing the rapid Bio, which nultes 
the Lago Saperlore and Lago Inferiore, enter the Cobio TJmbbbto 
Pbxmo (PL B, 0, S; formerly Via Sogliarl), to the arcades of which 
the traffic of the town is chiefly confined. A little farther on, In 
the small Piazta Andrea Mantegna, rises — 

*8aiit* Andrea (PI. 0, 3), a hnildlug of Imposing pioportions, 
and the most important church in Mantua. It was begun In 1472*94 
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from designs by Leon Battista Alberti-, the transept and choir were 
erected in 1597-1600 by Ant. Viani; while the dome, designed by 
Fil. Juvara, was not added till 1782-82. The white marble fa^de, 
witb Its spacious portico, is conceived lii the style of a classic 
temple ; adjoining it is a square Gothic tower of red brick, with an 
cleg^t octagonal superstructure (1414'). 

Tne iKTEttioB, 110 yds. in length, has no aisles and is covered with 
massive barrel-vaultjng, the sunk panels partly painted. The Ut Chapsl on 
the left (closed) contains frescoes by Franc. Mantegna (lbl6); the tomb of 
the painter Andrea Hantogna (d. 1506), with his bust in bronze by OUtn- 
marco Ctrcalli (?) \ also three paintings of the Behoct pf Mantegna., Holy 
Family, Baptism of Christ, and Picth (restored in 1890). — 9»d Chap, oh 
the left: Madonna enthroned and saints, by Lorenzo Coeta (1525 1 much 
damaged). ~ let Chap, on the right: Arrivabene, St. Anthony admonishing 
the tyrant Ezaelino (1846). — Cappella San Longino (6th on the right): Sar- 
cophagus with the inscription: *Longini ejus, qiii latus Christ! percuasit, 
ossa*. On the right is the sarcophagus of Gregory Nazianaen. The 
frescoes, designed by Qiulio Romano (1634-36), represent the Crucifixion ^ 
below is Longinus-, on the opposite side, the finding of the sacred 
blood, of which the saint is said to have brought some drops hither. 
— The RibuT Tbai>8ki*t contains the monument of Bishop Giorgio An- 
droasi (d. 1549), executed in 1551 by iVoipsro CVsmenh (1651 ^ p. 888). The 
swan is the old heraldic emblem of Mantua. — Lkft THAXSKrr. Chapel 
on the left- (right) Monument of Pietro Strozzi (d. 1529), brought from 
the Dominican church, with caryatides, designed by OiuUo Romano (best 
seen from the middle of the nave). — Choib: Martyrdom of St. Andrew, 
a fresco by Oiorgio Amelmi (1775), in the apse. In the corner to (he left 
by tho high-altar is the kneeling figure of Lodovico HI. In the Orgpt, 
beneath the high-altar, the drops of the sacred blood are preserved. 

The S.E. side of the busy Hazza dolle Erbe, close by, it occupied 
by the Torre deW Orologio and the old GotMc Palaz%o della Ragione 
(PI. 0, 3), originally of the 13th cent, but entirely altered since 
then. On the N.E. fa^ado of this palazzo, in the little Piazza 
Broletto, is an ancient relief of Virgil (1220). 

A little farther on is the Piazza Houdbllo (PI. C, D, 2), in the 
centre of which rises a monument to the political martyrs of tho 
year 1851. Here are situated two old Gothic palazzl, crowned with 
battlements, both long in the possession of the Bonacolsl (p. 236), 
riz, the Palazzo Cadenazzi (12-13tb uent), with the Torre delta 
Cfabbia (180 ft.), named from the iron cage on the S.W. side, and 
the Palazzo Castiglloni (13th cent.). Adjoining the latter is the 
Palazzo Vescovile (18th cent.). 

The Cathedral of Santl Fiotro e Paolo (PI. 0, D, 2) , with 
double aisles and a dome, has a baroque fapade (1756) and an nn- 
flnlshed Romanesque tower (12th cent.). The Interior, skilfully 
remodelled shout 1546 by O. B, Bertani from designs by Oiutio 
Romano, has a fine fretted ceiling ; the rows of chapels flanking 
tho outer aisles are domed. On the left of the entrance is an ancient 
Romanesque sarcophagus (12th cent.), and farther on, on the left, 
are two additions, viz. the early-Renaissance Cappella dell’ Inooro- 
iiata and the Chapel of the Sacrament of 1652. In tho sacristy is 
a flue missal (16th cent.). 
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The entire quarter between the Piazza Sordello and the Lago 
Inferiore is occupied by the spacious Beggia, o^ Corte Beale 
(FI. D, 2), originally a palace of the Bonacolsi (1302), afterwards 
frequently added to by the Gonzagas, but now in great part un- 
occupied. The original Gothic facade, with its battlements, is still 
in good preservation. The original splendour of the palace instill 
represented in the apartments of Isabella d'Este (p. 236) as well 
as in those altered for Federico II. in 1525-31 by Oiulio Bomano. 
The elegant decorations in the classicist style, now to be seen in 
several of the rooms destroyed by the Austrians in 1630, date from 
the reigns of Maria Theresa and Joseph II. and from the time of 
the viceroy Eug&ne Beauharnais (p. 111). 

A visit lo the palace reqaires not less than 1 hr. The custodian is 
to be found under the second large arched gateway to the left (fee 1 fr.). 

Ground Floor. The so-called Scalgubiiia, embellished with Hue gro- 
tesques and frescoes (hunting* scenes with Diana, etc.), by Oiitho Romano^ is 
now the solitary relic of the Appartamento della Grotta, prepared for 
Isabella d'Este and once filled with art-treasures. 

The Upper Floor is rrached by means uf a handsome staircase dating 
from 1G40. The 8ala dki Duchi is hung with portraits ol all the Oon* 
zagas. — The Appartamento deli.* Impbbatrice was altered under Maria 
Theresa by Qius. Ftermartni (p 147). In the last room is the bed used by 
Eug&ne Beauharnais (1812). — The adjoining 8 ala dei Fxuui is embellished 
with allegorical figures of the rivers near Mantua, by Oiorgio Aruelmi 
(1776)/ la front of it is the new Qiardino Pensile, or hanging garden. — 
The 6ala dbllo Zodiaoo baa ceiling-paintings of the signs of the zodiac, 
by Lor. Cotta the Younger; the mural decorations date from 1808. — The 
Appabtauknto dell' lupBRATORE, altered for Joseph 11. in 1783 by Paolo 
PozMo.hta been tastefully decorated by the Mantuan artists, And. Monet 
and u. B. Marconi. On some uf the walls are painted copies (by Pel. 
Cempi) of the tapestry brought hither by Maria Theresa from the church 
of 8anta Barbara. The tapestry itself (copies of Rapharl'.s tapestry In 
the Vatican) Is now in Vienna, l^apoleon I. once slept in the first room, — 
The PioTURB Oallbbt (Oallerla dei Quadri) contains unimportant paintings 
and two portrait-busts by Bsmmt. — The Appartamento DucALB,builtbyAnf. 
Viani under Vincenzo I. (1587-1612), is at present empty. — The *Appabta- 
MBirro OIL Pabadiso, consisting of the four little Camerini of Isabella 
d'Este, is Interesting for its early- Renaissance decorations, still in tolerable 
repair. We observe hero particularly the inlaraia, the beautiful reliefs 
on the marble door, and the delicate ceiling-painting. The motto of the 
princess, *nec spe nec metu', appears several times. The corner- room 
commands a charming view of the now neglected garden and of the Lago 
Inferiore. In the last room are some remains of the old frieze firom the 
8ala ddlo Zodiaco (see above). — The sumptuous Bala dboli Spkochi 
(room of mirrors) is embellished with frescoes by pupils of Oiulio Romano. — 
We now pass through the Appautakshto j>i Teoja, some uf the richly 
decorated rooms of which are in sad disi^epair: Sala dl Manto, formerly 
a banquet-room-, Bala del Giuramento, with a (restored) fresco of Lnlg 
Gonzaga (p. 236) receiving the allPdance of the people ^ Bala del Cimierl, 
with charming stucco ornamentation by Fr. Himaticdo and 'a view of 
tbe Gastello di Corte, Ponte San Giorgio, Lago Inferiore, and Lago di 
Mezzo } Bala del Trionfo di QluHo Cesare, fio called from the series of 
nine paintings by Andrea Mantegna, now at Hampton (Jourtt iwo rooms 
with elegant grotesques (adjoined by a loggia and tne old hanjlog garden) \ 
Stanza del OlOve, with a oelllng-palnting by Oiulio Romano; Rala di Troja. 
with frescoes by OMio Ramano Cpoorly restored in 1846) ; and *8ala del 
Maim), tastefully decorated in the style of tbe ancient thermffi. — The 
Qalubria della Hobtea, at one time occupied by tbe natural history 
museum, retains traoea of its old ceiling, painted by Oiulio Romano, It 
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(ivorlookfl the Cavalikuizza, or toumament-yard., with its twisted columns, 
also designed by 6HuHo /fomano. — We are dnally conducted to the Dwabts* 
Apabtmknts (Afiparlamenfo dei iVani;, adapted to the size of their inmates. 
— The Salons dkll' AuMsaiA. the meeting-place of the council of llan-i 
tua convened by Pins II. In 1450, and afterwards an armoury, is not 
usually shown. 

The vaulted passage near the N.E. end of the Piazza Sordello 
leads to the right to the Piazza Castello, in which rises the Oaitello 
di Corte (PI. D, 2«), the old oastle of the Gonzagas, huilt in 1395- 
1406 by Bartolino da Novara. The castle now contains the Archivio 
Notarile and the Archivio di Stato. 

The Notarial Archives Office, reached by the stnircase on the left, Is 
open daring uflice-hours only (0-4*, Sun. A holidays 0-12) Most of the fres- 
coes by Andrea Afanteffna which once adorned this part of the oastle are 
obliterated, but those in the ‘^Cameua deoli Spobi (first floor), which are 
umong bis finest creations, were badly restored in 1846. Three scenes on 
the entrance-wall represent *Lodovlco Gnnzaga meeting bis son Francesco 
(afterwards cardinal) on his return from Rome, Above the door is a tablet 
with an inscription, borne by beautiful *Putli with butterflies' wings. On 
the other wall is the Family of the Qonzagas with their court: on the 
left, LodoiiJco Oonzaga with his wife Barbara. On the celling are por- 
traits of Roman emperors in grisaille; in the spandrels are small mytho- 
logical scenes; and in the centre is an illusive painting of an apparent 
opening, through which Cupids and girls gaze down Into the room. This 
last was the model for all subsequent illusive paintings of the kind. 

The upper rooms, now occupied by the Stato Archives, were used by 
the Austrians as a prison for political prisoners. 

In the little Piazza Santa Barbara, to tbe right of the Piazza 
Gastello, and belonging to the same imposing pile of buildings, is 
the church of Santa Babjbaba (PI. D, 2), a handsome Benaissanoe 
building by Qiov. Bait. Bertano (1566). Over tbe high-altar, the 
Beheading of St. Barbara, by Uom. Brustisorci. By tbe same master 
aie tbe angel-musicians on the wall to the left and the angels 
with torches on the right. 

To the N.W. of the Piazza Sordello is a vast space, planted 
with trees and hounded by the Lago di Mezzo on the N. (drill- 
ground), called the Piazza Yiboiliana (PI. 0, 2), with a hand- 
bome arena, the Teatro VirgilianOf beyond which, from the parapet 
towards tbe Lago di Mezzo, a view of the Alps is obtained. 

The vaulted passage on the S.E. side of the Piazza Broletto 
(p. 237) leads to the new Piazza Dante Alighisbz (PI. 0, D, 3), 
with a monument of Dante (1871). To the right in this square is 
the — 

Palazzo dbgli Studi (PI. 0, 3), built in 1763, now containing 
the Librarj/f the Archivico Storfeo Qon%aga^ and the *Xuieo CivioOy 
which includes a number of Interesting antiques, from Sabbioneta 
(p. Ml), ete. 

The museum occupies a long gallery on the first floor. By the entrance, 
"386. Bust of Euripides; 3. Julia Domna; 6. Tcmtso of Minerva t 12. Marcus 
Aurelius; 18. Leda; 16. Sarcophagus with Medea in relief; 26. Faustina 
f given by Mantegna to llabella d'Este); *26. Torso of Eros (Greek); 27. 
Antoninas Plus; 81. Greek tomb-relief, funeral supper and Mcrifloe; 86. 
|*'cmale torso: 87. Hadrian; 88. Domttian; 43. Satyr and Nymph (Greek): 
‘i6. Hatidia; 06. Sarcophagus-relief, destruction of Troy; 58. Fragment of 
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a Greek altar ^ 60, 62. Tiberius ^ *60. Sarcuphagus-reliefs (marriage, sacri- 
Acos, and barbarians before an emperor). — In the adjoining room, on 
the right, the so-called ‘Seat of Virgil' and inscriptions. We now return 
to the hall. End -wall, 148. Greek tomb - relief (mutilated). Bide -wall, 
161. Attic tomb-relief^ 158, 164. Bacchic reliefs^ 171. Sarcophagus-relief, 
Endymion; 172. Lid of sarcophagus ; 174. Relief with attributes of Jupiter; 
180. Torso of a warrior (Greek) ; 186. Fight between Romans and Gauls ; 
187. Sarcophagus -relief, vintage (both freely restored); 188, 190. Roman 
portrait-busts; 192. Marcus Aurelius as a boy wcarlr^ the cap of the Salii ; 
*201. Torso of Venus: 219. Flute-playing Satyr; 269, 2TO. Greek tomb-reliefs. 
— Entrance-wall: 281. Head of Aphrodite; 287. Homer; 309. Greek tomb- 
relief; 318. Sarcophagus-relief, Venus and Adonis ; 328. Muse as Caryatide ; 
333. Lucius Verus. — In the centre: 176. Sleeping Cupid (modern); 168. 
Torso of Venus on an altnr with Bacchic Ogurcs; *210. Apollo, a marble 
copy of a Greek bronze of tlie 5th cent. B.C. ; below, reliefs of Cupids; 

Attic sepulchral urn; 237. Youthful Hermes (portrait Statue). 

Tho building on the S.E, side of the Piazza Dante, erected in 
1767, but with a modern facade (1890) in place of the original olas- 
8iclst facade by Gius. Plermarini, accommodatos the Reale Accademia 
Virgiliana di Scienze e Belle Arti (PI. D , 3) , founded by Maria 
Theresa, and the unimportant Musno Patrio (eiitr., Via dell’ Ac- 
cademia 25; fee ^2 

On the groundAoor are inscriptions, mediaeval and modern sculptures 
(busts of Francesco II. and Spagnoli, genera] of the Carmelite order), 
prehistoric antiquities, etc. — On the Arst floor arc frescoes trum Mantuan 
churches, paintings, old plan of Rome (16th cent ), die-stamps from Mantua, 
B0/.Z0I0, Guastalla, Monferrato, etc. On the end-wall of the last room is 
an early *Work by Jtubens^ cut into two parts, represonling the Gonznga 
family adoring the Trinity. 

Near the Porta Pusterla is 5an 5e5astiano (PI. B, 4; no ad- 
mission), the earliest Renalssanoe church built in the shape of a 
Greek oross, erected in 1459 from the designs ofLeon.Batt. Alberti. 

Outside the gate is tho *Palauo del Tb (PI. A, B, 5 ; contracted 
from TeJ otto), erected as a country-house for Frederi coll. In 1525-35 
by Giulio Romano^ and decorated with frescoes and grotesques from 
bis designs by Fr. Primaticcio, Benedetto da Rescia^ Rinaldo Manto- 
vanOj and others. Morning light best for the main rooms. The palace 
now belongs to the town and part of it is let; entr. by the N. door 
(visitors ring; fee 1 fr.). 

ANTaoHAHBBB, to tbo right of the entrance. Sun and Moon; modera 
mural decorations, lu the two anterooms are the arms of the Qonzagas 
and aoenas from Ovid (much defaced). Ibt Room (Sala del Oavalll) to tho 
left, the favourite Horses of Duke Frederick Gonzaga. — 2iiii> Boom (Sala 
di Pslche), *Myth of Psyche and Baoehanalians (the latter restored, the 
upper paintings are in belter preservation). Opposite the entrance, Poly- 

S bemus. Franc. Pmni (1526) assisted in the decoration of this room. — 
Bb Room (Camera delle Medaglie) ia the lower ovals, Fishing, Market- 
place, Gladiatorial combats, etc. On the eeiling, represeatanon of the 
sodiae (in reUef), etc. — drn Boom (Sale dl Fetonte), with beautiful *Stuooo 
draameutation and imitations of ancient busts, by FrtouUtfiio (1526), Fall 
of Phadton, and many smaller pictures. Then a fine ppSn Looou (Grande 
Atrlo), Hlittory of DaVld (15^-84) — 6 tb Room (Sain aegli Stueebi), with 
a frieze ^ JPHmedkdo (Bmp. Sigismund entering Mantua in 1468 286), 

and stueeo flgn^ of fie^eules and Mars. — The 6x« Boom (Bala dl Cfesare), 
Frieze of Putfl, by PrimaHeoh. — 7tb Boom is the 4Ma dF OiffiuUL extolled 
by Vasari, #lth Walls fantastically adapted to the painting, which was 
executed chiefly by Biaaldo Mantovono (lOllSE), but has been much restored 
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(representing the Fall of the GiantSf figares 14 ft. in height). Lastly several 
Cabinets, with charming Baphaelite decoration, and an ohlong bath-room 
with eheil-ornamentatlon. 

On the other side of the neglected garden Is the Oa$ino della Qrotta^ 
with its exquisite little rooms and Its grotto encircling a small garden. 

Oiulio Romanova Houae (PI, B, 4) is No. 14, Via Carlo Poma. 
The Pal. di Qiuathia (No. 7 ; opposite), with its colossal Uerms, 
was also built by blm. 

From Mantua to Oreniona. see p. li)2. 

Tramways to Bretcia (p. li)9), to dsola, to OaUgha. and to (2B U.) Yiadana 
ij). 193). — The last-mentioned line passes (19 Vs M-) Sabbioneta, which, 
under Vespaslano Oonzaga (d. 1591), general of Charles V. aud Philip IL, 
became the model of a small prinecly residence-town of the Ueuahsance 
period. It was well fortitied and bad broad, straight streets, libraries, 
printing- offices , rlc Faded traces of the former splendour linger in the 
Municipio^ formerly the Palazzo Ducale, with frescoes aud slucco-emhcllish- 
inents by Alberto Gavalli, aud in the Caamo del Oiardino , llio summer- 
palace, charmingly decorated wlthiu liy Hern. Campi ot Cremona and 
others. Adjoining the latter is the Oalkria^ or former museum of anti- 
quities. The Theatre y built in 1688-90 by Vine. Scamozzi, follows the 
gener.il plan of a clas.uic theatre (comp. p. 24.5). In the handsome Chieaa 
deir Jncorohatu is the tomb of Vespasiano Ounzaga, with a seated llgiire 
of the deceased, by Giuv Batt. della Porta and Leone Leoni. 

From Mantda to Munselicb, 62V*i M., railway in 2Va*3V4 bra. (fares 
9 fr. 75, 6 fr. 86, 4 fr. 40 c.). At (24 M ) Cerea wo join the Verona and 
Uovigo line (p. 235), which wc follow to Legnago (p. 236). 

S7V«M. Kontagnana (62 ft. i Arana; Trenltno)^ a town of 10,823 inhab., the 
well-preserved mcdimval fortlucationa of which, with their pinnacled walla 
and towers, amply repay a visit. In fho picturesque Piasesa stands the 
Gothic CalMdral. with Renaissance dour and choir, two alfar-picccs by 
Buonconsiglio (loll and 1513 ; retouched), etc. The neighbouring Pal. del 
Jfunieipio is ascribed to Sanmicheli (p. 223) and contains a painting by 
Baonconsigiio in the large hall (spoiled by re.sturation). Near the Porta San 
Zeno is the Pal. Puani, containing a chapel with the tomb of the Ven- 
ofian admiral Plsanl. 

47VsM. Eate (49 ft. ^ Cavaltino; Albergo Centrale^ R. 1-lVsfr.), the ancient 
Atixfs, is a little town with 10.'^79 inhab., at the B. foot of the Euganean 
hills. It contains the extensive, but now ruinous ancestral residence of 
the House of Bste (p. S66), a spacious piasca surrounded with arcades; 
the Porta Veechia with a clock-fower; the Muaeo NasionaU in the Pal. 
MoceMgo (containing Roman inscriptions and other interesting antiquities); 
the OaVtedral^ of elliptical plan with a lofty choir (with a painting by 
Tiepolo); and the church of San MarUao^ wiw a leaning tower. The Cata 
Benvenuti commands a view of the Alps, and in clear weather of the 
Apennines. — From Este to Arqud PetrarcUy see p. 858. 

62i/i M. MonaeHce, station on the Padua and Bologna line (p. 853). 


The train crosses the Po by an iron tabular bridge beyond (32 M.) 
BorgoforU^ an unimportant place dominated by an old castle. — 
37 M. SuMta (Rail. Bestaurant). 

FaoK SuBzaitA TO Pabka, 27 V 3 M., railway in lVt-2 hrs. (fores 6 fr., 
3 fr. 60, 2 ft. 60 c.). The ehief station Is (8 MO Gnaatalla (Mb. Uon d'Oro), 
a small town near the Po, with 11,091 inhab., which from 1688 to 1746 was 
the seat of a lateral branch of the Gonaagos. In the market-place Is the 
bronze Statue of Ferdinand 1. Gonsaza (d. 1657 at Brassels), by Asons laoM. 
From Gnastalla to BeggiOi see p. 888, — 27»/s M. Parma, see . 

Fbom Buebaba to Fbbbaba, W M., railway in hrs. The^ chief 

station is (8Q M.) Bsrmfds, on the Po. — 61 M. Ferrara, see p. 866. 
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42 M. Oonzaga-Reggiolo. — 54 M. Carpi (98 ft. ; Leone d’ Oro), 
a town of 22,876 inhab. and an episcopal sec, with an old Palace^ 
which fiom 1327 was the residence of the Pio family. Alberto Pio 
(1475-1631), a pupil of Aldus Manutiiis and a patron of Ariosto, 
built the handsorue Palace Court (in the chapel, frescoes by Bernar- 
dino Losco), and began the New Cathedral after plans by Baldassare 
Peruzzi (ca. 1514). In the interior, to the left, a Christ by Begarelli 
(p. 348), two statues by Prospero Olomentl, and a pulpit of the 
11th century. The Loggia opposite the cathedral, the Colonnades^ 
and tlie fortifications also testify to the taste and energy of this 
prince, who was expelled by Charles V. in 1525. A street leads 
from the Loggia to the Franciscan church of San Niccolb, founded in 
1493. Behind the palace is the early-Koroancsquo Old Cathedral 
(Chiesa Sagra), of which the choir and tower alone remain. The 
nitcient portal has been Inserted in the facade designed by Peruzzi. 

I'roin Carpi to Correggio and Reggio^ sec p. 330. 

58 M. Soliera; 61 M. Villanova. — 63 M. Modena (p. 347). 


39. From Verona to Venice. Vicenza. 

71|/a M. Railwat in hrs. (fares 13 fr. 60, 9 fr. 46, 6 fr. 6 c. ; express 
14 fr. 85, 10 fr. 36 c.). Finest views generally to the left. — The ‘train 
de luxe‘ between Cannes and Vienna (see p. 20) is available on this section 
only for through passengers between Milan and Venice. 

Verona (Porta Vogcovo) , see p. 221 . The lino traverses an 
extremely fertile district, planted with vines, mulberries, and 
maize, and Intersected with irrigation-trenches. To the left appeare 
San Michele (p. 234). — 4 M, San Martino Buonalbergo (146 ft.), 
with the handsome Villa Musella, amidst cypresses. — The mineral 
springs of (7^2 ^0 Calditro were known to the Homans. Excuisior 
to the Monti Lessini, see p. 234. — We next pass Soave, once 
belonging to the Scaligers, on the slope to the left , presenting t 
good picture of a medinval fortified town. 

121/2 Bonifacio (p. 234). On a hill to the N. is Afonte- 

fofte, AreSte, 31/2 V) the S., was the scene of the battles oj 
15-17th Not., 1796, between tbe Austrians under Alvlnczy anc 
tbo French under Bonaparte, Massdna, Augoieau, and Lannes. — 
16 M. Lonigo (steam-tramway to tbe village, 41/2 M. to the S.E., sec 
p. 234). To the right appear tbe Monti Benci^ a chain of volcani< 
lAlls, with large (quarries worked from antiquity to the present day 
— 20 M. Montebello Vieentino. Tbe handsome ohkteau belongs t( 
Count Arilgbi. Beautiful view towards tbe mountains (left); on 1 
bin, the rulqed castles of Montecchio (p. 247). Then (25 M.) Taver 
neUe (steam-tramway to Valdagno and to Arzigndno^ see p. 246). — 
BOM. Fieenaa. 

Vioenia* SetaU. Roma (PI. a; B, 8), Oorso Prinolpe Umberto, nea 
the Porta Oastelio, with trattoria, B. 8, oma. V« — Tbb Gabofai 
(P. c; 3)j 800^1 though unpreteudiog, GbaM PabigI’(P 1. b ; B, 8), R. 2, omi 
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Vs fr.* both in the narrow Oontrada delle Due Bode ; Cavallstto (PI. d} 0,8), 
Plazca delle Biava, quite unpretending. — Trattoria dol Belvedere^ with 
rooms at 2 fr., see p. 246. 

Onfti. Oaribaldit Piaaza de' Signori; Nationaley in the Corso, 

Oab from station to town 75 c. (at night, 1 fr.) t first hr. li/s, each ad- 
ditional hr. IV 4 fr.; trunk 26 c. 

Poet k Telegraph Office (P. C, 2), In the Corfo. 

Chief Bights (1 day): Corso Principe Umberto and Plazsa de' Signori, 
with the Basilica Palladiana fp. 244); Palarzi in the Oontrada Portl and 
Oontrada Qiaoomo Zanella; Teatro 01impico(p 245); Museo Civlco (d. 244). 
In the afternoon. Madonna del Munte (p. 246) and Rotnnda (p. 246). — 
The Feita della liaa, a popular festival, takes place on Sept. 1st. 

Vicenza (105 ft.), the ancient Vicctia, capital of a province anti 
see of a^ bishop, with 43,703 inhab., lies at the N. base of the Monti 
Beriei (p. 242), on both sides of the Baechiglioney at its con- 
fluence with the Retrone. Although closely built, the town possesses 
many interesting palaces, to which, with the picturesque environs, 
a short vtslt may profitably he devoted. 

Vicenza, like most of the larger towns of N. Italy, boasted in the 15th 
cent, of a ^chool or Paintino, which, though it was strongly infiuenecd 
by Mantegna (born here In 1431, but active in Padua and Mantua alone), 
and never produced masters of the highest rank, yielded results of consider* 

' able importance. The earliest master of note was Oiooanni Speranta^ who, 
however, was soon surpassed by Bartolomeo Montagna (ca. 1450-1523). The 
gallery and the churches (Cathedral, Santa Corona) of Vicenza contain 
works by the latter. His compositions are strongly realistic, and ho shows 
a predilection fur muscular figures, and for colouring of a rich brownish 
tint. His drapery is ungraceful, but, like that of Durer, boldly defined. 
His son, Benedetto Montagna, was unimportant, bat his contemporary Oiih 
vanni Buoncontiglio, surnamed Mareecalco (d. 1630), resembling the Ven- 
etians both in conception and colouring, ranks as the second master of 
note. His chief works are the Fietk in the Museum (p. 246), and the 
Madonna at San Bocco (p. 246). In the 16th cent. Vicenza lost its im- 
portance as a school of painting, but attained a high reputation in the 
province of Arohitkoture, having given birth to Andrea Palladio (1518-60), 
the last great architect of the Renaissance , the ohiof sphere of whose 
operations was his native town. By bis study of the antique in Borne he 
was enabled to effect a revival of what may be termed the ancient language 
of forms, and he made it his endeavour to exhibit in his buildings the 
organic connection between the different members. The chief character- 
istic of his school consists in a studious adherence to impressive simplicity 
of form, and a very sparing indulgence in the lavish enrichments in which 
the early-Benaissance was too apt to reVel. His finest churches are at 
Venice (comp. p. 267), but bis most numerous palaces are at Vicenza, to 
which they impart a uniform and handsome appearance. 

We enter the town by the W, gate, Porta del Caeiello (PI. B, 3). 
Immediately to the right, on the S. side of the narrow Plazsa del 
Gaatello, is the Palazzo Oiulio Porto, formerly called Ca$a del ViavolOy 
a large nnfinlahed palace by Palladio, with two stories united by a 
row of Corinthian columns with a rich cornice. To the left rises a 
monument to Qaribaldi by Ferrari, erected in 1887. 

Near the statue, at the beginning of the Cobbo PsiMoipa Um- 
bbbto, which Intersects the entire town, lies the PaUuuo Bonfrii 
by Vino. Soamozsi. On the right, opposite the ohuroh otSan FUippo 
Neri (PI. B, 8; 1719), stands the Palazzo Loeehi (18th cent.). 

The 8trada Loscbl, the next cross-street on the right, leads to the 
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Dnomo (FI. S), cousistiug of a broad and low Gothic nave 
with wide vaulted arohcs, side-chapels in place of aisles, a llenals- 
sance choir, much raised, and dome, and a crypt of the 18th century. 
In the 4th chapel to the left are frescoes and a Madonna with saints 
by Bart. Montagna, in an old frame; in the 5th to the right is a 
Death of the Virgin by Lot. Vcne%iano (1360). — To the right in 
the piazza is the Vescovado, or episcopal palace, with a facade of 
1819 ; the court to the right contains an elegant little early-Benais- 
sance arcado by Tomm. Fromo 4 toiie (1494). The piazza is em- 
bellished with a Statue of Victor Emmanuel II., by Bciivenuti, 
erected in 1880. 

We continue to follow the Corso. On the left is the Gothic 
Palazzo Thitne, and farther on, beyond the Gontrada Pozzo Kosso 
(p. 246), is the Pal. Braschi (usually known as the Casino Vecchio), 
two Gothic edifices of the 15th century. On the right, beyond the 
Gontrada Gavour, is the handsome Palazzo Porto (formerly Pal. Trie- 
sino-Baston), by Scamozzl (1588-1062) 

The Gontrada Gavour leads to the haiulBome Piazza ns’ Signoui, 
with two columns of the Vcnotiaii period, llere rises the **Ba8ilioa 
Falladiana (PI. G, 2, 3), with its grand colonnades in two stories, 
the lower Doric, the upper Ionic, surrounding the Palazzo della 
Ragione (town-hall), an earlier building in the pointed style. These 
colonnades, begun in 1549 but not finished until 1614, are one of 
Palladio's earliest works. On the first floor is a large hall with a 
finely vaulted wooden roof (not always open). The slender red brick 
tower is 265 ft. in height. Adjacent, at the corner of the Piazza 
della Diava, is the Trihunale. — Opposite the Basilica is the un- 
finished Loggia del Capitanio (p. 250), also by Palladio (1571), over- 
laden with plastic embellishments; it now belongs to the Munlcipio. 
Adjoining it on the right is the Monte di Pieth^ erected in 1704 for 
the Biblioteca Bertoliana, by Ant. Muttonl. — By the Basilica rises 
a Statue of Palladio in marble, by Gajassi (1859). 

We return to the Corso, in which, to the left, beyond the Gon- 
trada Giacomo Zanella (p. 245), are the Pal. Da Schio (Gothic, with 
early-Benaissance portal) and, at the end of the Gorso, the Casa di 
Palladio j the facade of which was once painted (1566). We next 
reach, on the right, in the Piazza Vittorio Kmanuele, the — 

Huieo Givioo (PI. G, 2), established in the Pal. Chierioati, one 
of Palladio's finest edifices, seriously injured in 1848, but restored 
in 1855 (open daily 11-2, free; 9-11 and 2-4, fee V 2 -I 

Obound Floob: Boman antiquitios from an ancient theatre. — The 
Uffbb Floor (entr. to the left in the court) contains the *Fliutoeilieoa. Ante- 
chamber. Bnd-wall to the left: no nunaiber, Ttepolo, Madqnna on the ter- 
restrial globe} 2. Jae. Basiano, Senators before the Madonna } opposite, no 
number, fiVressf, Christ in the house of Simon the Pharisee. The cabinets 
contain andent terracottas and bronzes, medieeval coins, etc. — Boom 1 : 
(right), Van Bycky The four ages (an early work). • Boom 11. Entrance- 
wall, 86. TiHan (Y), Besurreetion of Ohrlitj opposite, 12. Paolo Vsronssty 
Madonna and two saints (injured). — Boom III. Entrance-wall, AnUmsUo da 
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Messina^ 16. Portrait (copy), 17. Bcce Homo; 18. Cima da Con^glimo^ Ma- 
donna in an arbour, the earliest signed work of this master (1489, tempera; 
ii^urcd); (^po.site, 81. Mtmling (here attributed to Amhtrger)^ Portrait 
(injured); a.MmUng^ Crucifixion, with saints and monks (studio-pirco?); 
farther on, 38. Paolo da Venotia., .Altar-piece (1333). — Room IV contains 
the chief works of the Vicenza School. Montagna^ ^2. Madonna enthroned, 
with four saints and angel-musician.s. below is a predella; 8. Adoration 
of the Child, both early works (ca. 1480), in tempera; 6, 6. Madonnas; 
8. Presentation In the Temple; 17 Madonna between SS. Onupfarius and 
John the Baptist, ^uonconsiglioy 21. St. Catharine, *32. PieU, an early 
work in tempera, very improsstve; 23. Sprranza^ Assumption of the Virgin. 
— V. Room. Portraits. -- The following rooms contain engravings; in the 
last but one, modern glass from Miirano; in the last, drawings and 
manuscripts of Palladio, etc , and coins. — On the other side of the ante- 
room are rooms with inferior pictures. — The NATUttAf. Histoby Con- 
lkotion contains valuable fossils (a fish, a palm, a crocodile, etc.), most 
of them found near Vicenza. 

In the vicinity is the *Teatro Olimpioo (PI. 0, 2 ; custodian to 
the left, behind the theatre, Contrada Teatro Olimpico No. 987; fee 
V 2 by Palladio in 1579, completed in 1584, after his 

death, by Scamozzi^ and inaugurated by the performance of tho 
‘(Edipus Tyraimus’ of Sophocles. Palladio adhered generally to the 
precepts of Vitruvius as to the construction of ancient theatres, hut 
the building is far from being a mere imitation. The auditorium 
rises In thirteen scml-oval tiers, while the orchestra and the two- 
storied stage lie 5 ft. below the level of tho seats. The three door- 
openings at the hack of the stage afford views of ascending streets, 
in curiously deceptive relief. 

The Contrada di Santa Corona, diverging just before the E. end 
of the CoTEo, leads to the Dominican church of Santa Corona (PI. 
0, 2), a Gothic brick edlflco of 1260-1300, with a plain fa^de. 

Entrance-wall: faded fresco by Bperama^ Madonna della Mlserioordla; 
2nd altar on the left. Five saints by Bart. Montagna (in rich Renaissance 
frame), beside it, Angels by Speranza, fre.<icoes; 4tb altar on the left, Ma- 
donna of the 14tu cent., with angels by Fogdino (oa. 1630), beside It, two 
saints, In fresco; 5th altar, *Bapt!sm of Christ by Giovanni BelHniy in a 
fine frame, a late work and one of the finest productions of the master 
(about 1601 ?). Chapel to tho right of the choir, two fine Gothic mural mon- 
uments (16th cent.). 

The Contrada Santo Stefano, opposite, a little to the right, leads 
to Santo Stefano (PI. 0, 2) ; in the left transept, Palma Veethio^ 
^Madonna with St. Lucia and George, an admirable example of his 
middle period (best light In the moniing). 

Opposite, to tho left, in the Contrada Giacomo Zanella, stands 
the unfinished Palansio Thiene (now tho Banea Popolafe)^ the front 
designed by Palladio (1556), the back part facing the Contrada 
Port!, being an carly-Renaissanoe structure. Opposite to it rises 
the imposiug Palazzo Fouto-Babbaeano (PI. B, 0, 2), by Palladio 
(1670), and farther on, to the left, are tho Gothic Pal. PortOf with 
an attractive early-Renalssance portal of 1481, and two PaloMti 
Colleoni, of which one is Gothic with a fine colonnade and staircase, 
the other by Palladio. 
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We now follow the Gootrada di Rlale to the W. to the Oontrada 
San Lorenzo, at the end of which, in the piazza of tho Bamc name, 
BtandB the fine Gothic church of San Lorenzo (PI. B, 2 ; 1280>1344), 
containing the tomb of Bart, Montagna (p. 243) and the Renaie- 
■anoe mural monument of Leonardo Porto (d. 1562). — In front 
of the church is a Statue of Qiaeomo Zanella (1820-88), the poet, 
by C. Spazzi (1893). 

In the S. part of this street, known as the Contrada Pozzo Rosso, 
is (left) tho Palazzo Valmarana (PI. B, 2), by Palladio (1666). 

In the W. part of the town ia San Rocco (PL A, 2), with a higb-altai- 
picce by Buoneonsiglio^ *Madonna onthruned with SS. Sebastian, Bernard, 
Peter, and Paul, remarkable for its fine colouring (1502). 

The route to the pilgrimage-church of Madonna del Monte on 
Monte Beuico (omnibus, 50 c.) is either through the Porta San 
Giuseppe (before passing through which we observe the Ponte San 
Michele, PI. C, 3, crossing tho Retronc, by Palladio); or to the right 
from the railway station, past the Villa Arrigoni (PI. C, 4) and across 
the railway, to the arcade loading to the church. This passage, 
715 yds. long, was sharply contested in 1848 by Italian irregular 
troops, who had fortified the hill with its villas, and the Austrians. 
At the cross-roads (PI. 0, 5) a fine ^Yiew is obtained of tho town and 
the Yenetian Alps. The church of Madoima del Honte (PI. 0, 6), a 
little farther up, rebuilt in 1668 by Ag. Barella, is in the form of a 
Greek cross with a dome. The present left transept was the original 
church (1428); over the altar to the right of the high-altar: Bart, 
Montagna^ *Pieta (1500), one of this master's chief works. The old 
refectory of tho monastery (shown by the sacristan) contains the Ban- 
quet of Gregory tho Groat by P. VeTonese (1572), torn to pieces in 
1848, but restored with the aid of the copy in the Pinacoteca. Behind 
the church is a monument to those who fell here in 1848 ; to the 
right of it is II Qenio dell’ Inmrrezione, a statue dedicated to them 
by the municipio of Yieenza. Adjacent is the Trattoria del Belvedere. 

From the above-mentioned cross-roads a road leads to the E. 
along the hill (comp. PI. 0, D, 5), from which a (2 min.) foot- 
path diverges to the right, passing the Villa Fogazzaro and the Villa 
Valmarana (with frescoes by Tiepolo), to the famous, but now 
dilapidated ^Ttotonda (now the Villa Zanini), which lies 10 min. 
farther on, at the E. base of the Monti Berlcl. It is a square 
building with Ipnlc colonnades surmounted with pediments. In the 
centre is a circular domed hall. Yisitors are generally admitted 
(except on. Sun.) by the door of the farm, to the right of the main 
entrance (knock ; fee V 2 ^'0* — return Is best made by the 
same way as the arrival. 

The Cimiiero, to the N.E. of the town (through the Borgo Scroffa, 
PI. D, 13 , contains the tomb of Palladio (d. 1580). 

Fbqm Yiobeza to Biooabo, 26 H. Steam Tramway to Valdagno, 20 H., 
in 2hri. (fkref 2fr. iO, i tr. 20 e.), starting near the railway > station 
(FI. A, 8). Principal stations : OH. Tavemelfeip. 2&2)( 7SI. UwUwhUt Haggiore 
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(285 ft.*) Alb. Rosa d'Oro), with the impoAing Villa Oordellina (froflcoeA 
by Tiepolo; to the right), commanded by two rained cantles; 8 M. San 
Vitale^ whence a branch-line tuda to Jrriffnano. 20 If. Valdaf no (870 ft. ; 
Alb. a small town with 9802 inhabitanti. — Hilly road thenoo (6 If. ; 
diligence thrice daily in 1 hr. 10 min.) to the finely situated chalybeate 
Batha of Reooaro (U60ft. ; Giorgetii^ pens. 8 12 fr.. Reale Stabtlimenlo, at the 
springs ; Rden Hotels Fortuna, Trellenet'o., Cavallo^ Genova., in the town), visited 
annually by 7-800U persons in the season (Juno Sept.), mountain -tours: 
from the Rif agio Campogro*eo of the I A C., 9 br<. to the N.W., to (2 hrs.) 
Vallarea (see below;), the Pa^ubio (7815 ft.), the Cometta (6'230ft.), the Cima 
PosUi (7180 ft.), etc — A good road (omn to R »veroto, p 18) leads from 
ttecoaro over the Paeeo Xon (22(0 It.) to (8 M.) ValU dei Signori (see below). 

A Railwat (20 M.j in 1 hr ; fares 3 fr. 36, 2 fr. 40, 1 fr. 50 c.) runs 
from Vicenza to the N. by (8 M ) Duevtlle and (14 M.) Thiene (Alb. della 
Luna), with a chateau containing freAooes by /*. Veronese., to Bohio (666 ft. ; 
Croce d'Oro, neat the cathedral, R. from IVz fr.), a town wih 13,524 inhab. 
and extensive wool-factories, the largest of which is the Lanificio Roui. 
Sign. A. Rossi (d. 1888; statue in front of the factory) founded a workmen's 
colony, rebuilt the church of Sant' Antonio Abbate^ and erected the figure 
of a Weaver (^ Monteverde). The cathedral of San Pietro is of the 
18th century. The cemetery is worthy of a visit. Schio is a good starting- 
point foT«cxoursions. — From Schio a steam-tramway runs N. to (12 M.) 
Araiero (1165 ft.; Alb Rortolan), the chief place in the Val d^Asttcof an- 
other to the W. to (3 M.) Toirebelvietno (850 ft ). 

The Hiohroad to Roverkto from Vicenza skirts the mountains, vid 
(11 M.) Malo (880 ft.) and (lO'/z M.) Schto., to (ISVz M.) Tombelvicino (see 
above) ; tbence it ascends the valley of (be Leogra^ vid (Tl*/* M.) Valli dti 
Signori (1145 ft.; see above), to (be (28V2M.) Ptano del le Fugaeae 0820 tt.)y 
the boundary between Italy and Tyrol; and finally descends the valley of 
the Arsa, vid (34 H.) Vallaraa (2675 fr ; inn), to (46 H.) Hovereto (p. 18). 

From Vicenza to Treviso., see R. 41. 

Between Vicenza and Padua are ( 841/2 M.) Lerino and (40 M.) 
Poiana di Oranfion. To the S., the Monti Euganel (p. 362). 

49 M. Padua, aee p. 248. From Padua to Venice vid Fusfno, 
see p. 256. 

To the left, as the train proceeds, are seen tho distant Venetian 
Alps. At ( 52 V 2 M.) Ponte di Brenta (45 ft. ; p. 256) wo cross the 
Brenta, — 5872 Dolo (26 ft. ; p. 256). — Near (61 M.) Marano 
a canalized arm of the Brenta is orossod. To tho left Is tho Venetian 
advanced fort of Carpenedo. 

66 M. Meitre (13 ft. ; Railway Hettaurant)^ a town with 1 1 ,625 In- 
hab., is the junction for the lines vil Treviso and Udine to Pontebha 
and Vienna (R. 6) and to Gorlzia and Trieste (R. 43 a), for the 
line vid Portogruaro and Monfalcone to Trieste fR, 43l)), and for 
the steam-tramway to (SVs ^0 Maleontenta (p. 256). — Venice f 
rising from the sea, now comes into view. The train passes Fort 
^alghera on the left, and reaches the Bbidgb (222 arches of 80 ft. 
span ; length 27 a ^0 W which the train crosses the Lagune in 
8 minutes. 

7172 M. Venioo, see p. 258. 
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B4iilway Stations. 1. Principal Bttaion Aefltaurant, ddj. 2Vz, 

1>. SVzfr), outaide tLe Barriers Bfazzlni, 1 M. from the Piazza Cavonr, fur 
the Verona-Venlce (It. 39)f Padua-Bagflatio (K. 41), and Venice-Rolugna 
(R. 49) routes. — 2. Btaziont Santa Sofia (PI. E, 3j, for the lines to Fusina 
and Venice (p. 256), to Piovo, and to Gonselvp and Bagnoli. 

Hotels. Grand IIotet. Savoir * Cuock d’Oko (PI a-, D, 4), Piazza 
Cavonr, R. 8-4V2, omn. V**! with restaurant, variouf-ly spoken of; 
•Fanti Stm.i.a d'Oho (PI. b; T>, 3), Piazza Garibaldi, with restaurant, 
R. 27**4, B IV^i doj. 8, D 4, omn. 1 fr. — Ai.b. &, Tkattokia al Pakadiso 
(PI. c; B, S), Piazza Garibaldi, R. 1^4 fr. ; Alb. Ribtobantr alla Stazionb 
(PI. d; 0, 1), 1), 2 min. from the principal station, R. 2fr., unpretending. 

Calia. ' Ptdroccht (PI. CP; I>, 4), near the Piazza Cavour, an im- 
pusing ediflee with marble halls and columna, open all night; Posta, 
opposite Pedrocchi's; Fittoria, Piazza della Unlta d'ltalia; Gverrnna, at 
the corner of the Piazza Garibaldi (PI. D, 3). — Restaurants at the hotels 
(see above); BiorioM, Via 3an Canziano, near the Via Otto Fobhraio, 
moderate (rooms to let); Sioppato^ at the Ponte AHinatc (PI. D, 8); La 
Rotonda (FI C, 1), open*alr restaurant with a summer-theatre (50 c.) on 
the bastion beside the Borricra Maz/ini — Wink at the Fiatehetteria 
FraMli PeMua^ Via Tnrchia, behind Podrocchi's, with cold viands. 

Cabs. ^Broughamt' with one horse: to or from the station I fr., lug- 
gage 40 c., 1 hr. iVz fr., each additional hour 1 fr. ; drive in the town 
60 c., at night 25 c. more. 

Tramway (10 c.) from the main station through the principal streets to 
Bassancllu (comp. PI. C, 8). — Ounibub (10, at night 30 o.) from the main 
station to the Piazza Cavonr (PI. D, 4). 

BoekseUer. Lihreria alV Universtid, in the University (p. 249) — Post 
it Telegraph Office (PI. D, 4) near the Piazza Cavour, opposite Fedrocchi's. 

Chief Attractions (1 day). 1st Day. Morning: Piatta dei Frutti and 
PioMta delle Erhe^ with the Balont (p. 260); Piazza dflV Unitd d* Italia 
(p. 249); Piatta del Banto^ with the church of Anfonto (p. 261) ; Ifuseo 
dvieo (p, 258). Afternoon: Bcuola del Santo (p. 252) ; CappeRa San Qiorgio 
(p. 262); Botanic Garden (p. 264); Santa Oiwtina (p. 254). — 2 d d Day. Jfa- 
donna delV Arena (p. 255); Eremitani (p. 265). 

Padua (40 ft.), Ital. Padova, Lat. Patavium^ the capital of a 
province and aee of a bishop, with 81,142 inbab., lies on the Bae- 
ehiglioM, which flows through it in several branches. Its tortuous 
streets are generally flanked with low and narrow ^PortieV or ar- 
cades, but some of the chief thoroughfares have been widened by 
the removal of tho porticl. The outer quarters consist largely of 
gardens. Some of tho numerous bridges over the different aims of 
the river date from the Roman period. Excellent drinking-water is 
brought from the neighbourhood ofDueville, in the Euganean Hills. 

Padua traces its origin to Antenor, tbe mythical King of Troy, brother 
of Priam, and under Augustus was tbe wealthiest town in Upper Italy, 
All tbe ancient monuments were afterwards destroyed during tbo Immi- 
gration of tbe barbarian hordes. In tbe middle ages tbe town sided wltb 
tho Ouelpbs,' and in 1818 it appointed Jacopo da Carrara to the Bignoria. 
The princes of this family were much barrassed by the Scalas of Verona 
and tbe republic of Venlce^nd at length succumbed In mK), when Padua 
was annexed to Venetla. ^e UniverHtv, founded by Bishop Giordano in 
1222, and extended by Emp. Frederick II. in 1288, rendered Padua a very 
famous seat of leemlng throughout the middle ages. 

In the Hibyobt or Axt Padua is also au Important place, Its reputa- 
tion as the chief seat of Italian learning having attracted many artists. The 
Florentine masters GioMo, Paolc Uccello^ Fra Filippo lippi^ and Donatello 
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ind abundant occupation bore. The natire artlats were introduced to 
e antique b7 the elassloal echolara^ and the achool of art founded here by 
‘oneesco Sqtiarcione (1397-li7d) exhibits a peculiar doctrinaire character, 
[uarcione, though not a professional artist, made a valuable collection of 
srks of art during his travels, and caused young artists to make draw- 
gs from these models. The austere style peculiar to the Paduan pictures 
perhaps due to tbia doctrinaire training of the artists and to the in- 
lence of Donatello. The greatest master of the Paduan school, which 
aterially influenced that of Venice in the Ifllh cent., was Andrea Man- 
jna (p. 236), who exhihita an n1mo«t northern, Albrecbt-Durer-like 
verity of stylo. The chief work of hts early period is in the church 
the Eremitani. A distinguishing characteristic of the school is its 
edilection for richness of decoration, for which Squarciono's collection 
ubtless supplied abundant models. 

From the Main Railway Station (PI. D, 1) wo follow the tram- 
ay-line through the Barriers Mazziiil and across the piazza of that 
ime (PI. C, 2) to the (6 min.) centre of the town. — In the ad- 
ining Piazza Pstrabca rises a monument to Petrarch^ erected 
r the town on 18th June, 1874, the 500th anniversary of his death. 
- On the N. side of the piazza stand the small, aisleless Church of 
^armini and the Bonola del Carmine (Pl. 0, 2; now a baptistery; 
cristan in the cloisters), with sadly-damaged 16th cent, frescoes 
om the lives of Christ and St. Joachim, Anna, and Mary. 

Left of the altar: Titian^ Meeting of Joachim and Anna, executed in 
11, at the same time as the frescoes in the Scuola del Santo (p. 252) badly 
jnred); to the left, Otrolamo da Santa tVoce, Birth of Mary, Presentation 
the Temple, Purlfl cation, and Sposalizio; on the end-wall, Dom. Cam- 
ignola^ Birth of Clirist and Adoration of the Magi: the other^ on the 
indow-wall, by inferior masters. Altar-piece, Madonna and Child, by 
ulma Vecchio (?). 

Near the Piazza Pctrarca are the Ponte Molino (Pl. C, 3) and a 
oweTj hearing the (modem) inscription, ‘mesto avanzo di nefanda 
rannia: Erzelino eressc 1250’, whicli recalls the tyranny of Ezze- 
tio da Romano (p. 223). From the bridge the Via Dante leads 
Lioct to the Piazza dell' Vniih d' Italia and the Cathedral (p. 250). 

In the meantime we follow the tramway to the left, traversing 
le Via Garibaldi, from which the Via Giovanni Cittadella leads to 
le left to the Madonna delV Arena and the Eremitani (p. 255). 
he Via Garibaldi brings us to the Piazza Garibaldi (Pl. D, 3) 
id the Piazza Gatour (Pl. D, 4), which, with the neighbouring 
ia Otto Fehhraio (Pl. D, 4), now form the chief centre of life and 
isiness. 

Ill the Via Otto Fehbralo, to the left, stands the University 
*1. D, 4; about 1300 students), occupying a building called *Jl 
from a tavern with the sign of the ox which once existed In 
le vicinity. In the handsome colonnades in the court, erected in 
)52 by Jac, Sansovino^ are numerous names and armorial hearings 
' distinguished ^clves academieV. Handsome aula. 

Opposite are two streets leading to the W. to the Piazza dbi 
auTTi and the Piazza dbllb Ebbb (Pl. 0, 4). At the N.E. angle 
' the latter is the Palazzo del Municipio (Pl. 0, D, 4), of the 16th 
mt., and on the S. side the modern Palazzo delle Debite. Between 
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the two Piazzas risos the Palazzo della Ragione (PI. 0, 4), briefly 
called the SalonOi a 'Juris BatiUca* as the inscription records, 
erected in 117^-1^19. The logge were added in 1306. The name 
'Salone^ it derives from its great Hall on the upper floor, formed 
in 1420. Entrance, Via del Municipio (^by the iron gate to the 
loft) ; fee 1/2 

Tho Great Hall, with vaulted wooden ceiling, is 91 yds. in length, 
30 yds. in breadth, and 9& ft. in height. By thn cntrance'Wall are two 
colossal Egyptian statues of Noith, and the ^Petrone' or ^Piotra del Vituporu' 
(lapis vituperti et cessionis bonorum)^ a kind of stone pillory on which de- 
faulting debtors were exposed to the jeers of the populace in the market- 
place. The hall also contains a wooden model of Donatello's horse in the 
monument of Oattamelata (copied from the ancient horses of St. Mark's 
at Venice, p. 272). Behind the horse is the tombstone of T. Livius Halys, 
a freedman of the family of the historian Livy (p. 862). The walls are 
adorned with 3(X) frescoes, painted after 1420 by Oiov. Mirelto and others 
(much retonched), representing the intluencc of the constellations and the 
seasons on mankind. — Tho logge contain llomim inscriptions and other 
antiquities. 

Adjacent, in the Piazza dell' Unita AItalia (formerly P. dt 
Signori ; PI. G, 4), rises the Loggia del ConBiglio, a line early-Ue> 
nalssanco work of 1403, consisting of an open arcade above abroad 
flight of steps, and containing a statue of Victor Emmanuel II. by 
Tabaccki. The interior, by Biagio Ronetti^ was not completed until 
1523-26. In front stands an ancient Column with the Lion of St. 
Mark (p. 221). — At the end of the piazza is the Pal. del Capitanio^ 
with a clock-tower, once the seat of the Venetian governor, with 
a portal by Faleonetto (1632). Behind is tho University Library 
(PI. B, 4). 

The Oathedral (Pi. B, 4), with an unflnished facade, was built 
by Andr. della Valle and Ag. Righetio in 1551-77, in the late-lle- 
naissance stylo. The Treasury (Tesoro) contains miniatures of tho 
12- 15th centuries and handsome ecclesiastical vessels. Adjoining 
the cathedral on the N. is the Baptistery^ an elegant brick structure 
of the 12th cent., adorned with frescoes of 1380, ascribed to Qiusto 
Padovano (opened hy the sacristan). — In the adjacent Episoofal 
Palace is a hall with portraits of the bishops, painted in firesco 
by MontagnanOf including a portrait of PetTaiob. The vestibule 
and tho adjacent library of the Cathedral Chapter eaoh contain an 
interesting painting by Semitecolo of Venice (1367). 


From the Via Otto Febbraio (p. 240) a side-street, skirting the 
S. side of the university, leads to the Ponte San Lorenso (PI. D, 4). 
Nc. 8369 in this street is Dante*8 How^ (comp. p. 255). In front 
of it is a medlttval sarcophagus of 1283 , known as the Tomb of 
Antsnor (comp. p. 248). 

A few paces farther on (flnger-post, ‘al Santo') Is the Via del 
Santo , leading to the right to the (6 min.) Fuzza del Santo 
(P1.D,6). 
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Bant* Antonio (PI. D, 5), the Bopulohral church of St. Anthony 
of Padua (b. at Lisbon, d. 1231 ; an associate of St. Francis of 
Assisi), commonly called ^11 8anto\ was begun in 1232 ; the naye 
was completed in 1307, and the remainder in 1424. The church 
was restored in 1749 after a fire and whitewashed in the interior. 
This unattractWe structure is 126 yds. long and 60 yds. broad 
across the transepts. It has seven domes, heightened In 1424, of 
which the largest Is 125 ft. high. 

The modern bronze doors, by OamUlo Boito (1895), replace the ancient 
doors of wood. Four rich Oothic niches in the central portal contain 
statuettes, by A%tg. FsZM, of SS. Francis, Louis of Toulouse, Anthony, and 
Bonaventura, the chief saints of the Franciscan order. In the lunette 
above are 88. Bernardino and Antonio holding the monogram of Christ, a 
fresco by Manttgna (1462). 

The Interior has recently been repainted. The nave and aisles are 
borne by twelve pillars-, the semicircular choir has eight clustered columns, 
an ambulatory, and a series of eight chapels. — On the entrance-wall, to the 
left, is the tomb of Ant. Trombetta, with a bronze bnst of the deceased 
by RieHo (\622). 

^avE. On the right and left near the beginning are two bdnitiers, 
with statuettes of John the Baptist, by TulUo Lombardo (f), and Christ, by 
Tit. Atpetii. — By the 2nd pillar on the left, ^Monument of Altts. Con- 
tarini (d. 1658), Venetian general, with six slaves as supporters, by 8an- 
miduUy At. Vittorh, and others. By the opposite pillar (2nd on right), 
the simple and chaste monument of Cardinal IVetro Bsmbo (d. 1647), by 
Sanmiehtli: by the 4th pillar on the left, monument of the Venetian ad- 
miral Oirol. Miehatl (d. 1667). 

Biout Aisle. By the 1st pillar, a Madonna enthroned with 88. Fetor, 
Paul, Bernard, and Anthony, an altar-piece by Antonio Boselli of Bergamo. 
— lit Chapel: on the left, the sarcophagus of General Gattamelata (p. 262), 
and on the right, that of his son, probably by Bart. Bellano of Padua, a 
pupil of Donatello. 

Right Transept. Cappella San Felice^ formerly San /aedpo, erected 
in 1872*77 by Andriola dai Banti of Venice, restored in 1778, with a new 
orun, a fine altar of 1603, and "Frescoes by Altichieri and Jac. d'Avanto 
(1870), chief representatives of the earlier Verona School (p. 223} best light 
in the afternoon). Behind the altar, a Crucifixion, in three parts. In the 
lunettes above and on the side-walls, scenes from the legend of St. James. 

Left Transept. * Cappella del Santo^ a florid late* Renaissance edifice 
begun by Oioo. Minello after Rfeefo's design (1600) and continued by Jae. 
Santovino and Faleonetto^ with four columns In front, and two elegant, 
oorqer-pillars with reliefs by Ifattta and Tommato Oavro; between the 
arches are the Evangelists. Walls embellished with nine high reliefii of 
the 16th cent., Scenes from the life of 8t. Anthony : (beginning to the left 
of the altar) 1. Ordination of 8t. Anthony, by Antonio Minello (1612) ; 2. 
Mutder of a woman , afterwards resuscitated by the saint , bv OUwanni 
Dontone; 8. Resuscitation of a youth, by Girolamo Campagnat 4. Besusoi* 
tatlon of a suicide surrounded by women, by Jao. Santovino; 6. Resus- 
citation of a child, by Minello and Santovino (1628); 6, 7. TulUo Lombardo 
(1526), Discovery of a atone in the corpse of a miser Instead of a heart, 
and Cure of a broken lee; 8. Miracle with a glass, by Qian Maria da 
Fadova and Fatdo Stella (1629);i 9. St. Anthony causes a child to bear witness 
in favour of its mother, by Antonio Lombardo (1606) beautifnl, but somewhat 
cold, and Inspired by a study of Greek soulpture). The bones of the saint 
repose beneatn the altar, which is adorned with many votive tablets. Two 
magnifloent silver candelabra, borne by angels In marble. Beantlfhl white 
and golden *Oniamentation on the vaulting. 

Lnrr Aisle. Af^oinlng the Gap. dd Santo is the baroque monument of 
Caterino Comoro (d. 1074), *DalmatUs, dein Gretas enm summa potestate 
legatns*, with two figures at supporters, tpro prisoners in fetters, and his 
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llfcsizc statue by Oiu*to It Court; to tbe left is tho monument of the ,1nri<)t 
Antonio Rotelli (d. 1466), in the early^Renaissance style, by Bart. Bellano. 

. Choir. The marble screen was designed by Donattllo; on Its inner 
side ore twelve reliefs in bronze, from tbe Old Testament, ten by SeUano 
(1484 88), two (David before the Ark, Judith and Holofemes; th| 3rd and 
5th to tbe left) by Riccio (1507). The full-length portrait of St. Anthony, 
by the exit on the left, is said to be the best likeness. — The *High Altar, 
executed in 1446-50 by Donattllo and his pupils and removed in 1576 to 
make room for an altar by Giro!. Campagna, was restored from a design 
of Oamillo Boito in 1805 and adorned with the original sculptures by Dona- 
tello. Below are twelve charming angels with musical instruments, a tine 
Deposition in the Tomb, and the symbols of the four Evangelists (studio- 
pieces) On the antependium are a Fieta and four exquisite reliefs in 
bronze (Miracles of St. Anthony). On the altar and parapet is a brazen 
crucidx, with the Virgin, the tutelars of Padua, and four other saints. — 
By tho altar is a bronze ^Candelabrum , ID/s ft. high, by Rteeio, with a 
variety of Christian and heathen representations (1507-16). 

Ambolatort. To tho left of the Capp. del Santo is the early-Rcnais- 
sanco tomb of the jurist Raffaello Fulgoto (d. 1427). Behind is the Capptlla 
del Beato Luca Btlludi, with frescoes by Oiutto Padovano (1382 ^ retouched). 
Farther on, on each side of the sanctuary, are six national chapels, recently 
repainted. 

The Sahctuart (odm. 3Va fr. for one or more), added to tho church 
in 1690, contains a collection of admirable *Ooldtmith*s Work of the 15th 
and 16th cent., including the marshal's baton of Oattamelata, a reliquary 
with the tongue of St. Anthony, a Gothic censer, and a credence plate. 

The Saoristt contains mosaics in wood (freely restored) executed 
from Squareione't designs by Lor. and Ci'ittof, da Lendinara. The marble 
decoration is by Bart. Bellano (1469 72) — The adjoining Capptlla del 
Capitolo contains some fragmentary frescoes by Oiotto. 

The Gothic Cloisters, entered from the 8. aisle, with their wide and 
lofty pointed arches, contain many ancient tombstones. 

In front of the church rises the equestrian *Btatiie of Oatta- 
melftta (Eratmo da Nami ; d. 1443), general of the army of the Re- 
public of Venice in 1438-41, by Donatello^ the first great equestrian 
monument cast in bronze in Italy since antiquity , completed In 
1453. 

The Souola del Santo (PI. D, 5), on tbe S. side of the Piazza 
del Santo, the hall of tho brotherhood of St. Anthony, la adorned with 
seventeen frescoes (mostly repainted) from the life of the saint. 
Three of them are by Titian (1511), who had settled in Padua 
probably in consequence of the depressed state of Venice after the 
war with the League of Gambrai (1508). Written catalogue. Best 
light in the afternoon; fee 50c. 

By the entrance, to the right: *1. Titian, St. Anthony giving speech to 
an infant to enable it to prove its mother's innocence (retouched); IT. A HI. 
by Dorn. Oampagnola; Iv. by an unknown early Paduan master; V. by a 
pupil of Titian; VI. by Giov Contarini; VII. A IX. by Oirol. dtl Banto^ 
VIII. A X. by Filippo da Vtrona; XI. Titian, Jealous husband^t who has 
slain bis wife; in the baol^ound St. Anthony promises her resuscitation 
to the penitent (injured); *XII. Titian, A youth, who has struck his mother 
in anger, punishes himself by cutting ou his own foot, while the mother 
calls upon 8t. Anthony; XIII. A XIV. disfigured; XV. painted in 1776; 
XVI. also by a later artist ; XVU. by Dom. CompagfiOla. 

The adjacent Cappellft Ban Giorgio contains twenty-one ad- 
mirable ftescoei by Jacopo d'Avm%o 261) and AlHohieti (1377). 
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To the right, below, Legend of 8t. Lucie; above, Legend of St. Cath- 
arine; to the len, above and below. Legend of St. George. Altar-vrall: 
Crucifixion, Coronation of the Virgin. Wall of the door : Flight into Egypt, 
Adoration of the Magi, Kativity. Afternoon-light beat. 

To the right of the Scuola del Sranto, at the corner of the Via 
Orto Botanico, h the Mueo Oivieo (PI. D, 6], rebuilt in 1881 by 
Boito, with a fine facade and ataircase, containing the civic Library^ 
ArohiveSf and Colleetiona of Antiquitiea and Paintings (adm. week- 
days 9-4, 1 fr. ; Siin. & holidays 9-1, free). Director, Dr. Moscheiti. 

In the Cloibtsbs are columns, friezes, and other remains of a Roman 
temple, excavated near the Caffe Pedrocchi (see p. 248); also numerous 
Roman tombstones, the Monument of the Volumnii (discovered at Hon- 
selice in 1879), mediocval coata-of-arms, memorial stones, etc. 

On the upper floor, to the left, is the Municipal Picture Gal- 
lery, containing numerous paintings, though few of importance. 
No. 1216, a Madonna by Komanino, is the gem of the collection. 

We first enter the Sxla Kmo-Capodilista. The first two divisions contain 
Italian piiintings of the 15-16th cent., mainly Venetian. — Isi Division: 
Stifle of da ConegUano^ Entombment; Vtncenio Catena^ Madonna with 
saints, and worshipping priests, an early work; Marco Itasaiti^ '^Madonna 
worshipping the Child, between SS. Peter andLlbcrale; Moron^ Madonna 
in a beautiful landscape; School of Lotto, Madonna, SS. John the Baptist and 
Catharine, and donor. — 2nd Division : Titian (?}, Christ meeting his mother 
(much injured); Bonifaxio ILy Adoration of the Child, Madonna with four 
saints ; Boccaedo Boceaccinoy Madonna with two saints. — 3rd Division. Works 
mainly of the 18th century, ivory carvings, cameos, etc., in the show-cases. 

Six Aujoininq Rooms contain the smaller collections. B. /. Mi^olica 
and porcelain; R. 11. Costumes, valuable textiles, lace; R. III. Bronzes; 
R. IV. Furniture and wood-carving; B. V. Documents, autographs, and 
minlatnres; R, VI. Geological collection from the neighbourhood of Padua. 

Vestibule of tub Laboe Hall: Ant. Bonaziay Pieth, in Carrara marble. 
- The corridor to the right contains p iintings (14-18th cent.). 1st Division : 
to the left, SquarcionBy Altar-piece in live sections (ca. 1450 ; injured). 2nd 
Division' to the left, Jac. BslMnlf?), Christ in Hades, part of the altar- 
piece mentioned at p. 809; Petrus Faulus SassoferratOy Madonna with 83. 
Peter and Sebastian (1497) ; Andr. Previtaliy Madonna adored ^ the donor 
(1601). To the right, Hogier van der Wegdeny Descent from the Cross (co^). 
8rd Division: to the left, Oarofaloy Holy Family; Boccaccio Boccaccfno, Ma- 
donna (In an old frame). 

Labqb Hall: End-wall, Flemish tapestry representing a procession ot 
knights ; farther on , French tapestry (14th eeot ), Paintings i Dom. Oam* 
pagnola^ Beheading of the Baptist; oppCNtUe^ Tiepolo^ St. Patrick, Bishop 
of Ireland, healing a sick man. 

Last Hall. Back-wall : Romaninoy *Madonna, a large altar-piece in a 
handsome frame from Santa Giustina(16i8), Last Sapper (1518) ; Luea LongMy 
Martyrdom of St. Justlna (1062); Style of Paolo Veronese y Martyrdom; 
Bomanino, Madonna, with two saints (1S21). 

The Last Booms contain a valuable collection of coins and medals of 
Padua; modem paintinss and sculptures. — Libbabt: Books relating to 
Padna. -> Abohives: Original documents conoernlng the canonisation of 
S9. Anthony and Francis; a *Baocolta Dantesca', a *Baccolta Petrarohesoa', 
etc. ~ Wo return by a Passaob eontalnlng prehistoric and Roman an- 
tiquities discovered at and near Padua. At the entrance, JRiccio^alf- 
figures of the Madonna and Mary Magdalen, from San Qanziano (1580). 

In the Yla Cegarotti, No. 3960 (E. of Sant’ Antoni^, otands the 
dilapidated Palasto Qiuetiniani (Pi. E, 5), built by Palconetto foy 
Lul^ Cornaro in 1624, with interesting frescoes and stucco-work. 
A little to the S. of the Plaua del Santo, at the end of the Via 
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Orto Botanlco (p. 253), lies the Botanic Garden (PI. D, E, 6), 
foanded In 1545 (jrlng at the gate). Directoi, Frof. Saccurdo. 

The hot-houses to the left of the entrance contain an araucaria (Arau- 
caria exeeUa)^ dating from 182D, and a Fmall Livistona auctraUi. ~ Close 
by are a Vitcx agnuc cactus planted in 1650 and the superb Palma di Qoethc 
(Chamaerop* humilis)^ planted about 1580, visited and described by Goethe 
In 1780, and enclosed within a building of its own ^ince 1874. In the 
wilder portion of the gardens are a hickory (Oarya). 117 ft. high, planted 
in 1760, and a huge hollow plane-tree, planted in 1680. The main building 
contains a valuable library and portraits of eminent botanists of all 
countries. 

The Via Donatello leads to the W. from the Botanic Garden to 
the large Piazza Vittorio Emannele Beeondo (PI. C, D, 6), formerly 
the Prato della Valle. In the centre is a shady promenade adorned 
with a double series of 82 statues of illustrious men connected 
with Padua. In the inner row to the left, Steph. BathM, John 8o~ 
hleskij Quatavus AdolphuSy Livy^ in the outer row Tusso, Ariosto, 
Petrarehy Oalileo, etc. This spacious Piazza is deserted except at 
the time of the fair (fiera), which begins on the festival of St. Anthony 
(13th June) and lasts for three days. — On the W. side of the 
piazza Is the Loggia Amulea (PI. 0, 6), a modern Gothic structure, 
used by the judges at the horse-races held here annually on 12th 
June. Below are marble Statues of Dante and Qiotto, by Vincenzo 
Vela (1865). 

At the S.E. angle of the Piazza is *Santa Oiuztina (PI. D, 7), a 
Renaissance church of imposing proportions, begun by Qirol, da 
Brescia in 1501, continued by Al. Leopardi in 1521-22, and com- 
pleted in 1532 by Morone of Bergamo. The unadorned brick facade 
is approached by a handsome flight of twelve steps. The interior 
consists of nave and aisles, flanked with rows of chapels ; It is 364 ft. 
long and 98 ft. wide, with a transept 250 ft. long. The aisles are 
roofed with barrel- vaulting, the nave with three flat domes. The 
transept and choir terminate in semicircular recesses and are sur- 
mounted by four lofty cupolas. 

The church Is paved with coloured marble. Behind the hlgh-altar, 
which contains the tomb of St. Justina (d. 803), is the *MaTtyrdom of St. 
Justina, by Facto Veronese. Beautifully carved *Ohoir Stalls from drawings 
of Can^gnola (1660), New Testament subjects above, and Old Testament 
below. In the chapel on the right of the choir, a Pietk, a large group in 
marble by Parodi (17th cent.). The old choir, the only remnant of the 
original chnrch (entrance by door on the right of high-altar) also possesses 
ftne carved stalls with intarsia-work. — The cloister-courts are now in- 
accessible, being used for military purposes. 

In the Via Rpma (PI. 0, 5), near a small bridge over tho Bae- 
chiglione, is a round marble tablet in the wall, marking the spot 
where Ezzelino (p, 223) doffed his helmet and kissed the toWn-gate 
on capturing Padua in 1237 (modem inscription]. 

In the quiet Piazza Eremitani, to the N.E, of the town, is the 
isolated group of huildings consisting of the Bremitani and the ilfa- 
iotiina deW Mtna. 
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The Eremltani (PI. D, 3), an old Augustine charch of the 
middle of the 13tb cent., restoied in 1880, is a long huilding with 
painted vaulting of wood, containing *Frescoe8 by Andrea Man- 
tegna and his contemporaries of the school of Squarclone^ which 
are among the most import^int examples of Northern Italian art. 

By the entrance-wall are two painted altars of terracotta, probably by 
Giov. MineUo., that to the right with a fresco of 1611. On the right and 
left are the elaborate Gothic tombs of Obertino da Carrara (1338<46) and 
.Tacopo (il Minore) Carrara (1345*50), by Andrioh dai Santi of Venice, 
brought hither from the church of Sant' Agostino (pulled down In 1820). 
In the centre of the left wall Is the tomb of the Jurist Benavides^(d. 168^ 
by the Florentine S. Ammanati. 

On the walls of the Choir are poor frescoes, ascribed to Ouariinto: 
Astronomical representations. Scenes from the life of 8t. Augustine (re- 
painted), etc. — In the chnpel to the right of (he high altar: fl'«artsnto(?). 
Coronation of the Virgin. — • Sacristy (entrance from the choir, to the 
left). Guido EerUy John the Baptist. 

The Cappklla Santi Jacopo k Cristofobo, adjoining the right transept, 
is embellished with celebrated frescoes, now damaged, yet still very at- 
tractive, with ornamentation showing the indebtedness of the School of 
Sqfiareione ^ its study of the antique. The Evangelists on the ceiling are 
the poorest, and probably the earliest part of the work. The four upper 
sections on the wall on tho right are also by inferior artists; the two 
highest scones, representing 8t. James as a worker of miracles, and St. James 
before the king, are by an unknown master (Mateo Zoppof); the St. 
Christopher with the Infant Christ is by Bono of Ferrara; the adoration 
of the giant saint (central section on the right) Is by Antvino da Forli. The 
paintings on the wall and vaulting of the recesses of the choir are by Mie- 
cold Pietolo^ an able Paduan, who died young. By far the most important 
are the ^Pictures with which Andrea Mantegna completed the cycle be- 
tween 1463 and 1469. The left wall presents to us the life of St. James 
from his call to his execution. The lower scenes exhibit greater ability 
and matur ty than the upper, so that we can almost trace the master's 
progress step by step, llie Execution and Burial of St. Christopher, the 
lowest pictures on the right wall, subsequently added by Mantegna^ are 
sadly injured, — The large terracotta altar-relief of the Ufadonna and saints 
is by <Mw, da Piea^ a pupil of Donatello (p. 248), bnt has been spoiled by 
a modem coat of paint. 

On the N. side of the piazza in front of the church ia the 
entrance (a battlemented iron gate; if closed, ring; adm. 9-4, 1 fr.; 
holidays 9-2, 20 c. ; on certain high festlyala, free) to tho — 

Madonna dell’ Arena (FI. D, 8), aitnated in an oval garden 
which showB the outlines of an aildent amphltheatro. The chapel, 
oblong in form, ^aa erected by Scrovegno in 1303. Ita walla and 
vaulting are completely covered with a aeries of **Frescoe8 by 
GiottOj moat of them well preserved (restored by Bottl). The period 
of their execution is determined by the fact that Dante and Giotto 
met at Fadna in 1306 (comp. pp. xl ot aeq.]. Morning-light beat, 
Oataloguea are provided for the use of viaitors. 

These frescoM represent the Histobt or teb yigonf abp CoBiar, from 
the apocryphal Pf;^Evangelium and the New Testament, and ead, accord- 
ing to ancient onSlom, with the Last Jddokint, peintea on the entranee 
wall. The lower part of this last work, much inured, was probably exe- 
cuted chiefly by Giotto’s pupils , but the master-hand is revealed la the 
youthful Christ at the top , surrounded by apostles , angels , and saints. 
The paintings on the side-wiUs are arranged in four rows, one above 
another. The UrpVRXOBT Bow (beginning to the right of the ohoir-arch) 
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reUtei the history of the Virgin from the rejection of Joachim's saerlflee 
to Mary's bridal procession. The Birth of the Virgin and the Pretentation 
of the Virgin in the Temple show scrupnlous fidelity to nature. — The Skc- 
ONO Row begins with the Annunciation (choir-arch), and depicts the youth 
of Christ and his ministry up to the driving of the money-changers out 
of the Temple. The finest scenes are the Adoration of the Magi., the Flight 
to BgypU and the EnWy into Jei'uealem. — The grandest flight of Giotto's 
imagination is seen in some of the paintings in the Thikd Row, mainly 
devoted to the Passion. The representation of Christ's sorrows as begin- 
ning with the Coi'Tuption of Judat (to the left of the choir-wall) is a fine 
dramatic touch. In the Crucifixion Giotto has not only surpassed his 
predecessors in the nobility of his conception of the Sufferer, but has 
added a most effective and pathetic feature in the small winged angels, 
who show every degree of sympathy and sorrow. The gem -of the series, 
however, is the or Christ wept over by the Virgin and his friends, 

its tone of oomposition being in admirable keeping with its tragic content. 
— The Lowkst Row consists of allegorical figures of the Virtues and Vices 
in grisaille, and leads up to the Last Judgment. The Christ enthroned with 
angels, above the choir-arch, shows that Giotto was as much at home in 
the domain of placid gracefulness as in that of emotion and passion. 

The Fbbsuokb in tub Ouoib (Death, Assumption, and Coronation of 
the Virgin) are by a later hand, and of little importance. By the rear 
wall la the monument of the founder of the church (d. 1336) On the altdr, 
in front of this, is a figure of the Madonna by Oiovanni J^tano^ to whom 
the statue of Scrovegno, in the sacristy, to the left, may also bo ascribed. 

From the Madonna dell' Aroiia we may proceed either to the 
N. W. direct to the Barriera Mazziui (p. 249), or to the S. W. through 
the Via Clttadella to the Piazza Garibaldi (p. 249). 


Fbom Padua to Vbnicb via Fusina, 26 M., stonm-tramway and steamer 
in 2Vs hrs. (fares 2 fr. 10, 1 fr> 35 c.). — Most of the tramway-stations are 
unimportant. At (4 M.) Ponte di Brenta (p. 247) we cross the Brenta and then 
skirt the Canale di Brenta, — 7 M. Strh., with the large *^FalaBzo Piiani, 
built about 1740 for the Fisani family of Venice by Count FrigiimUca and 
F. M. Pretty and bought in 1807 by Napoleon 1. for Eugene Beauhamais, 
Viceroy of Italy. It has now been declared a national monument. The 
magnificent ball-room contains a huge ceiling-painting by Tiepolo: the Glori- 
fication of the Pisani (1762). There is also a beautiful garden. — 11 M. 
Bolo (Alb. Garibaldi), also a railway-station (see p. 247). — l4 M. Mira 
TagliOy with the Tillas of many Venetian families. Tbe Pat. Contarini 
contains frescoes by llepolo. — 18Vs M. MalcontentOy connected with Mestre 
(p. 247) by steam-tiwway. — 22 M. Fueina is the terminus of the tramway 
Steamer to Venice, see p. 262. 


41. From Vicenza to Trovizo. From Padua to 
Bassano. 

Fbou Viobnza to Tbevibo, STVsll., railway ln2V«hrs. (fares 6fr. 60 o., 
4 fr., 2 fr. 40 e.). 

Vietnzay aee p. 242. — 10 M, CarmtffnanOf beyond which the 
Brenta la cioased. 

14 M. Cittadena (100 ft. ; Alb, Botna; CappeUej; 9685 In- 
hab.i Junction of the Padua and Baaaano zailvay (p. 21^. The 
town, with it» well-pieaerved medisval '^Walia , was founded in 
1220 by tbe Paduans for protection against tbe ^revisans, wbo bad 
built CasteUranco in 1218. The Cathedral contains a Last 8^ppeT 
by Jacopo Baasano. 
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22 M. Owitelflnanoo iTtneto (180 fi; Atb, ddla Spada^ vety ftAi^ 
aod prettily eitiiatedy H* 2 fr.-^ Alb, Stella d^Oro; Caffb del OmiOy at 
the a plealant oonntty-town with 12,440 Inhab,, in the 

contxeof irMtib rUe the towers end walls of its old castle, shaddd by 
tenerahle plane-trees. This town was the blrtbpUee of thei^intei 
OiorgioBcifharelUj sninamed II ^iorpione (about 1477-l&i2; eomp* 
p. 2^), a marble statne of whom by BejiTenuti adonis the piaaza 
(^2). Behind tHe hlgh-altar of the Cathedral is a^^Bladonna irith 

FfanolS and Liberalis by that master (1504; inatoted); tn the 
sacristy are frescoes of Justice, Prudence, Time, ai|d foftfr 

Oitpids, by Paolo Veronese^ early works brought from the Villa 
Soraiiza (painted tn 1551). 

Prom OastelfraDoo (or from Goraada, p 828) a visit may bs paid to the 
Tills Olaaomelll, near ifisstr, which may bo reached ly carriage 
In 1V« hr. Jd pleasant ddtour may be made by Jeeh or by AnWoto, Sec below.) 
— The * villa OiacemtUi (formerly Manint not always open in winter, 
when4he proprlaton Is away from home), often oallad VUla Jtosir from 
the nalghbon^ng village of Uasir^ was erected by i\iHdMKe*i(10^d>fi()) and Is 
oelehratod for its *Freseoes by Paolo Peronsie, ixeouted in for the 

Venetian patrician Marcantonio Barbaro, and ranking among the master*! 
beat works. They consist of mythological representations and scenes 
from social life, grandly ooneeivea, while some Of the iUiiSira Agores so 
common In the later penod of art are Introduced. Thus, by Ijh* Sntranea, 
a girl and a page , who through a half-opened door apparently waioh 
the persons entering* In the dining-room, upon Us fantaetleally pelnted 
erohlteoture , are seated Ceres with her tradn and Oupide. The oelling 
of the grant ball is decorated with the OoundlS of the Oods and the 
Feast of the Aods on Mount Olympus. Those who wish to obtain a dobd 
Idea of a pa^lolan abode of the luxurious 18th sent, should not omit 
Ibis excursion. Jl^he ohapel atteehod to the villa contains stucco-worit by 
At, About to the W. CfHastr, cn a prominent ridge a 

little above the road to (14 K.) Baioano (nee hdow). Bes JUdo (/nn), the city 
(new with SOOdnliMii. only) to Wbidi the widowed dppen Qatharine Oomaro 
i^lsed on hSr aM|miion Cp. 36m. Cadhsrlna rataincd her title and *stmed 
hgiiislf ^aean pf OyyKrus, Jerusalem, and Armenia, and of Asolo, ^here 

she lifnd, didpaaHiag jvstice, founding a h^nShop for ttm amlstanoe or 
the pWt distributing esm* gratis, in ycM$e of Utotelng to the 

courtly conversatiim of Oardlnal Bembo, m amttsipg heysdfln the gaiv 
d,eA| 6f Her summer-hiMisa on the ulaiA* iMmli W flsHSh 

Oiftorch contains a Ana allar-pleoe flmdciimifwith Bd. Anthony A^bas ami 

Basil) by jUtani# £otto 7 f 

^ 87VgH uSPrfP^lP, 

see p4 
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80 M. iMPMio ft. ; Alh, SanV Antonio, Momio, ))oth 
BpokraL of; BMita ^Oro\ a ^tminfly situated town of 10,097 Inhak. 
Ae koniei of tlie long maiket-place show traces of early fa^e- 
patiit|A|[« 

NOii^e market is the Oivio Mdsbum (10-3, in antnmn 104; 
at other tlv&es, fee)) containing a number of works by the Da Donte 
fWily* snrnamed Battano from their birthplace. 

Book I: F\^wie$tco JSauano (father of Jaoopo), Madonna with SS. Pater 
and Paul (IftOQ; JaeopQ Bo$tano (1010-92 > the most eminent of this gronp 
of artists, who aHjalnt in his manner), Nativity of Christ, and St. Val- 
entine baptising Hfumb girl ; Leandro Bauano (d. 1628 \ son of Jacopo), 
PorMt of thrlnaestk Capello. >> Hoom 111 The orlgidal models or 
Can 0 pa*t VetfiiS ahd Hebe, and easts of Oanova’s works. An adjoining 
room contains a ooUeotion of memorials of that master and drawings by 
eminent artiste. 

^ dUtmaliiM} on the N. side of tbo town, beyond the iPUzza 
del Tdrraipik, comlna paintings by Jacopo Bantano: right, As- 
sumptidn (4 tho«Tl|i|^ni with portraits of Charles Y. , the Doge of 
^ Bwph, Oto. J left of the hlgh-altar, Adoration of the 
Cl^d: right, Hfilyrdotn of Stephen. — The old palace of Ezzelino 
(p. 298) li new piictly oecnpied hy the arciprete (dean). The promen- 
ades enhlreltng thd town command beautiful viows of the Alps and 
their foot'^hilla and of tho btawUng Bxenta, spanned hy a pictur- 
esque timber bridge. 

The VttlaJMi(mUa$ IVel^* town, contsins a has- 

tellef by Conoee (Doeth of Soerates) and other works of art. In 
the snhnrb Borgo teonb la the ViUaPafoUni, wlthabeantifulpark. 

Bonaparte dofeated the Austrieno under ‘W'ulfbsei at Baisano 
on dth Sept., 1790, fbuT d^s after the battle of Bovoreto, having 
marched hither from Trent In two days. The eoverod timber bridge 
over the Brents occupies the place of one blown np by the French 
on thdt occasion. —In 1809 l(apoleon erected the district of Baisano 
into a duohy dnd ooaleireddt upon Marei, his secretary of state. 

PassaBn^fAi&* (kfOOM"* blrthplaoe, hsauUVidly litnatad at the 

base of jSiiff 10 % tojha KJI. of BaSi^ahOi Is reaehed by a good 

road (dUlgaoea dally m about Mhn.), puslng ibe blrthplaoe 

of Beseliuo, aud Oreopono The domed ^reb, Xl.ihe olyle of the 
PaathaoSk built at Oanova'e evpaimay odatavna hli tmab. au aUar-pieoe 
paAlitad by him, aud a fine bronsa wcf of$e mawblOMU, The 
as hlf house li eaUed, eoutaias ilddAls and Oii|a d bis works. 

Prom Baseano to Oormtda tbl AsSls add JTdair, see pp. 257, 824 1 to 
Trenl through the Val B^anO, eteMted^ier^i BdIM Alpi. 
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h^ids; Lbokb BlAifoo, Oiaie del Ftbbri (PI O, 6), bdteHanil, B. li^- 
3 ir.. both quite uilpreteBdliig. — OooA eecond-olase hotels, in the Itellen 
ityW, with MtQ?le: Alb. Oappbllo Nbbo, behind the Pleeie of Bt. Hark, 
entp, Fpqemtie Vecehle, B, from 2% peu. f^om Tfr.t HdxBL Obhtsal 
Barattert fl. Hareo, near theHeroerla Comnibni- 
•y# I OaT^LBWo (PI. •{ Q, 6), Ponte Oavalletto, near the 

B* flromB, d<J. 2, 1>.8, pen#, from 8fr. Comnibhs«>boat) t 
Ian Mareot Acmdbiua (^At A/derSAf;, Eloterrk di 
7), frequented by artiste, napretendlng. 

p, 319): *frn. HOt. nke Baiirs (PI. 1), on the 
sr-quay, with lift and fine Barden, B. from d, 
board 7 fr. (open Hay-Qetl; On. Hdx. Lino 
!^r8 (Stay « Ang. M). ddl. D. 8-4, board 
, - .NnBOHBKWA(P1.3),d4J.li/t,D.2Vrfr., ItaUanj 

^'BHS Laooxa (PIv a pleasant small Italian house, these three at 
the quayi with view of Venice. 

Fenelene (sew pv auj eVen for 




at the 

dearest 0^4 Ct 

advanoe, before which the^ 


nebP the Acadeelljri 5>8 fr. ; Oasa Fbollo, Qlndeeca, from 7 fr., with garden I 
Obbvbalb HMio, 8. Luca, Corte del Blsi 4806, P. Violix, Fondamenta 
della Fenice Wl, both Oarman. 

FanUahed Beeasea The following are recommended even for a short 
tteyt Bigfwra VUmtih*OModo^ Casa Petrarca, Rlva degli Sehlavoni 4146; 
fVoci Jtambuuek^Jdmk Eiva degli Schiavonl 41G0; Frl Ptteht, Biva degli 
Sehlavoni. Oalle del Via 4640; Frl Kelhr, Via VenUdue Mario, Calle del 
Pentrln S80B; Oata FtwiiopalU, Oalle del Bldotto, near the Calle San Holsb 
(PI. fr, 6) I Frl SUUtr^ Fondamenta della Fenice 2661: Frm frrdmisl, Pal. 
Barbaro, San Stefanoi Chtodo^ToffoU^ Canal Grande, San Haurislo 3716. — 
Prtvale Apartnunte (distinguished by a white placard on the shnttem ; list 
so Oalle Oanoniea). not very nnmerons, are 
.nd the Btea degli S^iavoni. The Fonda- 

S is quiet and pleasant, though somewhat 
ark. It is usual to pay for a fortnight in 

nant shcmld take care that every necessary 

arrangement is made, ^tutto eompreed'. 

From June to Oot. the mosquitoes are very troublesome at Venice. 
Travellers should then see that their beds are provided with mosquito- 
curtains (tamarieri) and should ke^ their windows closed at dusk and 
when there is a light in Ihe room The pastilles (Jtdtime eontro U sonsors, 
ehiodi) sold by the chemists afford some protection, but many people find 
their fumes unpleasaht. 

Bestwaats (Trattorie). *Jtes1aurani QuadHt on the N. side of (he 
Plaesa of St. Hark, ddj. 2Vt-4, D. 4-6 fr ; ^Bauer-Grikuealdf Via Ventldne 
Harso, by (he Hdtel d Italic (p. 269), wilh seats outside, much frequented. 
Lass pretentious, but good in the Italian style : Cappelh Nero, In the Heroeria 
(seeAova); Fm^s (sea above); Oavalletto (see above), inexpensive; Cittd 
bedrooms, SalliMda San Hois4 4846 attdOalfe del Bldotto 
1886, with a small garden; ta Pemada, Oalle Sarga, Sah Harco (see abovo); 
Beitewraite Min, near (lie V.W. eomer of the Pia»a San Harco, with a 
small fWdjn; Mta Fi^ (with beds), Galle dei FaSri <P1. G, 6); FratelU 
BenMM, Calle dei Fns^, near Baa Lueb: AotUdmkt, l^oterrkAl SanC 
no?S?iiStt^^ettlcr**^** viritori to the^ebttesiy. — Ppitri sbonld 

(••• above); Fumront FtUen (see 
hbove), Bnn^ IBtd Pllsen beeri JUt Anlho IVmters, Oampo San Barto- 
lomeo (Pl. 0, 1). 

OeJ^ In tho Mess* qf Bf* ifwrk, 0. side; JToHen, tbe beit-bhown 
eaft, nnmerons ne#ip^?eM, high charges; Caf4 dmF&ra (Bonah Hdei 
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11.80 p.m (30 c, after eunaet). When the Induatrial Exhibitions (p. 264) 
•re open, the ■teemers also ply between San Marco and the Giardini AMIM 
'^veiT V* br. from sunset till midnight (20 o.). — Statioks (pontoM; comp, 
the Plan): Ltdo (p. 618), in summer only (see p. 261); OiardM PvibbUci (PI. 
L, 7); Vmeta Marina (PI. K, 6), for Via Garibaldi and the Arsenal; SanZac- 
earia (PL H, 6), on the Riva degli Schiavoni; San Marco (PI. G, 6), bv the 
Calle vsdleresBO, a side-street running off the Salizzada San Mois4 (p. 316) ; 
Sadta Maria del Gigli o (PI. F, 6); Aeeademia (PI. E, 6), for the plcture- 

f allery of the Academy; San TomA (PI. E, 5), for the church of the 
'raii; Bant' Angelo (PI. F, 6); San Silveeiro (PI. F, 4, 0); Carbon and Rialto 
(PI. G, 4) , for the church of San Salvatore and the Rialto Bridge (Carbon 
for travellers towards the railway-station, Rialto for those going towards 
the Piazza San Marco); Cd d'Oro (PI. F, 8), for Santa Caterina and Ma- 
donna deir Orto; Mueoo Oipieo (PI. £, 3); San Oermia (PI. .B, 3); Scalti 
(PI. D, 8) and Santa Lueia (Pi. B, 4), for the railway-station, the former 
for those going towards the Piazza S. Marco, the latter ‘for those arriving 
at the station; Santa Chiara (PI. 0,4), for the Glardino'Papadopoli. 

2. From the Riva dogli S(^iavoni (PI. H, 6, 6) to Giorgio Maggiore 
(PI. H, 7), Santa Ctoce (PI. P, 8), Fondamenta dtlh Zatlerc (Pl. E, 7), Sant' 
Rnftmia (PI. D, 7), the CoUnn^do (PI. B. 6). and the St^one Mdritiima 
(PI. A, 6) ; hourly, from 6 a.m. till sunset (10 e.). 

, 3. FroiA the Fdndamcnta delle Zatiore (PI. E, 7) to the Giudecca (Pl.E, 8), 
every 6-10 min. from 6 a.mi till 10p.m. (in summer till 11 p.m.; DC.). 

4. From the Riva degli Sehiavoni (PI. U, D, 6) to the Rich { Santa Maria 
Rlitabcttajf see below. 

0 . From the Riva dcgU Sehiavoni (PI. G, 5, 6) io ilit Udo {San Ifioolb), 
hourly from 6 a.m< till sunset (10 c ; of little interest to sfrauiers). The 
steamers start near the Victor Emmanuel monument. 

6. From the Fondamema Muooe (PI. H, 8) to San Mtohito ahd Murano 
(p. 819). 

7. From tiie Fondamenta Ihicve (PI. H,8) io Burano and feresllo (seep. 320). 

8. From the Rialto (PI. G, 4; see above) to San OMtano and Muire 
(p. 247), every IVs hr. (50 c., on Sun. and holidays 60 0.). 

9. From the Rtoa degli S^gtiavoni (PI. H, 0, ^ to the FondaOmta delle 
Zattere (PI. E, T) and Fueina, six times daily In 86 min. (40 and 26 c.). 
Steam-tramway from Fusina to Fadua^ see p. 266. 

10. From the Riva degli Sehiavoni (PI. H, 6) to Malamoeoo. Fellutrina, and 
CMoggiaf see p. 821. 

Bea-folng Steamers (comp. p. xviii). Austrian Lloyd (agency in the 
Llbreria, Plazsetta) on Mon , Wed., & Frid. at 11 p.m. to Trieste in 6Vr hrs. 
(fares 12 and 8 E., return-tickets, valid for a fortnight, 18 and 12 K . ; com- 
bined tickets, allowing the use of the railway iu one direction, 80 fr. 60 
and 24 fr. 46 c.). Also exouriion-steamerB on Bun. at 8 p.m. in summer 
(fare SJT.). ^ Hungarian Stoomship Co. (agency. Piazza San Marco 118, 
p. 271), thrice a week in summer and twice a week in winter to Ftum 
(for Buda-Pc'st) In 10 hrs. (fares 1& 14, TVs fr.). — Favigativne Qemerale 
ItalianaiFUirio BiubatHnc; agency, viaVentidue Marzo 2414) once a week 
to Trieste^ once a week to Ancona, Sari, and Rtindisi, end once a fortnight 
to Alexandria. 

Oeneuls. ~ Britiih, Signor R, de Zueeido, Traghetto San Felice, Grand 
Canal. ~ Vnited 8tateS| if. A. Johnson, Bkg., Ponte Oanonica 4307. 

Kohey ohangerei Ranca Commercials Haiicm, Via Ventldus Marzo; 
Sanea Teneta, San Haroo, Ascensione 1266: Drog, Mafor, d Co., Bocca di 
Ptazia,!!^; Ouetta (American Express Co.), I^n Molsh 1474; ell to the 
W. at ^e nfeea San Maroo. 

Oeede Smmhr d Cerhardt, Santa Marla Formosa, Borgoloeo 

6117; RramT^mS^ Calls Awocatl 8809. 

Taarlst JLfialil fhes. Coot d Son, at the H6tel Bellevue (p. 969)| Piaeia 
San Jfareo. 
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Bathf. The excellent *Lxi>o Sea Bathe are the best (EeaEoa from June 
to Sept. ( temperature of the water 70^ Fehr.). BeEldes the Wajporettl' 
mentioaed on p. 261 (Ho. 1), a larger steamboat plies la summer every 
hour in the morning and every half-hour in the afternoon (on 0an. and 
holidays every 20 min.; in winter eight times daily) between the £lva degli 
Sohiavoni (near the Ponte della Paglla; PI. H, 6. and the Lido in Vs br. 
(tickets most be taken before embarking, fare 16, there and book W or, 
incl. adm. to the StahiHmento dei 00 o.; the same, incl. tramway, 

GOc.; the same, Inol. bath, 1 fr. 30 c.). From Amta Jfarta HMiaSeftei, the 
landing-place (boi^l-rostaurants), a tramway (10 c.) mas across the island 
to (lAM.) the AaMffnwnfo dsi Bapaf, with a concert-room, a terraoe over- 
looking the sea, and a cafd-restaurant (ddj. 2V3, D. 4 fr.). Bath 1 fr. (ladies 
to the left, mixed bathing to the right); less to subscribers; private plunge 
bath (salt or fresh water), It/s-S fr.t for taking care of valuables lOc.t fee 
to attendant 10 e. Oonnected with the baths are ohalets for lodging visitors 
(K. 6 fr.; also pension) and an open-air theatre (ttekets On board the 
steamer). — Wamh Baths at the mul Luna (p. 269; salt and fresh water; 
2 fr.) and at the /drofsrapteo, Pal. Orseolo, San Gallo 1092 

(PI. G, 6). -- p'AiSAkgs (luogo cmoda; 10 c.), Galle del Fabbri 

(PI. G, 0), nett oMita 8. Harco, N. side; Campo 8. Bartolomeo, by the 
Ponte Rialto ; near the station; Riva degli Sehlavoni, San Biagio. 

Peat OilftMi is the Fondaco dti tidthM (PL G, 4; p. 2M), near the 
Rialto Bridge open from 8 a.m. till 9 p.m. Branch-offloes, Bocca di Piaaca 
San Barco, Oampo San SteCano, and on the Lido; beside the Stablllmento 
dl Bagbi. TelMtaph Ottee (PI. G» 8), Boeoa di Piaasa, to the W. of 
the naaaa of Bt. 

ThMtne. Ld Ffudmg (PI. F, IL 6), Oanrno Ban Fantino, built by Ant. 
Selva in 1791 and restored after a fire in 18^ holds 6000 spectators; operu 
and ballets. Tseire itesiM (PL F, 5), Snn Benedetto; ifioiro Goldoni 
(PL G, 0), Oalle del Fabbtl. The Tsatro lAilAran (PL G, Is a popular 
theatre. In winter Mationett* Theatr*^ Via Yentldue Marao (0-9 p.m.). The 
box-offlee for all the theatres is at Ho. 112, Piacaa Ban tfaroo (X side). 
‘Facanapa*, a popular Venetian stage-character, may be seen at tbe Mario- 
nette Theatre. ^Pantaloon* (Tantaleone') on the Venetian stage is a re- 
spectable mbdieal man. 

BookMllers. <9. BounthaH, Fi-iera of St Mark 40; Ougania, with lending- 
library, Piaeza of St. Mark, S. W. corner ; G. ZanttU, Piazza of St. Mark 
298-800; ZaghU^ Via Ventidue Mar/o 1087; Genova, Piazza of 8t. Mark 66; 
OUchkL next door to Ongauia, rare books and MSS. — Beading Booma in 
the Pal. Quirtni (PL H, 4, 6 ; p. 802), with library, open 11-6 (Sun. and holi- 
days 9-12; adm. free, on application to the librarian). Also Afonso Ksnslo, 
Campo San Fantino (PL F, 6), with periodicals and library (adm. ^ o.). — 
Newzpapera. OagtgUa di Feneria, L'AdriaMeo^ La Diftsa (clerical), and II 
Oaggetttno (3 c.). 

Photographe: Ifaga, Piazza of Bt. Mark 70, views of all sta^ frbm 
the smallest at about 60 c. to the larjee and expensive size (28 by 86 
inches); ANnari, BalizzadaSan Molsb ISO; Faivfoti (architectural pieces); 
Oc{fo (Anderson's photographs), An(. Gmova, Piazza Ban Marco. 


Shops. The recommendations and even the attendance of guides or 
boatmen increase the prices (comp. Introd., p. xxv.) Bargaining Is advlsebls 
in most cases. The best shops are in the JPiatga c/ FL Mart (generally 
dearer than else-where). In tbe Iforosrfa (p. 29B), in the Frtuaria G,i^, 
entered from the W. end of the Piazza of St. lurk; and In the Saftuada 
San ifoM (p. 816). The Venetian glass, wood - earring, lace, Jewellery, 
mosaics, etc,, are excellent of their kind. 

The Venetian Glass Industry is described at n. 829. The ehlef nuanu- 
faotories, all at Murano (p. 8199, with shops and offices in Veoiee, ere 
those of the OotMognia dPVetri s Mwaioi m Fhimsfa s Murado (manager, 
G. Castellan!), Oempo San Vio 731, en the Canal Grande; IVolGM 
in the Pel. Beale (p. 2T1), Piegsa Ban Maroo, SeUssada film Molsb 
and Oampo Banti Giovanni e Paolo (algo furniturei broowM, leyMHe, #t^)t 
and A. satviaU 4 Gs., Pal. Bernardo, San Polo (p. 2l6), on the (3aZZ\ 
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Grande, with two shop* in the PiasM S. Harco (branch in London) ^ 

Uni, Pluaa S. Xareo (alio carved furniture). Salviati and Teitolini, along 
with Jciurum A Oo. (lee below), now form one eonoem, belonging to the 
YtMu Jrt Co>f of Venice and London. — Among many cinaller manti* 
factoriee may be mentioned thoeo of €Hov. Vait^ Sallrcada S. Hoiij^i 
Pauiff COkt San llarco, Calle Larga, Ponte Consorei, and Piacza San 
Mareo Ul) ForlarU^ San Marco, Ponte del Dai 870. — Venetian Omamentit 
Dide San Marco, Aaoeniione 1801) PullotH, San Marco, Proonratie 

VeCchie 180. — Laoe (fixed pricea). Shop of the ReaU Seuola Mtrliut di 
BrnnuUf (Royal School of Lace-mahlng at Burano ) p. 820), on the W. lide 
of Ae Plazsa San Maroo (in the paliage leading io the telegraph otTloe) ) 
Jf. Jeauntm A Co* (lee obove), Punte dl Oanonica (p. 301) : iitMlU Jt Zifftr* 
Oampo San Moia^ 1463. 

Senlptom (in wood). Biioril, San Barnaba, Canal Grande*, Y. Oadotin^ 
Santa Marla del Carmine, Fond. Briati 2634. — Antiquitiee and Objeota 
of Art i M, Quggmhotnk. Pal. Balbi, on the Canal Grande (p. 268) ) valla 
Torrt* Grand Canal ) AWW, Pal. Pisanl, San Btefano ) Vonlee Jrt Co., Campo 
San ttois4 and Pal. Oambara, near the Accademia. 

Palntera. Italian : E. P(to, San Trovaio, Toletta, Oampiello dello Bquero 
llTlj ProMdodnU (water-coloura) , San Trovaio, Oanmlello Grotto 1040) 
P. P^tooomo, San Angelo Rafaelle, F. Briati 2637 ) Q* Oiardi^ Millo Bor- 
Bretania. San Bamabh Kob. 3126, 8120, and 26^) C. BaurentL 

G^<^o 818) -JfileH, F. OgniManti 1468) X. Aone, F. delle Zattere 
I486) A. Bote, Ponte Lnngo 626, Zattere. — American: C. G. Dyer, Grand 
Hdtel. ~ German: Prof. Bloat, Sant' Angelo Rafaelle, Calle del Guardian! 
2406 A) C. van ffahnen, San Barnaba BOlitBubon, Campiello delle Maiche82, 
San Pantaleono) A. Wolf, S. Trovaso, Fondamenta deir Kremite 1332. 

laternatioBBl Art Exhibition held every two yean (1603, 1905, etc.) 
in the Giardini Pubblioi (p. 806), from April to Oct. (adm, 1 ft., monthly 
ticket 8 fr.). 

Beligioua Berricec. Englith Church. Campo San Vio 731) BervlccB on 
Sun. at 8, 10.30, and 8.30 (in summer 5.S0). Rev. J, E. Sartton, Zattere 660, 
— Beottith C/mreh, Piazza S. Marco 9.% 8oUoportico del Cavallotto) lerv. 
Sun, 11 and 4. Rev. Alex. Robertson, B.D., Ca Stroan 80, Ponto della Salute. 

Itedian Epiteopal Methodist Church, Campo Manin 4288. Italian Baptitl 
Church, Campo della Guerra. — Itaiwn EvangeUeal Church, Campo 6. Mar- 
gtaerlta. — Waidemian Church, Pal. Cavagnii, near the Ponte Cavagnis. ~ 
German Church, Campo Santi Apoztoli. — Greet Church, San Giorgio dei 
Greet (p. 806) Sun,, 10 a.m.). — Bailors' Institute, Ban Simeone Piccolo 868 ) 
Missionary, Mr. Newman. — Industrial Homs for BesHtuts Boys, San Giobbe 
998, OannaregiO) secretary, Mrs. Antoninl (visitors welcome) articles in 
carved wood). 

The Olimate of Venice is tempered by the sea and the Laguno, though 
cold N.B. wlmU are not uncommon In winter. The mean temperature of 
the year ie 66.6* Fahr. i that of January, the coldest month, 82.6*) of 
February 88.1*| March 46.2*; April 66.7*) May OB.T*) June 72,1*, July 70.4*) 
August 74.6*) September 66.6*) October 56.8*) November 46.0* i Docem- 
ber SO*. The air Is verv humid, and often \favourable to catarrhal affec- 
tions, but rheumatiim is prevalent. Its perfect Immunity from dust Is 
one of the ohtef advantages of Venice, and nervous patlehts will find an- 
other lo its noiseless highways. The water-works supply drinking-water 
from the district of 04stel£ranoo (p. 267). Invalids who intend wintering 
ip VevtoQ should ohoose rooms with a southern araect* The warmest parts 
of ^e tOwh are the Biva degli Scliiavoni and the FondaaienH delle Zattere. 

MhMieiahei Br* EsmHt (German, speaks English), Palazzo Comer 
Moeenligo WtU Fplb 2128 (2 p.m.)) Dr. A. Kurs (German), Pal. 
Falieir, CtaaiU GMde, OaUo Vitturi ^08 A 0^8 p.m.)) Dri. Yan Bomsrsn 
A Mpghst* thh taUsh Hospital (private), Campo Baa Polo (eonsultatl on- 
hours, 2^4 Dr. jrossarja, San Mois4, Caa»ie11o Teatro 2248: 

Dr. Y. Miagnn^ ^n Bta^auo, Campo San Vidal 26M. — /nteraaSonac 
CHnital RisdUtts (psfismilhulanta Intermsionalt) in tho Oampo S. PolO, 
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Talle del Ifaraer 3009, viider tlie i&A&eceimeiit of Caragnli and 
Soppier (Bp.m.). ~ Soatleta. i>« £itm. via Ventldue Merso, CaUe del 
PeatrlB 84781 mert^fOd, Via Ventldue Xano, OaUe del Pesirin 2816. 
Ohemiita: Etoillazada Sia Molad 1464 (^1. &, 6)t Ponte 

Sant* Antonio 8900 (aleo mineral water*) ; MaiUttvsnUt Ban Xarco, Calie Larga 
413 i JPkoMUo^ Oampo Ban Polo; P»nci, San Marop, Ponte del Baratteri, 
near tlto Heroerla. 


Plan of Vlait*, Pur a liay of 3-4 day* the following is recoinmendod* 
A/Umoim or EooMng of arrival. PrelinUnatp Vogmgo frpl;* the Piaeeetta 
through the Qrand Canal (p. 290) to it* extremity and under tte railway 
bridge ; then bach and to the left into the (lottMTspio, to the left of drhieu 
T*the Jews' quarter (the Qhotto)\ back hence by the Grand Oanal to the 
Ponto MktliOt where we landi lastly walk through the Mtreoria (p. 868) to 
the JPiarsa of B%. Mark (p. 271): an expedition of 2-2Vr hr*, in 

let Day. Patooe of th» Dogot (p. 27u); S. Maroo (p. 271). In the after- 
noon, 0, SobasHono (p. 814), ^sdsnloi** (p. 318), 8. Qiorgio Maggiore (p. 817; 
ascend campanile). 

2nd Day. B. Maria delta Salute (p. 816); Aecad^a di Belle Arti 
p. 268). In the afternoon, Seuola di 8. Boeeo (p. 312), lYari (p. 810). Better 
distributed between two days. If time permit. 

3rd Day. 3. Eaccaria (p. 301); 8. Maria Formoea (p. 802); 88, Oiovami 
e PaSlo (p. 808) ; 8, Oiorgio degli BcMawmi (p. 805) ; Arsenal (p. 806) ; Oiar- 
ditU Fubbliei (p. fl^). In the afternoon, the Lido (p. 818; sea-baths, p. 288). 

4th Day. 8. Salvatore (p, 298); /S. Oiovannt Orieoetomo (p. 299); 8. Marta 
de*Ifiraeolt (p. 804); Mueeo Civico (p. 8U8) In the afternoon, exeunion to 
Qhioggia (p. 831) or to Swano and Toreello (p. 821). 

Jkdmleeion is generally obtained to the Ohurehee hrom 6 a.m. til) 12 
or 1 o'clock, after which apply to the sacristan (sagreetatsOf 60 c.). Bt. 
Mark's, 88. Giovanni e Paolo, and 8. Salvatore are open all day. At the 
Frarl, Salute, and (generally) S. Sebastlano visitors knock at the dooi|:; 
at the other churches one of the officious loungers may be sent for the 
sacristan (5 c.). Daring the fortnight before Easter the altar-pieces are 
not shown. 

** Academy (p. 283) : week-days, 9-3, 1 fr. ; on Sun. and holidays, 10-2, 
gratis; closed on national holidays (jp. xxiv). 

Arsenal (p. 806) : woek-days, 9-8, closed on Bun. and holidays. The 
docks are not shown without the permiasion of the admiralty. 

•■Poltfcs of the Doget (p. 276); week-days, 9-3, 1 fr. 20 0 .. including the 
Poazi; Bun. and holidays^ 10-2, gratis; closed on New Years Day, Easter 
Sunday, Ascension Day, and Ohrlstmaa Day. The tickets are in four 
parts and are valid for one day only. 0i4de wholly unnecessary. The 
attendants are ready to give what Imormi^n la required. ^ 

Museo Oivico (p. 806): daily, t-3, 1 fir. (admitting also to the Caia 
CorrsTt p. 810); Sun. and holidays ft*ee. The Museum Is a ateamhoqt- 
station (p. 262). 

Palaeeo Beale (p. 271): hitherto on Sun. ft Thurs., 10-8; fee 1 ts. 
Private PeUaeee. The only palaces shown to the public are the JWqui 
JieeeofUco (p. 202), Michiel dalle Colonne (p. 296), VendranUn-Ciikrgi (p. 296), 
Lahia (p. 297), and Orimani (p. 802). 

Seuola di San Roeeo (p. 812), daily, 0-5 in snmmer, 6-4 in March, April, 
Sept., ft Oct., 10-8 in winter; 1 fir., inol. the (Mvrdt of 3, Roeeo, 

Bemtnario Pairiareate Cp» 817 ; Gallerl* Manfiredlni), daily 1^11 and after 
midday, fr. 

The gondoliers aeahs the palaces and churches as they pass. Interest 
ing walks may also be -tiliteii with the aid' of the phun Borne of the c^f 
routes, s. g.mm the St. Mark to the rellway-sfcatie«.and |e 
steamer-stations on the Gmnd Oana), am indicated by nottees on the street- 
corners. In ease of doubt a hoy may easily be found to Show the Wear 
(6-10 0 .). — Quidu (comp. p. xvi) are la most case* quite aeadteie, and 
few, if ahy, can be trusted te treat theiy olteats ft^rly end aquanlyi ' 
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The nrhleh formerly presented » gayer &ad lighter aoeno at 

Venice than hi any other city of Italy, has o| late entirely lost its aignl< 
doanoe* ~ The city anthorltiefl aometimes give Sarenades^ f.a. conoerta with 
lllnmlnatione on Canal Crande. — The Reffotku held perlodic^ly on 
the Qrand Canal are eharacterlatio and intereating. The course is from 
the IhibUo Gardens to the Railway Station and back to the Pal Foacari. 
— • The l^eato del Redeniore (second Sun. in July) is also Intereating. 


Victory. For the early history of Venice, see p. 220. The foundation 
of the Eastern supremacy of Venice was laid by Doge Rnrico J)mdolo 
(1102>1206), who conquered Constantinople in 1204. In consequence of this 
Venice gained possession of numerous places on the coasts of the Adriatic 
and the Levant, from Durazzo to Treblsond, and of most of the Greek 
Islands, inclnding Candle, which wag administered on the model of the 
mother* city. During the conquest and administration of these new terri- 
tories there arose a class of nobles, who declared themselves hereditary 
in and excluded the rest of the people from all share in the govern- 
ment. The supreme authority lay with the Great Council {Maggior Con‘ 
sfpho), which consisted of all members of the Nohili above twenty. The 
executive was vested in a Bogey or Dais, and six counsellors, with 
whom was associated the Council of the FYegadi. The Pregadl were after- 
wards united with the higher officials to form the Senate. The duty of 
the Awogadofi di Oomune was to see that the public officials governed 
constitutionally. After the conspiracy of Bajemonte Tiepolo (1310) the 
chief power was vested in the CounoU of Ten ( Contiglio dei JHeei)y elected 
yearly by the Vagglor Gonslgllo; and this tribunal, from which the State 
Inquisition was d^eveloped in the 10th cent,, controlled. In oopjunotion 
with the doge and his councillors, every department of government. 

With her rival Genoa the Republic came repeatedly into violent 
conflict, losing many of ber conquests in tbe East ; but the Genoese were 
at length totally defeated by Doge Andrea Dandolo in 1832. His successor 
Marino Falieri plotted for the overthrow of the aristocracy, but his scheme 
was discovered, and he was beheaded on 17th April, 1335. During the 
rdgime of Andrea Contarini (1367-82) Padua, Veroniu Genoa, Hungary, and 
Hanles formed an alliance against Venice. In 1379 tbe Genoese captured 
Obloggla, but they were surrounded In the Lagune and compelled to sur- 
render, 24th June, 1380. Peace was concluded in 1381. lu 1386 Antonio Venier 
(1382-1400) occupied tbe island of Corfh, and afterwards Durazzo, Argos, 
etc. Under Mimele Steno (1400-1414) the Venetian general Malateata con- 
quered Vicenza. Belluno, Feltre. Rovigo, Verona, and Padua (1405) t in 
fU)B the Repablic gained possession of Lepanto and Patras, and in 1409 of 
Guastalla and Casalmagglore. In 1421 Tommaeo Moeenigo waged war suc- 
cessfiilly against Hungary. In 1416 the Venetian fleet under Loredan defeated 
the Turkish at Gallipoli, and in 1421 it subdned all the towns of tbe Dal- 
matian cokst. so that Venice now held the entire coast from the estuary 
of the Po to the island of Corfu. Mocenigo's successor was Franeeeco Foi- 
eari (1423-67). In 1426 Brescia fell into the hands of the Venetian general 
CariM^nola (p. 47). In 1449 the Venetians took Crema. but were unable 
to prevent the elevation of Sforza to the dukedom of Uilan (1450). A sad 
ending awaited the long and glorious career of Fusoarl. Buspeoted by the 
OouBCll of Ten. and weakened by contentions with the Loredani and other 
private fevds, he was deposed in 1467 and died a few days afterwards. — 
Under CHstc/oro Moro (f462-71) the Turks eonquered the Morea, where a 
few fortfesses only were retained by Venice. In 1483 the Republic acquired 
Zanie, ^nd in 1489 Cyprus also, which was ceded by Catharine Oornaro, 
a Venetian ledy, widow of King James of Cypirus. 

Tbd cent, witnessed the eenlth of tbe gloi^ of Venice. It rivalled 
Bnigni pi f&S foons of the commerce of Europe, numbered 200/100 inhab., 
and wac uedviipiidly respected end admired. The events of 1492 made many 
Jnws flroin €Kp#4da and other Moorish iowns seek refuge in Venice. Its 
annnal expOf!%<er«re 'telued at 10 million ducats, 4 BulUons being clear 
proflt. It powelied 800 sea-going vessels with 80OO sailors, 8000 smaller 
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craft with 17,000 men, and a fleet of 45 ealleTS carrying 11,000 men. who 
maintained the natal nipremacy of the Republic. But in the midale of 
the 10th eeat. an evil omen oeeurred: Oonetaatlnople wag captured by the 
Turkf in 1458, and the lupremacy of Venice in the East was thus under- 
mined. The crowning blow, however, was the discovery of the new sea- 
routes to India at the close of the century, by which Its oommeree was 
diverted to the Portuguese. Tet *the arts, which had meanwhile been 
silently developing, shed a glorious sunset over the waning glory of the 
mig^ RepubUC. 

The Openings of the 16th cent, brought new looses. In 1503 Venice 
signed a humiliating peace with Biuazet 11., to whom she ceded the whole 
of the Morea. The League of Gambrai, formed by the Pope, the Emperor, 
and the Kings of France and Aragon against Venice in 15C6, and the vletory 
of the French at Agnadello in ISW occasioned serious losses to the Bepublic. 
The wars between Bmp. Charles V. and Francis I. of France (1521-3(0 were 
also predudicial to Veuoe, but her power was most seriously impaired by 
her continuous struggle against the Osmans. In 1540 she lost Nauplia, the 
Islands of Chios, Paros, and others, and in 1571 Cyprus also, notmth- 
standing its brave defence by Brugadino, lu the naval battle of li^nto 
(1st Oct.. 1671) the Venetian fleet distinguished itself greatly. In 1669 the 
island of Candia was conquered by the Turks. The Venetians, however, 
Under Fra*§§»eo Jforosint CBtlopiHmiiiaciu*) nnd Xffn0mareif were victor- 
ious in^the Korea in 1684, and conquered Coron, Patras, Corinth, and 
Athens } in 1696 and 1688 they again defeated the Turkish fleets and by 
tbe Peaoe of Oarlowita in 1709 they regained the Morea ^ but the Turka 
reconquered the peninsula in 1715, and in 1718 were confirmed in their 
possession by the Peace of Passarowitz. 

From this period Venice cesses to occupy a prominent position In 
history. She retained her K. Italian pOBsessions only, remained neutral 
in every war, and continued to decline in power. On the outbreak of the 
French Revolution Venice at first stoutly opposed the new principles t on 
the victorious advance of the French she endeavoured to preserve her 
neutrality, and repeatedly rejected Bonaparte's proposals of alliance. 
Irritated oy this opposition, he broke off bis negotiations and took possession 
of the city on 16th May, 1797, and the last doge, Loduvico Jfanin (17M-97), 
abdicated. By the Peace of Can^o Formio (1707) Venetla was assigned to 
Austria, by that of Pressburg (1805) to tbe kingdom of Italy, and In 1814 
to Austria. At length in 1848 Venice declared herself a Republlo under the 
presldeuoy of DanMt Monin j but after a siege of 15 months she was taken 
by Roditsky in Aug., 1849. I.ia8tly, the war of 1866 led to the union of 
Venetia with the kingdom of Italy* See S, F. Brown's ‘History of Venice*, 
mentioned at p. 269. 

In the Hlatory of Art Venice has shbwn herself as independent of 
the mainland as In situatioa ani polltieal history. The surprise of tbe 
traveller who beholds Venlee for the first time, even after having sden 
the rest of Italy, will also be fait by those who study her art. The earliest 
monuments of Venice at once betray the fact that her greatness was 
founded on her Oriental commerce. The church of St. Mark i| in the 
BTzAJtTtHn style, the oldest mosaics bear a Byxautine impress, and the 
same type Is observable in other branches of art. The Palaial Farsetti, 
Loredan. and Don4. and the Fondaco dei Turcbl are BoxAnnsqun. Even 
during the period of Gotuio Abt the Venetians differed in their style from 
the rest of Italy. In ecclesiastical architecture these differences were oom- 
varatlvely slight, but the Venetian palaces, which, os generally In Upper 
Italy, are the chief Gothie buildings, possess a more marked indi^duMuy, 
and foremost among them Is that of tbe Bogsi. They possess a large 
entrance-colonnade \ a loggia (portego) on the upper floor, with wiadowa 
close together In the middle i wingsi, treated chiefly u surfooed fox pMn^l 
and everywhere a wealth of decoration and colour. Sunk ete the Bars, 
the PoUiuo FMoarii and many others on the Canal Gime. Bull more 
aealously did the Venetissis onlttvate the BRMAXBBAifon Anomnoraan^ 
naturalised at the end of the 16ih cent, much later tbap la the rest 


268 Route d9. 


VENICE. 


ffietof!/ of Art. 

Italy. In point of alze the eariy*Benelwance bnildinga In Venice cannot 
compare with those of Tuscany, bat they are more richly decorated, and 
retain the Mticnlation peculiar to the earliest period. At a later period 
Venetian architecture may justly boast of holdl|^ out against the rococo 
style longer than Central Italy. Chief among Venetian architects were 
several of the LomX^ardi familv (immigrants from Oarona, on tiie Lego di 
Lagaiio)t Uoro Cloeinect (d. 160^. Jacopo SoMooino of Florence (1486 ‘IbTO*, 
see helow), Oiovannl da PonU (1d 12*97), and lastly Andrea Palladio of Vioenea 
(1518>80( p. 248;, who inaugurated a new era, especially in church-archl- 
tectnre, by limiting the facade to a single range of massive columns. 
Palladio's chief succosaors were Vinceneo Scamoegi (1659*1616) and Bakheeare 
JtonpAena (1604-75), 

In the province of Soulptokb the city possessed at the end of the 14th 
cent, two important masters in the brothers ifasaspns, who had probably 
studied in the school of the Sand (ca. 1846-75). In the 16fh cent, the 
growing taste for monumental tombs gave abundant employment to the 
sculptors, and led to the execution of those magnificent monuments which 
still fill the churches of Venice. The names of the Anon, of Antonio X&to 
of Verona (c. IddO-ca. 1408), of the Lombardi (see above), and of Alessandro 
Leopardi (d. 1622) who had formed himself by the study of Greek sculp- 
tures, are the most Important. After 1627 Jaedpo Sansovino,, sculptor and 
architect, was the leading master. His works, though often designed for 
pictorial effect, are more pleasing than those of Michael Angelo's school. 
H^^n^s were Girolamo Campagna (1662-1623) and Alessandro Vittoria 

Vbnbtun Paintimo did not begin to attract universal attention till 
the beginning of the 16th cent. (comp. p. lx). In the 14tb cent. It was 
far inferior to that of other Italian schools, and thongh Giotto was On- 
gaged in the neighbouring town of Padua, it remained unaffected by his 
influence. In 1866 Quariento of Padua, and In 1419 the Umbrian Qoniite da 
FeUnriano and Vittore Pisano of Verona, were invited to Venice to decorate 
the doges* palace. In the i6th cent, the most noted masters were Oiovanni 
(also named Alemannus),, AntoniOy Bartolomeo^ and AliHse (Luigi) Vivarint, 
known as the Jfuranesi^ Jao^o Bellini^ fkther-in law of Mantegna, who 
Influenced the Paduan s^ool (p. 249), and Carlo Crivelli. Antonello da 
Hessina Introduced painting In oils into Venice about 1473, and the new 
method contributed powerfully to the development of the first purely 
Venetian artists in Cfenttle (1427-1607) and Oiovanni Bellini (1423-1616), the 
sons of Jacopo. Giovanni Bellini, who had many pupils, is with Mantogua 
the most important master of the oarly Renaissance in hT. Italy. Alike in 
composition (as in the 'santa conversaeione*, a peaceful, yet expressive 
group of saints with the Madonna), in his love of colour and appreciation 
of landscape, and in his conception of female figures, he may he regarded 
as the precursor of the glorious prime of Venetian painting. Among his 
contemporaries were Vittore Carpaccio (d. 1620), a lively pictorial narrator, 
and ifareo BasaM (d. 1621), while to his school belonged (Xmada Oonegliano 
(1469-1617), Vineenso Catina, Andrea PrevttaU, Mecolb BondineW, and others. 

The first Of the great masters of the late Renaissance was Giorgione 
(Barbarelti. 11771-1510), but unfortunately only the altar-piece at Oastel- 
franoo (p. 257) is thoronghly authenticated as his worki Chough at Venice 
the 'Famlglla di Giorgione* in the Pal. Glovanelli (p. 80C^ and an Apollo 
and Daphne in the Semlnario Patriarcale (p. 817) are ascribed tohlm. 
The peonliar glow of his colouring, an atfribute which seems statural 
rather than aobn^red, imiMrts even to his isolated half-flgnres unwonted 
life an4 jpoeiicsJ charm. The first artist #ho fnlly devclo]^ that''*<type of 
female bea.iity tn whieh simple enjoyment of life Is so adiltlrably ex- 
pressed Vas JaObpo Palma (VeeoMo, 1480-1628) of Bergamo. The goldun 
hair of'BlI sitt^ recalls the fashionable praeiUe of tlm period of dyeing 
the hair a U^t colour. BuipMsiag all his felloars in eetebrlty, in fertlUty^ 
and in the lOiigth of his career , next oomea the great Ticiaho Vxoxlli 
( 1477-1676). Frescoes by him may be seen in the Seoola del Santo and 
Scttola del Oarmlne at Fadna and in the Dogat* Palace at Vented^ ahd 
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though hia oil-paintittga *re dlairibnied t1itott|hODt the galleries of jB«ropei 
aeirertl of hia moat atriking works, ohlefly religioiia oompoaitionat ore 
atm preserr«4 *t Ve^loe. 

9ttoh wis the YlUltty end yig^ end ao great were the resooroea of 
the Venetian 8(du)Ol, that even masters of secondary rank frequently pro- 
duced works of the highest exodlence. There is ftequently but little to 
choose between them in their skill in using eolonr. Voremost among 
them are SaoitUme d$l Ptombo C1485-15d7), who afterwards yielded to the 
fascinating Induenee of Viobael Angelo, Roeeo Mfttrecni, tiie dreamy Lorgn$o 
lotto (146(^1606), BoMfatio/. CSon. dH IVod', or *Boit. Verontu'f cOmp. p< ^81, 
of whose life lltUe la yet known, Oiooannt Antonio (da) Pordenont (tdSft- 
1689), whose flesh* tints are unaurpaaaed, and Airis Bordone (1600-71), 
who^e portraits rival those of Titian. To a younger generation belongs 
/oeqpo Tintoretto (Jtobiuti. 1610-94), who squandered excellent abilities on 
super flcial works (Vasari calls him HI piu terribllr cervello, che abbla 
avuto mat la plttura'), and In his eagerness for effect lost the golden tints 
of his school. Pttoto OaliArif sumamed Feronsfs (1628-88), on the other 
hand, though more realistic, maintains the best traditions of his school. Last 
among the masters of note were the J9assan0'f (^p. 268), Palma Giovane, and 
Padooanino, To the 18th cent, belong Cfiov, Batt. Tievolo (ca. 1608-1770). 
a spirited deoorative artist, Antonio Canale (1697-1768), an architectural 
painter, and his pupil Bern. Belotto (1724-80), both sumamed OanatettOy all 
much spired by their contemporaries. 

Visitors to Venice should be provided with *Llfe on the Lagoons, 
(2nd edit., London, 1894), by BoraUo F. Browns an excellent little hook, 
which furnishes answers to most of the questions about Venice that sug- 
gest themselves to the intelligent visitor. The same author's 'Venice: an 
Histerieal Sketch oi ^e Republic' (1893) and 'Venetian Studies' (1887) are 
qlso recommended. It is, of course, well to be familiar with RiisMSrs'Stones 
of Venice*, or at least with the 'Introductory Ohaptors and Local Indices, 
printed separately for the use of travellers' (in 9 obtavo vols. ( 1881). His 
'St. Mark's Best, the History of Venice written for the help ot the few 
travellers who still care for her Monuments' is issued in the same form 
as the better-known 'Mornings in Florence'. The 'Venice' of Jfr. J, C. 
Bare (8rd edit., 1891) is an interesting and convenient manual; the 
'Venetian Life* of Mr. W. D. Bowelle is one of the most charming books 
of its kind. Bernhard BereMoeCe 'Venetian Painters ot the Benussance, 
with an index to their works' (1894), will be found useful by the art- 
lover. The Bev. Br. Alex. Roherteovfe 'Fra Paolo Sarpi' (2nd edit, 1894) 
deals with a critical epoch of Venetian history, and his 'Bible of Si. Mark, 
the Altar and Throne of Venice' deals exhaustively with the history, 
mosaics, and sculptures of St. Mark's Churrii. See also the 'Renaissance 
in Italy\ by / A Banwndtt 'Venice', by flm Mon. AUthea Wiel ('Story of 
the Nations Series', 1894); 'The Makers of Venice' by Mre. Ollphant: and 
'Venice' by Qrani Alkn (Historical <>uide4 series). — Mr. Rnskin advises 
the traveller who la fond of paintings te devote his principal attention 'to 
the works of Tlntoret, Paul Veronese, and John Bellini; not of course 
neglecting Titian, yet remembering that Titian can be well and thoroughly 
studied in almost any great European g^ler^ while Tintoret and Beflint 
can be judged of only in Venice, and Paul Veronese .... is not to be 
fully estimated until he is seen at play among the fantastic chequers of 
the Venetian ceilings'. 


Venietf Ital. FdiMsfa, tke strongly fortified olapUsl of Ihe proylitca 
of Its own nsmO) a oommerotal and naval port, and 
1451) of an arohbishop with the title of Patrlaioli, lies 
latlMo. 2Vf M. fltom the mgl^sad, In tho d Awpdw to 

of the Adrktio atot 2b ll. te length and § If. In wl^h. ]^6,000 
houses and palaoos, ehlefiy Imltt on ^l}es, and awmt 0l/| If. tn 



270 BouUiS.. 


VENICE. 


Situation. 


clTeumferenoe, stand on 117 small Islands, formed by more than 
150 canals, and connected by 378 bridges, most of wblob are of 
stone. Tbe canals (rii)^ generally passable by small boats only, 
sometimes lap tbe very walla of tbe honses and are sometimes 
sepaxated from them by narrow paths. Among these honses extends 
a labyrinth of lanes, pared with stone, brick, or asphalt, and alire 
with plctureaqne and bnsy thronjn. The population, which had 
dwindled from 200,000 to 96,000 after its dissolution as an in- 
dependent state (1797), is now about 148,500. The rate of mortal- 
ity is about 21 or 22 per 1000 per annum. The industry of Venice is 
practically coulLned to ship-building, the making of cotton and tor- 
pedoes, and the flourl^ing production of art-objects (p. 26S) for 
its enormous annual invasion of strangers. Its trade, almost entirely 
of goods in transit , has somewhat improved within the last few 
decades. The harbour consists of the Bacino (or Canale) di San 
Hofco (88 ft. deep] and the new Bacino della Staglone Marittima, 
at the W. end of the Giudecca Canal, connected by rails with the 
railway-station. 

From the mouth of the Piavo and Cortellazzo on the N. to Bron- 
dolo on the 6. the Lagoons are protected from the open sea by long 
sand-hills flidijf strengthened at their narrowest parts with bulwarks 
fmura»»ij of masonry (Istrlan marble), 30 ft. in height and 40-50 ft. 
in width. On the side noxt thg Lagoons the Murazzi are perpen<* 
dionlar, while towards the sea they descend in four terraces, of 
which the highest is broad enough to permit of two persons walking 
abreast. The murazzi on the lidi of Pellestrlna and Sottomarina 


(p. 322) date from the last period of the Bepublio (1774-81). The 
Dlpa of MalamoecOf a pier IY4 M. long, extending into the open 
sea, was constructed by the Austrian government, after 1825, to 
protect Venice from the encroachments of the sea. A new mole, the 
Diffa Notd Estj long, on the N.B. side of the Lido, was com- 

pleted In 1894. The Lagoons are connected with the open sea by 
four entrances: Porto dei Tre Portia Porto di Lido, Porto di Uala^ 
moeeOf Porto di Chioggia. Of these the second and third are alone 
available Ibr large vessels. 

The Le-goona consist of the ^laguna viva\ and the ^lagma morta\ 
which are of about equal extent. In the former the tide rises and 


falls about 21/8 ft. ; the latter, near the coast of the mainland, la a 
^malarious and shallow swamp, now unaffected by the tide. Venloe 
is sltua^d in the ‘laguna viva*, here about 5 M, in width. At high 
wateibi^npiorable stekes (*palP}, rlUng Um the weter,^mark the 
fj^Mmels which surround the dlv, forming e complicated 
the wihd blows strottgly, the suifa^ of the Lagoons 
led enough to eaute sea^Stdhttese* Ih wluter spring*^ 
i), aceottii^ed by s eoo^iMioiif ed<d Wind, sometUdes 
A the wt^r ahowt 8 hveti the mxu dt 

teemed end m to he tMMMdl 
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a. Piaiia of Bt* Mark and Snyironi. Eiva degli Bohlavonl. 

The **Piaj»a of Bt. Mark (PL 5), usually called ‘La Pi€U»a\ 
a equate pated '^th trachyte and marhle, 192 ydi. In length, on 
the 'W. side 61, and on the £. 90 yds. in breadth, affords the most 
striking efldence of the ancient glory of Venice. On three sides it 
is enclosed by imposing buildings , which appear to form one rast 
marble palace, blackened by age and the elements; on the B. it is 
bounded by the Church of St. Mark and the PUzzetta (p. 275). The 
palaces on the N. and S. side were once the residence of thie nine 
^procurators’, the highest officials of the Republic after the Doge, 
whence their name Proonratle. The Froeuratie VeeehUj or N. wing, 
were erected in IdSO-ldl? by Putro Lombardo ^ BartoUmeo Buon 
the Younger j and Ouglidmo Bergamateo. The Proouratie iVuoue, or 
S. wing, begun by ScamozMi in 1584, together with the adjoining 
building (formerly the Library, p. 276), now form the Palaxxo Bsals, 
and contain handsome modem apartments with ancient and modem 
pictures (adm., see p. 265 ; entrance in the Fiazzetta). The edifice 
on theW. side, the AtriOj or Nuova FabbrieOy was erected In 1810, 
partly on the site of the church of 8an Geminiano. The groundfloors 
of these straotures consist of arcades, and contain tile cafds and shops 
mentioned at pp. 260, 263. 

‘The Place of St. Mark Is the heart of Venice, and from this 
beats new life in every direction, through an intricate system of 
streets and canals, that bring it back again to the same centre* 
(HovstUe), On summer-evenings all who desire to enjoy fresh air 
congregate here. The scene is liveliest when the military band plays 
(almost daily, 8.30-10.30), and possesses a charm all Its own. In 
winter the band plays on the same days, 2.80-4.80 p.m., and the 
Piazza Is then a fashionable promenade. By moonlight the piazza 
is strikingly Impressive. 

A large flock of Pioaovs (Celmbi) ealiveos the PiBeza. In aeeordpaee 
with BD old enstom plg^Bons were sent out from the veitlbnle of San Maveo 
on Palm Snnday, and these nested In the nooks end erennies of the 
rounding buildings. Down to the olotte of the Bepnblie they were fed at 
the public expense, hut they are noW dependent upon private diart^. 
Towards evening they perch In gneat numbers under the arche# of St* 
Mark's. Grain and peas may he bought for the pigeons from various 
loungers in the Piatza \ and those whose ambition leans in that dhreeUon 
may have themselves photographed with the pigeotts elniteTing round tlieas. 

The three richly decorated bronze pedestals of the fisf-stafCs in 
front of the ohnrdh were executed hy Aim. Leopardi In 1506. ^e 
banners of the BepnbUo which once waved here arc now snccccdea 
on Sundays and hfi^idsys hy those of the Kingdom of Jtsly^ 

The nnelens of ^nallhiroo d)* Chnrdi nf £lt.Ma^ 
the tutelary saint of YenlCQ, irhpse wmes «e seM to h««e. khok 
brought hy Venetbns from Alonaodfit^lii 629, is a Bemiuimhe 
brick beiUlci, begun Ik W Ikd dm In Om 

middle Of the Ifth mi. h loomurioiMloh wot Ik oByiimiiiio 



272 Route 42. 


VENICE. 


a. San Marco 


style on the model of the old ohiirrh of the Apostles at Constan- 
tinople, and decorated with that lavish and almost Oriental magnifl- 
conce that commands our admiration to-day. The fanciful effect of 
the facade was enhanoed hy the Gothic additions it received in the 
16th century. The ediflco (250 ft. long, 16B ft. wide) is in the form 
of a Greek cross (with equal arms], covered with Byzantine domes 
In the centre and at the end of each arm. The foremost arm Is 


completely surrounded by a vestibule covered with a series of 
smaller domes. On the S. side this contains the baptistery and the 
Cappolla Zeno; and on the W. side it forms the facade. Above it a 
gallery runs round the upper part of the church. Externally and 
internally the church is adorned with live hundred marble columns 
(mostly Oriental), with capitals in an exuberant variety of styles. 
The mosaics cover an area of 45,790 sq. ft , and the interior is 
profusely decorated with gilding, bron/o, and Oriental marble. The 
mosaics, some of them said to date from the 10th cent., belong 
chiefly to the period between the 12th and 16th cent., and afford 
interesting evidence of the early aptitude of the Venetians for pic- 
torial composition. — Since 1807 St. Mark's has been the cathedral 
of Venice, a dignity which once belonged to San Pietro di Gastello 
(p. 307). 


Vr. Ruakm, in Ihe ‘StonoH of Venice', lays great atress upon the colour* 
ing of St. Uark's, reminding the reader Hbat the school of inernsted atchi* 
teCture is the only one in which perfect and permanent chromatic decoration 
is possible'. And s^ain* — 4he effects of Bt. Mark's depend not only upon 
the most delicate sculpture in every part , bat , as we have .just stated, 
eminently on its colour also, and that the most subtle, variable, inexpressible 
colour in the world , ^ the colour of glass , of transparent alabaster , of 
polished marble, and lustrous gold'. 

Over the principal portal are *Foob Hobbbb in gilded bronee, 5 ft. in 
height, which are among the finest of ancient bronees, and the sole exist* 
Ing Specimen of an ancient quadriga. They probably once adorned the 
triumphal arch of Nero, and afterwards that of Trajan Oohstantine sent 
them to Constantinople, whence the Doge Dandolo brou^t them to Venice 
in 1204. In 1797 they were earned by Napoleon to Paris, where they 
aft^woirds graced the triumphal arch in the Place du Carrousel, and in 
1815 they were restored to their former position by Bmp. Francis. 

Facade* Mosaics, below, over the principal entrance, the Lost Judg- 
meat, executed in 1836 1 on the right, Embarkation of the body of St, Mark 
at Alexandria, and its Arrival at Venice, both of 1660 1 on the left, the 
Veneration of the saint, of 1728, and Deposition of the relies of the saint 
in the Church of St. Mark, of the 13th century. — Above, on the left and 
right, ore four mosaics of the 17th cent., Deseent from the Cross, Christ in 
HAdeS, BosurreoUon, Ascension. — The quaint BopxJrauBns , especially at 
the main entrance (allegorical tepresentanon of the months, etc.), and the 
Byuutlne reUeh in the rfulls deserve notlee. Abovg are statues of the 
under canopies ^ at the end, the Annnhoiation} above the 
latge arch, a siatne of Christ. < i 

VenMa (AtHoj, The In the vaulting, of trbieh the older 

ace b iM BrsjmUae style of the 18lh cwt. , vej^mieut Old Testament 
subjeeta, NmmNI ^ right t, IstDem^ mottpa of the World, and Fall 
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According to an old tradition the emperor kneeling before the pope said, 
‘non tibi S 0 d Petro\ to which the pope replied, ‘et mtAi et Petro\ — In the 
next nrch, Noah, and the Tower of Babel ; 3rd Dome, History of Abraham; 
4th (corner) Dome, Joseph's dream, Joseph sold by his brethren, and Jacob's 
lament; 5th and 6th Domes, Joseph in Egypt; 7th Dome, History of Moses. 

The middle and right Bi'orne Doon are adorned with figures of 
saints in enamel (niello) work, and are of Byzantine origin. 

The ’'’'Interior consists of navo and aisles, crossed by a transept with 
aisles, with hve domes and an apso. Its chnriu consists in the beauty of 
the main lines, the noble perspectives, and the magnificent decoration 
The Pavement of marble mosaic dates irom the 12th century The Mosaics 
have lost their venerable appearance by recent restoraticin, hut have gained 
in magnificence. Above the door are Christ, the Virgin, and St. Mark 
(iSthcout.); in the arch above, the ApocaJypse hy Zuccato (1579); within, 
above the inner door, Christ, the Virgin, and St. John (the most ancient 
mosaic; lUth cent.). 

Navi. The foot of the Binitier on the right is enriched with One 
antliiuc reliefs. The Mosaics in the right aisle represent Christ in Geth- 
semane, with legends of the Apostles above (T2th cent.); Ist Dome, De- 
scent of the Holy Ghost; in the left aisle. Paradise, and Martyrdom of the 
Apostles (16th cent.). At the beginning of the left aisle is a gilded By- 
zantine relief of the Madonna (lUth cent.), and the Altai' hy tlie central 
pillar on the left has an elegant Byzantine canopy. — The Mosedcs in the 
central dome of the nave represent the Ascension, and those on the 8. 
and W. ribs, scenes from the Passion (12th cent.). The other mosaics are 
chiefly of the I6th and 17th centuries. By the screen, right and left of the 
approach to the high-altar, are two Pulpils (ambones) in coloured marble, 
supported on columns. On the Screen are fourteen statues in marble by 
the brothers Meutegne (L393): St. Mark, the Virgin, and the jostles, with 
a gilded Crucifix. On the Rood Arch above, fine mosaics by Tintoretto. — 
LsrT Tranbbpt: above, on the left, a Motate of 1542, representing the 
genealogy of Mary; fine Renaissance Altar ^ and two bronze Candetabraf 
dotinc from 1520. To the left is the Cappella dei Mascoli (1480), with 
mosaics (Death of the Virgin) by Miehiel Oiambono^ after designs by Andrea 
del Cattagno of Florence (V). Adjoining is the Cappella di Sant' IttdorOy 
with the tomb of the saint. — The Biout TnANssPT also contains two 
bronze Oandelabray of the end of the 16th century. — In the corner is the 
entrance to the Treasury (see below). 

To the right and left of the Cuoib Is tasteful Renaissance panelling, 
above which are six reliefs in bronze (three on each side), by Jac. Santo- 
vino, from the life of St. Mark. To the left is the throne (Sedia Pdtri- 
arcale) of the arohblshop, by Saeeardo (1886). — On the balustrade of the 
Stalls are (centre) the roar Kvaogeilsts fn bronze, by Sansovino, Ahd 
(sides) four Fathers of the churchy by Oirotamo Caliari (1614). 

The High Altar (Altare Jiagffwre) stands beneath a canopy of verde 
antico, borne by four columns or marble with reliefs of the 11th century. 
The *Pala d'Oro, enamelled work with jewels, on plates of gold and silrer, 
executed at Constantinople in 1105 for the front of an altar, forms the 
altar-piece; It was re-arranged in the 14tb cent, and furnished with Gothic 
additions. It is uncovered at Easter only, but is shown dally except on 
festivals, 12-2, by tickets (60 o.) obtained on the first floor of the *Fab- 
briceria* of St. Mark's, reached from the chapel adjoini^ the choir on 
the left (tickets for the treasury are also obtained here). Under the high- 
altar repose the relics of 0t. Mark, as the marble slab at the back records. 

Behind the high -altar is a second Altar with four spiral columns of 
alabaster, said to have belonged to the Temple of Solomon, of which the 
two white ones In the middle are translnoent. The Mosakt In the Dome 
represent Christ surrounded by Old Testament saints; those 6f the apse, 
Christ enthroned ^606). The door leading to the sacristy, Jo the left, 
behind the high-alUr, bears reUei]i of the Entombment end ftetmeellon 
of Christ, and admirable heads of Evangelists and Prophets (said be 
portraits of the leading Venetian artists of fbe Mate) exeodfed In bronie 
oy Santovino (1668). 
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The Saobibtt (Sagrestia)^ to the left, contains eonie flue mosaics on the 
vaulting (1524). In the lunette above the door is a Madonna by If. L. Rlt$o 
(1530). (3abinets with intarsia work by Fra Seb Schiavone^ Ant. and Paolo 
da Mantova^ etc. (USO-irViO). — Crgpt^ see below. 

To the right \)f the high-altar* Cam>bli.a di 8am Clrmkktb, with altar 
Relief of the 16th cent., representing 88. Nicholas, James, and Andrew, 
and the Doge Andrea Gritti. 

In the right aisle, close to the principal entrance, is the Battistero 
(closed, */a fr ), in the centre of which is a large lont of 1545. The bronKe 
lid, adorned with line reliefs by Ttziano Afitiio nf Padua and Deoiderio of 
Floreuc^ bears a bronze statue of John the Baptist , by Francesco Segala 
(1565) Opposite the door, the Gothic monument of l)ogo Andrea Daudolu 
(d. 1854). The block of granite on the altar is from Mt. Tabor. On the 
wall, to the left ot the altar, is a bust of John the Baptist, of the 15th cent. ; 
below it is the stone on which he is said to have been beheaded. The 
iiiOHaioB in the vaulting date from the 18th and 14th centuries. In the 
central dome, Christ commanding his disciples to baptize the Gentiles in 
his natne; the other mosaics arc chiefly from the life of John the Baptist, 
— From the Baptistery wo enter the Oappella Zono, which is visible 
through the railing in the entrance-vestibule. lu the centre rises the 
handsome ^Monument of Cardinal Giambattista Zeno (d. 1.501), entirely in 
bronze, designed like the altar by Al Leopardi and Ant. Lombardo (150i-lD), 
on the sarcophagus is the figure ol the cardinal, over lifosize; below are 
six Virtues by Paolo Savino. The handsome altar and canopy are also 
cast in bronze, with the exception of the tricze and the bases of the 
columns. Over the altar are groups in bronze, of the '^Madonna (‘della 
Scarpa'), by Ant. Lombardo (1515), and 8t. Peter and John the Baptist, by 
P. Savino i abore, a relief ot God the Father, executed by Ant. Lombardo; 
on the altar ilaulf, a relief of (he Resurrection. To the right and left, 
two lions in coloured marble. 

In the right transept is the entrance to the TreaBury (Tetoro di Ban 
Marco; open daily, exc^t festivals, 12-2*, 25 c.; see p 278): in front, an 
episcopal throne or the 7th cent., with symbolical reliefs, said to be from 
Grado (p.880); in a glass-case to tbe left, valuable Byzantine book-covers. 
On the t.vble to the left, two Gothic candelabra (15th cent.)^ adjacent, to 
the right, bust of John the Baptist, perhaps of the 11th cent. (7). By the 
rear-wall is an antepondium in beaten silver (14th cent,). In the cabiuets 
are tbe sword of iho I>(»ge Morosiui (p. 267), sumptuous church-furniture, 
works in rock-crystal, agate, and turquoise. 

The Orypt, recently restored, is one of the oldest parts of tbe edifice 
(eutr. from the Sacristy). It contains a multitude of short columns of 
Greek marble, and in the middle is an enclosure with marble railings of 
the early-Chrlstian period. (See Robertson's ‘Bible of 8t Mark'.) 

The' visitor is strongly recommended to walk round the Gaubut in- 
side the church in order to inspect the mosaics more closely. Ascent 
ti'om the principal portal (adm. 50 c.). The gallery outside the church 
should then be visited for the purpose of examining the bronze horses. 

In the Plazzetta del Leoiii, on the N. side of St. Mark’s, under 
the arch of the transept, Is the marble sarcophagus, borne by lions, 
o{J)anieleManm['p. 2G7 ; d. at Paris, 1867). — Beyond this is the 
Pala%zo PatriarcaUf occupied by the Archbishop since 1807 fcomp. 
p. 272). 

On the S. side of the church are two short square PilaBters, 
with Greek inscriptions, brought in 1256 from the ohutch of St. Saha 
at Ptolomals [6th cent.), which was destroyed by the Venetians. 
From the Hetra dtlBaridOy a block of porphyry at the S.W. corner, 
tbe decrees of the Bepuhlic were promulgated. Two curious Beliefs 
lit \porphyry, immured by the entrance to the Palace of the Doges, 
repreient two pairs of figures with swotd apd mantle embracing 
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eaoh other. They are said aleo to have been brought from Ptolemels 
and are the subject of various legends (see ffare's *VenW). 

The square Campanile fdi San Marco), 322 ft. in height, which 
rose opposite St. Mark’s, to the S.W., collapsed on July 14th, 1902, 
crushing the Loggetta at its foot. It was begun in 888, rebuilt in 
1829, provided with a marble top in 1417, and In IfjlT crowned 
* with the figure of an angel nearly 16 ft. high (now destroyed). The 
Loggetta, or vestibule, on the £. side of the Campanile, erected by 
Sansovino in 1640, was once a rondezvous of the Nobili and after- 
wards a waiting-room for the guards during the sessions of the great 
Council. The bronze statues of Peace, Mercury, Apollo, and Pallas, 
and the reliefs on the lower part of the walls, by Sansovino, as well 
as the Bronse Oates, oast In 1750, have partially escaped destruction. 
Both the Campanile and Loggetta will bo rebuilt. 

The Clook Tower (La Torre deW Orologio ; Pi. G, H, 6), on the 
opposite side, at the E. end of the Old Procuratle, erected in 1406-99 
perhaps from designs by Muro Codueci (?), rises over a lofty gateway, 
which forms the entrance to the Merceria (p. 298). On the platform 
are two giants in bronze (by Ant, Rizzo ?), who strike the hours on a 
boll. The custodian of the clock explains the mechanism (Y^fr.); 
entrance under the archway to the left, indicated by a notice. 

From the S.E. corner of the Piazza of St. Mark to the Lagune 
extends the *Pia»etta (PI. H, 5, 6), bounded on the W. by the 
Library, and on the E. by the Palace of the Doges. On the side 
next the Lagune are two Oranite Columns, from Syria or Constan- 
tinople, erected here in 1180 ; one of them bears the Winged Lion 
of St. Mark (shattered at Paris in 1815, but put together again in 
1893) ; the other, St. Theodore on a crocodile, patron of the ancient 
republic, placed here in 1329. This used to be the place of execu- 
tion ; it is now (at the Molo') the chief stand for gondolas (p. 260). 
The Venetian phrase ^fra Marco e Todaro* correspon ds to our ^be- 
tween hammer and anvil’. 

The former **Librar 7 fL»6f«ric' Vecchia), begun by 5anm vino 
In 1536, is a magnificent building of the 16th cent., and one of 
the finest secular edifices in Italy. In plan it consists of a double 
colonnade with arches and embedded columns. In the upper col- 
onnade the arches rest upon a series of smaller fluted columns of the 
Ionic order. The effect is so fine as to Justify certain liberties 
Sansovino has taken, such as that of enlarging the metopes at 
the expense of the trlglyphs and architrave. The caryatides at 
the main portal are by Al. Vittoria, The interesting interior, now 
united with the Procuratle Nuove to form the royal palace (p. 271]* 
contains a ceiling-painting rbpresentlng Wisdom, by Titian (a late 
^ork), and in the hall of the library are ceiling-paintings by P. Vero- 
nese, Sehiavone, and Others, and wall-paintings by Tintoretto wd 
Molinari, The N.E. end was seriously damaged by h e fall of the 
Oampauile on July 14th, 1902. 
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*Thd Library of 8t. Mark remains tbo crowning triumph of Veneilan 
art. It ia Impoaaible to contemplate its noble double row of open arches 
without echoing the judgment of Palladio, that nothing more sumptuous 
or beautiful had been invented since the age of ancient F.ome' (J. A. Stymonds). 

On the Lagune, between the Library ami the Royal Garden, is 
the old Zecoa(ri. H, G; hence ‘zecchino’ or ‘sequin’) or Mint, also 
built by SansoTiiio in 1536. The Interior has just been altered to 
accommodate the library of St. Idark (p. 281). Deautiful court. 

The •*Palaoe of the Doges (Palazzo Ducale; PI. H, 5), the W. 
side of which (82yds.) faces the Piazzetta, and the S. side (78yds.) 
the Molo and the Lagiine, is said to have been founded beside the 
church of St. Theodore about 814 for the first Doge of Venice. It 
was rebuilt after conflagrations in 970 and 1106, and has been 
repeatedly altered and restored. The Ootbic esLterior, lined with 
small slabs of coloured marble, and with two pointed arcades of 107 
columns (36 below, 71 above), one above the other, was thoroughly 
restored in 1873-89. The S. part dates from the 14th cent. (1309 
Gt seq.; large window, 1404), while the W. facade is said to have 
been built in 1424-38 by Giovanni Buon and his sons Pantaleone 
and Bartolomeo Buon the Elder. The magiiificent tracery of the 
windows In the upper story has almost entirely disappeared in the 
course of one of the restorations. 

The upper arcade, called ‘La Loggia', is remarkably rich. From 
between the two columns of red marble (9th and 10th from the 
principal portal) the Republic caused its sentences of death to be 
proclaimed. The capitals of the short columns below (which have 
no bases) are richly decorated with foliage, figures of men, and 
animals. On the corner-pillar next the portal are interesting figures 
of Numa Pompilius, Scipio, Emperor Trajan judging the cause of 
a widow. Justice, etc., all with .inscriptions. The group above these 
is the ’"Judgment of Solomon by two unknown Florentines. At the 
comer towards the Lagune, Adam and Eve. Mr. Ruskln, who gives 
an elaborate description of those sculptures in his ‘Stones of Venice’, 
affirms that the capital under this group, ‘in the workmanship and 
grouping of its foliage’, is, on the whole, the finest he knows in 
Europe. At the S.E. angle, the sin of Noah. All these are Gothic. 
In the centre oT the Piazzetta facade is an alto-relief of the Lion 
of St, Mark with a kneeling figure of Doge Andrea Gritti (1523-38), 
which was destroyed by the Radicals in 1797 and restored by L>- 
hano Rotltts.^o in 1897. Adjacent is a Venetia enthroned. 

The transition from late-Gothic to Renaissance forms is illus- 
trated by the fine portal adjoining St. Mark’s, built in 1438-43 
by Giov. and Bart. Buon the Elder. It is called *Porta della Carta 
from the placards which announced the decrees of the Republic 
here. The figure of Temperance, below to the left, the charming 
Pntii, climhing among the Gothic foliage of the tympanum, and the 
figure of Justice, above, are especially attractive. The rellof of the 
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Ltoii of St. Maik and the knceUiig figure of Doge Franc. Foscarif 
above the portal, is modern (comp. p. 281). 

The magnificent •Court was begun about 1483 by Ant. Rizzo^ 
continued In 1499-1611 by Pietro Lombardo and in 1546-60 by Ant. 
SearpagninOy but only partly completed. The florid fa^ado on the E. 
side is probably by Rizzo. The little •Fagade adjoining Ht. Mark’s 
at the N.B. ooyner, attributed to Qugl. Bergamaseo (1520), Is less 
gorgeous, but more happily proportioned. Within one of the highest 
windows to the left of the main facade was the prison of the poet 
Count Silvio Pollico In 1822, before he was removed to the Spiel- 
berg at Brtinn (comp. p. 43). In the centre of the court are two 
Well Heads in bronze, of 1556 and 1559. On the facade of the 
Clock Tower to the right, Is a statue of the Veuetlaii general Duke 
Francis Maria I. of Urblno (d. 1538) by the Florentine sculptor 
G, Bandini. The other statues are antique, but freely restored. 

The richly ornamented dei Oiganti^the flight of steps leading 
to the 'palace, derives its name from the colossal statues of Mars and 
Neptune at the top, by Nanaooino (1554). On the highest landing of 
these steps, in the later period of the Republic, the doges were 
crowned. Opposite are beautiful statues of •Adam and Eve, by 
Antonio Bizzo (1464). 

The •Intrrior ( admission, see p, 266 ; office on the first floor, 
to the right) is another prominent specimon of Venetian art, 
although it was robbed of many tronsuros by the French in 1797. 
While the earliest native painters devoted their enorgios to the 
church of St. Mark, the great masters of the 15th and 16th cent, 
wore chitjfly engaged in the Palace of the Doges. As, however, 
their works were destroyed by the great fire of 1577, the palace 
now forms a museum of later masters only, such asTintoretto, 
Paolo VeroneaCj and Palma Oiovancy but it still presents a most 
brilliant display of Venetian painting, so far as executed for behoof 
of the state. The excellent condition of tho paintings is note- 
worthy; the gorgeous colouring t*’ P. Veronese is nowhere better 
illustrated. Lists of the pictures are placed in tho principal rooms 
(except on 8iin. and holidays; printed description 60 c.). 

We ascend the Scala dei Qiganli. Around the upper colonnade 
are modern busts of Venetian scholars, artists, and doges, and a 
lew antiques from the Archajological Museum (p. 281 ; Dionysus 
and a satyr, Apollo resting, two Muses). Tickets of admission aro 
sold opposite the staircase (see p. 266). To the right is the richly 
d(M;orated Scala d'Oro of Sansovino^ completed in 1577, once 
accessible to those only whose names were entered as ‘Nobili’ in 
the Golden Book. The stucco-work is by Al. Vittoria, tho paintings 
by Q. B. Franco. By this staircase we ascend on week-days direct 
to the upper story. — The next staircase, tho Scala dei Censori, is 
the entrance on Sundays and festivals (p. 279). 

The Upper Floor contains the apartments in which the author- 
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tties of the Repuhlic held theli meetings, and which retain mnch 
of their ancient splendour. We first enter a small anteroom, the — 

I. Atbio Quadeato, with ceiling-paintings hy TintorettOj Doge 
Priuli receiving the sword of justice. On the walls, portraits of pro- 
curators (p. 271), also by Tintoretto. — To the right is the — 

II. Sala dellb Quai'tuo Poetb, restored in 1869 ; aiehitectoiiic 
decorations "by Palladio^ 1575. Entrance-wall, In the centre: •Doge 
/Ctit. Grimani kneeling before Religion, by Titian (a late work; ca. 
1565)-, the figures at the sides are by Marco Vecelli. The side 
pictures are by Titian’s pupils: left, Verona conquered by the 
Venetians in 1459, by Giov. Contarini. Over the windows in the 
E. wall : Neptune strewing the treasures of the deep at the feet of 
Venezia, by Tiepolo. Exit-wall : Arrival of Henry HI. of France at 
Venice in 1574, by Andrea Vicentino; Doge Marino Grimani receiv- 
ing the Persian ambassadors in 160S, by Gabriele Caliarij son of 
P. Veronese. Magnificent ceiling : stucco-work by Sansovino^ paint- 
ing by Jac. Tintoretto. — Next we enter the — 

III. Anticollbgio, opposite the Atrio Quadrate. Architectonic 
decoration and fine chimney-piece designed by ^^camosai. Opposite 
the windows , Jacob’s return to Canaan , by Basiiano ; *Kape of 
Europa, by P. Veronese. Also, four paintings by Tintoretto : Forge 
of Vulcan, Mercury with the Graces, Minerva driving back Mars, 
and Ariadne and Bacchus. 

IV. Sala dbl Collkoio. On the left, chimney-piece with sta- 
tues of Hercules and Mercury, by Campagna. Over the door and 
on the exit- wall: Doge Andrea Oritti praying to the Virgin, Nup- 
tials of St. Catharine (with a portrait of Doge Franc. Donato), Virgin 
in glory (with Doge Niccolh da Ponte), Adoration of the Saviour 
(with Doge Alvise Mocenigo), all by Jac. Tintoretto. Over the 
throne, a memorial picture of the Battle of Lepanto (1571), •Christ 
in glory (below, Doge Venier, Veiietia, Religion, St. Mark, etc.), 
by P. Veronese. Celling -paintings (considered the finest in the 
palace), Neptune and Mars, Faith, •Veiietia on the globe with 
Justice and Peace, all by P. Veronese. 

‘The roof is entirely by Paul Veronese, and the traveller who really 
loves painting ought to get leave to come lo this room whenever ho chooses 
and should pass the sunny summer mornings there again and again .... 
lie will no otherwise enter so deeply into the heart of Venice'. — Rvtkin. 

V. Sala del Senato. Over the throne, Descent from the 
Cross by Jac. TintorettOy with portraits of the Doges Pietro Lando 
and Marc Antonio Trevisano*, on the wall, to the left. Doge Seh. 
Venter before Veiietia, Doge Pasquale Cicogna in presence of the 
Saviour, Veiietia with the Lion Against Europa on the Bull (an 
allusion to the League of Camhral, see p. 266), all by Palma 
Giovane; Doge Pietro Loredan imploring the aid of the Virgin, by 
Jac. Tintoretto. Above the exit, Christ in glory, with Doges 
Lorenzo and Girolamo Priuli, by Palma Giovane. Central ceiling- 
painting : Venice, Queen of the Sea, by Lorn. Tintoretto. 
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Boyoiid this zoom (to the right of the throne) is the Anti> 
cuiESBTTA, or vostibulo to tho chapel of tho Doges, containing two 
pictures hy J. TintoreiiOy SS. Jerome and Andrew, and SS. Louis, 
Margaret, and George. — In the Ghapbl (Chiesetta), ovor^the altar, 
Statue of the Madonna by i^anyov^no (1536). Oil the entrance- 
wall , Andr. Previtnli , Israelites crossing the Rod Sea, Christ in 
Hades. — We return through the Sala del Senate, and from tho 
Sal a delle Quattro Porte pass through an anteroom (left) to the — 
VI. Sala ubl Consiolio dbi Diboi (comp. p. 266). Entrance 
wall; Pope Alexander HI. and Doge Scb. Ziaiii (p. 280), the con- 
queror of Erap, Fred. Barbaross^, by Leandro Bassano; opposite, 
the Peace of Bologna between Pope Clembnt VII. and Emp. Char- 
les V., 1529, by Marco Vecelli. Back-wall : Adoration of the Magi, 
by ALiense. Ceiling-paintings, partly copies of Veronese and partly 
by Balt. Zeloj^ti and others ; tho *01d Man supporting his head with 
his hand (at the back) is by P. Veronese himself. 

VH. Sala della Bussola, ante-chamber of tho three Inquisitors 
of the Republic. On the entrance- wall (tho present egress) is an 
opening, formerly adonied with a lion’s head in marble, into the 
mouth of which (Bocca di Leone) secret notices were thrown. This 
room cgntains two pictures by Alienee: on the entrance-wall. Tak- 
ing of Brescia, 1426, opposite. Taking of Bergamo, 1427 ; chimney- 
piece by Sansovino; opposite, Doge Leon. Donato kneeling before 
the Madonna, by Marco Vecelli. On the ceiling, St. Mark surround- 
ed by angels, by Paolo Veronese (a copy). — The room to the right 
is the — 

VIII. Sala dbi Capi (the three heads of the Counoil of Ten). 
Central ceiling- painting, an angel driving away the vices, of the 
school of Paolo Veronese; chimney-piece by Sansovino ^ with carya- 
tides by Pietro da Sail), On the entrance-wall : Madonna and Child, 
two saints, and Doge Leon. Loredan, by Vine, Catena. — We now 
return to the Sala della Bussola and descend to the — 

Central Floor, to which the Soila dei Censorl leads direct (on 
Sun. and holidays, see p. 277). To tho right is the Archaeological 
Museum (p. 281), to tho left are the Library (p. 281) and the — 
Sala del Maoqiou Conriglio, 65 yds. long , 26 yds. broad, 
47 ft. high, which was the assembly -hall of tho Great Council 
(p. 266). The balcony affords a ♦View of the lagoons, with the Is- 
land s of San Giorgio and the Glndecca opposite, and the Lido to 
♦ho left. The ceiling-paintings, which represent battles of tho 
Venetians, are by P. Veronese j Franc. Bassano, Jac. Tintoretto, 
and Palma Giovane; the best are ♦Venice crowned by Fame (in the 
large ov-al next the entrance) by Paolo Veronese, and Doge Niocolb 
da Ponte in the presence of Venice, with the senate and ambassa- 
dors of tho conquered cities (in the rectangle in the centre), by 
Jac. Tintoretto. On the frieze are the portraits of 76 doges, begin- 
ning with Obelerio Antenoreo (d. 810), tho ninth doge of the con- 
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federation (p. 220). — On the E. wall, above Guariento's frescoes 
(p. 268) , Jac. Tintoretto's Paradise , the largest oil - painting In 
the world (72' ft. by 23 ft.), with a bewildering multitude of figures, 
many of the heads of wliich are admirable. — On the walls are 
21 large scenes from the history of the Republic by Leandro and 
Francesco Bassano , Paolo Veronese , Jacopo and Dommico Tin- 
torettOy etc. These pictures consist of two series. The first illu- 
strates in somewhat boastful fashion the life of Doge Sebastiano 
Ziani (1173-79), who accorded an asylum to Pope Alexander 111. 
(comp. p. 272) and (in league with the towns of Lombardy) resisted 
the imperial demands; the second depicts the exploits of Doge 
Enrico Dandolo (p. 266). 

The drat series begins on the upper part of the wall to the right of 
the entrance, and runs to the left towards the opposite end: 1. Meeting 
of Pope Alexander III. and Doge Ziani at the Monastery della Caritk, 
2. Parting audience of the Ambassadors of the Pope and the^ Doge on their 
d.eparture for Pavia, both by Pupils of Paolo Veronese; 3. (above the 
window) Presentation of the consecrated caudle, by Leandro Bassano; 4. 
Ambassadors of the Pope and the Dugc at Pavia presenting to Emp Fred. 
Barbarossa a petition fur cessation of hostilities, by Jae. T%ntoi'etto; 5. 
The Pope presenting a sword to the Doge, by Franc. Bassano; 6. (above 
the window) Departure of the Doge with the papal benediction, by Paolo 
Fiammingo; 7. Battle of Salvore (Pirano), defeat of the Imperial fleet, and 
capture of Otho, the Emperor's son, 1177, by Dorn. Tintoretto; 8. (above 
the door) The Doge presenting the captive Otho to the Pope, by Andrea 
VicetUino; 9. Pope Alexander permits Otho to repair to his father in order 
to negotiate a peace, by Palma Oiovane; 10. Fred. Barbarossa kneeling 
before the Pope (p. 272), by Fsdei-igo Zuccaro; 11. (above the door) Renewed 
meeting between the Pope, Doge, and Emperor at Ancona, by Oirolamo 
Oatnbarato. — On the end-wall, 12. The Pope presents gifts to the Doge, 
i deluding the ring, the symbol of supremacy with which the Doge annually 
* wedded the Adriatic', 1177, by OiuUo dal Moro. 

The scries of pictures in honour of Doge Dandolo also begins on the 
cntrancc'wall, to which we return after seeing the first series. They run 
from left to right : 1. The Doge and French Crusaders swear alliance at 
St. Mark's in 1201 for the liberation of the Holy Land, by Oiov. Le Clerc; 
2. Storming of Zara in 1202, by Andrea Vicenttno; 3. Surrender of Zara 
in 1202, by Dom. Tintoretto (over the door to the balcony): 4. Alexias, 
son of the dethroned Greek Enm- Isaac Angelus , invoking the aid of the 
Venetians for his father in 1202, by Andrea Vicentino ; 5 Taking of Con- 
stantinople by the Venetians and French, 12(^, by Palma Otovane; 6. 
Second capture of Constantinople, in 1204, by Dom. Tintoretto; 7. Count 
Baldwin of Flanders elected Greek Emperor, l^C^l Andr. Vicentino; 
8. Ooronalion of Baldwin by Doge Enrico Dandolo, 12(j4, hy Aliense. (Above 
this a black tablet on the frieze among the portraits of the Doges bears 
the inscription Hie est locus Harint Faletri deeapitati pro ermtnibus; comp, 
p. 2(56 ) — Lastly . 9. Return of the Doge Andrea Contarini from his victory 
over the Genoese fleet near Chioggia, 1880, by Paolo Veronese. 

The CouRiDOB contains a bust of the Emp. Francis 1. and por- 
traits of several senators. — The Sala dello Sobutinio, or Voting 
Hallj used at the election of the doges and other officials, is dec- 
orated similarly to the preceding room. The balcony affords a good 
view of Sansovino’s Library. 

On the frleae are portraits of the last 89 doges, from Pietro Loredao 
(1567-70) down to Lod. Manin (1797). Entrance-wall : Last Judgment, by 
Palma Oiovane; above, Prophets, by A Vicentino. Left wall, towards the 
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Plazaelta: 1. Victory over King Roger II. of Bioily, 1146, by AT. VeceW; 
2. (beyond the door) Sabjugation of Tyre under Doznenicu Uichlell in 1125, 
by Alients; 3. Victory of Michleli over the Turka at Jaffa, 1123, by Sante 
Fsranda: 4. Victory in tbe Canale Orfano over Pepin, aon of Gbarlemagno, 
in 815^ 5. Siege of tbe inland of Rivoalto by Pepin in 809, both by A. Vi- 
emtino. — Opposite the entrance; Monument erected in 1694 to Doge 
Francesco Moronini ^Peloponneaiacua' who In 1684-90 conquered tbe Morea 
and Athena (p. 267) } the bronze balf-nguru of the doge in front is attributed 
to 0. F. Albsrghetli. — Uigbt wall : 6. Lazzaro Mocenigo defeats the Turks 
near the Dardadellea, 1656, by Pietro Lihen; 1. (over the window towards 
the court). Destruction of Margaritino (in Albania), 1571, by IHetro Bellotti; 
8. Hattie of Lepunto, 1571 ; 9. (over the second window). Conquest of Cattaro 
(in Dalmatia) during the war against Genoa, 1378, both by A. Victntino; 
10. Recapture of Zara, 1946, by J. Tintoretto. — On the ceiling, other 
scenes from the history of tbe Repxibllc. 

We return, to the right, through the Sala di Quauantia Civil 
Nova, the civil court, which contains some unimportant paintings. 

The celebrated Libbaky of St. Mabb (Bibliotheca Marciana ; 
open daily, 9-4, in summer 9-5; special permission necessary for 
the M^SS. and codices'), founded in 1408, contains 350,000 printed 
volumes and about 10,000 MSS. It is about to be removed to the 
Zccca (p. 27G), in order to relieve the Doge’s Palace of the weight 
of the books. 

The Rkadino Room (open to the public) was originally the court- 
room of tbe Qt/arantin Civil Vece/iia, or civil appeal-court. Over the 
door ol the Sala dli O^talouui is a portrait of Card. Hossarione, founder 
r)f the library, by (/tov CordegliagM. — I'hc show-cases in the Bala 
Hkbsakjokk contain some splendid Byzantine book-covers of (he 6*lUh 
cent \ a copy of Dante of the second half of the 14tb ccut^ with numerous 
miniatures, and the *Jireviario Or.mani, n famous early-Flcmisb breviary 
of the beginning of tbe l6th cent., with beautiful miniatures by Gerard 
Horenbout undLiovin Vtin 1 utbem ; other valuable MSS. t and books printed 
in Venice. On the ceiling, Adoration of the Magi, by Paoto Veronese., 
brought from the now demolished church of Son Nicoletto del Frari. 

The Aboh.£olooioal Mubstjh occupies the rooms in which the 
doges resided down to the close of the 16th century. It contains 
ancient Greek and Roman sculptures in marble, most of them brought 
home as booty by the Venetians from their campaigns, and also 
many more recent acquisitions. 

I. Room (Galleria d'Jngresso). Colossal Heads of a male and female 
8:ilyr. Two pictures of the Lion of St. Murk, by JacolteUo del Fiore (1410), 
and Viu. Carpaccio (1616). Portraits of Doges. 

II. Room (Camera degli Scarlatti; originally the doges' bedroom), 
bine early Iteiiai^flauce wooden ceiling. Chiinney-plece by AnL and Tulho 
Lomhardo. Over the entrance i') a relief of the Doge Leon. Luredan 
kneeling before the Virgin, perhaps by Ant. TTirrot?); tbe relief of the 
Madonna, opposite, dates Irom 1528. Busts of the Doges Andrea Vendramin 
iLiul Franc. Foscari, the latter a fragment of the reliefs over the Porta 
'itlla Carta (p. 277), demolished by the Radicals in 1707. 

III. Room (Sala dcllo Scudo). In front of the entrance to the Bala 
ili'i Filosnll (p 282), the famous *Map of tbe world by the Camaldulenslan 
monk Fra Mauro, 1457-59; adiacent, to the right, six tablets of carved wood 
troin the planisphere of Hadji Mebcmct of Tunis (1559), captured by the 
Venetians in the 17th century. On the walls, other old maps. — Tbe 
dour to the left leads Into the — 

IV. Room (Bala del Busti), with a fine early- Renaissance wooden 
coiling and a chimney-piece by Ant. and Tvltio Lombardo. Numerous 
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basts of Roman emperors (the best Vitellius, opposite the entrance). In the 
centre nre Venetian meilals, etc. — We now pass in a straight direction 
into the — 

V. Room (Sala del Bron^i), with chimney-piece and magnideent ceiling 
of the 16th century. Small sculpture** in marble, br(m/.e, and ivory. Dies 
for Venetian coius. (.'reek vase** Egyptian antiquities. 

VI. Room (Stair/.a degli Stiicchi), decorated, like R VII, with stucco 
reliefs of the iStii century. Show-case.** with Vnuotinn coins. By the 
window, n uarwlial-h irn, with carvings. — To the right is the — 

VIJ. Room (Sala dei Filosofl), which contains a collectitm o| Ronoiii 
c'iine. From the stop.s of the slaircase by the right wall we see an 
interesting •Fre.sco of St. Christopher, by Tibon, painted about l■V24. In 
the wall of an adjacent corridor is a memorial of ih** monument of Tiiomas 
Blowhray, Duke of Norfolk, who was banished by Richard II. The Dukf 
died at Venice in 1399 and w'aa buried in the vestibule of -San Marco (p. 272). 
ills body was removed to England in Ib'JJ, while his monumental tombstone 
remained in miu till 1840, when it also wa* taken to hlngland. — The door 
in the N.E. corner of this room leads to the — 

Vlll.-X. Room** (Stanze del Doge) Round the walls of the llr^t room 
(Stanza (Dalla) are bronze sculptures of the Renaissance: Al. ViKona^ Bust 
of Doge Seb Venleri Ani. Lom’tardoC*), Assumption and Curnuation of 
Ihe Virgin, reliefs from the destroyed monument of the Dnges Murco and 
Agost Barbarigo in the Carita; Rtcciof?), Four reliefs from the legend of 
the Holy Cross, and (opoosite) Tabernacle door Irom the charch of St. Servus 
(destroyed in 1812)*, Kicao(^)f St. Marlin, Cfumlio, Battlc-scftncs. Ttdlio 
fjomhardo^ Double relief-portrait in marble; Doge's hat (coruo ducalc). In 
the show-cases are plaquettes by Piaanelh^ Matteo dit' Sperandio^ Leone 
f^eoniy and others; Venetian coins In the middle, coins (osellc) from 
Murano, ivory reliefs, and c.imoos (among them, Z'his Aigiochos) — In 
the next room (Stan/.a Grigia) is a cUimney-piocc by Ptetro Lombardo {"i). 
Antiquities: opposite the wiudow.s, Rape of G.mymcde, a R iman work, 
freely restored; Leda with the Swan; Apollo. By the exiUw.ill, three 
^Conquered Gauls, resembling the Dying Gladiator at Romo and connected 
with similar statues at Naples and Rome, ancient copies of the group.4 
erected on the Acropolis of Athems by Attains I., King of Pergamu**, about 
B.C. 230. after his victory over the Gauls at Sardos. Cupid bending hl,s 
bow, perhaps after Lysippus. — The third room (Stanza Azzurra) also 
contains ancient marbles, including ihe lower part of a colossal seated 
tomale figure, of the Augustan or Hellenistic period. Two Roman 
tripodobasea with armed Cupids. Above i>' a faded fresco of the Madonna 
and two angels, by a'Gian. — We n*)w pass through the Sala dello Scudo 
into the — 

XI. Room (Stanza dei Bassorelievi). Entrance- wall, immediately to 
the xlght, Fragment of a Greek loinb-relief. Farther on, ''Fragment of an 
Attic frieze of a naval battle, belonging to the similar relief mentioned at 
p. 202; above it, Front of a child’s sarcophagus, with the story ofCleobis 
and Biton, restored at the top and bottom. In the corner, Square Altar, 
perhaps of the 8rd cent. B G., with charming reprc.scntations of satyrs. 
On the exit-wall, in the middle, Front of a Homan sarcoohagus, represent- 
ing the death or the children of Niobe; to the left, Warrior sacrificing. 

We now descend the staircase and beyond the Scala dei Gensorl 
(p. 277) pass throngh the second door to the right (marked ‘Prlgl- 
unr), from which a narrow passage leads to the lofty Bridge of 
Sigbe (JPonie dei Soapiri; PI. U, 5), which was cdhstructed by 
Ant. Conlino in 1596-1606 and connects the Palace of the 
Doges with the Caroeri or Priyioni Crtminali, built In 1571-97 by 
(xiov. da Ponte. These, the prison for ordinary oiimtnala, are still 
in use, while the notorious Piombt, or prisons under the leaden roof 
of the Palace, were destroyed in 1797. A. staircase descends from 
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the above-mentioned passage to the Possi, a sories of gloomy dnii- 
geons, with a torture-chamber and the place of execution for po- 
litical criminals. Too much sentiment need not be wasted on the 
Bridge of Sighs, as the present structure — that ‘pathetic swindle’ 
as Mr. Howells calls it — , berving merely as a means of communi- 
cation between the Criminal Courts and the Criminal Prison, has 
probably never been crossed by any prisonoi whose name Is worth 
remembering or whoso fate deserved our sympathy. 

A good survey of the Bridge of Sighs and of the handsome E. 
side of the Doges’ Palace, more harmonious in appearance than the 
W. side, with a basement of facetted stone, is obtained from the 
Ponte dl Canonica (p. BOl ) or from the Ponte della Paglia, which 
connects the Molo with the *Biva degli Bohiavoni (PI. H, I, 5; 
‘quay of the Dalmatians’), a quay paved with unpolished marble. 
This quay presouts a busy scene, being the most popular and 
sunniest jounge in Venice. In 1887 it was embellished with an 
oquostriaii Statue of Victor Emmanuel 11.^ by E. Et^rrari ; at the 
back of the pedestal is Venetia enslaved, in front Venetia liberated. 
The Danieli (p. ‘i59) was the homo of Alfred do Musset and 
Georges Sand in 1833. — Beyond the next bridge rises the church 
of Santa Mama dhlla Pibta (PI. I, 5): in the high-choir, above 
the principal entrance, "'Christ in the house of the Pharisee by 
Moretto (1544) ; on the coiling, Victory of the Faith, by Tiepolo, 
Near this church is the Caea delPetrnrca^ presented by the Republic 
to Petrarch In 1362. 

For the adjoining churches of S. Znccaria, 8. Qiorgio dei Qteciy 
and 8. Giovanni in Rragora^ sec pp. 301, 306; for the Arsenalj 
8. JBiagiOj and tke Oiardini Puhhlici^ see p. 306. 


b. The Academy. 

.The **Acead€mia di Belle Arti (PI. E, 6) occupies the old Scuola 
di Santa Maria della Carithy the assembly-hall of this, the oldest 
brotherhood in Venice (founded 1260), which lies on the Grand 
Canal, close by the iron bridge (steamboat-station, p. 261), and 
may be reached on foot from the Piazza of St. Mark in 10 min. 
(comp. p. 315). The entrance is to the right, under a figure of 
Minerva with the lion, whence we ascend the staircase. Admission, 
see p. 265; catalogue (1900), 1 fr. Director, Signor Cantalamessa. 

The gallery, which was founded in 1798, chiefly contains 
pictures by Venetian masters, and possesses many works of thqjifst 
class, besides an abundance of mediocre paintings. The otAff&iy 
visitor will be most interested in the canvases of the Bellini and 
the great masters of the following period. The historical paintings 
by Gentile Bellini and VUtote Carpaccio in Booms XV and XVI 
present a lifelike picture of ancient Venice, while the brilliance 
of their colouring makes us forget the poverty of their execution 
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and the want of individuality in their figures and groups. It is 
instructive to compare the Venetian manner with the mode in 
which contemporary Florentine artists arrange their groups and 



describe historical events. In the case of the numerous pictures of 
Giovanni Bellini (Room XVlll) the attention is chiefly arrested by 
his ^saiita conversasiono' pieces (p. 268j, by the beauty of his nude 
figures, and by his vigorous though not very saint-like male figures. 
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A picture by Boccaccio Boccaceino (Room XVII, No. 600), a little- 
kno^n master of the earlier school, is one of the best of that period. 
Palma Vecchio is represented here by one of his best works, a 
recently acquired Holy Family (R. Vll). Roeco Marconi's Descent 
from the Cross (R. V, No. 166) is ono of his finest efforts. Titian's 
joasterpiece, the Assumption of the Virgin (R, II, No. 40), requires 
no comment; the glowing rapture of the apostles, the jubilant 
ilelight of the angels, the beaming bliss of the Madonna, and the 
magnificence of the colouring cannot fail to strike the eye of every 
beholder. The gallery comprises also the last, uncompleted creation 
of this master; the Pietk in R. X (No. 400). His Presentation in 
the Temple (R. XX, No. 626) is also very attractive owing to the 
spirited grouping aud the beauty of the individual figures. Bom- 
fazio i.’a wealth of colour is displayed in the Story of Dives (R. X, 
No. 291), the Massacre of the Innocents (R. X, No. 319), and his 
small Mfljdonna (R. X, No. 269). The Miracle of St. Mark (R. II, 
No. 42) by Jacopo Tintoretto j and the Supper in the house of Levi 
(R. IX, No. 203) by Paolo Veronese^ are specially interesting. 

The ticket-office is in the hall at the foot of the stairs, on the 
right. The double staircase ends in — 

Room I (Sala del Maestri Primitivl). The finely carved Renais- 
sance colling (end of 15th cent.) is adorned with paintings by Alvise 
Vioarini (Ood the Father) and Dom. Campaynola. Pictures of the 
14-15th cent., some in fine original frames. On the entrance-wall ; 
16. Jacohello del Fiore^ Allegory of Justice. To the right: iO, Lorenzo 
Veneziano^ Altar-piece in sections (in the centre the Annunciation, 
1358; above it, God the Father by .Franc. Bissolo)’ i.Jao. del Fiore., 
Coronation of the Virgin; 33. Michiele Zamhonol’i), Coronation of 
the Virgin in an assembly of saints, in the centre ‘puttr with in- 
struments of torture (a copy of the original by Ant. 'Vharinl and 
Oiov. Alemanno in San Fantaleoiie, p. 313). To the left: 24. Mich/ 
Lam&«rttnt (Bologna ; 16th cent.), Altar-piece, with scenes from the 
Legend of the Holy Cross in the predejle. 

Room 11 (Sala doll’ Assunta): **40. Titian, Assumption (‘As*- 
simta’), painted in 1516-18 for the Prari (p. 310), w^se high- 
altar it once adorned, and several times restored. 

^There is nothing so remarkable in this enchanting picture aa the con- 
trast between the apparent simplicity of the results, and the soienoe with 
which these results are brought about. Focal concentration is attained by 
perspective science, applied alike to lines and to atmosphere, at the same 
time that a deep and studied intention is discoverable in the subtle 
distribution of radiance and gloom. . . . Something indescribable stljl^S 
us in the joyful innocence of the heavenly company whose winged ripb 
crowd together singing, playing, wondering and praying, some in lilnt, 
some in half light, others in gloom, with a spirit of life moving in them 
that is quite delightful to the mind and the eye. Like tk« bees about 
their queen this swarm of angels rises with the beanteolus apparition of 
the Virgin, whose noble face is transfigured with gladness, whose step is 
momentarily arrested as she ascends on the clouds , and with npmmed 
face and outstretched arms longs for the heaven out of which the Eternal 
looks down. To this centra] point In the picture Titian Invites ns by all 
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the arts of which he is a master. . . . The apostles we observe are in 
shade. An awfully Inspired unanimity directs their thoughts and eyes 
from the tomb round which they linger to the circle of clouds beauti- 
fully supported in its upward passage by the floating shapes of the 
angels. The llfelihe semblance of nature in these forms, and the marvellous 
power with which their various semsations of fear, devotion, reverent 
wonder, and rapture are expressed, raise Titian to a rank as high as that 
held by liaphacl and Michaelangelo.' — Crowe A Cnvalcaselle. 

ETitraneo-wall : 44. Vitt. Carpaccio^ Presentation In the Temple 
(1610); 30. Cima da Conegliano^ Madonna enthroned, with saints and 
angels making music; above, *4). Paolo Veronese, Cures offering her 
gifts to tho etichroned Vouelia. — To the left, "'37. Paolo Veronese, 
Madonna enthroned, with saints. — *38. Oiov. Bellini, Madonna 
enthroned , in a richly decorated niche , with SS. Sebastian and 
Dominic and a bishop to the right, and Job, St. Francis, and John 
the Baptist to the lett; on the steps of the throne are three angels. 
This is one of the flnest works of the artist (r‘a. 1478). — "'39. Marco 
Basaiti, Gall of James and John, the Sons of Zobedeo, dating from 
1510 and marking with No. 09 in Boom V, painted the same year, 
the highest level reached by Basaiti under the influence of Glov. 
Bellini. — Opposite, "*42. Jac. Tintoretto, St. Mark rescuing a slave 
( 1548). — On tho rear-wall, Al. Vittoria, Busts of Franc, and Dora. 
Duodo. — Tho steps lead to — 

Boom III (Scuole Varle Italiane). Entrance-wall : 62. Spagnoleito, 
Martyrdom of St. Bartholomew; 59. Caravaggio, Homer. Opposite, 
56. Oarofalo, Madonna in clouds, with four saints (1518), — The 
door to the left leads to — 

Boom IV (Dlsegni), with ceiling-paintings by Benedetto Caliari 
(Assumption) and Tintoretto (Allegories). By the entrance- wall, 
in Case 62, are drawings by Albert Diirer, Bans Baldung Qrien, etc. 
In the centre, in Cases 33-42, is tho so-called ^Shelch Book of 
RaphaeV (not genuine ; p 'ihaps by a pupil of Pinturicchio). By the 
hack-wall, in the show-cases : 3. Raphael, Apollo and Marsyas ; 4 and 
7. Drawings by Michael Angelo. Farther on, ’Drawings by Leonardo 
da Vinci, including studies for the Adoration of the Shepherds, the 
Last Supper (p. 136), and the Battle of Anghlarl (p. 446). — We 
now return to Boom 111 and pass to the left Into — 

Boom V (del Belliniani). Entrance-wall: "*69. Basaiti, Christ 
on the Mt. of Olives (see No. 39, in Boom 11)> To the left: 102. 
Basaiti, St. George and the Dragon (1520?); 76. Marco MarzidU, 
Supper at Emmaus (1506); ’166. Rocco Marconi Descent from 
tlm Gross, the group in the centre of great beauty; 80. Bart. Montagna, 
enthroned , with SS. Sebastian and Jeroipe ; 79. Franc. 
Bissolo, St. Catharine of Siena receiving the Crown of Thorns from 
Christ. — 89. Carpaccio, Martyrdom of tho 10,000 Christians on 
Mt. Ararat (1515); Andr.Previtali, 640. Adoration oTthe Shepherds, 
639, Ciaclflilon. — 95. Seb, del Plom&()(?), Visitation (formerly 
described as an early work by Titian). — We now pass through the 
first door to the right into — 
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Koom VI (del Callot). Left wall: 176. A. van Dyck^ Christ on 
the Cross. 

Room Vll (del Friulani). To the left, 169. Oirol. da Santa Croce, 
SS. Gregory and Augustine. — Opposite, 161. Pellegrino da San 
Panicle, Annunciation (1519). — In the centre, Palma Vecchio, 
*lJoly Family with SS. John the Baptist and Catharine. 

Room VIII (Qei Fianiminghi). Entrance- wall : 180. J. Steen. 
Astrologer. — Opposite; "'191. Rogier van der Weyden (ascribed to 
Htigo van der Goes'), Portrait of a man; 680. Memliny, Portrait of a 
young man. — By the exit, 182, 184. T1. Bosch, Scenes in Hades. 
— We now return to R. V and ascend the steps to — 

Room IX (di Paolo Veronese). On the wall to the right, *203. 
Paolo Veronese, Jesus in the house of Le\i (1573), a masterpiece ol 
the artist, who has used the hihtorlcal incident as a pretext for 
delineating a group of handsome figures in the unfettered enjoyment 
of existouco (much damaged). — To the left, Jac. Tinloretlo, 217. 
Descent from the Cross, 233. Doge Alvise Mocenigo, 234. Andrea 
Cappello (restored). — 262. Leandro Bassano, Raising of Lazarus ; 260. 
Paolo Veronese, Annunciation. — On an easel, Paolo Veronese, Scone 
from the legend of St. Nicholas of Bari (a ceiling-painting; injured). 

Room X (dei Boiiifazl). To the left: 269. Bonifatio /., Madonna 
with saints (early work); 280. Bonifazio 111,, SS. Bernard and Seh- 
astian. — 278. Btwfazio II., The Woman taken in adultery. 

♦291. Bonifazio 1., Banquet of Dives. 

*An attractive narrafive composition, affording us a glimpse of tbe 
]jrivate life of a Venetian arhtocrat. In tbe splendour of the colouring, 
the beauty of the forms, and the charm ot the landscape in the back.- 
ground, we may recognize tbe influence of Titian’s masterpieces of cu. 
1 510 - 20 ’. — Burckhardt. 

284. Bonifazio Christ enthroned, with saints (1630). — 302. 
Palma Vecchio, St. Peter enthroned, with six saints (retouched); 
318. Bonifazio L, St. Mark. — Moreito, 331. St. Peter, 332. John 
the Baptist. — *400. Titian, Pietk, his last picture, on which he 
was engaged at the time of hia death In his 99th year, completed 
by Palma Oiovane in 1676, as the inscription records. 

‘It may be that looking closely at the ‘Pletk’, our eyes will lose 
tliomselves in a chaos of touches; but retiring to tbe focal distance, they 
recover themselves and distinguish all that Titian meant to convoy. In 
the group of tbe Virgin and Christ — a group full of the deepest and 
truest feeling there lies a grandeur comparable in one sense with that 
which strikes us in the ‘Pieta* of Michaelangolo.’ — C. A C. 

321. Pordenone, Madonna of the Carmelites, with saints; 319. 
Bonifazio Massacre of the Innocents; *320. Paris Bordone, Fisher- 
man presenting the Doge with the ring received from St. Mark, prob- 
ably the most beautiful ceremonial picture in existence (BurehhardtJ. 

816. Pordenone, San Lorenzo Giustinianl, with John the Baptist, 
8t. Francis, St. Angnstine, and three other figures. 

‘The composition unites all the peculiar qualities of the master, and 
we can see that a supreme effort has been made to produce e grand Im 
presslon. The work, however, cannot be 'put on a level with the great 
creations of Titian’. — 0. A C. 
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In the centre, 2^)5. Bonifazio Judgment of Solomon (1533); 
301. Cariani, Portrait, Pordenone, 298. A pious founder, 306. Por- 
trait. — In tho recess, Canovn^ Original model for the group of 
Hercules and IJchas. 

Loggia. Palladiana, with a few sculptures. The numbering of 
the pictures (17-18th cent.), begins at the opposite end, to the 
right. 346. Jan Fyt, Dead game (1642); 344, 345. Hondecoetery 
Chickens, Victorious cock; above, 843. G. B. Tiepolo^ The Brazen 
Serpent; 368. LYs/ie/m«r(‘?), Peter's Denial. Corn. de. 4Vac/(?), 136. 
Pont Neuf at Paris, 139. Market at Impruneta near Florence, a large 
picture enlivened by many figures, both after engravings by Jacques 
Callot. — We then pass into — 

Boom XI (doi Bassani). This room contains pictures by Francesco 
Bassano^ Jacopo Bassano, and Leandro Bassano. 

Boom XII (del Secoll XVII&XVIII). To the right: 481. G. B. 
Tiepolo y Holy Family and St. Cajetan. — Boom X HI. 462-468. 
Paintings by Pietro Longhi^ of interest on account of their Illustra- 
tion of Venetian costumes and customs in the 18th century. Also, 
twelve pastels by Roscilba Carriera. 

Boom XIV (del Tiepolo). Opposite tho entrance, 462. Tiepolo, 
St. Helena finding the Holy Cross, one of the master’s finest coiling 
paintings (restored). Bolow it, 463. Ant. Canale, Palace-court; 662. 
Jac. Bassano, St. Jerome. On tho left wall, 481. Tiepolo, St. Joseph 
with tho Holy Child and four saints; 494. Ant, Canale (Canaletto), 
Scuola di San Marco. — We neat pass through the Loggia Polladiana 
into — 

OoRRiDon I. To tho right, 616. Paris Bordone (?), Storm (re- 
touched). — To the left is — 

CozLBiDOB IT. To the right, 541. Padovanino, Madonna in clouds. 
From the last window, fine view of Palladio’s building (see p. 290). 

— The middle door (right) leads Into — 

Boom XV (di Gentile Bellini), with pictures from the Scuola dl 
San Giovanni Evangelista (p.31’7), representations of tho Miracles of 
tlie Cross, etc. To the left of the entrance, 663. Gentile Bellini, 
High-altar-piece, with adoration of a fragment of the Cross (injured); 
564, Qiov. Mansueti, Miracle of the Holy Cro8.s; *666. Carpaccio, Cure 
of a lunatic, with the old Bialto Bridge iu the background. Gentile 
Bellini, *667. Procession iu tho Piazza 8. Marco (1496), where the 
piazza differs from Its present form; 568. Miraculous finding of a 
fragment of the ‘True Cross’, which had fallen into the canal (1600); 
670. San Lorenzo Giustiniani, a tempera painting on canvas from 
the church of the Madonna del Orto (1465; much ipju^ed). — In the 
apse in front of us : 569, 571. Qiov, Mansueti, Miracles of St. Mark. 

— We now return to Room XV and enter — 

Boom XVI (del Carpaccio), with nine •Scenes from the legend 
of St, Ursula, painted by Vittore Carpaccio in 1490-95 for the Scuola 
di Sant* Orsola in Venice. 
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Be(;liining to the right of the exit- 672. The ambassadora of the pagan 
king of England bring to K-lng Maurus, father of St. Ursula, the proposals of 
their master for the hand of his daughter^ to the right, the king deliberates 
ovri' the matter-, 673. The ambassadors depart with the answer that the 
l)ride de.siTed the postponement of the marriage for three years, in order 
to make a pilgrimage to Rome, accompanied bv eleven thousand virgins ; 

574. Return of the ambassadors to England and their report to the king ■, 

575. Double picture, representing the Departure of the English prince, 
who has resolved t^) share in the pilgrimage, and his Meeting with Ursula 
(On shipboard) 1 676. Apotheosis of St. Ursula; 677. Ursula, her companions, 
.md the prince receive the blessing of Pope Oyriacus (iu the background 
rises the Castcl Sant' Angelo); *578. The saint's dream of her martyrdom; 

576. Arrival of St. Ursula at Cologne; 680. Martyrdom of the saint and 
her virgins, who are pierced with arrows; and burial of the saint — The 
style in which the legend is narrated is almost too simple, but interest^* 
ing on account of the admirable perspective and faithful rendering of real 
life. The traveller who has visited Belgium cannot fail to compare this 
work with the celebrated shrine of St. Ursula at Bruges, painted by Hans 
Memllng about the same time (1489) for the Hospital of St. John there. 
7'hc execution of the northern artist is tender and graceful, almost like 
miniature painting, while the extensive canvases of his Venetian con- 
temporary are vigorous, almost coarse in character. 

Thiough the adjoining Vestibule, with some modern sculptures, 
we reach — 

Room XVU, which contains masterpieces of the close of the 
15th century. To tho left: 147. Cima da ConeglianOy Madonna 
enthroned, with SS. Dionysius and Liberalls; in the lunette above, 
Christ blessing, between SS. Peter and Paul (retouched). — 628. 
Coeimo Tura^ Madonna; *688. Mantegna, St. George, grandly con- 
ceived, and executed with the delicacy of a miniature; 581. Bart. 
Vivariniy Altar-piece in several’ sections, with the Virgin adoring 
the Child lii the centre (1476; damaged); 607. Alviee Vivariniy 
Madonna enthroned, with saints (1480); 590. Antonelio da Messinay 
Madonna at prayer; 589. Pietro da Messinay Ecce Homo; 47. Piero 
della FrancescOy St. Jerome, with adoring donor, — *600. Boccaccio 
BoccaccinOy Madonna with SS. Peter, John tho Baptist, Oatharine, 
and Rosa, a richly-coloured picture with beautiful landscape. Cima 
da ConeglianOy *611. Christ with SS. Magnus and Thomas, 623. St. 
Christopher, *592. Tobias and the angel, with SS. Nicholas, of Bari 
and James, 603. Madonna with John the Baptist and St. Paul, 604. 
Entombment. 602. Oiov. Buonconsiglio (Marescalco)y SS. Benedict, 
Gosmas, and Theda, a fragment of a largo altar-piece. — In the 
centre , Dsdalus and Icarus, the work of Conova when 21 years of 
age. — Behind is — 

Room XVIll (dl Giovanni Bellini), containing a series of ad- 
mirable works by Oiovanni Bellini: to the left: 612. Madonna, 583. 
Madonna (an early work), *595. Allegorical paintings from the 
artist's later period, some with delightful landscapes, *613. Madonna, 
Mary Magdalen, and St. Oatharine (Hhe three women are characterised 
by an extraordinary union of ^gnity, earnestness, and beauty'. 
C. ^ C.), *698. Madonna of the Two Trees (1487), *610. Madonna 
with SS. Paul and George (after 1463), no number, Christ, 591. 

Baedexxb. Italy 1* 12th Edit. 19 • 
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Madonna (rotoucbod)j *594. Madonna in a beautiful landscape. Also^ 
582. Jacopo Bellini., Madonna (restored). — We return to R. XVII. 
and tbence enter — •• 

Room XIX. 624. Alvhc Vu'arm/(V), Annunciation. Bust of Card. 
Sdpionc Borgbese (1633), by Bernini. — Wo return through the 
Vestibule (p. 289) and descend the stairs to the loft to — 

Room XX (della Presentazione ) , with carved wooden ceiling 
decorations of the 15th century. 

On the exit-wall, *626. Titian ^ Prestiutation in the Temple, 
painted in 1538 for this room, then the Sala doll’ Albergo of the 
Brotherhood della Carith. (damaged). 

‘It was in the nature of Titian to represent a subject like this as 
a doiucstiu pageant of his own time, and seen in this light it is ex- 
ceedingly touching and surprisingly beautiful. Mai'y in a dress of celesti- 
al blue ascends the step.s of the temple in a halo of radiance. She pauses 
on the first landing place, and gathers her skirts, to ascend to the sec- 
ond. . . . Uniting the majestic lines of a composition perfect in the bal- 
ance of its masses with an effect unsurpassed in its contrasts of light 
and shade, the genius of the ma.<iter has laid the scene in palatial archi- 
tecture of grand simplicity. . . . The harmony of the colours is so true 
and ringing, and the chords arc eo subtle, that the eye takes in the scene 
as if it were one of natural richness, unconscious of the means by which 
that richness is attained. ... In this gorgeous yet masculine and robust 
realism Titian shows his great originidity, and claims to be the noblest 
representative of the Venetian school of colour'. — C. dr C. 

3V‘tian(?), 245. Portrait of Jac. Soranzo, 314. John the Baptist 
in the Wilderness; *626. Ant. Vivarini and Oiov. Alemanno, Ma- 
donna enthroned, with angels and the four Fathers of the Church 
(1446), a masterpiece of the early Venetian school and also inter- 
esting on account of the peculiar architecture. 

Adjoining the Academy on the left is the Beale Istituto di 
Belle Arti. To the left of the first court is a second, with the 
inner •Facade of Palladio’s unfinished Convent of Carith (1561), 
onthusiastically described by Goethe. 

0 . Canal Grande. 

The **Urand Canalj or Canalatzo^ the main artery of the traffic 
of Venice, fully 2 M. in length, with an average width of 75 yds. 
and a depth of 16 ft., intersects the city from N.W, to S.E., and 
resembles an inverted S in shape. It is crossed by three bridges, 
the Ponte di Ferro (PL E, 6), the Ponte di Rialto (PL G, 4), and 
the Ponte alia Stazione (PL D, 3), while small steamers and hun- 
dreds of gondolas and other craft are seen gliding in every direction. 
Handsome houses and magnificent palaces rise on the hanks, for 
this Is the street of the Nobilij the ancient aristocracy of Venice. 
A trip on the canal is extremely interesting ; 3/4 hr. at least should 
he devoted to it in order to obtain a glimpse of the principal palaces. 
The gondolier points out the chief edifices; comp, also the Album 
by Ongania (i fir.; p. 263). The posts (pali) display the heraldic 
colours of their owners. The following list begins at the Piazzetta. 
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Punla della Salute and Dogana 
di Mare (PI. G, Qj, the principal 
f’ustoin-house, erected by Gius. 
Jienoni in 1676-82; the vane on 
tlie tower is a gilded Fortnna. — 
A lltth' back, the Serninario Pa- 
triarcale (^p. 617). 


Santa Maria della Salute (^Pl. 
F, O, 6), BOO p. 316. 

Abbazia San Gregorio (14- 15th 
cent."). 

Palazzo Genovese (modern Go- 
thic; 1892). 

Palazzo Volkoff (Gothic), now 
the property of Signora Eleonora 
Duse. 

Pal. Dario^ in the style of the 
Lombardi (1480). 

Pal. VenieTj consisting simply 
of the groundfloor of a building 
planned on a scale of great mag- 
nillcence , by Giorgio Massarl 
(18th cent.); with garden. 

Pal. Jl/orosmi-jRom6o (formerly 
Da Mula\ pointed stylo of the 1 5th 
Century. Adjacent are theVenezia- 
Murano mosaic works (p. 263). 


I^IGUT. 

Zeccii (PI. H, G j, see p. 276 ; 
faithor on, beyond the Giardino 
Heale, is the steamboat-station 
5. Marco ePl. G, 6 ; see p. 261 ). 

Palazzo GiustinUmi , now Ho- 
tel Europa (PI. b; G, 6), in the 
pointed stylo of the IHth century. 
Chateaubriand, George Eliot, and 
W agner are among the names con- 
nected with this palace. The last 
wrote ‘Tristram and Isolde’ here. 

Pal. Treves (formerly liarozzi- 
Emo), ascribed to Longhena 
(1680). It contains Hector and 
Ajax, Canova’s last works (fee 

V2 fr.). 

Pal. Tiepolo^ now H6tel Bri- 
tannia (Pi. c ; G, 6). 

Pal. Contariniy 15th century. 

*Pal. Contarini^Fasany Gothic 
(14th cent.), the so-called ‘House 
of Desdemona.’ 

Pal. Ferro (PI. o ; F, 6), now 
the Grand Hotel (15th cent.). 

Pal. Fini (1683), now united 
with the Grand U5tel. 


Steamboat-station Santa Maria 
del Qiglio (PI. F, 6), see p. 261. 


Pal. GrUtiy Gothic (14th cent.). 

*Pal. Comer della Qk Oraiide, 
built by Joe. Samovino in 1532, 
with spacious court, now seat of 
the Prefecture and the Oonslglio 
ProTlnolale. 

The hall of the Provincial Goan> 
ell U adorned with ceiUnf-paintings 
rTriumph of Venice, etc.) and a Meae, 
140 It. pong (Prooessiott of the Dogas 
19* 
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Pal. Loredan (17th ooiit.), re- 
sidence of Don Carlob. 

Pal. Balbi-ViUter (18tli cent.). 
Pal. Manzoni-Angaran^ in the 
style of the Lombardi (1 5th cent. ). 

Steamboat-station Accademia 
(PI. E, 6), see p. ^2G1. 


ElQIlT. 

in the J*ia7.za di San Marco), by Oiut. 
Vtzeoito-Alberh and I'tnc. />e’ Stefani 
( 18971 . 

Pal. Curtis (formerly Barbaro)^ 
in the pointed style of the 14th 
century. 

Pal. I'ranchetti (formerly Cn- 
valli)^ in the pointed style of the 
15th cent, (restored), with line 
windows and a handsome new 
staircase by CuuiiUo Boito. 

Church of5on Vitale (p. 316). 


Ponte di Peno or Ponlc delt Accadernia (PI. E, 6; p. 283), con- 
structed in 1854, between the Campo della Caritd and tlie Campo 


San Vitale. 

Aeeadernia di Belle Arti^ see 

p. 283. 

Palazti Contanni degli Scriy- 
niy one by ^camowi (1609), in the 
late-Uenaissaiico style, the other 
Gothic (15th cent.) 

Pal. Loredan or deW Amhas^ 
cidiorey 15th cent, (restored in 
1900), with two statues on the 
facade ascribed to Pietro Lom- 
bardo (German embassy in the 
18th cent.). 

*Fal. Eeiionioo (now Brown- 
ing\ built by Bald. Longhena 
(1680), with a top story by Q. 
Maaaari (1745). This is the house 
in which Robert Browning died 
in 1889, and is now occupied by 
his sou. Memorial tablet on the 
wall facing the side-canal. It con- 
tains celebrated ceiling * paint- 
ings by Luca Giordano and Q. B. 
Tiepolo (usually open 9-4; Ifr.). 

Two Palatzi OiusUniani, In the 
Gothic style (15th cent.). In the 
first of these Mr. Howells wrote 
his *yettetlan life*. 

*Pal. Voivtfi (called PaL G<us- 
tiniani before the addition of 


Pal. Levi (formerly Qiuati- 
niani-Lolm)y of the j7th century. 

Pal. Paiier (Gothic; 15th cent.), 
occupied for some time by Mr. 
W. D. Howells. 

Cd (i.t. Caea) del DucOy a plain 
house on the grand foundations of 
a palace begun for Francesco 
Sforza, D uke of Milan ,but left un- 
finished by order of the Republic. 

Pal. MalipierOy rebuilt in the 
17th century. 


Campo San Samuele, with a 
church of that name. 

Pal. Orasaiy by G, Massaii 
(1705-45), restored by the late 
Baron Sina. Frescoes on the stair- 
case by P. Longhi. 
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Left. 

t.l»e npper story by Doge Fran- 
cesco FoBciiTi), pointed style of 
15th cent, (restored in 1867), sit- 
natod at the point where the Canal 
turns to the E , containing the 
Scuola Suporioro di Commcsrclo. 

Pal. Balbiy late-Renaissance, 
by Aless. Vittoria (1582-90), now 
occupied by Guggenheim, the 
dealer In antiquities (p. 206). 

Pal. Orhnani (a San Tomd)^ 
late-UenaiBsance. 

Steamboat- station San Tomd 
(PI. E, 5); seep. 261. 

Pal. Per^ico., in the stylo of the 
Lombardi (16th cent.). 

Ooldoni (170T 93), the writer of 
Italian comedies, wa<) born in the In- 
teresting Qothic house (good staircase) 
behind this, at the corner of Ponte 
8 Tom& (bust and inscription). 

Pal. Tiepolo -Valier (15-16th 
cent.). 

*Pal. Piiani a San Polo, in the 
pointed style of the 16th century. 

Pal. Barbarigo della Terratta, 
by Bern. Oontlno (1668), now 
the moialc shop of Rigo & Co. 

Pal* Cappello-Layard, at the 
corner of the side-canal lllo di 
S. Polo, the residence of Lady 
Layard. 

It oontalns an interesting eolleo- 
tion of pictures, including ipeoimcos 
of Ercole Ghrandl, Savoldo, Goslmo 
Tura, Moretto, Boccaccino, Giov. Bel- 
lini, Oarpacclo, Gima da Gonegliano, 
Gentile Bellini (porte>ait of Saltan 
Mahomet 11.), and others (visitors not 
always admitted). 

PaU Orimani-Qiuitiniani, in 
the style of the Lombardi (16th 
cent.). 

Pal. Bernardo, Gothic (16th 
cent.), now the mosaic factory of 
A. SalYlatl A Oo. 

Pal. Donh, Romanesque (12th 
cent.). 

PaL PapadopSli , formerly 


Right. 


Pal. Moro-TAn (^Pl. E, 5; now 
Pai^i'olato) f a late- Renaissance 
edifice by Seh.Mazzoiii of Florence 
(16th cent.). 

Pal. Contarini dellt Figure, 
oarly-Uenaissance (1504), with 
trophies on the walls. 


Pal. Moeenigo, three contiguous 
palaces, that in the centre occu- 
pied by Lord Byron in 1818. The 
second and third of these palaces 
date from 1680. 

Pal. Oartoni (Gothic; 16th 
cent.), now the French consnlate. 


Steamboat-station Sant' Angelo 
(PL F, 6), seep. 261. 

*Pal. Gorner 8pinelli» early- 
Renaissance by Moro Codueei, In 
the style of the Lombardi. 


Pal. CanaUiy Gothic style of 
16th century. 
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TiepTdo^ a UenalBsanco cdiflce of 
the 16th cent., rebuilt in 1874 
et seq. and sumptuoiiBly fitted up 
in the styles of the 10-18th cent, 
by Michelangelo Guggenheim 
(p. 263). Ad Ml. only on special 
recommendation. 

Pol. BusineUo , Romanesque 
(12th cent.?), freely restored. 


Steamboat-station San. Sil~ 
vestro (PI. E, f), 4), see p. 261 

The next two houses occupy 
the site of the palazzo inhabited 
by the patriarolis of Orado (p. 330) 
in the 12-ir)th centuries. 


RiaHT. 

"‘Pal. Orimani, Renaissance, 
chef d’ffiuvro of Michele Sanmi- 
cheli, middle of 16th cent. , now 
the Realo Corto d’Appello; ‘tho 
principal type in Venice, and one 
of the best in Enropt*, of the cen- 
tral architecture of tho Renais- 
sance schools’ (Rwkin). 

*Pal. Farsetti (originally Don- 
dolo^y Romanesque stylo of 12th 
cent., now occupied (like the fol- 
lowing) by the municipal offices 
( Munioipio) . 

*Pal. Loredan, coeval with tho 
last, tho residence in 1363 and 
1366 of King Peter Lnsignan of 
Cyprus, whose armorial bearings 
are seen on different parts of the 
edifice. 

‘This palace, though not conspi- 
cuous, will bo felt at last, by 

all who examine it carefully, to be 
the most beautiful pnlace in the 
whole extent of tho Grand Canar. 
— Ruikm. 

Pal. Dandolo , carly-Qothic, 
said to occupy tho site of the re- 
sidoTice of the celebrated Doge 
Enrico Dandolo (p. 266 ; cafd on 
tho groundfloor). 

Pal. Bemho , pointed stylo of 
16th century. 

Steamboat-station' Carbon (PI. 
G, 4), see p. 261. 

Pal. Manin^ with fafjade by 
Sansovino, 16th cent., belong- 
ed to the last Doge Lod. Manin 
(p. 267) 5 now Banco d'ltalta. 

Steamboat-station Rialto (PI. 
G, 4), see p. 261. 


The Ponte di Bialto {J.e. ‘di rivo alto’; PL 0, 4), 
built in 1588-92 by Giovanni da Ponte on tbo site of an earlier 
wooden bridge, is 158ft. long and 90 ft. wide, and consists of a single 
marble arcb of 74 ft. span and 32 ft. in height, resting on 240 
piles. It is situated midway between the Dogana di Mare and the 
railway-station, and down to 1854 was the sole connecting link be- 
tween the E. and W. quarters of Venice. The bridge is flanked by 
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bhops. — Description of the quarter near tho Ponte Rialto, see 
pp. 298-301 and p. 307. The Rialto or Rivoalto was the site of 
tho ancient city of Venice (comp, pp 220, 221, and chap. ii. of 
Tl. F. Brown'i history), and it is the district (not the bridge) that 
Shylock speaks of in ‘The Merchant of Venice’. 


Lu^t. 

Fal. de' Camerlenghi, early- 
ll(-‘iiaiasance, attributed to Ouy- 
lielmo Bergamasco (1525-28), 
once the residence of the cham- 
berlains or treasurers of the Ue- 

]MlhllC. 

Fahbrichi Vecchie di Ihallo^ by 
Scarpagniiio (1525). 

Fahhricht Nnove, by Jar. San- 
sovino (1555), restored in 1860, 
and now accommodating tho Iteale 
Carle d'Aasiu. — Adjoining is the 
Krberia. or vegetable market (p. 
307). 

Fescheria (PI. F, 4), flsh-uiar- 
k(‘t, an ugly iron structure, now 
being superscd ed by a new Gothic 
edifice, by Cos. Lauren ti and 
Rupolo. Behind it are tho re- 
mains of the Gothic Pal. Querini 
(13th cent.). 

Pal. Moroaini (now Valtnf)^ 
Gothic (15th cent.). 


Right. 

Fondaco de’ Tedeschi, a Ger- 
man warehouse from thel2th cent, 
onwards, now the General Post 
Office. After a fire in 1505 it was 
ro-erected by the state from a 
design by Qirolarno Ttdtaco and 
again let to the Germans. The ex- 
terior and the turrets (removed) 
were decorated with frescoes by 
Qiorgiont and 3’itian, completed 
in 1508, of which only slight 
vestiges remain. 

P(2f.Ciwfln,byG.Massari(1701). 

Corte delRemer^ 13th century, 

Cd da Mosto^ 12th cent. (?). 

Pal. MangiUi^Valmarana y]>ui\i 
by A. Viseritini (1760). 

Pal. Michiel del Brushy orig- 
inally Gothic. 


Fal. Michiel dalle Colonne 

(PI. F, G,3), originally Orimaniy 
now Donh dalle Rose, Gothic, but 
rebuilt in the 17th century. 

The Intbbior (visitors admitted) 
was restored in the rococo style by 
Gugl. dardi in 1898. On the first 
floor are ^Flemish Tapestries, of 
which fourteen (16th cent.) illustr te 
the histories of Scipio and C8esar(from 
cartoons by M. Goxie^) and four have 
scenes of child -life, by a pupil of 
Rubens (17tb cent.). In the Salone are 

f ortraits of Venetian nobles of the 
7-18th century). In the first ante- 
chamber, Oiov. Bellini^ Madonna; Mo- 
rettOy Equestrian portrait; 12 paintings 
by Pietro Longhi; porcelain and ma- 
jolica. In the second antechamber is 
a oeiling-palnting by 0. B. Ti^olo. 

Pal. SagredOy pointed style of 
14th century. 
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Left. 

Pal. Corner della Begina (PJ. 

F, 3), erectod by JJom. llossi in 
1724, on the site of ilie houBi! in 
wMch Catharine Cornaro, 
of Cyprus (p. 200), was horn; 
now the ‘Monte di Pieth’ or pawn- 
offlcp. 

•Jal.Pesaro, late-Iienaissance, 
by Longhtna (1679), but iiof 
flnishod until 1710, now belongs 
to the city and is to servo as an 
artists’ home and as a OaUcry of 
Modern Art. 

Church of SanC EusiarJiiof^San- 
to Stae*J, built by Ciov. Crassi 
in 1678, with rich baroque facade 
by Dom. Rossi (1709). 

Pal. Tron, 16th century. 

Pal. Battaglia ^ by Longhena 
(1668). — Adjacent is the Aniieo 
Oranaio^ or former granary of the 
republic. 


Vondaoo de* Turohi (PI. K, 3), 
in the llomanesque style of the 
11th cent., once (after 1621 ) a 
Turkish dep6t, entirely restored 
of late and fitted up for the 
Mubco Civico (p. 308). 

Steamboat-station Mweo Civieo 
(see p. 261). 

Casa Oorrer, Renaissance (16th 
cent.), now part of the Mnseo 
CiTlco. 


Right. 

•Ch Doro (PI. V, 3 ; p. 267), the 
roost elegant of the palaces in the 
Gothic stylo, was built by Ciov. 
and Bart. Bunn in 1424-30; in- 
terior lately restored by Baron 
Franchetti. The popular reading 
of the name (Ch d'Oro) is alleged 
to be ba^ed on the original gild- 
ing of the ornamentation of the 
facade. Steamboat-8tation(p.261). 

Pal. Fontana, lato-Ilenaissanco 
(lOth cent.). Here Pope Cle- 
ment XIII. (1758-69; Carlo Re/.- 
zonico) was born. 

Pal. Grimani della Vida (now 
Ovssnni), 16th cent., in the style 
of Sanmicheli. 

Pal. Erizzo, pointed style of 
J5th century. 

*Pal. Vendrlimm Calergi (PI. 
E, 3), built in the early-RcnalB- 
sance stylo, about 1509, by Moro 
Coducci (?), one of the finest pa- 
laces in Venice, Is the property 
of Prince Henry of Bourbon, 
Count of Bardl. 

Motto on the exterior, ‘non nobis, 
Domine, non nohU*. The interior 
(shown by ticket obtained at Carrer’s 
antiquarian shop, next Santo Stae's) 
contains paintings (frieze by Palma 
Owvam, Triumph of Ciesar) and a 
large collection of Chinese and Ja- 
panese porcelain. — Richard Wagner, 
the composer, died in this house in 
1883 (comp. Qabr. d'Annunzio's norel 
‘11 Fuoco). 

Church of Banta Marcuola (pro- 
perly Santi Ermagora e Fortu- 
nato)j with unfinished facade, 
huflt by G. Maseari (1728-36). 

In the interior is an early work 
by Titian: The, boy Christ between 
88. Andrew and Catharine (to the 
left of the 8. entrance). 

Farther on, beyond the Ganna- 
regio (see p. 297), the church of 
San Oeremia (PI. D, E, 3), dating 
from 1763 (steamboat - station , 
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see p. 201'). Behind are the Pal. 
Labia and the Ghetto Veeehio 
(see below). 

Pal. Flangini (now Clery\ late- 
RenaiBBance (nnllnished), per> 
haps by Longhena(?). 

*ChieBa degli Bcalci (PI. D, 3 : 
steamboat-station, see p. 261), 
the former church of the bare- 
footed friars, begun in 1649 by 
Longhena, with a fine facade 
added by Give. Sardi in 1683-89, 
Ib perhapB the most imposing 
specimen of the Venetian baroque 
style. It was much damaged by 
the bombardment of 1849, but was 
restored in 1853-62. 

The ceiling is decorated with a 
large fresco by Tiepolo^ representing 
the miraculous removal of the house 
of the Virgin to Loreto. The high- 
altar, by Glut. Pozeo, with its eight 
twisted columns, is a characteristic 
example of the architectonic perver- 
sities of the age of its construction.' 

Adjoining the Scalzi is tho Ponte alia Btaiione (PI. D, 3), 
station-bridge, completed in 1858. 

San Simeone PiccTdo (^\. 3, Stazione della Slrada Ferrata 

4), rebuilt in 1718-38 by Seal- (Rail. Station), see p. 258. 
farotto, is an imitation of the Steamboat-station ^ania Aixeia 
Pantheon at Rome. (PI P, 4), see p. 262. 

To the left, near the point where the Canal tarns to the N.W,, 
is the well-kopt Giardino Pnpadop^li (PI. C, P, 4; permesso at 
the Pal. Papadopoll, p. 293). Farther on is the last steamboat 
station, Santa Chiara (PI. C, 4; see p. 262). 

In the Gannareoio, which diverges from the Canal Qrande at 
San Gcremia, rises, on the left, the Pal. Labia (PI. P, £, 3 ; 
adm. 1 fr.), a handsome but neglected edifice by Andr, Cominelli 
(1720-50), with •Frescoes by Tiepolo in the principal hall on the 
first floor (Antony and Cleopatra). — Farther on, to the left, is the 
Pal. Manfrin^ formerly celebrated for its picture gallery. 

Opposite, on the right side of the canal, Is the Ghetto Veeehio 
(PI. P, E, 2), with its high, many-storied houses, long the quarter 
of the itews, who weye originally settled in the Oiudeoca. The 
Tempio hraeUtico Spagnuolo (PI. E, 2), or synagogue of the Spanish 
Jews (p. 266), was rebuilt by Longhena in 1656. Following the 
Cannaregio farther, wo reach — 
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d. From St. Marh to 


•San Oiobbe (PI. 0, 2 ; open till noon), an early-Renaissance 
chuieb begun in 1462 and finished after 1471 by Ant. Oamhello 
and Pietro Lombardo. It has a fine portal. 

Left Aiblb. The second chapel, built by a Florentine (perhaps Ft'anc 
di SifMne\ has a handsome marble altar and a ceiling adorned with 
glazed terracotta reliefs of the Evangelists, from the workshop of Luca 
della RcXMa — In the Choir and in the recess to the left are charming 
'^Ornamentation and Beliefs by Pietro Lortihardo; on the iloor, tue tomb- 
stone of Doge CrUtoforo Moro (d, 1471), founder of the church — In the 
chapel to the right of the choir is an Adoration of the Shepherds, by 
Savoldo. — In the adjacent Saoribtt: Andr. Previtali^ Marriage of St. Ca- 
tharine; portrait of Doge Criatoforo Moro, of the school of Bellini; terracotta 
bust of St. Bernard (15th cent.). 

Nearly opposite the church is the Protestant House for Boys 
(p. 264). — The house No. 968 Fondamenta dclle Ponitente (PI. C, 2) 
was occupied by J. J. Rousseau in 1743-44. 

d. From the Piaaza of St. Kark to the Bialto Bridge and the 
Northern Quarters. 

Tho Meroerla (PI. G, 5), which enters the Piazza of St. Mark 
under the clock-tower (p. 276), is the principal business-street of 
Vonice , containing attractive shops. It leads direct to the Rialto 
Bridge. In the second short street to the right is — 

San Oiuliaao (‘San Zulian*; PI. G, 5), erected by Sansovino 
in 1553. Over the portal is the bronze statue of the founder, tho 
jurist Thomas of Ravenna, in a sitting posture, by the same master. 

Interior Ist Altar to the left* Boccaccio Boccaccino^ Madonna and 
four saints. Ohapel to the left of the high-altar : Oirolamo Cafnpagna''s Dying 
Christ supported by angels, a relief in marble; adjacent, the Virgin and 
>St. John, bronze statues, also by Campagna; school of Paolo Veronese^ Last 
Supper. Above the high-altar Otrol. da Santa Croce^ Coronation of the 
Virgin. — Good light necessary. 

Returning to tho Merceria , we soon observe the lofty choir of 
S. Salvatore appearing between the houses. 

•Sun Salvatoro (PI. 0, 5; comp. p. 2jB5), erected by Oiorgio 
Spavento and TuUio Lombardo in 1506-34 (baroque facade 1663), 
is surmounted by three flat domes rostiiig on circular vaulting, 
which Is supported in turn on square domed corner-spaces. Burck- 
hardt styles It the finest modern church in Yenice. 

Right Aiblb. Between the Ist and 2nd altars: Monument of Proc. 
Andrea Dulfln (d. 1602) and his wife; on the 2nd altar: Madonna with 
angels, by Campagna; adjacent, Monument of Doge Franc. Venier (d. 1500), 
with a fine figure of Hope (r.), by Sansovino, Over the 3rd altar ^TitianU 
Annunciation, executed in bis 86th year, in which *the grandeur attained 
brines the painter as near to Michaelangelo in conception as it was possible 
for Titian to come' (C.d; C.); the frame is by Bansorino. — Right Transept. 
In the middle is the monument of Catharine Cornaro (d. 1610), Queen of 
Cyprus, who abdicated in 1489 in favour of Venice (see p. 266). — Choir. 
Transfiguration^ high- altar-piece by Titian^ painted, like the Annunciation, 
about 1660 (injured; covered; best light at midday); the chased silver 
altar-covering with numerous figures of saints, etc., executed about 1290, 
is seen only on high festivals. -> Chapel on the left: *Ohrist at Bmmaua, 
perhaps by Oiev. BeUini (covered). ~ lbft TEAXearT. Monument of three 
cardinals of the Corner family ; below, Baptism of Christ by JIT. Reniert. — 
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Left Aibm. By tbc altar to the right of the organ, atatnes of S8. Bochna 
and Sehaatian, by Vittorio,- a ataiue of St. Jerome, by Tutlio Lombardo. 
88. Anguaiine and Theodore on the wings of the organ are by Franc. 
Veeclli. Lofty architnctural monument of the doges Girolamo (d 1667) and 
l.orenzo Friuli (d. li^9), with gilded recumbent figures of the brothers. 

Then to the right (^N.) to the Oamfo San Babtolomso (PI. G, 4), 
in which a bronze statne, modelled by Dal Zotto, was erected in 
1883 to Carlo Ooldoni^ the dramatist (1707-93]. In the church of 
San Babtolombo, to the right and loft of the organ, SS. Sinibald 
and Louis, and to the right and left in the aisles, SS. Bartholomew 
and Sebastian, all by Sebastian del Piomho (early works, under 
Giorgione's influence). — The street to the E. leads past the church 
of San Lio (PI. G, H, 4; over the first altar on the left Titian's 
St. Jago de Compostolla, lf)65) to Santa Maria Formosa, see p. 302. 
The Ponte Rialto lies to the W. of the Campo S. Bartolomeo 

tp. 294). 

Wo* cross the piazza in a straight (N.) direction, pass the Fon- 
daeo de' Tedeschi (p. 296) on the loft, and reach, on the right *— 

Ban Giovanni Griedetomo (PI. G, 4), erected In the early- 
UeTiaissanoe style after 1497 by Moro Coducci. 

Second altar on the left, Coronation of the Virgin, and the Apostles, 
reliefs by TulUo Lombardo First altar on the right, Oioo. Bellini, ‘’SS. .lerome, 
Cbrisiopber, and Augustine in a beautiful mountainous landscape (his last 
signed work, in his 86tb year, 1513 ^ restored in 1895): ‘John Bellini is 
the only artist who appears to me to have united, in equal and magnifloent 
measures, Justness of drawing, nobleness of colouring, and perfect man- 
liness of treatment, with the purest religious feeling' (Buskin). At the 
sides are two saints by Qirol. da Santa Croee, formerly the panels of an 
organ two others are in the aisle to the left, in the chapel next the high- 
altar. » High-altar (good light at midday), Beb. del Piomho, “St. Chrysostom 
with SS. Augustine, John the Baptist, Libcrole, Catharine, Agnes, and Mary 
Magdalen, the master's most inmortant work while under the influence 
of Giorgione, painted about 1508, immediately before his departure for 
Rome (restored in 1896^ closed): ‘there is much to characterise Sebastian 
in the Ideal sensualism and consciously attractive hearing which distinguish 
the females on the left foreground* (C. A 0.). Base of the altar, Entomb- 
ment, a relief by an unknown master of t^e 17th century. 

Beyond the church Is tbe Teatro Mallbran (PI. G, 4). Adjacent, 
ill tbe Ooite della Sabbioneia, is tbe Palazzo dei Polo (12tb centOt 
the birthplace of the traveller Marco Polo (1259-1323). Farther on, 
beyond the second bridge, Is tbe ebureb of the — 

Santi ApostoU (PI. G, 3), rebuilt in 1672, but Including tbe 
Cappella Comer (second chapel on tbe right), which belonged to 
tbe earlier church, erected by Ougl, Bergamasco about 1630. It 
contains two monuments of tbo Comer family and a beautiful altar- 
piece by Tiepolo, Communion of St. Lucia (restored). To the left 
in tbe choir : Paolo Veronese, Shower of Manna. 

Opposite Is tbo old Scuola deW Angelo Custode (PI. G, 3, 4 ; 
German Prot. church), with a facade by Andr. Tirali (1734) ; It 
contains a Christ by infian(?). 

To the N.W. of tbe Campo SS. Apostoli runs the new Conso 
Vittorio Emanttblii (PI. F, G, 3), tbe broadest street In Venice, 
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bjr which we may proceed past the church of San Felice and the 
two canals of the same name to the — 

PalasEO Oiovanelli (PI. F, 3 ; adm. only by special introduc- 
tion), of the 15th cent., with sumptuously furnished modern apart- 
ments, a handsomo ball-room (with family-portraits), and a room 
with modern pictures. In the boudoir, Giorgione^ *Landscape with 
figures (‘La Famiglia di Giorgione*); AntoneUo da Messina^ Portrait; 
Marco Basaiti^ St. Jerome ; Parle Bordone^ Madonna and saints. 

A few yards farther on is the Campo Santa Fosoa (PI. F, 3), with 
the church of that name and a bronze Statue of Fra Paolo Sarpi 
(1652-1623), the historian of the Council of Trent, by Marsili. The 
monument, which is close to the bridge where Fra Paolo was set 
upon by the papal assassins, was decreed by the Republic of Venice 
in 1623 and erected in 1892 (see Dr. Alex. RoberUon'i ‘Fra Paolo 
Sarpi’, and T. A. Trollope's ‘Paul the Pope and Paul the Friar’). — 
Proceeding to the right from this point and crossing two bridges, wo 
reach the Campo San Marziale, with the church of — 

San Maroiliano (PI. F, 2; open till l(>a.m.), which contains a 
*Tobias and the Angel by Titian (ca. 1540; above the 1st altar on 
the left), and Tintoretto's last work, St. Marcilian with SS. Peter 
and Paul (2nd altar to the right). 

The more remote quarters of the city are best visited by gondola. 
From the broad Sacca della Misericordia (PI. G, 2), which is joined 
on the N. by the Rio San Felice (see abov^, a side-canal, named the 
Rio della Madonna dell’ Orto, leads to the left to the church of the — 

*Madonna dell* Orto (PI. F, 2), also called San Cristoforo 
Martire^ with a beautiful late-Gothic facade and a curious tower. 
Above tho main portal are an Annunciation and a statue of St. 
Christopher by Bart. Buon the Elder. The interior, with a flat wooden 
ceiling supported by ten columns and modern painted decorations, 
contains many good pictures. 

Right, Ist altar: Ctma da Conegliano, *6t. John the Baptist with SS. 
Peter, Hark, Jerome, and Paul (1489). Between the 3rd and tth altars: 
Monument of tho Patrician Oirolamo Cavossa (17th cent.). At the 4th altar: 
J)anUl van Dpck^ Martyrdom of St. Lawrence. Adjoining the 4th altar: 
Palma Vseehio (7), St. Stephen surrounded by four other saints. Above the 
entrance of tho sacristy, a sculptured bust of the Virgin (16th cent.). In 
the Sacristy : Virgin and Ohild, half-flgure found in a garden (whence 
the name of the church), and restored by Oiovanni ds Sanelii. — Ohapbl 
O ff THx Right of the choir: Oirolamo da Santa Groes, SS. Augustine and 
Jerome: memorial tablet to Tintoretto (d. 1694), who Is burled here. — 
In the OhoIu fright) tbe Last Judgment (eloquently described and explained 
In ^Modern Painters', Vol. 2) a d (left) Adoration of the golden calf, large 
works by Tintorotto. Over the high-altar an Annunciation, by Palma 
Giovane, with surrounding pictures by Tintoretto. — In the Lsn Aisle, 
the Capp. Ooutarini, containing busts of six members of the celebrated 
family of that name; among them those of the Cardinal and the Pro- 
curator, the two in the middle on the left and right respectively, by 
Alessandro Vittoria i altar-piece by Tintoretto^ Miracle of St Agnes; ^d chapel 
on the left: (r.) TtntorettOy Presentation in the Temple. 4th Chapel, to 
tbe left by the entrance : Lor. Lotto^ Plet4 *, Oiov. BelUni^ Madonna (restored). 
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We now return to the Rio Sau Felice and turn to the S.E. into 
the Rio di S. Caterina. The htgh-altar-pieco of the church of Santa 
Gatbbjna here (Fl.O, 3; if closed, entrance to the right, through the 
Lyceum, Oonvitto Nazionale), is a "'Marriage of St. Catharine, hy 
Paolo VeroncM, a masterpiece and in admirable preservation. At 
the end of the right aisle is a Tobias with the angel , by Orazio Vecelli. 

We proceed to the E. to the Ponte dei Gesuitl. and turning to 
the left reach the church of — 

"'Santa Maria dei Oesuiti (PI. 0, R, 3), usually known as 
‘i OesuitP, erected in 1715-30 in the baroque style by Dom. Rossi 
(facade by Oiov, Fattoretto). The interior is entirely lined with 
marble inlaid with verde antico, and sumptuously decorated like all 
the churches of this order. 

At tbe High Altab (by Oius . Pozzo ) are ten spiral columas of verde 
antico } in tbe centre, a globe, with God the Father and the Sun. The 
chapel to the right of the high-altar contains the monument of Orazio 
Farnese«Cd 1654)^ in the chapel on the left is the Monnmont of Doge 
i’asqnale Clcogna (d. 1696), with the recumbent ^Statue of the deceased, 
by Q. Campagna; adjacent, in the Sacbisty, over the door. Presentation 
in the Temple, by TintorsUo. Then, in the Left Tbanbevt, the Assamption, 
an altar-piece by Tintoretto. In the 1st chapel on the left of the principal 
door is the Martyrdom of St. Lawrence, one of the Anest of the altar- 
pieces by Titian (1668), who ^nevor made a nearer approach to the grand 
art of the Florentines than when he painted this piece, In which he 
applied the principle of dramatic execution peculiar to Miohaelangelo’. 
Unfortunately it Is darkened by age (seen best about noon). 

We may return from this point either along the Fondamenta 
Nuove (PI. G, 2; view of San Michele and Murano), or past Santi 
Giovanni e Paolo to the Riva degli Schiavoni (comp. pp. 303-306), 
or wo may oomblno this trip with an excursion to Murano (steam- 
boat, see p. 319). 

e. Prom the Piaua of Bt. Mark to Banti Giovaimi e Paolo, and 
thence to the Biva degli Behiavoni. Eaitem Qnarteri. 

From the Plazzetta dei Leonl (p. «74), on tbe N. side of St. Mark's, 
we turn to tbe £, by tbe Galle di Oaoonica, pass round the Pal. Patri- 
areale (p. 274) on the right, and observe opposite us the Pal, Trevisani 
(PI. H, 5), or Bianca CappellOy built in the style of the Lombardi 
about 1500, and now occupied by the Camera di Commercio ed Arti^ 
or Chamber of Commerce. We cross the Rio di Palazzo (fine view 
from the Ponte di Oanouica of the back of tbe Palace of tho Doges 
and of the Bridge of Sighs; comp. p. 282), proceed across the 
Gampo Santi Filippo e Giacomo and beyond the second canal reach 
the Gampo di San Provolo. Thence we pass through a portal with 
the inscription ^Campo S. Zaccarla', over which there is a line relief, 
in the style of the Mastegne^ of the Madonna between John the 
Baptist and St. Mark. This leads to the Gampo and church of — 

*BaaZMonrU(Pl. H, 1, 6), erected In 1468-1515 in the tranai- 
tlon itylc between Gothic and RenaiHanee, partly by ArU, QaimbeUo 
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and Moro Coducci. The rounded arcades are borne by six Corinthian 
columns. The recess of the high-altar, the ambulatory, and the 
radiating chapels are Gothic. The facade is of somewhat later date. 
Over the entrance, the statue of St. Zachariaa by Al. Vittoria. 

The walls in the Navk arc covered with large pictures, all, except 
those over the altars, representing events in the history of the church. 
To the loft, above the second altar: ^Madonna enthroned, with four saints 
and an angel-musician by Giov. Bellini (1505): — this altar-piece ^takes 
us with a spring into the midst uf the Venetian modems. . . . There is 
no other example up to this time of groat monumental art in this school ^ 
none In which composition, expression, movement, effect, and colour are 
so richly combined with freedom of hand’ (G. & C.). The work is un- 
fortunately somewhat injured and is seen to advantage in its present 
position only before 10 a.m Farther on is the tombstone of AltMandro 
Vittoria (d. 1608), with a bust by the master himself, ^qui vivem vivot 
duxit e marmore vultut'. — Tlie third arcade on the right leads to the 
Coho oellb Mokachb (choir of the nuns), with inlaid choir-stalls by Marco 
da Vicenza (1460), a Madonna and saints of the School of Palma Vecchio^ and 
a Nativity of the Baptist by Jac. Tintoretto (above the door). — In the 
Oappbli.a ui Sam Tauasio (to the right of the high-altar-, opened by the 
sacristan) are three gilded Altars in carved wood, with old Venetian paint- 
ings by Ant. Yioarini and Qiov, Alemanno. At the high-nltar is a Madonna 
and saints of 1444; the smaller altars to the right and left are adorned 
with saints of 1443. 

We retrace our steps, and from the Cainpo di San Provolo take 
the Oallo San Provolo to the right cross the Ponte dti Carmini 
(to the left), follow the Calle Corte Rotta and the Ruga Giuffa (on 
the light is the Gothic Areo Ron), and thus reacli the larger Campo 
Santa Ma&ia Foemosa, in which is situated — 

Santa Maria Formosa (PI. 11, 4), a church of early origin, but 
several times remodelled (for the last time in 1699). 

iMTLBioa 1st Altar on the right. Palma Veechio^ *^St. Barbara and 
four other s tints, with a Pieth above, In tlie best and grandest form of 
Palma’s art. ‘St. Barbara's shape is grandiose and queenly. The glance, the 
missive hair, the diadem and vestments, the full neck and throat, are all 
regal : and the whole impenonntion scents of the Giorgionesque and reveals 
the 16th century. It is the very counterpart of the fine-chiselled and 
voluptuous fair one who sits so gorgeously in her red dress and auburn 
locks amongst the three graces of the Dresden MuseunL’ (0. C.). — 

3nd Altar: Bart. VivaHni^ Birth of Mary, Mary as the Mater Mlserlcordite, 
and 88. Anna and Joachim (1473). 8. Transept: L Bassanoy Last Supper. 
Oholr: modern frescoes by PaoUtli (1844). — A chapel, to which, a stair- 
case ascends (shown by the sacristan), contains (1.) a Madonna and Ohild 
by Sauoferrato and another by Pietro da Meeeim (a signed work of this 
«ure master). 

The Palazzo Malipiero^ at the corner of the Ruga Giuffa, on the 
S.E.' side of the Gampo S. Maria Formosa, Is an elegant early Re- 
naissance building by Sante Lombardi (after 1500). — A few paces 
to the E., beyond the Ponte Ruga Giuffa, are the Pal, Querini 
(p. 203) and the Pal. Orimani (PI. H, completed in the high- 
Renaissance etyle by Seb. SerUo(^} in 1539. Little remains of its 
once famous collection of antiquities ; in the court, a statue of 
Agrippa, only partially antique. A room on the first floor has 
charming Raph&elesquo ceiling-decorations of 1539-40 by Cfiov, da 
Udine {p. 327). 
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To tlie N.W. of tho cburcb, at llio Ponte dol Paradiso (the second 
l)ridge over the canal), is the tasteful Gothic Porta del Faradieo^ with a 
relief of the Virgin and worshipping donor, and the arms of the Foscari 
and Mocenlgo (Uth cent,). 

We leave the Campo S. Maria Formosa by tlie Calle Lunga^ 
turn to the left into the narrow Calle BragaJ in before the first bridge, 
crofiB tlie Rio San Giovanni in Laterano^ and reach the Campo Santi 
(iiovANNi E PAoho, with tho church of the Dominicans — 

**Saiiti Glovaniii e Paolo {^8. ZanipoLo'; PI. li, 4; comp. p. 265), 
^•^ected in 1333-90 (v), a very spacious and magnificent Italian- 
Gothic domed edifice, supported by ten columns. The facade is un- 
llnished. This church, neit to St. Mark’s the most imposing at 
Venice, contains the monumental tombs of the doges, whose funeral 
service was always performed here. 

Interior. To the right of the Main Hntuanuk: ^Mausoleum of the vic- 
torious Doge Pietro Mocenigo (d. 147G), with fifteen statues by Fielro Lom- 
bardo; sarcophagus '•ex hottium mauubiie' (from the spoils of bis enemies). 
— To tlie left, Tomb of Ddge Giov. Mocenigo (d. 1485), by Tullxo and 
Aru. Lombardo — Over the entrance is the immense monument of Dogu 
Luigi Mocenigo (d 1577) and his wife. 

Right Aisle. Uy the Ist altar Biuoto^ Madonna acd saints; monument 
of Marc Antonio Bragadino (d. 1571), who long defended Famagosta in 
Cyprus against the Turks, and after its surrender was barbarously flayed 
alive, as the picture above indicates. — 2ad altar: Altar-piece In six sections 
by AUnse Vivarini (?) ; monument of Senator Alvise Michiel (d. 1580). — 
Farther on, beyond the large chapel, the huge monument of Bertuccio, 
Silvestro, and Elisabetta Valier with their statues, a rich baroque work 
in marble, with sculptures by Baratta and other followers of Bernini 
(ua. 1700). The door on the left below it leads to the street. The follow- 
ing chapel contains six reliefs in bronze of scenes from the life of St. 
Dominic, by Oiue. Malta (1670). 

Riobt Tbansei'T. On the right wall, St. Augustine, by Bart. Vivarini 
(1478); Coronation of the Virgin, with numerous saints, by Cimada Coneg- 
lianof above, tomb of General Kiccold Orslni (d. 1509), with equestrian 
statue. Over the first altar, Apotheosis of St. Antoninus, Bishop of Florence, 
by Lorenzo Lotto, Over the door. Tomb of Gen. Dionigl Kaldo (d. 1510), by 
Lor. Bregno. At the second altar, Chrkst, with SS. Andrew and Peten by 
Roeco Marconi. — Stained glass by Oirol. Moceto (1473, restored in 1»14). 

Ciiont OuAPXLs (from right to Uti). 1st Chapel (Oapp. del Croceilsso); 
Tomb of Baron Windsor (d. 1574), of iEnglund, by Al. Vittoria. 3nd Chap. : 
Renaissance altar with a statue of Xary Magdalen, by Bartoto di Franceico 
of Bergamo. On the walls, four groups of saints by Boni/ano III. — In 
the large central chapel, or choir proper: Tombs of tho Doges: (r.) *Michele 
Morosini (d. 1383), in the Gothic stylo, with a mosaic In tho lunette, and 
Leonardo Loredan (d. 1521), with sculptures by Danete Cafaneo, Oirol. Cam- 
pagna.^ and others (1572) ; (1.) ^Andrea Vendramin (d. 1478). by Alestandro 
Leopardo and the Lombardi (?), probably the most beautiful monument in 
Venice, designed under the influence of antique Greek sculptures (the 
female figures, by Lor. Bregno, do nut belong to the original design), and 
Marco Corner (d. 1803), Gothic. The magnificent high-altar dates from 
1010. — 2nd Chap to the left of the choir: Gothic tomb of the Condottiere 
.Tac. OavalH (d. ISM), by Paoh Maeiegne (the painted background by 
Lorentino, a pupil of Titian). 

Left T&ambept. Above the entrance to the Chapel of the Rosary 
(Capp. del Rosario, founded in 1571 to commemorate the battle of 
and burned out in 1867)i Ihe monument of Doge Antonio Venier (d. 1400), 
in the style of the Meutegne. — Farther on in the ehuroh, Monument of 
the wife and daughter of Doge Antonio Venier, 1411; monument, with 
equestrian statue in wood, of Leonardo da Prato (d. 1511). 
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liBrr AiSLit. On the right and left of the door of the Sacngt^^ admirable 
wood-carving bjr Andrea Bruitolon fl698). To the right, Nativity, of 
the School of Paolo Veronete. Over the door, buHta of Titian and the two 
Palmas, by Jae. Albarellt, 17th century. — In the Bacj'isty ■ to the leit 
of the altar, Christ bearing the Cross, by Alif/ee Fivarini (about 1500; sig- 
nature forged; restored) — Farther on in the aisle, monument of Doge 
Pasquale Malipiero (d. 1462) hy Pietro Lo?nbardo ; tomtistone o*" the senator 
Bonzio (d. 1508), under it, statues of St. Thomas Aquinas by Antonio Lorn- 
bardo and St. Peter Martyr by Paolo da Mdnno^'i)^ in tlie rcuuss^s below, 
(r.) the recumbent efflgy of Doge Michael Steno (d 1418); monument with 
equestrian statue of General Pompco Qiustiniani (d. 1616) by F. Terillt; 
*Monument of Doge Tommaao Hoccnigo (d. 1428), by Pero di Ntccolb and 
Oiov. di Martino of Florence (the decoration shows the transition from 
the Gothic to the Renaissance style, the scu)ptur<'s reveal the itiQuence 
of Donatello); monument of Doge Niccolb Marcello (d 1474) by Pietro 
Lombardo. Over the following altar, early copy of Titian’s Death of St. Peter 
Martyr, a celebrated picture destroyed when (he Cupp del Uo.sario wa;. 
burned (p. 303). Monument, with equestrian statue, of Ora/.io Biighorii 
(d. 1617). Over the last altar, a statue of St Jerome by Alea ViUotta, 
adjoining it, the monument of tbc Marquis de Chasteler (d. 1825), who 
distinguished himself in the Tyrolese war in 1800 

On the N, side of the Campo rises the rich facade of thti '"Scuola 
di San Maroo (PI. U, 4), erected in 1485-05 by Moro Coducci and 
the Lombardi^ with slngnlar reliefs in perspective of two lions. In 
the pediment over the portal is a good relief representing St. Mark 
surrounded by his fraternity. 'J'he building, with the adjacent 
Dominican monastery, has been used as a hospital (Oepedale Civile) 
since 1815. The chief ward has a magnificent ceiling. Connected 
with it is the old chapel of Santa Maria della Pace, which once con- 
tained Marino Falieirs tomb (p. 266). 

In the centre of the Gainpo are a fine y/ell Head and the 
equestrian *^Statae of Bartolommeo Colleoni (d. 1475; hurled at 
Bergamo, p. 195), general of the Republic, modelled hy Leonardo 
da Vinci’s teacher Andr, Verrocchio (d. 1488; his last work) and 
cast in bronze by Aless. Leopardi^ who also designed the lofty marble 
pedestal (1490-95). 

'1 do not believe there is a more glorious work of sculpture existing in 
the world than the equestrian statue of Bartolommeo Colleoni*. — Kuekin. 

*Banta Maria del Miraooli (PI. G. H, 4), in the yiciuity , recently 
restored, is a small, early -llonaissance church without aisles, 
erected in 1480-89 under the superintendence of Pietro Lombardo, 
and richly encrusted with marble both without and within. The 
quadrangular domed choir, fourteen steps higher than the nave, is 
peculiar (below It is tho sacristy). On the right and left are am- 
bones, or lecterns where tho epistles and gospels are read, as) in 
ancient Ohristian churohes. The barrel vaulting, with Its richly 
gilded coffers, is painted by OiroU da TrevUo, In the passage beside 
tbe sacristy is an unfinished relief of the Last Supper, by.TuRio 
Lombardo, 

We follow the lane passing on the S. side of Santi Giovanni e 
Paolo and the baroque OapedaUtto Church (PI. H 4 ; built by Bald. 
Longbena In 1674), to the E., cross the Rio San Oiustina^ go a few 
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paces to the right, aud enter the side-street on the left, vt^hich 
brings ns to — 

San Franoesoo della Vigna (PI I, K, 41, a building without 
alsies by Jac. Sansovino and Fra Franc, di Oiorgio [1534 ) ; the facade, 
designed by Andrea Palladio (15()S), was not completed until 1034. 

ISTKRion. 1st Chapel on the ri(;hl: Last Supper, hy Ftanc. da Hanta 
Croce, 3rd chapel „ encrusted with coloured inarhlo with the monuments 
III the doges Francesco and Alvise Cuntarini (d. 1624 and 1684). Itiaiir 
ra&KBaeT, Enthroned Madonna, by Fra Anlonto da Negroponie (at)out libCl). 
In the Cnuiu, on the left, monument of Doge A. Critti (d. jf)38). — To 
the left of the choir, in the CxrrKLLA Giustiniaki, is an altar with reliefs 
in marble of the 15th ceut. , from the workshop of the Lombardi; Last 
Judgment below; above (as an altar-piece), St. Jerome and four other saints, 
with the history of St. Jerome in three sections below; over them Madonna 
and angels; at the sides ot the chapel twelve prophets and the Evangel- 
ists, higher up, the history of Jesus in eighteen sections. — In the 
chapel of the CLoisTaus, adjacent to the N., opposite the entrance of the 
left transept, Madonna and four saints, by Oiov. Bellini (1607; spoiled). — 
Left Transept : over the puliut, Christ, by Girolamo da Santa Croce^ re- 
touched. ’ 'I'o the left 2nd chapel, Altar with statues of S>S. Rochus, 
Antonius Abhas, and Sebastian by Al. Vtttoria; 3rd chapel, in white marble, 
with busts of the Patriarch and Doge Sagredo, erected in 1743; over the 
altar the statue of S. Gherardo; 6th ohnpel (in the left transept), Adoration 
(it the Magi by Paolo Veronese ^spoiled). 

A little to the S., on the Uio della PlctU, is the church of San 
Loubmzo (on the AV.), containing a line iron scroen and statues 
of SS. Lawrence and Sebastian by Oirol. Campagna (at the high- 
altar). On the E. is the church of San Oiorgio degU Schiavoni 
( PI. 1, 5 ; best light about midday), with a Uenaissance facade by 
Jac. Sansovino (1551), the chapel of a Scuola established in 1451 
by a Dalmatian ( Slavonic) Brotherhood for the succour of poor Dal- 
matian sailors and others. 

The Intbuiob, with a low wooden ceiling, is adorned with ^Paintings 
by Vitlore Carpaccio (ca. 1502-16d8) : Christ on the Mount of Olives; Christ 
invited to the house of Matthew; and series illustrating the lives of the 
three groat Dalmatian saints, Jerome, George, and Trypbonius. On the 
right are throe scenes relating to St. Jerome, the best of which is his Death. 
Opposite and on the left of the altar are three scenes from the life of St. 
George, including a line representation of his combat with the Dragon, 
in a beautiful landscape. Next the altar on the right, the legend of St. 
Tryphonius. Mr. Raskin devotes the first supplement (^The Shrine of the 
Slaves') of 'St. Mark's Rest' to a description of these paintings. Above the 
high-altar is a Madonna by Fine. Catena. The oratory, on the first floor, 
to the left, has a fine wooden ceiling. 

Farther S. we come to the church of Sant’ Antonino, where we 
cross the bridge to the right to San Giorgio dei Oreci (PI. 1, 5; 
comp. p. 265), erected after 1538 by Sante Lombardo and Chiona^ 
with a leaning oampaiitle, an Ikonostasis adorned with Byzantine 
paintings on a golden ground, and a few mosaics. — Returning to 
S. Antonlno, and resuming a S. direction, we soon reach — 

San Giovanni in Bragora (Pi. 1, 5), a church of early origin, 
entirely restored at the beginning of the 18th century. 

2&d Cmapbl on the right: Al. FlearinL Madonna and Child. — On the 
piers in front of ^e choir-chapel: right, Oima da Consgtiano.^ Constantine 
and St. Helena by the Cross (ISK^; to the left, AtvUe Tivarini^ Resurrection 
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(1498). At the hack of the htgh-altar (hmn da Coneffhano, *liapti8ni of 
(’hrlst (one ot the inaslor'a chief works; 14‘J4) -- On the left wall of the 
church, Pans Jiordoiie^ Last Supper, farther on, Part VivaruH, Madonna 
■with St. Andrew and .lohn the Itaptiat (1478); under it, Ctma da[^TieffUano. 
Three scenon from the le(;end ol the Holy Cioss, originally a prcdella ot 
the ahovo-named picture — This church can he seen to advantage only 
in bright weather. 

A little to the S. of S. Giovainn in Ikagorn 1b the Ri\m deyli 
Schiavoni ( p. 2H3 ) 

We may go towards the K., past San Martino, begun by Sanso- 
vino in 1540, completed in 1653 (fa^*ade of 1897). Within is a font 
witli four kneeling angels by Tullio Lombardo, 1484; above the 
main entrance, Last Supper by Girolamo da Santa Croce, 1549. 
b'artln'r on is the "Arsenal (1*1 K, L, 5), founded in 1104 and re- 
peatedly enlarged in the 14th, 15th, and 19th centuries. At the 
/ouith of the IL'public it employed 16,000 workmen, but in the 
18th rent. 2000-3000 at most, and at piresent about 3000. At the 
entrance rise four famous antique lions, brought from the Piranis in 
1687; the body of the laige one on the left bears Runic inscriptions 
(by the Normans, 10th cent.V). Handsome Renaissance gateway of 
1460. — Admission, see p. 265. 

Museum (cross the court and mount stairi ase on the left). First Floor: 
Interesting collection of models of ships ul all periods, Including a model 
and the scanty remains of the Bucintoro, a vessel d(istroyed by the French, 
from which the Doge was wont annually on Ascension Day to throw the 
ring (p. 2K2) into the Adriatic, which he thus symbolically wedded; model 
ot the system of piles on which the city is to a great extent built (comp, 
p 269), — Second Floor: Fine collection of weapon'^; by the entrance, statue 
t)t General Vittore Idsano (1880), and also tw'o Turkish banners, taken at 
('Urfu in 1587 and at Lepanto in 1571, armour of the Condoltiere Gat- 
tamclata (see p 252), of Henry IV. of France, and of several doges; re- 
volvers and hreech-luaders of a primitive description (10th cent.); a flnely- 
oxeented culverin of steel, adorned with reliefs; instruments i>f torture; bust 
of Napoleon of 1805. Moniimeril to Admiral Angelo Fino (d. 1702), by CVi- 
nova; adjacent, to the right, trophies and Turkish banners taken in 1472 at 
Friuli. (Explanatory inscriptions on each object; fees ufficially pruhibitod.) 

On the fatade of the museum are the monuments of Count von dei 
Sthuleiiburg, marshal in the Venetian service fd. 1747), who directed the 
famous defence of Corfu against the Turks in 171B, and oi Count Koenigs- 
march (d. 1688), another celebrated warrior, who conquered the Turks in 
the Morea and look Athens in 1687. 

Wc next follow the Rio deW Arsenate to the S. to the church 
of San liiagio (PI. K, 6), coutaiuing the tomb of Admiral Angelo Emo 
(see above), by Oanova’s teacher Ferrari- T'orretti. A monument by 
Renvenuti , in front of the cliurcb (1885), commemorates the ad- 
mirable service of the soldiers in the inundation of March, 1882. 

The Via Garibaldi leads hence to the "'(Hardini Fnbblici (PL 
L, M, 6, 7), a pretty park , 20 acres in extent, laid out by Na- 
poleon In 1807 on a space obtained by the demolition of several 
monasteries. At the entrance from the Via Garibaldi Is a bronze 
Monument of Qarihaldi by Micbiell (1887). In the N.E. comer, on 
the Canale di Sant* Elena, Is the Palazzo delt Espatzione Artistica, 
erected for the biennial ait exhibitions inaugurated In 1895 (p. 264). 
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Oil the hill at the S. oud is a Caf6. Fine view of the city aiul 
lagoon. Electric light in summer. — Steamers and gondolas, see 

P[). 260, 261. 

The adjacent church of Sam Giusei'Pe ni Gastello (PI. L, M,6), 
entered from the N. side of the Uio di S. Giuseppe, beyond the 
hriHgc, contains ceiling-paintings with very effective perspective. 
'I’o the right are an altar-piece by Jar.. Tinlnretto, representing 
Archangel Michael and Senator Michiel lluono, and the inoiiument 
nf Doge. Marino Grimani and his wife, by Scamozzi ; behind the high- 
aitar, A^doratioii of the Shepherds, by Paolo Veronese; adjacent, 
to the left, bust of Girolamo Grimani by AL Vitloria (1570). 

Ban Pietro di Castello (PI. M, 5), a domed church on the island 
of Sun Pietro^ separated from the town by the broad Canal di S. 
Pietro.^ an ancient foundation, was the cathedral of the Patriarcli of 
Venice from 1451 to 1807, wlien Napoleon transferred the Patrlarch- 
Hte to Si. Mark’s (p. 272) The facade, erected by Franc. Smeraldi 
in 1591-96, is said to reproduce a design of Palladio( 1667 J; the 
Ulterior was restored in 1621. Ilandsoino campanile of 1474 rebuilt 
by Moro Cjdiicciy and again in the 17th century. 

The Tntkuiok is of little interest. Above the side - entrance on the 
left la a monument of the 14th century. Between the 12nd and 8rd altars 
on the right la a marble throne from Antioch, with Saracenic ornaincnt- 
ation and verses from the Koran in Cufle characters. By the third altar 
IS a late work of Marco Basaitiy representing St. Peter enthroned, with four 
other saints. The high-altar, designed by LonghenUy enshrines the bones 
of Ban Lorenzo Giustiniani (d. 1405), llrst patriarch of Venice. A statue of 
the saint (15th cent.) ocoupios a niche behind, lu the left transept is the 
baroijiie Cuppella Vendramin, built by Jjonghmuy with two alto-rellefs in 
marble, by Mich. Ongavo. 17th cent. ; Consecration by Pope Paul V. of 
the Patriarch Prune. Vendramin as cardinal, and an allegory of death. 

This was the scene of the Rape of the Venetian Maidens hy the 
Triestliie pirates in 944, the story of which has been told by Rogers in 
his ‘Brides of Venice’. The pirates were followed and vamjuished, and 
the hrides brought back In triumph. 


f. Quarters to the West of the Canal Grande. 

The Ponte Rialto (PI. G, 4*, pp. 294 and 299) Is a good starting- 
point for a visit to the quarters of the city lying W. of the Grand 
Canal. Immediately beyond the bridge is (left) the Pal. de' Camer- 
lenghi (p. 295). Farther on (right) is San Oiacomo di BialtOy the 
oldest church in Voiiice, said to have been built about 520, now 
restored, with interesting inscriptions on the gable. — In the V«pe- 
table Market here (^Erberia ; PI. G 4 ; p. 296) fruit is generally good 
and cheap, especially in the morning. On the farther side of the 
market Is a short column of Egyptian granite, to which a flight 
of steps ascends, borne by a kneeling figure, Oohbo di Rialto' 
(16th cent.). From this column were promulgated the laws of the 
Republic. — Beyond the Vegetable M[aiket Is the Pescheria or Fish 
Market (see p. 295). ^ 
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Not far from tlie market, at the entrance to tho Unga di N. 
Giovanni (leading to the Frari; comp. p. 310), is situated San 
Giovanni Elemosinario (PI. F, 4), built by Scarpnpiino in 1527. 
Entrance by the gateway adjoining the campanile (best light about 
noon). 

*High-altar-pi(iC(* by TtUan^ San Giovanni Elemosinario (about 1530; 
mutilated by the absence of the semicircular upper section): — *St John 
the almsgiver, bishop and patriarch of Alexandria, is not u saint of note 
llis type is not one that painters know and respect as traditionally pre- 
served in the annals of the pictorial craft A bishop giving alms might 
be the subject of a tame composition. Kone but a man of genius could 
give interest and force to such a theme; but Titian was a genius and it 
is surprising with what power he conceives and carries out his idea . 

The forms are natural, but of good scantling, moving boldly, yet appro- 
priately, foreshortened with daring yet williout strain, the nude correct, 
the modelling masterly. . . . llis colouring is gorgeous, his command of 
line surprising, his touch unsurpassable* (C. it C ) — Chapel to the right. 
Altar-piece, 8S. Hebastian, Itochus, and Cntli.irine, a masterpiece by Pordi- 
mmf. — To the left, in the nave, Marco VecHlt^ Doge Grimani giving alms. 

PasBing the entrance of the Ruga S. Giovanni, and continuing 
our way from the Rialto Bridge direct to the N. W., we cross a 
canal and arrive at tho Gainpo and Clnirch of San CassianofPl. F, 4). 
This church, built in IGll, contains some fine pictures: 1st altar 
on tbe right, John the Baptist and tour saints, ascrilu'd to Palma 
Vecchio (damaged); 8rd altar on the same side, Visitation, by Le- 
andro liassano; choir, Jac. Tintoretto^ Crucifixion. 

We uext cross the Rio S. Cassiaiio to the W., take the second 
side-street to the loft (Calle della Regina), and, again turning to 
tho right, reach the church of — 

Santa Marla Mater Domini (PI. F, 4 ), founded iii i 510. Facade 
with tine marble sculptures by Jac. Sansoiuno (1540) ; 2nd altar 
to the right: Vine. Catena^ Martyrdom of St. Christina (1520); 
light transept, Finding of the Cross, a fine work hy J. T'intoretto; 
opposite, Last Supper, by 7ion//Vitioi/.; beneath, a Byzantine relief 
ot tho Madonna. — Not far hence, on the Grand Canal, is the Pal. 
Pesaro (p. 296). 

Continuing our course towards the N.W., and turning into a 
'side-street on the right, after crossing four canals, we roach the 
entrance of the — 

*Museo Givioo, which combines tho old Corror Collection and 
part of the Moiosliii Collection (p. 315) with the municipal collec- 
tions and is arranged in tho former Fondaco de’ Turchi (PI. E, 3; 
p. 296). Admission, see p. 265. Good catalogue (1900), 1 fr. 
(Steamboat station, see p. 261.) 

fiy the entrance and in the court is a series of sculptures and archi- 
tectural fragments of various epochs, including several Venetian well-heads 
of the 12-15th cent., chiefly in the form of capitals. At the back of the 
court is a colossal statue of Agrippa, supposed to have been brought 
from the Pantheon. — The rooms to the left contain Egyptian, Assyrian, 
and Italic antic^ulties, including a boat made from tho trunk of an oak; 
prehistoric antiquities from Hungary; views of Venice. — To the right 
Is a room with an ethnographical collection from Africa {RaccoUa Miani; 
comp. p. 354). 
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The Htaircasp in flip, N.W. corner oi tlir court cscondfi to Ihe FfnsT 
Fcook, with the Library (ox)cn daily, except tiun., lQ-3). 

The Skconi) Floou contain, mcBt of the Art Oollections. — Room I. 
Weapons and banners, among them .some Tni-kisb flag.s and beautifully 
ornamented halberds. — Th<' middle door to the right lends to — 

Room II, containing picture.*?. Ist Section (to the ri^bt): 31 Viit. 
Carpaccio^ Visitation, from the Scutda degli Albanesi (1601); 33 Franc 
Jhssoto, Madrmnn, with St. Peter Martyr; 37. Boccaccio Boccaccino^ Madonna, 
with the BapLi.st' and St Catharine. — 2nd section (to the right) 7S 
II. van der 6oe» (here ascribed to lioyier van tier Weyden)^ Cniciflvion, with 
the Virgin and St. John. — 8rd Section (t<i the left): 114. J van Ooym^ 
River-scene. — 4th Section Numerous ‘society’ picture, s hy I.onghi (comp 
p. 2H8), the best of whieli i.s 17'». The fainting lady. Also (to the left), 
016 G. B. Tiepolo^ Nabal's feast. — We, now return to R. 1 and pas.i 
through the end-door to the right into — 

Ruo&i III. Roman draped statues; banners, ships' lanterns, models 
of guns, etc , from the Morosini collection. On the rear-wall, the escut- 
cheon of tfap Mnrosini. — We now re-enler R. 1 and pass to the left into — 

Rooms IV-Vl, containing the rest of the Morosini Collection (p. 308): 
weapons, Turkish banners, and other spoils of war; bust of Oogo Fian- 
coHco Morosini (‘PclopMnne<?iacus', p. 267) and scenes trom bis Turkish 
wars; old geogrnpliical globes. In R. V. are two costumes of Venetian 
Senators. 

Room VII. On the walls, portraits and other unimportant pictures. In 
the cases, One Renaissance medals and plaqucttcs, Greek and Roman 
coins; Venetian coins and seals, including a scries of zecchine (‘sei|uins*), 
showing the portraits of all the, doges. 

Room VIIl (‘Salu Albri^:/,!’) Venetian lace.s and costly fabrics; 
co8tume.s of the 17-18tli cent , puppet-show (tStli cent.); miniatures; 
wooden staircase from the Casa ddP Agnello (1.6th ce,ut), model of tbc 
Palazzo Pisani in Strk (p. 266), Persian carpet (I6tb rent.). — Room IX 
Textile fabrics ; Venetian costiime,s. 

Boom X. (Rococo Room) Furniture of the 18th cent ; ‘society’ pictures 
by Pietro Longhi, 14 Al. Longhi^ Portrait of Goldoni (p. 299). 

Room XI. Two bronze c.indelabra (No. 101 restored) and mutilated 
marble reliefs by Al. Vittona, tbe mangled re.mains of the plastic decoration 
of tlie Oapp. del Rosario in Giovanni e Paolo (p. 303); lectern (l5th cent.) ; 
in the cabinet by the window, ornaments of the 17th cent., in agate and 
silver-gilt, showing the arms of the Pisani-Grimani families. 

Room Xll. On the walls, glass and porcelain. In the middle, majo- 
lica from Urblno, Gubbio, Pesaro, and Faonza, etc , including a series of 
opiates from Faenza painted with mythological and Biblical scenes (blue 
and yellow on a white ground), part)> after Venetian wood-cuts fca. 1615); 
glass wcddlng-gohlet trom Murano (16ib cent.). — Room XIII (to the right), 
Carvings in ivory and wood ; cameos and gems — Room XIV (left) M8S. 
with beautiful miniatures. 

Room XV. Pictures of tbe 14-l,6tli centuries Also, 36. Jae. Belhnt (?), 
Crucifixion, from an altar-piece; 43. M. flaeaiti^ Madonna; 44, 45, 48. 
Good^por traits in Style of the Bellini t 46. Antonello da Meeaina^ Portrait 

of a youth with a laurel wreath (perhaps Pico della Mirandola). 

Room XVI. (‘Tribuna') Paintings. To (he right : 1. Ercole ds' Roberli (V), 
liattlc-scene; **3 Oiov. Bellini (? here attributed to the Paduan School), 
Pleta (with forged monogram ofDUrer); *6. Vitt. Carpaccio, Two Venetian 
ladies bleaching their hair in a balcony (comp. p. 268); Oiov. Bellini, 6. 
Transfiguration (an early work), 8. Crucifixion with the Virgin and St. John 
(an early work); 9. Franc. Ooeta, Portrait of a young man; 10 Coeimo 
Tura, Pietk; 11. Oiov. Bellini (?), Christ mourned over by three angels 
(seriously damaged). Opposite: 16. Oiov. Bellini , Doge Giov. Mocenigo 
(ca. 1478) ; 19. OeiUile Bellini, Doge Franc. Foscari ; 17, 20. Two lidsy with 
bridal scenes (16th cent.), in the middle: 12. Ant. Rino (?), Bronze bust 
of a beardless man, from a death-mask (I6th cent.). — We return to the 
('ntrance and ascend to the — 

Fochth Flook. — To the left is Room XVII, containing the Bac- 
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coUa Oanoviana, with sketches and relics by Canova^ and casts of his 
works. — Rooms XVlll'XXl , to the right, contain diawings, water-colours, 
engravingSi and wood-cuts. In the last room is a large birdVoye view 
of Venice, printed from a wooden block carved by Zuan Andrea (1500), 
probably after a drawing by Jacopo dei Barbari; also the original wooden 
block itself. 

The Casa Gorier (p. 296], formerly the residonce of Teodoro 
Correr (d. 1830), founder of the municipal art-collections, now 
contains the remaiader of the Museo Civico (adm., p. 266; entrance 
by door No. 1729a). 

Oboond FloOb. Models of modern monninonts, etc.’ — First Floor. 
The flrst rooms contain porcelain, glass, engravings, etc., bequeathed by 
ditl'erent benefactors. R. T. Musical instruments. R. it. Xational mem- 
oriahs. The last room (closed) contains a copy of Mtchael Anffeh'a Leda. — 
SucoNi) Floor. Natural History Collections. 

To the S.W. of the Muboo Civico 1b the church of San Oiaoomo 
dair Orio (PI. E, 4) , one of the quaintest churcheB in Venice, 
rebuilt in the 13th and 16th cent., with a timber-roof. 

On the entrance-wall, to the left. BuonconsigliOy 8S. Sebastian, Roch, 
and Lawrence (1611). The right aisle contains a vestibule adorned with 
a column of verde anUco, and a picture by f^'anc. Baasano, John the Rap- 
list preaching, under a richly decorated wooden vaulting of the Renais- 
sance period. In the left aisle, opposite the pulpit: Lorento LoUo^ Madonna 
and saints, a late work (1541; injured and badly lighted). 

San Simeone Piccolo^ Oli Scahi^ and the station, see p. 297. 

The direct route from the Elalto to the Erari leads past San 
Giovanni Elemosinario (p. 308) through the Buga di San Giovanni 
(PI. F, 4], and crosses the Campo Sant' Aponal. Over the door of 
the church of that uame (Venetian for 5. Apollinare) is a marble 
group of General Vltt. Cappello (d. 1467) kneeling before the Vir- 
gin, by Ant. Bizzi (1480). Near this church is the Pal, Albrizzi 
(line Btucco-emhelllshments in the interior, by Al. Vlttorla) and 
beyond It the Campo San Polo (PI. E, F, 4 ; on the neighhouring 
Rio di S. Polo Is the Pal. Comer~Mocenigo, with a good facade by 
Sanmiohell). — Passing between the church of San Polo and Its 
campanile (14th cent.), we cross the Rio S. Polo and proceed In 
a straight direction to tho Bioterrl del Nomboli. Here we turn to 
the left, and, whore it bends, follow the narrow side-street to the 
right, finally crossing a canal and reaching the Campo San TomA 
(PI. E, 6), with the church of that nanle, a little to the N. of the 
steamboat-station mentioned at p. 261. In this square lies tho old 
SouoLA Dsx Caleoherx ('Cobblers’ Guild’), founded in the 16th 
cent, and the only building of the kind in Venice that has kept 
its exterior unaltered. Over the portal Is a relief of St Mark healing 
the cobbler Anianus by Pietro Lombardo t remarkable for 

its well-preserved colouring, -r A few paces to the N.'W. lies tho 
former church of the Franciscans, or the — 

(Santa Haria Olorioaa dei Frari^ Pi. E 6^ oomp. p. 266), 
a cruciform Gothic church, one of the largest and most beautiful at 
Venice, erected In 13S0-1417 on the site of a building of 1250. Its 
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vaulting is supported by twelve drenlar piers. It contains numer- 
ous monuments and pictures, and like Santi Giovanni e Paolo 
(p. SOS') is the last resting-place of many eminent men. Over tke 
portal (left) is a statue of the Madonna, by a Tuscan sculptor (early 
15th cent.*). Beside the portal of the left transept is a fine relief 
of the Madonna and angels (about 1400). 

Interior. Right Aislr. Adjoining tho iat altar, the large monument 
of Titian (d. 1576), by Liiigi and Pietro Zandomeneghi in 1852. In the centre, 
Titian aitting by a genina and uncovering the atatue of Saisf on the wall 
are reliefa of three celebrated plcturea of Titian, the Assumption (p. 285), 
Death of St. Peter Martyr fp. 804), and Martyrdom of St. Lawrence (p. 301) \ 
below are two flgurca with tablcta: ^Equos ct cornea Titianua sit. Caro- 
lus V. 1553', and ^Tltiano monumentum erectnm sit. Fordinandus 1. 1839'. — 
To the left of the 2nd altar: the monument of Almerlco d'Este of Modena, 
a general of the Republic (d. 1660); 3rd altar, *St. Jerome, a statue by 
Aleseandro Vittoria^ said to possess the feattires and figure of Titian 
when in his 98th year. 

Right Trahskft. ^Monument of Jacopo Marcello (d. 1484 at the capture 
of Oallipnli), from the workshop of tho Lombardi f behind is a frieze with 
the triumphal procession of the hero; altar-piece in four sections by Bart. 
Vivarini (1487). — On the right, near the door of the sacristy, tho Gothic 
monument of Beato Pacifleo (d. 1437), with a relief of the Baptism of 
Christ, by the Florentine Maelei' of the Pellegrini Chapel (p. 225). Over 
the door of the sacristy, the monument of Adm. Benedetto Pesaro (d. 1503), 
by Lor. Brtgno and Ant. UinellOt with a figure of Mars (right) by Baccia 
da Montelupo. Hear the door, on the left, wooden equestrian *Statue of 
tho Roman prince Paolo Savello (d. 1405), ‘already breathing tho naturnl- 
Istic spirit of the dawning Renaissance' (Burekhardt). — In the Sacbistt, 
oppoaite the door, a shrine with reliefa in marble of the 17th century. 

Altar-piece in three sections. Madonna enthroned, with saints and angelic 
muaiolana, by Oiov. Bellini (1488), in a beautiful Renaissance frame: ‘the 
gentlest and most elegant emanation of BellinPi art .... the Virgin hand- 
some and pensive, the children pretty In their crowns of leaves, the saints 
In admirable proportion' (C. d: C.). 

Choib CHArBLB. tftd Chapel on the right: on the right, the monument of 
Duccio degli Alberti, on the loft, that of an unknown warrior, both fine works 
of the 14th century. — Choir: (r.) Gothic mausoleum of the Doge Franc. 
Foscari fd. 1457), by Paolo and Ant. Bregno{1)s (!•) Ewly Renaissance 
*Tomb of the Doge xliocol6 Tron (d. 1478), by Ant. Rizto. The vanlting- 
cells still retain traces of their original painting. Titian's Assumption of 
the Virgin (p. 285) was at one time the altar-piece here. — ChapeU on 
the l^t: 1st, altar-piece, Madonna and saints, by Bern. Lieinio da Porde^ 
none (about 1530); 2nd, monument of Melchior Trevisano (d. 15(X)), the 
altar in coloured and gilded carted wood, by the Lombardi^ in the centre, 
John the Baptist in wood, Donatello ; 8rd, altar-piece, St. Ambrose and 
saints, above, Coronation of the Vlr^n, by Atviee Vivarini^ completed 
by Mareo Baeaiti. 

Lhft Tbanskft. Altar-piece in 3 sections, St. Mark with fonr other 
saints, by Bart. Vivarini (1474). 

Lbft Aibli. Be^tieterg: altar in marble, above. Madonna and foui 
saints, in the style of the Muaegne (about 1400); on the font, a statue ot 
John the Baptist, by Sansovino f above, five more saints in the style of 
the Jfastegne. Farther on: Tomb of Bishop Jac. Pesaro (d. 1547). 

**Altar-piece, Madonna of the Pesaro family, by Titian (1626). 

More elaborate end studied, and in every sense grandiose, the *M^ 
donna di Casa Pesaro* reveals more surely than the ‘Annnnciatlon' (Sonola 
di S. Boeco, p. 818) the breadth of Titian's talent, and takes ns, not 
without preparation, to the beight of his pictorial fame. He baa brought 
to perfeotion the last and finest of all forms of presentation pletares^ ue 
noblest combination of the homely and devotional with palatial 
tecture — the most splendid and solemn uadon of the lews of composition 
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and oolour with magic light, and shade. . . . B'ar away from those humble 
conceptions of place which mark the saintly pictures of earlier times, the 
Fesari kneel in the portico of a temple, the pillars of which soar to the 
sky in proportions hitherto unseen. . . . The Virgin sits on her throne, 
bending down in a gracefol kindly way, and directs her glance towards 
the kneeling ^BafTo' (Jacopo Pesaro, Bishop of Paphos), her white veil 
fulling over one shoulder, but caught on the other by the Infant Christ, 
who peeps with delightful glee from beneath it at St. Francis (behind 
whom, in the background, is St. Anthony of Padua). ... To the leh front 
of the throne St. Peter at a desk interrupts his reading, and marks the 
line with his finger as he turns to look down at Baffo, who kneels in 
prayer on the floor below. In the rear between both an armed knight 
with the standard of the church unfurled and a captive Turk bound by 
a rope symbolizes the victory of the Pesarl. Below, to the right, arc 
Benedetto Pesarn and the members of his family (C. d C.). 

Uonument of Doge Giov. Pesaro (d. 1659), of a rich baroque arcbi> 
tcctural character, occupying the entire wall, with figures of negroes a.i 
bearers, by Melchior Barihel and Longhena. Mausoleum of Canova (d. 1822), 
^prineipi teulpiot'vm aetaiit iuae\ erected in 1827 from the master's own 
design for Titian's monument, executed by Canova's pupils. — By the 
entrance-wall, to the right of the principal portal, the tomb of Pietro Ber- 
nardo (d. 1538), executed about 1520 by Tullw Aom’>ar</o, with figures of 
Christ, St. Peter, and tbo deceased: ^nothing can be more detestable or 
mindless in general design, or more beautiful in execution' (Ituetm). 
Adjacent, in the left aisle (above), the unpretentious monument of Simone 
Dandolo (d. 1360), by the Mauegne (1396). 

In the Kxvb a high screen of marble, covered with two series of 
reliefs and with statues and two pulpits on the front, separates the monks' 
choir from the rest of the church. Blegantly carved stalls, by Mareo da 
Vieema^ 1468, semi-Gothic in style. 

The adjacent monaBtery containB the Archives of Venlcei one of 
the most magnificent collections of the kind in the world, compris- 
ing about 14 million documents, the earliest of which dates from 
883. They are deposited in 298 different apartments (open on 
week-days, 10-11.30 & 1.30 3), — In this noighhonrhood Is the 
Sguola di San Giovanni Evanqblxsta (PI. £, 4), founded in the 
14th cent., hut entirely modernized. One side of the handsome 
old vestibule in the style of the Lombardi (1481) is still preserved. 

Beyond the Archives is the church of San Boooo (PI. D, E, 4, 5), 
built In 1490 and restored in 1725, with a facade of 1771 by Afacoa- 
rutti. Like the adjacent Scuola di S. Rocco, which we visit In con- 
nection with it, it contains numerous pictures by Tintoretto, (These 
are all described by Mr. Ruskin in the * Venetian Index’ of ‘Stones 
of Venice*.) 

On the right, the Annunciation, beyond it, the Pool of Bethosda, 
and above the latter, St. Bochus in the wlldernesB, all by Tintoretto, 
Chapel to the right of the choir* Titian^ Christ dragged to Golgotha, 
asorihed by Vasari to Giorgione; in the lunette, Andrea Sehiavone, God 
the Father. In the choir, to the right, St. Bochus in the hospital, above, 
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Bergamo (1517) by Sante Lombardo and Scarpagnino. It possesses 
a magnificent early-Renaissance facade, arid a handsome old stair- 
case and halls. The walls of the latter are adonied by Jae. Tintoretto 
(1550-78), whose important historical position, as the first of the 
Venetian painters to represent Soriptuial scenes in a perfectly 
naturalistic manner, is nowhere more distinctly to be appreciated 
[adm., see p. {265; good light necessary'). Hand-catalogues of the 
pictures are provided. 

Loweb Hall, on the left wall, opposite the entrance : 1. Annunciation, 

2. Adoration of the Magi, 8. Flight into Egypt, with attroctlv^o landscape, 
4. Slaughter of the Innocents, 0. Mary Magdalen, In a landscape under 
I'venine-light. On the altar, Oirol. CampagtM^ Statue of 8t. Roohns. Right 
wall : 1, Landscape with St. Mary of Egypt : 2. Presentation in the Temple ^ 

3. Assumption of the Virgin. — On the right side of the staircase over the 
first landing is an '^Annunciation by Titian^ painted in 1625 and suggestive 
of ‘the distance which separates the simple staidness of older pictorial 
forms trqpx the gorgeous brilliancy of Titian's time'. Opposite, a Visita- 
tion by Tintoretto. The frescoes on the walls of the upper staircase, 
referring to the plague, are by Zanchi (1666; on the right) and Negri 
(1678; on the left). 

At the top, on the right, is a small room containing an Ecee Homo, 
an early work by Titian. — In the Labob Hall, above the door of 
the room just named, Raising of Lazarus; farther to the left, Christ 
feeding the multitude.* At the altar, St. Bochus In clouds ; at the sides, 
statues of St. Sebastian and John the Baptist, by ffirol. Oampagna. On the 
left wall; 1. The Last Supper, 2. O'ethsemane, 3. Resurrection of Christ, 

4. Baptism, and 6. Birth of Christ. On the opposite wall* 1. Temptation 
of Christ (below, a portrait of Tintoretto, 1678), 2. Pool of Bethesda, 8. As- 
cension. On the celling, Moses smiting the rook, the Brazen Serpent, the 
Shower of manna, and single figures of Prophets. Handsome w&H-panel- 
ling, with figures carved in wood, by Fianta. The altar-reliefs of scenes 
from the life of St. Boch are by Oiov. ifarehiori (172(B. Fine marble pave- 
ment with inlaid work, restored by Dorigo in 1^-00 from designs by Sar- 
tardo. — The door to the right leads into the Sala dbll' ixsEBOO, 
containing Tintoretto^ masterpiece, a large ^Crucifixion of 1666. Opposite, 
Bearing of the Gross, Mocking of Christ, and Christ before Pilate. On 
the ceiling, St. Rochus in presence of Cod. 

The gateway adjoinlug the Souola leads to the ancient churoh of 
Ban FantaleBne (PI. D, 6), rebuilt In 1668-75. It is adorned with 
a huge oelltng^painting by PHimfani, representing the martyrdom 
and glorification of St. Pantaleon (ce. 1700). The ohapel to the 
left of the high-altar (generally closed) contains (on the right) a 
Coronation of the Virgin by Ant Vivartni and Oiov. Alemanno (cov- 
ered), painted in 1444 ; also an Entombment in high relief, asorlbcd 
to Marino Cedrino (1460). 

Crossing the Bio di Oi Foscari, and traversing the long Campo 
Santa Margherita (PI. P, 5| 6), we reach the church of — 

Santa Xaria del Garmine (PI. D, 6), known as I Carmtnij which 
was consecrated in 1348, and restcl^ed in the 17th century. 

Over the 2nd altar on the right, Oima da CmspHono. *Adoration of 
the Shepherds and saints i 4th altar on the right, TMoretto, Circumcision, 
a youthful work; !ted idtar on the left, Lorenwo Lotto, St. Hlohcdas ^th 
three angels and 88. John the Baptist and Luey on clouds, patoted in 
1529, and showing solidity of haad|tef apd a treesense of beauty (dsmai^); 
by the 6th altar on the le^ Pietk, an admiriible bfoase relief hy VsrrsoeA/s, 
of Piorenoe. 
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To the left of the egrcBS of the church are the cloisters of the 
former monastery of the Oarmini, with a has-rollof of the Virgin 
beside the entrance, by Arduino, 1340. — On the right is the Scuola 
dei Carmini, of the 17th cent., with five ceiling-paintings by Tiepolo. 

We may now proceod to San Sebastlano, crossing the Rio di San 
Barnaba, to the S., and then taking the llrst cross-street (Calle 
liUngal to the right. 

San Sebastiano (PI. C, 6), erected in 1506-18, and welliostorod 
in 1867 et Beq.> contains excellent works by Paolo VeroneaCf and his 
tomb. Open 10-6 (adm. 50 c.); the nearest Bteamboat-statlons are 
the Fondamenta delle Zattere and the Cotoniflcio (p. 261). 

On Tiiu Right: Ist altar, St. Nicholas, painted by Titian in his 86tb 
year (15(38) •, 2nd, Madonna with saints, a small picture by Paolo Veronese; 
4th, Christ on the Cross, and the Maries, by P. Veronese; Monument of 
llishop Livius Podacatharus (d. 1566), by /ae. Sansovtno. — Choib. *Altar- 
piece. Madonna In glory and four saints, on the wall to the right, Martyrdom 
of St. Sebastian, to the left, '^Martyrdom of SS. Mark and Marcellinus 
(restored) , all three by P. Veronese (1666). — Obgan , on the outside of 
the folding doors, the Purification of Mary, on the inside, the Pool of 
Bothosda, both by P. Veronese. To the right, the bust of the master (d. 1688), 
with the inscription below it: '•Paulo Caltario Veronensi j>ietori, naturae 
aemulo, artis miraeulo^ supersiili /afis, fama vieturo.' In front, his tomb. — 
Saobibtt. Ceiling-paintings by Veronese (1665), ^ronation of the Virgin, 
with figures of the fonr Evangelists. — Farther on in the church, in 
the next chapel on the right: 1st altar. Bust of the Procurator Mar- 
oantonio Orimani (d. 1565), by Al. VtUoria; 2nd altar. Baptism of Christ, 
by Paolo Veronese (restored). Beautiful ceiling-paintings representing the 
history of Esther, also by Paolo, aided by his brother Benedetto Caliari. 

A little to the W. is the Campo di Marten or former drilling- 
ground (PI. B, 5) , a large meadow surrounded with trees. Ad- 
jacent are a large cotton-factory (‘ootonifloio’) and the harbour- 
structures at the Siaxione Marittima (p. 270; steamer, see p. 261). 

We may return from San Sebastlano by the Fomuambnta dbllb 
Zattbbb (PI. D, £, 7), skirting the Gludecca Canal (p. 318) and 
affording a pretty riew of the Redentoro (p. 318). The church of 
San Trovaao (PI. E, 6), near this quay, contains three paintings 
by Jao. Tintoretto : Last Supper, Adoration of the Magi, and Rejec- 
tion of Joachim’s Sacrifice. 

This church stands on the border-line between the ‘Nicolotti' and the 
^Oastellanl', the two factions Into which the Venetians are divided (see 
ff. F. Brown'e 'Life on the Lagoons'). The father and godfather of a child 
christened here, if of opposite factions, leave the church by difierent doors. 

On the quay Itself lie the Pal, 0iu8tiniani-Becanaii (No. 1402), 
with a number of antique works In marble, including a fine Attic 
funeral relief, and the church of 1 Oeenati or Madpnna del Roeavio 
(PI. E, 7) , built in 1726-43 by Oforgio Mauarii The celling of 
the church is adorned with line frescoes by TUpolOf representing 
the instltatlon of the festival of the rostry (in the middle), with 
a vision of the Madonna and the glorlfloatlon of St Dominic. By 
the 3rd altar to the left is a Oraciflxlon, by Joe. Tintoretto, and by 
the Ist altar to the right is a Madonna, with St. Olara end two 
Dominican nunt, by Tiepolo, — Gloee by axe two steamer-ttatlons, 
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one for the Plazzetta and one for the Gludecoa (soe p. 261). The 
street to the right of the church leads to (3 min.) the Academy 
(p. 283). 

g. From the Piazza of St. Mark on foot to the Academy and 
Santa Maria dplla Salute. San Giorgio Maggiore. Giudeooa. 

The passage in the S.W. corner of the Piazza of St. Mark leads 
to the SA.LXZZADA San Moish, with its numerous shops. To the 
right is the Frezeeria (p. 263), another busy street. To the left is 
the church of San Moisb (PI. G, 6), with an over-decorated facade 
by Al. Tremignan (1668), ‘notable*, says Mr. Buskin, ‘as one of the 
basest examples of the basest school of the Renaissance’. John 
Law (1671-1729), originator of the ‘Mississippi Scheme’, Is burled 
in this church. Beyond it we cross the bridge and proceed straight 
on along; the Via Ventidub Mabzo. 

The second aide-street to the right, the Calle dello Veste, leads to the 
Gampo San Fantino, in which are situated the Teatro Fmiee (PI F, 6)^ the 
Ateneo Veneto (see p. 203), a Renaissance building by Al. Vlttoria, formerly 
the Scuola dl San Oirolamo ; and the eharch of Sait Faiytimo, built in the 
early-Renai!«sance style after 1000, with a fine choir by Jae. Sansoitino (1088). 

The Via Ventldue Marzo crosses a second bridge and leads to 
the church of Santa Maria Zobenigo (PI. F, 6), erected in 1680-83 
by Gius. Sardi for the Barbaro family (‘OarOoro monumento del 
decadimento deW arte\ as it has been called). The niches of the 
baroque facade contain statues of members of the family. At the 
base of the lower row of columns are plans of Zara, Candla, Padua, 
iiome, Corfu, and Spalato, hewn in the stone*, above are representa- 
tions of nayal battles. 

Leaving this church, we cross the Campo San MauriziOf where 
the small churoh of that name is situated, to the larger Oamfo 
Fbanoesoo Moboiini (PI. £, F, 6), which has been embellished 
since 1882 with a marble statue of Nieeolb Tommaeeo^ philosopher 
and teacher (d. 1874), by Franc. Bafzaghi, of Milan. To the left 
is the Pal. Moroeini. and to the right la — 

*Santo Stef&no (PI. F, 5, 6), a Gothic cl|)uich of the 14th cent., 
with an elegant facade in brick and good window-mouldings In terra- 
cotta. The Interior has a peculiarly oonatraoted vaulting of wood, 
which, along with the wide intervals of the slender columns, Im- 
parts a very pleasing appearance to the interior and recalls San 
Fermo at Verona (p. 230). On the walls are ancient frescoes, re- 
cently discovered and found to be in good condition. 

Entravob Wau., above the principal door, equestrian itatne of Bom. 
Contarinl, middle of 17th cent.} a^acent, (1.) the fine tomb of the phyaioian 
Jacopo Suriano (d. 1511). On the Favzkznt of the nave is Uie large tomb* 
stone of the Doge Francesco Uoroslni (d. 1694 f p. 267), with the cap and 
baton of office in bgonse. — Saoristt (to the runt): beside the altar, two 
saints on a gilded background by Bart. Vivarint. and small marble statim 
of Bt. Anthony and a bishop by Pietro Lombardo (D. — Gboib. Ob the matbU 
screens, statues of the twelve Apostles and four saints, ftom the stndio 
of Pietro Lombardo (1475). Renaiesanoe stalls by Jifaroe da Vieenea 
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(1)56-64) In the cliBipcl to the left of the choir is the tomb of the jurist 
Uiov. IJtttt. Ferretti, by SanmtcheU(i). — Lkkt Aiblu. 3rd altar (1.), statues 
of St. Jerome and St. Paul by Pietro Lombardo, 

Adjoining the church on the loft are haiideome Cloisters (1632), 
once adorned with frescoes hy Pordenone (badly restored). — GrosS' 
Ing the court, we reach the Campo SanV Angelo (PI. F, 5), with 
a marble monument to Paleocapa, the minister (p. 36), by L. Fer- 
rari. — Farther to the N.E., near the Teatro Rossini^ is the Piazza 
Manin ( PI. F, G, 5), adorned with a Monument of Daniele Mmin 
(p. 267) in bronze, by Borrd. On the Cassa diRisparmio (Sav- 
ings Bank) is a marble tablet commemorating the fact that the 
famous Aldine Press once occupied this site [The tablet on another 
house in the parish of S. Agostlno, associating it also with Aldus, 
is probably wrong; comp. ‘The Venetian Printing Press’, by II. F, 
Bfoujft.] We then traverse the Oalle della Vida (right) and, taking 
the first side-street to the right, reach the Palazzo Gontarini dal 
Boyolo, now belonging to the Congregazione di Garitk. This contains 
the *Seala MineUi or Soala a Chioeeiola^ [a curious spiral staircase 
in a round tower of Istrian marble, constructed by Qiov. Candi 
(d. 1499). 

We now retrace our steps and cross the Gampo Morosiiii to the 
S.W. to the church of San Vitalb (Pi. E, 6), built about 1700 by 
Andr. Tirali, It contains (behind the high-altar) a good painting 
by Carpaccio^ of St. Vltalls on horseback surrounded by four saints ; 
above, four other saints and the Madonna in clouds (1514). — We 
then cross the Grand Canal by the iron bridge (p. 292) to the Campo 
della Caritii (p. 292) and the Academy (p. 263). 

We now proceed towards the E., crossing several bridges, to — 

*8anta Maria della Salute (PI. F, 6; comp. p. 265 ; side-entrance 
to the left), a spacious dome -covered church, at the E. extremity 
of the Canal Grande, erected in 1631-56 by Longhena, in commem- 
oration of the plague in 1630. ‘Considering the age in which it 
was erected, it is singularly pure’, though ‘externally it is open to 
the criticism of being rather too overloaded with decoration’ (Fer^' 
gussonj. The octagonah interior, with an ambulatory all round, is 
very handsome. 

CaAVkLiB OH Tox Riobt: 1. Proaentation In tbe Temple, 2. As- 
BumptUm, 8. Nativity of tbe Virgin, all by luea ffiordano. In the la»t 
CaAvaL OM TUI Lbvt: Descent of tbe Holy Ghost, by Titian^ much dark- 
ened by ago (1548). The monolithic columns by which the vaulting of the 
choir is supported are from a Boman temple at Pola In latrla. On the 
high'*lt*'» the Virgin banishing the demons of tbe plague, a group in 
marble bv Oiueio h Court f tp the left, a large oandelaihrum in bronze by 
Afidrsa diMwMdro da Breuia (1570), of admirable workmanship. On the 
ceiling at the back of the Utar, eight Medallions With portraits of the 
evangeliaU and fathers of the church hy Titian; the large pictures by 
Bolsiati. — OuTBB Saoribtt: PleU, a relm by TuIMo JlfimbardoC)\ kneel- 
ing statue of Doge Agostino Barbarigo, from his tomb. — Saoribvt: end- 
wall, to the right, S5. Boohus, Jerome, and Sebastian by CiroUms da 
freei4o(f)t on iae window-wall: Mareo Masatii^ 6t. Sebastian ) Tintoretto t 
Marriage at Oana. Over the altar : Tiiianf *St. Mark and four ether saints 
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(painted in 1012 for the church of Santo Spirito) still renalulsoent of 
Oiorgione and Palma), diatingnlsUed by its flue colouring and the^ noble 
heads of the saints : adjacent, to the left, Madonna and saints, by Ortifo* 
/oro da Parma ^ 14%. * Ceiling>paintings : Cain and Abel, Abraham and 
Isaac, David and Goliath, by Titian^ painted about 1548 for San Spirlto 
under the influence of Correggio. 

Between this ohuioh and the Bogana di Mare (mentioned at 
p 291) ii the Seminario Fatriaroale (PI. 0, 6; built by Longhenu 
in 1670), containing a few Bculptuies and the OalUria Manftedini^ 
a small collection of pictures (adm., see p. 265). 

The Boulptnre Oolleotion occupies the groundfloor (on the N. side of 
the court). On the entrance^wall of the Oratory is the tomb of Jac. San* 
suvino, formerly in San Geminiano (p. 271), surmounted by a terracotta 
])ust of the painter by Al. Viitoria. At the altar are 16th cent, statues of 
SS. Benedict, Zacharias, and John the Baptist. On the altar of the adjoin- 
ing Sacjustv is a relief of the Adoration of the Child (about 1500), with 
high’reliefs of St, Catharine (1.) and St. Cecilia (r.), by Tulllo LonUbardo. 

The Picture Oollectien is on the first floor. Opposite the entrance, 
Oiorgiomm,, Apollo and Daphne (retouched) \ to the left, Bee<Mn/umi (ascribed 
to Baldaasare Perueai), Penelope ^ to the right, below, AifrsrBnelif (ascribed 
to Fra Bartolommeo), Madonna and Child ( opposite the windows, Holy 
Family with an angel, a copy, with variations, by Aforco d*Oggiono of 
Leon, da Vinci's Madonna of the Grotto, in the Louvre; below, Filippino 
tippL Christ and Mary Magdalen (on the loft), and the Samaritan Woman 
(on the right). 

Wo may now return across the Grand Canal (tragfaatto, comp, 
p. 261) or proceed to the S.W. to the church of l^to Spirito 
(PI. F, 7), which contains a fine painting of Christ between SS. 
Erasmus and Secundua, by Buoncomiglio (over the side-portal, 
to the right). — A little to theN.W. is the Foiidamenta delle Zattere, 
with the church of the Qesuati (see p. 314). 

Opposite the Piazzetta to the S. , and S.E. of the Dogana di 
Mare (about 1/4 M. from both these points), is the small island of 
San Qiotgio Maggiore (steamboat-station, p. 261), with — 

*Baii Giorgio Mag^oro (PI. H, 1, 7), a cruciform oburoh with 
a dome, and apses terminating the transepts, begun by Palladio 
in 1560. The facade, with only <me order of columns, was added 
by Seamotdi in 1602-10. 

The ^IVTBBIOB (when closed, ring the bell) is very beautiful. Over the 
door, a portrait of Pope nus Vll., who was elected by a conclave of Car- 
dinals held here on l4th March, 1800. Over the lit altar to the right, 
Matlvity, by Jac. Bauanot 2nd, Grneiflx in wood, by Michelocfo; 8rd, Martyr- 
dom of SS. Cosmai and Damianus; 4th (In the transept), Corohation ot 
the Virgin, the two last by Tintorcito and both, like his other works in 
this church, *daubs redounding to the planter's everlasting sbvne* (Bnrck- 
bardt). — Choir. la front, two brass candelabra, by MecoUtto Roecaiag- 
hata (1506); (r.) Last Supper, (1.) Gathering the Manna, both by TintorcUot 
on the hlgh-altar, a group In bronae by CHrolamo Campagnai representing 
the Saviour on a gil^d globe home by the four Bvangeliete, beside them, 
two angels. The rifliefs on the luiUptuons baroque *Oboir Stalls represent 
scenes f^om the life of St. Beaediet, aud were exeeuted by a Flemish 
nrttst, dc Brule (1598). - At the alMw *0 the left of the chCir, 

Besurreetion, by TMorcUo, with the famlBf of Ihe Morosiul. — L*»t 
Tiuhsiptj Hattyrdom of 0t. Stephen, fdsoV FWfrslto. — At the 2nd 
nltar to the left: Virgin end Child with ang^, over liteslM, by Oirel. 
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Campagnai last altar. Martyrdom of St. LucIil by Lecmdro Bastano; mua- 
ument of the Doge Marcantonlo Memmo (d. 1615). 

An easy ascent on 32 inclined planes leads from the choir to 
the summit of the Campanile (before ascending, enquire whether 
the door at tho top is open), whioli commands perhaps the best 
•ViHW of the city and the Lagnne. — The Dominican monastery, 
to which the church belonged, is now an artillery barrack and arsenal. 

The adjoining island of Qiudecca (steamboat, see,p. 261 ; return- 
ing in about half-an-hour on the way back) is separated from the 
mainland by the Qiudecca Canals wh'ch is 1 M. long and nearly 
1/4 M. wide at its widest part. 

On this Island stands the formerly Francisoan church of the — 

*Redentore i^St. Saviour's; PI. F, 8 ), begun in 1577 by Palladio 
but not finished until 1692, a much vaunted edifice, chiefiy in- 
teresting in the interior. 

On THU RiOiiT . 1st Chapel, Nativity, by Francesco Bassano; Brd, Scourg- 
ing, Tintoretto. On tuk Left: 2nd, Resurrection, F. Bassano; Ist, Ascen- 
sion, Tintoretto. In front of the high-altar, Chnst bearing the Cross, at 
the baol^ a Descent from the Gross, reliefs in marble by Oifu. Afazzat 
above, ^Ohrlston the Cross, with SS. Mark and Francis, fine bronze figures 
by Campagna. — Tho Sauhistt contains three Madonnas of the school of 
Giovanni Bellini (covered by curtains). 

On the Festa del Bedentore (third Sun. in July) a bridge-of-boats is formed 
across tho Giudecca to this church and a water-festival is held all night long. 

yisitora who have not yet seen tho church of San SebasUano 
(p. 314) may hero take one of the steamboats mentioned at p. 262 
to the Foiidamenta delio Zattere. 


h. Ezcttrsions. 

1. A visit to the LidOi which is specially animated during the 
bathliiff-season, is the favourite excursion from Venice. Steamboat, 
see p. 262; the last steamboat leaves the Lido In winter a little be- 
fore sunset (previous onquiries advisable). A gondola takes at least 
1/2 hr. (two gondoliers desirable at all times and necessary In wind). 

From Santa Maria Elisabetla^ the landing-place (hotel-restau- 
rants, PI. 2, 3, 4, see p. 262), a road (tramway) runs across the island 
la 8 min. to the Bathing Establishment (p: 262) and the Gr. H 6 t. des 
Bains (PI, 1 ; p. 262). The sea-baths at the establishment are fre- 
quented by ItallaDB in summer, but in spring and autumn almost 
exoluilvely by foreigners. A pleasant walk along the beach may bo 
taken to the S.W,, past the OspUid Marino and the dismantled Forte 
QualtfO Fontane^ to (II /4 hr.) Malamoeco (p. 321). — The N. end 
of the Ltdo (also connected with Venice by steamer; line No. 6 , 
p. 262), is defended by the Forte San Niccolb and (to the W., beyond 
the Porto dl Lido, p. 270) the former Forte $anf Andrea di lAdo^ 
erected in 1644 by SanmiclieU, as arpbitect of the Republic. Within 
the fort of 8 . Nlcoolb Is the Old Proteiiimt Gsmeterp, with tho grave 
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of Sir Francis Vincent^ last British ambassador but one to the Be- 
public of Venice, and nearer the Baths is the Jewish burial-ground. 



2. A steamer plies to San MiOHELB,the cemetery island fCimeCero;, 
and Mubano, lt /2 M. to the N. of Venice, every 1/4 hr., starting 
from the Fondamenta Nnove (PI. H, 8 ; fare 10 0 .). On the former 
island stands the church of B. MieheUf built by Moro Ooducci after 
1466 , and next to San Zaccaria (p. 301) the oldest Renaissance 
building In Venice. To the left of the vestibule Is the tasteful little 
Cappella Emiliana, erected by Gugl.Bergamasco In 1534, with three 
admirable reliefs in the style of Andrea Sansovino, and In the vesti- 
bule Fra Paolo Sarpl’s Tomb (see Robertson’s *Fra Paolo Sarpl’}. 
0. P. R. James (d. 1860), the novelist, Eugene Schuyler (d. 1890), 
and Raudon Brown are burled in the Protestant Cemetery. 

Kurano, a small Island with 3600 inhab., has been, since the 
14th cent., the seat of the Venetian Ola»$ /nduitrp, the followers 
of which wore held in so high esteem that Murano possessed its 
own ‘Golden Book’ of descent, and minted its own coins. Its citizens 
were eligible for the highest posts in the Republic, and after 1376 
the children of a Venetian patrician and the daughter of a glass- 
manufacturer were ahle to Inherit their father’s rank. 

From Ihe landing-place of the steamboat we proceed In a stral^t 
direction and soon reach 1^ Pxnxno MABiims, a simple and spaeions 
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baBilica of 1509. Between the 2iid and 3rd altafs on the right is a 
large Madonna with saints and angels by Giov. Bellini (1488; mnch 
Injured and retouched) ; near the door of the sacristy, to the left, an 
A-ssumption by Marco Basaiti or Bissolo. — Wo now cross the main 
canal by the Ponte Yivarini and follow the Foudamenta Oavoui to 
the right, with the canal on our left, passing the Museum (see 
below), to the — 

Oathedeal op San Donato, a building of very ancient origin, 
said to have been completed about 970, but largely rebuilt in the 
12th cent., with a line choir. 

The Interior, restored since 1868, is in the form of a basilica with 
nave and aisles , with transept resting on piers. The open roof Is borne 
by columns of Greek marble. The mosaic pavement, which resembles 
that of St. Mark's, bears the date 1111. In the left aisle, over the door, 
Madonna with saints and angels, by Lazzaro BAazHani (1184)', to the left, 
coloured relief in wood of St. Donatus (1810)*, in the more elevated chnpcl 
adjoining ia a Roman tombstone of the family Acllia, formerly used as 
a font. In the apse, a Byzantine mosaic of the interceding Madonna ^ 
below it, frescoes of the loth century. 

The Maseo Civico in the Municiplo presents an interesting ex- 
hibition of the products of the celebrated glass-industry (adm.i /2 fr.). 

The Venetian Glass Indubtbt, of very ancient origin, was first estab* 
lished by Byzantine glass -workers. The first glass-foundries were within 
Venice itself. After 1280, however, their number was gradually reduced, 
owing, it is said, to the danger of fire and the disagreeable effects of the 
smoko; and Murano, where a furnace is related to have been in operation 
in 1265, ultimately became the solo scat of the manufacture, which attained 
its zenith in the lo-lBth centuries. In the 18th cent., owins to the taste for 
the harder glass of England and Bohemia and the Invention of the art of 
making large mirrors in France, the Venetian glass-industry declined so 
much that many of its old art-sccrets were lost, but since 1859 It has emoyed 
renewed prosperity, mainly owing to the discoveries and efforts of Signor 
A. Salviati (1816-90). Perhaps the most beautiful of the objects produced 
here are the extraordinarily thin and fragile but richly- decorated vessels, 
some coloured and others plain, which assume the most fantastic shapes. 
These were admired in the days of the Renaissance and they are made to 
the present day. Chandeliers and mirrors, wreathed with flowers and 
foliage, are also produced here; and the mosaic-painters, for whom the 
church of St. Hark has been a continuous school for centuries, once more 
receive oommisslons from all parts of Europe. The chief firms are men- 
tioned at p. 263. The attendance of gondoliers or guides should he em- 
phatically declined by visitors to the factories. Admission to the larger 
motoriea sometimes requires a permesso, to be obtained In Vonlee. 
factmries are, of course, elosed on Sundays and holidays. , 

8. An Excursion to Burano and Tobcbllo, situated on two 
iBlands a^ont 6 M. to the N. W. of Yenioe, Is inteiesting to students 
of trt. A Bteamei plies to these Island-towns twice" dally (return- 
fares i fr. 75, 70 o.\ and the steamer to Oavaznecherina, starting 
from the Foudamenta Nuove (PI. H, 8), also touches twice daily at 
Burano (fares 00, 30 c.), whence Toroello may be reached in',10 min. 
hy gondola. During summer an excursion-steamer, starting from 
the Rlva degli Sehiavonl at 1 p.rn. on Tnes.^ Thuts., ft Bat, plies 
to bolfli Islands (return-fare 2fr.), allowing ample time to rlslt the' 
Ohjoots of Interest — At Bunno {Leme OotinatOj ddj. 2fr.), a 
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ilshiiig-towii vith 8074 iiihab., the excursionistB are taken to see 
the interesting Royal school of lace-making (p. 263), -which em- 
ploys about 500 girls. The steamer then goes on to — 

Toroello, which now belongs to Burano and consists of a few 
small houses and two well-preserved churches. The *CATHBDnAL 
OF Santa Mauia, founded in the 7th cent, and rebuilt in 864 and 
(partly) 1008, I's a basilica in the early-Ghristian style, supported 
by columns. 

iNTEBiou. On the W. wall of the interior are six rows of mosaics of 
the 12th cent., representing the Saeriftce of Christ, the Resurrection, Last 
Judgment, etc., recently restored. At the readli^-desk and on the pulpit- 
steps are ornaments and fl^nres in low relief. The principal object of in- 
terest is the ancient arrangement of the semicircular seats of the priests 
on the tribuna (restored in 189U), rising in steps and commanded hy the 
lofty episcopal throne in the centre. Above, a Madonna and the Apostles 
in Byzantine mosaic. Similar mosaics of Christ and the Apostles, ete., in 
the right apse. Below is an ancient Crypt with a font. 

The ruins of an octagonal Baptistery of lObS adjoin the catb- 
edral. — The top of the Oampanile commands an admirable view of 
the lagoons and the sea. — Santa FogOA, built on a Byzantine 
model and dating in Its present form from the 12th cent, is ex- 
ternally octagonal (interior intended for a dome, but at present 
covered with a flat roof) and is of interest for architects. On five 
sides it is enclosed hy an arcade supported hy sixteen columns and 
four comer - pillars. — The antiquities discovered in Toroello have 
been ooliected in two small Museums, 

4. San Ldzaaro, the Armenian Meohttarist monastery on the 
Island of the same name, 2 M. to the S. of Venice, contains a, con- 
siderable Oriental library, and a printing-offlee (shown by a monk; 
fee to tbe door-keeper). Byron studied Armenian here in 1816. On 
the way to S. Lazzaro we pass the island ^onScruofo, with the provin- 
cial lunatic asylum (Manicomio), S. Lazzaro Is more easily visited 
from the Lido (gondola with one rower there and hack IVs^m 
bargaining necessary ; advisable unly when the tide is coming in). 

6. A Trip to Guioooia (IS^/g M. ; 2 hrs.) may he recommended 
in clear weather. Steamors start 5-7 times dally (according to tbe 
season) from the Ponte della Paglia (return-fare lyi or fr.). — 
The steamer pasaes the Islands of 8. Seroolo and 8. Laataro (see 
above) and touches at (6 M.) Malamocco (p. 318). At (7i/g M.) 
Alheroni we approach the Channel of Malamocco (p. 270), which Is 
defended hy two forts, and farther on we akirt the Inner side of the 
narrow Littorak di Pelkstrina. IQi/g M. San Pietro in Volta, Beyond 
(lli/g M.) Pelkstrina (Stahlllmc nto Maddalena, a hotel with good 
sea-haths) the Murazxi (comp. p. 270) lie to the left. A little farther 
on we obtain a view, to tbe left, of the aea, enllYened with the 
coloured sails of the numerous amall craft of Ohioggla. 

ISi/s M. Chloggla (Alh, della Luna^ R. ftom 1 Vf, pens. £r., 

bargain adylsable; ML Resknsranl tiobbojj ancient and piotur- 
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esque to,W]i at tlio end of the lagoons, with Bl,218 hihah., mostly 
employed in the fisheries, was founded before Venice, by which it 
was soon conquered. During the war with Genoa it was taken by 
the Genoese (1379), but recovered by the Venetians the following 
year (comp. p. The inhabitants have always differed materially 
ill language and customs from the other inhabitants of the lagoon- 
districts ; but the quaint costume of the women is now to be seen 
only on a few feast-days. None of the churches aro worthy of note. 
— Opposite Ch loggia, reached by boat in 10 min. (there and back 
1-2 fr., bargairi necessary), is the small village of Soitomarina 
(Suhilimento Balneare Margherlta), also protected from the sea by 
murazzl. — Railway to Rovigo^ see p. 354. 


43, From Venice to Trieste, 
a. ViA. Treviso and Udine. 

140 M. Kailwat in C-lOVa hrs. (fares 22 fr. 90, 16 fr. 36 , 10 fr. 60 c. •, 
express 26 fr. 25, 18 fr. 76 c.). Tlie Italian enstom-hoase is at the 

Austrian at Cormona. — For tlie Steamke Links to Trieate^ see p. 262. 

From Venice to ( 61/2 M.) Mestre, see p. 247. Tho Trieste lino 
diverges here to the N. from that to Padua. 12 M. Mogliano, 

18y2 M. Treviso. — The Railway Station (PI. D, 4; Sea(aurant) lies 
to the S. of the town, 1 / 4 from the hotels 

Kotela. Stella d'Ouo<(F 1. a; D, 8), Via Vittorio Emanuele, very fair, 
with good trattoria, R< 2-2V3fr., omn. 40 c.; Boma (PI. b; C, 8), same 
street; Cebva (PI. c; 1>, 3), Vlcolo Vonti Settembre. with small garden, 
R. ll/a fr. — Oafds. C. Roma^ C. del Commercio. i)otn Piaz7B del blgnori. 

Oabs. Per drive */« fr ; per Vs hr. 1, per nr. D/s fr. (25 c. more at 
night). Trunk 25 c. 

Treviso (33 ft.), with 32,793 inhab., tho capital of the province 
of its own name and the see of a bishop, lies ou the small river 
SilCj at its confluence with the Botieniga^ which is mentioned by 
Dante (Paradiso, IX, 43) under the name of Cagnan, Under the 
name of Tarviaium Treviso was a place of some importance in the 
Roman era, and from 1339 onwards it belonged to Venice. It was 
the birthplace of three distinguished Venetian painters, Lorenzo 
LoitOf Roeeo4farcom, and Paria Bordone. Some of the narrow streets 
are flanked with arcades, and tho facades of many houses show traces 
of ancient frescoes. The city- walls, bordered by the Sile and several 
canals, were constructed by Fra Oioeondo (p. 223) at the end of the 
15th cent, tod are still in good preservation. 

Leaving the RaUway Station (PI. D, 4), we orosi the Sile bridge 
and reach the Via Vittokio Ekanublb (PI. 0, D, 3), with the Theatre. 
— Hence we pass to the N., through the Via Venti Settembre, to 
the plotureaque Puzba dbi Sionoei (PI. D, 2), in whioh is the 
Palaeto Provinttaie (Prefecture), recently restored by Camillo Boito. 
To tiie E. Is the Piazza delT Indipendenza, with an Italia by £crr5 
(1876), commemorating the throwing off of the Austrian yoke. 
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From tlie N.W. corner of the Piazza del Signori tho Via Oal- 
maggiore leada to the Gathedilal oe San Pibtbo (PI. C, 2), begun in 
the Uenalssance style by Pleiro Lombardo in 1486-1506 , but left 
unUnished. It has five domes, ode behind another. 

iNTKHioB. By the Int pillar to fho left, Statue of St. SehaRtlan, by 
Lor. Bregno (1616). By the 2nd altar to the rlf.'ht, Adoration of the Shep- 
herds, by FarU Sordone\ opposite, by the 2nd pillar, Visitation in high- 
relief, by Ant. Lothbardo (^) \ 8rd altar on the left, SS. Justina. John the 
Baptist, and Catharine, with donor, by Fr. Biuolo. — The elegant Cappolla 
del Sagramento, to tho left of the choir, is by the brothers Lor. and Bait. 
Bregno. — In the choir axe a high-nltar in the baroque style and four 
large frescoes by Beite (ISt'O-S^i); to the left is tho tomb of Bishop Zanetto, 
by the Lombardi. — The Caiipslla Malchiostro, the large chapel to the right 
nt the choir, contains an Annunciation by Titian (about 162(n, a coloured 
terracotta bust of the founder, Broccardo Malchiostro (1620), and good 
frescoes by Pordenone and Pomponio Amaltto (1520): on the walls, Adoration 
of the Magi, Visitation, etc.; in the dome, Ood the Father with angels 
(showing the influence of Michael Angelo's Sistine frepcoes). In the ante- 
ehapel, *on the left wall, a Madonna by Qirol. da TrtviMO (14871. — The 
sacristy contains a painting of a procession In the Piar.za del Duomo, by 
Franceeco Dominicu^ a pupil ot Paris Bordone. 

From the S.W. aiiglo of tbu Piazza doM>aomo the Via Kiccati 
leads to the Sorgo Oavour, in which are the Library ^ which is rich 
in old MSS., and the small Gallbbia Comunals, containing a few 
good pictures of the Venetian school (open on Sun., 12-3} for stran- 
gers also at other tiroes; key at the Asilo lufatitile). 

Room I. Ku. *20. Lor. Lotto, A Bomiuican (1526) ; 21. Fraue. Guardi^ 
San Qiorglo Maggiore at Venice ; 68. Jae. Tintoretto, Senator Bart. Oappello. — 
Room U. Modern works. — Room 111. Ko. 48. Oiov. Bettini, Madonna (stadio> 
piece*, retouched); 44. P, Bordone (not Paima Vecehto), Holy Family. 

The street ends at tho Porta Cavour (1617), just before which 
w6 turn to the left, and follow the Via della Mura di San Teonisto 
to the Gothic Dominican church of San Niocol 6 (PI. B, 3), a large 
edifice with round pillars and a curious wooden roof (comp. Santo 
Stefano, p. 315; restored). 

Intebiou. Iho high-altar- piece is a Madonna enthroned, by Fra Jfisrco 
Pensdben and Bavoldo, in a rich Renal usance frame (1621; covered). To the 
left is the tomb of Senator Unigo (d 1460), by TuUio Lombardo, with a 
painted background erroneously attributed to Oioo. Bellini, — In the side- 
chapel to the right, Christ and the Doubting Thomas, with six portraits 
of donors below, a youthful work of Sebaetiano del Piomboi^). In this 
chapel, and on several of tho piers are ancient Irescues by fommgso da 
Modena and others. 

The church of Sa/nita Maria Maddaltna (PI. E, 1) contains pic- 
tures by P. Veronese. In Santa Maria Maggiore (PI. F, 2) is the 
tomb of the Venetian condottiere, Mercurlo Bna, with sculptures by 
Bambaja (p. 117). — A pleasant walk may be taken along the 
Hivlera Garibaldi (PI. E, 3), skirting the left bank of the rapid Slle. 
— The Via delte Mura, begin nig at the handsome Porta MaWni 
(PL £, 1) and following the N. ramparts, commands a good Alpine 
view. 

Fbom Tnaviso to Bsuumo, 64 M-, railway in 8 - 81/4 hrs. (fares 10 fr,, 
7 fr. 6, 4 fr. 60 c.). — 12Va MonieMluna is the junction of a branch- 
line to Castelfranco and Oamposampisro (p. 267)> l^Vt Oonuida 

21 * • 
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(536 ft.; Alb.' alia Posta, clean) lies 2 M. to the N.E. of Maser (p. 257), 
the first village on the highroad to Bassano (p. 257). By proceeding for 
10 min. along the road from Gornuda to Feltre, and then ascending the 
hill to^tho left, beside a shrine, for V^hr., we reach the Madonna delta 
, Roeca, from which there Is a enlendld view. — 34 M. Feltre (886 ft. ; 
^Albergo Doriguz/.i), a town of 3700 inhab., is the Feltna of the ancients. 

5V M. Bellnno (1285 ft. t Afherpo detle Atpi, R. 2-4, B. 1, pens. 8-10 fr.; 
Cappello^ well spoken of; Leon (fOro), the see of a bishop and capital of 
a province, with 10,000 inhab., is situated on a hill between the Ardo and 
the jPfare, which here unite. The Bellunum of the Romans and afterwards 
owned by the Carrara (135‘t et seq.) and Milan (13% 1404), it subsequently 
passed under the sway of Venice and presents all the features of a Venetian 
town. The Gathiedral^ erected after 1517 from the designs of Tullio Lom- 
bardo, was overthrown by an earthq^^e in 1873, but has been restored. 
The facade is unfinished. It contains ^vi|^al good altar-pieces by Andrea 
Schiavone, Jac. Bassano, Palma Giovane, and others. The campanile 
(217 ft. high), built by Fil. Juvara in 1782, commands n beautiful prospect 
In the Piazza del Duomo stand also the Pilazzo dei Settori (now the 
Prefecture), a fine early -Renaissance building of 1496 by Giov. Candi 
(p. 310); the modern Gothic Munieipio (1888), adorned with colossal busts 
of Victor Emmanuel II and Garibaldi; and the Muteef OivieOy with a 
collection of paintings, bronzes, coins, objects of natural history, etc. 
An antique sarcophagus adorns the small piazza in front of the Gothic 
church of 'dfan^o Stefano (1480-80). The triumphal arch outside the gate 
was erected in 1816 3Iarshal Victor (d. 1841) assumed the title of Due 
de Belluno. 

About 4 M. to the E. (omn. twice daily) is the hydropathic of Tena 
d’^Oro (ca. 106Gft. ; open Ist June to 16th Oct.). — The *Coll« Vicentin 
(8776 ft.; Bifugio of the T A.C.), 5 brs. to the 8 of Belluno, commands a 
magnifleent view of the Dulotuites and the mountains of Oadore and of 
the nearer Alps as far as the Monti Leseini near Verona. In clear weather 
Padua, Treviso, aud Venice are visible in the wide Venetian plain, with 
the sea in the distance. 

In the valley of the Piave, about 22 M. above Belluno, and reached 
thence vitL Longarone (1556 ft. ; Posta) and Pevarolo (1785 ft.; Corona d'Oro, 
well spoken oQi Hen Pieve dl Oadore (7885 ft. ; Progreno^ AngelOy both 
well spoken of; BoU). the birthplace nf Titian (b. 1477), of whom a statue 
was erected here in 1880 (by Dal Zotto) Ihe cburch contains an oltar- 
pieee by Orazio Vecelli. Comp. Baedekee''» Faitem Alpi. 

Bailw^ from Treviso to Caetel/raneo, Cittadella., Vioenzoy and Bassano, 
see pp. 257, 26G. — A branch-line also runs from Treviso to (22 M.) Moiia 
di Livmsa. 

Beyond (271/2 M.^ Spreaiano (183 ft.) tho train approaches the 
Venetian Alps, which it skirts as far as Sacile. The lofty Friulian 
Mts. continue In sight as far as Monfalcone (p. 328). The Piave is 
crossed. 31 M. Suaegana. The village, the church of irhich 
contains a good altar-piece by Pordenone, lies 1^2 to the W., 
on the road from Treviso to (3onegliano. It is commanded by the 
castle of San Salvadorej adorned with frescoes by Pordenone. 

351/3 Ooneglistno (230 ft.; Alb, e Trait, alV Efropa)^ with 
10,252 inhab., hiHhplaco of the celebrated paAniet Cima (d. 1517), 
suinamed da Coneglianoy le commanded by an extensive and con- 
Bplonons oastle on an eminence. The Cathedral contains a Ane altan- 
piece >by €i]ns (1492). In the Loggia Mitnieipale are monuments 
to Victor Emmsnnel II., OsTibaldl, the victims of the VTar of 
Liberation, and Dante. Several bouses have pslnted fs^des. 
ConegUano is noted for its wine. 
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Kkom CoNsauANo TO ViTToaio, 9tf., railway in ythr. (hires 1 fr. 6(>, 
1 fr. 15, 80 c.). — Vittorio (Hdtel Vittorio-, Giraffa), a town of 19,113 inhab., 
formed in 1879 by tbe union of Cenoda (410 ft.) and Serravallo (525 ft ), 
rontains several handsome palaces and a statue of Victor Emmnnnol II. 
(1882). The cathedral of Serravalie has a fine altar-piece by Titian (Ma- 
donna with 88. Andrew and Peter-, 1617). The beautiful gardens of the 
Marohese Gostantini are situated in Ceneda. Pleasant excursions may be 
made to the ohftteau of Jirandolin, on MonU CVsone, to the Soico del Canetgho 
and to auioffonay with the chateau of San Salvage (p. 834). 

46 }&^8acilt (82 ft.), a town on the Llvenza, surrounded by walls 
and fosses, with a handsome palace of tho Podesth. 

54 M. Fordenone (98 ft. ; Quatlro Corone)^ probably the Portua 
Naonis of the Uomans, with 12,400 inhabitants, was tho birthplace 
of the painter Glov. Ant. de Sacchia da Pordenone (1483-1539). 
The cathedral contains a fresco' by him of SS. Erasmus and Rochus 
(1525) and two altar-pieces, one a beautiful Madonna with saints 
and the family of tho donor (1515), the other the Apotheosis of 
8t. Mark (1535). The Pal. Gomunale also contains some of his works. 
Pop. 6100. 

63 M. Oasarsa (144 ft. ; RaiLRestaurant)^ an insigniiloant village, 
is the Junction for the branch to Portogruaro mentioned at p. 328, 
and also of a branch-line to (12 M.) Spilimbergo. The church contains 
some fine frescoes by Pordenone (1525-26). — Beyond Casarsa the 
train crosses the broad channel of the Tagliamento by an iron bridge, 
V 2 M. In length. The stony deposits of the stream have so raised 
its bed that tho next stat. (TOM.) Codroipo lies 28 ft. below the leyel 
of the bottom of the former river. 

To the right lie Paaaeriano and Campo Formio, which gave name 
to the peace concluded between France and Austria in 1797, putting 
an end to the Republic of Venice. 

84y2 M. IJdine. — Hotels. Alberqo ItaUa, Piazza Vonti Settembre 9, 
R. 2-4 fr,, well apokeit of; Crooe m Malta, less expensive: Toana 01 
Londba, B. IVe fr., plain. — Oaffi Dorta^ Piazza Vltt. Emanneio; itodmw 
Reattturant. — Tbauwat from the sta^on to the town, 

Udine (360 ft.), the ancient Utinet, situated on the Roja Canalf 
a branch of the Torre (p. 323), is a pleasant and prosperous town 
with 36,899 Inhah. and an active trade in flax, hemp, and other 
materials. In tho 13th cent, it was the capital of Friuli, becoming 
Venetian In 1420. It was raised tor an arohblahoprlc in 1762 and 
contains numerous palaces of the Friulian noblesse (some with faded 
paintings on their facades). 

The OABTXfB (FI. B, 0) 3 ; now barracks) , a massive building 
erected by Oiov, Fontana In 1617, rises on an eminence, which 
according to tradition was thrown up by Attlla, In order that he 
might thence survey the conflagration of Aqnllela (p. 329). The 
tower (watchman 20-26 h.) commands a most extensive prospect. 

•The PiASBA VxTUOBxo ^KAwnBia (Fl. B, 8), the chief square of 
the toarn, lies at the 8. base of the eaetl^-hlU and is emb^Ushed with 
a sitting Agate of the Qoddeat ofPeaee, in commemoration of tl^a 
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peace of Oampo Formlo (p. 325), and a bronze equestrian Statue of 
Victor Emmanuel i/., by Fr. Bazagbi (1883). In front of tbe Clock 
Tower are two ooloBsal Marble Statues of Hercules and Oaous, and 
at the corners rise two lofty Columns. 

The PAiiAZzo DiiL MuNiomo (PL 11, 3, 4), or Pal. Ctvico, was 
built in 1457 in the style of the Doges' palace at Venice, and after 
the fire of 1870 was restored by tbe Milanese architect Seala. The 
vestibule contains a fresco by Pordenone (1516; restored), repre- 
senting the Virgin and Ohild, with angels playing mi^sical instru- 
ments. In the inner hall are a marble statue of Ajax, by V. Lueardi 
(1854), the Invasion of Attlla, a colossal painting by Dom. Someda ^ 
(1889), a Last Supper by Pomponio AmalteOy and a Gathering of 
Manna by Orassi. On the first floor are four rooms containing old 
pictures. 

A few paces to the S. W., in the Via della Posta, stands the 
Romanesque OATHisunaL (PI. 0, 4), which possesses a flue side- 
portal with marble sculptures and a hexagonal campanile. The 
interior contains an Equestrian Statue of Count Antoniniy who fell in 
1617 before Gradisca as general of the Udine militia (over the main 
entrance) ; a colossal Bust of Pope Pius JX. by Lueardi (to the left 
of the high-altar); and a Statue ofAbp. Zacharias Bricito (d. 1854), 
by Milllsini (to the right). — Beyond the cathedral is the small 
Chiesa alia Puritd (PI. 0, 4), adorned with noteworthy frescoes by 
Giov, Batt. and Dom. Tiepolo. 

The narrow Via Lovaria leads from the Via dolla Posta to the 
N.E. to the small Qiardino PuhblicOy which contains numerous fine 
cypresses. Adjacent rises the ’^ABomaPisooFAL Palaob {Pala%%o 
deW Arciveseovado f PL 0, 3), which, as is Indicated by memorial tab- 
lets, was occupied by Pope Pius VI. in 1782, Napoleon in 1807, 
and Victor Emmanuel II. in 1866. 

iNTRBion. Tbe Btaiboasb Is adorned by a Fall of the Angels by Ti^ois. 
while tbe Tubomb liooB contains the portraits of all tbe patrlarohs of 
Aquileia and of the bishops and archbishops of Udine. Other frescoes by 
Tiepolo adorn tbe 8 ala Bobba (Judgment of Solomon, etc.) and the Gallbbt 
(history of Jacob , with Abraham's Sacrifice on the celling). The State 
Bed Ghambbb contains five frescoes (freely retouched) of Mew Testament 
scenes by Giovanni da Pdine^ with arabesques. 

From tbe Piazza VUt. Emanuelo we may proceed to tbe N.W. 
across tbe Meroato Veechio (PL B, 8), or direct through tbe Via 
Sotto Monte,, to tbe Palaano BdrtoUniy wblob contains the Mysso 
Oivioo and the Library, 

On the Obound Floob are Boman antiquities and a eolossal bust of 
Dante. The Upi>eb Floob oontaiiu paintings i Oirok da Udine, Cox- 
onation of tbe Virgin ^ PaUna Otovonoy St. Xark reoeiring from the virgin 
a baahOT bearing the arms of Udlnei in the background the town of 
Udine I gWpoto. Oonncli of the Qraad Master and Chapter of the BnlAts 
of Malta, deciding on the adaaissioa of the nobles of Udine to the Order. 
Here also are a UeifreMon of CMas^ with a complete series of the eoins 
of all the paiHanhi of Aqu^eii, and soma fine works in amber. — The 
JU6rnrr is speolaUy rich in works upon Frinli, 
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A little to the N., Via Gemona No. 17, atauds tbe house of 
Oiovanni da Udine (^1487-1564), a pupil of Raphael and one of 
hia asslatanta In painting tho freacoea of the Yatioan; it poaseaaes a 
finely adorned fa^de and a memorial tablet. — Opposite tho Istttuto 
Tecnico la a /Statue ofQtiribaldi by Mlchieli, erected in 1886 (PI. B, 4). 

A branch-railway CIO M , in ca. Vs hr.) runs from Udino tu — 

Oividala del Friuli (Alhsrgo al FviuU)., a small town on the NaiisoM^ 
With 0041 inhab., the ancient Forum JuUi^ for many iputurles the seat 
of Lombard dnkes, beginning with Olsulf, nei>hew of Alboin, but Venetian 
since 1419* It was the birthplace of tbe actress Adelaide Rietori (b. 1821j 
and of Paul Warnefrid ( Pau'ue Diaeoaus)^ who lived In the neighbouring 
monastery of Muiitecasino and wrote a history of his people (Hlstoria 
r.ongobardorum) in tho time of Charlemagne. — The Oatubdual, a build- 
ing of the 10th cent, with a facade by Pietro Lombardo (ca. 1603), contains, 
immediately to the right, the remains (frequently restored) of the 8th cent. 
limtietery of Callieius, adorned with rude reliefs, transferred hither in 
1448. By the high-altar is a *Pala', or altar-frontal, of gilded silver (1186). 
In the Piazza del Duumo is the Mubbum (Intelligent custodian) with numer- 
ous BomaU and Lombard antiquities, including the stone-cofUn of Duke 
Gisulf, weapons, ornaments, etc. It also contains the treasures formerly 
belonging to the cathedral-chapter, including a Ooepel of the Lombard 
period t a Fealtery of tho 10th century, formerly belonging to Queen Ger- 
trude of Hungary; the prayer-book of St. Elizabeth of Thuringia, with 
ivory boards and miniatures (13th cent.); the ivory ^Paz' of Duke Ursus of 
Ceneda (Bth century) ; and an ivory casket with mediaeval reliefs after the 
antique. — Adjacent is aConvBNT op Ubsulinb Numb (formerly Benedictine) 
with the *C/i<^et of St. Peltrudte (Bth cent.), containing stucco ornaments 
and figures (SS. Anastasia, Agape, Irene, Poltrudls, Chrysogonus, and 
Zoilus), in which the influence of antique art may still be traced, while 
the architecture of tho choir exhibits the decay of the Lombard period., 
The nuns possess a large silver cross of tbe same epoch. — The handsome 
Ponte del Ifiavolo (15th cent.) leads across the romantic ravine of the 
Natlsono to the churches of San MdrttnOf which contains the altar of Duke 
Pemmo, adorned with barbaric reliefs of the 8tb rent., and Santa Maria 
dd* BattuU^ with the masterpiece of Pellegrind da San Dauiele (Madonna 
with saints). 

A Stbam Tbamwat (17 M., in l^U hr. ; fares 3 fr. 10, 1 fr. 86 c.) unites 
Udlfne with the small town of Ban Danlele del Friuli (826 ft. ; /itn), which 
is prettily situated in a smiling hill district, in the Cathedral Is an altar- 
piece of ^e Trinity, by Pordenqne (1684). The small Gothic church of Sant* 
Antonio contains on extensive cycle of frescoes by PeUegrtno da San Panieh 
(1107-1532). A fine view is obtained firom the Piazza del Gastello. 

From Udine to Brack (and Vienna), by the Pontebba Bailway, see E. 6; 
to San Oiorgio di J/ogaro, see p. 828. 

The train crosses the Torre and the Natisone. — SSi/g M, San 
Giovanni Man%ano, the Italian frontier- station , where luggage 
coming from Anstria la examined (railway restaurant). The small 
J udrio forms the frontier. — 971/2 M. CormonSf the seat of the Anstrlan 
custom-house (p. 322), beyond which the leonto Is crossed. 

106 m. Gorilla, Germ. Gdn ^SUdbahn*Sdtelf Post ; Sada's Grand 
H6ta^ all yery falrj, the seat of a bishop, with 21,900 inhab.. Is 
charmingly situated on the Isonzo, In a hilly digtrlct. The Cathedral 
(14th cent.) is worthy of notice; lit treasury contains some valuable 
Romanesque articles from Aquileia. ,Oil aeoount of its mild cli- 
mate Gorlzia Is vUlted by InvaUdt, who take It as an Intermediate 
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PORTOGRUARO. 


From TMce 


Btago on their way to the S. or even pass the winter here. — Oarr. to 
Aquileia (see p. 329; 22 M.; 372 hrs.) 10, with two horses 20-24 K, 

108 Vo Ruhbia-‘8avogfiaf HIM. Oradisca-SdrausBina. Be- 
yond (lioYi M.) Sagrado the train passes through a short tunnel. 
II6V2M. RoriehL 

119 M. Monfaloone (Posta) is the junction of the Yenice- 
Portogruaro-Tiieste Hue. — The train enters the stony region of 
the Karat, and the Adriatic comes in sight on the right. 

From (12872 M.) Nabreslna to (140 M.) Trieatei see Baedeker'i 
Austria. 


b. Vi& Fortogruaru and Monfalcone. Ezcunion to Aquileia 
and Grado. 

101 M. Railway in hrs. (fares 16 fr. iB, 11 fr. BO, 7 fr. 48 c.^ 

return-ticket valid fur b days, 34 fr. 90, 17 fr. 50, 11 fr. 28 c. — Onstom* 
Louse examination at Ctrvignano. 

From Venice to (672 M.) Afesfrd, see p. 247. — The railway di- 
verges to the right from the old line to Treviso ami Udine and runs 
to the N.E. across the fertile, but at places marshy, coast-plain, 
generally keeping near the lagoons. — 1672 Michele del 

Quarto^ connected by road with Porte Ormdt, on the lagoons. — • 
26 M. 8an DonH di Plane; 31 M. Ceggia. — We then cross the 
Livenea and reach (34 M.) Santo Stlno. 

^ From 8. Stlno a road leads to the S.E. along the Llvenaa to the small 
lagoon-town of Oaorle, which, though now sadly decayed, wae a flonrlsh- 
Ing seaport in the early middle ages and the see of a bishop from B9B to 
1818. The well-preserved Cathedral (1086), with its alternate pillars and 
columns, its open-work roof, and Its three apses, is a good speoimea of the 
early-Bomanesquo style. The round bell-tower is of the same period. — 
About 8 H. to the W. of 8. Stlno lies the chilteau of Magnadole, with ad- 
mirable frescoes by Paolo VoroneH (painted after 1673). 

4272 M. PortogTuaro (16 ft.), the seat of a bishop, has 9636 in- 
hah. and lies on the small river Lemene. The Muaeo NasionaU Con- 
oordieae contains objects found in the excavations at Concordia 
Sagittaria, the ancient Roman Julia Concordia, situated I 74 M. 
to the S., which preserves an early medisval baptistery as well as 
the Roman remains. 

A Bbawgb Railway runs to the R. from Pottogroaro to (18 R-t ■/« hr.) 
Caearsa (p. 328), vlk (10 H.) 3em Vito ol Tagfkukmto. 

Beyond (46 M.) we cross the Tagliamento and reach 

(61 M.) Latiaana, 

66 M. flan Giorgio di VogAro» on the Comb, ^ the Junction . 
of a branch-line to (18 M.) Ddine (p. 826). — We now cross the 
frontlet, 

72 m. peruignanof 7472 M. VieenOna, the station for 
Aquileia and Grade (pp. 329, 330); 80 M. Ronehl (see above). 

83 H. MoAlalooae, and thence to (104 M.) Trieste, see above. 
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43. Route. 329 


At the rail, station of Villa Vloentina (seo p. 328) stage-coachos 
and carriages (fare 'with one horse 1 K. 60 A.) are waiting to convey 
travellers to — 

AqnUeia (Aquila Nera^ well spoken of; Fortuna; Oaf 6 Pasta) ^ 
a village of 2300^ inhab. , which lies 3 M. to the S. It Is now 6 M. 
from the sea, but' is connected 'with the lagoons by canals. In the 
vicinity are many fever>bieeding rlce-delds (p. 64). 

The town of Aquileia, founded by the Romans in B. C. 181 as a bul- 
wark against the Celts and Islrtans, was already a commercial and trad- 
ing place of great importance in the reign of Augustus} its chief products 
were amber and glass ware. As a naval station and strong frontier-fortress, 
it soon became the chief d'appui of the llomsns in their campaigns 
against Illyria and the lands of the Danube. In 238 A.D. the town was 
besieged in vain by Emp. Haximinus Thrax, and in 452 it was destroyed 
by Attila, after an obstinaie resistance. Though soon rebuilt, it never, 
thanks to the silting up of the lagoons and the rivalry of Qrado, regained 
its formt^ prosperity. 

According to tradition, Aquileia was converted to Christianity in the 
tlrst century of our era by St. Mark and St. Hermagoras, the tutelar and 
first bishop of the town. It soon became a metropolis of the new faiUi, 
and its bisnops assumed the patriarchal title in557(?). The archbishopric 
was removed to Udine in 1762. 

Of the Soman Aquileia all that has been discovered is the re- 
mains of one street and the N.W. angle of the town-'walls. The 
sculptures and small works of art found in the excavations are pre- 
served in the AnOHAOLooxoAL Mubbum, founded in 1882, which 
is open daily, 9-12 and 2-4 (in summer, 3-6; adm. 40 h . ; plan of 
tho city and excavations 1 K.). Director, Prof, H. Maionica. 

Tho charming Mtumm Oardm^ with its ancient sculptures effectively 
interspersed with its cedars, cypresses, and palms, recalls the Villa Albani 
at Borne. — The Ground Floor contains the collection of loulptares. Boom I. 
Early-Ohrlstian monuments. R. II. Fine statues of Roman emperors and 
military monuments. R. 111. Civic monuments. B. IV. Figures of the 
Qods. — On the Floor are the smaller antiquities. Boom V. Ancient 
glass, some very rare. R. VI. Objects in metal. B. VII. Objects of terra- 
cotta. B. Vin. Gems, jewels, ooinS| and v^ks in amber. 

The chief medisBval monument ig the ^Oatkbdbal, a flat-roofed 
basilica with aisles and transept, erected hy Patriarch Poppo in 1031 
oil the site of an early-Ohrlstian church. Destroyed by an earth- 
iluake in 1348, it was rebuilt by Patriarch Marquard about 1376 in 
the Gothic style. The Benatosauce additions date from i^e Venetian 
period (ca. 1600). 

Intbuob. In the left aisle is a small circular chapel, in marble (1081). — 
The choir contains Benalssanoe stalls and an altar-piece by FdRfftino da 
San IkmUti frame, with the tutelars or Borne (SS. Peter and 

PauljL Aquileia (88. Hermagoras and Fortunatui), and Venice (88. Mark 
and Theodore). The frescoes in the apse, probably dating from the days 
of Poppo and Marquard. represent the Oonseeratlou of the church in the 
preseaee of Emp. Cfonrad Q, (above) and the Sufferings of St. Hermagoras 
(below). — The walls of the crypt, vrhioh is a relle of the original early 
Christian ehuvohf are painted wltb old freseoes of various dates. Behind 
a screen Is an old reliquary. — The right transept . contains remalas of 
the ohoir^oreens of the earlier huUdtag aad a colunm with a MplM la 
the Bavenna style. A4jaeent is the tomb of the patriarchs of the Milan 
family of Della Torre (p. 1U{ 1978^1868); 
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The Narihex of the cathedral and the octagonal Baptistery^ 
reseiBhling the huildlngB of Ravenna, as well as the ^Chiesa dei 
Pagani\ which connects them, are remains of early-Chrlstian build- 
ings. — The lowei: part of the conspicuous Campanile^ 240 ft. high, 
is Romanesque (1031), the upper part Venetian. The top com- 
mands a superb *Vlew of the lagoons, the plain of the Isoiizo, and 
the distant Venetian and Julian Alps. 

A pleasant excursion (one-horse carr. 2 K ) may be made to the village 
of Belvedere, lying 3 M. to the S., on the margin of 'the lagoons, and 
possessing a fine pine-wood (ptneta)^ extensive dunes, and fish-hatcheries. 

A Steamer (80 and 40 h.) plies from Aquileia several times daily, 
through the ramifying canals of the lagoons, passing numdfrous 
dshormen’fi huts (casonij^ to (I 72 hr.) — 

Grado (Bdt. Fonsari, closed in winter, Posfa, both very fair ; 
Qrignaschi or Cervo dOro; H6t. de la R. at each 2-4, board 
0 K.\ private lodgings), a flsblng-town, pleasantly situated on a spit 
of land (lido) and coming Into favour as a bathing-resort. Small 
Ourhaus; excellent beach (bath 50 h.); marine hospital for children. 

Orado, founded by refugees from Aquileia in 452 under the name of 
Aquileia Nova or Qradut^ joined the Veaetian naval league (p. 220) in 697 
and soon became a dangerous rival of the mother-town. From 576 to 1451 
it was the seat of a patriarch, whose title passed to the archbishop of 
Venice in the latter year. Down to 1797 Grado belonged to Venice, but 
since 1809 it has been, like Aquileia, under Austrian rule. 

The ^Cathbdual was founded aftoi the model of the churches 
of Ravenna by the Patriarch Elias (?j ca. 678), who is mentioned 
by name in one of the early-Christian Inscriptions. It is a basilica 
with aisles but no transept, with a modernized narthex and various 
altars of later date. — At high mass on Sun. the Cantus patriarehi- 
rius, an early medlieval liturgy, is chanted by the clergy and people. 

iNTEBiott. The mosaic flooring is that of the original church. — In 
the nave, to the left, is a Romanesque pulpit, with a canopy in the Veu* 
etian Bycantine style* The high-altar has an antependlum (pah) in em- 
bossed sliver (1872). In the apse are ancient frescoes and the patriarch's 
throng put together out of various early -Ohristian fragments. — Several 
eorly-Christian valuables (silver pyx, reliquary) and mcdifeval works of 
art (bronze bMin with enamels, reliquary) are preserved in the sacristy 
and under the Altare del Santlssimo Sacramento. 

The Court of the church eontains many remains of Roman and 
Christian monuments, Including three Roman sarcophagi. 

Adjoiniug the cathedral is an eaily-Chrlstian Baptistery, — A 
few other relics of the early-Ohrlstlan period may be seen in the 
church of the Beata Vergine delle which was also founded 

in thfi 6th century. 
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44. From Turin to Piacenza vi4 Aleseandtia 333 

45. From Milan to Bologna vl& Piacenza and Reggio . . 333 

From Piacenza to Ponte dell* Olio and Velleia) to Genoa 
yi& Boobio, 836. — From Begeio to Canosia, to Sareaua, 

, and to Quastallo. Correggio, 839. 

46. Parma 340 

47. From Parma (Milan) to Sarzana (Spezia, Pisa) . . . 346 

48. Modena 347 

From Uodona to Mirandula and to Sassuolu (PiandeU' 
gotti), Boad from Modena to Pistoja. From Modena 
to Vignola, 862. 

49. From Padua to Bologna 352 

From Bovigo to Chioggia. Cento, B5A. 

60. Ferrara 366 

From Ferrara to Codigoro and to Bavenna, 861. 

61. Bologna 362 

From Piazza del Nettuno and Piazza Vittorio Emanuele 
to San Domenioo and the S.W. quarters, 385. — From 
Piazza del Nettuno to San Pietro and the S.B.. B., and 
N.G. quarters, 971. — • Bnyirons of Bologna, 38i. 

52. From Bologna to Florenoa vU Pistoja 362 

Prom Sasso to Prato, 882.’^— JFrom Praeohia to Bosco- 
lungo, 383. 

53. From Bologna to Ravenna 384 

64. From Ravenna (ox Bologna) to Florence vii Faenza . 395 


The Emilia includes the former duchies of Parmet and Modenoy as well 
as the papal Romagna , and Is now divided Into the eight provinces of 
Piac9n$ay Parma, Roggio^ Modtnay Bologna i Ferrara, Ravenna y and FbrB, 
covering an area of 7920 sq. M., with a population of 2,198,500 souls. The 
dialects spoken here form the third main group of the Oallio languages 
of Upper Italy, and the nasal sound of the vowels will at once strike |he 
traveller as indicating the origin*) affiniif of the people with the Freaich. 
The Celts seem to have cross^ the htos » several different 4tetaehnie|iie. 
After the Intabri had conquered title 41eMet of Milan, and the CWnMmi 
Brescia and Verona, the tribe of the Rati crossed the Po about 100 B»C., 
and subjugated the Etruseaus and Umbrians who were fettled ijo the S. 
of that river. They chose Bologna for their capital, in the name of which 
is still preserved that of the conquerors. The Sononee next Invaded Italy, 
and took posseesion of the poast-aistrict to the 8. of the Boil, extending 
nearly to Ancona. It was a horde of these Qaule that destroyed Borne in 
B.O. 889. Abont a oeninry later Italy, united under the gnidanoe of Borne, 
began to reeonquer the lost territoiy. In 288, the Senones were exter* 
mlaated. In 260 a eolony was established at Arkntnvmy which was con* 
stituted the strongest frontier -fortreu in the pdhlnsnla, and connected 
with Borne by the Via Fkmdnia. In 224 the Boll urere cnbjugatedi wd 
in planting the colonies of FfaesnMa and (Vemona in 219 , Borne exten^ 
her frontier ae far ae the Po. This proeem of W n iea t i o n wo* 
by the Invasion of Hannibal, but vigosouely resomed oftar U* doisOti and ' 
In 189 B^epna, ahd in 488 Mo4tna and Pama roared Boaw 


derived '^ranelMt nmim whidh it^KST ietrto#. *0 of 

21,22 
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Cesar, althoxigh the Roman language and customs had spread rapidly here, 
the district was officially known as the ‘Province of Gaul on this side of 
the Po', and the RtMoon formed the frontier of Italy ^ but in U.G. 43 it 
was finally united with the latter. 

The institutions of antiquity lingered here longer than in any other 

S art of Italy. In 402 the Emperor Honorins transferred his residence to 
Ravenna, which also continued to be the capital of the Gothic kings. 
After the overthrow of Gothic domination by Belisarius in 539, Ravenna 
became the seat of the Exarchi^ and the Italian centre of the Eattern 
Roman Empire. The Lombardi afterwards attacked and took possession 
of it, but it was soon wrested from them by the Frankish king Pepin^ 
who Is said to have presented the whole exarchate, i.e.’ the coast-district 
from the Po to Ancona, to the Romiih Church in 756. At first, however, 
the real supremacy over the district was held by the Archbishop of Ra- 
venna. The Stateb of the Cuunoit never constituted a uniform whole 
like those of Milan or Venice. They consisted of a number of towns, 
principalities, and monasteries, often estranged from the pontifical throne, 
and not unfreqnently in arms against it. The pope appointed cardinals as 
his legates in the diflerent districts, but their power was limited, since the 
most important prerogatives were usurped by his subjects. Meanwhile 
the Towns in Ihe Emilia prospered greatly, and became famous as cradles 
of SoiBNOE , notwithstanding the fond between Gnelphs and Ohibellines, 

S rinces, nobles, and burghers, which raged within and without their walls. 

\oman La\e^ which after the Germanic Invasion had been preserved in 
several towns and districts, began to be studied scientifically at Ravenna 
in the lith century. From the l2th cent, onwards, owing to the unsettled 
condition of rights, the study became very prevalent, Bologna being its 
great centre, whence a knowledge of Roman Law gradually extended over 
the other countries of Europe (comp. p. 364). 

The Political Histout of these districts during the middle ages re- 
cords continual struggles for precedence among several rival powers. As 
long as the power of the emperors was in the ascendant, they kept the 
pretensions of the popes in check. Ricbolas III. was the first pope to 
obtain control of the entire Romagna (in 1278). During the exile of the 
popes at Avignon, the dismemberment of the papal dominions seemed 
imminent, but after protracted combats it was prevented by Cardinal d'Al- 
bomoM. a valiant Spaniard who was sent to Italy by iTtnoeenl JV. in 1353. 
Even uose princes, however, who consented to acknowledge the papal 
supremacy, still continued practically Independent. It is difficult to say 
how often the stubborn citiaens of Bologna were subdued bv the popes, 
only to rise again in successful revolt. Alexander VJ. and his son Ceeare 
Borgia at length put an end to this insubordination about 1499^ they 
extirpated the dynasties of the Romagna with fire and sword, and from 
that period the papal fiefs began to be gradually converted Into a state 
in the modem sense. Under Juliue JI. and Leo X. the papal supremacy 
was farther extended to Modena, Parma, and PiacenBa. In 1546 Paul III. 
Fameet Invested Pier Luigi^ his natural son, with the last two as a duchy, 
which, on the extinction of the Farnese in 1781, came Into the possession 
of the Spanish Bourbont, In Modena and Reggio, ihe house of Ette main- 
tained its supremacy in spite of the papal pretensions, while Ferrara in 
1597 was incorporated wlu the States of the Church. 

The wl^ole of the existing institutions were at length overthrown by 
the ]?renoh Bevolution. MAroLBon united Parma to France, and annexed 
Modena and the Romagna to his kingdom of Italy. Thodkh thus under 
‘ foreign domination, the country now enjoyed a period of notlve and useful 
intemil reform, which, however, was rudely Interrupted by the fall of 
Kapideon and the establishment of Austrian supremacy over these dlstriets. 
Parma waf awarded to Marie Eouiee, and Modena to Arehduke Fremeie, the 
heir of the last Este (who died in 1808 with the tCfle of Puke of Brelsgau). 
The worst lot hefel the Romagna, in spite of the entreaty addressed by 
its amhasiadOfO at the Congress of Vienna^ rather to hand over their 
oounity to an ^lafemal than to Eie papal goremment*. By an edict of 10th 
Angnst, 1814, no fewer than 1821 dlssOlvea naonaiterles and 612 nunneries 
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lo auiTi/, re-esirauiltiuuij. xuo luur norMiernuiuet pnivinces, i^uiugna, rer* 
rara, Ravenna, and Forli, were {^uvemed by a cardinal wltb the title of 
Legate (whence those districts were called legations), whose sway was 
arbitrary and despotic in the extreme. The conrts of Justice and all the chief 
magistracies wore administered by priests, and never probably did a gov- 
ernment earn for Uself snch a fund of hatred from its subjects. In 
1H21, 1831, and 1848, the Emilia succeeded in throwing off the yoke of its 
dukes and legates, but on each occasion the insurrection was crushed 
by Austrian intervention. The war of 1859 rendered the rising under Farim 
a more successful undertaking, and by the plebiscite of 12th March, 1860, 
the annexation of the Emilia to Piedmont was accomplished. 


44. From Turin to Piacenza vid AlesBandria. 

117 Af. Railway in 3V4*8>/« hrs. (fares 21 fr. 80, 15 fr. 80, 9 fr. 85 c, \ 
express 24 fr , 16 tr 85 c.J. 

From Turin to Aicssundrio, 66^/2 M.,8oeR.llc. Beyond Aleasandrla 
wo traverse tho battlefield of Marengo (p. 60). 62 M. Spiftetta, to 
the S.E. of Marengo, is also connected with Alessandria hy a steam 
tramway. 66 M. San Qiuliano. The train crosses the Scrivia. 

At (70 M.) Toriona our line unites with that from Milan to 
(ionoa viaVoghera (see p. 189), which we follow to (81 M.) Voghera. 

We now skirt the N. spurs of the Apennines. 861/2 M. Casieggio^ 
tho Claetidium (p. 110) of the wars betwoou the Romans and Gauls*; 
931/2 M Broni. — 96 M. Stradella (330 ft.), a town of 9063 in- 
hab., with a bronze statue of Agostino Depietis (1813-87), the 
Biatesmaii, who was born in the neighbouring Mezzana. (From 
Stradella to Bressana^Bottarone and Pavia^ see p. 188 ; steam-tram- 
way to Vogheray see p. 189.) — At (98 M.) Arena^Po we enter tho 
plain of the Po. 103 M. Castel San Giovanni; 10572 M. Sarmato. 
— 110 M. San Niccolhy In tho plain of the Trehhia (ancient Trebia')^ ' 
memorable for the victory gained by Hannibal, B.C. 218, over the 
Homans. 

117 M. Fiaoenia, see p. 334. 

45. From Milan to Bologna vift Piacenza and Eeggio. 

184 M. Railwat in SVa-T hrs. (fares 25 fr. 10, 17 fr. 55, 11 fr. 80c.; 
express 27 fr. 60, 19 fr. 80 c.). To Piacenza, 42V9 M., in 1-2V4 hrs. (fares 
8 fr , 5 fr. 8 fr. 65 c. ; express 8 fr. 85, 6 fr. 20 c.), A dining-car (d^. 
BVz. O. 4Vs fr ) if attached to the fastest train. The 'lightning exprefs' men- 
tioned at p. 346 may he used as far as Parma. ^ 

Milan f see p. 112. At (4^2 ^0 ^ogoredo the Ifhe to Pavlat 
Voghera, and Genoa diverges to the right (see p. 143 and R. 30). — 
11 M. MeUgnano (290 ft.), formerly MarignanOy is a memorable 
placo In tho annals of medlaoval and modern warfare. Here, on 
14th Sept., 1515, Francis 1. of France, in his campaign against 
Massimlllano Sforza, defeated the Swiss allies of Milan, 70Q0 of 
whom fell, in the action. Here also a sanguinary eonfttet 
between the French and the Austolans, 7th Jane, 1859,, 
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reBultlng In the retreat of the latter. The Parish Church contains 
a Baptism of Christ, hy Borgognone. Tram'vray to San Angelo 
Lodigiano, see below. — 15^2 Tavazzano. Innumerable cut- 
tings for purposes of irrigation and drainage here intersect the 
fruitful plain. 

20 V 2 M. Lodi (260 ft. ; Oambcroj U. 2-2 Y 2 » omn. 1/2 fr-)i * 
with 26,827 inhah., founded by Frederick Barbarossa in 1162 after 
the destruction of Lodi Vecchio (see below), was one of the bit- 
terest enemies of Milan in the middle ages. It is oelcbratod as the 
scene of Napoleon’s storming of the bridge over the Adda, 10th 
May, 1796. Excellent Parmesan cheese is made in the neighbour- 
hood. — The Cathedral contains an ancient relief of the Last Supper. 
San Lorenzo, a Romanesque church of the 12th cent., has been re- 
stored in the original style since 1889. The church of the */neoro- 
nata, erected by GIot. Battaggio and Giov. Dolcebuono in 1488 and 
somewhat spoiled by restoration, contains frescoes by members of the 
Piazza family of Lodi, an organ of 1507, a beautiful choir-gallery 
of 1683, and elaborate choir-stalls by C. A. Lanzanl (ca. 1700). 

From Lodi ateam-tramwaya run to Pavia (via Sant' Angelo Lodigiano), 
to Bergamo (vl& Treviglio), and to Soncino [Brescia; via Crema). 

Lodi Yeochio, tbe old Roman colony of Lau$ Pompeia, destroyed by 
the Milanese in 1111 and 1158, lies Si/s M. to the W. of Lodi. The un- 
important village containa some Roman remaina and two interesting 
chuTohea: Ban Baesiano, a bandaome brick building with 15th cent, fres- 
cooa, and the Badia cU Ban Pietro, also embellished with frescoes. 

32 M. Casalpusterlengo (branch-line to Pavia, see p. 188). — 
35 V 2 M. Codogno (branch-line to Cremona, see p. 188). We cross 
the Po immediately before reaching Piacenza. 

42^2^* PiMensa. — Hotels. San MAnoo (PI. a^ 1), 2), Via S. Marco, 
not cheap, with good bedrooms*, Cboob Bianca (PI. b^ D, 2), Via del 
Dazio Vecchio, opposite the market, with good restaurant, B. 
omnibus */< fr.i Italia (PI. c( C, 3), Via Garibaldi. — Oafds. Roma and 
others, in the Piazza de' Oavalli; Cafi Qrande, in the Oorso Vitt. Ema- 
nuele 11. (FI. 0, 8). — RaiUoap Reetaurant, D. 4 fr. 

Oab. Per drive 70 c. ^ from the station to tbe town 1 fr. (80 c. more 
at night); per hr. IVsfr. ; each box 25 c. 

Ohi«f Attxnotions (i/s day): Palaazo Municipalc) -Cathedral} Palazzo 
Famese} San Sisto. 

Piacenza (200 ft.), with 86,647 inhab., the capital of a province, 
and the see of a bishop, lies hf. from the S. bank of the Po, 
which is crossed by a bridge -of- boats and a railway-bridge. The 
town posaesges several interesting churches (closed 12-3). 
f Piaeensa*waa fonnded by the Romans, D.C. 219, as Cbfonia PloeenHa, 
in a position continaxiding one of the passages of the Pow which lent it 
importanee as a fortress against the Gauls. Cremona (p. 180) was founded 
at tbe same time. In the middle ages Piaoenza held a high rank in the 
league of the Lombard towns, and was afWwards frequently the suhleot 
of fleroe party-struggles between the Scotti, Torrlani, and Viseonti. la 
1A8B it was plundered bv Francesco Sforza, a blow from which it never 
entirely recovered. In 1547 it finally came into the possession of the 
Firneae il^Uy and wee united to Parma. ^ . 

The pletuzesque Piazza db' Oatalli (PI. 0, P, 2) , the chl^ 
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centre of traffic, derives its name from the affected equestrian 8ta^ 
tuts of the Dukes Alessandro Famese (d. 1592; p. 340) and Ranuecio 
Famese (1592-1622), hy Francesco Mocchl of Tuscany (1620-24). 
— Behind the statnes is situated the *Palazzo Mvnioipalb, erected 
In 1281 et seq. , and described by Burckhardt as ‘one of the earliest 
instances of a v^orthy and monumental embodiment in stone and 
lime of the growing spirit of municipal independence’. On the 
groundfloor there Is a spacious arcade with live pointed arches; in 
the upper floor (of terracotta) are six rich round- arch windows, 
above which rise handsome pinnacles. 

San Francesco (PI. 2; D, 2), a brick edifice in the Piazza, with 
Gothic interior, was erected in 1278. In front of it a statue of 

0. D. Romagnosi (d. 1835), editor of the penal code for the Napo- 
leonic kingdom of Italy, was unveiled in 1867. 

The principal street (Via Venti Settembre) leads to the S.E. to 
the Piazza del Duomo, in which rises the — 

*Gatkbdbai. (PI. I), 3), a Lombard-Romanesque edifice dating 
from 1122, with a superstructure of brick added in the 13th century. 
In the fa^de are three projecting porches with columns resting on 
lions, above which are a circular window and open galleries with 
dwarf pillars. The entire edifice has been restored in 1898-1901. 

Intebiob. Over the main entrance is a Gothic reredos (Ifith cent.). 
The church contains admirable *FrescoeB by Otiereino (prophets and sibyls) 
on the dome, and by Ifodovtco Oarracci (angels strewing flowers) In the 
arches in fropt of the choir. The crypt is borne by 100 columns. 

To the S.W. of the Piazza del Duomo, at the end of the Via 
Ohiapponi, rises Sant' Antonino (PI. P, 3), formerly the cathedral, 
dating from the 12th cent, and several times restored, the last time 
in 1857, of curious irregular shape. The wide transept is near the 
W. end of the church, and from its intersection with the nave rises 
a tower home by eight massive round columns. 

A modem Inscription in the fine old Qothie vestibule, called Tara*^ 
diso* (1850), commemorates the feel that tbe delegates of the league a|f 
Lombard cities, assembled in the aburcb in 1183, there approved of the 
Peace of Constance. 

To the N.E. of the Piazza del Puomo, at the comer of the Strada 
della Poganai is the Palazzo dei TTibunaU(F\, 6, E2; formeirly 
Landi), with two picturesque dilapidated courts, a handsome frieze, 
and a rich early-Renaissance portal (on the N.E. side). 

To the N.W. of this palazzo, at the corner of the Via Fel. Oavallotti . 
and the Via San Pietro, lies the BiUioteca Communale (PI. 1 ; D, 2). 

The library contains ca. 120,000 vols. and 9800 HSS., Indadlac a 
valuable psalter on red parchment, bound in silver, which once belonged 
to Engllberga, the consort of Bmp. Lewis IX. (85p, and a copy of Dante 
('Oodez I^andianus'), supposed to date from 1896; also an a^ssoXogleal 
and palSBontologloal eolieoUon. 

The Strada alia Cittadella, the third turning to the right out 
of the Via Fel. Oavallotti, leads to the huge PoUimmo Pameee (PL ]>, 

1, 2), erected In 1558, by Vtgnokif foi Poko Ottavio Fameoe (see 
p. 886). It was never eomplet^, and is now a baitaek. 
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The Via San SUto, diverging on the right from the Via Borghetto, 
the continuation of the Via Fet. Gavallotti, brings us to the rich 
church of — 

*San Sisto (PI. G) 1), an ancient edifice, rebuilt In 1499-1511 
in the Renaissance style, with a fine Ionic atrium in front of the 
baroque facade. 

About 1615 Bnphaol painted for this cburch the Siatlne Madonna (now at 
Dresden), which was sold in 1763 to Augustus 111., King of Poland and 
Elector of Saxony, for !20,000 ducats and replaced by a copy by Avanzini. 
The choir contains p'ictares by Camillo Proeaeciniy Palma Oiovane^ etc., and 
also several good intarsias by Bart, da Busteto T u the left transept is the un- 
finished luoTJumont of Margaret of Austria(d. 1586), daughter of Charles V. and 
wife of Ottavio Farnese, Duke of Parma, the father of Alessandro Farnese. 

From the W. side of the Piazza de’ Cavalli the Via Umberto 
and the Via dl Campagna lead past the church of Sanlo Sepolcro 
(PI. B, 2), an early-Kenaissanco structure of 1488 (now an artillery 
magazine), and the convent of the same name, built In 1503 in the 
style of Bramanto by A less. Tramclli, to the church of — 

Santa Mabia ni Campagna (PI. A, 1, 2), an early-Reualssance 
building of the 15th cent., disfigured by alterations. It contains 
admirable frescoes by Pordenone (1529-31 ; to the left of the entrance 
St. Augustine, to the right, St. George, In the two chapels on the 
left scenes from the life of the Virgin and of St. Catharine, and in 
the large dome prophets and sibyls, etc.). 

From Piacenza to Cremona^ see p. 192; to Alesnandria and 3V<- 
fin, see R. 44. 

A Stkam Tbamwat, starting near the railway-statii>B and passUg (10 M.) 
Orattanoy connects Piacenza with Ponte dell’ Olio (AJfrerpo del 8oUy poor), 
a amall manufacturing town, picturesquely situated at the mouth of the 
Val (N Nure. 16 M. to the 8. On market-days (Tuesdays) it presents a 
very Interesting picture of Italian peasimt life. From Ponte deiF Olio the 
tramway goes on to (33Vs U.) Beitola (Alb. deir Agncllo, rustic). 

The remains of the ancient town of Velleia, which is believed to 
have been burled by a landslip in the roign of the £mp Probus (about 
378 A.D.), lie 9 H. to the S.K. of Ponte deir Olio. Various antiquities exca- 
vated here in 1760-76 are now in the museum at Parma (p. 3d3). An amphi- 
theatre. temple, forum, and some Ligurian tombs of the pre-Roman epoch 
have also been discovered. 

From Orazsano (see above) a narrow-gauge line runs to (6 H.) Rivergaro 
(460 ft.), situstrd in the vslley of the TrelHay on the highroad from Piacenza 
to (38 11.) Oenoa. Beyond Rivergaro the road ascends the Trebbia to the 
8.W., vl4 (17>/« M.) Robbio (U16 ft.), once noted for its convent-library (for 
the roost part now In the Vatican), and (86^/2 M) Ot/one (1670 ft.), to (66 M.) 
Tarriglin iy606 (t.)t end then descends , beyond the (61 M.) Colle delUt 
Seoffera (3i3bft'), into the Bieagno vaUeytPassing Bargagli (1345 ft ), JVofo, 
HoHa (Swft), and RtopFmo (p 86) — TO M. (7sftoa, see p. 66. 


The Rail'Wat mox Pxaobnza to Bologna follows the direc- 
tion of the Vto MmUia (oomp. p. 331), severtl traoes of which still 
exist. View of the Apenniues on the right To the left lies 8an 
LoMgarQ, an eoolealasrioal seminary greatly enriohed by Cardinal 
Alheioni (d. 1752). The ohuroh eontaint hli tomh, and piotures 
hy Procaedni) Zuoeheio, and other mastera. 
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Near (48 M.) Pontenure (210 ft.) tbe train erossef the Nure, 
and soon pasBoe Fontana Fredda, where Theodorlc the Oreat and 
the Lombard kings once poBseBsed a country- residence. Beyond 
(521/2 M.) Cadco the Arda is crosBed. 56 M. Fiorenxwla tTArda 
(270 ft), a small but thriving place. 

641/2 M. Borgo Ban Donnlno (235 ft. ; Aquila Bomana ; Leon 
d' Ofo), a small town of 12,019 inhab., the ancient Fidentia Julia^ 
which received its present name in 387 from St Bomninus, who 
had suffered martyrdom about a century earlier, under Maximiaii, 
and to whom the anoiont * Cathedral is dedicated. This is one of 
the flnest Romanesque churches in N. Italy; the admirable facade 
(the upper part unflnished) has three lion-portals and numerous 
reliefs (some by Benedetto Antelaml, p. 342), and the interior with 
its round-arch arcades is of elegant proportions. 

Rteam^iamwaya connect Borgo S. Donnioo with Bora(^na (p. 846), 5Vt M. 
to the N.E., and with SaUomaffgiora (5>5ft.; *Or. H6i. det Tltermei, of 
the firRt class, R. from 8 V 2 , B. Iv^, ddj. SVx, 1 >. h, pens, from 10 fr., open 
April-Nov. ^ Albergo i'avovr; H6t. Central des Balnst I/dt. Mtlono)^ 6 Alf to 
the S.W., a watering-place (12l0 inhab.) with strong saline springs, that 
has recently come into favour. 

70 M. CastelgueLfo, with a rained castle erected by the Ghibel- 
liiie Orlando Pallavlclno as Torre d* Orlando ^ but captured In 1407 
and re-named by the Guolph Ottone Torzi of Parma. At (72 M.) 
Ponte Taro (230 R.) we cross the river Taro. The costumes of the 
peasant-women here are peculiar. 

78 Y 2 Farma, see p. 340. — Parma is the Junction for the 
lines to Suzzara and Mantua (see p. 241), to Piadena and Breecia 
(p. 198), and to Sarzana (PheO end Spezia (p. 105). 

Beyond (82^2 M.) San Proapero Pamdgiano the train crosses the 
Fnza, formerly the boundary between tbo duchies of Parma and 
Modena, and, beyond (84V2 M.) Sant' Ilario d^Enza (190 ft.), the 
Croatolo. 

W /2 M. Beggio. — Hotels. Alorhoo Posta (PI. at 0, near 
the Plazaa Vittorio Emanuele, R. 2Vr6 hr., tolerable t Aaa. dkl Hubetto. — 
Cafi ItaltOf Piassa Oavour. 

Oah, per drive 80 c., per hour i'/tfr., at night 1 fr. and 2 fr. 20 c. 

Ohief AttraotioiM 0/t day): San Prosperot Oatbedral*, Madonna della 
Ghiara. 

Reggio (170 ft.), which is also called Reggio d* Emilia or Reggio 
Emilia to distinguish it from Reggio In Oalsbria, the ancient Re- 
gium Lepidi^ is the capital of a provinoe, the seat of a bishop, And 
a town of 68,993 inhab., possessing broad streets flankod with ar- 
cades. From 1289 to 1597 U belonged to Ferrara, after that to 
Modena (p. 346). 

In the Via Emilia San Pietro, the E. part of the ancient Via 
iEmllia (p. 331), which Interaecta the town, rise the auppresaed 
Benedictine convent of San Pietro (PL E, 3, 4 ; now a military 
atoro), with elegant early - BenaliaaDee cloliters hy Bart. Span! 
(1513), and the Palazzo Terraehinif formerly called Oaaa Rnliil 

BAtnsKBa. Tialy T. 12Ui Itdlt. 22 • 
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(■ame date), which poaaeBBes three pretty eaTly-Kenaissaiice courtB. 

A few paces to the S. of the main street, In the Piazza Sail 
Prospero, is the church of San Pbospbbo [PI. G, 3), re-erected in 
1504 by Oaeparo Bisi on the site of an earlier Romanesque odlfloe, 
to which the bIx marble Ilona of the facade originally belonged. 

Intkbiob. Over the ontranoe is the tomb of Rufino Gabloneta (d. 1627), 
by Bart. J^ont. By the 4lh altar on the right Sodoma, ^St. Romobonus 
giving alms (1618); 6th altar- Copy of Correggio » Holy Night (now in 
Dresden), In the original frame. — Biout Tuanbkvt- Statue of the Ma- 
donna, by Proeptro Clementi (d. 1584), grandson of Bait Bpani and pupil 
of Michael Angelo, — lu the Caota are Irescoes (restored) by Bern. Campi 
of Cremona and Camillo Procaecini (1585-89). 

In the adjacent Piazzza Vittorio Emanuole is situated the 
Oathbdbal (PI. C, 3), re^erocted In the 15-16th cent., with aRe- 
naisBanoe facade, completed only In the lower part, In which in- 
teresting traces of the earlier Romanesque church of the 12th cent, 
with frescoes of the 13th, are still observable. Above the principal 
entrance are recumbent statues of Adam and Eve by Prospero Cle- 
menti. At the top of the tower Is a group in copper (Madonna and 
two donors'), by Bari. Spani (ca. 1600?). 

The Ibtkbiob has a lofty choir and a crypt. In the 8rd chapel on the 
right: Tomb of Valerio Malaguz:ei (d. 1498), by Bart. Bpani (ca. 1580). 
Ohapel to the right of the choir Monument of Dgo Rangoni, Bishop of 
Reggio, and nnneio of Paul 111. at the court of Charles V., by F. dementi 
(16i^. Chapel to the left of the ehoir: Tomb of Bishop Buonfrancesco 
Arlottt (d. 160S), by Bart. Spani; admirable statue of Christ, on the altar, by 
P. Olementi. Near the entrunou, in the left aislo, Monument of Cherublno 
Sforsani, the alleged inventor of the hour-glass, by P. Clementi ~ In the 
1st chapol on the left is the tomb of Clementi, with his bust, by his pupil 
Prone. Pacchioni (16881. — In the Cappclla del Hantuario, near the sacristy, 
are two silver reliquaries with busts of 8t. Gbrysanthus and 8t. Daria, by 
JBorl. I^ani and his son Oiov. Andrea Bpani (1638) ; also a silver pax (p. B79), 
by LeUo Orei, 

On the S. side of the piazza is tbe Municipio (PI. 0, 3); at the 
entrance Is a marble bust of General Cialdini (1811-92). — On the 
W. side Is the house In which Lodovieo Ariosto (1474-1533 *, p. 855'), 
the poet, Is said to have been bom. His father, Niccolo Ariostl of 
Ferrara, was commandant of tbe citadel at the time. — Proceed- 
ing hence to the W. by the Via San Pietro Martlro, we reach the 
ohuToh of the *Madonna dblIia Guxaba (PI. A, B, 3), built in 1597 
from a design by Balbi^ In the form of a Greek ctobb covered with 
a dome. It was finished after BalM's death by Frane. Pacchlonif 
and waa reatored in 1890 (closed 12.30-4). 

The iBTBBioB is distinguished for the beauty of its proportions and 
for its charming decorations in stucco. It is adorned with fresooes in the 
nave as far as the dome and in the left transept by Luea Ferrari (1005*64) 
of Reggio, a pnpil of Onido Renl. The frescoes in the ehoir are by Tiarint 
of Bologna, of the school of the Oarracol; and the fresooes in the dome 
and the right transept are by Idonetlo S^ada. In the left transept is a 
fine CmoilUlon (altar-piece), by Ouerefno; and in the right transept is a 
hii^y-rovered figure of the Madonna, drawn by ZeBo Orei (1669 i covered). 
In a silver frame. 

Thfi Theatte (PI. 0, 2 ; 1857), the chief boest of Reggio, Is a ze- 
maikably fine edifice for so small a town. — The Museum (FI. 0, 2} 
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coiitainB the natural hiatory ooUoetlon of the celebrated 8|pa2£cmsani 
(b. atScandianO) see beloir, in 1729, d. 1799), an Inteieitlng 
palso-ethnological collection illnatratlve of the history of the pro- 
vince, and a ‘Oliptoteca^ containing scnlptuies from Beggio and 
its vicinity. — The Biblioteca Municipate (PI. 2 ; B, 4) Via Farinl 5, 
contains 56,000 vols. and about 1000 MSS. 

ExcnasioK to CA^oBaA (aee inset map on the plan of Beagio). 8 hrs. there 
and hack ^ carriage with one horse 12-15, with two horses 20-25 n. (luncheon 
should bo brought from Reggio). The drivers usually prefer the route via 
Quattro Caalella^ with the ruins of four castles which once belonged to the 
C'ounless Matilda of Tuscany (d. 1115), San Polo d'Bnta (p. 340), and Ftso, 
to Oiano d'Ensa. whence a bridle-path ascends to the castle. The drive 
vlft Pujanello and Pecoriie (785 ft.) is, however, prettier, and beyond the 
latter village the route (on horseback or on foot) cannot be mistaken. 
The path leads through the village, and then to the right towards the 
church of Caaola^ which is left on the hill to the right; at the angle 
of the hill Caaossa comes in sight, and the path leads in the dlreetlon 
of the villjige along the Campola. The walk to the foot of the castle-hill 
takes 1 hr.; we then ascend for Va hr. in the direction of the church 
of San Paolo, which lies three-quarters of the way up the hill, follow a 
level path round the castle-rock and at the back of the small village of 
Canoaaa^ and lastly mount to the summit of the rock , which is crowned 
by the scanty, ivy-clad ruins of the castle of Oanossa. The castle once 
belonged to the Countess of Tuscany above mentioned, and was destroyed 
by the inhabitants of Reggio In 1255. The Bmp. Henry IV. performed 

B enance here in presence of Pope Gregory Vll. during three days in 1077. 

[agnlflcent *Vlew of the Apennines towards the S., with the well-preserved 
castle of Rossena in the foreground, and of the vast plain of the Po towards 
the N., with Parma, Reggio, and Modena. — From Canossa to Parma vIA 
Traverutoio, see p 346. 

The Kxoobsiok to thb Pibtba Bisuamtova from Reggio lakes two 
(lays. We proceed by diligence along the above-mentioned road vift 
Pufamllo, Caaina (1880 ft.)i and Falina to (81 M. ; in 8 brs.) the inconsid- 
erable town of Caatdnuovo na' Jfonli (2295 ft. ; Tre Re, B. 80 o.), on 
X.W. flank of the abrupt rocky peak of the Fietra BisnuiBtOTa (3435 ft.), 
which Dante mentions in his *Pnrgatorio' (IV. a 5). The ascent, by a steep 
zigaag path, takes 1V« hr. ; the top affords an admirable view of the chain 
of the Apennines. — From Oastelnuovo the highroad runs vift (40Vs M.) 
Collagna (2720 ft.), in the valley of the SeceMU^ and thence vi4 the (63 K.) 
Paaao dal Cerreto (4140 ft.) to (OlVt M.) Fioiaaaao (1080 ft.) and (81 M.) Bar-, 
zana (p. 106). 

Fbox Rbooio to OuASTAnLA, 18 M., railway In It/a hr. (fares 8 flr. 90, 
2 fr. 1 fr. 50 0 .). — 5 M. Saffnoto in Piano; 11 M. Eowallara^ on the 
Canala di MoUnt^ a principality of the house of Ctonsaga (p. 280) down to 
1737. — 18 M. Oaaatalla. see p. 241. 

From Bagnolo. on the railway Just described, a braneh-llne mns to 
(12 M.) Carpi (p. 242). The chief intermediate sUtton is (6>/fl M.) Oorregfio, 
the capital until 1680 of a principality afterwards belonging to the Duchy 
of Modena, and the birthplace (in 1494) of the celebrated painter Anicnio 
Allagri da CorraggiA (d. 1534). The Ptasza San Qnirino is embellished 
with a statue of the master by 7. Ksto, erected In 1880. 

A branch-line runs to the 8. from Reggio to BwmMoM and (ISi/i M. 
Saaauoh (p. 862). 

1037s RubUra, The Seeehia It then eiosied. 
lliVa Kodeaftp tee p. 347. 

The train croues the Panaro. — 118 M. CeuM/^raneo d^BmiUa 
(135 ft.)p n email town, snppoted to be the Forum OaUorum where 
Antony wm defeated by OettTlan and Hlrtlna B.O. 43. Near 

22 * 
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(^123 M.) Samoggia tho train crossea the river of that name, and 
then the narrow Reno^ the ancient Rhenui^ or Amnh Bononien^is. 
The Madonna dl San Luca, on the Monte della Guardia (p. 3S1), 
ia conapionouB to the right. 

134 M. Bologna, see p. 362. 


46. Parma. 

The Railway Station i(Pl. D, 1 ; Rutaurant) for the IMade&a-Brcacia 
(p. 108), Guattalla-SuK/aia-Mantua (p. 241), JMilan-lfolopna (R if)), and 
liilan-ParmH'.SarKana (Bpuzia, Pisa; B. 47) lines lies ut the N. end of the 
town, about >/■ from the hotels. 

Hotels. Aloeroo Cemtualk; Crook Bianoa (PI. a; D,4), 8 trada Gari- 
baldi, near the Steccata, with electric light, B. 2), oiun. % f**- * Italia (PI. b ; 
E, 3), Via Oavour, with trattoria, B. 2Ys-3, umn. */« fr - 1 Concuudia, Borgo 
Angelo Masza (PI. D, 3), near the last; Leon j>'Oro, Borgo del Leon d'Oro 
(PI. B, 8, 4), near the Corso Vittorio Emanuele; Chock i>i Malta, Via 
Carlo Pisaeane &9. 

Oafds. Cavour. Via Gavour (PI. D, E, 3); Marchete^ Piazza Grande. — 
Post Offloe (P], D, 3), Piazza della Profctlura. 

Oab to or from the station 1 fr., two-horse 1 fr. 60 c. ; at night I'/i or 
2 fr. ; per hour 1 fr. 60 c. or 2 fr. Trunk 25 c. — Omnibus from the railway- 
station to the Piazza Garibaldi and the Corso Vitt. Emanuele every 
20 minutes. 

Parma (170 ft.), aituatod on the river Parma^ a amall tributary 
of the Po, the capital of a province (formerly a duchy), la a town of 
entirely modern appearance, hut of very ancient origin, with broad 
Btreeta, and 48,523 inhahitanta. It is a biahop’a aee and poaseBBoa 
a milveraity founded in 1422. 

The foundation of Parma is probably to be ascribed to the consul 
M. Aiimillus (B.C. 183), though the discovery of a lake-dwelling of the 
bronze period in 1864 proves that a human settlement existed here in pre- 
historic times. The town offered a determined resistance to the attacks 
of the Ligurians, but it was destroyed by Mark Antony as the birthplace 
of Cassius, one of Ocesar's murderers. Under Augustus, who named it 
Colonia Julia Augutia Parma, it attained to new prosperity; and repeated 
devastations iu the early middle ages proved only temporary checks to 
the growth of its importance , which arose mainly from its woollen 
manufactories. Parma participated in the general development of the 
towns of Upper Italy, zealously espoused the cause of the Guelphs. 
and in 1247-48 was long unsuccessfully besieged by Kmp. Frederick II. 
In 18(B Qibtrto da Correggio obtained possession of the supreme power. 
In 1346, after various vicissitudes, Parma came into the hands of the 
Viseontiy and from that period down to 1512 it was generally united with 
the Puchy of Milan. In 1545, after it had been annexed to the States of 
the Church, It. was presented by Pope Paul IlJ.y with Piacenza, to his 
Infamous son Pier Luigi Pameu. This prince was assassinated in 1547, 
and was succeeded by seven dukes of his family, induing Al^ander 
ibmtM (1566-92), who took part in the battle of Lepanto (1ml) and after- 
wards attained great military distinction as Viceroy of the Netherlands 
under Philip 11. The mole line become extinct in 1731. EUuahethy the 
daughter and sole heiress of Duke Rannccio 11. (d. 1694), was married to 
Kimg 7. of ^atn^ and by the quadruple allianoe eonolnded at London 
ia 1718, tiie suoeasslon was seonreo to their son Charles, who, however, 
ascended the throne of Kaples in 1*^, and deprived Parma of many 
treasures of art which now grace the national musenm at Naples. By 
the Peace of AU-la-Chapelle in 1748 the duchy was ceded by Aostria to 
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bU younger brother PhiUp; in 1807 it WM annexed to France, and In 1815 
awarded to Jfatie the wife of Rapoleon 1. In 1847, after her death , 

it came into the poMeseion of the Bonrbohs, who had hitherto been in* 
demnifled with Lnooa. Charla JI. (d. 1888) was banished in 1848, Omrltz III. 
was assassinated in the open street in 185^ and in 185B his widow with- 
drew along with the Austrian garrison. The pnehy covered an area of 
2216 sq. H., and had a popnlation of about half-a-million souls. 

Parma owes its impdrtanoe in the Hibtobt or Abt to Jntonfo AlUgrt 
of Ccfvtggio (1404-1534} p. 339), who, after his early studies in Ferrara, 
lived here in a quiet and modest style, and died early. It was not till 
a later period, when he was followed by the Carracci, that his merits were 
duly appreciated (characteristics, see p. lx) The best-known of his pupils 
Is Francesco Raudla^ enmamoA Parmigianino (1503-40), an excellent portrait 
painter, and a native oi Parma. 

Tho ancient Via JEmiUa (p. 331) IntersectB the town, from the 
RarritTa Vittorio Emanuele (PI. G, 4) to the Barriera Maasimo 
d'Azeglio (PI. A, 4), crosBiitg tho Puzza Gahibaldi (PI. D, 4), in 
which stand tlie Falazxo del (iovemo and the Palaszo Municipale, 
built after 1627 by Giov. Batt. Magiiani. In front of the latter are 
statues of Correggio, by Ferraiini (1670), and Garibaldi, by Oalandra 
(1893). — A little to the N.E., in the Piazza del Duomo, liseB the — 

^Cathedral (72 Duomo; PI. £, 3), an admirable example of 
the Lombard-Komanesque style, begun in 1058, but not completed 
till tho 13th century. It is a cruciform building covered with a 
dome, with a somewhat raised choir above a crypt, and abroad facade 
with a triple columnar gallery. Tho three portals are embellished 
with two huge lions (executed in 1281 by Bono da Bitone) and four 
of smaller size, all of red marble, and sculptures by Luechino 
Bianohlni (1493). 

The IxTSBiOB, consisting of nave and aisles, rests on fourteen piers, 
above which runs a fine trlrorium. The vaulting of the nave was painted 
by Girolamo Jfassola and by Lattanfio Oamharu of Brescia (ca. 1570). 
3rd chapel on the right, a Descent from the Cross in relief by Benedetto 
Antelami (1178); 4th chapel, frescoes of the 15th eent. } 6th chapel, froscoos 
by JBofidanf, a pupil of Correggio. To the right of the steps to the choir 
is the Cappella del CanonM, with an altav^piece (CMciaxion) by Gatti, and 
on the right a bust of Petrtirch, who was archdeacon of the cathedrSl, a 
work of 1718. 

The octagonal Dom is adorned with an *Assumptlon by Correggio (1626- 
80), unfortunately much injured by damp (best light about noon). *lt 
seems as if some mighty upward impulse had impelled the whole armies 
of Olurlstendom to soar away from earth in Joyful bliss. A striking feature 
of the work is that the figures seem to cleave the vaulting and to be in 
the not of forcing their way out of the ehnroh-walls Into blight ether. 
The masterly and almost playful manner in which the greatest difficnltles 
in the work have been overcome has ever been an object of the highest 
admiration*. — *Oorreggio\ by J9r. Julius Mtger. Visitors may ascend into 
the dome to examine the painting more closely (Vs-l fr.} fatiguing but 
attractive)} a fine view is eommanded from the outside gallery (for persons 
free from disslnefs). 

In the CMOin, David and 8t Cecilia, by Giul* Gee. ProeaeoM, and good 
half-Gothie stalls by Oritkiforo da Itndinara (1473). -- The Okrpf , a spa- 
cious emeifonn stmeture with thirty-eight eolumas, eontidns monnkBents 
of (r.) the Oanon Mootiiii (1507) and, farther on, the jorift Frail, by 
Protuoro OtemooH and of Bishop San Bernardo degU ITberti, also 

by ciemeniL — The SAoniBn eoatains freaooes of thy Uth cent., ud In- 
Ursias by XtMshhw B/oncMM. — The pdnoipal altar is 1^ CtomeaU, The 
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5th Chapel to the left of the entranoe contains frescoee of the 14th cent., 
on the left History of St. Peter, on the right SS. Sobastian and Catharine. 

The *Baptiit6ry {Battiateroi PI. E, 3), on the S. side of the 
riaz/.a del Daomo, built In the Lombard-Romanesque style In 1196- 
1270, externally octagonal, with three round - arched portals, is 
constructed of Veronese marble, and consists 'Of five stories with 
colonnades; the flat roof is surmounted by seven pyramidal turrets 
and by a belfry added in the 17th century. Around nearly the whole 
exterior of the building runs a series of medalilons, representing 
various animals of symbolical import. The portals are adorned with 
the following Scriptural subjects: — 

At the N. Portal (towards the Piazza), above, is the Adoration of the 
Magi', then the History of John the Baptist; on the duor-posts are genea- 
logical trees of Jacob and of Jesse. — At the W. Portal, above, a carious 
representation of the liast Judgment. On the door-posts to the left, Christ 
performing works of mercy; on the right, the six ages of man. — On the 
S. side is an Allegory of Death from the story of Barlaam and Josaphat. 
Ail those are probably by Be nedetto Anlelamt^ whoso name appears as the 
master from the inscription on the N. portal 

The Intbuiub (closed; key in the house Ko. 2, opposite the S. eutrance) 
is sixteen-sided, with thirteen niches and three doorways below and two 
galleries above, and graceful columns on the wnbs. The sculptures have 
been only partly completed. Above the doors are sculptures of the 19th cent., 
and on the £. side of the lower galleries is a series of *Beliefs of the 
niontlis (incomplete) and other works of the 13tb century. The Roman- 
esque frescoes in the dome (13th cent.), representing the history of John 
the Baptist and prophets, are of iatcre<«t to students of art. — The whole 
population of Parma since 1216 if said to have been baptised hero. The 
font dates from 1294. 

Tho church of *6an Oiovanni EvoncfeliitB {VI. E, 3), belong- 
ing to an anoiont Benedictine monastery, which is now a barrack, is 
an elegant cruciform Renaissance structure, covered by a dome, 
with aisles and two series of chapels. It was erected in 1510 by 
Bernardino Zaccagni ,* the handsome baroque facade is by Simone 
Afoaehino ( 1604), and the tower by G. B. Magnani (1614). 

iMTEBioK. In the first two chapels on the left, Frescoes by Fannigia- 
nino (SS. Lucia and Apollonia, two deacons, 83. Giorgio and Agata); in 
the 1st chapel on the right, a handsome monument of the Countess Alberta 
Sanvltale-Montenucvo, daughter of Marie Louise, the wife of )<apoleon 1. ; 
in the 2nd chapel on the right, an Adoration of the Shepherds, by Oiacomo 
Franeia^ 1519. In the reoesses of the transept# are' fonr terracotta atatnea 
by Ant. Begorau <1561); to (he left. Madonna and St. John the Bvangelist, 
to the right, St. Fellcltas and St. Benedict. The Sombre Doun la adorned 
with *FTeBeoea by Correggio^ representing Christ in glory, surrounded by 
jostles and angels, painted in 1521-24 (freely restored In parts in 1901). 
The best time to see them is at noon or 4 p.m.| they are also shown by 
eleotrio Itoht in the evening fur 8-3 fr. (ooples in the picture-gallery, see 
p. 844). The half-dome of the Cheitj oontaming a Coronation of Mary by 
Correggio, was removed in 1584 (the original of the principal group is in 
the Lihran, p. 845; copies of other parts are in the picture-gallery, see 
p. 844). The new dome of the choir was adorned with a oopy of the 
eonutoto work by Get, Aretuai. The handsome eholr-atalls ere by Zuoehl 
andlPiiitlt. la the archway of the door of the aaerlsty (left transept), 
*St. John thf Bvangelist by Correggio. — The plctureaque ololstera (to the 
left of thf marsh) are not aooeaaible. ■ 

A tort'' paces to the N.W. of the Piazza Oaftbaldi, in a small 
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piazza, stands the "Ifodoniuk della Bteooata CP1< I>> 31, an Imitation 
of St. Peter’s (a Greeh cross with rounded ends), bnllt by Bemar* 
(lino Zaeeagni in 1521-39. 

iKTsaioR. Tho corner 'Ohapcl to the left of the entrance conlalna a 
Madonna of the school of Fil. Matzole. In the corner-chapel between 
the choir and the ^eft transept, monamenta (r.) of Duke Ottavio Farnese 
and (1.) of Sforalno Sforza, the latter by Qwe. Franc, da (Jrado (1529). 
The archway of the choir Is adorned with frescoes by PanniffianinOy the 
tribune with frescoes by Antclmi. Corner-chapel on the right of the choir 
monument of Guido da Correggio, by O. B. Barbicri; the Ist chapel on 
the light contains the monument of Beltrando Boss! (1627). 

The Piazza adjoining tho church is adorned with a Monument to 
Franeeaeo MatxoUif surnamed Parmigianino (p. 341), the painter, 
by Glov. Chlerld, orocted In 1879. 

in the Piazza dklla Pubpbttuea (^Pl. D, 3), with its pretty 
gardens, are a Statue of Victor Emmanuel II. and the old Palazzo 
Pucale, Aow the seat of the Preftiiura. 

To the N.W. of the Profcttuia Is the PtLlaaso della Pilotta 
( PL. D, 3), an extensive block of buildings, begun in 1597 by the 
Fameae^ but never completed, ooiitaining a very interesting collec- 
tion of antiquities and pictures as well as a considerable library (we 
cross the court and ascend a broad flight of steps to the left). 

Ill the entresol is the Musbo di AntiouitI (open dally 10*4, 
adm. 1 fr. ; on Sun. and festivals 10-2, gratis'). 

1. Kuou. CollMiton of Corns, arranged in four cabinets. The two glass- 
cases contain Parmesan coins ana medals. — II. Boon. Bronzes : the Tabula 
AUmmtaria of Trajan, containing directions for the maintenance of poor 
rbildren \ bronze tablet with the Lex Ruhrta de Oallta CHsalpinttj and other 
inscriptions on bronze, obtained in the excavations at Velleia (p. 880) t 
head of Hadrian in gilded bronze j bust of a young man; in the eases: 
*])runken Hercules, Bacchus, Victoria, Ajax, and other bronze statuettes 
from Velleia. Terracottas; golden necklaces, bracelets, and clasps of ^e 
later imperial epoch, found at Parma. — HI. Boon. Architectural frag- 
ments from the excavations (184A) in the ancient ^eatre of Parma. — 
IV. Room. Barbie statues and fragments, chiefly from Velleia. The mural 
decorations are by Franc. Scarwnvazn. — The v. Room is closed at pres- 
ent. — VI. Room. Choir stalls with intarsla-work by Bemardine Oanoae 
da Lendinara (1494); cabinets and *cassonl* of the iS-lTth cent., etc. — 
VII. Room. Egyptian antiquities. — VIIL Room. Vases. — IX. Room. 
Etruscan antiquities, cinerary urns, vases, bronae nairrors and ornaments ; 
objects found in a tomb at Porta San Barnaba. — Then several rooms 
with modern objects. — A staircase descends from the flrst room to the 
rooms on the groundfloor. — Room 1. Roman inscriptions. — Boom JI. 
Valnahlc collection of pre-Roman antiquities found in the province of 
Parma; weapons, Implements of flint, bone, bronze, iron, and clay. — 
Room 111. Similar antiquities from the ^Terramare^ (lake- dwellings) of 
Castione. Adjoining are three rooms with ethnographical specimens. — 
Room IV. Medlnval sculptures. — Boom V. Medimvid and modern cesimlo 
collection, including a midolica pavement from the church of San PaAlo. ^ 
Room VI. Bedlsava] ooats-of-arms. 

The extensive *Piotubb Gau^t Is on the flrst floor. Open at 
same hours and on same terms as the Museo dl AntloMt (lUnstrated 
catalogue 4 ft., abridgment 26 c.). 

1. Boom: nothing worthy of mote. — JL Boom.. On the left, ^1. 
OiuUo Rcfmmo (after a sketch by Raphael in the hoartey, Christ in glory, 
with the M^onma, the Baptist, and 88. Paul and (latharine. On tha 
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opposite wall : 86i. In (he Style of Murillo^ Job^ 116. Ribera^ The Apostles. 
— 111. Boom or Rotunda. Two colossal statues of Hercules and Bacchus 
with Ampelus, in basalt, found on the Palatine at Rome in 1726. To the 
right: 216. (?. B. Tiepolo, St. Fidelia of Sigmaringen and Si. Lawrence of 
Brindisi overcoming Heresy; 281. Jac. TintoreUo^ Descent from the Cross; 
Ctma <fa Coneyliano, 870. Midas deciding between Apollo and Pan, 378. 
Rndyinion, *861, *3^. Madonnas with saints. 

IV*V1. Lakqu Saloon. On the entrance-wall, Copies of Correggio's 
Coronation of Mary (In 8. OJovanni, p. 842), by Annibale and AyoeUno Car- 
raeci. To the right: J)oMo Doui, 3ul. Adoration of the Magi, 398. Holy 
Family; B09. Oarofalo^ Madonna in clouds; Franc. Franoa, 123. Pieta. 
130. Madonna in glory, with 88 Benedict, Placldus, Scholostica, and 
Justina (1015), 369. Holy Family; 19U. Camillo Procacdni, St. Cecilia; 68. 
Jac. Lotchiy Madonna with angel musicians (1471); no number, Crist. Casellt, 
Madonna, with St. Hilary and the Baptist (1499) ; 46. Al Araldi, Annunciation ; 
122. Lodovieo da Parma (7), Annunciation, with S8. Sebastian and Catharine ; 
141. Oirol. Mattola, Immaculate Conception. — In the middle of the room : 
Statue of Marie Louise in a sitting posture, in marble, by Canoca. — The 
door at the end of this room lenas to Rooms VJI and Vlll, with the 
modern pictures. The door to the left of the statue of Marie Louise leads 
to Rooms IX-XllI, which rontuiii the culirctiuu of portraits. In BK. IX 
rind X are portraits of the Famesc (300 Alex. Fnrnesc, hy 5ir A. More)\ 
XI, Bourbons, XII, Portraits of the 16-I7th cunt lover the entrance-door, 
302. Beb. del Piombo , Pope Clement VII. and a chamberlain, unftiiishod, 
about 1632; opposite, *355. Ilolbetn Out Younger y Erasmus, painted about 
Ib'iO); XIII, Portraits of the 17-lBth centuries. — Ad,)oining is Room XIV, 
which oontuins admirable engravings by Toschi (d. 1854), after Correggio, 
etc. — Wc now return to Room III and pass to the right into the — 

XV. Boom. Water-colour copies of Correggio's works, by Toschi and 
his pupils. — XVI. Boom. Drawings and paintings by Parmigiantno i m 
the entry, 318. Portrait of himself; to the left, 192. Betrothal of St. Catharine. 

Rooms XVII-XXI are devoted to Correggio and form the chief part of 
the gallery. XVU. Room. **1 (350), Itepose during the flight to Egypt 
(^Madonna della Scodella'), painted about lo28 for the church of 0. Sepolcro 
(in the original frame). 'The picture breathes a spirit of cheerful and calm 
emotion and is sulTused in a soft and sonny glow. The figures, marked 
by the most delicate gradations of light and shadow, stand out clearly 
against the darker wooded background, the tone of which i.s of a juicy 
greenish-brown' (ifsysr, Correggio). — XVIll. Room - 2 (758). Annunciation, 
tresco from the church of Santissima Annunziata, Parma. — XIX. Room.: 
*3 (31). Madonna della Scala, a celebrated frexeo (much injured); **4 (361). 
Madonna di San Qlrolamo, also known as 'll Qiorno* (1627; the figure of 
the Magdalen Is espeoially admired). — XX. Room. Pbiftographs of works 
by Correggio. — XXI. Room : *6 (353). Martyrdom of SS. Plncidns, Flavia, 
Kutychliis, and Yictorinus (painted about 1626). 'The artist's principal 
aim Is to produce a pleasing picture. The tragic seeue is transacted in a 
rich and charming landscape. The wonderfully picturesque execution and 
the harmony of the lively and yet subdued tints are most attractive. 
Even the shadows produce an effect of light, and define the form clearly 
and decidedly. The figures as it were float, breathe, and move in an at- 
mosphere of brilliant light' (Meyer), — *6 (862). Descent from the Cross 
(ca. 1526). 

XXII. Room. Florentine, Sienese, and Modenese paintings of the 
il-t6ih centuries. •— XXIII. Room. AroUltectural paintings ’^by Bern. BeMto 
and others. — XXIV. Room. Landscapes 1^ Italian masters. — XXV. 
Boom. Landscapes by foreign masters. — XXVI. Boom. Views of build, 
ngs in l*ama. 

‘The door opposite the pleture-^gallery In the same story leads to 
the Libbaet {Biblioteca Palatinai open dally, except Sun. and 
holldayg, 9-6 in ^nter and 9-4 la summer}* 

The library contains more than 9^000 vois. and 4500 MSS. ; several 
of tiie latter are of Oriental origin , amongst them the Koran whieb the 
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Euip. Leopold I- found In 1683 in the tent of tho grnnd-vleier Care Uuitapha 
alter the raising of the siege of Vienna, the ^livre d'henros' (prayer-booK) 
of Henry 11.^ two 14th cent. MBS. of Dante's 'Divine Comedy' | a US. of 
the De Prospectiva Pinguendi by Petrus Piclor Burgcnsis (Piero della 
Prancescu)', a letter of Luthort Byrantlne and Jewish miniatures; the 
original •Fresco of Correggxo't Coronation (*f Mary from 8. Giovanni (p 3^); 
bust of Duchess Marie Louise by Canova; a room with frescoes from the 
'Divine Comedy’ bV Vraw. Scaramvzea (1867). 

The Teatro Farnese, also situated hero (keys kept by the custodian 
of the Antiquarian Museum, fee 30 c.), was erected in 1618-28 by 0 7> 
Alleotti^ a pupil ot Palladio, and has recentlv been freely restored — Tho 
(turmorly) ducal Tipogrufia^ founded In 176o by Bodoni^ is celebrated for 
ila admirable printing. 

The custodians of the picture-gallery keep the keys (fee 50 c.) 
of the — 

Convento di Ban Paolo (PI. T>, E, 2, 3), formerly a Benedictine 
nunnery, now a school, containing admirably preserved •Frescoes 
by Corre^yio in a room thus decorated by order of the abbess fliovaiina 
(laPiacenza In 1618-19 : over the chimney-plecL Diana, on the ceiling 
Cupids and emblems of the chase (the celebrated Tutti del Cor- 
reggio’), on the frieze the Graces, Fortuna, Adonis, etc. The most 
favourable light is in sunny weather, 10-4. 

‘This, his first work of a monumental character, shows the painter 
as already possessed of his full powers. The execution Is in tho highest 
degree painstaking and minute, his handling even in fresco is delicate 
and at the same time broad, soft, and warm. As in the later paintings 
ju the domes of the Oathedral and 8. Giovanni Evangelista, the decorative 
arrangement seems to transcend the limits of the building, and force its 
way through the ceiling, forming an ariiour through wliich the light of 
heaven appears to find free ingress’. - Mey^r't Correggio. 

Tho adjacent room Is adoruod with exquisite, slightly -figured 
arabesques on a dark blue giound by Al. Araldi. — The monastery 
<‘hurch {San Lodovieo ; PI. D, E, 3 ) contains the monument of Field 
Marshal Count Neipperg (d. 1829), the morganatic husband of the 
Empress Marie Louise after the death of Napoleon, by Lor. Bartolini, 

To the 8.W. of tho Piazza Garibaldi lises the University (PI. D, 4L 
erected by Oaleatzo Afessif/), in the time of Ottavio Famese (loth cent.), 
as a Jesuit college. It contains various natural history coUectlons. 
The palsDontologlcal department (Director, Prof. P. Strobel), and the 
Mtueo Zoologieo Eritreo BottegOj a collection illustrating the fauna 
of the Italian colonies in Africa (entrance Strada delP Universitk, 
No. 7), are especially worthy of inspection. 

Quitting the mu!=eum and crossing the small river Parma by the 
Ponfe Verde (PI. 0, 3), we reach the Qiardino IMbhlico (PI. B, C, 2, 3 ; 
closed at 7 p.m.), formerly the Ducal Garden, at the N. end of which 
is the FaUiso del Qiardino (PI. B, G, 2), erected in 1564 by Odoardo 
Farnese, and adorned with numerous frescoes. One of the apartments 
contains the Rape of Europa, the Triumph of Yenns, the Marriage 
of Pelens and Thetis, etc., hy Agottino Carracci, The palace Is now 
a military school and not alwaya accessible. 

The garden adjoint the Romparf, a promenade enolrollng the 
town, and laid out on the site of tho former fortifications. — To the 
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S.K., botween the Orto Botauico and the castle (CiUadella)^ lies the 
Paaaegffio Puhhlieo (Pi. E, F, 5, 6), another public walk. 

SiSAU Tramwatb from Parma. To the N.W. to (12 M.) Fontanellato. 
with the Villa SanvUale, containing good frescoes by Parmigianino, and 
thence vift (17^2 H.) Sorngna (p. 337) to (2^72 M‘) Bwieto, a little town 
M'ith 1900inhab., tlie chief church of which, Ohiesa del Miuorl Osservantl, 
contains a Pietk, an admirable early work (ca. 1475) by (4uido Maz/oni 
(p. 848). Verdi (p. 136) was born at the neighbouring Tillage of Roncole 
— To the 8. to (1.5 M ) Langhirano^ in the upper valley of the Parma, via 
(12 M.) Torrechxaruy with a loftily-situated ca'<tle of the Sforza Cesarini, 
built in 1448-tlO The Camera d’Oro in the latter has painted wull-tiles 
and fre^icoes by Hen. llembo. — To the S.E. to (12*/* M.) Travenetolo 
whence we may reach Cmunsa (p. 389) in 2i/t-3 hrs. via San Polo SEnza' 


47. From Parma (Milan) to Sarzana fSpezia^ PisaJ. 

72 M. Railway in 2t/4-6 hrs. (fares 13 fr 60, 9 fr. 46, 6 fr. 6 r.). The 
fattest train is the so-called ^lightning express' from Milan to Rome vi& Pisa 
(fares 14 tr. 46, 10 tr. 10, 6 fr. 60 c.) — For Sarzana passengers by the 
ordinary trains change carriages at Santo Stefano di Magra; no connection 
to ^^*‘^** (147a M.) by the lightning express. From Sarzana to Piia, see 

This line traverses the plain to the S.W. of Parma to (7 i /2 M.) 
ColUcchio, and at (12 M.) Ozzano Taro enters the boulder-strewii 
valley of the Taro, which It ascends to Borgotaro. — Near (14 M.) 
Fornovo di Taro (670 ft.) Charles VIU. of France, retiring over the 
Cisa (see below) in 1495, repulsed an attack of the Milanese and 
Venetians, who sought to emharass his march through N. Italy. — 
Beyond (22 M.) Lesignano di Palmia we cross to the left bank of 
the river. — 26M. Valmotzola, Wo return to the right hank. — 
261/2 M. Beroeto. 

lierceto is the station for the village of Bereeto (2r>00 ft.; Alb. Agnetti), 
0 M. above the railway, the Romanesque church of which displays primitive 
sculptures ; and for the highroad to Pontremoli About 7^ M. above Bereeto, 
near the prettily situated hamlet of Poggio di Bereeto (2760 ft. ; Alb. alia Posta, 
rustic), this road unites with one from Fornovo (see above), before as- 
cending to the S.W., with continuous hue views (in clear weather the Alps 
are visible to the N.), to the pass oi La Oisa (3410 ft.; view limited to the 
S.), beyond which it descends via Afontehtngo to Pontremoli (see below), in 
the valley of the Magra. 

Beyond Bereeto the railway threads six tunnels and crosses the 
river four times. — 38 M. Borgotaro, The little town (1346 ft. ; 
Alb. Datn lies Vg M. beyond tbe Taro, on the highroad to Sestrl 
Levante (p. 101 ). 

The line pierces the ridge of the Apennines by a tunnel nearly 
6 M. in length (transit in 12 min.). At tbe end of the tunnel, in the 
valley of the Torrente Verde, lies (dSVs M.) Orondola^OulnadL Pass- 
ing through several tnnnels, crossing and reorossing the Torrente 
Verdet and finally ciossing tbe Magra, the train descends to — 

49 M. Pontrdmoli (760 ft ; Alb, Flora; Alb. Valiant), a UtUe town 
with 14,570 Inhab., beautlfnlly situated amid fine monntain scenery. 
It is the starting-point for the ascent of the Monte Oottero (6375 ft ; 
about 6 hrs. ; fine views) and of the Monte Orsaro (8000 ft *, ^5 hrs.). 
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— Thence the railway desconds the broad valley of the Magia, 
through the fertile Lunigiana (comp. p. 106), passing a tunnel and 
several small stations. We cross the Taverone. 

62 M. Anlla (210 ft. ; Alb. Jtalia)^ a beautifully situated little 
place, at the confluenoo of the Aulella with the Magra. 

Faou Adlla to Oabtrlnuovo i>i Gakragnana, 41 M,. highroad (carr. 
40 fr.). The road leads vi& (10 M ) Fiviztano (p 339), whence a route to 
Uoggio diverges on the left, (12V« M.) Terenzano^ and (l9Vs H.) Montejlore 
to the (247s M.) Foee dei CarpinelU (27o5 ft.), which commands a splendid 
view of the upper volley of the Serchio (p. 4M), the Alpi Apuane (p. 106), 
itnd the Apenninos. Thence it descends throu(;h wuod to (S07a H.) Piazza 
at Perchio and linallv passes through an imposing gorge to (41 M.) Caztelnuovo 
(It Oarfagnana (p. 352). 

We cross the Aulolla and thread live tunnels. — 67 M. Santo 
Stefano di Magra. 

Fbou Santo Stkfamo to Spezia , 77^ M. , railway in 20 min. ^ares 
1 fr. 60, 1 /r . 65 c.). — The line diverges to the S from the main line, 
crosses the Uagra, and at (3 M.) Vezzano Ligure Joins the Genoa- Pisa 
railway (R. 18). Hence to (77a M.) Spezia, see p. 105. 

The main line follows the left bank of the Magra. — 72 M. 
Banana, a station on the Genoa-Pisa line (see p. 105). 


48. Modena. 

The Railway Btotlona. 1. Central Station (PI. D, 1), for the Mllan-Bc 
logna line (R 45) and the Verona M.intua-Hodeua-Bologna line (R. 38), at 
the N.E. end of the town. */4'l from the hotels. — 2. Biationt Ferrovie 
Feonomichz (PI. D, 5), for the branch-railways mentioned at p. B52. 

Hoteia. AI.IIEHQO Kkale (Pi. a; G, 5), Via Emilia, B. 27t-4fr., omn. 
bOc.) Italia (FI. b', C, 3), Via Fonie dAbisso 3, near the Piazza Roale, 
with trattoria, R. 27e fr., omn. 60 c.; Sam Mabco (PI. c; R, 4), Rtradm Posta 
Vecchia, commercial, R. 27s. omn. 7s fr. ; Albbaoo b Ribtoramtb Obktbalb' 
(Pi. dt G, 4), same street^ Scuuo ni Feamcxa (PI. c-, B, 4), Oontrada del 
Bagni, with trattoria, quite unpretending. 

Restaurant. Fratelli Molinarif Btrada San Carlo, cor. of the Via Emilia 
(PI. 0, 5). — Oafd. Caffi Nattonale, Via Emilia, near the Alb. Reale. 

Oab, per drive 80 c., at night 1 (r. 80 o.x per hour 1 fr. 60 c., at i^ht 
2 fr. 10 c., each additional half-hour 50 c., at night 75 c.; each trunk 20 c. 

Tramwayi (10 c.). From the Barriera Garibaldi (PI. D , 5) by the Via 
Emilia to the Porta BanV Agoetino (PI. A, 3)^ and by the Piazza Iteale 
(PI. C, 8), and the Oor^o Vitt. Emanuele to the Central Station (PI. D, 1). 

Iinltan Protestant Ohureh in the Piazza Grande. 

Chief AttraotioBa (7^ day): Cathedral (p. 848); San Giovanni Batiista 
(p- 84U); Picture Gallery (p. 350); San Francesco (p. 861). 

Modena (116 ft.), a town with 63,000 Inhab., situated In a fertile 
plain between the Secchia and tbe PanarOy formerly the capital of 
the dnohy of that name, and now that of a province of the Emilia 
and tbe see of an arobbisbop, poBseBses broad streetB, spaclouB ar- 
cat^es, a university, and an academy of art. 

Modena, tbe ancient JVtrMna, in tbe dominions of the Gallic Boll, 
became a Roman colony In B.C. 183, end was a place of some importance. 
After the murder of Cmsar, Dedmus Brutus was besieged here by Antony 
for four months, Dee. 44 to April 48 B.G. (Bellura UnUnense); but the latter 
was defeated by Ootaiian with the eonsuls Paosa and Hirtins, aid foreed 
to raise the siege. — In the middle ages Modena belonged to tbe estates 
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of tbe Couuloas Matilda (p. 39B), but aftcrwarda obtained ita independence 
and became the accne of violent conflicta between the Oueipba and Ghibel* 
linea, until in 128B it eventually came into the posaeaaion of Obieio II. 
d'Este (d. 1293; aee p. 3!V)). — On the death of Alphonao 11., without lasue 
(1597), the atatea of Modena and Reggio (but not that of Ferrara) fell to hia 
kinaman Cetare d'Kite (1598), huaband of Virginia de' Medici, daughter 
of Qrand-duko Coaimo I. of Florence. On the death of Franctt II. (d. 1604) 
thia collateral line became extinct, and the aucceaaion waa taken up by 
Rxnaldo (d 1737), younger aon of Duke Francia I. Ilerculu IIJ. (d. lnl)3), 
who by the Peace of Luneville loat Modena in 1801 , waa the laat of the 
family of Kate. Through hia daughter Btatnce^ who manned Archduke 
Ferdinand, the duchy came into the posaeaaion of the younger branch of 
the House of Austria in 1814. The inaurrectiona of 1821, Iwl, and 1848 
were <|uelled with cruel severity. Francis V., the last duke, quitted his 
dominions in 1859 and went over to the Aualrians. After hia death in 
1875 the name of Kste passed to the Austrian Archduke Francii Ferdinand. 

A specialty of Modena with regard to art-history was the sculptur- 
ing ot l^URACUTTAS, the aim of the artists being to represent dramatic 
groups rather in accordance with pictorial than plastic principles, and 
theretoro calculated only lor being exhibited in niches. This branch of 
art was Drat lully developed by the strongly realistic master Qvtdo Mae- 
tont (1450-1518), wbo worked also in Raplcs and at the court of France. 
.Some of bis works are in tho crypt of the cathedral (p. 349), and in San 
Giovanni Battista Ip. 349). The art was next i)ractlBed in a more refined 
style by Antonio hegarelU (1408-1565), who, imbued with the best spirit of 
the Renaissance, usually rejected the aid of painting, and brought it to the 
utmost perfection ot which it seems capable. 

In tln! Piazza Granub, in the centre "of the city, near the Corso 
della Via Emilia (p. 349), stands the — 

"'Cathedral (Pi. B, 4), begun in the Romanesque style in 1099 
by Lanfranco and consc'crated in 1184, with a superstructure of 
later date. The fa^ado is relieved by a largo rose-window and a 
simple colonnade (groups of throe arches each enclosed by a larger 
arch), which Is continued round the whole building. The portals 
are adorned with the usual marble lions. The sculptures of the 
facade, representing the Creation and the history of the first men 
down to Noah, are by Nicolaus and Wdigtlmus (^1099; comp. p. 349 ); 
those on the first 8. portal (left) are 'by Anselmo da Camp/onc (1299); 
and on the last S. portal, to the right near the choir, is the history 
of St. Gominlanus, by Aqostino di Ducci of Florence (1442). Tho 
old sculptures of the N. lateral portal are also interesting. The 
choir has a tripartite semicircular termination. 

The Intkriou has been restored since 1897. The nave and aisles are 
supported by alternate pillars and columns, over which runs a trlforium, 
and the vaulting is pointed. By tbe first column to the right Is an old font, 
made out of a funner capital. — Right Aiblk. By the let altar is a fresco 
of the Last Judgment, by Cristo/oro da Lendinarait) In a niche between 
the 8rd and 4th niters is a small terracotta group of tbe Nativity, by 
Ant. Begarslli. — Left Aiblb. On the 2nd altar are late-Gothic terracotta 
reliefs, probably by the Florentine Architect of the Fdtegrini Cht^pel (p. 225); 
3rd altar, a Coronation of Mary, with taints on a gold ground, by SeraA^^* 
de"* Seraitni^ one of the oldest extant picture of the school of Modena 
(1385); 4th altar, *Altar-pleee, Madonna in clouds, St. Jerome, St. Sebas- 
tian, and John the Baptist, by Doseo Doeei. By the opposite pillar is the 
Gothic pnlpit by Enrico di Campione^ 1881. ~ By the left entrance to the 
choir is the monument (designed by Oiuiio jBomand) of Claudio Bangoni, 
Count of Gastelvetro (d. 1537) , husband of Luorexia , daughter of the 
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celebrated Pico della tfirandola (p. 362) i beyond, in the choir, is the tomb 
()1 Franc. Molaa, by Bart. JSpani ot tteggio (1516). In the choir, on the 
ri^ht, behind the right approach, sculptures by Nicolaus and WtUgslmus 
(p 348), representing the Passion. Above these are frescoes of St. Chrifllopher 
and the Annunciation (14th cent V). The 6ne cboir-stalla are by Cmtoforo 
da /yCMdifiara (1466), to whom is due also the i lit arsia* work in the sarrlsti. — 
The lofty Crtpt, w^tb lions and dwarfs at the entrance, and supported 
by thirty slender columns, most of them with Ilomanesqtie capitals, the 
fluted ones In front of the high-altar being antique, contains the tomb of 
8t. Oeminianus. The realistic *Group over the altar on the right, a Ma- 
donna and Christ, with a nun, 8t Joseph, and a most unattractive sorvaut, 
is by Ouido Mattoni (badly restored in 1861). 

The Archives of the Cathedral Chapter House contain a largo 
number of manuscripts. 

The *Ciimpaiille, or Torre Ghirlandina (PI. 8; B, 4), erected in 
1224-1319, 330 ft. in height, is one of the four llnest in N. Italy. It 
leans a little towards tho back of the cathedral, which is itself 
slightly out of tho perpendicular. In tho iiitorior is preserved an 
old Secchiay or bucket, which tho Modenose captured from tho 
Bolognese at tho battle of Rapolino In 1325. Tho ascent is recoin- 
menclod (easy stair ; custodian 50 c. ). — Adjacent, in tho small 
Piazza della Torre, is a statue of the poet Alessandro Tassoni (1565- 
1635), who has humoroualy doscrihod the above-mentioned Incident 
in his celebrated epic poem ‘La Secchia Uapita’ (1616). 

On the K. side of the Piazza Graiido is tho old Palazxo della 
Ragione (recently partly restored), now the Cassa di liisparmioy or 
Savings Bank (PI. 1). 

In the Couso dult.a Yia Emilia, the chief street, stands tho 
church of Ban Gioyanni Battista or 8. Giovanni Decollato (PI. B,3,4), 
a plain round structure containing, to the left of tho high-altar, a 
painted •Group, a Pieta, by Ouido Matzoni (badly restored In 1853). 
— Farther on, in a small piazza, is a statue (PI. 5; B, 3) of the 
learned historian Lodnvieo Muratori (1672-1750), erectod in 1853. 

At the !N.W. end of the Via Emilia is the church of Sant’ Agos- 
TiNo (PI. A, 3), a ‘Pantheon Estense’, built by BibbienOy ‘one of 
the most fantastic flat-roofed creations of the baroque style’ (Burck- 
hardt), lately restored. To the right of the entrance Is a Pietk, an 
early work by Begarelli. 

Adjacent stands the Alborgo Arti (PI. A, 3), built by Duke 
Francis III. in 1767, now accommodating the municipal collections. 

The CoottT contaiUB a statue of Duks Borso of Estt (p 366), by Ferd. 
Pellicia (18M), and the Hueeo Lapidaiio, comprising chioOy Roman in- 
scriptions and sarcophagi: in the passage to the left, two mediscval 
monuments of 1312 and and the tomb of the jurist Giov. Badoleto, 
by Onstof. aoporone (1617). 

On the first Ooor is the Biblioteoa Eatenae, with 00, (XX) vols. and 
3000 MS8., tranafurred by Duke Ceaare d'Kste from Ferrara to Modena In 
1696. when Pope Clement claimed the Duchy of Ferrara as a vacant fief 
(p. 366). Some of the MSS. are very valuable, e.g. a collection of Pro- 
vencal poema by Ferrari (1264), Dante with mlniaturea (the *<^dlee 
Estense' { 14th cent.), prayer-book of Elector Albert of Mayenee (d. 1645), 
with miniatures by A, Olockondon. The library is open on week-days, 
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0.30-12 and 1.80-6, and is generally accessible also during the vacation 
(1st Aug. to 1st Oct.). foes. 

The second floor contains the Haaeo Oivioo (adm. 10>3): plaster casts; 
Holy Family, group in terracotta by Beffarellt; reminiscences of the re* 
volutions of 1821, lolil, and 1818; modern paintings; photographs of mon- 
uments of art in the neighbourhood of Modena ; valuable collection of 
Arab tombstones; ethnographical collection of objects from New Guinea, 
Pern, and Africa; coins and medals; prehistoric, Uoman, and Etruscan 
antiquities 

The third floor accommodates the celebrated ^Picture Gallery (Beale 
Oalleria e Jkfednffliere Ettenae)i presented to the city by Francis V. in 1869 
and since augmented by the collection of the Marcheso Cumpori (open 10-4, 
adm. 1 fr. ; Sun. A holidays, 11-2, free). No catalogue. Director, Dr. Bariola. 

Boom I ( Dipinli e Bustl in marmo'). Lor. Bemint^ Rust of Duke 
Francis 1. 

Boon 11 (Scuola Forrarese). To the left, Ercole de’ Roherti^ 50. Death 
of Luorctia, 442. Orucillxion (school-piece); 440. Doteo Doaii (BalUeta 
Dojsif), Adoration of the Holy Child; Doseo Doeei^ 450 Alfonso 1., Duke 
of Ferrara (copy of the lost portrait by Titian, painted in 1533), *437, 
Madonna on clouds, with SS. George and Michael; 454. Qarofalo^ Madonna 
enthroned, with saints. — 185 Oaro/alo^ Pieta; 71. Oian Oharardo dalle 
Catene^ Crucifixion ; 350. Seargellmo^ Adoration of the Holy Child. 

Boom 111 (Scuola Modenese, Hologncso, e Correggio). To the left, 
480. Barnaba da Modena (14th cent.), 489. Tommato da Modena (14th cent.), 
Small altar-pieces; 485. Qrietof. da Lendtnaroy Madonna (1482); 4S0 Bar- 
tolomeo Bonatia^ PlcU (1485); no number, Affnolo and Bart. Erri^ Coronation 
of the Virgin, with saints, a large winged altar-piece (1462); 476. Franc. 
Bianefii- Ferrari (Correggio's teacher). Annunciation (1510); 483. Marco 
Meloncy Madonna enthroned, with saints (1504) ; 477. Bern. Loachiy Madonna 
and two saints (1515). — 534. Ant. Bartolotii (?), Madonna; CarreggiOy *17, 
Madonna, 51. Rape of Ganymede, in fresco (school-piece). ~ No nomber, 
Niecolb deW AbbalCy Series of frescoes from the chateau of Bcandiano 
(p. ^9), comprising nine scenes from the Ailneid (transferred to canvas). 
— 447. Otae. ^ane«a, Assumption. On an easel- Niccolb dell' AbbatCy Octa- 
gonal painting with angelic musicians. 

Boom IV (Scuola Vencta, Lombarda, Toscana). To the left, 293. Cima 
da Coneglianoy Christ; 468. Veroneee School (15th cent.), Lid with represen- 
tiiUon of a baptism; *470. Cima da Coneglianoy Pieta; 464. Vine. Catena, 
Madonna, with saints and donors; 467. Bonifacio II. y Adoration of the Magi; 
433. Paolo VeroneeCy Knight; 57. Titiany Portrait (copy). — 422. Jac. Baeeanoy 
88. Peter and Pauli 5. Bart. Montagnay Madonna. — 4S8. Franc. Feri da 
Voltriy Madonna (1343); 449. VerrocehiOy Adoration ot the Holy Child (studio- 
piece); 186. Florentine School (tSth cent.), Lid of a chest. — 456. Andrea 
del SartOy Holy Family (copy?); 7. Anefrea Solaria y Bearing of the Gross; 
228. Marco dIOggionOy Madonna; ^7. Oceare da ;8sito(?), The Saviour. — 
On the upper part of the walls: J<k. Tintoretto y Ceiling -paintings from 
Ovid's Metamorphoses. — To the right is — 

ItooM V (Souole Diverse). To the left, 407. Led. Corracri, Asenmp- 
tion. ~ Guido Beniy 4A8. St. Rock in prison, *414. Crucifixion; Gtierdno, 
466. Crucifixion of 8t. Peter, 255. Portrait. — Ouercinoy 40. Yenns and Mars, 
438, Betrothal of St. Catharine. — 15. Bart, Mat^ediy Soldier drinking; 
204. SaeeoferralOy Virgin at prayer 

Boom VI (Scuola Spagnuola, Franeeie, Tedesea, Flatnminga). To the 
righL 163. Maeter of the Death of the Virgin, 8t. Anna with the Virgin and 
the Child Jesus (iiOnred); 162. B^le of Memlingy Madonna, with angelic 
musicians; 820. Flteniih School (Maeter of the AeeumpGoni here attributed 
to Direk BovU)j St. Christopher. — *472. Tekufuee^ Duke Francis I. ot 
Este (1687 ; unilnlsbed). 

Boom vII (Souola Flamminga, Franoese, Tedesea). Piotures of the 
17-18U; eentnries. ~ Boon VIIl (Paisaggto). Drawiags. 

Boom IX (Seuole Antiehe a XodemaJ. liaUans of um 17-19th eeniuries. 
Left wall: 846. S, itoso, Landscape; 83. V. CVfasMf, Portrait t 201. B. BeU 
olls(T), Grand Canal at Venice. — Bight wail: 218. tAon. Bpadoy Gipsy. 
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Boom X fSculpture and Artlclef of Verta). By the walls : Sculptures 
by Bcparellt, including a fine coloured 'Madonna ; coins of Italian cities | 
plaiiuettofl and medals of the Benaissanee; larger bronzes , Including an 
inkstund by Caradow. — In the middle: 'Harp, with minlaiares by a 
Kcrrarese master of the ICtlicent. ; violin and violoncello, made for Duke 
Francis 11. by Dom, Oalli in 1687 and 1^1, with exquisite wood- carving } 
ivory saddle (15th cent ) and other carvings ; bronze vase by Riceio. — 
In the Antbroqu are antique vases, fine majolica (16ih eent.)^ etc. 

San Fianceaco (PI. A, 5), a Gothic church of the 14th cent., 
ill the S. part of the town, contains a ^Descent from the Gross (In 
tile chapol to the left of the choir) by BegareUif an imposing com- 
position in terracotta , with 13 lifeslze figures, among which the 
group of the women is specially pleasing. 

At the S. end of the town rises San Pietro (PI. 0, 6), a spacious 
church with double aisles, an admirable brick facade of the early 
Ueuaissa^ce, and groined vaulting, partly in the pointed, and partly 
in the Romanesque style. 

Interior, lat Altar on (he right, Pletk, after the engraving by Marc- 
antonio, by Oriolano (?), with a beautiful predella (Martyrdom of Si. Se- 
baalian), above the Srd confessional to the right, a Madonna and angels 
in clouds with John the Baptist and St. Lnke, of the school of Oaro/alo; 
Grd altar on the right, Douo Dosti, Assumption (school - piece). In the 
chapol to the right of the choir, 'Mourning for the dead Christ, in terra- 
cotta, one of Antonio htgwllCo chief works. In front of It, to the right, 
in the transept: Madonna and Child In clouds, with four saints below, 
begun by BtgarolU (whose remains were Interred here in 1875) and com- 
pleted by his nephew Lodovlco. Six statues in the nave by the same 
master. 2nd Altar in the loft aisle, /bans. BiancM'Ferrariy Madonna with 
BS Jerome and Sebastian. 

In the Piazza Garibaldi (PI. D, 6), at the S.R. end of the Via 
Emilia, stands a large monument to Victor Emmanuel II. , by Gius. 
Gibellini (1890). — A few paces farther on, to the right, is the 
Teairo Storchi (PI. D, 6). 

The church of Sam Yimobnzo (PI. G, 4), a little to the N. of the 
Via Emilia, begun in 1617, was not finished until 1761 (by Nice. 
Gasp. Paotetti). The interior, distinguished for its rich stqoco de- 
corations, contains the tomb of the last duke, Hercules III. Rinaldo 
of Este (d. 1803), and an altar-piece by Quercino (Madonna with 
SS. John and Gregory). 

Between the spacious Piazza Reale (PI. G, 3) and the Corso 
Vitt. Emannele is the Falnno Dnonle, now the PqIqmmo Beale 
(PI. G, 3). This magnificent edifice, begun under Francis 1. in 
1634, with an imposing court added by the ^man Bartolomeo Awm- 
iinif is now a military school. — In ^nt stands a Monument to Ciro 
Menotti (Gl. G, 3), by Sighinolfl, erected in 1870. A little to the 
N.W., in the Piazza San Domenico (FI. G, 3) and In front of the 
church of that name, is a MonumerU to the Jmurgenti of 1821 and 
1831. 

From the Ghito Oavonr we enter the |>eautihil Oierdiao Fnhhlloo 
(PI. D, 2, 8 ; dtosedin rainy wegl^er^ At the slde-enMce, hi the 
Oorso Yitt. Emanuele, Is a hronse monument to Gen, Bie, PeMai 
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(d. 1885; PI. D,2), by G. F. Fasoe, erected in 1896. — The former 
Ramparte of the town also afford pleasant walks. 

FitoH Modbka to Mirandola, 19Vv M., railway In D/s hr. (fares 2 fr. 30, 
Ifr. 66 c). — From (15Vv M.) Gavtxto- Villa frcmca a branch diverges to 
Finalt Emilia (l2VsM.), vi& S. Felice sul Panaro (p. 362). — IBi/zM. KlrandSU, 
on the old road trom Verona to Bologna, a town with 18,721 inhab. and 
broad streets and picturesque, antiquated buildings, after many vicissitudes 
came into the possession of the Pico family. Count Giovanni Pico (1403-94) 
was remarkable for his ability and learning. Alexander I. (1610) was 
the first of the family who bore the title of Duke of MirandSla and Con- 
cordia. Francesed Maria, the last duke, sold his dominions to Modena 
in 1710. The old Palace of the dukes, the Cathedral^ and the church of 
Oetu should be visited. 

Another Railway unites Modena with (lOVz M., in >/4 hr. ; fares 1 fr 80, 
86 c ) Baasuolo, a small town with 77M inhab , on the Secehia, with a former 
ducal villa and park. The Zibio^ a neighbouring volcanic mountain, is 
remarkable for Its naphtha springs and mud- fountains. — From Sassuolo a 
beautiful Hiuhroad ascends the valley of the Secchia to Cattellarano (with 
an old castle), Roteglia^ and VitHola (with a chalybeate spring). It then 
traverses the valleys of the Dolo and Dragone, passes (right) the high-lying 
Monlejtorino (with a decayed chateau of the Montecuculi), and reaches the 
Calvaria, a curiously shaped serpentine crag, and a gaseous spring Farther 
on are the villages of Saaeatelln, Frattinoro (with a ruined abbey), and 
Piandelagottl (Alb. delV Appennino; Locanda Facehtni), the last frequented 
as a summer-resort, llenco we may proceed either viS, the Foce delle 
Radtci (5U19 ft ) and Castelnvovo d% Oarfagnana (Trattoria del Olobo p 347) 
to the Bagni di Lucca (p. 423) or via SanC Anna and Fmmalbo (see below) 
to the AhetoM Pan (p. 883). — From Sassuolo to Reggio, see p. 839. 

A Narrow Gaugr BxiLWAy runs from Modena to the 8. to (IQi/s B4., 
in 1 hr.) Marnnello (670 ft.), situated on the road from Modena to Pistoja, 
a distance of 91 M. The road, constructed about 1770 by Duke Francis 111- 
of Modena, leads by Formtgine, Monfeatino (2296 ft.), Pavullo (2236 ft.), Pieve- 
pelago (2600 ft ), and Ftumalbo (8()90 ft.), at the base of the lofty Monte 
Cimone (p 383), where charming views of the Apennines arc obtained. A 
diligence runs twice daily from Maranello to Pievepclago. Continuation 
of the road (to the Abel one Pahs, .San Marce.llo, etc ), see p, 883. 

From Moukna to Vignola, 16 M., railway in about D/z hr (fares 
1 fr. 96, 1 fr. 30 c.). Vignola, prettily situated on the fanaro, with a castle, 
is the birthploce of the famous architect Oiae. Barotzt, surnamed Vignola 
(1607-73). Thence to Bologna, see p. 362. 


49. From Padua to Bologna. 

70>/fl M. Railway in 2Vz-5 hrs. (fares 14 fr. 25, lO fr., 6 fr. 46 c., express 
15 fr. 70, 11 fr. 16 c ) ; to (47 M ) FWrara in lVs-3 hrs. (fares 8 fr. 85, 6 fr. 16, 
8 fr. 96 c.) 

Padua, see p. 248. The line skirts the navigable Canale di 
Battaglia. — CM. Abano Bagni (Alb. Orologlo; Alb. Todeschini), 
the Aguae P'atavinae, or Fons Aponi, of the Itomans, has hot springs 
and mud-baths. The village of Abano, said to be the birthplace of 
the historian Livy, Ilea at some distance to the right of the line, on 
the E. slope of the Monti Euganei, an isolated volcanic chain of 
hills, with extensive quarries of trachyte. The culminating point 
of the range Is the Monte Venda (1890 ft.), with a ruined monastery. 

— 8 M. MowtegfoUo aUo has baths (Stabiiimento Mingoni-Selmi). 

— The train threads a long tunnel. 

$1 M. ButtogUu (36 ft. ; Or. H6t. dee Thermee; Alb. al Monte 
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llaliu^ with a clean trattoria), is noted for Its warm salino iprlugs 
( st asoii, March 15th to Oot. 31st). The baths and lodging-houses 
(It. 2-6, D. 4V2 ft.) lie In a park at the foot of the hlU of 8ant‘ 
EUna^ which is crowned by a chktean. In the trachyte rock of this 
lilll Is a natural Vapour Qrotto^ In which the temperature Is 100- 
IIG** Fahr. The baths are found effloaclous In cases of gout, chronic 
iht'umatlsm, cutaneous disorders, scrofula, etc. 

A little to the N. of Battaglia is the oh&teau of Oattajo, erected by 
the Venetian family of the Oblezi, and now the property of the Archduke 
Francis Ferdinand of Este (p. Bd8), who transferred the collection of anti- 
quities to Vienna in 1800. The frescoes by Zelutti arc wortii seeing. — 
The Oratorio 8an Muihtle^ or Chapel of the ch&teau, contains good early 
Italian pictures. — Fine park. 

About 311. to theS.w. of Battaglia, and about as far from Ufonselice 
and Este, on a picturesque slope on the S.E. verge of the Uonti Euganei, 
is situated Arqaa Petraroa (modest trattoria), a village noted for its wine, 
where Petrarch lived and died (1304-74). His monument in front of the 
church consists of a sarcophagus resting on short columns of red marble, 
bearing the inscription: 

Frigida Franoisci lapis hie legit ossa Potraree, 

Susclpe Virgo parens animamt Sate virglne, parcel 
Fessaque nam terria cell requiescat in arce. 

MOccLXxnii. xvmi. Juiii. 

• >n the top is a bust of Petrarch , dating from 1647. His house, charm- 
ingly situated in the upper part of the town, with painted wooden ceil- 
ings and faded frescoes of scenes from his poems, contains a few reminis- 
cences of the poet (adm. Vsfr«)« 

1472 M. MonMee (Scudo dlfcalia, plain ; one-horse can. to 
Battaglia vll Arquk Petraica, about 4 fr.), a town of 11,571 inhab., 
picturesquely situated at the S.£. base of the Moiitl Euganei, has 
remains of fortified walls and a ruined castle (the Rccco), on a lofty 
trachyte rock (500 ft.). 

At Caodtio, I3/4 H. to the 8. of Monsellce, is Count E. Arrigoni degU 
Oddi's extensive ornithological collection, to which visitors are cour- 
teously admitted on application. 

From Monsellce to Mantua^ see p. 241. 

We cross the Battaglia Canal. IB M. 8anV Elena. Near (23 M.) 
Stanghella the line crosses the Qormone Canal. The country is fer- 
tile, but flat and marshy. Near Boara the Adige Is crossed. 

2772 Boviffo {Buffet; Corona Ferrea^ with trattoria, R. 2f 
omn. 72ff-> clean; Caffh Vittorio Emanuele; omnibus from the 
station to the Piazza Titt. Emanuele), on the Naviglio Adigetto, 
the capital of a provlnoe, with 10,785 inhab., belonged to Venice 
i'rom 1484 downwards. — An avenue of plane-trees, oontlnued by 
the Via Porta Adige and the Via Angell, leads from the station to 
the Piazza Vittorio Emanuele, passing ([on the left) the PaloMto 
Bonoali, a Renaissance building by Sanmlcheli (1566). In the piazza 
stand a Venetian column and a marble of Vietor EmmanudJJ. 

by Monteverde (1881). Adjoining the Cafe Vittorio EmanMele is 
the entrance (marked ^Aoeademia del Oopcordi') to the — 

Palazzo Oomuxalb, which contains the municipal colleotloiia 
of hooka and art* 

Baannum. Italy I. Ifith Edit 28 « 
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STAiBUikBiB : fine tapestry and a buat ui J Miaul (d. 1B72), the African 
traveller, who wae born at Ruvigo. 

The First Fluou containa the Ulrary (ea. 80,000 vola.) and a Fieture 
Oallery. Among the best works In the latter are the following: 2. Copy 
of Titian. Madonna (original in the Hof-Museum at Vienna): 8. Copy of 
Omt. Madonna; 4. JJern. Lkinio^ SS. Lucia, Agnes, and Catharine; 

11. Style of Oiorgioney Portrait; 18. Palma Vecehio, Madonna and saints; 
Oiorg%oni{7)y 22. Scourging of Christ, 25. Bearing of the Cross (copyV); 
34. Viti, Carpaceto Portrait; 37. Anoehea iToi^wanw, Innocence; *39. 
Palma Vecchio^ Madonna, with SS. Helena and Jerome (retouched); 42. 
Perugino face, to Mr. Crowe by lo Spagna)., Madonna; 48. PeiHn del 
VagUf Madonna and saints; 103. Mahuee^ Venus; 106. Cimd da Conegliano {X\^ 
Madonna; 109. Qiov. AcHini, Madonna; above, Doato Dossi. 102, SS. llenedict 
and Bartholomew, 110. 8S. Lucia and Agnes; 118. Andi'ea Schiavone^ 
Apollo and Daphne, after (Horgione (n. 317); 119. Hana von Sehtoaz (not 
Holbein)^ Portrait of Ferdinand 1. (1625); 123. Palma VeorMo^ Portrait 
(copy?); 126. PedHnt^ Ecce Homo; 134. Antonto liudtle^ The Magi; 135. 
Baft. Doeti (not Oarofalo\ Madonna and saints; 142. T^tmn (?), SS. T^lcholas, 
Patil, Francis, and Cecilia; 148. Palma Vecchio (copy), Adam and Eve. 

Srooku Floou. Portrait of Biela, the astronomer, by (7. RaUl (1836), 
and a small collection of antiquities. 

The Via Oreflei leads to the loft to tlio Piazza Garibaldi, where 
a bronze Equestrian Statue of Garibaldi^ by Ett. Ferrari, was ereoted 
in 1896. — To the W. of tho Adigetto, in the small I'iazza Castollo, 
are two surviving towers of an old cAbtlc. 

From Rovigo to Ferona,' ace p. 235. 

Fhom Roviqo to Ouioauu, 35Vs M., railw'ay in 2-21/3 brs. (fares 6 fr. 
60, 4 fr. 66 c., 3fr.). The chief intermediate station is (15Vz M.) Adria 
(Stella dWtalia^ very fair), a town with 15J11 inhab., situated on the Canal 
Bianco^ on the site of (he very ancient Etruscan town of the same name, 
whence the Adriatic derives its appellation. The sea has gradually receded 
from it, and is now over l2V*i M distant (ci>mp. p. 220). In the Muaeo 
CMeo and in Signor Boedn'a collection arc nniuorous antiquities (chiefly 
fragments of vases). — 86Vs M. C/tioggia, See p. 821. 

321/3 M. Arquh PoUsine. The line crosses tho Canal Bianco, 
and near (36 M.) PoUsella reacbos the Po, here the boundary 
between Vonetia and the Emilia. The river is crossed, and the 
train reaches (45 M.) Pontelagoscuro, 

47 M. Ferrara, see p. 355. 

Immediately to the 8. of Ferrara tho train crosses the Cavo Tas^ 
sons Canal, which communicates with the Po di Primaro, and tra- 
verses flat, woll-cultlvated land (rloe-flelds). Stations Poggio fiena- 
(ioo, Oalliera, San Pietro in Casale. 

From S. Pietro in Casale a diligence plies thrice a day in H/i hr. to — 

Cento, a small town (19,078 inbab.) on the Jtsno, the birthplace of the 
palRter Gfoonani Frqneesoo Barbieri, sumamed Qwreino or Hhe squinting' 
(b. 1501; d. at Bologna 1666). The Pinacoteea Cornmnole and several of 
the churches, particularly that of the Madonna del Basarp, contain works 
by him, bat his chief works are at Borne, Genoa, and Turin. His house 
is still shown. In the oontre of the town is his statue by OalUtti (1862). — 
Kear Oenio Is situated Piove dl Cento (steam-tramway nom Bologna, see 
p. 862k a small town with the pilgrimage-church of Aonta Maria Auunta ; 
the mgh-altar* piece is a fine Assumption by Oaido Ami. 

Next itatioRs San Giorgio di Piano, CasUhnaggiore, and Corfi- 
eello. the !brttlity of the loU tnoreisei es Bologna is approached. 
7673 If. Bologne, see p. $62. 
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Sailway Btation (PI. A, 2, 3; uopToteading restaurant), outside tbe 
Porta Po. at the K.W. end of the town >/ 4 -l M. from the hotels. 

Hoteia (comp. p. xx). Ax.bkbuo Eduopa (PI. b; E, 4), Carso della 
Oiovecca. opposite the post-office { Stella n'Ono (PI. a; I), 4), opposite the 
castle, with trattoria, well spoken of, B. from 273 , omn. */« i Pbllkqbmo 
K Qaiana (PI. c -, D, 4), Piazza Torquato Tasso, plain. 

Oafds. yXllani^ Piazza del Cummerclo^ Folchini^ Corso della Giovecoa; 
Milano^ in the arcades of (he Palazzo della Bagione (p. 857). 

Post ft Telegraph Offloe (PI. E, 1), Corso della Qiovecea. 

Cab, per dri>re Vs fr. ^ from the station to the town 1 fr. (at night 
JVa ft.); per hour I'/a fr., each additional */» br. 0Oo. i trank 26 c. — 
Omnibus (15 c.) from the station to the cathedral) fVom the cathedral to 
the Porta Romana, etc. 

Principal Attractions (Vslday): Gastello ) Cathedral) Palazzo Schifa- 
noja) Palazzo de* Diamautl. 

Ferrara (80 ft.), the aiicleiit Forum Alieni^ sltnated 3V2 io 
the S. of tChe Fo, In a fertile plain, is the capital of a province, with 
81, 301 Inhab., and the seat of an archbishop and of a university. 
It possesses broad streets, numerous palaces, and other reminlBceu- 
oes of its golden poriod, when it was a prosperous commercial place, 
numbering 100,000 inhah., and the seat of the celebrated court 
of the House of Kste. 


The fumily of Este was probably descended from tbe Carlovlngian 
governors of Teutonic origin, and derived its feudal name from the oastle 
mentioned at p. 241. Aeto 11 . (d. 1097) became Count or Mabobavi of 
Este under Emp. Henry IV. IJis son (founder of the yonnger branch 
of the Ouelphs) was invested with the Duchy of Bavaria, and hla son 
Henrp the Proud became the founder of the famUies of Brunswiek and 
Hanover. Foleo (ca. 1097-1135), the eldest son of Azzo was tbe ancestor 
of tbe Italian bouse of Este. Obitto II. (d. 1293), who established a 
permanent dominion over Modena in 1288 and Reggio in 1289, considerably 
extended the power of his house. Niceolo IIJ, (d. 1441) summoned to his 
coart in 1424 the erudite Ouartno (1870>i460), who here laid the founda- 
tion of a prosperous school of liberal learning. In 1452 Micoolo's son 
Borao received the title of Duke op Modbma ahd Bbooio from Emp. 
Frederick III., and in 1470 that of Duke of Pbbbaba from Pope Paulll. 
lie died In 1471. His brother Horoa^ /. <1471-10()5), and the son of tbe 
latter, Alphonao /. (1606-34), whose seeoiid i^fe was the infamous Lucresla 
Borgia, were powerful and Influential princes. Lodovieo Arioato (1474rll83) 
p. 3to), the greatest Italian poet of the t6th cent., was in the service of 
Alphonso from 1618. Though bloody feuds dUtraeted the roling family, 
the city steadily grew in prosperity. Btreulea IL (1584-68), son of Alphomo, 
was the husband of Aeaota, daughter of Louis XII. of Pranoe, patroness 
of the Reformers Calvin and Marot, to whom she accorded an asylum. 
Having declared herself in favour of the reformed dootrlnes, she was 
separated from her husband and children. Her son Atphomo //. (1068-97) 
raised the glory of Ferrara to its culminating point, bat with him the 
family became extinct, his three marriages being ehiidleu. Ho was the 
patron of the poets Tauo (1014-95) and QumitU (author of the ‘Pastor Fido% 
bom at Ferrara in 16^, died at Venieo lu 161^. Ooetho la his ‘Torquato 
Tasso' has drawn a faithful picture of the eonrt of Ferrara about the year 
^576, although a somewhat ideal colouring is glToa to some of theoharomrs. 
His desertptlon of the attaohnu^ of Tasso to MUonota (108T4|1)4 toe 
youngest unmarried sister of the dnke, teems to have a poweal lonn^- 
Uon oniy. Ajmm (16814907), one of the sistem, wns 
8e Guise, end efterwards to the Xtoe de lltoiAiiwit Aneresto ^ 

other st^^^-wes the wife of the Duke Of ITrhlno* Alphonso S. ^ 

eeeded by bmri deseendanf of a hatnril epo of Atolm«*o bet 
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onlv M Duke of Modena and Reggio. Forrara and Oomacchio having been 
clamed by Pope Clement VIII. in 1507 as vacant flofs, In the history of 
art and science the renown of the House of Este Is immortal. 

'Whoe'er in Italy is known to fame 

This lordly House as frequent guest can claim.' 

The art of Painting was liberally patronised at Ferrara, as at all the 
other Italian courts, but the Forrarose painters did not soect^cd In maln- 
taining full independence. In the 15th century they were chiefly intlu- 
enced by the Paduan school and by Piero della Francesca of Tmbria. 
This double influence is shown in the case of Comno Tura (1432-I495\ 
of franceseo Cossa -(d. at Bologna in 14'^lJ), whose easel-paint iDg‘< are fre- 
quently crude and angular, and of Ercole de' Rolerti (d 1496). the most 
eminent of the early*Uenalssance painters of Ferrara next to Tura. The 
chief works of this period are the froscoos in the Palazzo Schifanoja 
(p. 358). — Lortnxo Cotta (1460-1535; comp, p, 236), another Ferrurcse 
master, left his home in his youth and came into intimate relations ol 
action and reaction with Francesco Francia, the chief master of the Bolog- 
nese school (comp. p. 365). Thu other great masters of the lOtb cent, also 
owed much to external sources. At their head stands Dotto Dei>at (ca 1479- 
1512), who shows the influence of Ario<«to in his poetically conceived genre 
works and of Giorgione in his landscapes. — Benvenuto Ttsi (1481-1550), 
usually known as Oard/alo fiom his birthplace, long associated with 
Dossi, is best represented in the galleries of Rome. The attempts of this 
somewhat prosaic master to rlv^ the idealistic conceptions of Raphael 
resulted disastrously. The productions of his later period, such as those 
in the Pal. de* Diamanti (p. 850), though of great technical perfection, 
become tedious through the insipid sweetness and empty conventionality 
of the heads. — lodomco MattoUno (1481-1530) is known for his fiery red 
colouring, but sinks Into insignificance when compared with his great 
contemporaries. — Correggio (p. 341) received his first artistic training in 
the school of Forrara — The Princes ot Kate, especially Isabella d'Este 
who married a Duke of Mantua (p. 236), were eager collectors of the works 
of Raphael and Leonardo da Vinci. 7’i7fan also occasionally resided at 
Ferrara, where he painted three Bacchanalian scenes (now in London and 
Madrid) for Alphonso I. 

We approach the town from the station by tho hioad Vials 
Oatovb (PI. B, 0, D, 2-4), which is shaded hy plane-trees. — At 
the end of this street rises the — 

*0MteUo (PI. P, 4), an aiiclont and picturesque edifice with 
four towers, surrounded hy a moat. It was built after 1385 by Zfar- 
tolino da Novara for Niccold II., and partly restored after a lire in 
1654 , and Is now occupied hy the prefect and other local authorities. 
The custodian is to he found at the S.W. entrance (ring at the iron 
gate to the right; fee Consfglio and the ad- 

jacent Sola di Napoli f in the apartments of the prefecture, contain 
fresooes of the school of Dosso Doui^ representing wrestling-matches 
of the anclent'palastra. The 8ala delV Aurora (said to be Eleonora’s 
room) oontains a line •Frieze with children (*puttl’). Adjacent Is a 
oahiuet with three Bacchanalia hy followers of Gairdfalo, 

The enstodlau shows also a duageou at the base of the ‘lion tower', 
where the Mmrgrave jytehohu ///. oouAned his faithless wife Porisiiia 
Jfelefii^e aad his natural son BvgOi her paramour, before beheading them 
(Hay 2tcK U»). . Lord Byron in his poem of 'Parishia' suhatttutes the 
aame of Joe tar Mleholas as being mote metrical. YiMtors also see the 
Moa in which Alphonso 1, confined for life his^bcother Julius and the 
Mme Fetpante d’Este after their ooniplraey in $009. 

In the nmall Plassa Torquato Tasso, to the W« of the castle, 
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is thfl elegant Gothic church of San Oiuliano (PI. 2; D, 4). — In 
tlvo Piazza Savonarola, on the S. of the ca%tle, rises a monument by 
(ralettl to Girolamo Savonarola (PI. 3), who was born at Ferrara 
on 21st Sept., 1452 (Mn tempi corrotti e servill del vlzl e del tlrannl 
flagellatoro’ ; p. 441). — Farther on, to the right In the Piazza del 
Coromorclo (PI. ’4), Is the Palazzo del Municipio (PI. D, 4, 5), the 
oldest residence of the Este family, rebuilt In the loth century. One 
of its rooms Is said to have been decorated by Dosso Dosti. 

In the oentre of the neighbouring Piazza dulla CATTBimALu (PI. 
T),5) is a statue of Vir.ior Emmanuel 11.., by Glul. Monteverde (1889), 

The ^Gathedral (5an Giorgio; PI. I), 5) has an Imposing facade 
with three series of round arches, one above the other, an ad- 
mirable example of the Lombard style. The lower part of the 
front and the lateral facades date from 1135; the upper part is of 
the 13ih cent., the sculptures mainly of the 13th and 14th. The 
projecting portal, embelliehed with two lions, was added at a later 
period ; the reliefs are of an earlier date, some of them being pro- 
bably by Nicolaus, who also worked in Verona (p. 226). 

The flno Inteuior, with ita alalea and doable transept, does not eorre- 
.spond with the facade, as it was moderniiied In the baroque atfle by 
Matxarelli in 1712. In the 2nd Tuansrpt on the right : Martrrdom of St. 
Lawrence by Ouercino (ruined); on the altar at the back, CraolAz, with 
the Virgin, Bt. John, 8t. George, and 8t. Maureliua, five figuroa In bronze, 
by Niecolb Baroneetli and' Born, di Paris (1458-6tf) ; terracotta flgnrea or 
Christ and the Apostles in both transepts by Al/onso Lombardi (repainted). 

— In the Choir, to the right, Annunciation; to the left, St. George, by 
Cosimo Tura. — 6th altar to the left, Coronation of the Virgin, saints below, 
hy Fr. Franeia (late work). — 3rd altar on the left, Madonna enthroned 
with saints, by Qarofalo (1524). On tbe right and left of the principal 
door, SS. Peter and Paul, in fresco, by the same master (retouched). — 
In the rooms adjoining the sacristy, Oarofedo, Annunciation; Dom. Paneiti, 
Madonna, with two donors; CUtxeomo da Stfsnd, Statue of the Madonna (1406). 

At tbe S. Gcmei of tbe cstbedril rises s lofty and handsome 
Campanile In four massive stories, erected in tbe Renaissance style 
in 1451-93 (top story at tbe end of the 16tb cent.). — Opposite 
to it is the Pal, della Ragione, a Gothle brick building, erected in 
1315-26, restored In 1840, and still containing the courts of Justice. 

— Adjoining is tbe former church of San Bomano^ which is now 
almost entirely concealed f^om view by other htilldings, only the 
graceful brick ornamentation of the frieze and window- arches being 
visible. 

The Bemlnario Areivesoovile (PI. 1 ; D, 4), formerly the PaUuuo 
Trotli, Via Oalroll 32, contains frescoes hy Qarofalo in two rooms on 
tbe groundfloor (best light abont midday ; fee closed on Sun.). 

The paintings (1620) in the 1st Boom (Teitlhnle) are mneh kdnred. 
Those in the 2iid Room (1619), though too sombre for celliB|*palntlBgat 
are artlftleallF of great beauty end well-preserved. Tastefu orasmen- 
tatlon. Devid and Goliath, the Judgment of Solomon, Prometheua, etc., 
are represented, la the centre is an filuslTe palnttag of persons looking 
down over a parapet, among them a portrsit of the artist. 

Sam PAbXK) (PI. D, 5), bnllt in the late<-B6ii«issniieg ttjde nhont 
1673 hy Afbcrio Ad&loltf, contains pletnins by Bonoiif end 
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ScaratllinOj and on the pillar to the right, a bust by AUaa. Vitloria 
of Ant. Montecatino, tho friend and mlnleter of Alphonso n. 

The UniTeriity (PI. D, E, 5, 6), vith faculties of medicine, 
mathematloB, and jnrispriidence, now attended by barely 100 stud- 
ents, occupies a building erected by (?. B. Aleoiii In In 16B7. In 
the court are Latin inscriptions, Roman and early- Christian sarco- 
phagi, and a few Romanesque sculptures. 

The UNiVKBSiTr Libbabt possesses abont 100,000 vols. and 2000 MSS, 
Among tho latter are several cantos of the ^Orlando Fnrioso' in Arioato's 
handwriting) a copy of Taaao'a Gemsalomme Liherata', with ntimorous 
corrections) letters and poems written by Tasso in prison; and OuarxnCa 
MS. of the Tastor Fido'. Among the printed books are fifty-two old edi- 
tions of Anoato. His monnment, erected by G. H. Aleotti in 1610-12, was 
bronght hither from San Benedetto (p. SBOl in 1801. 

The Caaa degli Arioati (IM. D, E, 61, in the adjacent Via Gluoco 
del Pallono, belonged to the parents of tho poet 

San Francesco (PI. E, 5), a brick church in the early-Ronais- 
sanco stylo, erected In 1494-16B0 by Biayio Rossetti, Is entirely 
covered with domes, and each aisle is flanked with chapels and 
elaborately painted. Tho frieze of ‘piitti’ and foliage is by Oira- 
lamo da Carpi (ra. 1550). In the Ist Chapel on the left are frescoes 
by Qarofalo, the Kiss of Jndas, with the donors. A famous echo hero 
(under the second dome in the nave) answers sixteen times if 
awakened with dne energy. — A simple slab outside, to the right 
of tho entrance, commemorates Oiambatiiata Pigna, the secretary 
of Alphonso TI. and alleged rival of Tasso. 

The Cafa Romei (PI. B, 6), Via Savonarola 18 bis, decorated in 
the interior with terracotta ornamentation and frescues of the school 
of Dobbo DosbI, affords a good Idea of an aristocratic residence of 
the Renaissance period. 

In the choir of the church of Corpus Domini (PI. E, 6; adrn. by 
special permission only) are the tombs of Alphonso 1. and Lucrezla 
Borgia, Isabella d*£sto (p. 236), Duke Hercules II., and bis daugh- 
ters Lucre sla and Eleonora. 

Santa ™ Vado (PI. F, 6), one of the oldest churches at 

Ferrara, hut altered in the eerly-Renaissaiioe style after 1495 by 
Biagio RcMitU and Bartolomeo Tristani according to plans by Er~ 
eole Orandiy consists of a nave and aisles, with a flat celling resting 
on ten columns, and surmonnted by a dome. It contains fine fres- 
coes by Carlo' Bofioni, 

At No. 23, Strada della Scandlana , is the Palai^o Sohifaaoja 
(PI. F, 6), once a obitean of the Este family, and now the pro- 
perty of town. It was begun by Alberto d'Este In 1391, and 
completed under Borio by Pietro Benvenuti In 1466-69. Over the 
hj^Ssome portal la the uulcom from Borso's armorial bearings. In 
the palazao was fitted up as the Musno SoHXFAMorA, for the 
municipal oolleetlon of antlqultlea. 

The PBivotFAt. Baloob riet floori eontaias some celebrated *Freeooef, 
completed about 1470. Only aevea of the oilglahl twelve aoenee ere 
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preserved end these ere mnoh demeged. The finest ere on the E. well, 
opposite the entrenoe. In the upper 'row ere the gods of the months tn 
trlumphel chariots end ellegoricel representations of the months. These 
and the signs of the aodieo (In the middle) ere by pupils of Cot4mo Tura. 
In the lower row are scenes Oom the life of Borso end employments of 
luoD in the various months, by Frane. Como. — The show-cases contain 
J1 *Chiiir Rooks ffom the University Library, 18 dating from 1419, with 
miniatures by Oiuni/orte Ymmereato of Milan, the remainder from 1468', 
atflo a MS- Bible written by Matteo d'Alwandrta (14B9-76); end an early 
Paduan printed copy (1173) of the Dccretum Qratiani, with exquisite 
luiniaturps. 

The Sana nnoi.r Stoochi (ihe former vestibiilo), richly decorated with 
fine mouldings (frlexe and ceiling) by Dotn. di Farit of Padua (1467), and 
nil adjoining room onutnin Egyptian, Greek, Roman, and Ohristian anli- 
ijuitiea, and also a valuable collection of coins. The latter includes 400 
Forraresc coins besides Renaissance medals and plaquetles by Pitanelhy 
Maiteo de' FatH^ Marescotti^ Speraiidio, etc. The Venetian rottri^ or shlpa’ 
prows, are trophies from the naval battle on the Po in 1509, in which 
Ario.sto, In the service of Cardinal lllitpolyius d'Estc, probably 

took part. 

To thf3 iS. of Santa Maria in Vado, in the Via Porta d’Amore, Is 
the FalazKO Costabili or Palazzo Calcagnini (^Pl. F, 7), erected for 
li'idovico 11 Moro (p. 111), hut left uncompleted. Handsome court. 
On the groundfloor to the left are two rooms with excellent celling- 
frescooB by Ercole Orandi: In the first, prophets and sibyls; In 
the second, scenes from the Old Testament in grisaille. 

In the neighbouring Via Formignana, on the S.E. verge of the 
town, Is the elegant little Renaissance church of La Madonnina 
(PI. F, 7), designed by Alb. Schiatti. — Behind it, by a bastion of 
the same name, rises the Monlagnone (PI. G, 7), extolled by Tasso, 
and now a public promenade. 

Outside the Porta Bomana (PI. F, 8; omn., see p. 865), is the church 
of Ban Giorgio, where Pope Eugene IV. opened the Council convened in 
1-138 with a view to effect a union of the Greek and Roman ebnrohes, in 
the presence of the Greek Emp. John Palteologus. This locality being 
considered unhealthy, the seat of the Oonuctl was afterwards transferred 
to Florence. The church contains the tomb of Bishop Lor. Boverella, by 
Amhrogio da Milano (1476), some of the ornaments azeouted in the sindlo 
of Ant. RotielHno. The fine tower was built hy Biagio Bottttli (1486). 


The N. Quabtbb, or ‘Addizion^Brculea', built by Hercules I. 
in 1492 et soq., Is traversed by two main streets, the Corto Vittorio 
Emanuele and the Corto di Porta Po and di Porta Mare. At their 
Intersection (PI. Hy £, 3) are situated four handsome palaces, the 
finest of whlph are the Benalssanoe Palatto Protperi^ built about 
l&OO, with a floe portal (Porta deXeoni) and admirable ornamen-w 
tatlon, and the — 

Paluio de* BiemaAti, so called from the peculiar facets of the 
Btones with which the building is oovered, a handsome early-Be- 
nalssance strncture, erected fox Sigismondo d’Este by Biagio Bouetti 
in 1492, though not completed until 1567. It eontaius the Atmeo 
CivUso and the important *Chio PMure most of the works 

in whloh belong to the Mod of Werrara; for Oiiiofale, see p, 366t 
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(Open dally 10-4, on Sun. & holidays 12-4, 1/2 fr. ; entrance to the 
left In the court.) 

I. RooH. To the right of the entrance. 2. iZoeco Marconi fnot Palma 
Vecehio\ The Tribnte Money (retouched); lo. Panetti (master of Oarofalo), 
8t. Paul, a fresco. — 11. Room. 11, 13. PantUi^ Annunciation; 15. Pellegrino 
Mnnari (not Zor. Costa), Madonna enthroned, urlth SS. Gemlnian and 
Jerome (1509); 14. Cotignola (?), St. Sebastian (1513), — 111. Room (r.): 
opposite the window, 7, 9. Coexmo Tura (notFranr. Cossa), two round pictures 
with scenes from the life of St. Maurelius; 18- Ercole Orandx (?), Adoration 
of the Child; *24. Tura (?), St. Jerome; 7. Oaro/aloy Adoration of the Magi 
(in the artist's later st>le, 1549). — We now return through the second 
room to the IV. R. 00 U . 4. OarofalOy The Old and Hew Testament, an 
allegorical fresco from Sant' Andrea. — V. Room. 2. Orandi (?), Pieta. — 
VI. Boom. 2. Dotso Dottiy St. John the Evangelist inPatmos; OarofalOy 3. 
Madonna del Pilastro, 5 Raising of Lazarus (1592), 6. Adoration of the 
Child (1513; a work of bis middle period in Costa's manner; hero attri- 
buted to Oriolanoi]y 7. Adoration of the Magi, with a carnation (garofalo) 
painted in the foreground by way of signature (1537); 9. Zod. Mazeolino, 
Adoration of the Child, with SS, Benedict and Albericus (the only picture 
by this master with large flgures); 12. QarofalOy Christ on the Mount of 
Olives. — VII. Boom. 6. Ouercinoy decapitation of St. Maurelius; *9. Oaro- 
falOy Madonna among clouds, with SS. Jerome and Francis of Assisi and 
donors below (one of the finest pictures by this master; 1514); 10. Yiti. 
CarpaceiOy Death of Mary (1506); ll. Orandi (?), Martyrdom of St. Sebastian ; 
OarofalOy 15. Slaughter of the Innocents (1519), 19. Flight Into Egypt. 20 
San Niceold da Tolentino celebrating mass. — Vlll. Boom. 1. Dosao Doniy 
Annunciation; 3. Txmoteo Ft(i (?), Assumption of St. Mary of Egypt; 4. 
Panottiy St. Andrew. — IX. Boom. Bear-wall, *6. Doaao Doaaiy Altar-piece 
in six parts. Madonna enthroned with SS. Augustine and Sebastian on the 
left, and 98. Ambrose and George on the right, above the Resurrection, 
one of the master's finest works (ruined by retouching); OarofalOy 4. Mira- 
culous resuscitation on the finding of the Cross (1536), 3. Madonna del 
Kiposo (1525). — X.-XIII. Boons (to the right of the entrance): Unim- 
portant pictures (chiefly modem) 

In the Gorso dl Porta Po, a little farther to the W., Is the church 
of San Benedetto (PI. G, 2, 3), begun in 1496 and flnishod about 
1550 by Oiambattieta and Alberto Tristaniy coiiBisting of navo and 
aisles supported by pillars, and flanked with chapels. The circular 
vaulting of the nave is interrupted by domes. By the Brd altar on 
the left; Carlo Bononiy Ghrist in glory, with nine Benedictine 
saints. The loft transept contains some good paintings by Scar- 
eeUino. The ’did monastery, ij^w a* barrack (keys at the Palazzo 
Gomunalo, not always quickly obtained), is adorned with frescoes 
by Scareelltno and Doaao Doaai (?); that of the ante-chamber of the 
refeotory represents Paradise, vnth saints and angels , among whom 
Ariosto caused himself to be painted. 

The simple Houae of Arioato (PI. 0, D, whioh he erected 
for himself after 1526 and in which he died in 1593, Via dell’ 
Arioato No. 67 , has been the property of the town since 1811. It 
bears the Inscription, composed by the poet himself: 

*Farva, ted apta mlhl, led anlli obnoxla, fed non 

Sordida, parta moo fed tamen aere domes'. 

A few reminisoenoes of Ariosto are shown In the Interior. 

A Statue of Arioato by Frano. Tldonl, on a lofty column in the 
Plasea Arlostea (FI. E, F, 3), was plooedthere In 1883. The oolumn 
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was originally Intended for a monument to Herculesl. , and in 1810- 
1 4 bore a atatne of Napoleon. On the S. side of the piazza is the Pal, 
Zatii^ and on the W. aide the Pal. Bevilaequa^ the latter with a fine 
colonnaded court. 

The church qf San Ctisioforo (PI. E, F, 2; adm. Sun. A Thura. 
{'Illy, free), in the Campo Sanio^ formerly a Carthusian monastery, 
is a handsome Renaissance building (1498-1553). The cemetery 
contains a bust of the art- historian Count Leopoldo Clcognara 
(1776-1834) by Ganova, and several tasteful modern monuments 
by Tenorani, Tadollnl, Bartolini, and others. 

The church of Santa Maria della Rosa (PI. C, D, 3), in the Via 
degli Armari, contains (1st chapel to the left) a Pieth, with eight 
painted terracotta figures, by Guido Mazzoni (p. 356). 

The Cliiesa del Qesii (PI. D, E, 4) possesses a good painting by 
OiuB. JVfaria Grespi (2nd altar on the right), representing the Swoon 
of St. Stanislaus. Beneath the choir-gallery is the handsome tomb 
of Barbara d' Austria (d. 1572), second wife of Alphonso II. — Close 
by is the Palatto Crispi D, 4), a dignified late-Renaissance 
building by Girol. da Carpi (?). 

The Hospital op St. Anna (PI. D, E, 4) is Interesting as the 
place where Tasso was kept in confinement from 1579 to 1586, by 
order of Alphonso II., on account of his mental alienation. A cell 
is shown in which he is said to have been incarcerated, with the 
names of Byron, Lamartine, and other poets written on the walls. 
— Adjoining the hospital is the Casino dei Nepotianiiy formerly Pal, 
RovereUa^ erected in 1508, with an elegant early-Renalssance facade. 

At the end of the Oorso della Olovecca, to the right, stands the 
Pnlazzina (now a smith’s forge), a garden-pavilion, retaining traces 
of decorative paintings of the school of Dosso Dossi (1559). 

A Stram Tuahwat runs from Ferrara to the little town of (SOi/i H.) 
Codigoro^ traversing tbo delta of tbo Pt>, which has recenfl)' been drained 
and largely reoiaimed for agrtetilture On tbe old road from Ravenna to 
Venice, l */4 M. from Oodigoro, Use itae once famous *Sadia di Pompose, 
abandoned in tbe middle ages on account of tbe malaria. Tbe ForestcHa 
and some others of the conventual buildings are still standing. The 
church, an edifice of tbo 10th (?) cent., in tbe style of tbe early-Ohristfau 
hasalicas has a fine old mosaic pavement and freseoes by painters of the 
school of Rimini (11th cent.), ihe campanilo is in good preservation. 

A HionsoAD unites Ferrara with Xkmaeehio. an old town on the Lagune 
•iud chief plaee in the VcAU di Comarchio, which abound in eels. The road 
goes on to the seaport of (35>/t M.) Magnavarea. 

From Ferrara to Ravenna, 46 V 2 M., railway in 2-21/2 
(fares 8 ff. 60, 6 fr. 16, 3 fr. 90 c.). The district traversed is mono- 
tonous, with few villages. IQi/g M, MonUsanio; 16 M. Poriomag” 
giore^ the Junction of a branch vl4 Budrio to (291/2 M.) Bologna*, 
211/2 M. Argenia. The Rtno (p. 340) is crossed. 26*/2 M. Lctvss- 
^ola (Junction for Lugo, p. 384); 34Vf M. Alfontine. — 46i/| M. 
RavennOf see p. 384. 

Railway from Ferrara to see p. SIS. 
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fil. Bologna. 

Main Eailway Station (PI. £, I; *Rail. Rettaurant. D. Incl. wine 
SVs outside the Porta Galliora, for the lines Milan -Bologna- Piitoja- 
Florence (RB. 46, 62), Modena -Mantua-Verona (B. 88), Ferrara- Padua- 
Venice (BR. 49, 89), Gastelbologneae-Rnyenna (B. 68), and Caslelbulognese- 
Faenxa-Florenoe (R. 64). Town-office in the Palazzo Com unale (p 365), 
Piazza del Nettuno. — Secondary Station y outside the Porta San Vitale 
(PI. H, 3), for the branch-line to Budrio and Portomaggiore (p. 361)* 

Hotels. *Oband 116tbi. Bbdm (PI. a; C, 4), in the PaJazzo Malrasia, 
Via TTgo Baasi 32, 'an old established house, with lift and steam-heating, 
R 8Va-6, B. IVa, d^j. 3V2, D. 5, pens. 10-12, omnibus 1 fp.j •H6tbi. dTtalik 
(FI. d-, D,4), In the Palazzo Mattel, cor. of ViaUgo Bassi and Via Pictralltta, 
with hit, R. from 4, B. I'/a, dd). dVz* 4i/t, omn. 1 fr.^ both of the first 
class, — Pri.i,rq^rino (PI. c*, I), 4), Via Ugo Bassi t, B. 272-3. B. 1, dd.i. 278, 
h. 87f fr- (both Include wine), onih. Vz’V* (visited by Lord Byron, 
nccordlng to on inscription); ^StkiiI.a i>’Italia (PI. f; E, 4), ViaRiz^olifi, 
with frequented resfaurant, R. 2-3 fr., omn. 60c., Italian; Alb. Fosbati- 
Spatz (PI. e; K, 2), Via delP Indipendenza 66, R from 278 fr. — Loss 
pretentious: Alb. San Marco (PI. 1; E, 2), Via delP Indipendenza 60; Cou- 
MBRUIO (PI. 1; E, 4), Via degll Orefici 2; Ald. Roua (PI k; D, 6), Via 
d'Azegllu 11; Qoattro PaLLBOitmi (PI. g; K, 4), Trb Rb (PI. h; B, 4), both 
in the Via Rizzoll; Tbk Zucohbttb, Via della Canepa 2 (PI. E, 4), with 
a frequented trattoria, R. 178-2 fr , quite unpretending. 

Oafds. CentraUy Piazza del Nettuno (cor. of Via (Tgo Bassi and Via 
delP Indipendenza), mocb frequented in the evening; delle Scienze, Via 
Farini 24; Qalvaniy Piazza Galvani; Cafi del Corzoy Via Santo Stefano 33. — 
Confectioner. Majani^ Via ITgn Bassi. 

Restaurants. At the hotels; also: Rietorante Eden (see below), Via 
delP Indipendenza 69; Rittoranle Firenzcy same street No. 10, moderate; 
Caff^ delle Sdengiy C. del Oorso, sec above. 

Blzrerle (comp. p. xxii) Birrena Rontani. at tbo Alb del Cominerclo, 
Via degli Orefici 2^ Birreria BsBetti, with good restanrant, open-air estab- 
lisbmont in summer, outside the Porta Azegllo. 

Post Oflioe (PI. 80; D, 4) in the Palazzo Comunale, Piazza del Nettnno. 
— Telofraph Ofiloe (PI. 81; D, 4), on the groondfloor of the Palazzo Comunale, 
entrance, Via Ugo Bassi 2. 

Oabe. Per drive, within the towoi fr. ; first Vt hr. 1 fr., each follow- 
ing Vt hr. */ 4 fr. ; to or from the station 1 fr.; small articles of Inggage 
26 o., trunk 60 o. To the Olardini Maruhorita and the Campo Santo 2 fr. 

S er hour; to the Madonna di San Luca 278 fr. Between 10 p.m. (in winter 
p.mO end 5 (or 6) a.m. 60 c. more in each case. ■ 

Tvemwap from the Piazza del Nettuno and the Piazza Vittorio Em 
annele (PI. E, 4, 6) to the Railway Station and all the principal town- 
gates (oomn. the Flan); fare 10 o., with *coriespondance' (*biglletto di coin- 
cldenza') 16 o. AnotW Hne rum^lb Ulft, Oert 08 a (p. 881). 

Steam Tramwape. 1. From vho Piazza Malpighi (PI. 0, 4), by the Porta 
Saragossa to (!*/« M.) ire{oaes({^’'(lst class w), 2nd' class 15 c.) and to 
(BVs M.) OaetdeteMoy both at the foot of the Ifadonwi di 8. Luca (p. 381), 
and to Bazzano and (20 US ^Vignola (p. 862). — 2. From e point about 
^vds. outside the Porto OallieratPl. 1) td the N. to (187. M.. in 
1Y« hrO Plw di Cento, whence there is e diligence to Cento, comp. p. 354. 

8. To the N.E. to (^Vs It.) ifalolderpc. — Sneoreio xIakwai to San 
FeUce mtl Pmaro (p. w2). 

Betiuk Vitta Roea (*Oasa di Salute'), outside the Porto Caatlglione; 
Sagni di SaeUa lucia. Vie Oastlglione 48; Bagni del Reno, Via S. F^ce 14. 

Thostm* Teatro Comwtale (Pi. 60; F, 4), Via Zamhonl 80, erected bp 
Sikbiena in 1756^88, performanoes usually in Uto antnmn only; F. OSsnfo- 
.eoMl (PI. 61; FtB)* VU Mentonn 2, establlidMd in lEU in the former ohuroh 
of the OarmeUtoe t f . dd Chrso (Pi, 62 ; F, 6), Vto Aaalo hiefnao 81 1 f. Jhue 
64; F, 6), Vil Oertolerto 42. - Sden (ft. B, 1) , Via dell' 

ladlpondenza 88. 
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Open-air Ooncerl every Sunday, 1.30-3 p.m., in ihe PiaaEa Oalvanl, at 
tho back of $. Petronio; in aumiuer In the Qlardlni Margherita (p. 880). 

The Oiuooo del Fallone. or ball-game, in the Arena del Pallone{^l.^\ 
E, F, 2), in July-Sepi. only, is tvell worth seeing (charge for admission^ 
coDip. the bills). 

Bookeellera. Mce. ZanicheUi, in the Portico del Favaglione (p. BCO), 
under the arcades of ‘Ihe Via dell’ irchiginnasio i /Abreria Trevee^ Via Fnrini. 

Art DjiALfcK, AnffioUni^ Via Barberia. — Photoorai'iib. Poppi^ Via 
d’A^egllo 19; at the Colomba^ in the Pavaglione. — NKWArarBRS Jl Jleeto 
del Carttno ; La Oaxeetta deW Emilia. 

Physician: Dr. Q Caldetrimi.^ Via Guerrazzi 28. 

Bhopa. Tho bust are in the Porlici del Puvaglionc, Via dcH' Archl- 
ginnasiu, and in the Via RizzoU, Via ITgo Bassi, etc. — At the Are Amilia, 
Viafgo Basel 21, local work of all kinds is sold, eperialties being drawn 
linen and cinquecento jewellery work. The establishment Is managed 
by a coinmittou of the leading people of Ihe town — Specialities of Lo' 
logna are ToffUatetle^ also Tortelltm or Cappelhtti (rolled maccaruni Ailed 
with meat, for soup) and Salami or Moriadella (Bologna sausage). Bologna 
soap and Uqiieurs (bthtU) are also esteemed. 

U. 8. Oonaular Agent, Cav. Dr. Carlo Oardini^ Via Barberia 7. 

Engliah Churoh Bervioe in the lldtel Brun from March to May and from 
the end of Sept, to the ond of Kovomber. — Italian Pi^oteetant Chureht 
Via Oasiiglione 10 (Arst floor); service at 10.30 a m. 

Ohureh Feativala. On the Sat before Ascension Day the picture of 
the Madonna di San Luca (p. 881) ia carried in solemn proces|ion to the 
cathedral of San Pietro, and on the following Wed. to San Petronio. On 
Ascension Day it is brought hack In similar style to its ordinary resting- 
place. — The Feeta deW Addo&fto, with processions of children, takes place 
in (he various parish-churches on the 2nd, 3rd, and 4th Run. of June 

Oolleotions. eto. The principal churches, with tho exception by San 
Domenico (p. 870), arc open all day. 

Diblioteea Comunale (p 360), daily except Sun., 6-6; 50 o. 

Mueeo Oivico (p. 368), week-days 9-4 (Nov.-March 10-3), 1 fr. ; Sun. A holi- 
days 10-2, free. 

Mueeo di San Peironio (p. 36T), daily 10 3, 25 c. 

Pieture Gallery (lieale Pinacoieca; p. 376), week-days 9-3 (April-Oct. 9-4), 

1 fr. ; Sun. A holidays 11-2, free. 

Univereity Library (Biblioieca Univereitaria! p. 876), week-days 10-2. 

Principal Attraotioni (l>/s-2 days). Isi tey: Piazza del Beituso an)d 
Piazza Vltt. Emanuele (p. B6W, *8. Petronio (p. 886), ^8. Domenico (p. 8tO , 
8. OJovannl in Monte (p. 373), *S. 8t«ta&o (p. 878), Mercanzia (p. 072 , 
*Museo Olvloo (p. 368) ; in the aftemoou, rzeurslou to 8. Michele in Bosco 
(p. 380), or to the *Madonna di 8. Luca (p. 881). — 2nd Day; *8. Giacomo 
Maggiore (p. 875), S. Cecilia (p. 375), ncture Gallery fp. 878), If time 
remains, the Palaces Bevi]scqua«(p. 371), Fava (p. 372), and Bamplerl 
(p. 87^, may he visited and some time devoted to the 0 lard ini Margherita 
(p. 3^) or the Cirtosa (p. 881). 

Bologna (165 ft.), with 147,898 inhah., one of the most ancient 
and Important towns in Italy, the capital of the Emilia., and a strong 
fortress, Is situated in a fertile plain at the base of the ApennlneSi 
between the Reno (p. 340), the Aposa, and tho Savena, It possesses 
a venerable and celebrated nnlvcrslty, whence the inscription on 
old coins ^Bononia doeef , and is the sett of an sichbfabep and the 
beadquarteis of the 6th army corps. The usually long and narrow 
streets with arcades on both sides, the numerous old palaces, and 
ihe Tenerable churches surmounted by qusinMoohlng towers, tU 
hear testimony to the peoullar oharscter snd at the same ilmo to the 
prosperity of Bologna. Thp mean aanuid temperainre is 2” Faht. 
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lowei than that of Floronco. D tin king- wator Ib brought to the town 
by the aqueduct mentioned at p. 382. 

The town wm perhaps founded by the Licnrlans and afterwards oc- 
cupied by the Umbrians (ca. 800-600 B.O.?) and the Etruscans (ca. 600- 
too 1} C.), who named it Feltitui. It was afterwards conquered by the 
Gallic Boii, and by them called Bononia. In the Punic War it espoused 
the cause of Hannibal, after which, B.C. 189, it was converted into a 
Homan colony, a little before Parma and Mutina (Modena), by the consul 
0. Lcelius, and as such was a place of very great importwee. It after- 
wards belonged to the Greek Exarchate, and then to the' Lombards and 
Franks. In 1112 Emp. Henry V. constituted Bologna a free town (whence 
its motto ^ Lihirtat'). The UKivaRsitT, said to have been originally 
founded by Theodosius the Great (425), acquired a European reputation 
as a School of Juriiprudence. under Jrneriut^ who introduced the study of 
Roman law about 1088, ana his successors, the ^Glossatores'. Students 
streamed to it nut only from all parts of Italy but also from the countries 
of the North, In the 12-I8th cent, their number was generally 3-6000 
and in 1262 it is said to have attained to nearly 10,000. The study of med- 
icine and pbilosophy was Introduced at a later period, and a theological 
faculty was established by Pope Innocent VI. The anatomy of the human 
frame was first taught here in the 14th cent. , and galvanism was disco- 
vered here by Luigi Oalvanx in 1789. It is a remarkable fact that the uni- 
verelty of Bologna has numbered women among its professors. Thus, in 
the 14th cent., JVouella d' Andrea, a lady of great personal attractions, who 
is said to have lieen concealed by a curtain during her lectures^ at a subse- 
quent period Laura ^asii (d, 1778; mathematics and physical science), 
Mme. Manohni (d. 1774: anatomy), and more recently (1794-1817) CloMda 
Tambroni (Greek). — The university, unlike the university of Padua, 
exercised little influence on the development of art. 

Bologna aetod a very prominent part in the contests of the Guelphs 
and GUibclllnes; as a member of the league of Lombard cities it espoused 
the cause of the former in 1167, and allied itself with the Pope against 
Kmp. Frederick II. In a sanguinary encounter at Fossalt^ in May, 1249, 
King Kneio, son of the Emperor, was captured by the J^lognesc, who 
kept him in confloemont for the rest of his life (22 years, p. 866). The 
possession of Bologna was energetically disputed in the Utb cent by the 
FspoB of Bologna, the VUeonti of Milan, and the popes; but in 1401 the 
powerful family of the BenHvogU succoedod in making themselves masters 
of the city Protracted feuds with the papal throne followed, until in 
1006 /W /uliui //. incorporated Bologna with the States of tbo Church. 
In lOlo the interview of Pope Leo X. with Francis I. of Franco took 
place at Bologna, and in 1529, 1580, and 1582 those of Clrmenl VIT. with 
Emp. Charles V, Here, too, the Council of Trent held a ineeting in 1547. 
In 1796 Bologna was annexed to the ^Cisalpine R^nbllo' by Napoleon; in 
1616 it again became subject to the States of the (JhuTch; In 1881 and 1848 
revolutions broke out , and in 1880 the town finally united itself to the 
kingdom of Italy. 

In the Hietory of Art Bologna did not ktteln to any distinction till 
a oomparattvely late period. In the Ootblo era It at length became am- 
bitious of possessing within its walls the largest ehnreh in Italy. To 
this ambition it was Indebted for Nan Fetronio, which, had been com- 

? letad, would have snypaesed in else all the other cathedrals in Italy. 
Infortnnately, howeve^ It remained s torso, 'and gave rise to innu- 
merable dleputrs. The KuKAiesafitm style is abundantly represented 

here. The Palatial EdiJIeee, eonstrueted of briek, with their ground 
floors opening in arcades towards the street, impart a peculiar charm to 
the town. MiMassori Aiuusl (148L15M} , the fanums moneee architect, 
lived for a oonildirable time in Bologna. 

SooLnrvnn was ehlefly practised by foreign mastem. Thni, as eerly 
as about 1257 .WeesM PInne (p. 406) end his mipDs were enga^ to em* 
hellish tee tomb of San Pomenico( tee reltan on tee prlnclpu portal of 
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Sau Potronio were executed by Jacopo della Quercia (1374 -ld88) of Siena, 
one ol’ the founders uf Renalasaaoe sculpture. A lltle later the most pro- 
xeiuent sculptors were Southern Italians : ^iceold dclV Area (d 1494|, of Bari, 
aiul V^ncenso Onofri- Michael Av-gelo worked here more than once. In 1494, 
when a fugitive from Florence shortly before the banishment of the Medici, 
he found occupation in the church of 8. Domenico; and In 1506-8 he 
executed the bronze« statue of Pope Julius 11. fur the facade of S. Petronio 
(p, 366). Of the other Benalssance masters, who are well represented at 
PoloKna, Alfoneo Lombardi^ or properly diiadella of Lucca (1488-1537), 
holds the highest rank; he was the son of a native of Lucca who emigrated 
lo Korrara in 1496. Bologna was also the birthplace of Prt^ertia dt'Roeei 
f I V. 0-1630), one of the few women who have devoted themselves to sculpture. 

In the province of Paiktino we are struck by Bologna's close connoc- 
iion with the School of Ferrara, due probably to the dearth of impor- 
tant native masters (comp. p. 3o6). The first Bolognese master who attained 
more than a local reputation was Francesco Francia (1450-1617), the gold* 
smith, who owed much to Lorenzo Costa of Ferrara. In the devotion and 
^racefnlncHH of his female iigure.s he almost rivals Peruglno, as well as in 
in's portraits. Franda, like Costa, must be judged by his easel- paintings 
(in 8. Giacomo Magglore, S Giovanni in Monte, Pinacoteca), not by his 
fi'cscoes, in which both are far inferior to their Florentine contemporaries. 
Timoteo Viti^ a pupil of Francia, is mentioned at Urbino. as Haphael's 
first master. With Francesco's son Qiaeomo Francia^ for a time inlluenoed 
by the Venetian school, begins a period of decline, which was not arrested 
even by Bauhael's Influence, represented in Bologna by Barlol Ramenghiy 
Burnamed Bagnaeavallo (d. 1542), and Innoeento da Im6ia (1494-1540). 
Bologna attained Its greatest importance at the close of the 16th century. 
'L'he mannerism Into which Italian painting had gradually lapsed was 
resisted by the EoLaoTics, whose stylo was mainly introduced by Ac- 
dovieo Carrarei (1555-1610). In teaching at his academy he inouloated a 
thorough mastery of the elements of art, a comprehensive education, and 
a careral study of the great masters. The school was afterwards carried 
on by his cousins Agostino (1558-1601) and Annibale Carracci (1560*1609), 
the last of whom in particular possessed a refined sense of colour, devel- 
oped bv the study of Correggio. To this school belonged also Outdo Rent 
(1574-16421, Domeniehino (Domenico Zampiert: 1581-1641), AUeeandro TIarM 
(10?7 1(.68), Ouerchw (p. 3M), and Franc. Albani (1578-1660), who exercised a 
groat Influence on Italian art in the 17th cent , and eflected a temporary revi- 
val of good taste. They afterwards came into collision with the naturalists, 
chiefly at Borne and Naples, but at Bologna their sway waa undlspnted. 

The centre of the town !• oeeaplefl hf the '^Piaeza ViTraitio 
Emanublb (pi. E, 4, 5], formerly ^iasia Maggiort^ and the Piazza 
DBL Nbttubo (PI. E, 4), which lie at right angles to one another 
and together form one of the most Interesting town-squares in Italy. 
In the Piazza Vittorio Emannele rises hnEqueitrlanBiatw of Victor 
Emmanuel II. , In hronzo, by Monieverde, erected in 1888. The king 
is represented in the act of leading the Sardinian troops at the battle 
of Solferiiio (p. 199). The Piazza del Nettuno Is adorned with a 
'*^FoantaiA by Qiov, da Bologna (Jean Boulogne^ Bee p. 444), one 
of the most effectire works of the late Ronalssanooi erected in 
1564-66 from the design of Tomm. Laurati of Palermo » with a 
bronze statue of Neptune (over 8 ft. high) and ‘puttf* and sirens 
upon dolphins. — To the W. is situated the — 

Palmizo ftomnneje (PI. 4, 5)^ begun about 1246, Icitely 
rebuilt in 1425-28 by Vierawnie ^UrawmU after eHre, and letfeozed 
in 18^-87. The dock-tower ^ bionse itatne 

of Pope Qftgorg XlU, (Buonaompagwl of Boloiiia)i Over die smIm 
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oiitraniM), Is by Menyunti (1580). Above, to tlio lei't, is a relief of 
the Madoiuia (formtrly gilded) by Niccold dell’ Area (1478). 

A wide stairoaac, ascribed to HramatUe, ascends from the N.W. angle 
of the anterior court to th < fh'flt floor. The Herculca Room hero contains 
a sitting figure of lloi-cules (in plaster) by Alf. Lombardi and a faded fresco 
by franc. Francia (ir»()5), rt presenting the Madonna del Terremoto (the 
Madonna in clouds above the city of Bologna) — On the second floor is 
the Sala Farnese, with frescoes by Carlo Ctgnani. 

Oppositv, on the E. side of tho Pia/.za del Nottuno, Is the Pal- 
azzo del Fodestit (PI. 29; E, 4), now the town hallj of 1201, but 
praiMically rebnilt In the oarly-Uenaissanco style in 1492-94. Tho 
gri'at hall, in which the conclavo for the election of Pope John XXIll. 
was held in 1410, Is called Sala del Re Enzio, after the young and 
poetical ly-giftod King Eiizio, who was kept a prisoner by tho Bolog- 
nese from 1249 to 1272 in one of the neighbouring houses. Enzio 
was solactMl by his attachment to the beautiful Lucia Viadagola, 
from whom the Bentivoglio family is descended. — Tho adjoining 
Portico de’ Banohi, erected in 1400, rebuilt by Vignola in 1562, 
and restored in 1888, is used for shops. 

The church of Santa Mauia ublla Vita (PI. 17; G, 6), in the Via 
Clavature, was rebuilt in 1088 bv 0. B, Bergomoni It contains an oratory, 
to tho right of tho choir, in which i.s a l‘ict&, a torracutta group by Jiicc. 
dell' Area (1463), aud, in an upper room, to the left, is a Death of the Virgin, 
a terracotta (-roup by Al/onao Lomburdt {lhl9). 

In the Via uislle Ahbk, on the l<>ft (No. 2(>), Is the Palaeto Montpenaier 
(1603)^ aud on tho right (No. 6), tho Palateo Alnretealchi (PJ. D, 4), erected 
by Dom Tlbaldi(?), and containing sumo frescoes by Lod. Carracci and 
Guido Real. — The nclghhouriug church of San Sai.vatuhb (PI. 22; D, 5) 
was rebuilt in the baroque style by Magmla in 1G05 26. Ist ohapcl to the 
left, Qurofalo^ Zachariaa, St. John, and saints; 3ril chapel (1.) Innocaaio 
da Jmola^ Christ and four saints; left transept, Tiarini^ Nativity. 

In tho S.E, angle of the Piazza Vittorio Emanucle we observe 
the unfinished facade of — 

*6an Fetronio (^Pl. E, 5), the largest church In the town and de- 
dicated to its patron-saint, begun in emulation of tbe cathedral of 
Florence in the Gothic style in 1390 from a design by Antonio Vin- 
eenzif but never completed (comp. pp. 9G4, 452). The building was 
planned as a cruciform basilica, with double aisles to both nave 
and choir, and an octagonal dome rising above the centre between 
four towers was to be erected. The projected length was upwards 
of 700 ft., that of the transept 460 ft., while tho dome was to be 
500 ft, high. Only the nave and aisles as far as the transept were 
completed, and they are now terminated by a wall and an apse of 
the breadth of the nave. Length 384 ft., breadth 157 ft. The nave 
is 132 ft. high and 47 ft. broad \ Its pointed vaulting, made quadri- 
partite by Qirol. Rinaldi in 1620-54 (?), Is borne by twelve pillars. 
The allies, lower and about half as broa*!, are flanked with sUll lower 
chapels. Below the vaulting of the nave are small round windows. 

Of the Fa 9 ax>b only the lower portion has been completed (ca. 
1556), after a drawing by Dom, da Yariffnam (}518). The ^Scnlp- 
turea of the principal entrance are by Jacopo della Quercia (1425- 
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38) * on th« pilasters in front, scones firom Qi^ncsis ; above tbe door, 
Life of Christ ; in tbe pediment, Madonna with S8. Petronins and 
A-mbrosius; also ststnes of prophets. The sculptures of the side- 
doors aro by Tnholo (1526) and others. 

Ovftr the principal entrance a l)ron%o statue of Pope Juliua II. with 
(hu kc>s and a ow^rd in his left hand, hy JftcAael Angelo (p. 36&), was 
))lacpd in i008, but it was destroyed by the populace three years later, 
and Hold as old metal to the Duke of h'errara, who used it in castlni^, a 
jnecr of ordnance ( ‘Qiuliano’). 

Tho Interior, wbirb is far superior to that of the Duomo at Florence 
ill its boaulitui proportions and abundant overhead liKhtlng, is adorned 
with numerous sculptures and pictures. Most of the chapels are enclosed 
by handsome uiarblo screens, dating from tho 14th, 15th. and 16th cen* 
turies. — ItiojjT Aislb 1st iHiapel. altar>picce (God tho Father with angels) 
by Qxacowio Francta (IblS, the master's earliest work)*, 2nd Chapel (r.) fres- 
cnesuf the }ear 1417 4th Chapel : Fine stained glass by Jacob of Vim (16th 
cent ). 6tp Chapel ■ altar-piece, St. Jernine, by an imitator of Franc. Coeea. 
Htb Chapel , good inlaid stalls by Fra Raffaele da Breeda. 6th Chapel (di 
Sant' Antonio) . Statue of the saint, an early work of Sansovino^ and tho 
eight Bfiraclcs wrought by him, in grisaille, by Otrolamo da Trevtio; fine 
stained glass from designs by Pellegrino Ttbaldi. 11th Chapel: Assumption 
of Mary, a high-relief by Tribolo; the two angels by his pupil Propereia 
de' Rossi; opposite to it is a Plot A by Vineento Ono/ri (recently repainted). 

Under tho canopy of the Cnoiit. Charles V. was erowned emporor 
by Pope Clement VII. on 24tli Fob., 1530, this being the last occasion on 
which a German emperor was crowned In Italy. Charles had previously, 
with hi.s own bands, placed the iron crown (p. 147) on bis head in tbe 
PalazKO Comunalc. 

Left Aisle. The Cecelia Btsciocchi (5th from the altar) contains the 
monument of Princess Elisa Uaclocchi (d. 1S20), grand-duehess of Tuscany 
and sister of Kapoleon, and of her husband Felix } opposite to it, that of 
three of her children, by the two Franeoni. Over the altar a Madonna by 
Lorenso Costa (1492), by whom the fine staiiied-gla.ss windows were also 
designed. By the pillar to the right of the chapel is the tomb of Bishop 
Ces. Nacci, by Fine. 0»o/r( (ra. 14TO). — 7th Chapel • Altar-piece, Martyrdom 
of Sebastian and Annunciation, by an imitator of Franc Cossoy to whom 
also are ascribed the Twelve Apostles on tho side-walls. Fine carved stalls 
by Oiae. </e’ Jfarehi (1494). Pavement of glased tile.'^ from Faenza (1487). 
The 8th Chapel, the oldest In the church, consecrated in 1392, contains fres- 
coes of tbe beginning of the 15tb cent. : Paradise and Hell to the left, 
recalling Dante's poem*, altar with sculptures in marble, and stained glass 
by Jacob of Ulm (?), also worthy of note. Between this and the 9th 
chapel are a 15th cent, fresco of 6t. Christopher, and two clocks manu- 
factured by Fomasini in 1768, one of which gives the solar, the other the 
mean time. On the pavement of this aisle is the meridlan-llne drawn 
by the astronomer man Domtnieo Cassini in 1666 and renewed by Mu- 
staebio Manotti in 1776. 


The small Xuaeo di Ban Petronio, in the former Fabbriceria (work- 
shop), at the end of the K. aisle, also deserves a visit (adm., see p. 868; 
catalogne, 1898, 35c.)> — Boon X. On the walls, fifty designs and sket- 
ches for the fagade, by Bold, Pisrutziy Giulio Bomanoy Vignol<^ Palladio, 
and other masters of the 16-i7th cent.; also two copies (Kos. 7, 8) of the 
design by Bom da Varignana. Over the flra-place: 62. Marco Mopfo, a Ma- 
donna and Saints. — Boom n contains the relies of the ehnnh tjwnnr 
plundered by the French In 1798. In Oase 1 are vestments of tte 17'18|h 
centniies. ui Oase 2 are shrines and other dntreh-vessels of llto lo-lStb 
cent., inelndlni an ivory reUqnary of St. Innocent (14th oent; Mo. 08), a laMo 
iron relionary (Ko. 68) 7>/t R* Mgh), adorned with lapis lasuli and 
costly slMcsud with figures in bronsejlM (iT^lSth sant), 
the death of St. SehastUn (16th oiat.i IfO* SU^ Tbe lower pert of Gise 8 
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contains tUe olioir'l>ooks of S. Petronio, made in 1478-1544. In the centre* 
151. SiWcr crucifix (15-16th cent.)} 51. Wooden model of the church, by 
Arduino Arrigwi (1514). 

To the S.E. lies the *Kiiieo Civico (PI. 27, K, 5), in the 
Palazzo Oalvani^ Via dell' Archiginnasio 2. Entrance under the 
arcades of the Portieo della Morte. Adm., see p. 3(i3; catalogues 
only for the Egyptian antiquities (1896; 10 fr.) and for the Vases 
(1900; 20 fr.). 

Wo pass through the Vkstibulk, containing a few Roman monuments 
and two tombs from the Certosa (to the right, the tlcket-ofdce), and enter 
tho tastefully -reatorod Colommadxd Coukt of the old OtpedaU della MorU 
(1450), in which the ancient and medimval inscriptions are preserved. — 
At the li.E. angle is the entrance to (R. IV.) the Muteo del RUorgimento^ 
with remiuiscenoos of the Napoleonic wars and the Italian War of 
Independence (uniforms of Garibaldians). In the centre, weapons belong- 
ing to Uurat A small room (No. V), in the corner to the left, contains 
Roman remains found in Bologna. — In a second court tine terracotta 
ornaments of the 14-16th centuries. 

The Urraa Floob contains first the lluseo d’Antlchiti (director, Prof. 
JBrhio). ~ Boom 1 (r ) : Relics oi the primitive dwellers in caves and lake- 
villages In the province of Bologna, consisting of implements ot flint and 
bone, bones showing marks of sawing, earthenware, etc. A^acent is a 
room chietly containing antiquities found in other provinees of Italy and 
in foreign countries. — We pass through Room ll into Rooms Ill-V, 
containing Egyptian antiquities*, in Room III, steles. In the centre a 
limestone statue of a kneeling youth. Room Iv : Mummies and mummy 
cofOns, statuettes of gods in bronze, wood, and enamel. Room V: Lime- 
stone reliefs with scenes from domestic life : basalt statnetto of King 
Nefer-hotep (about 2(X)0 B. 0.), papyrus-leaves, and (in the centre cabinet, 
upper shelf) two gilded scarabtei with the cartouche of King Ramses 111. 
Cl4th cent. B.C.). — Room VI Oreeco-Roman antiquities. In the middle : 
*A, Head of Athena (without helmel), of the time of Phidias, an admirably 
preserved copy of a bronze original} B, Antique gold ornaments, silver 
vessels, above, drinking cups (the second from the left especially note- 
worthy), Attic iecythl with designs on a white ground } D, Glass vessels, 
Attic vases; E, Greek portrait- head, bearded (damaged) In the wall- 
cases; K, terracottas} F, Q, Greek and Italic vases. By the window-wall 
(right): H-M, Sculptures, the beat (both under M) being a Greek tomb relief 
of a woman standing, and tbe fragment of a relief, bearing a ram's head 
and a hand. •— Boom Vll. Less io^ortant Roman sculptures. — Room VIII 
(Monumenti Italioo-Etruscbi): Etruscan cinerary urns and terracotta 
figures, mirrors, bronze statuettes, buckles (flbulm), etc. By the win- 
dow-wall, black Wasi di bucohero'. In the corner-case by the rear-wall : 
Ktrasean bronze helmet} statuette of a warrior with a similar helmet} 
copy of a similar helmet at Turin. The scalptares (Celts plundering a 
temple, carrying off captives, etc.) are fragments from the pediment of 
an Etruscan temple at Aroevla in the Marches. — Room Ix* Roman 
antiquities: H, bronze weights, scales, keys, spoons, bells, rings} I, lamps, 
glasses} In the centre, B, lamM, Aretine vessels, bronzes. Ivory carvings 
of the Ohrlatian period. ’ 

Room X (Monumenti della Necropoli Felsinea) contains the most 
important objects of the collection, affording an excellent survey of the 
sueoessive degrees of enltare through whieh the inhabitants of Felsina (see 
p. 864) pr Bononia passed. Oases A-O, 0-T, and Y, in the first part of tho 
room, eontain the earlieit objects (UmMttm Brisd), Inclndlng early-ltalie 
vases (the oldSfSt with scratched or engraved patterns, those of n later date 
with stamped ornaments}} hroneOs, etc. In B and 0 are various small 
ivory artides, whieh indleate iatercCMirfe With nations beyond the sen. 
TliiM ere still more at these in 4), whldh alio eonta^ Phosnlciea 
enamelled eearabml. The eases In the rear part of the room Ulnstrate the 
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Kh-uican PwHod: etel«s \vitb reliefs, leTeral complete graves, etc., the 
icsult of the systematio ezeayations recently carried on. The earliest fln^ 
sro by the window-wall (and In Room 11). In front of the drd window, 
a bronxe vessel with a sacrifice and procession, found in the Certoaa; in 
Irout of the 4th window, gold and silver ohjects (5-6th cent. B. 0). In E-d 
(middle) are vessels of brouKc, bone, glass, and Greek vaaes of the fifth 
rent, (imported, like the vases of the 6 6th cent, in l-M, by the rear- 
wall). *H. Objects found in an Etruscan tomb. Including a fine Attic 
amphora (with design representing Menelaus and Helen) and a beautiful 
Etruscan bronze candelabrum. — In a small room to the right are the 
contents of some Celtic Craves that were discovered below a Roman 
nroTOpolls, and leaden pipes from a Homan aqueduct (p. 862). 

Room XI contains about 14,000 Umbrian bronze articles, found in 
iBT7 in a *fonderia' in the Piazza San Francesco. 

The following rooms contain the KuaeoXedioevale e Koderno (director, 
Dr. Fratx). — Boom XII : Hodorn weapons and armonr (including a lady's 
suit of armour)} ivory saddle of the beginning of the 14th cent, t spur of 
gilded bronze of the ICith cent. ; Turkish weapons, etc. — Boom Xlll : Hi^o- 
Ilea ware . A, Spanlsh-Horesque, including a platter with the Xedieean arms 
and the ino^to ^glovls' (si volge la fortuna); 19. Jar(Faenza, 1490)} 81. Cor- 
onation of Charles V. (Faenza)v 82. Myrrha (Fano); 34. Fontana d'amore 
(Faenza); Presentation of the Viijin by Maestro Ciorgio (Gubblo, 

tb32); 388. Bathing women (Pesaro)} 384. Trophies (Castel Durante)} In 
the centre, G, glass } blue vase with the Flight into Eg^^t and thelAdoratSon 
of the Magi, by Beravitro da Murano (fith cent.)*, glass vessels made 
for the marriage of Giovanni II. Bentivoglio and Ginevra Sforza in 1466. 
On the entranoo-wall, clay vessels from Peru, Morocco, and Algeria. 
lioumXlV; A andB, Limoges enamels, ivory articles, etc. O-F, musical 
instruments. In the centre, He, Hd, ivory reliefs of the early middle 
<^es, combs of the 14th cent., and Bunlo calendars. 

Room XV: Sculptures of the 16-19lh cent., including the tomb of 
Pietro Oanoniol (d. 1602), professor of law, and several Jewish tomb- 
stones. On the back wall, bronze bust of Gregory XUI. by Ai. Mengantii 
in the middle of the room, K, Model of GiovanM da Bologna's Neptune 
(p. 366)} E, F, seals} G, H, *Medal8 of the Benaissanee, including portraits 
of Galeazzo Marescotti by ^srandfo, Isotta da Bimini and Leon Battista 
Alberti by Mattso dei Fasti j and Nlocold Picolnino by FfMcrs Pisano. 

Room XVI: Sculptures of the S-l&th centuries. By the window-wall, 
bronze statue of Pope Boniface Vni. by Jfsmno, a Bolognese goldsmith 
(1301) } nnmerons monuments to Bolognese professors, the most noteworthy 
of which is that of the celebrated jurist Battol. di Salleeto (d. 1412) by 
Andrea da Pissols. — Boom XVII. On the walls, medlseval crucifixes 
and altar-pieces (198. Marco Zoppo^ Adoration of the Child)} also fine 
cli oral-books. On the window-wall, ohoii^mantJe of the 14ib century. 
In the centre are old ^Guild-books, among the most interesting of which 
is (Case III that of the weavers (Sooietk del Drappierl or fitracclaluoll), 
of 1411, with a view of their warehouse near the Porta Ravognana. 

The other rooms of the Palazzo Galvani have been occupied Since 
1878 by the Ancnivio di Staxo (entr. Via Foscherari 2). 

A few yards to the 6., past the busy Fortleo di FavaglionCy with 
its shops, Is the ArdhigianMio A&tioo (PI. E, 5), ereeted ak a 
university In 1662-3 by Frane. Terribilia, and sinoe the removal 
of the latter (p. 376) used as a Btbliotbca CkiMUNALs (adm., see 
p. 863 ; 160,o00to1b. and 270O MSS., also an early work oiFrane^ 
FraneUty Gmeifl^xlon with saints}. The former anatomy leeture- 
room, built by Ant. Zevonti, panelled wltb wo6d, Is worth teeing. 
The chapel ofintains lireseoes by Bart* Ceti* — Xn 
in front of the Ate^nnasio, fa a 8taiu$ of GotoOfM (1737^93; 
p. 364), In marble, by Oeueettl, erected In 1879. 

BaaDxna. Italy 1. Ifiih Edit. 24, 26 • 
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We now proceed to tlio S. to tlio Piazza Oayoua ( PI. E, 5), which 
is embolUshed with gardens and a marble bust of Oavour (1892). 
The Banco d' Italia (PI. 24; E, 5), by Ant. CipoUa (1865), is 
situated on the right of this square, and the Pafaaso Ouidotti(Pl. 46), 
rebuilt by Corr. Monti, on the left. — The Via Garibaldi leads 
hence to the Piazza Galilbo (PI. E, 6), in which rise two columns 
with statues of St. Dominic and the Madonna and the Gothic tombs 
of Rolandino Passeggieri (d. 1300), the teacher of law, and of Egidio 
FoBcherari. 

The adjoining church of Ban Domenico (PI. E, 6 ; closed 12-2) 
was erected after 1234 in honour of St. Dominic, who was born in 
Castile in 1170, and died here In 1221. The facade is unfinished. 
The interior was completely remodelled by Carlo Franc. Dotti in 
1728-31. 

Intubioh (choir and Cappell i San Domenico opened by a lay-brother). 
— In the centre of the right ainle Chapul op San Dombnioo (restored 
1590-160 containing the tomb of the saint . a *Sarcophagus fJrea di San 
Domenico) of white marble dating from l‘i67, with good reliefs from the 
life of the saint, by Niccolb Pxtano and his pupil Fra Ouglielmo (p. A26). 
The sarcophagus, originally supported on pillars, now rests on a base 
with three reliefs by Alfonoo Lombardi (1532). The kneeling *Angel to the- 
left, in front, a graceful early-B.enaisaance work, is by Nteeolb delV Area, 
who received his surname from this sarcophagus, and who also executed 
the rich canopy, with its beautiful wreaths of fruit held by putti (1469-73). 
The angel on the right is an early work of Michael Angelo (1494), who also 
executed the 8t. Petronius immediately over the sarcophagus, with the 
church in his hand. In tbe half-dome over the area, an *Apotheosis of 
St. Dominic, a richly coloured fresco, by Ouido Rent. To the right of 
the entrance to the chapel: Al. Tinrtni, St. Dominic resuscitating a boy^ 
10 the left, Lionolla Bpada, St. Dominic burning heretical documents. 

In the Choiu, magnifleont inlaid ^Stalls by Fra Damiano da Bergamo, 
1528-41, The finest are those in the centre, where tbe artist’s name is 
seen, to the left, and that of the restorer, Anionius do Vtcentia 1744), to 
tbe right. — In the chapel to the right of the choir; Filippino Lippi, 
Madonna and saints (1501). — Between tbe lat and 2nd chapels on tbe 
left of the choir Is the monument of ^Honcius Bex', or King Enzio (p. .364), 
repeatedly restored i in the 2nd chapel (r.) that of Taddeo Popoli (d. 1337), 
by Jompo Lan/rani, of Venice; opposite Enziu's tomb is a portrait of 
St. Thomas Aquinas <?; much retouched). — Left Aisle: The large Cam'xlla 
T iui. Bobabio contains the tombs of Ouido Rent (d. 1642; to the left a 
memorial stone; his grave under a slab in the centre) and tbe talented 
painter Elisabetta Sirani (died of poison at tbe age of 26, in 1665). The 
frame round the altar-piece consists of small paintings by Outdo Roni, the 
Carracci, EUoabotta Birani, etc. In the vestibule of the side-entrance (to 
the right in going out) is the monument of tbe Jurist Alessandro Tartagni 
(d. 1477), by Franctoeo di Bimont of Florence. Opposite is the monument 
of the Volta family, with a statue of St. Prooulus, by Frotpero Gamenfii^), 

To tbe 6. of Ibis point, in the Piazza de' TribunaJi, la tbe Pal. 
DI Gidbtizu (PI. £, 6), originally Palauo Buni, with a faqade in 
the atyle of And. Palladio and an oYal double staltease by O. B. Pia- 
ceniini (1710?). 

We now follow the Via delle Tovaglie to the W., crOBslng tbe 
Via d^Ateglio, to the Via Tagliapietre, in whioh rlaeB the church of 
Corpus Domini (PL D, 6), ereetedby 8t. Catbarlue Vlgrl(d. 1463) 
in 1456, and reatored in 14Bl. Tho early-RenaisBance brick 
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layade is uiifinished ; the decorations of the portal are by Sperandio. 
I'he Interior, gorgeously decorated in 1688 by Marcant. FrancetcMni 
and Heinrich Haffner^ contains the tomb of the saint (2nd altar). 

In the above-mentioned Via d'Azeglio (No. 31) U the *Palano 
Bevilaoqua (PL D, 6), an early-Renaissance structure of 1481-84, 
with no arcade on the groundfloor, but with a superb court. In 
1547 the Council of Trent sat here for a short time. — The Via 
Urbana leads hence to the W. to the — 

CoLLKGio ui Spagna (PL D, 6), at the corner of the Via Sara- 
goz/a, founded in 1364 by Cardinal Albornoz (p. 332) and restored 
in 1565. The fine court is adorned with frescoes (restored) by Ann. 
Carracci^ and In the sacristy of the chapol (8im Clemente) is a Ma- 
donna and saints, an altar-piece in several sections, by Marco Zoppo. 
— Farther on, Via Saragozza 26, to the left, is the unfinished 
Palazzo Albergati (PL C, 6; headquarters of the 6th army corps), 
with a facade erected from designs by Bald. Peruzzi (?) in 1540. 

A little to the N.F. of the Collegio dl Spagna, In the Via de’ 
Carbonesi, is the church of Sak Paolo (PL 20; D, 5), erected by 
O.A. Magenta in 1611, with pictures by Lod. Carracci (2nd chapel 
on the right. Paradise) and Otac. Cavedone (3rd chapel on the right), 
and two statues by Al. Algardi^ at the high- altar (Beheading of 
St. Paul). — Obliquely opposite to it (No. 11) is the PaL Zambeeeari 
di San Paolo (PL 58; D, 5), now the Bauca Popolare, and in the 
ViaVal d’Aposa Is the suppressed chapel of Spirito Santo (PL P, 5), 
with a charming early-Henaissance facade in terracotta (restored 
1893). 

The Via Barbeila leads to the W. from San Paolo to the long 
Piazza Malpighi (PI. C, 4, 5), on the W. side of which, next the 
choir of S. Francesco, are the Tom&s of the JiiTlst8Aocur8ius(d. 1230), 
Odofredus (d. 1265), and (to the right) Kolandino dei Romanzi 
(d. 1285), destroyed in 1598 and 1803, and restored in 1892 from 
Alf. Rubbiani's designs. 

The early-Gothic church of *8aii Franoeioo (PL C, 4) was built 
by Marco da Breeeia (?) in 1246-60. Long used as a military magazine, 
it was restored to Its sacred uses In 1887. The apse has buttresses 
m the northern style. To the left is a flue brick tower by Ant. Vin- 
cenzi (1397-1405). 

The lirraaioa (eotrance on the K., opposite the market) Is in the form 
of a baslllea with aisles, and has an ambulatoiy with nine recently re> 
decorated ihapels. It is now being restored by At/. RiibHcmi. The left 
aisle contains the tomb of Alexander V. (d. 1410), with the recumbent flgare 
of that pope by Sperandio. The large marble *AUtir in the Quoin, ^th 
numerous figures and reliefs, is the aarlieet known work of the browers 
ifessspiM of Venice (1888). 

From the N. aide of the Piazza del Neituno (p. 
urll’ IwDiFBirDUtEA (Pi. E, 4-2 j p. S80), laid out in low, tubs 
to the N. to the central railway-station. Immediately to the right 
riaos the cathedral-church of — ^ ^ 

2i* 
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Ban Pietro (PI. E, 4), founded in 910, Tvitli a ohoii of 1576, 
by Dom. Tibaldi^ and a handsome naye restored in 1605 et seq. in 
the baroque style, by Qiov. Ambr. Magenta. The facade is by Alf. 
Torreggiani (1743-48). The spaoious nave has barrel-vaulting, the 
aisles having chapels with lofty galleries. In the crypt is a Piet^, 
a terracotta group by Alfonso Lombardi (?); in the sacristy, a 
Oruciflxion with three saints by Bagnaeavallo ; and in the chapter- 
room, St. Peter and the Apostles with the mourning Madonna by 
Lad, Carracei. — Adjoining it, in the Via del Monte, is the Palatto 
Arciveacovile (PI. 28), by Tibaldi (1576). 

In the ViaManzoni, to theN.W. of S. Pietro, is the small church 
of the Madonna di OaWera {Tl. 13; D, E, 4), rebuilt in 1479, 
with a fine early-Kenaissance brick facade by Donato da Cernobbto 
and others (1510-18). — Opposite is the Pal. Fava (PI. 41 ; D, 4), 
with frescoes by the Carracci from the myths of Jason and iEneas. 

The narrow Via Bizz&li (PI. E, 4), one of the busiest streets 
in Bologna, which also issues from the N. side of the Piazza del 
Nettuno, leads to the Piazza di Porta Ravegnana (PI. F, 4). Here 
stand the Lbanino Towbus, the most singular structures in Bologna, 
though plain square brick buildings. The Torre Aiinelli (PI. 32 ; 
F, 4), erected about 1109 by Gherardo degli Aainelliy which looks 
prodigiously high when seen from the pavement below, is 320 ft. in 
height and 4 ft. out of the perpendicular. A rough staircase of 447 
steps leads to the summit, which commands a tine view. (Entr. 
Via Mazzini 2; solitary visitors are not allowed to ascend; fee 
60 c.) The unfinished Torre Oarise&da (PI. 33), begun in 1110 
by Filippo and Ottone Gariamda^ is 163 ft. high only, but is 10 ft. 
out of the perpendicular. Dante (Inferno, xxxi. 136) compares the 
giant AntSBUB, who bends towards him, to this tower, ‘when a cloud 
passes over it*. — On the W. side of the piazza stands the hand- 
some Guild House of the Weavers (‘Arte del Dranpierl'), now the 
Casa Malaguti^ built in 1496 and restored in 1620. 

From the leaning towers five streets radiate to the gates of the 
same names: the Tla Gastiglione, Santo Stefano, Mazzini, San 
Vitale, and Zamboni. To the right, at the corner of the Via S. Stefano 
and Via Castlglione, is situated the handsome ^ereaniin (PI. F, 5), 
or Loggia or Foro (2e* Mercanti (Chamber of Commerce), a Gothic 
structure, said to have been erected in 1879-84, enlarged in 1439 
by an addition in the Via Castiglioue, and restored in 1888-90 by 
Alf, Bubbiani, 

In the Via CASTiGiaoKU, to the left. Is the Pal. Pepoli (PI. 51 ; 
F, 6), of 1344, the castellated residence of the Pepoli family (the 
most powerful in the city In the 14th cent.), with rich gateways and 
an Imposing court with a colonnade on one side and arched passages 
on the three others. — Farther on, to the right, rises the handsome 
Caeca di itisponnio fPl. 25 ; £, 5), bidlt of Veronese marble by 
Gins. Mingoni (p. 120), with arcades on the gronndfloor, and hand- 
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some WTonght-iioQ gratings at the windows. — Adjacent, In the 
Piazza Mlnghetti (PI. E, 5), is a bronze statue of the statesman 
Marco Mingheili (1818-86'), by Monteverde (1896). 

On the left In the Via Santo Btbfano is situated — 

Santo Stelhnd (PI. F, 1^), consisting of eight different edllloes, 
the oldest of which, the fofiner cathedral of Santi Pietro e Paolo, 
was probably founded as early as the 4th century. Three of .the 
churches have their ontrances on the street. 

Tbe present Maim Ohoboh (1637) has a pnlplt of the 12fh cent, on Jts 
old facade. — We proceed thence to the left into the second ohureh, 
*San(o Sepoiarot a snccessfully restored oirenlar bnilding with coloured 
brick ornamentation, erected before the year 1(XX), and perhaps originally 
a baptistery. A brick column was placed adjacent to each of the seven 
antique columns, and in the Pith cent, the tomb of St. Petronins (d. 480) 
was added in imitation of the Holy Sepulchre at Jerusalem. — The passage 
to tbe leil: leads to the third church. This is the Bomanesque basilica of 
Santi Pietro e Paolo^ rebniH in 1019 and frequently altered, while the 
exterior was rebuilt in 18^*86. I'he roof is supported by columns and 
pillars alternately. In the interior, s<yoining the choir on the left, is a 
sarcophagus dating from the 9th cent., and adorned with a cross between 
two peacocks; It contains the bones of the martyr Bt. Vitalis (d. 382). 
On the right, the sarcophagus of the martyr Agricgla (9th cent.), who is 
represented with wings, between a stag and a lion. — Behind Santo 
Sepolcro is a Colonmads^ tbe Airio di P^ledo, dating in its present form 
from the 11th cent. ; in the centre is a font with an InserlpUon mention- 
ing the Lombard king Liutprand (d. 744). Chapel on the left, Oruclflxion 
and saints, altar-piece by Oiae. Frmcia. — Immediately In front is the 
fifth church, Ohista della ZVinftd, resting on piers, in the centre of which 
in a series of columns with Romanesque capitals. In the 8rd chapel to 
the right is a painted terracotta group (14th cent.), of the Adoration of the 
Magi. — Taming to the right in front of the entrance to the fifth church 
we enter the sixth building, the Cawslla dslla Consolations, to the right firom 
which is the seventh building, the Romanesque Con/eseio or Crypt (enclosed 
by a screen), under the choir of the first church, dating from the 11th cen- 
tury. — The door straight in front admits to the Cloislsrs (11th cent.) 
of the suppressed Cclestine monastery. 

Opposite, on the right, are (No. 11) the Pal. Bolognini (n. 38) 
of 1526, and the Gothic Pal, Bovi~ 8 Uve 9 tri(Vo. 19), now the Paiaato 
Taeconi, 

A short side-street to the right, opposite the Via Faxlnl, leads 
to San Oiowaani in XonU (PI. F, 5, b), said to have been founded 
in 433, rebnllt in tbe Gothic style in 1221 and 1440-42, and 
restored In 1824 and 1844. It consists of a low nave with aisles 
and a short transept. The tower and dome are of the 16th centnry. 
Above the entrance Is an eagle in terracotta, by Nieeolh deW Area, 

Imtbbiob (very dark). The W. window (Bi. John and the seven golden 
''andlesticks) is by Costa, 3rd Ohapcl on the right, Si Joseph and the 
infant Q&rist, on the right, Bt. Jerome on the left, both by Ousroino. 
7th Chapel, *Madonna enthroned with four saints and angelic musicians, 
an important work by lerento Costa (1497t best light early hi tbe morning)- 
In the Gboib, *Corottatloa of the Virgin, with saints, in «a ntlraotlve 
landscape, by L. Cotta (o. 1606) best light early in the mominff 
noon); *Sta]ls by Paolo Sacea, 1023 1 above them, t^e busts cfme tw^vc 
apostles in terracotta, hj Atfom Lombardi. Tbe M. transept ^talped 
^Phaers St. GeeiUa down 10 17W (p. 878; the fine frame 

a poor copy of the paintiog, Is the original). 6th Chapel on the 
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leftf Staitxie of Ohrist in (ig>wood otot the altar (15th cent.); behind, a stone 
Cross of 801 on an antlqno column. 2nd Chapel on the left, St. Francis, 
by Ouercino. 

The Via Santo Stefano farther on is bordered by fine palaces: 
No. 43 Palazzo Ranuzzi, by Trlachinl, No. 56 Pal. Troitij now 
Ro8$i (PI. 35 i G, 6). 

From the end of the Via S. Stefano, near the gate, the Via del 
Baraccano (PI. G, H, 7) leads to the right to the church of Hadonna 
del Baraccano, which possesses a fine portico hyAg. BarelU (1677) 
and contains a faded fresco by Cosset, the Virgin with Giov. Benti- 
voglio I. and his wife Marla Vinciguena ( 1472). The frame-work 
surrounding the niche of the high-altar is by Properzia de' Rossi. 

At the beginning of the Via Mazzini (PI. F, 0, H, 5), opposite 
the Torre Garisenda, at the corner of the Via San Vitale, is the 
church of Ban Bartolommeo di Porta Bavegnana (PI. F, 4^, erected 
about 1530 by Formigint^ with a haiidsoine colonnade. In the in- 
terior, remodelled by O. B. Natali in 165v5, are ceiling-paintings 
by Angelo Colonna. At the 4th altar on the right is an Annun- 
ciation, one of the best works of Franc. Albani (1632), and beside 
it aro a Nativity and a Flight to Egypt, by the same master ; in the 
6th chapel on the left is a Madonna, by Ouido Rent 

Farther on in the Via Mazzini, on the right, No. 19, is the 
I3th cent. Casa Jsolani (PI. 47 j restored 1877), with a projecting 
upper story, resting upon oaken beams. — Opposite, on the left, 
No. 24, is the — 

Pal. Bampieri (PI. 54,* F, 5), with the inscription * Galleria 
Sampieri\ adorned with admirable frescoes from the myth of Her- 
cules by the Carracci and Guereino. The other paintings it con- 
tains are of little value (fee ^2 fr.). 

2nd B. Frescoes on the celling: *Hercule8 contending with Jupiter ^ 
right walL Ceres seeking Proserpine, by Lod. Carraeet. — 3rd R. On the 
coiling: The path to virtue is difficult; right wall, Giant struck by 
lightning, both by Annib. Carracci. — 4th B. Ceiling: Hercules and 
AUas; w^l on the right, Hercules and Cacus, by Agoti. Carracci. ^ 
6tb B. Ceiling ‘Painting: Hercules and Antseus, by G'uerdno. — 6th B. 
Ceiling-painting : Genius of strength, by Ouerdno, 

The adjoining House o/’Hossini (PI. 59; No. 26) was erected hy 
the great composer In 1825, and adorned with Inscriptions from 
Cicero and Virgil, 

The flue. Gothic church of Buita Maria del Berri (PI. G, 5), 
built by Fra Andrea Manf^edi in 1389 ot seq., with a forfi-court and 
a portico borne by remarkably thin columns placed very far apart, 
is adorned wltb frescoes (much damaged) on the facade, dating from 
the 17th century. 

iKTtaioa. 2ad altar on the left: F^anc. Albania Christ and Vary 
Magdalrn; over the adjacent side^porial is the tomb of Lod. Goaaadini 
(d. 1586), in stucco, by Qicr. ZaecMc. 6tib altar; inaoesafo 4a Jmetoy An* 
nnnolation, in an old frame. — > Over the hlgh’altar, by MaatorsoU (1661), 
Christ risen from the Dead, and Mary and St. John, below 0*) Adam, (r.) 
Moses, at the back the portrait of the donor. — In the cholr-ambulatoi^, 
to the left, are the tomb of a cardinal, in the style of Jac. delta Gusrctfa, 
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an<1 the tomb ofJaCt andAndr. Grato (^G04); to tho rlgbl, la a (repainted) 
terracotta relief, roproRenting the Madonna and 88 Lawrence and BiiRtaee 
with two angels, by Vineento Ono/W, 1808. 

Banti Vitale ad Agrloola (PI. 23; G, 4), in the Via San Vitale, 
.said to have been consecrated in 428 by St. Petronias, has been 
repeatedly restored. The large chapel on the left contains a fine 
altar-piece (covered) "by Fr. Franeia'^ side-frescoes: on the right 
Adoration of the Shepherds by Oiae, Francia^ on the left Visitation 
by Bagnaeavallo. Adjoining is the ancient crypt (restored in 1891) 
of the church of San Vitale in Arena, — Opposite (No. 23) is the 
Palazzo Cloettaf formerly FantuMi (PI. 40; G, 4), built by Formi- 
gine, with a superb staircase by P. Ganali. 

The nortbenimost of the stieets radlaliiig from the leaning 
towers i»*the Via Zamboni (PI. F, Q, H, 3, 4), to the right in which 
is (No. 13) the effective and well-proportioned Pal. Malvetzi^Medici 
(PI. 49 ; F, 4), built by Bart. Triachinl In 1550. — On the right Is 
(No. 20) the handsome Pal. Magnani- Salem (PI. 48), by Dom. Tlb'ildi 
(1577j, with admirable frescoes (History of Bomulns) by the Car- 
racci. No. 22, .d joining, la the Pal. Malvezzi^Campeggi (PI. 50), by 
Formlgirie (1548), with an interesting court. 

Opposite, in the small Piazza Rossini, which Is named after 
the celebrated composer, who attended the neighbouring Liceo 
Rossini (PI. 26; historical musical collection) In 1807-10, is — 

Ban Oiaeomo ICag^iora (PI. F, 4), founded in 1267, consiating 
of a nave with barrel-vaulting of 1497, with a fine po^ko erected 
In 1478 by Oiov. Pad. The interior contains several good pictures. 

Over the altar, immediately to the right of the entrance, is the ‘Ver> 
glne della Cintura', by an early Bolognese master (covered); Otb Chapel 
on the right: Bari- Poinrotti^ Madonna enthroned, with five saints and 
the donor (Ififfili). 7th Chapel, Marriage of St. Catharine, by /imoesnss da 
Itnola (1536), in a fine Renaissance frame by Pormigi^t; lltb Ch^el, 
erected by PtlUgrino Tibaidi^ and deenmted by him with Aresooes. — In 
the Ckoie large paintings of the Resurrsctfon, etc., by TommoBO taurati. 
The 3rd chapel in the retro-ehoir contains a gilded altar with a Coro- 
nation of the Virgin and numerous saints, by Jacopo di Paolo (1490) ; to 
the left, on the wall, a large painted crucifix by dVmone do' Croecfl$»i 
(1370). The 6th *GAr. Bxktivoouo, paved with coloured and glazed tiles, 
contains a *Madonn^ with angelic musicians and four saints (1499), the 
finest work of Pr, Franda. In the lunette above is a Vision of St. John 
(Rev. XVII, 1-8) by Lor, Cotia. At the sides are Arescoes by Lorenzo Cesfa, 
representing the Triumph of life and death, after Petrarch, on the left, 
and the *Ksdonna enthroned with the Bentivogli family on the right (1486; 
earliest known work of this master). The frescooS above are hy unknown 
artists. The equestrian relief of Annibale BentivogUo (d 1146), on the 
right, is ascribed to FUeolb detV Area (1408); to the right, by the ehapri- 
cntrance, Is a small relief- portrait of Qiovanni II. Beniivoglio 
Opposite, in the ambnlatory, the ^Monument of Antonio BentivogUo (d. 
1495) by Jaeepo della Qumfo. 

The eacrletan keeps the keys of the adjacent oratory of iutn 
(PL 4; P, 4), an oblong odlffce erected in 160^6 for 
Qiovanni IT. Bentlvoglio. The fine frescoes (restore4 In 1S74) are 
by Lor. Coetaj FVanc. FVonote, and their pupils. 
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To the left: ^1. franc, froncia, Carriage of St. Cecilia with the 

S agan nobleman Valerian; 2. Lor. Coata^ St. Urbanus converting Valerian; 

. Cea. Tamaroceiy Baptism of Valerian; 4. Q. M. Chiodarolo^ Angel crown- 
ing 8S. Cecilia and Valerian; 5. Amteo Aaptrttni^ Uartyrdom of SA Valerian 
and Tiburtlua. — To the right: 1. Am. Aaperttni^ Burial of SS. Valerian 
and Tiburtius, with the Castle of Sant' Angelo in the backgroand (much 
injured); 2. Okiodarolo., Vindication of St. Cecilia before the Roman pre- 
fect ; 8. Tamarocct^t Martyrdom of St. Cecilia in the oil-cnak ; *4. Coaia^ 
St. Cecilia bestowing alms; 5. Fr. Francia^ Burial of St. Cecilia. 

Opposite, on the left side of the street, is the Teatro Comunale 
(PI. (JO ; F, 4), soe p. 362. — On the right is the — 

University (PI. G, 3, 4; comp. p. 364), established since 1803 
ill the old Palazzo Poggi^ which was built by Pellegrino Tihaldi and 
has a court by Bart. Triachini. It possesses live faculties and is 
attended by about 1600 students. It is well provided with scien- 
tillc collections (^open on Sun.), the most notable of which are the 
anatomical collection and the collection of minerals. The Tower 
(1725), containing the observatory, affords a fine view. 

The extensive Library (adm., see p. 363) contains about 2(X),000 vols. 
and 6(XX) MSS. Among the MSS. are the oldest codex of Lactantiua, a 
Dante MS of the 14th cent., letters from Voltaire to Frederick the Groat, 
etc. The celebrated linguist Giuseppe Meteofanit (born at Bologna in 1776, 
died at Naples in 1S40), was once librarian here. At the age of 86 he 
is said to have spoken 18 languages fluently, and at the time of his death 
no fewer than 42. 

The Ckwlogioal Museum (PI. G, H, 3), Via Luigi Zamboni 65, contains 
interesting fossils from the neighbourhood of Bologna, a collection of pre- 
historic anthropological curiosities, etc. Director, Prof. Capellini. 

We next proceed to the old Jesuits* College , containing the — 
*Aooademla di Belle Arti (PI. G, 3). On the gioundfloor are 
casts and works of modern ait. On the first fioor (i.) Is the valuable 
*PiOTnBS Gallbbv, 01 Reale Pinaeoteca. Adm., see p. 363 (ticket- 
office on the first floor). Catalogue (1900), 2 fr. Director, Prof. 
A. Quadagnini. 

The visitor imbued with the modern taste for the period of the Re- 
naissance will find little attraction in the works of the SkvxNTSKNTH Cb»- 
Tusr, which form the chief boast of this gullery. Although it would be 
unfair to depreciate the undoubted talent and skill of these late masters, 
their works are unsatisfactory owing to the absence of any definite aim or 
indication of progress, and from the obvious pains which have been taken 
to reproduce trite themes in an interesting manner. In the department 
of fresco-painting the works of these Bolognese eclectics (see p. 865) are 
most numerous at Rome^but they are admirably represented here by a 
series of oil-paintings. We may first mention several works by Ouido 
Beni, the most talented master of this school . No. 134, Madonna della 
PieU, remarkable for its masterly grouping, which again occurs in No. 138, 
.the Gruclfl^xion, and plaees these two pictures on d level with the 
finest works of the luth cent, in point of composition; No. 185, the 
Massaere of the Innocents, exceptionally harmonious and dignified in 
oharuler; No. 180, Sant* Andrea Oorslnl, an excellent specimen of Guido *s 
powers as a colourist; No. 142, a masterly drawing in chalks for the Bcee 
Homo whleh was so popular in the 17th century. The most Interesting 
work of Ledofrieo Carrta^ is probably No. 46 , the Nativity of the Baptist. 
Annibale OarraeeCe Madonna and saints (No. 86) has the merit of stately 
avehlteetural arrangement. The Communion of St. Jerome (No. 34) by 
Ageetino Oearraeot Is very inferior to Domenlchino's treatment of the same 
subject In the Vatican, Domemichino'e scenes of martyrdom are far from 
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pleafling, but Qutrtino'i Xadonua wit^ the two Carthuaian monka (ITo. 18) 
is a devotional picture of profound sentiment. — The gallery also possesfes 
several valuable works of the Banuin Pantoo of Italian art. Thus Bo. 78, 
a Madonna enthroned by Fr. iVoactfa, bears important witness to Fran- 
tia's artistic relation with Lorenio Oosta. The two early masters of Raphael 
are n(»t unfavourably represented Timoteo ViU by a Mary Magdalen (Bo. 204 ; 
a late work) and fi€iro Firuytno by a Madonna in clouds (^o. 10^. — 
The gem of the gallery, however, is Eapuabl^s 6t, Cuoilia (No. 102), the 
indelible impression produced by which is doubtless dne to the master's 
unrivalled genius in exalting his figures into the regions of the superna- 
tiiral, and yet making them human and pleasing. Everything has been 
miturely con'«idered, the broken instruments, the angels* song, the distri- 
bution and graduation of the characters, — and yet the picture appears 
ai simple and natural as if it could not possibly have been arranged 
otherwise. 

We tarn to the right from the ticket-office and traverse Con- 
RiPOB I, which contains paintings by Bolognese masters of the 



Room A (Bala di Quido)^ containing prominent works of Outdo 
Beni (p. 865). To the right of the entrance, *187. Samson, Tlctorlons 
oyer the Philistines, drinking oat of the Jaw-bone of on aas; 138. 
Madonna del Roiaiio, painted on eilk In 1080 ^ a proeeasion- 
Ah); 140. fit. Sebastian; **184. Madonna della Pieth, below are 
88. Petronina, Carle Berromeo, Demlnlo, Franeis, and Pfoenlni 
(painted In 1616 for the Town Connelly who presented the painter 
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with a valuable gold ohaiu aud medal, In addition to his remune- 
ration); 139. Saiit^ Andrea Gorsini; *136. Grncifliion, with the Ma- 
donna, Mary Magdalen, and St. John; *135. MaBsacre of the In- 
nocents. — In this room also are : Franc. Albania 2. Baptism, 3. 
Madonna del Rosario; 566. Carlo Cignani^ Madonna with saints. 
By the approach to the next room : 142. Quido Beni^ Chalk drawing 
for the 'Ecce Homo* ; 30. Simone Cantarini, Portrait of Quido Reni. 
On a stand in the midde of the room: 360. Niccolb da Foligno, 
Madonna and saints adoring the Child, with the Annunciation on 
the back. 

Room B (Sala dei Carracci). To the right: 12. Quercino^ St. 
William of Aquitaine receiving the robe of the order from St. Felix ; 
43. hod. Carracci^ Transflgnration ; 206. Domentchino, Martyrdom 
of St. Agnes ; 36. Ann. Carracci^ Madonna on clouds, with SS. 
Louis, Alexis, John the Baptist, Francis, Clara, and Catharine; 
35. Ag. Carracci^ Assumption; 47. Lod. Carracci y Conversion of 
Paul; 13. Ouereinoy St. Bruno and another Carthusian worshipping 
the Virgin in the desert ; 55. Qiac. Cavedoncy Madonna on clouds, 
with saints; Lod. Carracci y 48. Madonna with SS. Jerome and 
Fraimis, 45. Birth of the Baptist; 34. Ag. Carracciy Communion 
of St. Jerome; Domeniehinoy 207. Madonna of the Rosary, 208. 
Death of St. Poter Martyr. 

Room 0 (Sala del Tiarini) contains works by the Procacciniy 
(p. 117), and by Pellegrino Tihaldiy Al, TUurini (182. Descent from 
the Cross), and other Bolognese contemporaries of the Carracci. 

Room D (Sala di BaffaeUo). To the right: 210. Studio-copy of 
BaphaeVt Youthful St. John (p. 462); 116. ParmigianinOy Madonna, 
with SS. Margaret, Jerome, and Augustine. 

**152. Baphaely St. Cecilia surrounded by four other saints, 
ordered In 1513 by Cardinal Lorenzo Pucci for the church of San 
Giovanni in Monte (p. 373), but probably not painted before 1515. 
It was at Paris from 1706 to 18l0, where it was transferred from 
panel to cauTss, being much *re8tored’ In the process. 

^The youthful and beautiful patron saint of music has just ceased 
playiM the organ to her friends, and a heavenly echo falls upon their 
ears. Six angels, resting on the edge of a cloud, have caught up the melody 
and continue it in song. Baphad's painting depicts the impression 
produced by the celestial music. The saints on earth are silent in pre- 
sence of the heavenly choir. St. Cecilia lets her hands rest mechanically 
upon the organ, but, with head and eyes turned upwards, listens entranced 
to the song. St. Paul, to her left, is differently tfected. Sunk in deep 
meditation, he also seems completely oblivions of the actual world. In 
pleulng contrast to these two figures, Mary Magdalen, who stands on the 
right of St. Ceollia and holds a box of ointment in her hand, shows her 
ddight simply and openly. ... In the second line stand SS. John the 
Evangelist iild Augustine (or PetroidusT)- ... A crowning touch is added 
to the oarefUl distribution of the figures and well-balaaoM dlserimination 
of expression by the harmonious arrMsgement of the colours. The strongest 
and most Intense tone is afforded the yellow tnnle of St. OeeUia. 
emhn^ered with goldi In the 8t. Paul the predominant tint Is the red 
of his manUe, relieved by the green under>garment; the Magdalen's dress 
Is of a videt colour. The toning down and blending of the ground-tints 
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la effected tbroagh the two aalnte in tihe background, who thus fulfill the 
name fhnction in regard to the colouring that they do with reepect to the ez- 
preasion and composition’. — fVo/. A. I^ringer^t^ Rafael und MiehBlang«lo\ 

50!2. Marco Palmesitano, Madonna; 89. Innoc, da imofo, St.Mlcha6l; 
198. Oiorgio Vaagri^ Banquet of Gregory 1. (1640); "lO?. Pfefro 
Perugino^ Madonna in glory, with SS. Michael, John, Oatharinc, 
and Apollonia; 61. Cima da Conegliano, Madonna (in an old frame); 
145. Tintoretto, Visitation. 

Room £ (Sala del Francia)^ with Important works by Francesco 
Francia (p. 86 >) : 371. Annuiiolation, with SS. John the Evangelist, 
Francis, George, and Bernard (1500); 499. Madonna and St. Ber- 
nard; 83. Christ mourned over by angels; 586. Two niello works 
in silver by Francia, specimens of the Pax used in the oelebratloii 
of the mass ; 82. Adoration of the Shepherds, Madonna, and Ornci- 
ilxlon, ih a fine landscape ; 872. Madonna enthroned, with SS. Paul 
and Francis (a late work) ; 80. Madonna enthroned, with SS. Angus- 
tlne, John the Baptist, George, and Stephen; 79. Annunciation, 
with SS. John the Baptist and Jerome ; 81. Madonna worshipping 
the Child, with saints and the donors (1499); *78. Madonna 
enthroned, with saints, angelic musicians, and the -donor (1494; 
early work); 372. Crucifixion with several saints (by the entranoe). 
Also in this room are: 84. Oiae. Francia, Holy Family, with 
four saints; 204. Timoteo Vitl, Mary Magdalen (1508); 297. Amico 
Aaperilniy Adoration of the Child; Lor. Co$ta, 65. St. Potronius 
supported by SS. Francis of Assisi and Thomas Aquinas (1502), 
376. Marriage of the Virgin, 215. Madonna with SS. Petrouius and 
Theda (1496), 392. Madonna with SS. Sebastian and James (1491 ; 
early work); 64. Franc, Coaaa, Madonna with St. Petronius, St. 
John, and the donor, chief work of this rare old-Ferrarese master 
(1474). — We now proceed to the left to — 

OoBBinoB V, containing chiefly old paintings. Opposite the 
passage : 102. Qiotto, Madonna, with SS. Peter and Paul and the 
archangels Michael and Gabriel, an altar-piece in three sections 
from the church degli Angioli. On the end-wall : 206. Ant. and 
Bart. Vivarini, Madonna enthroned, with saints, in a rich Gothic 
frame (1460). — We descend a few steps and enter — 

CoBBiuoB II. To the loft : 14. Quercino, St, Peter Martyr. 

GobbidobIH: 651. Caravaggio, Daughter of Herodiss; 676. 
Luca Giordano, Pietk. 

CoBBinoB IV : 282. Style of Hugo van der Qoea, Madonna; 275. 
An(. Raphael Menga, Portrait of Clement XUI. ; 713. Suatermana, 
Portrait. ^ Parallel with this corridor Is 

OoBBinoB VI, containing a rich collection [of engravings and 


wood-onts. 

or the three Booms adlotaiBg Corridor I, Uie flrei eoot^i a naioMr 
of email pietnree fcy old mMtera. 0* the entrance-wall i 683 . Fjn 

•Jrow, Madonna and ealnla; 686 . OaMtdo, Holy Family t 684 , CrteisneiT), 
Madonna with angelio mnsiclans. — The Iwo omer roome contain modern 
pietnree. 
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Trayerslng the Via delle Belle Aitl, we next reach the Imposing 
Pal. Benlivogllo (PI. 34 ; F, S'), erected In 1620 (?). — A little to 
the S.W., in the Piazza San Mabtiko, is the Carmelite ohuroh of 
Baa Hartine (PI. F, S'), in the Gothic style (ISIS). 

1st Chapel on the left: *EnthToned Madonna, with SS. Rochas, Bernard- 
ine, Anthony, and Sebastian, by Fr. Franeia ; above, a PieU, below, Christ 
bearing the Cross. The window above represents 8t. James of Compo- 
stella, after a cartoon -by Fr. Fr€mcia. Last altar to the left, an Assaxnp* 
tion and a Resurrection in the lunette, by Lor. Cotta; 6th altar on the 
fight, Amico Ajtperf/ni, Madonna with S6. Lucy and Nicholas. Adjoining 
the sacristy-door is the tomb of the scholar Beroaldus, with his bust, by 
Vincmto Onofri (1604). 

On the N. side of the town, inside the walls and on the former 
site of the Caetello di QalUera^ rises the slight eminence of La 
Montagnola (PI. E, F, 1, 2), a promenade adorned with some 
bronzes by Diego Sarti. The Arena del Pallone (p. 363) is situated 
here. To the W. is the Scalea della Montagnola^ a handsome flight 
of steps, built in 1893-96 by Tito Azzolini, descending to the Via 
delV Indlpendenza (p. 371) and to the Porta Oalliera (PI. E, 1). — 
On the S. la the Pia%%a deW Otto Agoeto^ where the Austrians were 
attacked in 1848 by the Bolognese and compelled to evacuate the 
town. A few paces to the S.W., in the Via dell' Indlpendenza, is 
an equestrian statue of Qarihaldi^ by Ces. Zocchl (1900). 

Immediately to the left, outside the Porta Castiglione, is the 
church of Santa Karia della ICiserioordia (PI. F, 7; when closed, 
ring at the door to the right), dating from the 15-lGth centnries. 

Imtbbiob. 2ad chapel on the right, round window designed, by Fran- 
eiOf Madonna and the Saviour | last chapel on the right, window, John 
the Baptist, by the same. Above the high-altar a figure of Christ, and 
at the sides Madonna and Angel of the Annunciation, by Lor. Cotta (1499). 
At the 4th altar on the left, 0. M. Crttpi^ St. Mepomuk^ 8rd altar to the 
left, Bagnaeavallo ^ Madonna in clonds, two saints below (the masier's 
best work). 

Between tbe Porta Santo Stefauo and the Porta Gastiglioue 
(PI. F, G, H, 7), to the right, is the heautlful public park of the 
OiArd^ Margherita, extending to the spurs of the Apennines 
and now the favourite promenade of the Bolognese. The main en- 
trance is beside the Porta S. Stefauo, near the tramway-terminus. 
The park contains a pond (rowing-boats). On the E. side is a music 
pavilion (concerts, see p. 363). 

About i/g M. beyond tbe Po&ta d'Azbolio (PI. D, ^) , In the 
Yla del Monte, near the Villa Mezearatta (690 ft. } fine views; cards 
of adm. at the H6t. Brun), Is situated the little church of 8anf 
ApoUonia^ containing Bolognese flresooes of the 14th cent, (closed). 
•— About 1/4 outside the Porta d'AsegUo a road, diverging to the 
ri|;ht from the Via Panoramioa, leads to M.) Bba Xiokele in 
I^MOO (440 ft} comp. Map, p. 384), an Ollvotan monastery dating 
1487 (suppressed in 1797), now an OrikoptMdle InetUuU, From 
Am #Mwit mf f liA Ahnvfth fine view of Boloffnu And the nlain. To visit 
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the Interior, epply to the ^Dlmostratoze’, to the right of the church 
(fee V2^0* church are remains of frescoes hy Bagnaeavallo 

and others. The ololsters are adorned with frescoes hy the Carrcteei 
and their pupils, from the history of SS. Benedict, Cecilia, and Va- 
lerian, unfortunately much injured. — A little below S. Michele 
lies the Villa Revedin^ which is open in the absence of the pro- 
prietor; its grounds command charming views. The road leading 
straight on hence bach to the town brings us in a few minutes to a 
pavilion, beside which is an eutrance to the Oiardini Margherila 

(p. 880). 

About IVs M. outside the Poeta Sant’ Isaia (PI. A, 4), to the 
W. of tho town, is situated the Certoia (formerly a Carthusian 
monastery], erected in 1335 , and consecrated in 1801 as a Campo 
Santo. It oceupies the site of an old Etruscan burial-ground, dis- 
covered here in 1869. Open daily 8-6 (in winter 9-4). The en- 
trance is in the N.W. corner; the custodian (first court, to the left) 
Is well-informed (V2**l Gertosa may be reached by tram- 

way (p. 362) or in Va hr. from Meloncello (see below). 

The church contains a few paintings hy Blisahetta Sirani and Bart. 
and wood-carving of 1039 and 1611. ~ At the beginning of the CLOiiTKas 
are ancient tombstones from suppressed churches, arranged according to 
centuries: at the entrance 18th cent., then 10th on the right, Uth farther 
to the right, and 16th on the left. Then, modem monuments, Including 
figures of Faith by OalUM and Qrlef by ifonon. In the centre are the 
ordinary graves. Among many illustrious names on the tOrmer are those 
of the philologist Gatpar Oaratoni (d. 1817) and Clotilda Tambroni (d. 1817 ; 
p. 861). The principal familleo of the town also possess vaults here*, thus 
the monument of Lotigia Murat Pepoli (1800-59), with a statue of her father 
King Murat (^propugnatoye dell' italica indipendensa'), executed by Vine. 
Vela. A rotunda here contains the busts of celebyated professors : Megeo- 
fantij Oalvani^ Coeta^ Mattel (teacher of Rossini), etc. — The Fame Crema- 
toHo Is interesting. 

On the Monte della OuardiOf an eminence 3M. to the 'S.W. of 
the PoBTA Sabaoozza (PI. A, 6) , rtsee the handsome pilgrimage 
church of the Hadoimn dlfian Luoa (960 ft. ), erected by Doiti In 1732 
et seq. , and so called from an ancient picture of the Virgin, asoribed 
to St. tube and brought from Oonstantinople in 1160. The hill la 
ascended in about 60 min. by a series of Arcades, consisting Of 
666 arches with numerous chapels, constructed in 1674-1739, and 
2Yg M. in length. They begin a short way beyond the gate and 
send a branch to the Campo Santo (see above). Steam -ttamway 
from the Piazza Malpighi to Meloneello at the foot of the hill (p. 962). 
Thence the steps may be avoided by following the road along the 
arcades. A better road (carriage with one horse 10 fr.) diverges to 
the left Into the valley of the Bio Bavon^ 1/9 outside the Porta 
Saragozza, and ascends in windings. At the,(l hr.) fork, the road to 
San Luoa diverges to the light, making a wide curve past Ifonfo 
AlbanOf and re^es ilte ohn^ iR^/e hr. more. The *Vlew, partle- 
nlarlv from tiia S. ascent to the nortsl of the church and ftom the 
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dome, now used as an observatory (staircase from the roof of the 
church; adm.SOc.), is remarkably flue and extends from the Apen- 
nines to the Adriatic. The precincts of the church and the adjacent 
intrenohments, now used for military purposes, are not accessible. 

The Highroad froh Bolooka to Florbnob (63 M.)t constructed in 
1762, leaving tbe former city by the Porta Santo Btefano (Pi. H, 7), leads 
through the valley of the Savena to (9V2 H.) Fianoro^ and thence ascends via 
(IBVa M.) Lojano (2310 ft ) and (23Va M.) Monghidoro (2700 ft.) to the (28 M.) 
Pa$»o della Radieota (8175 ft ). It then leads through the upper valley of 
the Sanierno to (28V2 U.) Fietramala (a little to the E. of which are the 
subterranean Ores known as fhe Fttochi di Pielramala) and along theE. slopes 
of the Monte Beni (4124 ft.) to (32 M.) Covigliaio (2675 It. ^ Alb. Covigllaio, 
pens., incl. wine, 8*10 fr. , open mid-June to mid-8ept.), a summer-resort 
of tbe Florentines, at. tbe base of the Baeso di Caatro (ilDOft.). Thence 
we cross the (36Va M.) Patao della FiUa (2960 ft.) and enter the valley of 
the Sieve^ in which, beyond Barberino di MugellOy a side-road diverges for 
iSan Piero a Sieve (p. SOU). The main road follows a hilly course vift (wVa H.) 
Vaglia (p. 396) and l*ratolino (p. 629) to (03 M.) Florence (p. 431). 


52. From Bologna to Florence vid Fistoja. 

82 M. Railway in 3-&3/4 hrs. (fares 15 fr. 45, 10 fr 85, Bfr 05 c ^ expre.ss 
17 fr. 6, 11 fr. 90 c.). A dining-car is attached to the ‘lightning express'. — A 
boldly-constructed Hue. Fine views ol the valleys and ravines of the Apen- 
nines (generally to the left), and afterwards of the rich plains of Tuscany. 

Bologna^ see p. 362. The train crossos the Reno and follows the 
left bank, skirting tbe slope of tbe Monte deUa Quardia (p. 381). 
On an Island In the Keno, not far from Bologna, the Second Trium- 
virate was concerted hy Octavian, Antony, and Lepidus, B.C. 43. 

3 M. Borgo Panigale. Near (6M.) Caaalecchio di Reno tho army 
of Qiovanni I. BentlvogUo was defeated by Gian Oaleazzo Visconti 
in 1402, and in 1511 that of Pope Julius II. under the Duke of 
Urbino, by the French. Steam-tramway, see p. 3C2. 

The valley of tho Rend contracts. — 12 M. Sasso (425 ft.). 

A picturesque Higubuad leads from SassD over the Apennines to (49 3f.) 
Prato (p 4%). Tho road at &TSt ascends to the S. in the valley of the 
brook BettUy from which a subterranean aqueduct, constrncled by Augu'^tus 
and restored in 1P81, leads to Bolngna. The chief places on the road are 
(7 M.) Vado (410 ft), Lagaro (IJi/s M.; 1310 ft), and (25 M.) Caatighone 
de\ Ptpoli (2245 ft.), where we quit the valley and begin to ascend to the 
0261/3 M.) Berra (2625 ft.), the crest of the ridge. 

On the 8 side, on tbe ridge of tbe Montepianoy lies the village of 
(301/2 M.) Montepiano (2300 ft. ; *M>.-Pene. (7efnm0t & favourite summer- 
resort in a finely wooded neighbourhood. The road now descends in many 
windings into the valley of tho liumentay and reaches San QufHco di Fernto 
(885 ft. ; Alb. della Posta^ diligence twice daily to Prato in 3 hrs.), usually 
known as VerniOy in a picturesque situation. 

Below Vemio begins the picturesque and industrious Val di Bitenalo, 
in which the road passes (36Vs H.) Mercatede (810 ft. -y rustic Inn), Vajano 
(43 M. : 540 ft.), Briglia. Santa Lucia (where we traverse a gorge known 
as 11 CavaMottoh and Oejano (260 ft.). — 40 U. PratOy see p. 426. 

17 M. ManahottOy with the ViHa Aria (important art- colleotiouB] 
‘ and the remains of an Etruscan town and necropolis. Between this 
point and Porretta there are 22 tunnels. — At (24^/2 M.) Vergato 
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tho valley expands. 291/2 M. Biola; on the left rise the steep locky 
peaks of Mte, Ovolo and Mie. Vigt$e; a landslip from the latter 
destroyed the village of Vigo in 1851. On the right hank of the 
Rono Is the prettily situated castle of Savignano, 

37 M. Forretta (1165 ft.; Or. H6t. Porretta, of the first class, 
Alb, Palazzino, R. 2-4 fr., veil spoken of, both open In summer 
only ; Alb. di Boma^ vlth good restaurant, R. 2-4 fr. ; Pens. Brunetti), 
a village with frequented sulphureous springs and baths (Stabilimenti 
Bovij Puzzola^ and Porretta Veechia). Attractive walks to tho ( 1/4 hr.) 
Madonna del Ponte and to (4 hrs.) Pracchia. 

Beyond Porretta the line enters a narrow and romantic ravine of 
the Reno, from the sides of which numerous waterfalls are precip- 
itated, particularly in spring, and is then carried by a series of 
tunnels, cuttings, and viaducts to the culminating point whore it 
crosses tho Apennines. 

46 M. Pracchia (2025 ft.; Locanda VAppenino; Alb. delV 
Arfenale\ tho highest point on the line. 

Pracchia is the 8tartin(;*point for the accent of the Corno alle Scale 
(6370 ft.) We drive lo (U/a hr.) Oavinana (Alb. Ferruccio) and thence, 
slnrtiug early in the morning, nseend Crociccfiio and Macegl^ to the 
OVs t hrs.) summit. We return to Maccglia vi.! the Logo Seaffaiolo 
(0836 ft.). 

A post'Omnibus runs twice daily from Pracchia to (18 M.) Culigliano 
(2215 ft.; Alb. Cupello d'Orlando, clean; Pension Pcndinl, 7-9 fr. ; Pens. 
Tandelil), a convenient centre for excursions, vifi, (IY4 ) Powtspctri, where 
n roaches the old Apennine road connecting Florence and Modena (p. 347), 
and (7 Vs M ) San Marcello Ptetojeee (about 2130 ft. ; Alb. della Posta. well 
spoken of; Engl. Ch serv.). The. road then continues to ascend to (2072 M ) 
Bosoolungo Bellini^ with hydropathic ; Locanda Ferrari^ tolerable), and 

to the Paeso dell'Abetone (about 462011.), where the ^(7ran Albergo delVAbetone 
(R. S'/s, ddj. 21/2, D. 4Vs, pens. 12 fr. ; open in summer only) lies in the 
midst of a fine forest. This is the starting-point for the ascent of Uonta 
Oimone (7103 ft. ; 4-5 hrs. ; guide, tieppino Ferrari, etc.), the highest summit 
of the Northern Apennines, commanaing fine views. It is also a starting- 
point for numorons shorter excursions (Afunte Jfayvri, V4hr.; Libro Aperto, 
lVr2hr8. ; Trt Potenze^ 2hr8. ; Monte KondBiaJo, Lago Santo.^ etc.) — 
From Abetone via Fiumalbo to (772 M ) Pievepelago (Modena), see p. 352. 

Boscolungo is about 5Vs hrs.' drive from Pracchia, and 7 hrs. from 
Pistoja (via Pontepetri, see above). A road also leads to it from the Bagni di 
Lucca (p. 423) In about 6 hrs. (carr. and pair, with trace-horse up the hill, 
40-45 fr.). 

Beyond Pracchia the train crosses the watershed of the Adriatic 
and the Tyrrhenian Sea by a tunnel about 1^/3 M. in length , and 
then enters the valley of tho Ombrone (p. 403), which is traversed 
hy a lofty viaduct. Between this point and Fistoja there are viaducts 
and tunnels in constant succession. Beautiful •Views. — Beyond 
( 501/2 M.) Corhezzi a view is at length revealed of the lovely and 
populous plains of Toscany, and of Plstoja far below. 

61 M. Piatoja (p. 424). — From Plstoja t/o Florence^ see p. 428. 
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53. From Bologna to BaTonna. 

62</i H. Buiwat is ai/.-3Vt hra. (feni 9 «r. 7S, 6 fr. 90, 1 fr. 10 e.) 
return-ticket, 1ft fr. 2), 10 fr. uftc.). The train follows the main line to 
Faenza, Anoona, and Brindisi as far as CasM Bolo^nete^ whence Ravenna 
is reached by a branch-line. 

The train follows the dlreotion of the Via ^Emilia (p. 331). 

— 7 M. Mirandola-Oztano. — 16 M. Castel San Pietro (230 ft.), 
with a chateau hutlt by the Bolognese in the 13th cent., on the 
Sillaro. 

21 1/2^' Imola (140 ft. ; Alb. Italia)^ on the Santemo, an ancient 
town with 33,144 inhab. and the seat of a bishop since 422, was 
the Roman Forum Comelii^ named after its founder L. Cornelius 
Sulla, but It is mentioned as Imolae as early as the 8th century. 
In 1480, after a chequered career, the town, along with Forll, 
came into the possession of Girol. Riario, nephew of Pope Sixtus IV. , 
and after his assasiiuatlon (1488) It was held by his widow, Catharine 
Sforza, until her expulsion by Oosarc Borgia in 1499. 

The completely modernized Cathedral of San Casiiano contains 
the tomb of St. Petrus Ohrysologus, Archbishop of Ravenna (d* 449), 
who was born at Imola. — The handsome Palace of Catharine Sforza^ 
with its rustlca facade, Is in the Via Oavour. The princess Is buried 
in the ancient church of U Oesetoanza. — Other interesting edifices 
are the Palazzo Paterlini (now the Banca Popo'are), a reduced copy 
of the Pal Strozzi at Plorenoe, and the handsome early^Renalssance 
Oapedale Veeehio (ca. 1480). 

The little church of Madonna del Piratelh^ near the town, has 
a campanile attribute! to Bramanto. 

The train then crosses the Santerno to (26 M.) Castel Bolognese 
(135 ft.; Loemda alia Stella f Sail. Reataurant, poor), an ancient 
stronghold of the Bolognese, where the Florentines under Niccolft 
da Tdlentino and Gattamelata were defeated by the Milanese under 
Ploolnino in 1434. — Hence to Faensa, see p. 896. 

The line to Ravenna next passes (30 M.) Solarolo^ in the Munl- 
ciplo of which is a relief of the Madonna by AnL Soaaellino. — 
35 M. tugOf with 9200 inhab., junction of a line to Lavezzola 
(14 M. ; p. 361), rlhMaaaalombdrda. — 31 M. BagnaeavaUo (36 ft.). 

— 521/2 M. Ravenna. 


Bavenna* — Botala {bargain advisable). Gesjio HAvaa Bvbom (Pl.aft} 
ft), Via HasainI, with trattoria and garden, B. 4-6, B. ji/a pans. 12, onm. 
V« fr. ( frzDA d^Obo b San Xanoo (PI. a; D, 4), Via Farinl, Vfith trattoria, 
B. omn. *U fr., dean; Oanwi^Lo, Via Battaaai 6, wntt apoken oft 
Untovi, Via Bant' Agnese, unpretending. SVaMerto oi Pidhfriizo^ Via 
BattazttBl very fair, with bedrooms atliAfr.; 0^ 4al in 

the Piassa Vitt BniMneie; Cttffl Perm, In IM PiasMjlywhi 'Mh ioleinole* 
Oahai pe? drive 1, ^-horee IVt fr. Cst night SOe. tetra)! first iMiit 
Ifr. tOe. sash additional 8ft or ifr. ^.1 Wroaiwi 

town 2 fr. 90 n. or 4 fr. f^r hour. 
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BtMtt Tnmirayi (itartisg tnm tha Piazza Anita Garibaldi t PI. Bf 4). 
1. To ClcuM (p. 3iH)« 8*4 timea daily in 24 m1ii» (fares 10 and 2b a.). 2. To 
FofU^e Bataeiir's Cmtral lialp)^ 6 times daily in IVs br. (fares 2 fr. lb| 

PhetofMpbs. Meet,, Via Fariai 14. — Poet Offioe, Piazia Alighieri 
(PI. D, 4). 

Imeipal ▲ttraotiens (1 IVt day)* *Baptistery of the Orthodox (p. 867), 
Oathedral (p. 8b7), Kuseum (p. 8w), San Vitale (p. 8^, *Mausoleum of 
Galla Plaeidia (p. SOI), *6ant' ApoUinare Nuovo (p. 892), Maosoleum of 
Theodorio (p. 898), *Sant' ApoUinare in Classe (p. 894). The ehnrches are 
closed from 19 to 9 p. m. Visitors with little time ahonld hire a cab. 


Savenna ri3 ft.), formerly the capital of a proviiice, now largely 
deserted, witji 63 , Sm inbal).. Is situated in tbe plain between the 
rlTers Lamoni and Roneo (the Roman Bedesis), in a somewhat un- 
healthy district. It was orl^nally a town on the Lagnne and a sea- 
port, like Venice, but is now 6 M. distant from the sea and Is con- 
nected with Porto Coninii Its foreport (founded in 1736), by the 
Canale Corsini only, a narrow channel, beginning at the smalls new 
harbour opposite the station (Darahia; PI. 0, 3, 4). 

Barenna, one of the most anelmit towns in Italy, probably owes Us 
earliest importance to the invasion of Italy by the Celts, when the Um- 
brians and Etruscans, fleeing from the mainland to the Lagune, settled 
here. It was an early ally of the Romans, but ss a punishment for 
espousing the cause of Marius it was incorporated with Gallia Cisalpina, 
and sank to the level of a provincial town. Augustus was the first to 
recognise the advantageous situation of Ravenna. He enlarged the Pifrtuf 
CUutii till it could accommodate 260 sail, and appoifited it the head'*, 
quarters of the Adriatic fleet; an arsenal and large ship-building yards , 
were established In the new town of Okiuiti which rapidly extended, 
while the industrial suburb of CcMtarea sprang up on the Fta Cfossorea, 
the road uniting the two towns. When the lagoon began to be filled up 
by the deposits of the rivers, Ravenna and Olassis were both surrounded 
by walls. The situation of Ravenna was, however, still regarded as so 
impregnable that in 402, amid the dangers of the barbarian InyaSion, the 
Bum, Boftorim transferred his residenee thither from Rome. In the reign 
of his sister 0atla Plaeidia (d. 400), widow of tHe Vislgothlc king Athanlf 
(d. 416) and Oonstantlus HI (d. 421), and nad^t of Valentinisn 111., the 
brllllent imperial eity was erected into fn atuhlopiscopal seei. Aocoirdibg 
to the legend, Chrlatianily had been introdaoed in 44 A.D., by H<. Apaili- 
ilaHS, a disciple of St. Peter. After the fall of the Westm Empire t|A 
town was taken by the UeruUan Odoaeer. Ring of Italy, apl again in 
4^ by Theodorie ike 0nat (d. 628), Xing of the.Ostrofnths, after Which 
it regained much of its former splendour and was the residence of the 
Gothic kings till 089. It then became the seat of the exaroh or governor 
of the Eastern Roman or Greek Emperors, but In spite of the numerous 
privileges lavished on its ohureh by duitinlan and bis saeeeeaorst it fell 
rapidly into decay. The Lombards maed the town of Clnssis to the ground, 
and in 751 their duke JitMph banished Eutyehiui, the lest exar^i and 
took poseesslon of Bavenua. Shortly afterwarda, however, it was reUken 
by A^n, Xing of the Franke, and handed over to the p<me, along with 
the whole of the former exa^ete (T05}. The papal^ me wap at first 
entirriy nominal, for the archbishops, who auumed the title of nxaroa#, 
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lost its prosperity for ever. Thenceforward uotil 17i)7, and again in 
1816-^, it belonged to the States of the Church. In Ang., 1849, GAribaldi 
found refuge at Ravenna from the pursuing Austrians, while his wife 
Anita succumbed to the fatigues of the flight. 

In the History of Early Ohriatian Art of the S-Sth century, Ravenna is 
the most important place in Italy next to Rome. While most of the other 
Italian cities fell into decay after the barbarian invasion, Ravenna saw 
new and imposing structnrea rising in her midst at that period. The 
connection of Roman and Byzantine art may best be studied at Ravenna. 
Here, as at Constantinople, also formerly the centre of a brilliant archi- 
tectural period, the traveller will observe how the capitals of the columns 
were gradually remodelled, and a new style of ornamentation introduced. 
Besides the basilicas there are also dome-structures, which form a link 
between Byzantium and some of the churches of N. Italy and the cathedral 
at Aix-la-Ghapelle. The ancient Bdildinos of Ravenna belong to three 
different periods, the first being that of Honorius and his sister Galla 
Placidia, 402-460 (Cathedral^ Sant' Agata^ Ban Otovanni Evangelista, San 
Giovanni Battista, Mausoleum of Oedla Placidia, Archiepiseopal Chapel, 
Baptistery of the Orthodox, San Francesco) i the second a Gothic period 
from 493 to about 639 (St. Martinus or Sant' ApoUtnare Nuovo, apirito 
8any$, Baptistery of the Arians or Santa Marta in Cotmedin, and the Palace 
and Mausoleum of Theodoric) ; and the third a Byzantine period from 639 
onwards (San Vitale and Sant' Apollinare in Classe, both begun in the pre- 
ceding period). The basilicas of Ravenna differ from the Roman in having 
their porticoes converted into a closed anterior structure, in possessing 
columns expressly designed for their object (by Byzantine architects in 
Istria) instead of being brought from other buildings, and in showing a 
codsistent use of the round arch with corresponding articulation on the 
external walls (Palace of Theodoric j Sant' Apollinare in Olaase). This laot 
feature appears also in Diocletian's bnildlngs at Salona. Round campanill, 
» detached from the churches, begin to appear in the 8th century. Transepts 
are wanting, as also was probably the case originally in most of the Roman 
basilicas. Hotwlthstanding the alterations of subsequent ages, and the 
raising of the pavements by several feet, which was rendered necessary by 
the gradually increasing elevation of the surrounding) soil, those noble 
monuments of triumphant Christianity are profoundly impressive, and their 
effect is greatly enhanced by the stillness and solitude of the environs. — 
Hobaio Paintino was also extensively practised at Ravenna. The earlier 
symbolism (Baptistery of the Orthodox, Mausoleum of Galla Placidia) was 
gradually abandoned for the historical Christian style (Sant' Apollinare 
Kuovo, San Vitide), but at the same time the fidelity to nature beoame 
leas and the designs beoame stiff and conventional. At this period, too, 
the costly but stiff costumes, and the ceremonial air of the Byzantine court, 
began to i^ect the designs, thus preparing the way for the later Byzantine 
style. •— The traveller will also have an opportunity here of examining 
SARoorHAO^, IvoBT Cabvino (Throne of Archbp. Maxlmian, p. 887), Bruuoo 
Rblibfs (Baptistery of the Orthodox, p. 888), and other works of the early 
Christian period, and thus obtain a very comprehensive review of the art 
products of the centuries preceding the Garlovingian era. 

Lord Byron, who preferred Ravenna to all the other towns of Italy, 
and wus influenced in some measure by his intimacy with the Cbuntess 
GKiiecloli, a member of the Gamba family of Ravenna , spent ^two years 
here (Juno, 1819, to October, 1821 1 see p. 880). 

From the station (Fl. 0, 3, 4), In ftont of which rises a statue to 
the Italian patriot X. C, Farini, Dictator of the Emilia in 1860, we 
pass the Piazza Anita Qaribaldl, with the ohuroh of San GioTanni 
Eyangellsta (p, 992) and a monumeai (by Zocehl: 4888) to the 
champions of Italian liberty, and orosslhg the Dome Giuseppe Gaii*^ 
bald! (to the right, Splrito Santo and the Baptistery of the Arlans, 
p. 392), proceed etralght on through the Yla Ferial to the Piazza 
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ViTTOfiio £m aRvblb (PI. D, 4), In the centre of the town. In front 
of the Pahazto Munieipale (PI. 30; built in 1681), In this piazza, 
rise two lofty columns of granite erected by the Venetians In 1483, 
bearing statues of S$. Apolllnaris and Vitalis (1640). Adjoining Is 
a colonnade of eight columns of granite, perhaps a fragment of the 
church of Sant’ Andrea del Goti, built by Theodorlc the Great and 
pulled down in 1457. The king’s monogram is discernible on the 
corner- column. 

To the W. of this Piazza Is the Piazza Venti Settembre ( PI. C, 4 ), 
with a granite column, erected in 1609. — The Via Gioacchino 
Kasponl leads hence to the S.W. to the Puzza nsL Duomo, In whlcli 
htand a granite colnmn of 1605 and the — 

Oaihedrfl (PI. 0, 5) of Sant" Orso, or BaaUiea l/ratana, built in 
1734-44 on the site of a church founded by Bishop Ursus (d. 396). 
The present building consists of nave and aisles with transept, 
surmounted by a dome above the crossing. The campanile and the 
(inaccessible) crypt are the only relics of the ancient church. 

iNTSBioB. 2nd Chapel on tbe right: sarcophagtis of BS. Bxuperantius and 
UaximlanuB (0th cent.). In the 8. Tranbbpt 1b the chapel of the Madonna 
del Sudore, bnllt in 1630-69 and containing two early-Ohriatian marble 
sarcophagi, said to be those of SS. Barbatian and Reginald. The Ohoik 
contains a marble sarcophagus with the remains of nine bishops of early 
date; to the right the Croce di Sant' Agnello, a silver cross of the 6th 
cent, (frequently restored), with figures of 87 bishops and 8 archbishops 
((he reliefs in the centre of the 16th cent.). At the sides, choir-screen panel.*! 
of the 0th cent, have been let into the floor. — In the Ambulatobt, on each 
side, are several marble slabs with figures of antmals, birds, and fishes, 
dating from the 6th cent., being fragments of a pulpit (‘ambo^) erected by 
Irchblshop Agnellus (656-069), with the inscription *Bervns Chrlsti Agnellus 
episcopus hunc pyrgum fecit’. — The Saokibtt contains «n Eatttr CaUndar 
from 682 to 626, and the so-called • Thront of Ar^MAthop MaximUm (546-65^, 
which, however, is more probably a throne presented by Pietro Orseolo, 
Doge of Venice, to the Emp. Otbo HI. and brought by tbe latter to Ravenna 
in lOOl (comp. p. 886). The throne U adorned With reliefs in ivory, re- 
presenting John the Baptist in the centre In front, the four Evangelists on 
the right and left, the history of Joseph (In ten graphic reliefs) at tbe sides, 
and the life of Christ on tbe back, iu5 (originally 16) scenes. The scenes 
are surrounded with 'Ornamentation (animals in rich foliage) distinctly 
influenced by miniature painting. Near it is an enamelled silTer crucifix 
dating from 1866. In the lunette above tbe entrance to the sacristy, to 
the light, 'ElUah In the desert, fed by the angel, a fresco by Ouido iietii. — 
The chapel or tbe Holy Sacrament (1612) in tbe N. Tbaubxpt cootalns the 
Shower of Hanna, also by Qvido Rtni; the frescoes on the ceiling, Christ 
in glory, are by his pupils. 

Adjoining the Oethedrel is the — 

*BBptistei 7 of fhe Orthodox (^BattUUro degli Ortodowif FI. 6, 
0 6), or San Oiovanni in Fonie, an ootagonal strncture, with a 
cupola, oonitmcted of clay -Teasels. According to Gorrado Bled, 
this was originally part of a Roman hath, oonTorted to Christian uses 
by Arohhp. Noon (449-462). The Imildlng wasMtored In 1665-86. 

The InnaiOB, me pavement of whi^ has been raised nearly 10 ft., 
eontalns two aroades, one above tbe other. The cupola Is dceomted with 
*Jfds«4sf of the 5th oeoh (perUy restored), the best and most aaeiest at 
Bavennai representtnf the Baptism of OMt (with a beard) with the river- 
god of Oie Jofdaa on a geld ground end the twelve Apotttes on a blue 
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ground. Under these rune a broad frieze, on which, between the groups of 
light columns, ere represented four altars with the open books of the gospels, 
and thrones with crosses. The upper arcades of the wall are adorned 
with sixteen figures of prophets (?), and architectonic enrichments, in stucco. 
On the lower section of the wall are admirable mosaics of gold festoons on a 
blue ground with statues of prophets (T) at the corners. The large font In 
white marble and porphyry is of the 16th cent., but its parapet is ancient. - 
In an adjoining recess is a Bacchic vase. — Custodian, Via del Battistero 2. 


On the first floor of the Arehiepisoopal Palace (PI. C, 5), 
restored In the 16th cent., is the Cappella di San Pier Crisologo 
(p. 3B4), a square vaulted ohamher of the 5th cent, (fee 30-50 c.). 

The vaulting is adorned with ancient *Motaieat in the arches, saints } 
in the centre, on the groining, four angels holding the monogram or Christ \ 
under them the symbols of the four Evangelists \ in the centre of areh, 
Christ as a young man without beard. The Madonna and two saints over 
the altar were originally in the cathedral. — The Bala Lapidaria, or ante- 
room, contains ancient and early-medieeval inscriptions, a Roman torso in 
porphyry, and a *l^ief with children, a fragment of the frieze of the 
ten^e of Keptuno (p. 891). — The archicpiscopal Archivet comprise about 
11,000 documents on parchment. 

On the light (No. 3), at the beginning of the Via Alfredo Baccarlni, 
leading to the Porta San Mamante, is the Aooadeinia di Belle Axti 
(PI. D, 5), founded in 1827 (open 0-2; ring at the gate, 50 o.). 

The PiOTDBB Oau.BBT chiefly contains pictures by masters of the place, 
such as two Madonnas hy IBccold RondineW ; a Cmcllixion, Nativity, Descent 
from the Cross, and several portraits by Luea Longhi (1607-80) ; pictures by 
his SOB Franeeteo. The following may also be mentioned: Vasari. Descent 
from the Cross ; CoUgnola^ Madonna and saints ; OuerctnOy St. Romuald ; 
Al. TieuHni. 8t. John; 0. Cignani^ St. Benedict. — Among the other oontents 
of the Academy are a large ancient mosaic found et Sant* Apollinare in Olasse 
in 1876; the ^Monument with reoumhont statue of Ouldarello (luldarelll, 
‘guerrier Bavennate' (d. 1601), hy Tullio Lombards (?) ; Bndymlon, by Canooa ; 
a bust of 8t. Apolllnarii by Thorvaldaenf many casts from the antique. 


In the same street, No. 6, is the secularised Gamaldulenslan 
monastery of OlMSe, huiU in 1515 et seq. hy the monks of Sant’ Apol- 
linare In Olasae Fuorl. It now contains the Municipal Oollbotxonb 


(Bibliotiea e Museof PI. D, 6). 

On the groundfloor Is the Musee Naiioiiale (adrn. on week-days 94.80, 
Sun. A holidays, 9-13, free; no eatelogue). 

We first enter the fine Oloistbbs, bvilt by OiuUo JforslH of Florence 
in the 17th cent., which oontaln Oreek, Btrusoan, Bomau, and Byzantine 
inscriptions and fragments of Roman buildings ehd statues. E. Walk : 
229. Belief representing the Apotheosis of Augustus, with the seated figure 
of Roma to the left and figures of Julius Oseier, Augustus, end Olaudins ; 
fragment of the same work, with procession of saorlflcial animals. N. Walk : 
04. Tomb-relief of the liongldiena family. — We now enter (to the right) 
the VseriBDut or tux Rsfiotobt, with a bust of Pope louoeenl Z. by Bor- 
nM. — In ibe BifBotobt ere furniture, a ceUeetion of coins and medals, 
and a fresco of the Wedding at Gaua, by Laoa and /Innas, fionghi (1680). 

In the CoBBiDOB leading to the church ere remains of saroophegl, 
insoi^iions, and mosaics from the ehurches of Bavenna 

Tbs old OoxVBBT Ouuxou OF 6am BoMUAtW, restorod by Imca Banooi 
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Cbrist in the act of benediction)^ 6&1. AiU. Braee^o, Seated figure of Pope 
Clement XII. (1788), traniferred hither from the Maiaa Vltt. Emanuele 
in 1867. The large porphyry baiin was brought hither ftrom the Mausoleum 
of Theodorle (p. 808). — Adjacent are amaJl and tasteful OnonTane, brought 
froni Santa Maria in forto in 1886, and containing some terracottas. 

The former Sacsistt contains the main part of the collections. In 
the middle, Case 1. Parts of a Byaantine set of Jewels, found in 1879 in 
the crypt of San Francesco; remains of- a costly "Suit of gold armour, 
inlaid with Oriental garnets, probably Theodoric's, found in the Darsena 
in 1854; Case 2. Works in ivory. On the walls: embroidery, woOd-carvings, 
bronxes, fine majolica, terracottas, ete. — A Stun Room contains Egyptian, 
early Italic, and Roman anti^ities. 

On the first floor is the Bibllotaoa Oomnnale (admission dail^ 10-2, 
except on Sundays and holidays), founded in 1707, containing 72,000 vols. 
(including 7()0 Incunabula) and lOOO MBS. Among tho latter are the cel- 
ebrated MS. of Aristophanet of the 10th cent.; one of Dante of 1869, another 
by Pietro di Dante (f); letters of Cteero at the 15th cent.; commentary of 
Benvenuto dH /mola ; prayer-book of ifarfr fituari, with miniatures; VMtore* 
Boot frem the Tomb of Dante. The rare editions include the Deeretale of 
Boniface VJII.^ printed by Fust at Mayence In 1465. Here also is shown 
the chest (re - discovered in 1865), in which the bones of Dante were 
preserved since 1677 (see p. 890). 

Bant’ Ag&ta (PI. D 6 \ entianoe Via Mazzini 46), a baellica cou- 
BlfltlTig of tiave and aieles with an Inner veetibule, dates originally 
from the 6th cent, but was almost entirely rebuilt, including the 
round campanile, in 1476-94. In 1893 it was restored in the original 
style. It contains beautiful antique marble columns and an ancient 
ambo, 01 pulpit, shaped like the hollowed drum of a column. 

A little to the N. is the small Piazza Byron (PI. P. 5), at the 
corner of which is the HCtel Byron (PI. 36), formerly the Palazxo 
Rasponif occupied from June, 1819, to Oct., 1821^ by Lord Byron 
(p. 386), as the memorial tablet records. A monument to Garibaldi 
was erected in the piazza in 1892. 

San Vraneaaoo (PI. 12; D, 6), .formeiAy iS. Pietro Maggiore^ is 
said to have been founded by 8t. Fot^ui (&y8ologu8 (p. 8M), but 
is now entirely modernised (1793) ^tb the pioeption of the tower 
and the crypt. It has belonged to the Franciscans since 1261. 

The Imtbsiob consists of nave and aisles, with 22 columns of coloured 
marble. Unpleasing modern ceiling. At the entrance are several ancient 
tomhstones; on the right that of Ostasio da Polenta, of 189jS; ‘on the left 
that of Enrico Alfieri, who died in 1405, at the age Of 92. as gmieral of 
the Franciscans, below which is a Christian sarcophagus of the 4th cen tniy . 
Then on the right the alleged sarcophagus of the bishop St. Liberlus (874-878). 
The Cappella del Crooeflsso, the 2nd on the right, contains two columns 
of Greek marble and handsome pilasters with capitals and ornamentation 
by Pietro Lombardo of Venice. At the end of the left aisle Is the fine 
Renaissance monument of Luffo Mumal, by Torn. FtamibarH (1509)* The 
crypt la borne by 22 columns. 

Adjoining the ohnich on the left is Duite’fl Tomb (PI. 41 ; D, 6). 
The poet died at Eavenna, where he enjoyed the protection of Onido 
da Polenta, on 14th Sept, 1321, at the age Of 6^ and was tempor- 
arily Interred in the narthel of 
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the poet's teechers and patrons (Virgil, Brnnetto Latini, Can Grande della 
Scala, and Outdo da Polenta); opposite tte entrance is a half-length relief of 
Dantei and below It a eaTCophagua, a marble urn in which now contains the 
poet's remains. It bears an epitaph composed by Bern. Caaaeoio in 1367 : — 
Jura Monarehtatf Buptroe^ Ptdegethonta lacueque 
Luttrando eeeini^ uoXuerunt fata quoueque^ 

Bed quia part eettii melioribut fioapita eattris^ 

A(u)cloremque tuum ^etiit felieior attrit^ 

Hie elaudor Dantes, patrtis extorria ah orts, 

Q,uem gmuii parvi Flereneia mater atnoria. 

A marblQ alah opposite the tomb Indicates the site of the house 
In which Guido da Polenta entertained the poet (1317). — To the 
right of the tomb is the so-called Sepolcreto di Braecioforie^ a small 
court with eleven Early Christian Sarcophagi, some of which, how- 
ever, were found elsewhere. The largest (4th cent.) has a represen- 
tation of Christ between St. Peter and St. Paul, with the Annun- 
ciation and Visitation at the sides. The remains of Dante, which 
had been lost sight of in 1810, were rediscovered here in 1865. 

San Mioiiblb in Afeioisoo (PI. 20, D 4 ; entrance. Via Rattazzi 7), 
erected in the 6th cent., is now destroyed with the exception of the 
apse and the campanile (15th cent.). — Near by is the Torre 
Comunatd (PI. 42 ; D, 3), a tower of the 11th or 12th cent., 130 ft. high. 

San Dombnxoo (PI. G, 3, 4), a basilica founded in 1269 and 
rebuilt by 0. B. Coniini about 1700, is adorned with four paintings 
by N. Rondinelli. — In the Via Cura, to the S. of the Porta Adriana, 
is the ploturesque church otSanii Giovanni e Paolo (PL B, 3, 4), of 
ancient foundation, but rebuilt by Dom. Barbiani in 1758; the 
lower part of the tower belonged to the original edifice. An ambo 
of 596 in the interior resembles 'that in the cathedral (p. 387). 

Vitale (PI. C, 3) was erected under the superintendence 
of Julianus Argentarius by Archbp. Eccleslus (521-534) on the spot 
where St. Vltalls suffered martyrdom, and was consecrated by St. 
Maximian in 547. It was probably originally the court-church, 
and served as a model to Charlemagne for the cathedral of Aix- 
la-Chapelle. The church is octagonal (S?!/^ yds. in diameter), with 
a choir, three-sided on the exterior, and round in the interior, 
added to it on the £. side. The vestibule adjoining the church 
obliquely on the W. side was originally flanked by two towers, of 
which that on the N. was pulled down in 1539, while that on the S. 
was replaced at an early date by a campanile, restored In 1688. 

The IKTBUOB, remodelled in 1580-40, was restored by. Chrrado Bieei 
in 1893*1600 and freed O^om inappropriate additions, With the exception of 
the baroque frescoes by Bsrq/lM Barotti and others in the dome. It Is 
divided by eight massive pillars into a central space and a surrounding 
ambulatory. Between the pillars are semioiroular niehos with pairs of 
columns and arches, in two series, one above the oUier, over which rises 
the dome, eonstmeted of earthen vessels. BaCh of the windows in the 
dome Is divided by a mullion into two round-arohed lights. The lower 
parts of the pillars, are s^ll inorustod With ihslr oidtlnaa eoatinc of rare 
marble (*Affdoano^). Thei upper columns have eai^tws of severiu pieces^ 
the lower eolamhs line Irapeainm-capitels (perhaps thd earliest in Baveaaa)» 
The pavement has been raised about 9>/i M. in the eolirse of Centuries, 
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The Ohoib is Adorned with admirabld *Jfotaici, which ere however 
laferioT in style to those of earlleT date in the Beptistery of the Orthodox 
(p. 387) and "to those of the Mausoleum of Galla Plaoldia (see below) : Christ 
enthroned on the globe, angels on both sides; on the right St. Stalls, 
and on the left St. Ecelesius with the church itself. Below, (1.) Bmp. 
Justinian with the Arcjhbp. Maximian and attendants, and (r.) the Empress 
Theodora with the ladles of her court, both presenUng offerings. Above 
these, under the windows, are represented Jerusalem (on the left) and 
Bethlehem (on the right). Above, on the side-walls, the fonr Evangelists 
sitting, beneath them, Jeremiah (on the left) and Isaiah (on the right) 
standing. On the left in the centre, the three angels entertained by Abra- 
ham, Sarah at the door, and sacrifice of Isaac. On the right, in the central 
scene, an altar with bread and wine ; at the sides, the blood-sacrifice of 
Abel and the bloodless offering of Melchisedeeh. Beside it, Moses as a 
shepherd; above, Moses putting off his shoes before the burning bush. In 
the archway, busts of Christ (repainted), the Apostles, and 58. Oervasius 
and Protasius, sons of 8t. Vitalis. The beautiful Altar of translucent 
Oriental alabaster, intended to be illumined by lights placed within it, 
was reconstructed in 1898. — On the right, at the entrance to the choir, 
a *Oreeii JZehV from a frieze in a temple of Neptune, representing his 
throne with shells, trident, and genii; opposite to it, a modem copy. 

In the AMBOLATOBr are placed two early-Christian sarcophagi. ~ At 
the N.W. angle are traces of the old winding-staircase that led to the 
Women's Gallery (Jfatronaium) in the N. tower. The gallery, which is 
now reached by a modern staircase to the left of the choir, contains 
numerous sketches illustrating the latest restoration of the church. 

The caatodlan of San Vitale keeps the key of the — 

*]Kaiiioleum of Oalln Plaoldia (PI. 27 ; C, 2), now Santi NoMario 
e CelsOf founded about 440 by that Empress (p. 386j beside the 
church of Santa Croce, the anterior half of which was pulled down 
in 1662. The churoh Is in the form of a Latin oross, 49 ft. long, 
41 ft. broad, with a dome. 

The iNTSBioB (restored iu 1898), the pavement of which is about b ft. 
above the orlgiual level, Is adorned with beautiful *Moaaies of tbe 6th cent., 
on a dark blue ground: in the dome, a Latiu cross between the symbols 
of the four Evangelists; in the four arohee ei|^t apostles, between whom 
are doves drinking ont of a vase (restmbllii# ihe celebrated mosaic at 
the Capitol); under the vaulting of Mu right and left transept are the 
other four apostles in gilded mosaic; beside them are stags at a spriw. 
Over the door is *Christ as a young shepherd, with long nalr; opposite 
is the triumph of Christian faith, in which Christ (?) is committing to the 
flames an open book, probably neretical; the adjacent cabinet contains 
the gospels. — Behind is the large marble Sarcophagus of Salla Ptaei- 
dia (d. 460, gutted by fire in 1677), in which, according to a medinval 
tradition, the Empress was interred in a sitting posture. The other marble 
sarcophagi (also empty) are said to be those of tbe emperors Honorlns 
and (3onstantias III. 

The church of Santa Jdaria Maggiore (PL, 17 ; G, 3), founded 
by Arehbp. Eeclesius (p. 890), was rebuilt In 1671, the only relics 
of the original ohnrch being the colnmns and the eampanile. 

Ban C^waani BaMiata(PL D, 3; entrance Via Oiiol. Bosei), 
erected hy Baduarius for Galla Placldla (f), was almost entirely 
rebuilt after 1683 by Pfriro QrosH, T!he suhstniotions of the tower 
and the Interior eolnmns belong to the original ohnroh. 

In the N.E. comer of the town Is the JBoooo d< Braneoteone 
(PL y, 2), the old castle of Rayenita, built after 1467 hy the Ven- 
etians and partially taken down in 1706* 
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Tbe O 0 B 80 OiuBBPPB Oabibaldi (PI. F, !2-6) leads to the N. 
to tbe Porta Serrata (see p. 893), and to the S. to — 

Spirito Santo (PI. E, 3, 4 ; entrance in the Via Paolo Oosta), or 
San TeodorOf erected by Theodoiio for the Arlan bishops, bnt re- 
built in the 16th century. It is a flat-roofed basilica, irlth a yesti- 
bule at the W. entrance and a Renaissance portal, and is adorned 
with fourteen columns of oolonied marble In the interior. In the 
Ist chapel on the left is an ancient marble pulpit. — The sacristan 
(in the house No. 8) also keeps the key of the adjacent Baptistery 
of the Arlans, afterwards the oratory of Santa Maria in Cosmedin, 
but originally the octagonal hall of a Roman bathing-establishment. 

The octagonal dome is adorned with Mosaic* of tho 6th cent, (freely 
restored), in the centre, Baptism of GhrisU on the left, the river-god of 
the Jordan, surrounded by the Apostles. The present pavement is about 
7 ft. above the original level, several Arian crosae.s are bailt into the 
walls of the Casa di Droedone, the adjoining honse on the left. 

In the Piazza Anita Garibaldi (p. 386) is the church of — 

Ban Giovanni Evangelista (PI. F, 4) , erected in 424 by the 
Empress Galla Placidla in consequence of a vow made during a 
'voyage from Constantinople, but almost wholly rebuilt in 1747, 
except the tower. The court in front has retained the form of the 
ancient atrium. Above the beautiful portal of the latter (1316) are 
reliefs in allusion to the foundation of the church. 

The iNTBBiOB (if closed, knock at the door), with its unpleasing barrel 
vaulting, consists of nave and aisles borne by twenty 'four antique coltimns. 
The pavement has been raised by about 6 ft. The vaulting of the Ath chapel 
OB the left Is adorned with frescoes of the four Evangelists, with their 
symbols above them, and the four fathers of the church, BS. Gregory, Am- 
brose, Augustine, and Jerome, by Qiotto (who had come to Ravenna be- 
tween 1817 and 1820 on a visit to his friend Dante). In the closed chapel 
of 6t. Bartholomew (left of choir) are remains of a rude Mosaic Pavmunt 
of 1218, representing scenes from the Third Crusade. 

*8Riif Apollinare Buovo (PI. E, 4, 5), a basilica erected after 
500 by Theodorlc tbe Great as an Arian catbedral (St. Martinus in 
Ooelo oufcoj, was in 560 converted by tbe Arebbisbop St. Agnellus 
into a Roman GatboUc oburob. It bas borne its present name since 
tbe 8tb or 9tb century. Tbe campanile is old. Tbe atrium and 
apse were removed in tbe 16tb cent., bnt tbe .nave still affords tbe 
rare spectacle of a well-preserred interior decoration of tbe early- 
Ohrlstlan period. Tbe ceiling, however, was modernized in 1611. 

The iNTBBioB contains twenty-four marble columns brought from 
Gonstanilnople. On the right is an ancient ambo. The Walls of’the nave 
are adorned with Interesting *Uotaics of the 6th cent., partly bf the Arian, 
aud partly of the Bom. Oath, period, afterwards frequently restored (most 
recently fa 1868-69): on the left the town ofOlassts with its Botnan bulld- 
tbe sea and ships, twenty-two virgins with the Hagl (the E. half 
bfi^y restored)! on the right Is the city of Bavenna with its churches and 
the palace of tneodorlo, and twenty-six saints with wreaths approaching 
Christ enthroned between angels (a group ^Ich bSs also been freely 
restored). These last ^lalcs betray a tudenoy. to the showy style of the 
later period, but the 16 single flgnres of the toaehms of fbe church above 
them, between the windows, are executed In a mare independent and 
pleasing manner. Above the windows, on tbb up]!ler part of I1 m» waR, Ob 
each side, are thirte^ totorestlng oomposttloM fsom the Kew Tettenfew* 
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On the left, the saylngo and miraclea of Ghriat (withotit a beard)-, on the 
right, the h^tory of the Passion from the Last Supper to the Resurrection 
(Christ with a beard). The omission of the Cruclflzion itself points to 
the origin of these mosaics at an early period when representations of the 
kind were abhorred. -- The last ohapol (Cappella dtlle R«liquU) on the 
left, in which the marble lining of the walls still remains, contains an 
ancient marble episcopal throne, broken marble screens which belonged 
to the ambo of the nare, and on the wall a portrait of Justinian in mosaic, 
restored in 1863. At the altar are four porphyry columns from the ancient 
ciborium. 

At the comer of the Via Alheronl, a few paces to the S. of 
S. ApoUinare Nuovo, some remaiiis of the Palace of;Theodorio 
(PI. 39; E, 5) are still extant, unless indeed, as is possible, these 
date from an addition erected in the timo of the exarchs. 

The remains include a narrow facade with round-arched blind arcades 
and with a cpntral niche (ezodra) in the upper stury (disengaged in 1898 
and at the same time freely restored), a colonnade in two stories, the 
bases of two round towers, etc. (key kept by the sacristan of 8. AMllinare^ 
fee 30-60 c.). — The palace was plundered by Beliaarius in 639, and in 
78d its treasures of art and most of its columns were removed to Atx-la* 
('hapelle by Charlemagne. The palace and its gardens extended E to the 
Viale Pallavicino, and down to 1()98 the sea adjoined it at the buck. The 
massive principal tower was standing until 1295. 

Still farther to the S. is Banta Maria in Porto (PI. F, 6\ ereoted 
in 1553 from the remr^ants of San Lorenzo in Gesarea (p. SB6), and 
restored in 1895-96. The facade dates from 1784. The church 
consists of nave and aisles with transept and an octagonal dome, 
the roof home by columns and pillars placed alternately. The choir 
contains an ancient vase in porphyry. In the N. transept is a By- 
zantine marble relief of the Vi^n (8th cent. ?). — The adjacent 
Monastery^ now a barrack, has two handsome Renaissance cloisters 
(16th cent.). — In the Ippodromo^ behind the church, a fragment 
of the town-wall (6th cent.) is preserved. 

About Vs M. to the E. of the PoHst 8err(4a (PI. D, E, I ; p. 39‘2), 
beyond the railway, is the *MMi8^igiBi nf Xheederio the Bhreet 
(PI. G, 1; fee 30-60 c.), or Santa Marta della Rotonda, as It was 
called after the romalns of the heretic were scattered and the ohnreh 
became a Roman Catholic place of worship. In the middle ages it 
Was the church of the adjolulng Benedictine monastery and the 
Pantheon of Ravenna, but it was disengaged again f^om the sur- 
rounding buildings in 1719. Probably erected by Theodoric him- 
self (about 520), it Is a two-storied structure of decagonal shape in* 
the style of the ancient Roman tombs, and the flat dome, 36 ft. in 
diameter, oonslsts of a single huge block of Istrian rock, which Is 
said to weigh 470 tons. Some remains of the oplonnade whlob 
encircled the somewhat retreating upper story are now preserved 
in the Interior. The substructure long lay half under water: the 
upper part is approached by a double s^oase of marble (1774}^ 

About 2 M. to the N.E. of the ralU ttatioh, the Canale 
sini (p. 385} and at the beginning of the Flneta (p. 805)^ is the 
Ctmllero MoMimintak, laid out linoe 1879 (flue monumeiits}. 
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About 2 M. from the Porta Nuova ( PI. F, 7), and not far 
from the ancient harbour of Ravonna, which has been entirely 
Bilted up since the 18th cent., is the church of Santa Uaria in 
Porto Xiiorii a basillra with open roof, erected by tbe Blessed 
Pietro degli Onesti (Tiotro il Peccatore’) in 1096 et seq. The left 
aisle contains an ancient Christian sarcophagus with the bones of 
the founder (d. 1119). The choir and the adjacont chapels contain 
beautiful frescoes by masters of the Rimini school (13- 14th cent.). 
The massive substructures of the lofty square campanile are said to 
have belonged to an old lighthouse (faro). The church is mentioned 
by Dante (Paradlso xxi, 123). 


No traveller should quit Buvonna without visiting the church of Sant* 
AroLLiNARE IN Olabsk, Situated 3 M. to tbe 6.E. of the Porta Nuova. This 
may be done either by carriage (with one horse, there and back, about 
3-4 fr.; comp. p. 384), or by the railway between Ravenna and Bimini, 
or by the 8team*tramway mentioned at p o8!3 (trains stop at Classe between 
June 1st and Sept. 8Jih only^ fares 60, 45, 35 c.). About halfway, both 
tbe road and the railway cross the united rivers (Fiumi Uniti) Boneo and 
Montone. 

*Bant’ ApoUinare in Classe Fuori, erected under Archbishop 
UrsicinuB (535-38) by Julianua Argentariua (‘the treasurer’) outside 
the gates of Glassis, was consecrated in 549 by St. Maxlmlan, after- 
wards belonged for a long period to a Camaldulensian monastery 
(comp. p. 386), and was restored in 1779. This is the largest of the 
basilicas still existing at Ravenna. It consists of a nave and aisles, 
with a vestibule at the W. end, and a handsome round campanile. 
The exterior exhibits traces of an attempt to relieve tbe surfaces of 
the walls with indications of pilasters and arches. (For unlocking 
the doors, 50 c.) 

The BpaclouB Intkbiok (now almost deetltute of colour) rests on twenty- 
four cipollino columns, and has an open roof added in the middle ages. 
The walls of the Jfave and Afsfss, which were stripped of their marble 
panelling by Slglsmondo Malatesta in 1449, have been adorned since the 
iSth cent, with portraits of bishops and archblshopa of Ravenna, an un- 
broken series of 130, from tbe first successor or St. Apollinaris, who 
suffered martyrdom in 74 under Vespasian, to the present archbishop Each 
aisle contains four marble sarcophagi of archbishops (6-8th cent.). A 
niche in the right aisle probably once contained the remains of St. Apolli- 
naris. In the left idslels an inscription relating to tbe penance performed 
here by Emp. ptho 111. at the instigation of St. Komnald. Farther on 
is an ancient capital used as a holy water basin. At the end of the aisle 
is a tabernacle of the 9th cent., with an altar of tbe Ifith centuty. — The 
Navi oontainK a marble altar, in the andient fashion, sald^to have been 
erected by St. Mazlmianus. — The Cbtft (12th cent,), a kind of corridor 
in which the remains of St. Apollinaris were deposited In 1178, is some- 
tlxnes under water. The bronse window-gntlng, seen from without, is 
ancient. — Above the crypt is tbe broad flight of steps (restored in 1728) 
leading to the Tbibona, with the high-altar. Tbe modern canopy of the 
latter ie bone by four ancient colnmns of black and white Oriental 
marble. The two ends of the ohoir-benoh terminate In the opiscqpel 

S nme of St. Pamlanus (688-706), whuh has been sawn throimh. The 
me of the tsibnna Is adorned with well-preserved Moaatea of the 6th 
d 7<h cent, i lu the centre, a large cross on a blue groond with glided 
#tars, with ths Tina||gttratlon, at me sldos, Hoses end rales, below Whom 
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'i» St. ApoUinaris preaching to hia flocks below, on the right, are the 
aacriOcea of Abel. Melchiaedech , and Abraham t on the left, the three 
brothera Constantine IV., Heraclius. and Tiberius, bestowing privileges 
on ArehblBhop Beparatus (oa. 671>77){ between thorn are the four aroh- 
bishops UrslcfnUa, St, Ursus, St. Severus, and Eoolesiua. — The Boon Abou 
is also embellished wfth mosaics : in the centre a bust of Christ, at the sides 
the symbolical figures of the Bvangelists, and below them twelve apostles 
(symbolized as sbeep) hastening to Christ from the towns of Jerusalem and 
Bethlehem. 

The celebrated Pine Forest of Savenna, or LaPineta, which ex- 
isted in the time of Odoacer and has been extolled by Dante, Boc- 
caccio, Dryden, and Byron, begins about M. beyond the church 
of S. Apollinare (cab there and back 6 fr!). The severe winter of 
1879-80 and a conflagration serioasly injured it, bat new trees have 
been planted. 

About to the 8. of Ravenna, on the bank of the Ronoo, rises the 
Coloma di Oasten ds Foix^ erected in 1557, a memorial of the victory gained 
on llih April, 1612, by the united armies of Louis XII. of France and 
Duke Alphonao I. of Ferrara (at which the poet Ariosto was present) over 
the Spanish troops and those of Pope Julius II. At the moment when the 
victory was decided, the brave Oasion de Foix fell (p. 131). 

Trajan built an Aqueduct to supply Ravenna with water from the moun- 
tains near (20 M.) Teodorano. Some remains of this structure, which was 
restored by Theodoric, may be seen In dry weather in the bed of the Ronco 
at San Bartolomeo^ a little above Ravenna. 

Bailwajf from Ravema to Ferrara^ see p. 861 ) to HinUni^ see Baedeker's 
Central Italy. 


54. FromKavenna (or Bologna) to Florence vi&Faensa. 

94Vs H. Railwat in 51/3 hrs. (fares 17 fr. 66, 13 ft. 40, 7 fr. 96 c.). Car- 
riages are changed at Castel Bolognese and Faenza, and the first morning 
tram is the only one that makes direct connection. 

From Ravenua or Bologna to (26 M.) CaHel Bolognese, see p. 384. 

31 M. Pftema (110 ft. ; Corona, B. 1-2 Dr, ; Vittoria), the Faoersr 
tia of the ancient Boli, a pleasant town wlt^ 39,767 inhah., on thb 
Lamone (the ancient Anemo), has given its name to a kind oD majo- 
lica (fayence), the manufacture of which was at its senith in the 
15th and 16th cent, and has recently been again receiving attention. 

The spacious Piazza Vittorio Emanuele is surrounded by the 
Torre delV Orologio, the Palaezo delComvne, and the fine Oatbbdiul 
OP San Oostanzo. The latter, a basilica with nave and aisles, was 
begun in 1474 by Qiuliano da Majano of Florence, and contains 
the tomb of St. Savinus, by Benedetto da Majano (1472). 

The Via Severoli leads to the right from the S.W. angle of the 
piazza to the secularized convent of Santo Afarto delf Angelo, on the 
first floor of which is the municipal Pinaootboa, with some good 
paintings, chiefly by artists cf the Romagna, a few sculptures, and 
some fine majolica. The sculptures include a colossal group of the 
Virgin and the two SS. John, by Ant. BegareUi, a wooden sutttepf 
St Jerome, by DenaUUo, and a marble bust of John the 
probably by Ant. BotseUino. 

From Famea to AecofM, see (bnOwl Ikdg. 
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The Railway toFlorbnob describes a wide curve round Faenza, 
and by means of a short tunnel passes from the plain Into the broad 
valley of the Lamone (p. 395), which it continues to ascend, fre> 
quently orossiug the stream, to the ridge of the Apennines. 

40 M. Bi^ighella (375 ft.), a pleasant town with 13,816 Inhab., 
situated, with its pretty villas, on the left bank of the river on a 
mountain-slope crowned with a castle. — 421/2 M. Fognano, We 
traverse three tunnels. 

At (53 M.) Marradi (1045 ft.) the mountains approach nearer 
to each other. On the conical mountain-peak to the right is a ruined 
castle. We now cross to the right bank, but recross the stream by a lofty 
viaduct, and traverse six tunnels more. 56 M. Funtino^-Palazzuolo, 

Beyond (59 M.) Crespino^ we enter the main tunnel of the line 
(21/2 M. long ; 5 mill, transit), which pierces the ridge of the Apen- 
nines. The highest point of the line (1890 ft.) is reached in its 
middle. The line now rapidly descends and the long Monzagnano 
Tunnel (1 1/4 M.) brings us to the narrow, mountain- enclosed valley 
of the RoztolOj which we soon quit by another series of tunnels to 
enter the valley of the EUa at the church of Madonna dei Tre Fiumi. 

Beyond (671/2 M.) Ronta the train leaves the valley of the Elsa, 
and runs through a fertile hilly district to (701/2 M.) Panicaglia. The 
beds of several torrents are spanned by large bridges and viaducts. 

721/2 M. Borgo Ban Lorenzo (605 ft. ; Alh. del Sole) is the chief 
place (14,784 inhab.) in the Mugello^ a boautiful wide valley, en- 
closed by lofty mountains, on the W. slope of the Central Apen- 
nines. The valley is watered by the Sieve, which Joins the Arno at 
Pontassieve (p. 530). 

The train crosses the stream a little before reaching (751/2 M.) 
Son Piero a Sieve, and then, following the monotonous valley of the 
Carsa, ascends the S.W. longitudinal chain of the Apennines, which 
culininates in the Afonte Oiovl (3255 ft.) and the Monte Morello 
(3066 ft ; p. 526). After traversing two tunnels, we reach (80 M.) 
Vaglid, on the highroad from Bologna to Florence (p. 382). Ascent 
of the Monte Morello, see p. 526 ; of the Monte Senarlo, p. 529. — 
Three more short tunnels. To the left we catch a momentary glimpse 
of the Afonts Senario, wit)i its convent (p. 529). 

A tunnel, 21/4 M. in length, now pierces the E, spur of the 
Monte Morello; and beyond another short tunnel we TeaQ{i (85 M.) 
Montortoli (p. 529). — Four more tunnels. To the right is a view 
of the vaBey of the Mugnone, with the lower part of the railway; 
in the distance, Florence and its hills. We cross the Mngnone to — 

89 jfil Le Caldine, on the left bank. Below the station the valley 
^ntracta between the Mils of MonUrindldi, on the tight, and Fietole 
(p. 5i7), qn the left* Two tunnels. We BnaUf descend the right 
bank of the Mngnone to the well-tilled velley ni the Amo. 

941/2 AC* Fiofsiice, see p. 431. 
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56. From (Otnoa) teghoni to Florence yift Pisa and Empoll 400 

56. Piaa 404 

57. From Piaa to Florence lik Lucca and Piatoja . . . 415 

The Baths of Lucca 423 

58. Florence 431 

a. Piazza della Signoria, Piazza del Duomo, and their 

neighboarbood 443 

b. The Ufflal Gallery 4DB 

c. From the Piazza della Signuria to Faala Croce and 

the Piazza d'Azeglio. National Sfurenm .... 472 

d. Vrom the Piazza del Dnomo to Santa Croce and the 

Piazza deir Annunziata. Archtcological Museum . 482 

0 . From the Piazza del Daomo to the Piazza San Marco 

and Piazza dell' Indipendenza by the Via Cavonr . 489 

f. From the Piazza del Duomo to San Lorenzo and 

Santa Maria Novella 4t)8 

g. From the Piazza Vittorio Bmanuele to the Piazza 

Santa Trinlt4 and the Lnngamo Amerigo Vespncoi . 60i 

h. Districts of the city on the left bank of the Arno. 

Pittl Palace 608 

59. Environs of Florence 520 

a. Vlale del Colli. Piazzaie Michelangelo, 020. — b. 

San Hlnlato, 021. — e. Poggio Imperiale. Torre al 
Gallo, 022. — d. Certosa, 523. — e, Monte Oil veto. 
Bellosguardo, 024. ~ f. The Cascine. Pogglo a Cidano. 

Villa Careggl. Villa Petraia, 525. — g. Flesole, 526. 

— h. Monastery of San Salvi, 026. ~ i. Vallombrosa, 


530. ^ k. Camaldoli and Ln Verna, 032. 


Tutcanjf, which covers an area of 9267 sq* M. , and contains 2,296,200 
Inhab., Is divided Into eight provineea oi vary different sizes ; vig. Jfa««a> 
Carrara, 687 sq. H. in area, long «n independent duchy and alterwarda 
united with Modena down to ISTOt Xndea, 576 sq. M. in area, also Itmg 
independent, but incorporated with the duony of Parma from 18i4 to 1847 $ 
Florence, the largest province, 2267 sq. M. in area; IrS^rAom, the smalleet, 
abont 126 aq. M. In area^ and Piea, Areiio, Nfena, and vrostiio. The 
density of me population, too, varies greatly in different parti of the 
oOunti^. In the province of Luoca there are about 431 Inhab. to the sqnare 
mile, In Florence 290, In Siena 127, and in Grosseto not more than 07. 
With the exception of the coaet-dlstricts and the valleya, the country is 
hilly, and Intersected by the spurs and ramifications of the Bub-Apatninet, 
The M. part, adjoining the Amo, ie most fertile, the plains and slopes of 
the hills being richly onltivated. A strong contrast to this smiling region 
is presented by the marshy coast distriot below Leghorn, where malarial 
fevers have wielded their destmotlve sway since the dlepopnlation which 
took place in the middle ages. The soil of the Inland hill eonntey is also 
poor, but some eompensation Is afforded for this by its eopper and other 
mines. Tuscany, Indeed, possesees gretiter mlnerel wetiih than any Other 
pari of Italy, and to this eiremnsienoe If dne the fact that it was earlier 
civilised than the reck of the penlnfula. _ . 

Toscany stiU retains the name of its first inhf )|)ltantsi the 2W«4 of 
Btnud (Greek SVrrdsiMaikt), The exeOUent Iron of Blba a^d the fleh 
copper mines of Volterra eJIbrded them materl^ flw estabttshfni try- 
ing indnsliief, the ^dnets of whldh ymp in demand far and. wile al an 
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early period, as for example at Athens and in Germany, where nnmerons 
discoveries of ancient Etrascan iron-work have been made. The art of 
navigation was simnltanoonsly developed. The earliest naval battle in 
the western pari of the Mediterranean handed down by tradition (about 
B.C. fi37), was fought between the Greeks and Etruscans for the possess- 
ion of Corsica, and resulted in the victory of the latter, who thus obtained 
supremacy over the sea still known as the Tyrrhenian. The League 
of the Etruecan Towns, which extended from the foot of the Alps to the 
Bay of Naples, was also instrumental in promoting civilisation, as it was 
the means of dlffosing a knowledge of writing, as well as of the mechan- 
ical arts, and to some extent influenced oven Latium and Rome itself. 
The Etruscan Museum at Florence first aflbrds us an opportunity of 
becoming acquainted with the artistic products of this ancient people in 
bronze and earthenware, and obtaining an insight into their gloomy and 
reallstio disposition. At Fiosolc our attention will then be directed to 
the huge stone structures erected by the Etruscans to defend their frontier 
against the predatory Ligurians of the Apennines. The connection 
between antiquity and modern times is not very apparent in this part of 
the country, as the classic soil of Etruria lies somewhat to the 8. of the 
limits prescribed to the present Handbook. None of the twelve great 
cities which divided among them the supremacy over the whole country 
lay on the Arno^ and the beautiful valleys which now delight the eye of 
the traveller, being exposed to the continual incursions of the Ligurians, 
were marshy and desolate down to the 3rd cent. B. 0., and did not 
prosper till the time of the Romans. The history of the ancient Etrus- 
cans may nevertheless appropriately be kept in view. If Florence forcibly 
reminds the visitor at every step that modern Italy owes its noblest aspi- 
rations and richest intellectual inheritance to this city and this land, the 
student of history will be interested in remembering that the same office of 
disseminating civilisation among their compatriots was performed by the 
Etruscans 2000 years before the modern development of the country. 

The power of the ancient Etruscans attained its senith in the 6tb 
cent B.O.) but owing to the want of political coherence in their widely 
ramified confederation, they were unable permanently to maintain their 
supremacy. As the whole of N. Italy had been conquered by the Celts, 
and Campania by the Samnites (in a!^), so the Romans and Latins from 
the lower Tiber gradually encroached on Etruria, and after protracted 
struggles w rested city after city from the confederation. In the 3rd cent, 
the entire country thus became subject to the authority of Rome. By 
the establishment of numerous colonies, and abundant grants of the 
Roman dtisenship, the country was graduuly Latinised, and the Etruscan 
lanraage, which has been handed down to us in several thousand still 
undeciphered inscriptions, was superseded by Latin. Some of the 
peoullarities of the Tuscan dialect, such as the slight aspiration of the c 
before o (ehata for eaia), are thought to be referable to the old language 
of the country, but this is matter of mere ooi^Jecture. The traveller 
acquainted with Italian will have little difflcnilty in understanding the 
people of the country, as the modern written Italian language (Ungua 
vulgaris, vulgare Intfiittm, Ungva loscana) is mainly derived from the 
dialects of Central Italy, and particularly that of Tuscany. This language 
Is proved to have been used as early as the iOth cent, by the educated 
classes, as well as Latin, but Dante and the great Tuscan poets and prose 
writers were the first to give it grammatical regularity and precision. Though 
closely allied with the popular dialect, it is by no means identical with itt 
*ritalinna b lingua letterarU, fh scritta sempre e non mai parlate* (Foieolo). 

Doling the later imperial epoch the country formed the province 
of TuufUti and was afterwards a Fnmklsh county under the same name, 
llie extensive domains enjoyed by the countess JfniHdo. the friend of 
Pope Gregory VU., were dismembered after her death (Ulo), even before 
which municip^. liberty had begnn lo spring up in the towns. Among 
the rival oommnnitles P»a, owing to its situation, attained the greaten 
maritime i^wer, and like Milan, venloe, and Genoa, seemed desGhed to 
fprm ^e centre of a new state. In the il^,, 1^, and 13^ centuries it 
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was by far the most important of the Tnscan cities, and while the clti- 
Kuns wer^ commemorating their victories by the erection of imposing 
buildings, Florence had hardly begun to exist. Florence was first indebted 
for its progress to the fact that it lay on the great route from the north 
to Borne, and commanded the passage of the Arno. Under Otho the 
Ureat many Oerman Knights settled here , and at a later period several 
noble families traced their origin from German ancestors. The- enter* 
prising citizens soon conquered the central and upper part of ttie vaUey 
of tlto Arno, which the »tuation of their town enabled them to do, and 
their arms were afterwards attended with farther successes. ‘While the 
rest of Italy was gradually suffering dismemberment and throwing off the 
trammels or its earlier traditions, Florence was still quietly developing her 
resources, and was thus soon enabled to take possession of the inheritance 
of the earlier culture achieved by other towns. After her extensive 
commerce had in a great measure raised her above the narrow aims of 
her ancient life, she began to suffer, like the rest of Italy, from the 
dissensions of a number of wild factions , but the more earnest character 
of the cltizbns enabled them more effectually to grapple with these diffi- 
culties. Florence may be said to resemble a man of unusual strength, 
whose physical development has been but tardy i and thus it was that 
she became the mistress of Tuscany'. (Leo). In 1360, among her other 
acquisitions, Florence gained possession of Prato, in 1351 of PUtoja^ in 
14Cf5 of Pfia, in 1410 of Cortona^ and in 1424 of the harbour of Ltghom. 
When at length the free constitutions of the greater part of Italy were 
superseded by principalities, Florence did not escape the general fate, 
but ttie change took place in the most favourable manner possible. 
Among all the Italian dynasties by far the first in rank was that of the 
Medici, not only owing to their munificent patronage of art and science, 
but to their prudent administration, their endeavours to improve the 
lower dlasses, and their care for agriculture, commerce, and the material 
interests of their subjects. At a later period their example was followed 
by the princes of Lorrain€y and down to the present time Tuscany has 
ei^oyed the enviable lot of being the most enlightened and civilised, and 
the best-governed state in Italy. The fact that Tuscany unreservedly 
participated in the national aspirations for unity and freedom, and 
voluntarily recognised the hegemony of a comparatively distant and 
.unsympathetic section of the Italian race, affbrds the strongest possible 
evidence of the earnestness of that remarkable revolution which led to 


the unity of Italy. 

In 1580, with the aid of the arms of ISmperor Charles V., the dynasty 
of the Medici was firmly established fbe sovereignty of Florenee. The 
wise DuJtt Obsimo I. (1637-74) extended his dominions considerably, par- 
ticularly by the acquisition of Siena in 1657, which was ceded to him by 
the emperor. In 15W he obtained from Pope Pins V^ instead of the coveted 
title of Ring, that of Grand Duke {grand%tca) of Florence. He abdleated 
in favour of his son PVancssco (1074-S7). Francesco was succeeded by hie 
brother Fwdinmd /. (1687-1609), who had previously been a cardinal. 
CoHmo II. (1609-21), the son of the latter, Ftrdinand II. (1621-70), and 
Cottmo III. (1670-1728) were the next princes. With Oiovanni Oaiton. who 
died in 1787, the house of Medloi became extinct. In the wars between 
Austria and Spain, the tyro great powers to which Italy was subject, Tus- 
cany formed one qf the principal objects of contention, but eventually fell 
to the share of the former. The emperor annexed the country at a vacant 
fief, and conferred it on the husband of bis daughter Marla Theresia, the 
Dots FraneU fftspAtn o/ lortnine (1787*85) , who by the Peace of yienma 
(1785) renounced his native prinolpality of Lorraine in return. Xa 1745 he 
ascended the throne of Austria ap Francis I*, and In 1768 established 
Tnseany as an appanage bf the second eras of the emperors, la order 
to prevent tti heing governed In fulfire as owe of the Iminediete domino 
lone of Austria. Be was cueOeeded tn 17^5 hy the, 


_ , j em^tene^ prlnmpXes eS lHiihrothei 

and was en active reformer fn the adiMhlstrettve, iudlelaj, eduoaMO^* 
nents. In eonseqaenoe of the death < 


who reigned on the Shme < 
and was an active reforme 
and eeeiealastlecl departments. 


i oflasephTl,. 
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In 1790 f Leopold was snmmoned to the throne of Austria * and his de* 
parture proved a severe loss to the duchy. His son the Grand Lute Fer* 
dinand III. was obliged to renounce Tuscany by the Peace of Luudvllle 
(1801), for which he received by way of compensation the Arohbishoprio 
of Salzburg, and afterwards Wursburg. I nder the name of Republic^, 
and afterwards Kingdom of Etruria^ the country continued to enjoy osten- 
sible fndependenco down to 1807, when it was incorporated with Prance. 
In 1814 Ferdinand II. was reinstated, and in 1824 he was succeeded by his 
son Leopold II (d. 1870), \\ho was Qrst banished by the revolution of 
1849, and Hnally by that of 1869. Ry the plebiscite of 15th March, 1800, 
Tuscany was united to the Kingdom^ of Italy, then in course of formation. 


55. From (Genoa) Leghorn to Florence viA Pisa 
and Empoli. 

Steamboat from Olkoa lo Lkghorn (and vice vers&) daily (lfavi» 
gationt Oenerale Itahana^ Florio-Rubalttno) in8-9hrs. (fares 16 fr. orlOfr.). 
OfAce at Genoa, see p. 69; at Leghorn, in the Piazra Mlobeli, near the 
harbour. — Embarkation or landing at Oenoa^ sec p. 67. At Leghorn to or 
trom the Porto Nuovo 1 fr., or with ordinary luggage !>/* tr.; to or from 
the Porto Vucchio >/a fr , or with luggage 1 fr. (comp. p. xviii). 

Railwat from Genoa to liOghorn via Pisa, see R Is and p. 402; from 
Leghorn to Rome, see Batdeker'^ Central Italy 


Leffhorn. — Hotels. On the shore, in the Vlalo Regina Uargherita 
(PI. B, 8-7) : *'Grand Hotel (formerly E6t. Anglo- Amirieain et du Nordic with 
lift and electric light, R. from 4>/4, B, IVr, d^j. 8, D 6, pens. 12, omn. 1 fr. 
~ In the town: *HdT. o'Akolbterrr Oampaki, Via Vittorio Bmanuele 80, 
R. from 3, B. 1, omn. 1 fr. ; *'Giappone, same street. No. 69, R 3 fr., omn. 
80 0 ., these two with lifts, electric light, andf good trattorie; Faloomb b 
Patria, No. 62 ; Bastia, No. 19, these two in the Italian style, with trattorie. 

Oafds. Poeta. Via Vitt. Emanuele; Ftttoria, Piazza Vitt Bmanuele. — 
Beatanrnnta. * Campari ^ *Qie^oney see above; Taeta dOro. Via Vitt. 
Emanuele. — Birrerie (p. xxlii). GambrinUey Via Larderel 27 ; Monaco ^ Via 
Vitt. Emanuele 24. 

Post ft Telegraph Offloe (PI. 28; D, 2), at the comer of the Via Vitt. 
Emanuele and Piazza Carlo Alberto. 


Oaba. To or from the station 1, at night !</« fr., trunk 40, band-bag 
10 0 . ; per drive in the town 1 fr.. at night 1 fr. 20 o. ; per hr. 1 ft. 60 e.. 
each additional '/s nisht 2 or 1 ft. Night-fares are ohargeu 

between one hour after sunset and 6 or (from 1st Oct. to 31st.Haroh) 6 a.m. 

Elootrle Tramways from the station (PI. D, 1) through several streets 
of the town, along the Viale Regina Margherlta (PI. B, &7), and past the 
soa-baths, to Ardenea (PI, 0, 7; 86 c.) and Ant^ano (p. 4£K2). 

Bea Baths. *Panoaldiy Squarei. RomboUno, Ferrarif ArdeneOt AnGgnemo, 
and others, all in the Viale Regina Margherlta and well fitted np, with 
cafds and view- terraces. — Iftirm Rathe. Fanealdit Ferrarif Via Venti 
Settembre 16; in the town, Cappellini, Via dello Spalto 2. 

Theatres. Teatro Goldoni (PI. 86; D, 2); Aliteama Livomeee (PI. 40; 
0, 2), etc. Giardtno Felon (PI. 41 ; A, B, ij, a popular evening-t^ort, In 
summer only, with an open-air theatre, roIler-skating-iBnk, eto. 

Oeneula. American, Mr. James Ai Smith t British, Mr. Jf. Carmlehaei. 
Bankera. Ronea Ookmerciale ItaRanaf Ranca Tirrena, both in the Vie 
Vilt. Bmanuele; JUpnanot Via Vitt. Bmanuele 39; Saaf Salmon e F^liOf 
same afreet. No. 4. — Money Changes t Mastinghif Via Vitt. Bmanuele 4. 
Beaibi Afents. FremurOf Via BorraT; BensiiiAmfi V|a degU ArvalortiL 
Phyaieians. Rr. POIegrintf Piazza del Legnaml 8i BP. CMsufe, Piassa 
MagenU 9 (hath ipeah English). - BeaftUft. Mr. J^rasi (AiheS.), 
Via degU Saatt dMll OlaadMi 3. — BraiSffit pee. /ae«Ma,lMsBsa Caraati 
BafSah mytSm (Pi, U; C, 8), ViadeSt B)ia| 9i sarvtaa at 11. Cbeplalit, 


BiiiliahOhai®(Pl,U;C,8),Viade(ffl»Jiaj9tsanlaaata Phaplalh. 
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Leghorn (Ital. Livorno ^ Frenoli Livoume')^ wMeh vas a very 
luBlgnifloant place in the 16th cent, (in 1551 only 749 inhah.l^ now 
the capital of a province, the seat of the Royal Marine Academy, 
and the most important commercial place in Italy after Genoa, is 
indebted for its size 'and importance to the Medici, who invited 
hither the oppressed and discontented from all parts of the con- 
tinent^ as, for example Roman Catholics from England, Jews and 
Moors from Spain and Portugal, and merchants from Marseilles, who 
were anxious to escape from the perils of civil war. Montesquieu 
consequently calls Leghorn *the masterpiece of the dynasty of the 
Medici*. The town is uncompromisingly modern and has no import- 
ant monuments of art. The population amounts to 96,528 (many 
Jews), exclusive of a fluctuating sea -faring community of fully 
3000. Leghdrn carries on a brisk trade with the Levant in cotton, 
wool, and unbleached silk, and with the Black Sea in grain and 
petroleum. The most important industrial establishments are the 
ship-building yard of the Brothers Orlando (p. 402), the Metal- 
lurglca Itallana (a large iron-foundry), the large glass-works in 
Torretta (the N. suburb), the porcelain-factories, and the oil-mills. 
.The town is intersected by canals, and connected by a navigable canal 
with the Arno, which flows into the Mediterranean 9 M. to the N. 

To obtain a rapid survey of the town, the following route may 
be followed. From the station (PI. D, 1) we follow the tramway- 
line and where It forks, tak^e the Via Garibaldi, to the right, which 
runs past the Piazza Garibaldi (with a Monument to QarlbaXdi by 
A. Rlvalta, erected in 1889) to the Piazza Oa&lo ALBaaio (PI. D, 2), 
adorned with colossal Statuee of Ferdinand III. (d. 1824) and Leo- 
pold JL (d. 1870), the last grand-dukes of Tuscany. The inscriptions 
on these last two monuments were altered In 1860. 

Thence we follow the principal street of Leghorn, the Via Vit- 
TOBio Euanublb (PI, D, G, 2), '^hich Is rich In shops. Immediately 
to the left, Piazza Guerrazzl No. 4, is tiie small Pinaooteea (entr. on 
the 2nd floor; open on week-days, 10-4, 60 c.; Sun., 11-3, firee), 
containing a few unimportant pictures, a cabinet of coins, and mls- 
oellanoouB antiquities. — The street Intersects the spacious Piaaota 
Vittorio Wmanuele (Pi. 0, 2), in which Is an equestrian Btatue of 
Victor Emmanuel IL^ by Rlvalta, erected in 1892. On the 8. side of 
this piazza Is the Oathedral (Pi. 1), On the N. are the Muntdpio 
(PI. 21) and the Exchange (Pi. 2P), and on the W. Is the Prefecture 
(PL 21), in what was the Palazzo Granduoale. — < In the quarter of 
the city to the 8. are the handsome Bpnapopne (PL 17 i 0, 2), founded 
in 1581 and dating in its present form from 16Q8, and the Piazsk 
Oavour (PI. 0, 2, 3), with a marble Btatue af Gavoiw, by V, CerrL 
Oppooite the Synagogue Is the house in which Br Jfofei 
(d. IdBM was bom. ^ ^ 

The Vltt. Emiiiu4e ends at the HAHnoun and the Flam 
Miohell, l^ide a BhiM 0fand'~J>tBe Fni^inand L (PL 0, 2), 
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by Qiov. dalV Opera, with four Turkisb slaves (‘I qnattro Mori’) in 
bronze by Pietro Tacea. Tbo harbour consists of the inner harbour 
(Porto Veeehio, or Mediceo), too shallow to admit vessels of large 
tonnage, and the Porto Nuovo, constructed from 1854 onwards, 
protected from the open sea by a semicircular mole. An excursion 
by boat will be found pleasant in fine weather (1-1 V 2 i'r. per hr., 
bargain necessary). The platform of the lighthouses (Faro j PI. A, 1, 
and A, 3) on the outer mole affords a good survey of the town and 
the sea, with the islands of Elba, Qorgona, and Oapraja. — The old 
Protestant Cemetery, adjoining the English Church (p. 400), con- 
tains the graves of TohiOs Smollett (d. 1771) and Francis Homer 
(d. 1817). 

Pleasant grounds lie to the S. of the town, with the sea-bathing 
estabUshmentH mentioned at p. 400 (electric tramway, p. 400). From 
the Piazza Michell (p. 401) we traverse the Piazza Mazzini, pass- 
ing (right) the Cantiere Orlando (Pi. 29; B, 8), where the large 
armoured cruisers of the Italian navy are built, and the bronze 
statue of Laigi Orlando (d. 1896), the founder of the establishment. 
Thence we follow the Yxalb Rbgzna Mabqhbbita (Pi. B, 3-7) to 
(I 3/4 M.) Ardenza (Pi. 0, D, 7), frequented especially towards even- 
ing in the bathing-season (July 16th to Sept. 16th). Thence we may 
follow the Viale Principe di Napoli to Antignano (H6t. Savoia, with 
trattoria, open in summer only). 

A pleasant Dbivb may be taken by SalvUmo, to the S., above Ar- 
denza, to the VeUle Bmedetta and Oolognole, whence the town is suimlled 
with drinking-water. — The sulphur-baths of La Puztolente lie 4Vs M. to 
the B. of Leghorn (carriage 4 fr.). 

A Stbau ThauwaT runs from Leghorn to (4Vi M.) the famous pilgrim- 
resort of Jfonteneroy with an image of the Madonna brought from the £., 
especially venerated by mariners. 


/ Fbom Lbohobn to Flobbnob. 

60 M. Railway in 274-874 hrs. (fares 11 fr. 30. 7 fr. 90, 5 fr. 10 c. 1 ex- 
press 12 fr. 40, 8fr. 65 o.); to Pisa, 11 M., In 20-!^ minutes. 

The train crosses the Amo Canal and traverses flat meadow 
and, intersected by canals and occasionally relieved by woods. 

11 M. Piia, see p. 404.' — The railway next traverses a beau- 
tiful and fertile district. To the left are the Monti Pisani, with 
the Verruca (p. 416). — 16 M. Navaechio (tramway to Oalcl, see 
p. 404) ; 1972 M. Caseina on the Amo, where on the fedtival of San 
Vittorio, 28th July, 1364, the Pisans were defeated by the ^oren- 
tinea. The Apennines are visible on the left. » 2472 M* PentedSn 
(^ ft.), a small town with 12,991 inhab., at the confluence of the 
Era and Amo, where ilie road through the beautiful valley of the 
Ere to VdUemi diverges (see Baedekefs Central ilalp). There is also 
a steam- tramway between Piaa and 'Fdptede^. 

35 H. flaJS Imlitto al Tadtseo ; ofl the hlU to the right lies the 
email town of that name, onoe a stronghold of Frederick Birbarossa, 
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and appointed by Emp. Frederick II. in 1226 seat of the Imperial 
governor of Tusoia. The Cathedral^ dating from the 10th cent., was 
remodelled in^l488, and emhelllshed with statues In 1775. 

41 M. SmjtoU (78 ft.; Alh. Qiappone; Alb, del Solej Fail. 
Restawant, poor), a town with 20,301 liihab. and the seat of a 
bishop, lies in a fertile district on the Arno. 

The street from the station leads to the wide oross-street Via 
Giuseppe del Papa , at the end of which , on the right side of 
the principal Piazza, Is the early-Eenaissance church of Santa Maria 
di with a dome. The nave is surrounded by a colonnade ; 

the Interior contains terracottas by the Della Robbia. — Wo then 
retrace our steps along the same street, and proceed through a lane 
to the left ^to the church of Santa Marla deyli Scolopi^ with the 
Gappella della Miseiicordla (key at the cobbler’s beside the church, 
to the right), in which there is a marble group of the Annunciation 
by Bernardo Kosselllno (1447). 

A cross-street divergDig to the right from the Via Giuseppe, still 
farther on, leads to the Cathedral (Collegiata)y with a Tuscau- 
Romanesque facade, the lower part of which dates from 1093. 

Ihtebiob. To tbe loft of the high-altar is a small museam ; to the right 
a marhle statue of *St. Sebastian, by Antonio Ro»iellino (1467). in a rioh 
wooden frame adorned with two angels by BottieiMy and two kneeling angels 
by BostelUno; above, God the Father by one of the Bella Robbia. To the 
loft, in a beautiful wooden altar, a St. Andrew and John the Baptist by 
Franeeeeo di Giovanni. Above the entrance, two reliefs of the Madonna 
by Mino da Fiesole and one of the Bella Robbia. 

To the right, near the cathedral, is the Baptistery, with a font 
of 1447, and a Pieth in fresco, In the style of Masaccio. 

Railway to Siema and CMuei, towards the S., see Baedeker'' e Central Italy. 

The train crosses the small river Pcsa. On the left, before 
reaching Montelupo, we perceive the Villa Andtrogiana, erected by 
Ferdinand I. on the site of an ancient eagtle of the Ardlnghelli, and 
surmounted by towers and pinnacles. — 45 M. Montelupo (130 ft); 
the castle of this place was fortided by the Florentines in 1203 in 
order to keep in check the hostile Capraja on the opposite side. 
Hence the appellation Montelupo, mountain of the *wolf , which 
was desirous of devouring the *goat’ (capra). 

The train now crosses the Amo, and slowly winds through the 
dellle of the Oonfolina, through which the Arno flows. The heights 
are clad with pines and cypresses, below which is quarried the 
pietra serena, a kind of sandstone frequently employed in the con- 
struction of the palaces of Florence, ^e Ombrone, which falls into 
the Amo, is next crossed. — 52 M. Signa, with its grey towers and 
pinnacles, founded in 1377 by the Florentines to command the road 
at this point. This place, as well as the opposite village of Lactra, 
Is noted for its straw-plait. Steam-tramway to Florence (see p. 434). 
See Ouida's *Signa\ — Near (54 M.) Bm Dofmlno ts Hrosif, with 
numerous vUlas which proclaim the proximity of the capital. 

60 M. FYofenee, tee p. 431. 


26 * 
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Arrivjil. The £f<ahc>n (PI. D, 7, below ( Beilaarant, d^j. 2, 1). 8 fr., 
very fair) Is on the B. side of the town. Travellera who^jite compelled to 
hasten their visit may leave their luggage at the station, and (guide quite 
unnecessary) proceed on foot (20 min.), or drive (cab-lariff, see below) to 
the Piazxa del Dnomo (shortest route along Via Fibonacci and across the 
Ponte Solferino). 

Hotels (bargaining desirable; comp. p. xx). On the Lungamo^ N. tide, 
best situation: *HAtkl Kotai. Yiutouia (PI. b; D, 4), R. from 5, B. U/t, 
ddj. 8Vst D. dn pens. 10-12, omu. 1 fr., patronleed by English and American 
travellers; 'Gbakd HAtli. (PI. a; D,i), B. 8'/2-7, B. IVi, ddj. 8V.I, D. 6, 
P. 8-12, omn. 1 fr. — Gn Mot Rkttdbo (PI. C; D, 4), R. 2Vr4, omn. 1 fr., 
a good Italian house (comp, below). — J\^ear the Station: *Gban'd 
Mimbkve bt ViLLB (PI. g; D, 7), with hot-air heating and garden, R. 8-6, 
B, It/si ddj, 8, I>. D, pens, from 9, omn. Vs fr. — HAt. dd Commbbcb, R. 8 fr.; 
HAtbl Washinotom , near the ilAt. Minerva, with restaurant and small 
garden, R. 2-8, B. I- 1 V 41 Adj. 2V2 (inch wine), D. 8V*-4 fr. ; IIAtbl National 
ET DBB Btbanobub, next door to the Minerva, R. 2i/«, B. 1, dd). 2, T). Si/s 
(incl. wine), pens. V/t fr., these two unpretending. — Peneien Pi JYete, 
Lungamo Regio, Via Carraia, pens. 5fr. 

Bestauranta. much frequented, see above; Orefa, Via 

Tavoleria. 

Oafds. FratelU Pietromani^ Lungarno Medlceo, near the Ponte di Mezzo 
(also luncheon-rooms); dardelli^ Ihteero^ in the Lungamo, K. side. 

Oabs. WiOi one hone: per drive in the town (incl. to or from the 
station) 80 c., at night 1 fr. ; flrst hr. 1 fr., each additional ^/t hr. 80 c. 
Each trunk 20 c. With two Aorsss, one-third more. 

Btsam Tramways, beginning at the railway-station (PI. 1), 7) , run to 
the W. vil, Ban PieUro in Orado to Marina (p. 416), 4-6 times dally In Vs hr. 
(fares 80 0 ., 50 e.); and to the E. to Ponttdera G>< 402), 7 times daily In 
IV 4 hr.; a branch, diverging at Navacchio (p. 40?), runs to the K. across 
the Arno to Oaloi (p. 415; »om Pisa in Vs’lVs hr., from Navacobto in 
22 min.). 

Pott and Telenaph Of&ct (PI. P, 4, 5), on the left bank of the river, 
below* the Ponte di Mezzo. 


PhyBieians. Pr. Feroei (apeaka Engllab), Via della Faggiola2; Pr. 
JPV*«Koni (BpeakB English), Hot. Victoria; Dr. Lay field (English), Via Oae- 
eilia 10. — OasuiBT, iVcctmnf, Lungarno Regio 1. 

Bookseller. Enr. Slpoerri^ Lungamo Regio 0. 

Xoney Ohanfore. Matteueci^ Via Vitt. Emanuele ; Supino^ Borgo Largo 
(PI. D, 8). 

PhotogriqphB. Barsantif Lungarno Regio 2 and Plaeza del Duomo 3 
(also sculptures in marble). 

Baths. In the Piazza San Sllrestro ; Bagni Ceeehorini (PI. B, 6), Lungamo. 

Theatres. Regio Toatro Euovo (PI. B, 4), comparatively good operas, 
prices very moderate; ^litoama Pltcmo (PI. G, 6). 

Inflleh Oburdi (PI. B, 6), Piazza 8. Lucia; senrlees at 11 nod's Arom 
Oet. to May, H. 0. at 6 or ll; ofaaplain, Ron. Migel Mowtse. — WaUrnwUm 
Chwcht Via del Museo 0. 


Attmettona (one day). Homing t Cathedral (p. Campanile 
(p. 106); BopMstfry (p. 407) ; umpo Ponto (p. 408). Afternoon: Lmgarno 
Regio (p. 4^; Mateo Cltko fp.41^; Santa Maria delta (p. 414). — > 
BareanHi Ptaaaa del Puomo 8 (dee abo,re)| baa a inoi 4 opoly of tbe tale ol 
tickets lor tbe eights of the town (Gimpai^e'BO c.^ Oempo 0 

Sun* l*5p.m. lVfAr«iHu8eoOlT “ 

Artleti and stmenla receive 
The anmerons htg|^ * 
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Piaa, a quiet town with 60/255 inha1i>., the capital of a province, 
the aee of an arcbhiihop, and the seat of a university, is situated 
on both banks of the Amo, G M. from the sea and about 4 M. from 
the base of the AfQnti^Pisani (p. 415). Its climate is moist and 
fairly mild, but the town has always had the reputation of being 
rainy. Good drinking-water is brought from the neighbourhood of 
Aseiano (p. 415). 

Fisa wafl the IHtae of the ancients, and once lay at the confluence of the 
Amui and ituser (Sorchio), which last has now an estuary of Its own. 
It became a Roman colony in B.C. 180. Augustus gave it the name of 
Gotonta Julia JHtana. and Hadrian and Antoninus Pius erected temples, 
theatres, and triumphal arches hero. At that period the town must have 
been a place of oonsidorable Importance, but all its ancient monuments, 
have disappeared with the exception of a few scanty relics of some 
thermo (*Bagni dl Korono*) near tho Porta Lucca (PI. D, 1 \ tablet). At 
the beginning of the 11th cent. Pisa attained the rank of one of the 
greatest commercial and seafaring towns on the Mediterranean, and became 
a rival of Venice and Genoa. It was chiefly indebted for its power to the 
seal with which It took the lead in the wars against the Infldels. In 
1026 the Pisans expelled the Saracens from Sardinia and took permanent 
possession of the island. In 1030 and 1089 they again defeated the Saracens 
at Tunis, and in 1063 destroyed their fleet near Palermo. In 1114 they 
conquered the Balearic Islands, and soon afterwards took a prominent 
part In the Crusades. In the 12th and 13th oenturles their power had 
reached its cenithf their trade extended over the entire Mediterranean, 
and their supremacy embraced the Italian islands and the whole of the 
coast from La Spezla to Oivitk Vecehla. In the Intestine wars of the 

B eninsula Pisa was the most powerful adherent of the Obibelllaes, and 
liereforc sustained a severe shock through the downfall of the Uohen- 
staufen. The protracted wars which the citlaens carried on with Genoa led 
to their disMtrous defeat at Meloria near Leghorn on ttth Aug., 1284 (p. 76), 
and the peace concluded in 1300 compelled them to evacuate Corsica and 
other possessions. In 1320 the pope invested the kings of Aragon with 
Sardinia, and Pisa was thus deprived of this Important Island also. The 
city was farther weakened by internal dissensions, and fell a victim to the 
ambition of the condottierl. In 1400 it was sold to Florence . but on the 
arrival of Charles VIII. It endeavoured to shake off the yoke of Its arrogant 
neighbour. In 1009, however, It was beslagad and again occupied by the 
Florentines, to whom it thenceforth oonHanad subject. 


In the History of Art Pisa ooeupted an Important position at an 
early period, bnt was obliged to yield up Its artistie precedence earlier 
than Its political to the more fortunate Florence. The progress of art at 
Pisa was more rapid than in the rest of Tnsoany, owing perhaps to the 
influence of Its numerous and handsome ancient monuments, as Roman 
forms repeatedly recur In the buildings. With the fonndation of the 
CATnxDBAL of Fisa began the dawn of medimval Italian art. This church 
is in the old basilica style, but with the not unimportant innovation of 
having a dome over the oentre of the cross. The magntuoent building opera- 
tions of the Pisans continued throughout the whole of the 12th oe&t., and 
terminated with the ereetion of the diarmlng ehnreh of Santa Marta deBa 
Spina (li^), that of Santa Caterlna <1208), via the Campo Santo (1278). In 
the 18th cent. Pisa was also Imoortant as a cradle of SodarTiwB, and gave 
birth to IReaiU J^unofea* 12O0W), a nreonisor of the RenaUsanee. Voder 
what inflnenoes Kieeolb Waa tratnad is nneertaln, bnt there Is a marked 
dlfferenoe between Us wdxks, with Iheir somsewhat antique east, aM th^ 
of hls Pisan pMdecessors (such fs the brenae door of the OaftheM by ^ 
imnuMii). Els son, CHaHmt Pfsano (ca. ISBO-oa. also oote d as a» 
ardhttaet, was no less ffMhbns Ihsn hls fether, whose hUmuc atFlo. hUwoV sr, 
he did not Icllow. Mean obiervaMon of nainra and i ntfbly pictn^ue 
style dlstlOfiifsh hls Wqrku Us m ehargod wftb yassionate 
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ment and great dramatic force. Arno^ di Cambio (1382-1801), pupil of 
Niccol6 Pisano, and Andrea Pisano (1273-1848), pupil of Giovanni, form 
links between the art of Pisa and that of Florence. Pisa also boasted of 
possessing Pahttbus at an early period. The name of Oiunta Pisano (drst 
half of the ISth cent.), for example, was known far beyond the limits of 
the town, but his works are uninteresting, except to the student of art. 
The fact that Oimabue was Invited from Florence to embellish the apse of 
the cathedral, indicates the decline of native art, the development of 
which appears to have ceased entirely in the 14th century. The. execution 
of the frescoes in the Campo Santo was committed partly to foreign artists, 
not indeed to Giotto himself, as Vasari asserts, but to his pupils and to 
8. Tuscan masters. PuffalmaccOj the jester among the Italian painters, 
who is not a merely mythical personage, as has been supposed, is said 
to have assisted in executing the frescoes in the Campo Santo, but to 
what extent is unknown. In the 15th cent. Benoezo GossoU (1420-97) of 
Florence, a pupil of Fra Angelico, spent 16 years at Pisa, where the 
Campo Santo is graced by one of his most important works (p. 409). 

The busiest part of the town and chief resort of visitors Is the 
LungamOi a series of broad and handsome quays, and particularly 
the sheltered Lungarno Regio (PI. G, D, 4), on the N. side of the 
river. Churches and buildings in the Lungarno, see pp. 413, 414. 
— The river is crossed by four bridges. That In the centre is the 
old Ponte di Mezzo (PI. D, E, 4) ; above it is the Ponte alia Fortezaa 
(PI. F, 5); below it Is the Ponte Solferino (PI. B, 0, 5), completed 
in 1875, while outside the town Is the Ponte di Ferro (PI. A, B, 6). 

The chief boast of Pisa is the **Piazza dbl Duomo (PI. B, 1), 
to which every visitor first directs his steps. The Cathedral^ the 
Leaning Toioer^ the BaptUtery^ and the Campo Santo form a group of 
buildings without parallel, especially as it lies beyond the precincts 
of the town and therefore removed from its disturbing Infiuences. 

The **Cat]iedrftl, erected after the great naval victory of the Pis* 
ans neat Palermo (1063) by Bueketua and Bainaldus In the Tuscan- 
Romanesque style, and consecrated by Pope Gelasius II. In 1118, 
was restored in 1597-1604 after a fire in 1595 which seriously dam- 
aged the nave. It is a basilica with nave and double aisles, and transept 
flanked with aisles, 104 yds. in length, and 35 1/2 yds. in breadth in the 
interior, and covered with an elliptical dome over the crossing. This 
remarkably perfect edifice is constructed entirely of white marble, 
ornamented with black and coloured bands. The most magnificent 
part is the *Fa 9 ade, which in the lower story is adorned with columns 
and arches attached to the wall, and in the upper parts with four 
open galleries, gradually diminishing In length. It was Imitated at 
Lucca, Plsfoja, and other neighbouring cities. The anoieiit Bronze 
Oatt$f destroyed in the fire of 1595, were replaced In 1606 by the 
present doors, with representations of Scriptural subjects, executed 
by Oiov, Caeeinit Pietro FranoaviUa^ PUtro Taaea^ and others. The 
only one of the old doors now existing, by Bonaiw/m of Pisa (1180), 
repreientlng 24 scenes firom Serlj^ture hieticry, is Ih the Croetera di 
San Banierif or S. transept. The chol^ Is also impodng. By, the 
principal facade Is the sarcophigns of Busketus (see above), with a 
curious Inscription* 
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The InUrior (usaally entered by the laBt-mentioned door on the E. 
side, opposite the Campanile) is borne by 68 ancient Roman and Greek 
columns captured by the Pisans in war. (The capitals are now covered 
with stucco.) The nave has a flat coffered Renaissance ceiling, richly 
gilded, of a date subsequent to the fire) the aisles are vaulted, and above 
them mn trlforla which cross the transept to the choir. 

ITavb. Host of the tombstones formerly here have been removed to the 
Campo Santo. A few still remain by the W. Wall, near the principal 
entrance, amonk them that of Archb. Rinuccini (d. 1682), by Pietro Tacca, 
to the left, and that of Archb. Giuliano de' Medici (d. 1660), to the right. 
The large altar-pieces are by Andrea del Sarto (Madonna and saints, at the 
3rd altar on the right; injured), Altorij Pasdignano^ Sahmbmi, and other 
masters of the 16th cent.; the intervening pictures are of the 17th and 
18th centuries. The stalls incorporate some remains of the upper parts 
of the stalls injured by the lire of 1695, including three panels with 
half-lengths of prophets, by QiuUano da Majano (ca. 1476). The beautiful 
bronze lamp which hangs in the nave was designed by Battista Lorenzi 
of Florence (i€87). Its swaying is said to have first suggested to Galileo 
the idea of the pendulum. On the last pillar of the nave on the right, 
St. Agnes, by Andrea del Sarto. Opposite is a Madonna by Perin del Vaga. 

Riqht Taanseft : 1st altar on the right. Madonna, by Perin del Vaga and 
Sogliani. At the end is the gorgeous Cappella di San iZanieri (p. 406), which 
contains the sarcophagus of the saint by Foggini and a freely restored 
Madonna in mosaic, by a Follower of Cimdbue; the relief on the niche and 
the statues by Francetco Moeca (about 1600). The basin for holy water at 
the entrance is by Oirof. Roeeirnino (1618). 

OuoiB. The choir-screens are elegant Renaissance works. The two 
angels in bronze on the right and left are by Oiovanni da Bologna. The 
two episcopal thrones are by Oiov. Bait. Cervelteei (1686), the six reliefs, 
above, by masters of the school of Oiovanni Pisano. The Renaissance 
choir-stalls, with apostles, landicapes, and animals, were carved by Bow. 
di Afariotti and others (1478-1616). The high-altar, overladen with marble 
and lapis lazuli, dating from 1774, was restored in 1826. Above it, Christ 
on the Cross, by Oiovanni da Bologna. Behind it Is a lectern, by Matteo 
Oivitali. — On the arch of the choir, angels by Bom. Ohirlandajo, un- 
fortunately much retouched. The mosaics in the dome (Christ and Bt. John) 
are by Cimabue (1302); the figure of the Virgin was added in 1821. Of 
the paintings in the choi^ SB. Maigaret aqd Catharine on the right in 
front of the high-altar, and SB. Peter and John on the loft, by And. del Sarto. 
are worthy of inspection ; beyond the high-nl^ri *Abrabam's Bacrifice, and 
Entombment by Sodoma; the four Evangelists by BeeoafwM. 

Left Tbansept, Over the Cappella- del SernHstimo Baoramento^ the 
Annunciation in mosaic by a Follower of Oimeibue (modernized). The altar, 
richly decorated with silver, is by Foggini ^ behind it, Adam and Eve, a 
bas-relief by Moseaf by whom also the other statues were executed. 


The "VftptiBterv (BattMero), begun In 1163 by DiotUtUvif but 
aocoidlng to the InBcrlptlons not completed till 1278, and with 
Qothio^additioni of the 14th cent., le also entirely of marble. It Is 
a beautiful circular structure (lOu ft. In diameter), surrounded by 
half- columns below, and a gallery of smaller detached columns 
above, and covered with a conical dome (179 ft. high, restored In 
1856). It has four entrances. The main portal has elaborately 
adorned columns, with reliefs of the Months to the left and sculp- 
tures of the beginning of the 18th cent, over the door. 8tiU higher 
is a Madonna by Giov. Pi$mo, 

The Imnuoa (closed tvliitoiip knoek at the pvieelpsl eiitraeoe$ fat 
20-80 e.) rests on eight eolumas a»d four pierf, above which there la a 
sjmple trlforiura. la the eeatre is a marole octagonal FmU^ 


simple ....u. . — — 

^aretti of Oomo (1^, and near It the famons hexagonal borne 
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by seven columns, by Mccold Pisano. 1200. The reliefs (comp. pp. xxxix, 410) 
on the pulpit nre: (1) Annunciation and Nativity t (2) Adoration of the 
Hagl; (3) Presentation in the Temple; (4) Crucifixion; (6) Lost Judgment; 
in the spandrels, Prophets and Evangelists; above the columns, the Vir- 
tues. — Fine echo. 

The round *Gampanile, or boll-tower, begun by tho architects 
BonannuB of Pisa and William of Innsbruck in. 1174, and completed 
in 1350, rises in eight different stories, which, like the Baptistery, 
are surroundod with half-columns and six colonnades. Owing to its 
remarkable oblique position, 14 ft. out of the perpendicular (height 
170 ft.), it is usually known as the Leaning Tower. The question 
whether this peculiarity was intentional or accidental has frequently 
been discussed, but it is now pretty generally believed that the 
foundations on the S. side sank in the course of building, and that 
from the third story upwards an Inclination in the opposite 
direction was given. Galileo availed himself of the oblique position 
of the tower in making his experiments regarding the laws of gravi- 
tation. The • View from the platform is very beautiful, embracing 
the town and environs, the sea, and the mouth of the Arno to tho W., 
Leghorn to the S.W., the Apuan Alps to the N., and the Monti 
Plsari to the N.£. (best at sunset, with brilliant lights over tho 
Carrara Mts.). A good staircase of 294 stops leads to the top (adni., 
see p. 404\ The tower contains seven bolls, the heaviest of whicli, 
weighing n tons, hangs on the side opposite the overhanging wall 
of the tower. 

The "^Gampo Santo, or Burial Ground^ was founded by Abp, 
Vbaldo de' Lanfranohi in 1203 (open on week-days till dusk; 
tickets, see p^ 404; Sun. and holidays 10-1, free ; entrance on week- 
days by the door to the left, on Sun. and holidays to the right). 
The archbishop brought 53 shtp-loadsof earth hither from Jerusalem, 
In order that the dead might rest in holy ground. The Tuscan- 
Gothic structure which surrounds the churchyard was begun about 
1270 from the plans of Giovanni Pisano^ and consecrated in 1278, 
but it was not finally completed till the 14th century. It is 138 yds. 
in length, 57 yds. in width, and 48 ft. in height. Externally there 
are 43 shallow arcades resting on pilasters’, the capitals adorned 
with figures. There are two entrances, over the earlier of which 
(to the right) .Is a marble canopy, with a Madonna of the sqhool of 
Giovanni Pisano. In the Interior the green quadrangle is surrounded 
by a spacious cloister, with ungUzed; round-arched Windows filled 
with beautiful tracery. Three chapels adjoin the cloister *, the oldest 
Is in the centre of the E. side, with dome of later date. The walls are 
covered with ^Frescoes by painters of the Tusean school of the 14th 
and 16th cent. (comp, p^ 406], unfortunately in preservation 
and restored by Botti. Below these is aooUection of Roman, Etruscan, 
and mediBval fOnlptnies, these lalt being Important Unhs In the 
history of early Italian sculpture. The topibstopes of persons Interred 
here form the pavement. 
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Paintlnfs. To the right of the chapel, on the E. Wall: Crucifixion, 
Ascension, the Doubting Thomas, and Eesurrectlon, by a FoUouer of Q^o 
(i4th cent.), said by Vasari to be Buffalmacco. All these have been repainted. 

On the 8. Wall: **Triumph of Death: to the left are represented the 
retired life of the pieus hermit and the worldliness of the wealthy, who 
on their way to the chase are suddenly reminded by three open cofnns of 
the transitoriness of human pleasures; in the centr6 is Death, invoked 
in vain by the poor and wretched; above are devils bearing away the 
souls of the deceased to a fiery punishment; to the right, the eternal 
happiness of the blessed, who are sealed in a garden, beneath pomegranate 
trees; above are angels with the souls of the redeemed. Next are the 
'^Last Judgment (attitude of the Judge celebrated and imitated even by 
Fra Bartolomeo and Michael Angelo) and Hell (lower half entirely repainted). 
These three are attributed by Vasari to Andrea Orea^nay but modern critics 
believe that they were executed about 1850 by Pisan masters (perhaps 
Franc. Traini). The following fresco, representing the Life (temptations 
and miracl4jis) of the holy hermits in the Theban wilderness, which Vasari 
ascribes to Pietro LorentetU of Siena. Is by an unidentified band. Above 
the entrance is a Madonna 4n excelsls' by F. Traini, — Between the two 
entrances, the life of St. Rainerus, the tutelary saint of Pisa. The four 
upper scenes (conversion from a worldly life, journey to Palestine, victory 
over temptation, retirement to a monastery) were completed by Andrsa 
da Firente in 1377 (of which there is documentary proof, though Vasari 
attributes them to Simone Martini of Siena). The four lower and better- 
executed scenes (return from Palestine, miracles, death, and removal of 
his body to the cathedral of Pisa, the last much liyured) were painted 
by Antonio Tenetiano in 1386-7. — Then, above, scenes from the life of 
St. Ephesus (who as a Roman general, fighting against the heathens, 
receives a flag of victory from the Archangel Michael, but is afterwards 
condemned and executed) ; below , scenes from the life of 8t. Potitus, 
admirably portrayed by Sjjknetto Aretino in 1391. but now almost obliterated. 
— Lastly, the history of Job, by Franeetco da VoUerra (erroneously attributed 
to Qioito)y b^n in 1370, in bad preservation. 

On the w. Wall no paintings of importance. 

On the N. Wall the history of Genesis: first the Creation (God the 
Father holding the world in both hands , 41 mappamondo') ; then in the 
upper series. Creation of Man, the Fall, Expulsion from Paradise, Cain 
and Abel, Building of the Ark, Deluge, and l^oah's Sacrifice, by Pietro 
di Pucdo of Orvieto, about 1890 (erroneously attributed by Vasari to 
Bnffalmaeco). — The lower series aiM all the following paintings on. the N. 
wall are by iJsnosso GossoBof Florence (IMS-Bfi), twenty-three Representations 
from the Old Testament, admirably executed *a tempera' and important ai 
illnstrations of the manners of the painter's contemporaries : Noah's Vintage 
and Drunkenness (with the ‘ Yergognota di Piea'y or seandalised female 
spectator), the Curse of Ham. the Tower of Babel (with portraits of 
contemporary celebrities, Cosimo de' Medici, his son Pietro, and his 
grandsons Lorenco and Giuliano), the History of Abraham, Isaac, Jacob 
and Esau, Joseph, Moses and Aaron, Fall of the Walls of Jericho, History 
of David, Solomon and the Queen of Bheba; these last much injured. 
*The first of these frescoes, the Vintage, is the most pleasing composition, 
and the most striking one for the richness of its episodes, its architecture, 
and its landscape. In the midst of the short-comings of the others, however, 
BenosBO has moments of luck, and they reveal occasional pretty episodes 
and fair bits of composition* ( C. A C.). Benoeso's tomb is in the pave- 
ment, below the Nereid Sarcophagus, No. XXVIll. 

Benlptnres and Konnaienta. W. Eno. In the corner to the left, Etruscan 
vase on a column. ThtHy No. 7. Ancient palm firieae vHth dolphins, the 
back carved in the 18th century. XI. Ancient sarcophagus, perhaps 
originally a bath. — Monument of Carlo Xossotfl (IT^-t^), the natural 
philosopher, by Dupri, Behind, Mtmumeni (No. 48) of Count della Gherar- 


>rotector of Pisa as a partican of the Ghibelllnes (d. 1818 at Buonconvento), 
>y Ttno^di Omatno of Siena (1818), originally erected la the apse of the 
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cathedral. Statue of Giovanni Pisano, by Salvint (1876). — On the wall 
above, the chainci of the ancient harbour of Pisa, captured by the Genoese 
in 1362^ parts of them were given to the Florentines, who suspended them 
at the entrance of the Baptistery at Florence, but wore restored to the 
Pisans in 184JB) the second chain was restored by the Genoese in 1880. — 
Bust of Oavour, by Dupri. — LL. Sarcophagus of Bishop Ricci (d. 1418), 
of the Pisan school. — 62. On a broken column, late>Greok marble vase 
with fine Bacchanalian representation, from which Niccol6 Pisano borrowed 
the figure of the High Priest on the pulpit in the Baptistery. 

V. Side. 56. Large Greek relief from a tomb, representing a sealed 
lady with her attendant (much ii^ured). — 69. Architrave with sculptures 
of the 11th cent. (History of St. Sylvester and Baptism of Constantine). 
— *62. Madonna, by Giovanni Piiano. — XVI. Fine Roman sarcophagus with 
centaurs and Bacchantes. — The Gappella Amuanati contains remains of 
a large fresco attributed to QioUo^ from the church of Santa Maria del Car- 
mine at Florence, which was destroyed by fire. On the left the tombstone of 
Ligo degli Ammanati (d. 1359), by Cellino di Nett. — Farther on : 77. Belief 
of the Madonna, of the school of Donatello: *78. Head of Achilles (replica 
at Munich). — XVllL Roman sarcophagus (with reliefs of Oupid and 
Psyche), on which are placed two beautiful ancient, sculptures (head of a 
woman, male torso) and a relief-sketch of the Pisan 6'*.houl. — XIX. Roman 
sarcophagus with Bacchanalian scone, upon it the alleged bust of Isotta, 
wife of Siglsmondo Malateata of Bimini, perhaps by Jfatteo Civitali (?). — 
XXI. *Laie-Roman sarcophagus with the myth of Uippolytus and Phsedra, 
from which, according to Vasari, Kiccold Pisano copied several figures 
for his pulpily the remains of the Countess Beatrix (d. 1076), mother of 
the celebrated Matilda, were subsequently deposited here. — In the chapel 
are a coloured terracotta altar by Auff. Urbaniut (1520) and the tombs of two 
bishops of the 14th century. --*■ XXVI. Roman sarcophagus with relief of 
a wedding, — 98. Several Egyptian antiquities. — XXVIII. Roman sar- 
cophagus with sea -deities. — XXIX. Roman sarcophagus with Baccha- 
nalian reliefs and the death of Pentheus on the cover. — 116. Etruscan 
urn, with contest with a monster (mutilated). — 125. Bitting figure, sup- 
posed to be the Emp. Henry VII., surrounded by four of his counsellors 
(14th cent.). — 120. Etruscan urn, with the death of Priam. — XXX. Roman 
sarcophagus with the hunt of Meleager. — XXXI. Sarcophagus ; above 
it, an old relief of the harbour of Pisa and a coat -of- arms of 1167. — 
XXXll. Roman sarcophagus with a battle of barbarians. 

E. End. XXXIII. Large sarcopha^s with a representation of the Muses. 

134. Griffin in bronze with Cufic inscriptions. — By the wall, tomb of 
Ph. Dezio (d. 1636), by Staffio Staffi. — Monument of Count Mastiani, with 
the sitting statue of his mourning widow (M'inoonsolabile'), by Bartolini 
(1842). — Beyond it the large monument of the relatives of Gregory XIII. 
by Bart. Ammanati. — Busts of the jurists Franc. Carrara, by Ett. Ferrari 
(1890), and Giov. Oarmignani (1768-1847), by Dupfrf (1881). — Monument of 
the minister Salvagnoli (d. 1861), by F^ntaeehiotti. — Monument of the 
singer Angelica Catalan! (d. at Paris 1849), by Cottoli. — Statue of Xiccolo 
Pisano by Balvini (1862). — Behind, 128. Etniscan altar with rams' heads. 

S. Bide. 162, 154. Inscriptions in honour of Caius and Lucius Cesar, 
grandsons of Augustus. — 168, 166, 168. Roman milestones. — XXXIX, 
Roman sarcophagus with the rape of Proserpine, on which are placed 
busts of Cesar (?) and Hadrian, and a head of M. Agrippa in basalt. — 
176. Roman sarcophagus, with Amoretti in the circu.t^ on It is placed a 
head offVenus (lYeely restored). — XLI. Roman mosaic found near the 
cathedral in 1860. — 186. Roman sarcophagus with circus games and 
sculptures of the 18th century. — XLII. Etruscan urns, with Alcestis in 
the middle. — Ornamented slabs of the l!hh century. — I. Roman sar- 
cophagus with marine deities. — III. Roman sareopbagus- relief with 
hunting-scenes. — IV. Similar relief with sea-anlmidsi upon it, modem 
bust of Brutus. — ' y. Early- Christian sarcophagus with a representation 
of the Good Shepherd. — Relief from the tomb of the Uppczlnghl fUth 
cent.). — VI. Roman sarcophagus, on which are placed statuettes uf the 
Pisan School (U^-xent.). — Vlll. Fragment of a sarcophagus with 
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Kacchaiialian represeatation. — 23. EublemH of the Evangelists (Idth cent.). 

— Towards the entrance: 27. Unflnlshed statuette of the Virgin, of the 
school of Oi09. JPtsano, — AA. ^Monument of the oculist Andrea Vaoca 
(d. 1826) by Thorvuldaen: Tobias curing bis father's blindness. — Opposite, 
LIV. Imitation of a Roman sarcophagus with lions, by Siduinut (I2th cent.). 

— To the left: 32. Architrave with Ohrist and the emblems (»f the Evan- 
gelists, by Bonus Atnicua (12th cent.). — In the garden between the arcades 
are two ancient well-heads. 

A visit to the Campo Santo by moonlight is very impressive (notice 
must be previously given to the custodian). 

The traveller will hardly care to duvote much time to the other 
works of art at Pisa , but ho will he rewarded by taking a short 
walk through the town in order to obtain an idea of the extent to 
which building enterprise was carried at Pisa in the middle ages. 

Following the Via dell* Aroivescovado to theE. from the Piazza 
del Duomo, and taking the Via della Faggiola, the second side- 
street on the right, we reach the Romanesque church of Ban Bisto 
(PI. C, 3), founded by the Pisans in 1089. It contains a number 
of ancient columns of marble and granite. Tho church was fre- 
quently used as a place of assembly by the Great Council of Pisa. 

The central part of ancient Pisa, and tho forum of the republic, 
is tho Piazza nni Gayalieui (PI. D, 3*), formerly Piazza degli An- 
zianiy a few yards to the E. of San Sisto. In this piazza, which was 
remodelled in tho 16th and 17th centuries, rises — 

Santo Stefstno ai Cavalieri, tho church of the knights of the Order 
of St. Stephen (founded in 1661'), built in 1565-96 from designs by 
Vasari ; facade designed by Buontalenti. It contains Turkish trophies 
on the right and left of the door, and ceiling-paintings of the battle 
of Lepanto (1571) and other victories over the Turks, by Cristofano 
Allorij Jacopo da Empoli^ and others. Copper bust of St. Lussorius, 
by Donatello. At the second altar to the left is a Nativity by Ales- 
sandro Allori (1564). Excellent organ. 

The Palazzo Conventuale dei Cavalieri , adjoining the church 
on tho left, altered by Vasari in 1560, is now a school ; above the 
windows are busts of six masters of the order ; in front of the build- 
ing a marble Statue of Orand-Duke Cosimo /., designed by Giov. 
da Bologna and executed by Pietro Francavilla (1596). Beside it 
once stood (down to 1655) the ill-famed ‘Tower of Hunger’, prop- 
erly Torre dei Oualandi alle Sette Fie, in which the Ghlbelllne 
Archbp. Ruggieri degli Ubaldinl caused the Guelph Count UgoUno 
della Gherardesca with his sons and nephews to be starved to death 
in 1288, as described by Dante In the 33rd canto of his Inferno. 

On the right, In the Via San Frediano, a little to the S., Is 
the Romanesque church of San Frediano (PI. D, 3), with ancient 
columns In the interior, as important as San Pierino (p. 418) for 
a critical study of Pisan ecclesiastical architecture. In the Via 
Ventinove Maggio is the — 

Uniyersity (La Saptenza ; PI. D, 4), a large edifice of 1493, 
extended in 1543, with a handsome early-Renalssance court, in which 
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is a taMet to tlie students vvlio fell in 1848 and 1859. The Library 
contains 120,000 vols. and sovoral valuable MSS. (Including the 
famous Statute di Pisa, or fundamental law of the city'). 

The University, mentioned in history as early as the 12th cent., and 
catonded by Goalmo I. in 1542. is now provided with a staiT of about 60 
professors, and Is attended by IlOO sindents. The celebrated Qahlto (p. 414) 
was appointed professor of mathematics here In 1010 — Connected with It 
are the Munum of Natural llatory (entrance, Vi.i del Masco 6)^ founded in 
1506. chiefly illustrative of the ornithology and geology of Tuscany, and 
the Botanical Garden (PI. D, C, 2, 8| ring at the gate in the Via Solferino, 
opposite the barracks), one of the oldest in Italy, founded In 1547, remod- 
elled in 1503 by the celebrated CetalptnOy and transferred in 1505 to the 
present site, which was laid out by Oiuteppe Senineaia. Fine cedars of 
Lebanon. 

In the N.E. Quabtbe of tho town the chuTches of S. Caterlua 
and S. Francesco deserve notice. 

Banta Caterina (PI. E, 2), which was erected about 1253, 
posseBBes an IntoreBtlng facade in the PiBan-Gothlc stylo. 

iNTaniOB. To the left of the entrance, the monument of Archbishop 
Simone Saltarelli, by Nino PuanOy 1342. Altar-piece (3rd on the left) ot 
8t. Thomas Aquinas, with his glory, by Francesco Traini, 1341. In the 
1st chapel to the right of the choir, a Madonna with SS. Peter and Paul 
by Fra Bartolomeo and Martotlo Alherlinelh. 

The church Btands In the pleasant Piazza di Santa Gateiina, 
shaded with plane-trees, and embellished with a Statue of Grand” 
Duke Leopold 1. (d. 1792'), in Roman garb, by Pampalonl (183!^. 

Ban Pranoeioo (PI. F, 3), a Gothic convent- church of the 13- 
14th cent., with a handsome campanile, was restored in 1900. 

Intkbiob. The choir is adorned with ceiling-frescoes by Taddeo Oaddi 
(1342). — The ceiling-frescoes in the sacristy are by TaMeo di liartolo 
(1391*, Death and Assumption of the Virgin). 

The chapter-house, to the E. of the first cloister on the left side of 
the church, is embellished with valuable but much damaged frescoes by 
Niccolb di ISetro Oerlni (1392) Scenes from the Passion). 

The rest of the monastery of S. Francesco i« fitted up as the 
Kuieo Oivico (PI. F, 2), and chiefly contains works of the earllost 
Tusean painters and sculptors. It Is open daily, 10-5 (Sun. 10-4 ; 
comp. p. 404); good catalogue (1894), 1 fr. Entrance from the 
garden on the N. side of the Piazza San Francesco. 

The Second Cloister, which we enter first, Contains fragments of Pisan 
sculptures of the 14- 15th centuries. — In a side- room beside ^he entrance 
are preserved the remains of the old *Oathcdra] Pulpit, which was executed 
by Qwv. JSeano and bis pupils in 1802-11, taken to pieces after the burning 
of the church, and partly destroyed. Among the relics are:, in front Four 
cardinal yirtues, above which is the city of Pisn, with two sucklings as 
a symbol of fertilitj) behind, Two lions and a Oolumu with allegorioal 
figures of Faith, Hope, and Charity) on the entranoe-wall, Archangel 
Ulchael, Heroules) on the side-walls. Seven reliefs from the Passion. — 
In a locked room on the E. side of the Cloister is Garibaldi's travelling- 
carriage (1866). 

A atairoase, hung with portraits of grand-dukea of Tuscan^ leads from 
the 8.B. angle of the cloisters (opposite the entranee) to the mueeum. In 
the Balone degll Arasiri are tapestriee from Florence and Flanders (16- 
ITth cent.) and choir-books of iht Pisan, Sienese, and Florentine schools 
(14-15th cent.). — Boon 1 (to the left): 1. Ptean Sokoof. Tree of Christ, 
pain^^d on parohii|gpit (Uth cent.) ) Z Pisan mihlature (llth cent.)) 8. Bm* 
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broidered autependium, from the cathedral (14th oent.)*^ 14. So-called Plu- 
vial of Pope Oelaslua IT., but more probably a Pisan work of the IQth cent. \ 
15 Reliquary of (Ivory filth cent ). — In the following rooms are paint- 
ings of the 1^16tli centuries R. II. IT. Oiunta Pitano^ Oruciflxion (school- 
piece; 19th cent) R. III. 1623. SmoM JfarMnf, Parts of the high- 
altar of Santa Caterina (182U) ; .-iS. Bruno dt Otovannt (lith cent ), St. TTrsula 
as protector of Pisa -R IV 19 /Vonc. frofnf, 1 he Saviour with St. Dominic, 
truiD S. Oaterina (1844) — R. V. 6. J9amaba da Modena (Utb cent ), Madonna 
in glory, with angels ; 22. Taddeo di BarU>lOy St Dominic (on the back, Cruci- 
fixion); 20. OenMe da Fabnano, Madonna. - R. VI. 10. Florentine Sihool 
(16lh cent.). Triumph of Emp. Vespasian (on the lid of a cbesti; 20. Zewibio 
MachiaveUi [gwgW ofBenorro Gorroli), Madonna enthroned, with four saintk; 
21. Dom. ahirkmdaJo, SS Sebastian and Rock; Benoseo Goetoli, 28 Madonna 
in glory, with four saints, 24. St Anne and two others (studio-pieces ?). 

— OoHNsa Room : Butch School (16th cent ). St. Catharine — R. VII. 6, 
RaffaelUno del Garbo, Madonna enthroned, with four saints; 16 Bom. Tkdigo, 
Madonna, wdth SS John the Paptlst and Catharine; *18. BodotM, Madonna 
and saints (1642); 21 Bom. Ohtrlandq;o (?), Young woman with a basket 
of fruit (fragment of a fresco) — R VllI *GntdoBe 0 i, Earthly and heavenly 
love. — R. IX. 8. Bigaud, Portrait. In a side-room to the left. Pisan 
coins and seals. — R. X. Fragments of sculpture from San Giovanni 
(14th cent ), the facade of the cathedral (ll-12th cent ), and Santa Maria 
della Spina (14th cent.). In a aide room to the right, Reiicj and represen- 
tations of the ‘Oiuoco del Ponte* (bridge-game), an ancient Pisan game at 
the Ponte di Mez/o, last plased in 1807 — R. XL FJorenUne tapestry 
(16-17th rent.), two female costumes of Florence (16th rent.); no number, 
German School (18th cent ), Portrait of Countess Adelaide Oanossa. — R. XII. 
Pisan and other sculptures (12-16th cent ), including (on the left) an in- 
teresting wooden statue from a group of the Annunciation, by iWno Fisono. 
•— R. inn. Sketches for paintings in the cathedral (17-16th cent.). 

In and near the Lumoarno are several other interdstlng build • 
lugs, with which we may terroluate our walk. 

San Kicoola (PI. 0, 4), founded about the year 1000 by Count 
Hugo of TuBcla as a Benedictine abbey, has an obliquely placed 
Campanile, which contains an admirable winding staircase ascribed 
to Niccolb Pisano. — The Piazza In front of the church is adorned 
with a Statue of Ferdinand by a pupilofGiov. da Bologna (1696). 

In the Lungarno Reglo (p. 406) is lhePaia*soI»an/Vedttccf(Pl. 6j 
0, D, 4), now Uppesinghi, designed by Cosimo Pagliani, with the 
fragment of a chain over the entrance, with the motto ‘alia glornata’. 

— A little to the B,, Just before the Ponte dl Mezzo, rises the 
*Palasto Agostini, a fine Gothic brick edifice of the 16th century. 

At the N. end of the Ponte di Mezzo is the Piazza Garibaldi 
(PI. D, E, 4), with an excellent bronze Statue of Oaribaldi^ by 
Ett. Ferrari (1892; good reliefs on the pedestal). — In the busy 
Via del Borgo, a few yards to the N. of the bridge, rises ' — 

8aa Kiohelo in Borgo (PI. E, 4), a flat-roofed basilica, prob- 
ably of the 11th cent., with an old crypt. The facade, which is said 
to have been designed by Nioeolb Pisano (but more probably by hie 
pupil Fra Ouglielmo), was partly rebuilt in the Gothic ttyle. 

The mosaic flooring in San Pierino (Pi. B, 4), near the Fiaasa 
CatroU, is of eatly-Ohrlsiian origlii, and some of the columns are 
antique. — The narrow fla d4lU Belle Torrid leading to tho from 
the Piazza CalroU, still ptesetres a distinctly modimval impress. 
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In the Lungarno Medlceo (to the E. of the Ponte d1 Mezzo) is 
the PalazKO Lanfraneki (now ToBeanelli) ^ orroiioonsly attributed 
to Michael Angelo, and occupied by Lord Byron in 182!2. Farther 
on is the Piazza Mazzinl (PI. F, 4, 6), with a marble Statue of Maz- 
zini (1883), and at the end of the Lungarno is the Porta alle Plagge 
(see* below). 

On the Luft Bank of thb Ab.no, near the Porta a Mare, at the 
W. end of the town, is situated — 

*8bil Paolo a Bipa d’Arno (PI. B, 6), a basilica with nave 
and aisles, probably dating in its present form from the 13th cent., 
with a fine facade embellished with three rows of columns, the 
flnest at Pisa after that of the cathedral. The interior is adorned 
with badly preserved frescoes of 1400. 

Farther to the E., beyond the Ponte Solferino (p. 406), rises — 

*Banta Karla della Spina (PI. G, 5), so called from a fragment 
of the veritable ‘Crown of Thoms’ once preserved here, an elegant 
little church In the French Gothic style, erected in 1230 for sailors 
about to go to sea. It was enlarged in 1323, and adorned with 
sculptures by pupils of Oiovanni Pisano and by iVino, the son of 
Andrea Pisano. The Interior is plain (key kept at the opposite 
house; fee 30 c.). The church was restored in 1872 and raised by 3 ft. 

Near the Ponte di Mezzo (see pp. 400 , 413 ; PI. D, 4) are 
situated the Loggia de* BaneAt(Pl. 4 ; D, 6), erected in 1605 by Buon- 
talentl, now the corn-eAchange, and the handsome Palazzo del 
Comune (PI. 6 , D 6 ; formerly Oambacorti). The latter contains the 
Archivio di Stato, or the city-archives, which occupy ten rooms, and 
comprise about 16,000 parchment charters (one granted by Frederick 
Barbarossa in 1162, one by Richard Coeur-de-Lion in 1192, and 
others of very early date; catalogue kept by the custodian). 

The octagonal church of Santo Sepolcro (PI. E, 5), of the 12th 
cent., is now largely restored. — At the end of the Lungarno Gali- 
leo, farther up the river, opposite the Ponte alia Fortezza (PI. F, 5), 
is a passage leading to the house (PI. F, 6) in which the astronomer 
Oalileo OaliUi (1564-1642) was born (tablet). 

The church of San Domenico (PI. D, 7), at the S. end of the 
Via Yitt. Emanuele, which leads from the Ponte dl Mezzo to the 
railway-station, contains an altar-piece (Orudilzion) by Benotzo 
Qoztoli. The suppressed monastery adjoining has several frescoes 
by the same master. 


Envibons. Outside the Porta alle Plagge (see above) the right bank of 
the Arno la bordered by the pretty gerdens of the Tlele Umberto Pilino, 
In which is the Politeame Plaano (PI. O, 6), Pretty view (to the left) of 
the Monti Plsanl 415). — Outaide the Porta Mnova <Pl. A, B, 1. 2), 
between the Maltraverso Canal end the right beak of the Amo, about 
3 V. to the W., la altnated the Oeacisedi Ban Bone^, a farm founded by 
the Medici, with Ane plantationa of pinea and oaKa. now a royal ahooUng*' 
lodge (genoyally a||||b*tible with pennetto only), frromedailea and wild 
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ewine are kept here for breeding. — On the coast, about IVa M. farther 
on, lies OombOf an unpretending sea-bathing place, with a royal chateau, 
commanding a beautiful view. The poet Bhelley was drowned here on 7th 
July, 1822. His remains were afterwards burned in presence of Byron, 
Leigh Hunt, and Trolawney, and the ashes deposited near the pyramid of 
Cestius at Rome. 

A steam-tramway (p. 404) unites Pisa with the small bathing-resort 
of Jfarina or Bowa d^Ai-no (Udtel Ascani, pens, in summer 7, in winter 
6 fr.), 6 M. to the W , at the mouth of the Amo, with a beautiful pine- 
tdrest. About halfway on the old post-road to Leghorn, opposite the 
Calcine di San Bossore, is situated the ancient basilica of San Pietro in 
Grade, containing beautiful antique columns and capitals, occupying the 
spot, according to tradition, where St. Peter first landed in Italy. It was 
formerly much frequented as a pilgrimage-church. The W. apse is a 
relic of the earliest church (before 4%), while the E. apse dates from the 
beginning of the 9th century. The faded paintings in the Interior are pro- 
bably by ^tunta Pisuno (18ih cent.)t the font is ascribed to Oiovannf Pi- 
amio. The ancient estuary of the Arno, with the harbour of Pisa, must 
once have been at this spot, before the present coast was formed by allu- 
vial deposits. * 

The Xoati Pisani , a range of hills about 5 M. to the E., are very 
picturesque. In the Falls dsi Calci (steam-tramway to Calcic eee p. 404) lies 
La CertosUy or the Carthusian Abbey, a fine structure of 1867, with church 
and cloisters, restored in 1814. Permission to visit it is obtained in the 
Prefecture at Pisa. Bound it are groves of olives ) and above it rises La 
Vtrruea (1765 ft.), with ruins of a castle of the 16th cent., commanding a 
dellghtfhl prospect. — The exeursion may bo continued from the Verruca 
to the N. to Monte Ftuno (2860 ft.) and Monte Berra (8010 ft.), the highest 
summit of the Monti Pisani, and thence down vi& Oolte di Compito to Lueca 
(see below)* — Extensive views are also commanded by the Monte Faeta 
(2720ft.) and the Bptinlone <ft Sant' Allago (2840 ft.), which is ascended in 
3-4 hrs. vil Asciono (to which a carriage should be taken). 


57. From Pisa to Florence vi& Lucca and Pistoja. 

62Va M. BaiLWAT in hrs. (fares 11 fr. 7b, 8 fr. 20, 6 fr. 80 c.). 

Express trains also run between LueCa and Florence, with nlgher fares. 
Beyond Lucca the bent views are on the left. 

The line CTOBses the Arno, shirts the E. and N. sides of Pisa 
(fine view of the cathedral), and intersects the fertile plain bet'^een 
the Arno and Serchlo. — 51/2 M. Bagni dt San Oiuliano (S3 ft.), 
at the base of the Monti Pisani^ known to the ancients as Aquae 
Calidae Pieanorum^ are mneh frequented in summer, il PovUtto Is 
the warmest spring (104® Fahr.), Bagno degli Ebret the coolest (82^. 

At ( 71/2 M.) BigoU the line approaches the SerehiOy and beyond 
( 91/2 M.) Ripafraita (33 ft.), with its imposing ruined castle, de- 
scribes a complete semicircle round the heautlfuUy-foimed Monte 
San Oiuliano or Monte Maggiore (1490 ft.), which, as Dante says 
(Inferno, xxxlll. 30), prevents the two towns of Pisa and Lneoa firom 
seeing eaoh other. — 15 H. Lueca. 


Lnoon. — Botels. *Au. RBai;.i oatL* Uvivanso (PI. a) Oy 8)1 Pints* 
del GigUo, well lituatsd, U. 2>/r8. B. 1, pens* 7 fr. \ Oaooa 01 Ua^ (PI. b ; 
C, ai^Vla Burlamacohi Ifl, nt the comer of the’via VUtorlo 
well spoken of, itmllar chMge^ nojpinnibitii QW* c i 0, 8)» VIS 

Naelonale, with fraftorlat E. 2 fr.j Oamtaita (PL 4 ) 0 , Via itailoMla. 
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Raitaanuits. *JlebecMno, Plazsa Napoloono', Hestaurantf eleua. — 
Cafi Dinuedy Piazza Napoleons, at the corner of the Via yazionale (also 
restaurant 

Post Of&oe in the Palazzo Provinciale (PI. C. 8). 

Qabz. Per drive 1 fr., per hr. 2 fr., each addit. hr. l^/a fr. \ from the 
station to the town, with luggage, 1 fr. Bargain advisable for drives out- 
side the town. 

Principal Attrnotiona (1 day): Cathedral ; San Michele; Sah Frediano; 
Picture Gallery in the Palazzo Provinciale; in the afternoon, Galleria 
Mansi; Walk or drive on the ramparts. 


Lucca (62 ft.), formerly the capital of the duchy of that name 
and now of a province, and also the see of an archbishop , with 
73,465 Inhab., is an antiquated place situated in a fertile plain be- 
tween the Monti Pisanl and the Alpl Apuane, with well-preserved 
fortifications of 1561-1650 and many interesting churches. ^ Lucca 
Vindustfioea' is noted for Its silk-faotorles, a branch of industry In- 
troduced from Sicily in the 14th cent., and also for its woollen goods 
and oil. An aqueduct, built in 1823-32 by lor. Notlolini and re- 
calling with its 459 arches the aqueducts of the Roman Oampagna, 
supplies the city with good drinking-water from the Pisan mountains. 


Lucca (Roman Luca) was founded at a very remote period. It 
first belonged to Etruria, afterwards to Liguria, and after its capture by 
(he Romans in 177 D. C., it was garrisoned by a Roman colony and was 
included in the province of Gallia Ci^alpina. In B. C. 56 Jultus Caesar, 
who was then governor of Gaul , held a conference here with Pompey 
and Crassus, with whom he had been associated since B. 0. 60, in order to 
discuss a plan for the administration of the Roman empire for the ensuing 
five years. The splendour of Lucca at that period is still indicated by the 
remains of a Roman AmphUheatre. After the fall of the Roman Empire, 
Lucca belonged successively to the Goths, Lombards , and Franks , then 
became a duchy, and in 1116, after the death of the Countess Matilda (p. 893), 
a republic. The feuds of the Guolpbs and Ghibelllnes impaired the strength 
of the place so seriously that in 1314 it was compelled to succumb to 
Uguedon* dMa Faggiuda of Arezzo, the warlike governor of Pisa. Dante 
resided with his friend Uguccione at Lucca in 1814, and there became 
enamoured of the youthfOl Omtucca (Pnrgatorio, xxlv. 43), but be does not 
dosoribo the Inbabitants in very flattering terms (Inferno, xxi. 41). After 
the expulsion of Uguccione. Lucca fell in 1322 into the hands of the 
powerful Oatiruem Caatracani dagli AnUltnintlli of Lucca, who was also 
master of Pisa and Pistol. On 23rd Sept., 1325, he defeated the Florentines 
at Altopascio, and In 13^ was nominated imperial governor in Pisa, with 
the title of duke, by Emp. Lewis the Bavarian. On his death in 1328 
the power of Lucca declined; its next mister was ifaaHno della 8oala\ it 
subsequently came Into the possession of Florence and then tin 1843) of 
Pisa, but in 1369 it pnrcbasedlts freedom from Charles IV. for 300,000 florin^), 
and, with the exception of the rule of the native family of the Guiutpi 
(1892-1480), It remained Independent till the invasion oi the fSrenoh iu 
1799. In 1805 Kapoleon gave Lucca as a principality to his sister Rliea 
Badoeehi; in 1814 it came Into the possession of the dukes of Panna of 
the house of Bonrbon, who, on snoceeding to the throne of Parma after 
the death of Marie Louise, ceded it to Tuscany in 1M7. 

In the Hibtobt ot V.dpiMTAL AncKiTBOTuai Lucca oeenpled an im* 
portant position ftom the period of the Lombards onward. The oldest 
chnrohes have unfortunately presetrved their early-medlssval eharacter very 
Imperfeeily, but their oolnmas, like thoee of the earl^-Chrlstian bbsUioai 
of^me, aee anUqne. The taste for bnllding, ^bably stlrnnh^ b7 
rivalry with Pisa, was again revived in the iSMh whbn the Ifldua 
ebutrehes wefe iiieieedjna restored, doubtless In ndeo^hce MiM 
modela, ^ (ftbraril? of the 15th cent, ^ise 0MMi tmmSh 
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one of fho most ploMln^ levlpton of tho early Eeaalssaaee, reeided, 
and piodneed numerous works, at Luoea. His style, influeneed by Antonio 
BofselUno and other S^lorentine masters, though full of life. Is of a grace 
ful and gentle eharaater, contrasting especially with Donatello. 

Near ihe SaUwaykStalUm (Pl.D, 4) are a namber of new streets, 
Including the unfinished Via Oiboontallazionb (PI. E, F, 4 , 8^. 
We enter the inner town through the Porta San IHetro (Pi. C, 4 ) 
and pi^ocee^ trending to the left, to the — 

Piazza Gbanob or Piazza Napoleone (PI. 0, 3), the chief square, 
laid ent under Elisa Baoiocchl. In the centre Is a monument to 
the JDueheis Marie Louise f by Lor. Bartollnl (1843). — In the Piazza 
Venti Settembre, to the N.E., is a monument to the Champions of 
Italian Liberty^ by Utbano Luccbesi, by whom is also tho marble 
statue of Oofihaldl , lu the Piazza del Oigllo (PI. 0, 3). 

A few yards to the E. of the latter is the Piazza San Mabtino, 
in which rises the — 


*OBthedral of San Kartino (PI. D, 3), founded in the 6th cent, 
by St. Frigidianus (p, 421) but rebuilt in 1060-70 in the Roman- 
esque style by Bishop Anselmo Badagio (later Pope Alexander II.). 
The choir-apse and the aisles date from the original building, though 
the latter reoeWed Gothic windows and bnttredbes (chiefly on the N. 
side) in the course of an extensive restoration in the 14th cent j]1808 
and 1372), when the nave and transepts were rebuilt in the Gothic 
style. The sumptuous facade, added after 1204 by Ouido da Como 
and his son OuideUo^ is embellished with a fine group of St. Martin 
and the beggar (18th cent. ?). The labyrinth on the pier to tiie 
right symbolises &e erring paths of human life. The ornamentation 
inside the vestibule was begun in 1238; the reliefs represent the 
history of St. Martin and the emblems of the Months. Over the door 


are an Adoration of the Magi (much mutilated) and a Descent from 
the Gross, two early works of Jviooolh^^illiino (p. 405). The church is 
entered by three Renaissance doors a4^6d with wood-carvings. 

The *luTBBtQa (most of tbe altar-picecs coyored ou wosk^ys), which 
has rcoeutly undergone a thorough restoration , |U la the form of a Latin 
cross, with nave and alsles'Sl yds. in length, transept 48, and nave 28yds. 
in width. The nave (91 ft. high) has piHars and round areheS, above which. 


rich tracery) over the al^ss carried across the transept, whiCh It 
also lateMCcts lOngltadiaally. The stained glass In the side-windows is 
by Oku. Berm (1856). ^ 

BioMT AiSLn. At the find altar, Adoration of the Hagl, by P. giseeftfre 
(1695); 8rd, Last Simper, by fkuerem; *Pnlpit by MattseOMUAif with neh 
ornamentation (1496). Abov4 the adjoining entranoe to the saeriity Is an 


ornamentation (1496). Abov4 the adjoining entranoe to the saeriity Is an 
organ-screen of 1469. — In the SaoUtevr a *MadOBaa with $6. OCement, 
Peter, Paul, and SebMiUni above, a Pieth, below a fine prede^a, by Pwn. 

^%e%€«T TnaimaM eonUlns the heentlfhl maible Moadmenl^ Pl«^ 


da Nceeto, seeretee^ of 


italns theheantlfhl maible Moadiaeot^Plstvo 
mehplai V,, by jrdUsc 
the simple UsSb of Connt 
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The beautiful stained glass in the Ouoia Is by Pandolfo di Ugolmo da 
Pita (1486). — To the left of the choir the Altar of Libertt, which 
Lucca recovered in 1369 from Emp. Charles IV. (inscription : Chntto libtra- 
tori atque divit tutelaributjf with a Besurrection by Oiov. da Bologna (1579). 
In the following Cappslla del Santuario (to the left; closed), dating 
fiom 1029-37, a **llIadonna with SS. Stephen and John and a beautifuJ angel 
with a musical Instrument, by Fra Bartolomeo (1509; in excellent pre- 
servation): ^a noble picture this, full of gentle elegance, Leunardesque 
in science and in execution, and graced with the prettiest finesses of the 
brush , bathed in a warm and airy vapour, and firm of outline and touch' 
(C,d: 0,). The decorations of the pilasters are by CivHali. 

The Left Tranbeit contains the ^Sarcophagus of Ilaria del Carrotto 
(d. 1405), second wife of Paolo Ouinigi, by Jaeapo della Quercta (1413), one 
of the earliest works of the Benaissanee. 

In the Left Aisle is II Tempietto, a small octagonal chapel of marble, 
partially gilded, erected in 1484 by if. CwitaUy and containing the Volto 
Santo di Luua (p. 421), an ancient crucifix in cedar-wood, said by tradi- 
tion to have been made by Ntcodemue^ and to have been transferred in 
a miraculous manner from the Holy Land to Lucca in 7^. The embroid- 
ery on the red curtain is a faithful copy of the sacred relic behind it. In 
tront of the entrance is suspended a candelabrum of solid gold, 24 lbs. in 
weight, presented by the inhabitants of Lucca in 1836, when the approach 
of the cholera was dreaded. On the opposite side a statue of St. Sebas- 
tian, also by Cioiiali. On the pavement close by, inlaid work of coloured 
stones, representing Solomon's Judgment — At the 5th altar (from the en- 
trance). Visitation of the Virgin, by Jacopo Ligottx (1596). Over the 2nd 
altar. Presentation in 'the Temple, by Al. Alton (1662). 

On the Betramob Wall, Descent from the Cross, and St. Kicodemus 
carving the Volto Santo, frescoes by Cottmo Roteelli. 

The cathedral treasury is preserved in the Ammir^istrazione del 
Duomo, on the N. side of the church , Piazza Antelmlnolll 2. It 
includes the so-called Groce del Pisani, in silver- gilt (14th cent.), 
a Gothic episcopal staff, a Gothic leather casket, with scenes from 
Scripture history, etc. 

Behind the cathedral, and connected with it by a passage, Is the 
Abohibfisoopal Palaob {Areiveeeovado I PI. 1, D 3), the court of 
which commands a good view of the cathedral-apse. 

The Andti^tccpal Library contains 20 MSS. and 400 rare editions. 
In the ArdUvif arc many documents, dating from before 1000. — The 
Chapter Library (Bibliotheca Feliniana) Is rich in mediaeval MBS. 

The elegant Gothic Chapel of Santa Mwria della Rosa (Pi. 9 ; 
U, 3), in the neighbouring Via della Rosa, dates from 1309, hut the 
interior was entirely modernized in 1609. 

We return to the Piazza San Martino. The Romanesque build- 
ing (partly restored) next the campanile of the cathedral la now 
the Monte di PUU l Opposite, on the N. side of the piazza, rises 
the Palazzo Bemardi-mchOetti (Pl. 20), by Bart. Ammadatl. 

Baa CMovnanl (PI. 4 ; D, 3), to the left of the last, Is a basilica 
of the 12th cent, Mith aisles and transept The facade Is modem, 
with thp enoeptiou of the portal, over which there U a relief of 
the ICadO)^ with the Apostles, of the 12th century. 

In the mauoR the flat coffered ceiling is supportea by ten columns, 
of whietl the 'mfts and some of the ekpltalB aro ancient. — Adjoining 
the le^' teansepi^ a venerable RopHeleryk wUh a Gothic TMlIed roof (14th 
cent). aWhz rweeins of a font of the 12th cent, more then 6ft l^w 
the pi^^t of tJn pavement, were exhumed in the centre In 1887. 
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A little to tbe N.W. stands tlie small cbnrcli of San Qiunio 


(PI. 0, D, 3), with a fine portal of the 12tli century. Near this 
spot stood the palace of the Lombard dukes. — The Bomanesque 
church of San CrUioforo (PL 7; D, 3), In the Via Fillungo, dates 
from the ll-12th centuries. Pretty facade. 

On the W. side of the Piazza Napoleone (p. 417) is situated the 
Palaito Provinolale (PI. 10 ; 0, 3), formerly Pal, Dueale^ begun In 
1578 by Bart. Ammanati on the site of a palace (destroyed in 1576) 
of Castruccio and the Guinigi, continued in 1728 by Franc, Pini 
and Pel. Juvara with Important deviations from the original plan, 
and still unfinished. In the Imposing inner court stands a monu- 
ment, by Augusto Pasbaglia, to the jurist Franc, Carrara (1806-88). 

In the archway leading to the second court is (left) the entrance 
to the PiOTUBB Gallbry (Pinaeoteca)^ important on account of two 
paintings (from San Romano) by Fra Bartolomeo and sculptures by 
Matteo Oivltali (open daily, 10-2, free; at other times 1 fr.; closed 
on Mon., Easter Sun., and Christmas Day). 


From the VasTiBOLS, which oontaini medieval sculptures, we ascend 
Ihe staircase to the first floor. 

I. Book. Entrance-wall: **12. Fra Bartolomeo, Ood the Father with 
Mary Magdalen and St. Catharine of Siena, 1609 ^ injured by restoration. 

— 4n this most admirable production for feeling as well as form, a special 
attractiveness is created by colouring redolent of Venetian richness and 
brilliancy, and by atmosphere successfully attained in gradations of land- 
scape-tints, and by chiaroscuro after the method of Da Vinci in the Mona 
Iji<<a, or of Ri^hael in the portrait of Leo the Tenth' (0, ^ 0,). — Oppo- 
site, *6. Pra Bartolomeo , Madonna della Misericordia , with portraits of 
the Monealierl family, of 1015 1 also injured by restoration. — *The classic 
movement of the principal figure, the varied but always elegant attitudes 
and action of the remainder are almost matchless Instances of the mode 
in which seientiflo calculation gives nature as a result. In most of the 
minutlsB unusual power of observation is reveSled. Mothing can be more 
pleasing than the manlier of dividing the fingers with their play suggesting 
unoonsciousnesB. Admirable are the draperies In which the folds are con- 
centrated on the bends' (Q. S C,), — ^ this room also five: 1. Pompeo 
BatoM^ Martyrdom pf 6t, Barthelonsew { 6 . AloMnf, Madonna en- 
throned with four saints (1618) | 11. DomonieMno, Samson. 

II. Book. 8. And. del BattOy Holy Family (replica of that in the Palastso 
Pitti); 6. Pontormo, diuliano de' Medici t lo. TxntortliOy St. Mark ^easing 
a slave (small replica of that in the Academy at Venice, p. 886); W.Onido 
Beni, Oruoiflxion, with SS. Julius and Catharine; A. Bronsine, SB. Don 
Garcia de' Medici, SB. Ferdinando de' Medici ; FosoH, 37. St. Eustace, 80. St. 
Blaise. — 87. Amioo ispsrMni, -Madonna with saints; 88. Snsisrmans, Vlt- 
toria della Rovere, wiui her son Ooslmo HI. de* Medici. IS. Bod, Brecy 
Madonna with saints ; 60 . Beeee^Fumty Moderation of Selpio ; 63. P, PaoUniy 
Birth of John the Baptist. — A case in the centre eontiltts coins and med- 
als; another at the end-wall contains medissyal articles in gold and bronae. 

— We pMS through B. I. agsin to reach the 

III. Book. 8. JUmbrandt (Y), Portrait (retouched thronghodi); 
mans, Female portrait; U. BufSio Jfansm, Trlnmph of Davi^"^ 

Nothing of importance. 

From B. I. we enter the V. Rook. SO. Oholr^taUf , 

edral, by Leonardo MarH (IIAMD; %^Roih]e choir'»taUe alifWern f^m 
the former ehureh of Sant* Agostino c|(lh eeat^ Si. Pangd Inia^n 
work by (h^tetifbro da Lendbeam 81. Wooden 

statnes of the Mmnna, St* M^in. and the Ardumnel Mleliael(f^ 
llth cent.); MfaUeo 28, Annnnclatfon (vStgin by^Hifither hand)| 
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83. St. SiUofl y a marble statue of tbe 15th eont. \ 10. Assomptlon of the 
Virgin y attributed to Cmtali. — The adjoining room contains modem 
paintings of no importance. 

Adjotfilng the second court of the Palazzo Fiovlnctale on the W. 
ts situated the churcl) of 8aa Bomaao (PI. Oy 3), whicli dates from 
1279 but was remodelled in 1635 by Vineenzo Buonamici. At the 
back of the high-altar are the remains of the monument, of St. Ko- 
manus, with a Pietk aboTOy and a recumbent figure of the saint 
below, with painted armour, by MeUteo Civitali (1490). 

Near the Via Vittorio Emanuele, not far from the Piazza Napo- 
leone, is the church of 8anC Alessandro (PI. 5; 0, 3), of the 11th 
cent., with fine antique columns. 

The Palauo Mansi (PI. 0, 2), Via Galli-Tassl 17, a building 
of the 17th cent., contains a Taluable Picture QalUry^ consisting 
principally of Dutch paintings, Inherited from the Van Diemen 
family. Open daily (fee V2“l 

From the vestibule we enter (to the left) a glasn^roofed Saloon. To 
the left, R. dan VWs«, Silvan scene; 0, /. van dsr Seven genre 

and conversaUon-pleocs (1641); Frans Snyders^ "Fruit and game dealer 
(figures of the school of muihsni) ; Fwd, JBol, "Abraham's sacrifice, the chief 
work of the Bembrandtesqne period of the artist, influenced by Rem- 
brandt's painting of the same subject (now in St. Petersburg); Ad. Pynacker 
Butch farm and ferry. — B. Arsrkamp (not Brusghsl)^ Winter-pleasures s 
Jae.JordaSMy Adoration of the Shepherds; P. Clas«, H.ds TAisrr, Still* 
life pieces. — Jan TTesnto, "Spoils of the chase; JHe. PotissfA, Four archi 
teetural pieces, with accessories; P. C/aess, The breakfalt-table (1658); 
Lucas van Leyden (?), Adoration of the Magi; Meleh. (FBondecoetery *Cucl 
and turkey fighting; A. van Dyck (?), Holy Family i above, four large, 
battle-pieces by J. van HuehtenBurgh. •— O. Terbvrg (?) , Two portraits of 
the Van Diemen family; EuhenSy Satyr and shepherdess (school-piece). — 
B. Verelsty Two portraits (L666); Fr. Madonna; DomenichinOy Mar- 

tyrdom of St. Agatha; Joe. OcMerveUy Conversation-piece; over the door, 
Fr. Snydersy BUll-life. 

VssTiBULi. P. Brueghel the Youtigery Four rustic fdtes; Mathys Naiveu, 
Oherry-seller; O, Poussin <i>ughet)y Diana and Actseon. 

III. Roox. To the left: Semhrandl if)y Landscime; Thom. Wyoky Italian 
popular scene; Aria dst Tapa, Holy Family; B. Bits (?), Temptation of 
St. Anthony. — Sea-pieces by /. Linstslbaeh, A. Ami, /. BlanMerhef (not 
BaXkuystn)y etc. 

IV. Room. Back-wall: /. Fermsysn, Three scenes from the campaigns of 
Charles V, : Capture of Tunis, Capture of Home, Bt;ttle of Pavla. Above, 
Oyebert d Bossdeeoetery Peacock and poultry. 

From tbe PUzza Napoleone (p. 417) we pfoceed to the N., 
through the buvy ViaNaztouale, to the Piazza San Michele (PI. 0, 3), 
the ancient Forusii In which rise a etatue of Pran. BuHUmaeehi 
(d. 1546; p.442), bV Ullsee Cambl (1863), and ihe anoint church 
of Baa Mioliola, ftiunded befoye 796, but altered and reetored In 
tho i2tb, litih, and 16th centuries. The OYer-doocrated fapade, 
rlsliif hl^ IBove the naYo, with repreaontatlons ftom the medlAYal 
beatUrldDiirafl xeatoied abrat 1200, and ta groat pact rebuilt in .the 
19th oSn6|^ The Rguro of tlio archi^gcd at tho ^p la modem. 
The faw of eolumiM on tho 8. sldo vai added tp 1'377. Tha atatne 
of tho IdadoHnh dtlhe oomor is by CkfUaU. Tho -altaiwplooe (m- 
ored) at tha lit the right la by FiHfigdna Lifpi (SS.Booh, 
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Sebastian, Jerome, and Helen). The chapel to the left of the choir 
contains, on the left wall, a relief of the Madonna by Raffaello da 
Montelupo, 

The Palazzo Pabtobio (PI. 19; C, 8), In the early^Renalssance 
style (built after 1492), is situated on the S. side of the Piazza 
S. Michele. In the loggia is a statue of Matteo Civitali^ by Am. 
Fazzl (1893). 

The Via Oalderia leads hence to the N. to the Chieea del 8al^ 
vatore or MUericordia (PI. 11; 0, 2), over the S. side-door of which 
is a flgnre of St. Nicholas, by Bidulnus (p. 411). 

Beside the adjacent church of Santa Maria Corteorlandini, in the street 
of that name, is the Biblioteea QovemaUva (Pi. 2; 0, 2), which possesses 
some interesting MSS. («.p. Latin poems by Tasso) and emrly printed works. 
To the left of the Uoale Liceo is the 16th cent. Palatzo Oontroni-Pfannur 
(PI. 0, 2), with a handsome staircase. 


On the N. side of the town is situated — 

*lui Frediano (PI. D, 2), said to haTe been orlgbially dedi- 
cated to San Vincemo by St. Frigidlanus, an Irishman, who was 
Bishop of Lucca In 560-78. In the 7th cent., however. It became 
the church of a monastery founded by the Lombard kings Bertharlc 
and Ounlbert. In 1112-47 It was rebuilt In the Romanesque style. 
The exterior deviates from the Tuscan-Romanesque style in having 
vertical bands and colonnades with straight architraves. The As- 
senslon in mosaic ri2th cent ) with which the facade is adorned 
was restored in 1829. 


Izrtaaios. The Naye was originally flanked witli double aisles, the 
outer of which have been converted into chapels. Eight of the 22 columns 
are antique. 

On the entrance-wall are two frescoes ; to the left, Madonna and 
saints, by Amico AMperHniy a pupil of Fr. Fr^ela; on the right. Visi- 
tation, by JZt'd. Ohirtamdojo (injured). — Aista. The Oappsua ni 
SauT* Aoobtimo (2nd) contains two flue frescoes by Amieo A^ertM (restored 
in 1881). On the ceiling God the Father, surrounded by angels, prophets, 
and sibyls; in the lunette to the left the Entombment; bmow it, to the 
left, an image of Christ found in the sea ( Yelta Santo, p. 418) , drawn 
by two oxen, to the right St. Augustine, baptised by Bt. Ambrosius at 
Milan. In the lunette on the wall, on the right, Bt. Augustine instructing 
his pupils, and presenttng them with the rues of his order; below, to 
the left, the Kativity and Adoration of the Magi; on the right, San Fri* 
gidiano miraculously checking an inundation of the sea. — In the Cap 
rsLLA DSL Samto SAOBAiuirTo (4th), an altar with a ^Madonna and 
four saints in relief by Jaeohtz maaitlH Petri de Senis (Jacopo deUa 
QuerdaU above, four prophets In high relief; below, low rellefli of 
Martyrdoms, a Pleth, etc. (1422). Opposite are the tombstones (damaged) 
of^Federiijg Trenta, founder of the chapel, and his wlft, by the same 

Biobt A»lb. In ftwnt Is the ancient font, with stiff reliefs (copied 
from an earhr-Ohristian Ivory pyx), eoeording to a doubtful Inscription by 
Aobertos (1161); by the wall It the mom modem font by Jrieoold (HoitaUf 
&t the back of the ftrst, Annnneiatloiu of ^e School o/fihs deUa JMMa* 
The 2nd cha^l contains the tomb of Bt. Zita, the patroness of Lncpaj 
mentioned by Dante (Inferno^ »l. In the 6tb nhapel is a 


relief of Gie Death and Assompaon of the VImIa, by 

<*s Feimgsr, and a Ann CoronaMOB ^ Mary, by Prcmmec Pramia (both 

ooTored). 
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Wo now OTOBB the Piazza San Fredlano, which adjoins the 
church on the E., and reach the Piazza del Mereato^ or vegetable- 
market. The Palazzo Nobili^ No. 14 In the Piazza S. Frediano 
(left side), contains a lliie Madonna by Qtulio Romano^ with the 
teatures of Raphael’s Foruarlna in the Pal. Barberini at Rome. — 
The houses enclosing the market stand on the foundations of a Roman 
AmpUtbeatre (PI. D, 2) dating from the end of the first or begin- 
ning of the second Christian century. Two series of the arcades, of 
54 arches each, are still visible on the outside; length 135 yds., 
width 105 yds. ; the arena (the present market-place') 87^2 by 58 yds. 

To the E. of the Amphitheatre is situated the church of San Fietro 
Somaldi (IM. D, E, 2), founded during the Lombard period, restored in the 
18th cunt., and moderui'/ed in the interior in the 19th century. — Farther 
on is San Francwco (PI E, 2), erected in 1228, containing the monuments 
of the poet Giov. Ouldiccioni (1000-41) and of the celebrated Castruccio 
Castracani (d. 1328} p. 416). It is now used ai a military magazine. 

To the S. of the Amphitheatre, Via Ouinlgl No. 13, stands the 
*Palazzo Guintoi (PI. D, 2), an Italian Gothic structure of brick 
with a high tower. No. 16, opposite, is a Palazzo Quinigi also. 

The Palazzo Mazzatosa (PI. 21 ; D, 3), Via Santa Groce 26, con- 
tains some good paintings. In the court is a relief by Bidulnus 
(Christ on the Mt. of Olives). 

The church of Santa Maria Forieportam (PI. E, 3), founded in 
the 8th cent. (?) and rebuilt In the 12th, contains antique columns. 
At the 4th altar on the right is a St. Lucy, by Querefno. — The old 
Porta San Qervasio (PI. £, 3), lishig with its two massive round 
towers at the end of the Via Santa Croce, Is a relic of the second 
town- wall (13th cent.). 

A spare hour should he devoted to a *Walk on the Ramfabts, 
which, especially on the W. and N. sides, afford a succession of 
pleasant views of the town with Its numerouB towers, and of the 
beautiful mountains in tbe vicinity (Monti Plsani, Alpl Apuane, 
Apennines). In tbe grounds on tbe S.W. side is tbe monument of 
Charlet III, of Spain (PI. 13 ; B, 3, 4), erected by his granddaughter, 
tbe Daobeas Marie Louise, In 1822. On tbe joutbemmost bastion, 
now named Pietzzale Vittorio Emcmuele Seeondo^ is a pleasant caftf, 
in front of which li e marble statue of Victor Emmanuel U,y by 
Aug. Passaglla (1885). 

The Ehvibovs of Lucca are beautiful and contain many pleasant villas, 
but In summer the country is hot atkd destitute of shade. 

Tbe traveller should visit the ViUa dl Karlin, 8 H. to the K.B., with 
its beautiful grounds, flue points of view, and fountains, resembling Marly 
near Paris (whence the name), andl with a Greek chapel containing old 
paintings, etc. The road thither leads through the-Forta 8anta Maria 
(FI. D, 1), and then diverges to the right from that to the Baths of Lucca. 
— BzouniOn to |ha MorM Plsani, see p. 415. 

Fbov Loooa to the Baomx ox Loooa 10 M. , railway in 1 hr. (fares 
8 fr. 85, 2 fr. 85, 1 fir. 55 c.). The line escends Ike valley of tbe ffsrsMo. 
0 M. Fcnte a ifoftoM (115 ft.), opposite the htgh-lylng of Mcrianc* 

ChannlBg hlB-qgnd^. Above (l2Vs M.) Bcrgc a JfioffonoClBO ft>) Is the 
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Pontt delk^addalena or Ponte del Diavolo^ which is said to have Deen 
built in ISra by Castracoio. The line now enters the valley of the Lima, 

— 16 M. Bofftii di Zueea. 

The Baf ni di Laooa (season, May 1st to Sept. 16th), which were known 
as early as the lOUi oeht. under the name of the *Baths of Oorsona*, with 
springs varving in temperature from 98” to 160” Fahr., consist of several 
different villages in the valley of the Lima. They are much frequented 
by English and American visitors. Ponte a Berraflio (oa. 410 ft.), the 
chief of these villages, is picturesquely situated on the bend of the nvulet. 
Here are *Patr»ini'» H6ttl d'Europe et d'Amirigue^ *Perd'e H6iel New Yorky 
and the Oremd Hdtel dee Sains de Lueques^ with little difference in their 
charges (cheaper in Sept.); the Cafie Poeia and Italia^ in the Piazza del 
Ponte; the best Bathe; a Casino^ with biUiard and ball rooms ; and the Poet 
Office. Good fbrnished apartments, carriages, and donkeys may be had, 
but the shops are poor. Physician^ Dr. March!. — Adjoining the Hdtel 
Pagnini, on the Lima, is the royal Casino RidoMy built In 18i0. 

Beaatifa3«avenaes ascend gradually from Ponte a Sarraglio to (1 M.) Villa 
(ca. 490ft.; VUtoria; *H6t. du‘ Pare^ pens. 6-8 fr. ; Hdtel Continental; 
Hdt. du Pavilion; H6t. Queen TietoHa, all with gardens; English chemist), 
where are the beat and quietest apartments (pleasantest on the river-side 
of the main street) , the English Church (services in summer at lO.SO di 6, 
conducted by the English chaplain from Pisa, p. 404), and a Casino (with 
reading and ball>rooms, concerts, etc.), and to (*/% M.) Bagni Oaldi (*Oremd 
Hdtel dee Thermest formerly the ehdteau of the Grand- Duke of Tuscany, 
pens. 6-8 fr.). The mud-baths of Bagni (3aldi are efdoaelous in rheumatism 
and gout; and th^re is a grotto with a natural vapour bath. The freedom 
from dust, glare, and excessive heat makes this a delightful summer-resort. 

— To the baths of Luoca belong also the establishments of Bemabb (named 
after an inhabitant of Plstoja cured here in the 16th cent.), Doeee Basse., 
and San Qiovanni. 

The valley of the Lima is cool and well-shaded, chiefly with chest- 
nut-trees, affording pleasant walks. Only the paths between Ponte a 
Serraglio and Villa and Bagni Oaldi are provided with benches. There 
ere footpaths on both banks of the stream as far as the suspension-bridge 
at Fomoli. Beautiful excursions may also be taken among the mountains, 
such as to the village of Lugliano.^ to BeaedMo (with an old castl^, and 
to the top of the Monte Prato Fiorito (4280 ft.). — Boseolungo (p. 883) may 
be reached hence in about 6 hrs. (earr, and pair 40-45 fr., Including M 
extra horse up the hill). — For excursion# t^e Apuan Alps^ see p. 107. 

Bailway from Lucca to (lO'/a M.) TUshi^pt see p. 108. i 

The Railway to Pistoja at first traverses the plain to the 
then it turns to the N. at (23 M.) Altopaeeio and runs through s 
fertile undulating district to the broad plain of the Pedoia. Fine 
view, on the left, of the Alpl Apuane; in the distance to the right 
rise the hills of Monteoatini and Monsummano. 

29i/g M. Peaoln (200 ft. ; Poeta), a town with 17,805 inhah., lies 
1 V 2 M. to the N., on the river of that name, in a beautiful distriot, 
with silk and paper manufactories. The Cathedred (restored in 1693) 
has remains of a faqade of 1306, a 18th cent, pulpit, and the fine 
monument of Baldassare Turin! (d. 1640) by BaffadUo da Monte* 
lupo. ^ We cross the Fesda and shirt the base of the Apen* 
nines. 31 BorffO a Bugffimo* 

33 Vs M.' Kbkweu^ (98 ft.; *Otand R6UI de U 

Paix{ *Loeanda Mdggioref CmUnentalj Cofona d^Itaiiai italiaf 
Alb, TorreUa. OabbrielU, ieeond-<aasf ; numerous pensions), afke^ 
quented health-resort in the volley of the Iffevole, with thermal 
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baths. A oable-trsmway ascends to the little town of Montecatinif 
where Ugncclone della Faggluola (p. 416) defeated the Florentines 
on 29th Aug., 1315. 

34 M. Pieve Montummanoy the station for Moninmniftno 
Verdi i La Pace, pens., Inol. wine, 6 fr.), on a conical eminence to 
the right, with warm springs, and a monument (by Fantacchlotti ; 
1879) to Oiueeppe Oiusti (1^9-50), the satirist, a natWe of the 
place. Near It Is the Oroita dl Monaummano or Qrotta Oiustiy with 
hot vapour, discovered In 1849, famous for the cures of rheumatism 
and gout which it has effected. Season, April-Oct. (bath 2-3 fr.). 
Grand H6tel Vittorio EmanueUy at the entrance to the grotto, pens. 
10-16 fr. — We now thread a tunnel and reach (38V2 M.) SerravalUy 
which was an Important frontier-fortress during the wars between 
Lucca and Plstoja. — 41^/2 M. Piatoja. 

Piftoja. - Hetali. Albeboo del Olobo (PI. a; B, 8), Plaua Cino, 
with electric light, trattoria, and caffi, B. 2y2*3, omn. Va fr., very fair; 
Albeboo b Tbattobia Bomibi (Pl-b: 0,3), Via Cavour, unpretending. 
Trattoria la Toteana, Via Garibaldi 830; Xailtei^ Butaurant. — Wine and 
Beer at Oianninfs. outside tbe Porta Barrlera (PI. B, 4). 

Post Onoe in the Piassa Oino (PI. B, 3). 

Oab with one hone 80, with two hones 80 c. per drive; 1st hour 
1 fr. 40 or 1 fr. 70 c., each additional hour 1 fr. or 1 fr. 80 c. 

Prindpal Attractions (Va-1 day). San Giovanni Fuorcivitas ; Cathedral ; 
Baptistery ; Ospedale del Oeppo ; Sanr Andrea ; Madonna dell' UmllU. The 
churches are closed till 4.30 p. m. 

‘ Piatoja (210 ft.), a nlsMant town with 65,412 Inhab. (inol. the 
suburbs). Is situated in the vicinity of the Ombronoy a small tributary 
of the Amo, at the Junction of the Leghom-Florenee and Bologna- 
Florenoe (R.|52) raHway-lines. It has broad, well-built streets, and 
important manufactories of gUns and iron- ware. Pistols are said to 
have been invented at Plstoja, and thence to derive their name. 

Piftoja, the Roman PUteriay near which Catiline was defeated and 
slain, B.C. 02, was in the middle ages the centre of the fiercest struggles 
between the Guelphs and Ghlbellines. In the year 1800 the OaneeJueri 
and PaneiatkMj or Black and White parties, mentioned by Dante (Inferno, 
xsiv. 148), who afterwards extended their intrigues to Florence and in- 
flueneed the fortnnes of the noet himself, were formed here. Plstoja had 
to surrender to Florence in mOl. It Was the birthplace of the celebrated 
Jurist and poet Oino BhilbafaK (1270-188^, a friend of Dante, and of the 
satirist meeolk Fortcffumra (1OT4-1785), author of the Eiooiardetto. 

In the Hibtobt or AAt, Pistoia, which somewhat resembles Florence 
in miniature; held an imjM^rtani rank in the early pari of ttm middle 
ages, and was foremost among the Tuscan republics in fostering artistic 
progress. The older ehurches, surii as the OatheOrat and Baaf Andrcay 
exhlMt a leaning to the Pisan style, which was extensively in vogue in 
the 42th eeatnry. At Pistoja we ato meet with many of the earim at- 
tempte at eenlpture In Tuseany, which are nraoh ruder than eontem- 
poranedhs German and French #orhs of tbe same kind, and with severel 
of the namee of the oldest artists (Gruaems gnd JdeedMiuh After thn 
Uth cent Pirioja bceame dependent on FUrgnee. both neUtledBy and In 
tbe province of oM. The town eontlnned to be trcMthy and ambitions 
enoagh to patfonUe arillti, bnt thenceforth thoae bf H we h ee were alwt^ 
employed. Of the Gekhmtwe Art we have an Imp^nt apeetoen in 
•Over ritar in thhi^theilp^ T 
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From the rallirtjr-Btatlon (PI, 4*) ire proceed straight through 
the Porta Borriera to the (5 min.) little Puzza Cxiro (PI. B, S), the 
main focus of trafAe. — A few yards to the right, In the Via Gaiour, 
rises the old Tusoan-ltomanesque church of — 

San OiOTannl FaoreiTitai (EvangelUta ; PI. 2), erected outside 
the dty walls about 1160, with a somewhat overladen ^a^ade adorned 
in Pisan fashion with rows of columns. Over the entrance is a relief 
representing the Last Supper by Oruamone , as an inscription on 
the architrave records (1162). The church Is closed after 9 a.m. ; 
key at Yla delV Arancio 306, close by. 

Ihtebiob On the right is the *Pulpit ^ adorned with reliefs on three 
sides, hy Fra OuglMmo^ a pupil of Kieeold Pisano, whose antique style he 
followed (abottf 1270)} in front, the symbols of the Evangelists. Over the 
next altar, the ^Visitation of Mary, a llfosiae gronp In terracotta, by luea 
lella EoSMn, described by Burokhardt as ‘the most beautiful group of the 
Kenalssanee period'. On the left, a handsome basin for holy water by 
9iov. Puano (much injured), supported by the cardinal virtues, with alle> 
gorioal figures above. 

Opposite is the Palaezo Paneiatiehi^Celleai. — Following the Via 
Gavour, and diverging from it by the Via Francesco Magnl, to the 
left , we reach the Piazza dbl Duomo (PI. G, 2). On the right 
rises the — 

Oatbedral (San Jacopo J of the 12th cent., remodelled in the 
13th, with an apse added in 1599 by Jacopo LafrL In the vesti- 
bule, over the principal entrance. Is a medallion (Madonna sur- 
rounded by angels) by Andrea della Robbia (1505). The barrel- 
vaulting Is adorned with coffering and rich fruit-garlands ftom the 
studio of the Della Bobbla. 

The Ibtbbxob, sadly marred by alterations, consists of nave and aisles 
borne by sixteen columns and two pieirs. — By the wall of the entrance 
is the Pont, adorned with five reliefs (Blstory«ef the Baptist) by Andraa 
Farrueeig to the left the tomb of BielM^p At^^d. 1S37), restored in 1786, 
the reliefs dating from the original monument, ir At the beginning of 
the Bxobt AI8I.X Is the monument of Cino Stnlbaldi (d. 1886 •, see p. 43d), 
by the Sienese master (fatUno di Faaa (1887), the earliest type of an 
academic tomb. The bas-relief represents Cino leeturing to nine pupils, 
among them Petrarch, who afterwards composed a sonnet on hla death, 
exhorting the women to mourn for Cino as the poet of love. — Opposite, 
in the Lnrr Aiiin, the ^Monument of Cardinal Forteguerra (p. 436), de- 
signed by Andrad VarroccMc (whose clay model Is in South jEensington 
Museum). Above Is Christ in the Handorl^ supported by angels, beneath, 
Faith, *Hope, and Charity (of which the first and last have been spoiled 
by laranaetto) The unatlraetive sarcophagus, with angels and the bust 
of the deceased, and the frame round the whole, are later additions. — > 
The OApFBatA j>b£ Saqbaubbto (left of the choir) contains a ^Madonna 
with St. John the Baptist and Bt. Zenobius by Aersnso di Cnrdi, the finest 
and oldest of his altar-pieces, the figures strondy remlniseent ei Pa Vinci 
(I486}. To the left, Bfgh-reMef of Bishop Ponato de'Medlei, aserlbed 
to A. BoaaatUno (1475). ^ In front of the Bion Axaab a fine bronae eande- 
labmm (15th eent.). BetutiAUly inlaid eholMtalla. - m the Oan^ 
Sab JAporo (rii^t of the ehOir) is a rich ^BfharAlW eneented in the 18th 
and 14th eent. (covered) saerutan 8(HK>e.)i at tha top, the oldest |Ari, Is 
Christ la (he Mendorla, In a ni^e benead is a slttlM statue of fit. Jawi 
surrounded by apostlM md primhetiirhy Armens dl hr Mamm and cfkpr 
maateM of m middle of the lAth emt.) belew Is a large sOver tabledn 
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with wingi) In the centre fifteen reliefs of subjects from the ifew Testa> 
»|ient and Apostles, by Andrea dt Jacopo d'Ognabtne of Pistoja (1816); the 
wings consist of nine reliefs on the loft, from the Old and Kew Testa- 
ment by Piero da Ftrenee (1367), and nine on the right from the life of St. 
James ^ Leonardo di 8er Otovannt^ pupil of Orcagna (1371). About 460 lbs. 
»of silver are said to have been used in the execution of this work of art. 
An earlier silver altar was plundered in 1296 by Vanni Fucci, for which 
crime Dante gives him a place in the Inferno (xxiv, 124 et seq.). 

The Ortpt, borne by six columns, is modernised. 

The campanile was originally a fortified tower (13th cent.), 
called Torre del Podesth , and still bears the arms of governors of 
the town. The three series of arches were added in Pisan fashion 
when the tower was adapted to its present purpose. 

Opposite the cathedral is the octagonal *Battistero (ISan Gio- 
vanni liattMai PI. 1), erected after 1339 by Cellino di Nese in the 
Italian-Gothic style, according to Vasari from a design by Andrea 
Pisano. On the exterior is a pulpit. The principal portal has a fine 
wooden door. The large square font is embellished with richly- 
decorated slabs from the old pulpit (1199) of the cathedral. 

Adjacent is tMi^alaizo Pretorio (PI. 12), formerly Pal. del 
Podesih, a Gothic binding of the 14th cent., with a modern upper 
story. It now contains the courts of Justice. The picturesque 
^Quadrangle is enclosed by four round arches resting upon piers, 
the arcades and the facade are adorned with numerous painted ar- 
morial bearings of the Podestk’s, remarkable for their admirable 
heraldic style, restored in 1844. To the left of the entrance are the 
stone table and seats of the ancient tribunal , bearing the inscrip- 
tion of 1507 ; 

jH*e locus odit^ amaf, punit^ eonservat^ honorat, 

NegutUam^ leges^ erimina^ Jura, probos. 

The piazza is adorned with a Statue of Cardinal Forteguerra, a 
native and benefactor of the city (d. 1473), erected in 1863. — 
Opposite the Pal. Pretorio is the Palazzo dbl Oomubb (PI. 11 ; 
originally Pal. degli AnzianC), erected in the Italian- Gothic style in 
1294-1385, with a vestibule. The black marble head near the 
middle wlndM^ , Unsaid to represent Filippo Tedici, who sought to 
betray the IP- 416). The large hall upstairs con- 

tains fine wood^Mn^f 1634, a relief of the Madonna by the Master 
of the Marble Madonnas (15th cent.), and a *Belief in marble of 
the School of vUhrobchio (1494), representing the arms of the city 
supported by two angels. The small picture-gallery contajins* noth- 
ing of importance. 

Passing between the cathedral and the Pal. del Oomune (by the 
Via Blpa del Sale), we next visit Sav Baktoloiibo in Pantano 
(PI. 0, D, 2), a basilica in the Tuscan - Romanesque style with 
open roof, borne by twelve columns, with varied capitals, and two 
pillars. Sculptures on the facade by Bodolftmu of Christ and the 
Apostles, 1167 pulpit, with eight tellefiB from the history of Christ, 
by Guido Biganiu of Como (1250), borne by two Hons and the 
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statue of the BoalptQr(?) — We now return and take the Via Pacini, 
on the right, to the — 

Oipedale del Ceppo (PL G, 2), erected In 1277, but afterwards 
rebuilt. On the vestibule la a long *FTi6ze by Giov, della Robbia 
(1514-25'), oonilsttiig of reliefs in terracotta, beautifully coloured 
and glazed, representing the seven works of mercy (the last relief 
on the right, unglazed, was added in 1586 by Fit. Paladini); be- 
tween are flgiires of Caritas and other virtues. 

A little to the £., in the Piazza San Lorenzo, is the church of 
the Madonna del Letto (PL 0, 2'), containing a miraculous bed. 

We pass the Ospedale by the Via delle Pappe to the left, which leads 
to the Piazza del Oarmlne, follow the Via Abhi Pazienza to the left, 
and the first side-street (Via Sant* Andrea) to the right, to — 

Bant* Andrea (PL B, 2), a basilica of the 12th century. On the 
architrave of the entrance are sculptures of 1166, representing the 
Adoration of the Magi, with the inscription : ^Focit hoc opus Grua- 
mons maglstei bon. et Adeodatus frator elus* (see p. 424). Over the 
door la a small statue of St. Andrew in Giov. Piaano^e style. 

INTEBIOK (closed 0-5, entrance between these hours through the house 
to the left). The narrow navo and aisles are supported by twelve columns 
and two piers. The hexagonal *Pulpit with its numerons figures if one of 
the chief works of Oiovanni Pitano (p. 406), a copy of that executed by 
his father at Pisa (pp. 407, 40S)( some of the details are by pupils. On five 
sides there sre reliefs at the top , and at the corners are single figures : 
Aaron, Birth of Christ, David. Adoration of the Hagi, Jeremiah, Massacre 
ot the Innocents, Symbols of three of the Evangelists (the eagle, now 
wanting, probably served as a wooden lecternX Crucifixion, three Prophets, 
Last Judgment, four angels blowing trumpets ) below these, nt the cor- 
ners, are six figures of Sibyls (described by Borckbardt as suegesUons or 
even as the models for Michael Angelo's Sibyls) and in the spandrels twelve 
prophets, the whole being borne by seven columns of red marble, a 11^ 
and lioness, a human figure, and a winged lion with two eagles. jpP 

At the W. end of the Via Sant* Andrea lies tbe Bpacious Piazza^ 
QiuBeppo Mazzini (PI. A, B, 2), on Ibe left side of which riees the 
monastic church of — 

Ban Tranoeioo al Prato, an Italian-Gothic edifice of 1294, with 
remarkable frescooB by pupils of Oiotto (14th cent.). 

In the Kavn fragmentary frescoes have recently been discovered beside 
several of the altars. — In- the Oaoix: Life of 8t. Francis of Assisi, in a 
series of free reproductions of Giotto's frescoes at Assisi (much damaged). 
Chapel to tbe leh of the high-altar: Apotheosis of Bt. A^stine, Marriage 
of the Virgin, St. Pimrs vision on the way to Damascus, Death of St. Clara. 
Ist chapel to the right of the high-altar, various frescoes of the Franciscan 
legends (sadly injured) \ 2nd chapel. Miracles and martyrdom of San Donnlno. 

The former OBAma Hocaz also contain fireseoes of Scriptural subjects 
and of scenes from the life of St. Francis of Assisi and a few antiquities: 

4. Cast of the city arms (p. 426), by YarroctMo; 1B<21. Decorated panels 
from the old pulpit of the caihedral (p. 44. Belief of the Besurrec- 

tion, by luea Oeila The j^llar with Lombard omamentaiiou 

formerly stood in ftont of the church of San Pietro (p. 43B). 

We retnni through the Via Bozzl and the Via Garibaldi (with 
the Pal. CancellM on the right. No. 045), and proceed by the Via 
della Madonna to the right to the ehuich of the 
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*lIadoaiut dell’ UmiltA (PI. B, 3), with an unflnislied facade, 
erected In 1494-1509 by Ventura Vitonij a pnpil of Bramante. A 
fine vestibule, ^th barrel-vaulting on each aide of a central dome 
(as in the Oappella do’ Pazzl, p. 480), leads to the handsome oc- 
tagonal interior, Trith its graceful Oorinthlan wall-pilasters. The 
dome is by Vasari. 

In the Oorso Umberto Prime, in the S. part of the city. Is — 

Ban Domenico (PI. 0, 3), a monastic church erected in 1380. 

Intbbiob (closed after 8 a.m. \ ring at the house on the right). The 
frescoes at the 2nd altar on the right (Madonna and Child) and the 2nd 
altar to the left (Orucidxion , with the Virgin, St. John, and, St. Thomas 
Aquinas) are by r^a PaoUno da Piitoja. Beween the 4th and 6th Altars on 
the left, monument of the Jurist Filippo Laszari (d. 1412), by Bsm. and Ant. 
Rosgellino (1462-68). — Bight Transept: Oappella Roi^igUoti^vrlih the miracle 
of S. Carlo Borromeo, by Jacopo da Empoli^ and two tombs (1626 and 1660) 
attributed to Semini. 

Farther on In the same street, to the left, is the church of 
Sam Paolo, with a Gothic facade, burned out in 1901. — > In this 
neighbourhood is the church of Sam Pibtbo (PI. 4 ; D, 3), with an 
early-Tuscaii exterior (unfinished), in which as late as the 16th 
cent the mystic marriage of the Bishop of Plstoja and the Abbess of 
the Benedictine convent was celebrated. The interior has been 
modernized. In the right transept is a Madonna and saints by 
Oerino da Pistoja (1509). — The Viale dell’ Arcadia (PI. D, 1-3) 
commands a beautiful view of the city and the Apennines. 

The Biblioteea Fabbroniana (Pi. 6 ; B, 2) and the Biblipteea Forte- 
guerri (PI. 7j B, 0, 2) were founded by two cardinals who were 
born here. 

The Villa Pnccini^ I'h M. to the M. of Pistoja. has beautiful gardens 
HhA seulptures by Pampaloni and others. — The church Of (TnwpoW, 6 M. 
foroe W. of Pistoja, contains a pulpit of 1194, with stiff old reliefs. 


The Railway to Flobemob Intersects a rich tract at the base 
of the Apennines. 46i/gM. Montale-Agliaraa. On the left the pictur- 
esque castle of MofUeimurlo comes Into view, near which the Floren- 
tine republicans Bacolo Valorl and Filippo Strozzl were defeated 
and taken prisoners by the troops of Coslmo I. In 1537. 

52 M. Fyato in Toeeana (210 ft. ^ Alb. GiarcUno, Via Magnold ; 
Caeiottit Piazza del Duomo; Caff'i di Marte^ Piazza del Duomo), a 
well-built town of &1,264 inhab., on the Biaennto, witl^beiiutifiil 
environs, Is a manufafCfturlng pla^, of which straw-plait is one of 
the staple commodities, and Is also noted for its excellent bread and 
blseults (biscotti, eantucci). It formerly , belonged to Florence, whose 
fortunes It shared throughout the middle ages. In 1512 It was taken 
by storm by the Spaniards under Oardona. 

In the Ibth cent this small provincial town atitaoted nnmerons Florsn- 
tins arlista, so that a visit to U Is indlspemhle to those whO desire to 
be thorooghly aUqnaiated with the Baut ItanAifiAiron style of Florence. 
An impor^t work by Jhnntelte and iftsasicifD, severel eompoiltlons by 
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Andrea detta Robbia ^ tnd a aaperb broaze aoreen bear tdailmony to the 
importance ot Prato In tbe hiatory of Benalaaance acnlptare. Among the 
pafntera of the place were Fil^po and Fil^^ino Idjppi^ Stmdto BofIteefH, 
and Fra JDtemanto. The ohnrch of the Madonna delle Caroori at Prato alao 
(orma a very atrlhlng example of Kenalaaance arehitectare. Thia edifice 
(erected by Cftultano^da Aanpalfo) exhiblta the tranaltion from early to 
high Benaiaaanee, and ahowa how anxlonaly the architect! of the day 
directed their attention to the deaign of a Qreeln croaa eovered with a dome. 

From the station we follow the Via Magnolfl, the Hist street to 
the left, to the (4 min.) Piazza del Dnomo, which Is embelliahed 
with a monument to the patriot Giuseppe Matzoni (1897). 

The Duomo, begun lii the 12th oeiit. In the Tusoan-Bomanesque 
style, was oompleted by Giovanni Pisano In 1317-20 In the Gothic 
style. The campanile, in the Lombard style, Is by Nieeolb di Ceeeo 
(1340). On the facade, rebuilt after 1413 by Nieeolb d* Arezzo, Is a 
pulpit, adorned by Donatello and Afichcfotto, In 1484-88, with *Ue- 
llefs (dancing children) and a line bronze capital. From the pulpit 
the highly-revered Sacra Cintolat or ‘girdle of the Virgin*, preserved 
in the cathedral, Is periodically exhibited to the people. Over the 
principal entrance a *Madonna with SS. Stephen and Lawrence in 
terracotta, by Andrea della Robbia (1489). 

IirnBiQii (yen dark) Over the Panroipai. BKTBAirox the Viinriii deliver- 
ing the girdle to St. Thomas, by Rido(fo Mirlanda/o. The mnrill paintings 
in the OAJppau.A oslla Oimtola (the Virgin presenting her girdle to St. 
Thomas ( discovery of the girdle in Palestine by a native of Prato) are the 
best wCrks of the kind by Agnoh Qaddi (early work ; 1866). On the altar 
IS a marble statuette of the virgin by OUnanni Pisano: handsmne bronee 
•Sereen exeouted in 1444 by the Florentine Bruno di Bor Lapo. the frieze 
by AMgitine df Maitso da Moniepukiano (1461-64). A small room adjoining 
the chapel on the right contains reliefs (Death Of the Virgin, Presentation 
of the Girdle) in the style of 4he School of Pisa. — In the Choib, at (he 
back of the high-altar, are the *Histories of John the Baptist and St. Stephen 
by Fra Filippo Lippi (1456^), in fresco, thn finest work of this master 
(somewhat injured) : on the right (above) Blrflh and Naming of (he Biptlst \ 
his Withdrawal to the wilderness and )|ls Pvsmlngi Danoe of the daughter 
of Herodiast by the window, on (fed fliliil: Mending of St. Jobht Wve 
It a saint. On the left wall of the ehoir (above): Arth of St, Stephen, { 
his Ordination and Oare for the Poor, Stoning and Interment (aiqong the 
admirable portrait-figures are Cardinal Carlo deVHedlol, the doner, and, 
to the extreme right, the portrait of tiie painter mmself, weaiing a black 
cap). The eoatinnation of the scene of (he Stoning ts on the window-wmnt 
above it a saint* on the eelling Bvangelists (best light In (he forenoon). 
— The chapel to (he right of the choir is emheUlshed witb frescoes of 
the beginning of the 16fh cent, ascribed to Stamina and AuMs FM(T): 
to tbe right scenM from the l^e of the Virgin (Birth, Presouia^n in the 
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wltli a good relief by Andrea delta Bobbia (generally sliut, sacristan 
in Via San Fabiano 219). 

Tbe Via Ginseppe Mazzonl leads to the S. from tbe cathedral 
to the Piazza del Comnne, In which rise tbe old Palaizo Pretorlo 
(13th cent.) and the Palazzo Coiiuxalb. The latter contains a 
small picture-gallery on the first floor (open 9-4; fee 

ScDLPTDaE Room Relief of the tfadonna, after Verroeefno, from tbe 
studio of the Della Robbia — Matm Room 4 School of GtoltOf Madonna 
and saints, 9 Oiov da Milano t Madonna and saints ; 10 Agnolo Qaddi^ 
History of the Holy Qirdle, Fra Fthppo lAppi^ 21. Adoration of the CShtld, 
23. Madonna with St Thomas and other saints, 29 Predolla, 22 Filippino 
Lippiy Madonna with John the Baptist and St Stephen. 

In front of the palace are a Fountain by Pietro Tacca, and a 
marble statue of Franc. Datini. — The Corso Principe Amadeo leads 
hence to the church of San PomenicOy a Gofhlc edifice of 1231, 
restored in the 17th century. 

The Via Ricasoli, the prolongation of the Via Giuseppe Mazzoni, 
leads to the Piazza Vent! Settembre and the charch of San Fran* 
CB 800 ; the chapter-house contains mural paintings of the school of 
Oiotto, ascribed to Nie, da Piero Oerini and Lor. di Niecolb The 
fine cloisters adjoining contain the sepnlcral monument of Geml- 
gnano Inghirami (d. 1460), hy Ant, Boaeellino {“i). — The street to 
the left of the church leads to tho piazza and church of — 

^Madonna dbllb Gabcbbi, erected in 1485-91 by Otuliano da 
Sangallo , In tbe form of a Greek cross , with barrel-yaulting and 
a dome resting on an attic story. The unfinished exterior of the 
church is finely adorned with marble. The interior of the dome is 
adorned with a fine terracotta frieze and medallions of the Kvari- 
gollsts hy Andrea della Bobbia (1491). Handsome choir-stalls. 

In the Via Benedetto Oairoli, No. 6, is the Pal. Novellueci^ with 
font fine bronze dragons by Pietro Tacca, by the windows. — A small 
shilne at the comer of the Via Santa Margherlta contains an ad- 
mirable Madonna by Filippino Lippi (1497). 

Steam Tramway from Prato to Florenee, see p. 481 (Ko. 4). The ear^ 
start beside the Madonna delle Oaroert. 

About 8M. to the K W of Prato lies thellttle village of /VpUnc (trattoria), 
near which rises the Monte Ferrato 03Sb ft ), with, a quarry of serpentine. 
This atone, known as *marmo vevde dl Prato\ Is much used by the builders 
of Tuscany.— AboutTM. farther to the K. rises the Monte df/aesllo (322511 ), 
the ascent of which is easy and not destitute of interest. The inn-ketper 
at FlgUne provides a guide (IVt fr ) and mules (2 fr.). Those who prefer 
to return from the summit by a diuerent route, descend the valley to the 
V, to (1 hr.) Ift^Iiaaa (tretiorU), or to the B. to (1 hr.) Jl^ignano (tret- 
torfiO and return by the highroad to Figline and Prato. To walk from 
Migllana to Prato about 4 hre. are re^ulm. 

F^m Frhto to Sa$eo (Bologne) through the Ved dt Biaeiuh (omnibus 
to gen ^aiflcoX see p. 

58 M. B$iA$ Flofmtino (Alb. dltalia) li the bg|i etgTtifig-pgint 
for a yislt to JIbfItd Mo^eUo (8065 ft : p. 526), trhidh lisgs to tbe 
K.V. 59Vi M. CosteKo Cp- (p. 595}. — 

62 Vt W* Flpwned* 
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Railway ItaiHoiia. Stahona Obmtbalr Santa Mabu Kovklla 
(PI ]), 8, *Iis$fmiirant) tot all the railways (approached from the iPiasaa 
della Stasione « exit for paflsengers by the nortuem line In the Via Luigi 
Alamanni, for the other linos, adjoining the PlaEca della StaaifiiB^i where 
omnibuses from most of the hotels meet every train inti 

luggage) , cab 1 fr , at night 1 fr 80 c , each box 00 jj^^Pluig bag 
25 e , trifling gratuity to railway porter Iravellers amvj^HPthe eten- 
ing should secure a cab in good time, as there is oft^nTscarcity of 
conveyances — 2 Stakiomb Cabpo ni Mabtb, on the B side of the 
town, the flrsi stopping place for the slow trains to Areaao, Perugia, etc , 
too far from the ^ddle of the town for most travellers — Ballway* 
tickets of all kinds may be obtained at the Agentia dt (hUd dtlie /Wroeu. 
Via deir Areiveseovado 3 (PI L, 1), and also at the offices of Cook and 
aaee (see p 436) 

Hotels (nearly all the better hotels have lifts and e'eetrlc light). — 
On (As Lungamo. best situation ^Gbamd lldTXL (PI a , 0, 8), Piazza Manin 1, 
K 6 9, P I'/s, doj 8Vij D 6, peps from 12Vs fr , ‘IICt »b la Villb (PI b( 
C, 4), Piazza Manln 3, with steam heating , R 6>S, B iVst dfi) 4, D 6, 
pens from 12Va fr , good cuisine t Italib (PI e, G, 4), principal entrance 
Boagognlssanti 19, B 4Vs*8, B l^/Sf ddj SVst D 6, pens from 12, omn 1 fr , 
ProBBBOB A Wabhihgton (PI d, C, 4), tungarno Amerigo Vespucci 6, 
B. 4iMVs, B IVa, ddj 8Vf, D 6, pens 1014, omn l>/a fr , Ob H6t 
New Yobk(P 1 e) D, 4), Piazza Ponte alia Carrma 1, B 8-5, B !>/•, dij 8, 
B 5, pens 8 13, omn 1 fr , these two frequented by Knglish and American 
travolkrsi Palaob Hojtbl Lungamo Gulociardml 7, new; H6 t Botal 
Qbandb Bbbtaons (PI fi D, B, 6), Lungarno Acoiiooh 8, B 6, B IVi, d6J 4, 
D 6, omn. V/tfr , ^Paoli (PI g, G, 7), Lnngarno della Zecca Vecchia 12, 
B. 4-6 fr, L 60c, A •/«, B li/g, d((| 8, I) 5 pens, incl wine. 1M2, 
omn IVs fr , frequented by English travellers All these are of the first 
class - Somewhat less pretentious Hotel Bbutol (PI ii 0, 4), near 
(he Ponte Oarraja, B 4-6 fr , electric light ^ o , B IVs, dd] 4, D. 6 (wine 
included at both), pens oVs 16, omn B/s fr t *H6r p'Albion (PI kt 
1), 5), Lungamo Aeciaioll 10, B. from 5Vz, B Ivs, dd) 2Vs, B 5, pons, 
from 12, omn 1 fr , Hdz Ssbchiblix, Lungarno AcciajoU 16, pens 7 8 fr. 

Asar the Gaeeint, in a quiet situation, at some distance from the chief 
Bights *HdT Yxotobia (Pi h; B, 2), Lungarno Amerigo Vespucci 44, with 
steam-heating, English landlady, B fr0su6*^B lVs« d<d 3, D 4, peuf. 10-12, 
omn 1 fr 1 *Anolo-Aii]uucam (Pi 1 ( B. 2l, Via fiiaribalai 7; well spoken of, 
B SV'i'S, B 1, 21/8, D 4Vs, pen8.lHl(^ oqtn* 1 fr. ; H6 t A Fnifts. L'Al- 

LiAHOB (FI mi C, 8), via Ourtatone 4, well epokon of, B 8fr., L 60c , 
A. Vt, B. li/i, ddj 21^, D incl wine 41^ pens 7-9 fr , Hdr one Biats 
Uhib XT Pkns. Lblli (FI n| <^3)> Via Xontebello 88, pens 7-9 fr t Bdr 
ua Fbanox XT Pane Anolaisx, Via Bolferino 6, pens 7-10 fr ; H6 t Hoiitx- 
nsLLO, Oorao Regina Blena 6 (PI B, 2), frequented by English traTellers, 
pens from 7 fr 


JITsoi* the Piatea Yittorie Emanuele and (he Piaeta della Sign0Ha,in the 


centre of the town *8 avot (PI o, B. 4), Piazza Vltt. Emanuele 7, With 
booking office, B from 6. B iVs, ddj 4, D 7, pens, from iA, qmn, iVs fr t 
^Hklvxtia (PI. p i B,4), Via del Peseloni, with steam heating, B 4-6, B. IVti 
d^,8, D 44ifr, pens from 10 onuulfr ; Hfit on Loxnaae xt Pkne MifeTao- 


d^,8, D 44ifr, pens from 10 onuulfr ; H6t on Loxpaae xt Pane MifeTao- 
POLE (PI. qt ^6), VlaSassettlS, R 2i/r4, B.1U/4, d^J SiM P 4, pens 7-lOt 
omn. 1 fr , *0dTXL nil Mono, Ptassa Btrozzi $1, 6), B. from4| B i, 

BVs, B. 6, pens tael wine 8-111, oiiti. 1 fr.^ *HfiT nn L^Bunopa cPl ft 
B, 6), ^ Tonmbuoni, with steam^heatiaf, B. B^/t, B IVfi d^)- ^ 

*Catoub (FI. t( F, 6), Via dOl PvoeoS\o b, im steem-heatlng, % 8^ 
B 4‘A, 8, 1>. 4*^ pens. 1042, Ona. 1 fr. Poai4 Poma 

viaPorte Bossa liv hot-air ^eating and ifd sestmML B Iro^a, 
B tVs, d4i. P. 4iJNms flael.l^) from dtnn Vs fr t AanPjdn 
Fxnloi (H Tt F, 4)^™ de' Pneil, the comer 0# liio VU Canoncji 
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lipokttf of; Alb. Bbbna b Pablambbto, Piazsa San Flrenza (PI. F, 5)f 
Tat h restaurant, B. 2V8*3, d<y 2Vfl, 1>> S'A, pens. incl. wine 8, omn. ’/« fr.t 
hBII spoken of; Spaoba, B. 3 fr., A. 70 c., ddj. 2Vsi 1>. 4. pens. Inc). 
HBne irom 8, omn. !>/• Patbia, with trattoria, B. 2, ddj. D. 8, 
Nnns. 7, omn. >/« fr. ; Stella d'Italia b San Mabuo, unpretending hdtel 
garni. I^ese three in the Via de' Oalzsjoli (PL £, 6). 

iforla Koulla and the Railway Stations *Mxnebva (PL v; 
I>i 8), f|H|, Haria Novella 16, B. 4'6, B. uL ddj. 8, D. 4Vs, pens. 10-12, 
It omn. 1 dk Rons (PL w; D, 4), Piazza 8. Maria Novella 8, B. 

from 4, mUKKh4\. 8, D. 4Vt, pens, from 10, omn. 1 fr. ; Gb. Hdr. Baolioni, 
comer of Pnizza oell' Unlth Italiana and Via Panzani, new; Hdx. db Milam 
(PL y; E, 4), Via de’ Cerreteni 12, R. 4-6*A, B. IV*, ddl 3, D. dVr, pens. 
8-12, omn. 1 fr. — *Alb. Bonciani (PI. x; B, 8), Via de Panzani 23, with 
an elegant restaurant, R. 2^8 fr., L. 80, B. 80 e., ddj. 2Vt, D. 4, pens, from 
8 (wine included), omn. Ifr., unpretending; Alb. Romagna, Via de’ Pan- 
zani 4; Rebboohuo -Bonciani, Piazra della Stazione 2 (PL D, 8), R. 2- 
8i/t fr., L. 30 c., dd). 2i/t, D. with wine 8 fr. ; Vxllb db Pabxs, Piazza della 
Staelone 6 ; Albeego-Bistobantb Aobxatioa, Piazza Santa Marla Novella 22, 
R. lVz-2 fr. ; these Rve unpretending Italian houses. 

Penaiona (generally good). In the Liingamo (right bank) and the Ad- 
jovning Streete. Bbllini, Lungarno Amerigo Vespucci 22, 8-12 fr.; 0 am- 
MAMANo - Roobat , Via Ourtatono 1, 6-8 fr. ; Lottinx, Luimarno Corsinl 6, 
with lift, 6-7 fr.; PxoCxoLi, Via Tomabuoni 1, 8-10 fr. ; (Jqbbadobbx, Via 
Sangallo 118, 5-6 fr. ; Mmb. Boohat, Via del Fossi 16. second floor. 6-6 fr. ; 
Bbbohixlli, Lungarno Aooii^oll 12 and Borgo Santi Apostoli 17, 6-10 fr. ; 
Tozzinx, Lnnganio Acoii^foll 2 his, 0 fr. ; Sammou, Lungarno della Borsa 6, 
6-7 fr.j Balk8TBi, Piazza d’ Arno 6, 6-7 fr. ; Simx, Lungarno delle Gkrazle 8; 
Hiss Wbitb, Piazza Caval leggier! 2, a^oinlng the Lungarno delle Grade, 

6- 10 fr.; jBNNiNOa-RiooiOLE, Corso def Tintorl 87; Looobbsx, Lungarno 
Zecoa Vecchia 16, 8 fr. — JVear (he (kudnei Azzzbonx, Oorso Regina 
Elena 4 ; Fiobavanti, Via Solferino 6, 6-7 fr. ; Lb Rolland, Via Bolferino 8, 

7- 10 fir. (English); Miss Constantin, Via Solferino 10, 7-10 fr. (English); 

Gibabd, Via Montebello 6, 7-8 fr.; Spinbtti-Edbn, Via Montebello 80, 
6^ fr ^ In Ms Centre of the Tevsn (near Ms Piazta Vittorio Emanuelef 
Santa Maria Nowella^ and the Piaeta del Duomo). Miss Pluochktt, Piazza 
Vitt. Bmanuele 1 (Palazzo Bocooni;L 7-8 fr.; PBOf. Sooti, Plazaa Vitt. 
EmanueleS, 6 fr.; Pendxni, Via degl Strozzl 2 bis, oor. of the Piazza Vitt. 
Emanuele, with lift, 6-9 fr.; Azzox^ni, Piazza degU Antlnori 2; ]>blla 
Oaba, Via de’ Banohl 2, with lift; MoaiNX, Via 8. Antonlno 8, 6-7 fr.; 
Naeoinx, Piazza del Duomo 7 , at the corner of the Borgo San Lorenzo, 
6-7 fr. (B. without board 2-3 fr.); Qbapman, Via Panflolflni 21, 7-9 fr. 
(frequented by AiAericans). — Morih Raetem (kuartere (from the RaUvag 
Station td the Viale iWncips Amedeo and the naeea S'AeegUo). Cxanpbboni, 
Via Naszlonale 20; Oiooonani, Via Nazionale 89; Villa Tbollopb ( Ure , 
MeName)^ Piazza dell’ Indipendenza, well dtuated, pens, from 8 fr. ; 
Moggi. Piazza dell’ Indlpendenta 8; CxrOuiTn, Piazta dell’ Indipen- 
denza 4, 6 fir.; VELTBONX-SANAnaLLi, Via Vantidette Apiile 2, 6-7 fr,; 
Banohx, Viale Prlnolpessa Margherita 64, 6-6 fr.j Vignolo, Via Cheru- 
bini, 6-7 fir.; l^iLB, Via deSa Oolonna 11, 6-7 fr.; Boboagnx, Viale 
Principe Amedeo 6, 6-7 fr,; Mmb. Ibhnt Gxaobjno (English), Piazza 
d’ Aze^io 18, from 6 fr. ; Fsattioianx, Viale Carlo Alberto 5. 4>n the U/t 

haeli ^ the Amo: CitAKE-MoLXMi-BABBEiei (pens. 8-13 fr.), Mies Godein, 
both hi the Lungarno Gulccdardtnl (Nos. 17 and 1); LaunBNt, Via del 
Presto U, 8rd floor, how 8. Splrtto, peu. 6-7 fr. iBaioiT (6-7 fr.), G iannxhx, 
these two in the Lungatno SarrUtOil (Noi. 18, 31} ; OnaoOAOox, Via Santo 
SpJiito 81 i Anossni, Via Torre al Oflwo, 7 fr. 


FumUhed Apartmente (let even for a few days; eomp. up. me^zjxx). 
Tr«c*irwflsiw, Via Montebello 62; Rmseil, ^ €Mhal4i 10; 

Asr, Piaadt della Sffnotla 8; Oaen Rpfrhisl. V(afofr Viaodli 1 ^td 8oor; 
PI. E, P,7); (Pfrfta Mom, Piazza del Oam^Stfor ladles onbL Lodgiiiipi to 
let ate ^orally indieated by a plaeard. mmay also Wfom bp upplioiftoii 
to a honse^ageal. The eharges depend, of eootee, tn the iitnatfon. fwo 
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furnished rooms cost on en average 50'OOfjr. per mouth, in summer 40^ fr. \ 
attendance about 6 fr. Completely furnished housesi with cooking , may 
bo hired for 2G(MXX) fr. per month. The Lungamo^ the new quarters near 
the Cateine^ Piatsa Santa Maria Novella. Piaxea delP Indinendenea.^ etc., may 
be mentioned as healthy and pleasant situations. The Piazza PiiH is, 
perhaps, the most desirable quarter on the left bank of the Arno. The 
liungarno should be avoided in summer on account of the exhalations and 
the mosquitoes. 

Restaurants (comp. p. xxi) *‘DoMg ei Neveux^ Via Tomabuoni 16, first 
lloor, ddj. 4, D (about 6p.m ) 6«7 fr., wine extra; *Oapitani (Bo/io)^ Via 
Tornabunni 11, first floor, de]. 8Vsi !>• 6 fr. ; Jtestaurant Pi’anfais^ in 
the Hdtel Gavour, see p. 4Bi; Oambrinut Malle . see below. ~ Taattobiu 
in the Italian style (those in the centre of the city are disagreeably 
<‘rowded onFrid. afternooni): *Meh»i (see below), *Tazza d'Oro. 

*La Toecana^ Patria (see p. 432), all in the Via de’ Oalzajoli; Porta ifos«flr, 
Via Porta Kossa 13 (see p. 432); *Bonciani^ Via de’ Panzani 23 (p. 432); 
(Hnque Lampade^ Via Ricaaoli 18; Ohtto^ Piazza del Duomo 13, moderate ; 
•O'/pWo, Piazza San Firenze 5, unpretending; ^San Marco. Via Cavour 68; 
L'Adrlatica (p 432), Piazza Santa Maria l^ovella; Jfondo, Via Martelli, un- 
pretending. — The *Riatorante delle Duo Tert'ozzet Via Pontassieve, outside 
the Barrlera Aretina (to the £ of PI. 1, 7), is an attractive open-air 
restaurant. 

Birrerie (comp. p. xxlii). Oambrinut llalU. Piazza Vitt. Emanuele (PI. E, 
4, 6), with largo concert-room (Munich beer), usually crowded in the oven- 
ing and imperfectly ventilated: Tazta d'Oro. see above; Amerigo Vetpucci. 
Via de' Lambcrti 5 (PI. B, 6); Re^inghaua. Piazza Vitt. Emanuele 8; 
ViennetOy Piazza della Signoria 3. Gnrman beer at all these- 

Wines (comp. p. xxiii). Melini. Via de' Galzajoli 13 (see above); Fia~ 
sehelteria Agliztti. Piazza Vitt. Emanuele; Banlo. Via de' Gerchi (PI. B, F, 6) ; 
PaolL Via Tavolini; Antico Fattore^ Via Lambertesoa; the last three also 
provide plain meals. 

Oafds (comp, p, xxiii), less inviting than in many other Italian towns, 
a few only with scats in the open air : Antico BoUtgone, piazza del Duomo, 
cor. of (he Via Martelli (concert in the evening); Oaff4 Oentrale^ Birreria 
Iteininghaua (r«oe above), both in the Piazza Vitt. Emanuele; Slvetico. Piazza 
del Duomo 14; Oiappone^ Piazza della Signoria, unpretending. 

Oonfeotioners ( Patticcerfe). *Doney at NtveuXf Via Tomabuoni 16 (re- 
commended to ladies); *Oiacoiia (Bono). Via Tomabuoni 11 (good coffee, 
70 c.); *Oilli^ Via degli Spozlalifi, cor. of thp Piazza Vitt. BmanuelOi and Via 
do' Oalz^oli 10 ; Digerint. Marinai. S Oo,, Via dc' Vecohiettl 0 a (tea-rooms) ; 
Cloetta. Via de' Gerretani 10. ^ Albion Toa Boonu, Via de' Vecchietti 6 
(week- days 11*6,80; closed on Sun.). — English baker: Balboni A Muolier, 
Via della Vigna Nuova 5. 

Havanna Oijrare, Oalletti. Via de' Galziyoli 1 ; Parenti. Via Torna* 
I uoni 15. 


Gabs are stationed in most of piazzas. The following Is the tariff 
within the Ginta Oaciaiia or line or municipal Imposts.* The nlght- 

I Day \ Might 


faros are exigible from one hour after sunset till sunrise. 
Per Drive (inciting drive from the station to the town) I 


By Time: ist Vzhr. . 
2Dd V» 


l ! 2D 
— 80 


1.30 

1.6U 

l.-r- 
1 . 


each addlUoual Vs hr 

Outside the town, for the flrsl Vs'ltr..2 fr., fOr each >^hr. zAdlttona] 
1 fr. — Bach large article of luggage 60 o. 

Sleotrio Tramwaya (comp, ^e Ban and the Map, p. ff20). XNitaili of 
both the electric and steam tramways may he fbnnd In the 'pwio dot 
Tramways JloreiUhr (10 e., obtainable at the office in the Piazza della filg- 
aorla), as well as in the larger iftee-tahlcs mentioned on p. xvt. 
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1. Piazia de' Qiudici (PI. £, 0)-Liingarno della Zecca Vecchia (PI. G, 
I, 7>-Vlali di OirconvallaEione - degli Zuavi (PI. A, B, 1, 2h every 

10 min. (farei^lO-20 c.). — 2. Piazza del Duomo (W. side^ PI. K, 4)-Porla 
al Prato (PlJifr, 0, 1)- Ponte alle yLossa - Casciae (Piaczalo del Be; p. 524) ^ 
every 20 mid. (20 c.). — 8. Piazza del Z>ttOf»o> Porta al Pratu- Barrie ra 
Ponte air Asse-Blfrcdi (p. 525^ 16-1^ c.)< Can tell o (p. 625 ; 20*25 c.) • iSet/o 
(p. 526; 30-35 c.); every 10-20 minutes. — 4. Piazza del Duomo (K. aide; 
Pi. F, 4)-Barriera della Qucrce (comp. PI. I. 3)-Lc Lune-San Dimcnico 
(p. 526 : 30 c.)-Kegre8so di Majano (p. 627; iO c.)-Fiezo'e (p. 627; 60 c.); 
every 20 ni4||li^l4 time.s daily in winter) in 60 minutes. The open 'extra car 
stops at BaifTOoinenico. — 6. Piazza del Duomo Piazza Beccaria (PI. 1, 6)- 
Barriora Settignauose- Ponte a Mcnsola (p. 529; 20-25 c.)- Bettig nano (p. 629; 
30-85 c.); every 22 min. (to Sottignano sometimes alternate cars only). — 
6 Piazza del 2) nomo - Piazza Beccaria ‘Barriera Arciina - Poveszano f every 

11 min. (20-25 c.). — 7. Piazza del Boomo - Piazza dc' Giudici-Barriera Han 
Niccol6 (PI. H, 8 ; p. 621 ; 10-16 c.l BagnoaRipoli (20 25 c.) ; every 17 minutes. 
— 8. IMea del Viale dd Qolli (p. 620): Piazza del Buomo-Ponte in Ferro 
(PI. H, §)-Piaz7.ale Michelangelo (PI. F, G, 8; p. 521 ; 2.5 c.)- Torre al Gallo 
(35 c.; below the vlew*polnt mentioned at p. 623)- Oeltomino (see below; 
40 c.). — The afternoon cars to Fic^olc and Gelsomino are usually crowded 
during the tourist-season. 

Bteam Tramwaya. 1. Liriea del Chianti: Porta Romana (PI. A, 7)* 
Gelsomino (see above; below Poggio Imperiale, p 522; 10-20 c.)- Cortosa 
(p. 623 ; 20-86 c.)-Tavornuzze- Grace (I fr. 80-1 fr. 70 c.) to the Certosn; 
lu times daily in 23 min. — 2. Piazza Caztello (PI B, C, 4) -Porta Han 
Frediano (PI. B, 4) - Casellina-Slgna (p. 403) -Portd dt Mezzo. — 3. Piazza 
della Siazione (PI. D, 3) -BTozzi-Poggio a Ce^ano (p. 625); 7 times daily 
(70-90 c.) — 4. Piazza della Btazione- Otmpi- Prato (p. 428); 7 times daily 
(80 c.-l fr. 10 c., return -tickets 96 o.-l fr. 60 c ). 

OmnibuMi (10 c.) from the Piazza della Signoria to the Porta Romana 
(PI. A, 7: also reached by a line from the Piazza del I>uomo)t the Porta 
Ban Freddano (PI. B, 4), the Porta al Prato (PI. B, C, 1), the Piazza delV 
Indipendznza (PI. F, 2), along the Via San Gallo to the Ponte Roeto (PI. I, 1), 
alone the Via Cavour to the Bamera delle Cure (oomp. PI. 1, 1)^ along 
the Via Gino Capnoni (Pi. H, I, 3) to the Barriera della Querce, to the 
Piazaz d'Azeglio (PI. I, 5), and the Piazza Beccaria {Porta alia Croce; PI. 1, 6) 


Poet OMoe (PI. £,6, 6) in the Ufflzl, open daily from 8 a.m. to 9 p.m. 
(branch-offloes at the railway-station and at Via de' Veochiettl 6, Via de* 
Foesl 2, Fiaaza di Porta Romana 1, and Piazza Oavour 6). 

Telomnh OMoe in the Palazzo Konfinito (PI. F, 5; p. 476), Via del 
Froooneolo l2; also at the above-mentioned branch post-offices. 


Oouulatea. British Consul General, Major Percy Cfiaptnon, Via Torna- 
buonl 2-4; vice-consul, Ur, Placed, American Consul, Mr, Edw, C, Gramsr, 
Via Tornabuoni 10; vice-consul, Mr. Bpirito Bemardi. — International 
Lawyer, Mr. TherMZ Childs. M. A., Counsellor at Law and Advocate, Via 
Oinori k • 

Physicians (h6ur of consultation generally 2-8): Dr. Ooldttream; Via , 
Ferruccio 6; Br. Gerald Garry. Via del Vecchletti 2; Dr. Lain^ Gordon^ 
VlaPauzani 10; Br. Hmderem. Piazza Btrozsi 2; Dr. Kirch (American). Via 
Montebello 6; Br. 0, Ri Parke (American), Via Garibaldi 6i Br. Abrr, 
Via delle Porte Ruove 12 ; Br. Levirr. Via Jacopo da Dlacceto 16; Br. Oeleni 
(for childittii)^ Piasza delP Indlpenaenca 9; Br. Paggi^ Via Naeionale 12 
(speaks Bnglish)) Br. R. Baldetti (homeopath; speaks English), Via Vigna 
Rttova 39; 2)r. OtieeUi (for children), Via Oavour 77. — DsHnsTe: Br. JSUms 
(American). Borgognlssnnti 6; Br. ElUott (American), Via Tornabuoni 10; 
Sehaffizer (Amer.), via del Ccrretanl 8 ; Zhma, Via Tonutbuonl 0 1 Beneenuti, 
Via deir ArclveecovaAo 2. — HoariTAi. (Maieon de Banti) U the Villa Betania. 
outside the Porta" Romana, comer of the Viale del POg^o Imperiale ana 


Notea. 


FLORENCE. 


US. Route. 435 


the Via Torricelli, for the eick. of all creetla ttnd ii.4tiiinalitiea; 7-10 fr. per 
day, poor patients gratia. ENCirse Hosvital, Vtlfn NataUa., Via 

0 >loKnese 48, charge 7-12 fr. per day. — Pbivatk Uusmtalh at Dr . Kun's 
(p. 434) and Dr . VanreWs, Piazza Santa Trinlta 0. 

Ohemiata. English. Roberts A Co., Via Tomabiioni 17; Orovts (MUitster- 
.jtnnn), Borgognisaanti 1^. Gtoruian : Janssen, Via del Fossi 10: /ntemattonal 
Pharmacy, Piazza Vitt Enianuelo 5 — Nurses may be engaged tbrougli the 
ohcmlats or by application to the IloUond institute of Trained Nurses, Piazza 
d’Arno 5, to Wrn, English Nursing Sisters, Via Ferruccio, or to the Marienheim 
((Jerman), Via de’ SjTngli 110, — Teresa Orlandini. Via del Geppi 3, visits 
ladles at theii' own residences for hair-dressing, shampooing, etc. 

Baths. Stabilimento Ralneario, Via de' Pecori 8 (PI. E, 4)*, at Via 
Bonifazlo l^npi (PI G, 1; bath 80 c.); Baroneelli, Borgo Santi ApostoJi 16 
(I fr.)i Franeeschi, Via Vigna Nuova 19 and Via di Parione 28, — Elver- 
baths on the Arii'i, In suuim.w. 


Shops. The best arc to be found In tlif Via Tornabuoni, Via 

de' Gerrutani, etc. — Tbe establishment AUe Cittd d'ltalia (Fratelli 
Bocconi), Via degll Speziali (PI. B, 5), is a branch of the large ^general 
provider' mentioned at p. 114. 

Booksellers. B. Seeher, Via Tornabuoni 20; Flor A Findel, Lungarno 
Arcisjoli 24; Bocca, Via de' Cerretani H; George A. Cole, Via Tornabuoni 17; 
Paggi, Via Tornabuoni 16; Bemporad e Figlio , Via del Proconsolu 7; 
Olschki, Lungarno Acciajoll 4 (old books) — Music and pianos may be 
liired of Britti A Nicolai, Via Cerretani; O. Ceccherini A Co., Piazza 
Antinori. — Beading BiOoms. • Vieusseusr, Via dei Vecobictli 6 (Pi. E, 4), open 
8 a.m. to 10 p.m., admission 50 o., per week 3, per month 7, per quarter 
14 fr.; Circolo Filologieo, Via Tornabuoni 4 (subscription for a month 4 fr.) 
-> Oiroulating Libraries. *Viensseux, see above (1 fr. per weekh FannL Via 
Tornabuoni 12, Italian and French books; Circolo ArtiHieo, via de' Pucci 
(PI F, 4), art periodicals, etc. — Mewspapers. La Nasione, Fieramosca 
(6 c.), The Kalian Oaeeite (weekly; 20 c.j, etc. — Literary Office (Kiss 
Newman), Pal. Vlousseux, Via Vecchietti (translations, type-writing, etc.) 

Photographs. Alinari, Via Kazionale 8 and Via Strnzzi 1; Brogi, Via 
Turnahuonl 1; Anderson, Via de’ Cerretani 10 and Via dell’ Aroives 
oovado 8; Ptni, Lungarno Accisjoli 9. 

Antiquities. Bardini, Piazza de' Mozzi 1 ; Cpstanlini, Lungarno Guic- 
ciardini 7; Ciampolini, Piazza Santa Maria Kovdla S; Pacini (Etruscan 
articles). Via dei Fossi 2D. 

Worki of Art. PiOTUutis : Pisani, Pi.azaft Vanin 2; Hmstmann, Via della 
Scala 18. Copies of paintings ihay bo obtained at Pisani’^ or ordered 
direct from the copyists in the gallorios — Soulpiuees ; FrilH, Via de’ 
Fossi 4; Lapini, Via de' Fossi and Piazza Vanin; RomanelH, Lungarno 
Acoiajoli 22. — Plaster Casts. Lelli, Corso de’ TintoH 65. — Majolica ^ 
Societd Ceramica Richard- Oinori, Via RondlnellJ 7 (PI B, 4; permesso for 
Doccia, see p. 625); Cantagalli, Via Senese 21 (PI. A, 7; factory), artistic 
reproductions of antiques ; Bondi (terracotta copies), depCt of the factory at 
S^na (p. 403), Via de' Vecchietti 2 ; L'Arte della Ceramica, Via dcglt Strozzl 2. 
modern ware. — Wood Carvimos (figures, ornamental works, furniture) . 
Olivotti , Via de' Fossi 31 ; Stabtlimento Barbetti , Via del Prato (PI. 0, 2 , 
factory, closed on Sun.); L. Frutini, Via Santa Caterina 8. — • Hosaios; 
Scappini, Via Tornabuoni 1; Sandrlni, Via de* Fossi; Bdsi, Piazza S: 
Trinlth 1, and others, — Boos-OovERt akd othre Abticlbs isr Villum; 
Oiannini, Piazza Pltti 19. 
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L. Pouers^ Via Poggio Imporlale; Preaton Power Via Farinalo degli Uberll 1 ; 
J. L. fhompaon^ Viale in Curva 11. 

Art Exhibition of the Soeieth delle Belle Arti^ Via del Campidoglio 1 
fPl. E, 4), in April and May, daily 10-0 (adm. 1 fr., Sun. 50 o.). — latituto 
Storico Artiatloo, Viale Principessa Hargheriia 21, second floor (PI. F, 1) ; 
director. Prof. Brockhaua. 

Gloodo Afonta. Humbert^ Via Tornabuoni 20; Anglo-Am&rican Supply 
Storeay Via Cavour 41 (also storage of luggage, etc.) ; Kllnttely Via dell' 
Orivolo 45; Meyer & (7/oor, Piazza Santa Maria Novella 26. 

Tourist Bureaux. Cook A Sony Via Tornabuoni 10; Gaze A Sona, at 
Humbert's, see above. 

Bankers. French.^ Lemony A Co.y Cook A Bonay WhUbyy Maquayy A Co , 
Via Tornabuoni 2, 10, A 5; Kuater A Co., Bemety Via dogli Strozzl 2D; 
SleittMualin A Co., Via del Proconsolo 10; Bofica Commereiale ItalianOy Via 
Bufalini 7 (PI. F, G, 4). — Money Ohangera. Credito Jtaliano, Via Torna- 
buoni 17 and Via do’ Cerretani. 

Teaohera of music and Italian may be enquired for at the chemists', 
or at the booksellers'. — Jafituto Bettiuo liicaaoUy an Anglo*ltallan school 
for boys (headmaster, Mr. Q. B. Begg), Via Santa Beparata 111. — Inter- 
national Jnatilute and Engliah High Behooly for girls (principals, Mme. 
Migliotta and Miss Ugler Ward), Viale Principe Amedeo 2. 

English Ohurohes. Holy Trinity (PI. H, 2), Via La Marmora, behind 
8. Marco; services at 8.30, 11, 4.40 (litany), and 5 (Rev. A. A. Knollys). — 
Bt. Markka Anglo-Catholic Churchy Via Maggio 18; services at 8.80, 11, and 
5 (Rev. H. Tanner). — American Epiaeopal Church (SU Jamea)y Piazza del 
Carmine 11; services at 8. 30, 11, 8.15 (litany), and 3.80 (Rev. H. A. Ven- 
ables). — Pireabyierian BervtcCy Lungarno Guicciardini 11 ; at 11 and 3 (Rev. 
A. S. Mactavisb). — Waldenaian Service (p.40; Italian), on Sundays at 11 a.m. 
in the Palazzo Salviati, Via dci Serragli 51. — Church of Bt. Joseph (for 
English - speakiug Catholics), Via 8. Catcrina. — Hew Jerusalem Church 
(English service). Piazza Beocaria. 

Clubs. Florence Club (English), Via Borgognissantl 5; Cireolo deW 
Unioncy Via Tornabuoni 7; Italian Alpine Cluby Via Tornabuoni 4 (p. 505). 


Theatres (comp. p. xxlv). *TecUro della Pergola (PI. G, 5), erected 
in 1038, remodelled in 1857, Via della Pergola 12, for operas and ballet, 
representations during a few months only in winter (adm. 8 fr. ; box-offlee. 



NoUi. 


FLOBENOE. 


68, Bout*. 437 


saint with mtusio and fireworks. — According to an ancient custom the 
Ftorita per Stxvonarola takes place on May 28Td, when the spot on which 
the stake was erected (p. m 7) is strewn with flowers. — At the Feeta 
dello iSr^atu^o, on the first Sunday In Jane, there are a parade In the Caaoine 
and an illumination after dark. — The Feetival of St. John on 24th June 
IS observed by fireworks, etc. — On June 29th the neighbouring villas 
are Illuminated. 

Flower Market* In winter on Thurs. 8*2 in the Mercato Xuovo (p. 449) ; 
in summer, usually in the arcades of the Uffizi Palace. — l^incipal 
market in the Mercato Centrale (p. 601). 

Diary. Ohurchoa generally open the whole day, except from 12.80 to 2 or 
3 p.m.*, the Oathcdral and the church of Santissima Annunziata (p. 482) 
are open all day. — Collections belonging to government are closed on 
public holidays, which include the last Hnn. during the Carnival, June 24th 
Ithe festival of 8an Qlovanni Patrono), June 29th (the festival of SB. Peter 
and Paul), and Sept. 20tb, besides those mentioned on p. xxiv. Artists, etc., 
may obtain J*Via Vicheta and Permiaaion to copy paintinya at the ‘Oirezioup', 
in the Ufflzi (applications to be countersigned by the applicant's consul). 

*Aeeadfmia di Bella Arts (p. 402), see Qalleria Anttea a Modema. 

BanV ApoUctUa (frescoes by Andrea del Castagno, etc.), daily, 10-4, 
26 c, Sun. free: p. 497. 

* Archaeological Museum with the Qalleria deglt Aratei^ daily, 10-4, adm. 
1 fr.. Sun. gratia (see p. 484). 

BargellOf see Mueeo Naaionale. 

Jliblioteca Laurentiana (p. 499), ueek-days, 10-4 (April Sept. 11.5). 

Btbl. Marueelliana (p. 490), week-days, 0-8 and b-9 (in summer 9*5). 

Bibl. Naaionale Centrale (p. 471), week days, 10-4. 

Bibl. Riceardiana (p. 490), week-days 9-3 (in summer 7-1). 

*Boboli Garden (p. ol8), open to the public on Sun. A Thurs. after- 
noons; at other times only to those provided with a ^permesso' from the 
'Ammlniatrazione' of the Pal. Pitti (see p. 48i). 

Cathedral Museum, see Mueeo di Santa Maria del Fiore. 

Cmacolo di Fuligno, daily, 10-4; adm. 25 o.. Sun, free (p. 501). 

CMoatro dello Sealeo (Andrea del Sarto's rrasooes), daily, 10-4; adm. 
25 c., Sun. free (p. 497). 

* Qalleria Antica e Modema, daily, 10-4; Ifr., Sun. free (p. 492). 

Oal. degli Arani, see Arohseological Museum. 

Oal. Buonarroti, dally, exo. Sun. and festivals, 104; 60 c., Mon. and 
Thurs. free (p. 480). 

Oal, Coreini, Tues., Thurs., and Sat., l0-8 (p. 508). 

**Oa(. Pitti iOal. PalaUnaj p. 611), daily 104, Bun. gratis, on other 
days, adm. 1 fr. Usually crowded in the morning during the season. 

**Oal, degli Uf^i{g. 467), 104, Sun. gratis, on other days, adm. 1 fr. 
Usually over crowded lu the morning daring the tourist-season. 

•San Lorenao, new sacristy and chapel of the princes, daily, 10-4, adm. 
1 fr. (Sun. free), p. 498. 

Santa Maria Maddalena da* Pasti (Peruglno's frescoes), daily 104, adm. 
25 c., San. free (p. 488). 

Muaeo Jndiaaao, Wed. and Sat., 9-3, free (p. 492). 

Muaeo dei lavori in Pietre Dure, dally, 104, closed on Sun. (p. 496). 

Muteo di Ftaica e Storia Naturaie (p. 619), Tnes., Thurs., and Sat., 
10-4 (in winter 10-8). 

•Mueeo di San Marco, daily, 104, 1 fr. ; on Sun. gratis (p. 49il). ^ 

•Muaeo di Santa Maria del Fiore, dally, 104 (Nor. Ist- April 80tb, 
10-9); 60 0 .; free on Sun. (p. 465). 

•Mueeo Naiionale, daily 104, 1 fir.; on Bun. gratis (p. 472). 

Ognieeanti (Last Snpper by Pom. Ghirlandajo), daily, 10-4, 26 e., 
Sun. free (p. 6(n). 

Opera del Duomo, sea Muaeo di Santa Maria del Fiore, 

Falauo Pitti (royal apartments and silver room), Toes., Thurs., A Son., 
104 (fee in the silver-room 80-50 c., in the royal apartments tr.)\ 
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tickets iasiiod (free) at the ‘ATuiuinistraziune della lieal Casa' in the third 
court of the palace, to the left of the central entrance (p. 518). 

Falazto Uiccardiy daily, 10-4, on Sun. & holidays, 10-2 ; gratuity 30'50 c. 
(p. 4B9) 

Palazzo FeccWo, daily, except Sun- and festivals, 10-3 (in summer, 
10-4); see n. 445. 

San Sam (Last Supper by Andrea del Sarto), daily 10-4, 25 c., Sun. free 
(p. 629). 

Scalto^ see CMoiU'o deUo Scalzo. 

Ko charge is made in the public collections for keeping sticks um- 
brellos, etc. On gratuities, see p. xv. 

Ohief Attractions (6 days). 1st Day. Moruing : Piazza della Signoria^ 
with the Palazzo Vecchio and the Loggia dei Lanzi (pp. 445-447); Oallenu 
degli Vffizi (p. 457). Afternoon : Torre al Gallo^ Viale dei Colli, and San 
Afiniafo (pp. 620-23). — 2nd Day Morning; Or San Michele (p. 4*10); 
Piazza del Duomo, with \ht lUiidisiery, Cathedral, and Campanile (pp. 450- 
454) ; Mnseo di Santa Maria del I'iore (p. 465). Attornoon : FtezoU (p. 526). — 
J'rdDay. Morning : Croce (p kll)\ Mnaco Nazionale i\>. Afternoon; 

Archaeological Mufeum (p. 484); Saniiaima Annunziata (p. 482). - 4th Day. 
Morning; Pal. Rkcardi (p. 489); S. Marco and the iconaslery (p. 401), 
Academy (p. 402) Alternoon; Sun Lurenzo (p 408) wUh the New Sacristy 
(p. DOli); Santa Maria Aovelta (p. .502); the Caseme (p 524). — 5th Day. 
Morning: Pal. Slrozzi (p. 504>, Via Tor/iatmom, and Piazza Santa Tnnith 
(p. 6l5), Pitt* Gallery (p 511). Afterno.in* Santa Mona del Carmine 
(p. C09); PoboU Garden (n. 518). — In summer an excursion should be 
made to Vallombrosa (ji. bHO) 

For farther details than thi.s Handbook affords, visitors may bo referred 
to ihSi Mitzet fforner's ‘Walks in Florence’, W. D, Howtlh' ‘'I’uscan Cities' 
(including ‘A Florentine Mosaic'), Grant Allrn'e ‘Florence’, /fore’s ‘Florence’, 
Edmund U. Gardner's ‘Stoiy of Florence’ (London, lOCO), Biisiin's ‘Mornings 
in Florence’, and Mrs, OUphanCs ‘Makers of Florence’. See also ‘The First 
Two Centuries (tf the History of Florence’, by Prof. Pasqtiale Villan, 
‘Homola’, b^ George Elxot, ‘Literary Landmaiks ef Florence’, by Laurence 
Hutton (1897), ‘Tuscan Artists’, by Hope Rea (London, 1898), ‘The 
Floreniiue Pointers of the Kenaiasance', by Bernhard Berenson, and 
‘Fchoes of Old Florence', by Leader Scott (2iid edit , 1901). 

Florence, formerly tlie capital of tlie Grand-Ducliy of TuBCaiiy, 
111 1865-70 that of the Kingdom of Italy, and now that of the 
province of its own name, the scat of an archbishop, and the head- 
quarters of the VIU. Corps d’Armdo, ranks with Rome, Naples, and 
Venice as one of the most attractive towns in Italy. While in ancient 
times Rome was the grand centre of Italian development, Florence 
has sinco the middle ages superseded it as the focus of intellectual 
life. The modern Italian language and literature have emanated 
chiefly from Florence, and the line arts also attained the zenith of 
their glory here. An amazing profusion of treasures of art, such as 
no other locality possesses within so narrow limits, reminiscences 
of a history which has influenced the whole of Europe, perpetuated 
by numerous and imposing monniuents, and lastly the delightful 
environs of the city combine to render Florence one of the most 
interesting and attractive places in the world. 

‘Who can describe the enchanting view of this art-city of Toscany 
and the world, Florence, with its sarrOonding gardens? who paint the 
distant horisott, from Flesole smiling at os with its fair towers, to the 
bine ridge of the Lucca Mountains standing out against the golden baok- 
groond of the western sky? Here everytUng betrays the work of gen- 
oration after generation or ingenious men. LJko a water-lily rising on 
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the mirror of the lake, ho rests on this lovely ground the still more lovely 
Florence, with its everlasting works and its tnexhaustlble riches. From 
the bold airy tower of the palace, rising like a slender mast, to Brunel- 
leschi's wondrous dome of the Oathedral, from the old house of the Spin! 
to the Pittl Palace, the most imposing the world has ever seen, from the 
garden of the Franciscan convent to the beautiful environs of the Caaeine. 
all are fhll of incomparable grace. Each street of Florence contains a world 
of art; the walls of the city are the calyx containing thp fairest flowers 
of the human mind; — and this is but the richest gem in the dlulem 
with which the Italian people have adorned the earth.' (Leo). 

Florence (180 ft.), Italian Firenze ^ formerly Fforensa, from the 
Latin Florentiaj justly entitled 4a bella’, is situated in 48^46' N. 
latitude, and 11^21' £. longitude, on both banks of the Amo^ an in- 
signifleant river except in rainy weather, in a charming valley of 
moderate width , picturesquely enclosed by the spurs of the Apen- 
nines, thq highest visible peak of which (Afonfe Morello^ p. 626) 
rises to the N. On the S. the heights rise more immediately from 
the river, on the N. they are 3-4 M. distant, while towards the 
N.W., in the direction of Prato andPistoja, the valley expands con- 
siderably. The sudden transitions of temperature which frequently 
occur here are trying to person in delicate health. The pleasantest 
months are April, May, and the first half of June, September, 
October, and November. The winter is disproportionately cold, 
the mean temperature of January being about 40^ Fahr. ; July 
(mean 78^; maximum in 1897, 103*^) and August are very hot, and 
colds are most dangerous at this season. — The drinking-water of 
I'lorence, mainly filtered water from the Arno, is not considered 
very wholesome. 

Durltig the struggle for the creation of a ‘United Italy’ Florence 
was for a short time (1864-71) the capital of the country ; hut this 
honour, though it gave a momentary stimulus to the progress of the 
city, ultimately (1878) resulted in a financial collapse, from which It 
has only now recovered. As early as the 15th cent. Florence contained 
90,000 Inhab., in 1881 It had 168,916, and in 1901 the number was 
198, 408. The Florentines have ever been noted for the vigour of 
their reasoning powers and for their pre-eminence In artistic talent. 

History. According to recent disooveries, there seems to have been 
a settlement on the present site of Florence at a very early date (In the 
so-called 'Villanova period'). This did not attain any great Importance 
until about B.0. 18T, when the Roman Via Cai$ia was prolonged to Arezso, 
Florentia, and Bologna. In B.O. 90 Florentia and FesolB (Fiesole) received 
the Latin mnnioijpal franchise, and a decade later, under Sulla, they be- 
came military colonies. The Roman Florence, which lay near the Arno, 


the Triad (Jupiter, Juno, and Minerva), Thermn for men and women, 
and an Amphitheatre. 

Only the scantiest records of its history daring the early middle ages are 
to be found; but it is tolerably certain that until the death of Countess 
Matilda (p. 898) in 1110 Florence remained a place of little importance. 
Its earliest chronicler definitely dates the rise of its prosperity from 1130, 
in which year Fiesole was destroyed and its inhabitants transplanted to 
Florence. But by the be^nning of the following century its success in 
warfare and its great and rapidly growing manufactures had alreuy 
tranaformed it into the most Important ccnnmunUy in Central Italy. The 
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government of the town was carried on by the nobles (Oiundi) through 
four (afterwards six) consuls, assisted by a council of 1(X) Buonvomini. 
From 1207 onwards the .iudioial functions were entrusted to the Podestii, 
a foreign nobleman of legal erudition elected for a period of six months, 
afterwards increased to a year. The Florentines maintained their pristine 
simplicity and virtue longer than was usual in Italian cities. The nobles 
however, lived in bitter feuds with each other, and after the assassination 
of Buondolmonte on the Ponte Vecchio in 1215 were divided between the 
two hostile camps of the Ouelphs and the OhibelUnet. Under the Emperor 
Frederick II. the Glubelline.s enjoyed a brief x>eriod of sui)remacy, but on 
his death in 1250 the Quelphs secured the upper band. As in consequence 
of these conflicts the away of the nobility proved detrimental to the in- 
terests of the city, the people in 1250 organised a kind of national guard 
of their own, command^ by a ‘Capitano del Popolo', who was assisted by 
a council of 12 'Ancients' CJnziani') and 36 'Corporals' (Caporali). About 
the same time (1252) was first coined the gulden Florin^ which soon became a 
general standard of value, and marks the leading position taken by Florence 
in the commerce of Europe. Tbc guilds of the wool-weavers and cloth- 
makers maintained agents in Venice, Paris, Bruges, and London; Floren- 
tine bankers bad a hand in the commerce of every nation, and, more 
(‘Specially, exercised almost exclusive control over the money-market of 
France. The continuous feuds of the nobles brought the republic into 
collision with other Tuscan towns, of which Siena and Pisa were con- 
spicuous partlzans of the Ghibellines. In 1260 the Florentines suffered a 
crushing defeat on the Arbia, near Montaperli, which cost the Quelphs 
their supremacy in the city. The Ohibelline grandees proposed to raze 
Florence to tbc ground and to transfer the seat of gttvernment to Empoli, 
but the plan was successfully opposed by the noble Farlnata degli Uberti. 

On the death of Manfred of nohensiaufen at the battle of Bencvenlo 
in 1266, the Quelphs regained their power, and in 12G7 they elected Ch(trU$ 
of Anjou as Signor fur ton years. This election placed foreign princes in 
the same position with regard to the republic as had been held by the 
cmpeTors, and their representatives now shared the government with the 
municipal authorities, which ever since the middle of the 13th cent, had 
included the presidents of the seven greater Arts, or guilds (Lawyers and 
Notaries, Cloth -dealers. Money-changers, Wool-wea\er8 , Silk- workers. 
Physicians and Apothec tries, ond Furriers). Fourteen lesser guilds were 
afterwards formed. In 1232 the guilds arrogated to themselves the supreme 
power, and entruhted the government to a Signoria formed of their pre- 
sidents or Priori (afterwards restricted to eight, elected for two mouths). 
The nobility were kept in chock by the 'Ordinamenti della Giustlzia*, a 
series of strict regulatinni due to Oimo della Bella (1293), which were ad- 
ministered by a Qoi^aloniere della QiueHzia^ supported by a civic militia 
of loco (afterwards 2000) men. The civic banner bore a red cross upon a 
white ground. After 1800 tho Qonfaloniere della OlustUia became the 
president of the Priori, with whom were now associated the sixteen Qon- 
faloulerl of the militia, the Capitano del Popolo^ and (after 1312) twelve 
magistrates known as Buonuomlni. The legislative proposals of the body 
thus constituted were submitted to three councils: the Coneiglio del Popolo^ 
elected at first exclusively from the more prosperous citizens (the ‘popolo 
grasso'), the CoMiglio della Credettza, on which the guild-offlcials sat, and 
the Comiglio del PodestA. Finally they werq considered by a Ggnerol CotmofI, 
formed of the three separate councils. Offices were held but for a short 
term, in order that as many citizens as possible might enioy them, but if 
any one were ‘admonished' for a crime, he became ineligible for office. 
Advantage of this was frequently taken by the party holding the upper 
hand to exclude their opponents from power ; and the steady development 
of oonstttutlonal government was interrapted also by the custom of en* 
trusting from time to time, at the request of the Signoria, a committee of 
oitixens with the full power (Bedia) of altering the laws. 

At the beginning of the lAth cent., nevr party-struggles among tbs 
nobles burst forth,- under the new names Of the fj^^ond the Blocks; the 
Quelphs (Neri) were eventually victorious, and many of ttie Bioaehl 
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among whiun was tbe poot Dante Alighieri, were banished. The poorer 
families of the nobility entered the greater guilds^ and a new aristocracy 
aro«e, prominent among whom were tbe Aociajoli, Alberti, Buonaccorsi, 
Mancini, PeruKCi, Buceilai, Strozri, and Bicci. Tbe lower ranks of the 
people — the popo’6 minuto — were still excluded from offfee. A large 
portion of the Hty was burned down in 1804, during a contest between 
the nobles and (he people. In the meantime various attempts had been 
made to secure peace and order by appointing a foreign prince as lord of 
the city. Walter of Britnnt^ Duke of Athens^ the last of these governors, 
abolished the constitution by force in 1342, but in tbe following year he 
was eUpellod. Power now fell into the hands of an oligarchy, mainly 
consisting of recently enriched commercial families, who exercised an iu- 
Quence on every department of government through the 'Capitani di Parte 
Uue]fa\ appointed to admhii&ter the estates of the Ohlbelline citizens. The 
position and the sentiments of the burghers had been much altered by 
commercial crises, such as that of 1346, by famine, and by the plague 
of 1348, of which Boccaccio has left a description. An insurrection of 
toe poorer glasses — the ‘Tumulto dei Ciompl' — In 1878 was followed by 
three years of anarchy and confusion, until the lielin was once more seized 
by the aristocratic party, headed by the Albieti. Mato Albizzi (d. 1417) was 
succeeded by his son Rinaldo^ with whom were asi^ociated Niccolb da Uzzano 
and Palla Strozzi. Under these rulers Florence enjoyed the greatest pro- 
sperity; successful campaigns were waged against the Visconti of Milan 
and Ladlslaus of Naples; Pisa was captured in 1400, Cortona in 1411, Leg- 
horn in 1421. Tbe opulence of the city increa'’ed, and the lower elapses, 
encouraged hy their rapid prosperity, now sought a share in the govern- 
ment. Among the *Populani', who were carried along on the crest of 
tbe wave, now appear too Medici, who bad acquired immense wealth by a 
series of successful Anancial speculations (see the Genealogy on p. 442). 

The founder of the Medici dynasty was Giovanni de' Mediei (d. 1429). 
His son CosiHo was overthrown by the Albizzi in 1433, but returned after 
an exile of one year, and resumed tbe reins of government with almost 
princely magnificence, without, however, interfering with the outward 
forms of the republican constitution A war with Milan was terminated 
by the victory of Anghiari in 144U. Pope Eagenius IV., who lived in 
Florence from 1484 till 1443, transferred hither in 1439 the Council of 
Ferrara (p. 359), by which the union of the Roman and Greek churches 
was decreed. Gosimo employed his wealth liberally in the advancement 
of art and science, ho woe the patron of Brunelleschi, Donatello, Miche- 
lozzo, Masaccio, and Lippi, and he founded the Platonic Academy (p. 443) 
and the Medici Library. At the close of bis life he was not undeservedly 
surnamed pater patriae by the Florentines. He was succeeded by his 
infirm son Piero in 1464, and in 1469 by bis gruidson Lobbnzo, surnamed 
It MagnificOy who, as a statesman, poet, and patron of art and science, 
attained a very hi^ reputation. Florence now became the great centre of 
the Renaissance, the object of which was to revive the poetry, the elo 
quence, and the art and science of antiquity. Contemporaneously with the 
most eminent artists the brilliant court of the Mediei was graced by the 
earliest of modem philologists. The conspiracy of the Patti (1478), to which 
Lorenco's brother Qiuliano fell a victim , did not avail to undermine the 
power of this ruler, but brought the bloody revenge of the people on 
bis opponents. Lorenzo knew both how to defend himself Against ex- 
ternal dangers bv prudent allianoes, and to secure his position at home 
by lavish expenditure and a magnifieent style of living, which, however, 
was partly maintained by the public treasury. He died at Careggi oa April 
8th, 1492, at the age of 43 years, an absolute prince in all but the name. 

After the death of Lorenzo, the Florentine love of liberty, largely ex 
cited by the voice of the Dominican friar Girolamo dtoeptMireia , rebdied 
against the magnificent rule of the Medici, filsro, the freble son ^Lo- 
renzo, resigned the frontier-fortresses into the hands of Charles VIU. of 
France, on Us campaign against Naples, and, on the king s departura, he 
was expelled, with his brothers Giovemni and GiiOtano^ and the government 
entrusted to a democratic Great Council (1494). Savonarola, having attacked 
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Pope Alexander VT., perished at the slake in 14S8, but bis influence endured. 
Piero Soderini^ elected as {>:onfaloniere for life in ICO?, .<iucceedcd in re- 
capturing Pi'-a, which had been freed by the French; but in 1512 the party 
of the Medici r^ained the upper hand and recalled the brothers Otuliano 
and Giovanni. The former soon resigned his authority, the latter became 
Pope Leo X., and they were followed by Zorenro, son of Piero IJ. and 
afterwards Duke of Urbino (d. 1519), QiuliOy the son of the Giuliano who 
was murdered in 1478 (elected pope, as Clement Vll., in 1523), and AUe- 
tandro^ a natural son of the last-named Lorenzo. The family was again 
banished in 1527, but Emp. Charles V., who had married his natural 
daughter Margaret (afterwards Duchess of Parma) to Alessandro, attacked 
the town and took it in 1580 after a siege of eleven months, during which 
Michael Angelo, as engineer on the side of the republic, and the brave 
partisan Ferruccio greatly distinguished themselves. The emperor then 
appointed Alessandro hereditary Duke of Florence. The assassination of 
the latter, perpetrated by his own cousin Lorenzo, 7th Jan., 1537, did not 
conduce to the re-establishment of the republic. He was succeeded by 
Conifiio 1. (b 1519), fion of Giovanni delle Bandc Nere (d. 1526), the only 
soldier of the Medici family, who was a descendant of Lorenro, brother 
oi the cider Cusimo The armed revolt of the Florentine republicans in 
1537 was suppressed with the aid of Spanish lio <ps (p. 42S); and in 1548 
Fraixceeco liurlainacchi ^ gonfa'oniere of Lucca, wbo bad attempted to or- 
ganize. all Tuscany as a united republic, expiated his failure on the scaffold. 
Cosimo, who obtained the title of Grand-duke in 1569, now succeeded in 
combining the most varied tenitories into a single monarchical stale, which 
included the entire basin of the Arno, with Arezzi', Cortona, Montcpulciano, 
Volterra, Pisa, Pescin, Pisa, and (after a bloody war that began in i555j 
al.'O Siena. Modern history, see p. 899 

The traveller interested in historical research should observe the 
numorouB moiiiorial ti.blets in various parts of Florence, recording impoit- 
ant events in the annals of the town. 

Art and BcieAoe. The proud position occupied by Florence in the 
history of art and science was 6rst established by Dante Alighieri ^ born 
here in 1205, author of the ‘Divine Comedy', and the great founder of 
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Giovanni d'Averardo^ 1360-1429. 
m. Piccarda Bueri. 


(1.) Coaitnoy Pater Patrtir, 1389-1464. (2.) Lorenzo^ 1395-1440. 

m. Conteenna de' Bardi^A. 1473. m. Oinevra Cavalcanti; 

progenitors of the later grand- 
ducal line. 


(1.) J*ierOy 1416-09. (2.) Giovamiy d. 1463. (3.) Carlo (natural son), 

m. Lucrezia Tornahuoniy d. 1482. d. 1402. 

(1.) Zorenso i7 i/apR</tco, 1449-92. (2.) Giulfano, 1453-78, whose (8.)fi)anca. 
m. ClatHce Ortiniy d. 1488. son OiuHo (1478-1634) (i.)Rannina. 

became pope a.s Cle- (5.)ifaria. 
meat VlL m 151^. 


(1.) IHerOy 1471- (2.) Giovanni (1475- (3.) GfuKano, 1479-1510, (A.) Lucreeia. 
1603. 1621), who be- Due de Nemours, _ (5.) ZitUa. 

m. Al/onsina came pope as m.FilibertaofSa- \ ifi.) Maddalena 
Or^iy d. 1620. Leo X. In 1518. vop. j (7.) Conte azina, 

(1.) LoreniC^ 1492-1519, Duke of (2.) Clarice. I Ippolito (natural son), 
Drbino. m: Madeleine de la I d. 1535 as Cardinal. 

Tour d'^Awergnty d. 1519. | ^ 


(1.) Caterinuy Queen of France, (2.) A fes«andh*o (natural son), ArstDuke 
d. 15^. of Florence, d. 15OT. 






History of Art. 


FLORENCK. 


68. RouU. 443 


ibc modem Italian language. In 1302 he was banished with his party, 
and in 1321 died at Ravenna. Giovanni Boccaccio , the first expounder of 
the illustrious Dante, and celebrated for his ‘Decamerone', which served 
lu) a model for the ^Canterbury Tales' of Chaucer, also lived at Florence. 
Florence, too, was the chief cradle of the school of the BumanUU (Ifith 
cent.), who aimed at a universal and harmonious development of the per* 
sonal character, and whose contemplative life was far exalted above 
every*day realities- This was the home of SalutatOy Lionardo Bruni, and 
3far^upptiti, the ‘Pagan', whose firmly moulded characters recall the per- 
sonages of antiquity; it was hero that the sources of classic literature were 
re-discovorf'd by Biceold de' Niccoh^ Travermn^ and other enthusiastic col- 
lectors ol books; it was here that the Platonic Academy developed the 
study of the antique Into a species of religious worship, and most of the 
humanists., including Fiemoy PuggiOy Landmiy Pico delta Mirandola, and 
Politiuny who re.sided here lor longer or shorter periods, received encourage- 
ment and distinction at Florence. Fven after the decline of ‘■humanism’ 
Florence continued to surpass the rest of Italy in intellectual culture, as 
the names Maehiavelliy Varchiy GtucHardtmy and Galileo testify. 

In the dovolopment of the Fine Aktb Florence has played so im- 
portant a part, that her art-history is in many respects nearly coincident 
with that ot the whole of Italy. Wc tberetorc refer the reader to our 
prefatory article on the subject, and* shall now merely direct his atten- 
tion to those points which more specially concern Florence. In the 13th 
cent. , when frequent changes of the constitution and constantly recur- 
ring dissensions ot factions began to take place, and when private clti- 
xens for the first time manilested an interest in public life, a general 
taste for art gradually sprang up at Florence. With characteristic pride 
the Florentines proceeded to erect their cathedral, which was begun by 
Ai'nol/o di Cambio (1232-1301), and in the form of their Palac/o Vecchlo, 
the restless aspect of their political life is distinctly reflected. The la- 
bours of Giotto (1276*1337) entitled Florence to be regarded as the head- 
quarters of the Italian painting of the 14th cent., while the journeys nnder- 
Uken by him from Padua to Naples wore the means of rendering his style 
))rodomlnant throughout the peninsula. Among Qlotto's most distin- 
guished pupils we may mention Taddeo and Agnolo Qaddiy Orcagna, who 
was also noted as an architect and sculptor, Spinollo Aretino, and Oiottino. 
This school flourished for nearly a century. The year 1402 may be accepted 
as the dawn of the Renaissanob in Florence, for from that year dates the 
Abraham's Sacrifice and the competition for the doors of the Baptistery 
rp. 430). In architecture, however, the new spirit did not find expression until 
two decades later (comp. pp. 482,403). WnUe BruneffescAi (1379-1446) had 
adhered to the national traditions in his palatial architecture (Palaxzo Pltti), 
he derived numerous suggestions for his churches from a study of the 
antique, particularly in the execution of details. His successors were 
Leon Battuta Alberti (1404-72), JUichelozto (1391-1472), Benedetto da Majanp, 
and Cronaca. Stimulated by the example of the humanists, the artists of 
this period aimed at versatility, and wore not content to confine their 
labours to one sphere of art; so that we frequently hear of architects who 
were at the same time sculptors, and sculptors and goldsmiths who were 
also painters. Among the most distinguished Florentine sculptors of the 
Renaissance were Loreneo Ohtberti (1978-1455), Luca della Eobbia (1399-1482), 


who has given his name to the glazed reliefs in terracotta, and above all 
Donatello (1881^1466), the greatest master of the century, who exercised a 
profound influence on the development of Italian sculpture, and is Justly 
regarded as the precursor of Michael Angelo. The energetic life and 
strong individuality of his figures are such, that their deflefenoy in grace- 
fulness is well-nigh forgotten. After Donatello's death, Andrea Verrocchio 
(1486-88), noted also as a painter (see p. 444), hecame the centre of a large 
artistie oirclg. Beside these celebrated sculptors there were many of inferior 
reputation, who were fully occupied both here and atBomeintheexeeution 
of tombstones. . , « . 

The pioneers of painting in the Benalssance period wore .Maiaerio 
(1401 9B', Andrm del Cmtagno (13901457), liod Paolo Ureetto (1397-1475), 
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whOBO immediate BtLceessors were PMellino (1422-67), Alettio Baldovinetti 
(1427-99), and the brothera Antonio and Piero Pollajuolo (1429-98 and 1443- 
ca. 1496). The chief alma of the school were to master the technical 
intricaciea of the art, to Invest each figure with oeauty, to arrange the 
groups harmoniottsljr, and to cultivate a faithful portraiture of real life. 
In fervency of religious sentiment Fra Angelico da Fietole (1387-1466), by 
whom Benoteo Ooggoli (p. 406) and Fra Filippo Lippi (1412-69) were after- 
wards influenced, stands pre-eminent, as the Robbia stand among sculp- 
tors. The most famous representatives of the school were Andrea Ver- 
rocchio (see p. 443), Handro itofttesf/f (1446-1510), FiUjwino IdppiXea,. 1459-1604), 
a sun of Fra Filippo, and Domenico Ohirlandojo (1449-94). The history of 
Leonardo da Finet, Michael Angelo Buvnarroiu and Raphael^ the princes of 
Italian art, is not permanently associated with Florence, but their residence 
in this city exercised a material inOuenoe on their respective careers. 
Leonardo and Michael Angelo, both Tuscans, may be regarded as belonging 
to Florence owing to the completion of their studies there, and it was at 
Florence that Raphael supplemented his art education, and shook off the 
trammels of the Umbrian school. About 1666 the art nistory of Florence 
attained its most glorious period. Leonardo, Michael Angelo, and Raphael 
were then engaged here together, and with them were associated Lorenzo 
di Credi (146M637), a master closely allied to Leonardo, the fanciful 
JHero di Coeimo (1462-1621), Fra Bartolomeo (1475-1617), an intimate friend 
of Raphael, and the talented colourist Andrea del Sarto (1487-1631), while 
the last two were rivalled by AlberlinelUy Frandabigio^ and Pontormo. 
Ridolfo Ohirlandojo follows the steps of Leonardo and ^phael, at least 
in bis portraits. The union of the greatest masters at Rome, effected by 
Julius ll. and Leo X., at length detracted from the reputation of Florence, 
and the despotic sway of the Medici tended to check farther development. 
After the loth cent. Florence produced no architecture worthy of note; 
and the provinoef of painting and sculpture, although cultivated with 
more success, now proved destitute of depth and independence. Florence 
was the chief headquarters of the mannerist Imitators of Michael Angelo, 
the most eminent of whom were Oiorgio Vaiarit the well-known biographer 
of artists (1611-74), Angelo BronzinOj and Aleeeandro Allori. Among sculp- 
tors may be mentioned Binvenuio OelUni (1600-1672), also eminent as a 
goldsmith, and Oiovanni da Bologna (1524-1603), properly Jean Boulonge, 
of Douai, in French Flanders. In the 17th cent, the principal Florentine 
artists were Lodovico Cardij surnamed Oigoli (1569-1613), CfiHsto/ano Allori 
(1677-1621), Franceeeo Furini (ca. 1600-46), and the insipidly sweet CaWo 
DoM (1616^). 

Florence was originally situated wholly on the right hank of the 
Amo, hut It extended at an early period in the middle ages to the 
opposite hank also. The walls of the city, which have been almost 
entirely removed since 1865, were constructed at the same time as 
the cathedral, between 1!285 and 1388. The ancient Gatbs, however, 
nearly all altered or added to in 1529, haveheen spared. The follow- 
ing are the most interesting: Porta alia Croce (PI. 1, 6), erected in 
1^4, with frescoes hy Ghirlandajo; Porta San Qallo (PL H, I, 1), 
erected in 1330: Porta 8m Frediano (PI. B, 4), erectedin 1832 by 
Andrea Pisano (?); Porta Romana (PL A, 7), erected in 1328 hy 
Jacopo Orcagna ; and Porta San Miniato (PL F, 8). The Nbw Qua&tbbs 
of the town are at the W. end, on the right hank of the Amo, extend- 
ing as far as the Gasclne (p. 6!M), and also to the N. and B. of the Porta 
San Gallo, and to the E. of the old town. The hroad Viali di Circon- 
vallaeione enoirole the town on the right hank under various names 
and occupy the site of the old fortifications. Since 1888 the narrow 
and quaint streets in the Centro, the quarter hounded hy the Yia 
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Tornabuoni, Via de'Cerretani, Via de’Oalzajoli, and Via Porta Roasa, 
have been gradually glTing way to wider and more regular thorougb- 
fares. Tbe Ghetto^ or old Jewiah quarter, waa in this part of the city. 

BniDGse, The oldeat of the six bridges which connect the 
banka of the Anio fa the Ponte alle Gratie (PI. E, F, 6, 7 ; p. 619), 
or Bubaconte, oonstructed in 1237, modernized and widened in 
1874. The Ponte Vecehio (PL D, E, 6; p. 610), which la said to 
have existed as early as the Roman period, and was Anally rebuilt, 
after its repeated demolition, by Taddeo Gaddi in 1346, consists of 
three arches. The Ponte Santa Trinith (PI. D, 5 ; p. 603) was 
originally erected in 1252, and rebuilt in 1507-70 by Bartolomeo 
Ammanatl. The Ponte alia Carraja (PI. C, 4 ; p. 607), originally built 
in 1218-20, destroyed together with the Ponte Vecchlo by an in- 
undation iti 1333, and restored in 1337, was partly rebuilt in 1559 
by Ammanatl and restored and widened in 1867. Besides these, there 
is an Iron Bridge at each end of the town (toll 5 c., carriages 42 c.). 

The river is bordered on both sides by handaome quays, called 
the Lunoasno, of which the different parts are the Lungarno Corsini^ 
Lungarno Amerigo Vespucci (formerly iViuovo), Lungarno Serrisloriy 
Lungarno Oiucciardini, etc. The most frequented squares are the 
Piazza Vittorio Emanuele (PL E, 4, 6), In the Centro, the Piazza 
della Signorfa (PL E, 6), and the Piazza del Buomo (PL E, F, 4). 
The busiest streets are the Via Tomahuoni (PL D, 4, the Via de' 
Calzajoli (PL E, 5), the Via de'Cerretani (PL E, 4), the Via degli 
Strozzi (PL E, 4), and the Via Por Santa Maria (PI. E, 6). Many of 
the other streets also take their names from old families, the guilds, 
public games, trades, and the like. The streets were first paved 
with tiles in 1237, and in the second half of the same century with 
stone slabs (lastrico). Numerous castle -like .^houses of Dante’s 
period still exist In the small streets between the Amo , Mercato 
Nuovo, and Santa Croce. 

a. Fiacia della Signoria, Fiaua del Duomo, and their 
Neighbourhood. 

The *PiAzzA DBLLA SiONOBiA (PL E, 5, 6), with the Palazzo 
Vecchlo and the Loggia del Lanzl, once the forum of the republic, 
aitd the scene of Us popular assemblies and tumults, its festivals 
and executions, is still an important centre of business and pleasure. 

The •Falaiio Veoohio (PL E, 5, 6), a castle -like building 
with huge projecting battlements, was mainly built in 1298-1314 
from Arnolfo di Cambio's designs and extended to the Via del Leoni 
by Vasari^ Buontalenti, and others in 1648-98. The Interior was 
partly reconstructed in 1454 and 1496. Down to 1632 it was, under 
the name of Palazzo del Priori^ the seat of the Signoria^ the govern- 
ment of the tepublic j subsequently (1640-60) it was the residenoe of 
Cosimo I. (comp. pp. 489, 640), and it is now used as a town-hall. 
The slender tower, 308 ft. in height, comihands the iielghbourhig 
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streets ; the upper part dates from the 15th century. The iuscriptioii 
placed over the door In 16‘29 (‘Jesus Christus Rex Florentiiil populi 
B. p. docreto elootus’) was altered by Cosimo I. to ‘Rex regain et 
Dominus dominantium’. To tho left of the entrance is a tablet 
showing the result of the plebiscite of 1860. From 1504 down to 
1873 tho famous statue of David by Michael Angelo, which is now 
in the Academy (p. 403), stood hero. On the right is a group of 
Hercules and Cacus by Michael Angelo’s rival Daocio Bandinelli, 
who hoped to excel the great master in this work (p. Iv). The two 
inslgiildcant statues by Bandinelli and Roaai on each side of the 
entrance were used as chain-posts. 

The outer Guobt was renewed hy Mteheloizo fn the Renaissance style 
in 1451. The elaborate decorations of the columns, the grotesques on the 
colling, and tho faded views of Austrian towns were added by Afarco da 
Faenza in 1565, in honour of the marriage of Francesco (afterwards Grand- 
Duke) to Johanna of Austria. In the centre, above a Inrgo basin of porphyry 
(1555), is a *Boy with a llsh as a fountain-figure, by Andr. Verrocchio^ 
originally made for a villa of Loren/.o du' Medici. At the back are Baniaon 
and a rhilistlno (a caricature of Michael Angelo) hy Roast. The armorial 
bearings above the colonnade include those of Florence (lily), the People 
(cross), the Parte Guelfa (caglo), and the Medici (balls), and the combined 
colours (red and white) of Florence and Fiesole. 

Interior (guide, unnecessary, 2fr.) Kntoring by tho door on the left, 
wc ascend the stairs to the Fikst Floou and enter (door on the right) the 
Ghuat Rall (Hala dei Cinquecenlo-, always open), constructed by Cronaea 
in 1495 for the Groat Council, created on the expulsion of tho Modici. It 
was occupied M quarters fur the Bpauisb troops in 1512, and reconstructed 
by Vatari in 166? et seq. In 1609 Cosimo 1. here assumed the dignity of 
grand*dake, and in 1860-69 the hall was used for the sittings of the Italian 
Parliament. In 1503 Leonardo da Vinci and Michael Angelo were com- 
missioned to decorate the hall with frescoes from Florentine history. 
Leonardo executed a cartoon of the Battle of Anghiari (defeat of the 
Milanese in 1440). and Michael Angelo designed his ‘Bathing Soldiers' 
(Florentines surprised by the Pisans before the battle of Oascina, in 1364). 
Both cartoons have perished (Michael Angelo's torn up by Aaccio Bandinelli 
in 1612), as well as the small portion from Da Vinci's transferred in fresco 
to the walls (Battle for the Standard). The hall is now adorned with 
frescoes (on the walls and cassetted coiling) by Vasari and his pupils 
representing scenes from the wars against Pisa and Siena , with tapestry, 
and with six groups of the labours of Hercules by Rotti. By the end- 
wadl (S.) is a colossal marble SigUte of Savonarola, by Paggi, 1881. Opposite 
are portrait-statues of the Medici by Baecio Bandinelli. — The adjoining 
QUARTisax ni LboKx Djcoimix now partly occupied by the Ufflzio dol Sindaco, 
is seldom accessible. The Bala di Leone X. is adorned with scenes from the 
life of that pope; in tho Baloito di Clemente Bcitimo is a view of besieged 
Florence : the Oapiefo di Olooanni delle Bande Fere contains portraits of 
that Mediccan, of his teother Cateiina Sforsa, of his wife Maria Salviatl, 
and of Cosimo 1., as a Voy ; in the Camera di Cotimo Frimo, that prince appears 
surrounded by artists ; there is a singilar picture In the Camera di Lorenzo 
it liagnifieo. The figures are all by Vasari f the grotesQuo designs by Poeeeiit, 
Bieturning from the Great Hall to the stairway and traversing a corridor 
which passes a fine marble doorwi^ (IDih cent.), we enter the Sala dei 
Dogbnto (coitodlan in tho Uffisio fin Sindaco, fee 60 c.), now the meeting 
place of the*Oonsiglio Municipal^ The fine coffered ceiling, from the 
dusigna of UicJulozMo (?), dates ftaigL 1474; the tapestry, after Bronzino and 
other masters, represents the stqity of Joseph. — We next ascend to the 
Sbookd Floo;^ containing the QiaatiKBe ot EiiUoiroBA ni Tolbdo (adm., 
sea p. 4B8). We %st enter the Jbala dk' Giom or pbll' Obolooio, with Its 
fine oofferefi and Its imposing freseoes by Bomenieo OMrkmdaJo, 
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repreflenUng 8t. Zenobius and heroes of Roman history, in a fine archi- 
tectural frame-work. The banners of Italian cities grouped around a bust 
of Dante, were placed here at the Dante festival in (comp, p, 4T7). 
— A very handsome door, adorned with intarsia work (portraits of Dante 
and Petrarch) by Oiulfano da Majano and enclosed in a fine marble frame- 
work bv Bmedeito da Majano^ now leads into the Sala d'Ddibnza, which 
has a cofEered celling by Marco del Taeto and frescoes by Salviati (story 
of Camillus). Then the CAPnitLLA i>k' Pnioni ni San BssNAEno, with a 
ceiling painted in imitation of mosaic by Rtd. Ohirlandajo^ and a crucifix 
over the altar attributed to Oiov. da Bologna. The next room contains 
some unimportant pieces of sculpture, and the next a Holy Family by 
Bandro Bottieelli (early work) and other paintings. — Wo traverse a number 
of apariments, with unimportant paintings by Vasari (Apotheosis of the 
Medici) and grotesque designs by Poecetti^ and return through the Guak- 
DABOBA, with 52 large maps drawn by Jgnatio Danti (ca. 1565), to the Sala 
de' Oigli. 

At the N. oomer of the edifice is a lion in bronze, the heraldic 
emblem of the town, a modern copy of the original by Donatello^ 
known as II Matzocco, and now preserved in the Museo Nazlonale 
(p. 473). To the left is the Great Fountain^ with Neptune (41 
Biancone’) and Tritons by Bartolomeo Ammanati and four sea-god' 
desses of the School of Oiov. da Bologna, finished in 1575. In 
front of it a Bronze Slab (1901) marks the site of the stako at 
which Savonarola and two other Dominican monks were burned on 
May 23rd, 1498. 

A little to the left is the ^Equestrian Statue of Grand-Duke 
Cosirno in bronze, by Giovanni da Bologna (1594). — Opposite 
the statue is the Palazzo Uguecioni^ an edifice in the florid Benals- 
sanoe style by Mariotto di Zanobi Folfi (ca. 1650), with a rustica 
•owei story and coupled pilasters between the windows. 

On the W. side of the piazza rises the Palazzo Fenzi, built by 
Landl (1871) in the early-Florentine style, which has been adopted 
in many of the newer edifices. In the &, angle of the piazza, 
in front of the Palazzo degli Ufflzl (p. 466), rises the — 

*Loggia del Lanii (PI. E, 5), originally called Loggia dti Slg- 
nori, a magnificent open vaulted hall of the kind with which it was 
usual to provide both the public and private palaoefi of Tuscany, 
designed in the present case for solemn ceremonies which It might 
be desirable to perform before tho people. This structure was pro- 
jected in 1356, having perhaps been designed by Orcagnot but was 
not erected till 1376. Bend di done and Simone di Francesco 
Talenii are said to have been the architects. Both the style of the 
architecture and the sculptures (Faith, Hope, Charity, Temperance, 
and Fortitude), by Oiov. d'Ambrogio and Jacopo di ikero (1383-87), 
exhibit an incipient leaning to Renaissance forms. The p)^«^sent 
name of the loggia dates from the time of the Grai^d-Duke CosliQ^ J., 
when bis German spearmen or Tancers* were posted here as gugMs. 

By the SuPB are two lions ( that on the right is antique, the other 
by Flaminio Vaeea (1600). — Under the arches, to the right, is the •Rape of 
the Sabines, a bold and skilful group in marble exeemied by Oiovanni 
da Bologna in 1583, with a lifelike relief on the base { on the left, *PerseQS 
with the head of the Medusa, in brenxe, the masterpiece of Benvenuto 



448 Route 58. 


FLORENCE, a. Piazza della Signoria, 


Cellini (15fi3), who alao execated the atataettea and baa-reliefa of the 
pedestal (one of the reliefs, now in the Bargello, is replaced by a east) \ 
behind it the Rape of Polyxena, a large gronp In marble byPlio Fedi, erected 
in 186ti. To the left of the latter, Judith and Holof ernes in bronze, by 
Donatello (ca. 1440; comp. p. 1), with the inscription ^Salntis Pablicoi 
Exemplum', erected in front of the Palazzo Vocchio after the expulsion 
ot the Medici (1495) but replaced there by Michael Angelo's David in 
l&Oi. In the centre, *Menelau8 with the body of Patruclna (or Ajax and 
Achilles), an antique but freely restored copy of the so-callad Pasquino 
at Borne, and brought thence in 1670. To the right of it, Hercules slaying 
the centaur Nessus, in marble, by Qiov. da Bologna. By the wall at the 
back are five antique portrait-.statues, and a *Mourning Woman ('Germania 
devicta'; the su-callod Thuanolda; 3rd from the left), in which the ex- 
pression of grief in the barbaric but noble countenance is admirably depicted. 


Between the Ufflzi (p. 466) and the Palazzo Vecohio the Via 
della Niiiiia lead 6 to the E. to the Via de’ Nerl, in which is situated 
the Loggia del Orano (PI. E, 6), erected by Qlulio Parigi in 1619 
and adorned with a bust of Closimo IT. — By the Via do’ Gondi to 
the Bargello, with the National Museum, see p. 472. 

From the W. side of the Piazza della Signoria the short Via 
Vaechereccia leads to the busy Via Pou Santa Mabia (PI. E, 5), 
which ends at the Ponte Vecchio (p. 610). In the latter, at the corner 
of the Via Lambertesca, rises (left) the Torre dei Qirolami, near 
which is the old church of Santo Stefano (PI. E, 5, 6), where Boc- 
caccio, by desire of the Signoria, publicly explained Dante’s Divine 
Comedy in 1373, — The Borgo Santl Apostoli leads hence to the 
W., passing the Palazzo Bosselli del Turco (No. 15; on the loft), 
built for the Borgherini by Baccio d’Agnolo, to the little Piazza del 
Limbo, in which rises the church of — 

Santi ApoitoU (PI. D, 5), a Tuscaii-llomanesque basilica of 
the 11th cent., with an inscription (on the facade, to the left) 
attribntlng its foundation to Charlemagne. The arches between the 
nave and aisles are adorned with a dne border in the antique style 
and rest upon columns with well-executed composite capitals. The 
aisles are vaulted. At the end of the left aisle is an elogant clhorium, 
conjectured to he an early work by Oiov. della Bohhia, adjoining 
which is the monument of Oddo Altoviti, hy Benedetto da Rovezzano. 
The sculptured decoration of the portal is also by the latter artist. 
At the end of the right aisle Is the tomb of Biiido Altoviti, by Bar/. 
Ammanati (1570). — Farther on are the Piazza Santa Trinith and 
tho Via Tornahuoni (p. 506). 

The Via Por Santa Maria is connected with the Via Toniabuoni 
also by the Via delle Termo, at the beginning of which, on the right, 
stands the old Office of the Capliani della Parte Ouelfa (PI. E, 5; 
p. 440). The unfinished upper story of the building, with a largo 
hall (now built up), was designed by Brunelleschi. 

From the Piazza della Signoria the busy Via ubx ] Galzaiojli 
(PI. E, 4, 5; ^street of the stocking-makers’) leads towards the 
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to the Piazza del Duomo. The Via di Porta Rossa, the fliat side- 
street to the left, leads to the Mereato Nuovo^ where flowers and 
straw and woollen wares are now sold. The market is adorned with 
a good copy of the antique boar in bronze (p. 46^, by Pietro Tacca; 
the handsome arcades are by Q. B. Tobso (1547j. In the niches 
are modern statues of celebrated Florentines, among them Michele 
di Lando by Ant. Bortone, Glov. Vlllani by Trentanove, and Fernando 
Cennini by Manciui. Farther on in the same street (^No. 9; on 
the left) is the Palazzo Davantail (PI. E, 5), a well-preserved 
castellated building of the 14th cent., with a picturesque court 
(hence to Santa TrlnlU, see p. 605). 

In the Via de’ Calzajoli, on the left, rises the church of *Or 
San Mioheld (PI. E, 5), so called after the church of San Michele 
in Orto, which originally occupied this site and was replaced by 
a grain market in 1284. Only the lower story of the present build- 
ing, dating from 1336-1412, is used as a church, the upper story, 
which served as a corn-magazine down to the middle of the 
16th cent., being now used for lectures upon Dante. The window- 
tracery is very beautiful. The external decoration of the edifice 
with statues was undertaken by the twelve guilds, whose armorial 
bearings, some by Luca della Robbia, are placed above the niches. 

On theE. side, towards the Via de' Oalzajoli, (r.)Bt. Luke, by Oiovanni da 
Bologna, 1603 (judges and notaries \ oomp. p. 440) ; *Chri8t and St. Thomas, 
by Andrea VerroceMo, 1483 (guild of the merchants), In a niche by Dona- 
tello (^strikingly truthful In action and expression, though somewhat over- 
laden with drapery')) (1.) John the Baptist, by Zor. Ghiberti, 1414 (guild 
of the cloth-dealers) : a serious and powerful figure. — Then, farther to 
the left, on the S. aide, (r.) St. John, by Baedo da Montelvw, 1515 (silk- 
weavers ) p. 440). Beneath the adjacent canopy (physicians and apotheoses) 
was formerly placed a Madonna which has been removed to the In- 
terior of the church. — On the left, St. Jamei) by (HuJ^agni (furriers): 
St. Mark, bj Donatello, 1418 (Joiners; 4tw(M|ld have been impossible' said 
Michael Angeio, *to have r^ected the Gospel of such a straightforward 
man as this'). — On the W. facade, (r.) St. Sligius, by ifanni di Banco 
(farriers: 1415); St. Stephen, by Lorento Ghiberti, 14^ (wool-weavers; 
*of simple but imposing grace in attitude and drapery') ; (1.) St. Matthew 
by Ghiberti and Miohelouo, 1422 (money-changers); above the last, two 
charming statuettes (the Annunciation) by Jiieeolb d'^Areteo (oa. 1400). — On 
the N. side, (r.) St. George by Donatello (armourers), a bronze copy of the 
original figure (1410), now in the National Museum (p. 478); below, a fine 
marble relief of St. George by Ntmni di Banco ; then four saints by Nanni 
di Banco, 1408 (bricklayers, carpenters, smiths, and masons) ; (1.) St. Philip, 
by the same (shoemakers); St. Peter, by Donatello (youtbnil work), 1406 
(butchers). 

In the IiTTKEioB (entrance on the W. side in the morning), which con- 
sists of a donble nave, divided by pillars, to the right, the celebrated 
'^Canopy of Andrea Orcagna, in marble and precious stones, with numatibus 
statuettes and reliefs from sacred history, completed, according to the in- 
scription, in 1359, and erected over the mlrade-woiAing picture of the 
Vir^n. The best reliefs are the Annanoiation and Marriage of the Virgin 
in flront, and her Death and Assumption, on the back. Over the altar 
is a Madonna ascribed to GgoUno da Siena (1862). 

Behind Or S&n Michele is the Arte deUa Lana, the old Guild 
House of the Wool Weavers, with their emblem the lamb. 
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Opposite Or San Michele, in the Via de’ Oalzajoli, is the Oratorio 
of San Carlo Borromeo (PI. E, 5), of the 14th cent,, originally 
dedicated to the archangel Michael. 

By (hla church diverges Ihe Via Tavolini, continued by the Via Dante, 
containing the house (No. 2, left side) in which Dante ia said to have 
been born (Pi F. 6) It is marked with a tuemorial tablet bearing the 
inscription 4n questa casa degli Alighieri nacquo il divino poeta') the 
library with a few memorials is open on Hon., Wed., and Frid., 11*8. 
The house was rebuilt in 1876. 

The short Via degli Speziali , diverging to the left beyond Or 
San Michele, leads to the busy Piazza Vittorio Kmanuele (p. 504). 

The Via’ de Oalzajoli ends at the Piazza del Duomo (PI, F, 4), 
in which, immediately to the right, stands the Oratory of the 
Misericordia (PI. F, 4), belonging to the order of brothers of char- 
ity founded in 1326, who tend the sick poor and bury them. The 
brothers are frequently seen in the streets garbed In tbeir black 
Tobes, with cowls covering the head and leaving apertures for the 
eyes only. The oratory contains a terracotta relief by Andrta della 
Robbia at the altar; in a side-room on the right are statues of the 
Virgin and St. Sebastian by Benedetto da Majano. 

To the left, also at the comer of the Via de’ Galzajoli, is the 
^Bigallo (PI. E, F, 4), an exquisite little Gothic loggia, built in 
1352-58, for the ^Capitani di Santa Maria’, for the exhibition of 
foundlings to the charitable public, and afterwards made over to 
the ^Gapltani del Bigallo’, a similar fraternity. Over the arcades 
(N.*) are a relief of the Madonna by Alberto di Amoldo (1361) and 
two almost obliterated frescoes representing the foundation of the 
brotherhood (1444). The upper part of tho loggia was restored by 
Caetellazzi in 1881-82. The chapel contains a Madonna and two 
angels, by Alberto di Arnoldo, 1364. The room of the cashier is 
adorned with a fresco-painting of Charity, with a view of Florence, 
by Oiotiino (?), and a triptych by Taddeo Oaddi (1333), 

Opposite the Bigallo is the ^BAttistero (PI. E, F, 4), or church 
of San Oiovanni Battuta, originally (down to 1128) the cathedral of 
Florence, an admirable octagonal structure with an octagonal cupola, 
rising in well-proportioned stories, defined by pilasters and embel- 
lished with rich variegated marble ornamentation and handsome 
cornices. The building, which was extolled by Dante (‘mio bel 
San Giovanni’, Inf. xix. 17), was probably founded in the 7th or 
8th cent., but was remodelled about 1700, when the previous 
vestibule was replaced by the present choir-apse. The pillars on 
the exterior angles were added by Arnolfo di Cambio in 1293. All 
children bom in Florence axe baptized here. — The three celebrated 
**Bronu Boon were added in the 14th and 15th centuries. 

The ^xxsT Doob, the oldest pf the three , on the 8. side , opposite 
the Bigallo, was completed by Andrea PUano in 1886 after six -years of 
labour. The reliefs comprise scenes from the life of John the Baptist 
and allegorical representations of the eight cardinal vlriuest square panels 
with tastefully executed borders. The figures are fall of vigorous life 
and simple charm. The bronse decorations at the sides are by YUtetio C/M- 
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berlty the son of Lorenzo (1462'G2)) above is the Beheading of John the Bap« 
tist by Fffie. Danti, 1671. 

The Sbookd Dooh (N.) was execnted in U06<24 by Lorenzo OhiberU^ 
after a competition In which his designs were preferred to those of Jacopo 
rlella Qaeroia, KiccolA d'Areezo, and Brunelleschi (comp. p. 47'4). Dona- 
tello and Michelozzo were among his assistants in making the castings. 
The reliefs represent In 28 sections the history of Christ. They are quite 
equal to those of Andrea Pisano in clearness of arrangement, nobility of 
outline, and tenderness of conception, while they surpass them in richness 
of picturesque life and in the harmony and variety of movement and ex- 
pression in the individual figures. The technical execution is simply 
perfect. The figure of St. John the Evangelist is the grandest in the 
series. Above the door, the *Preaching of Bt. John by Fr. Bustid, 1511 
(supposed to have been assisted by Leonardo da Vinci). 

The *Thibd Doob, facing the cathedral, also executed by Lorenzo Ghi- 
berti (1425-52), is considered a marvel of art. It represents ten different 
scenes from Scripture history: (1.) 1. Creation and Expulsion from Para- 
dise; (r.) 2. 'Cain slaying his brother and Adam tilling the earth; 3. 
Noah after the Flood, and his intoxication; 4. Abraham and the angels, 
and Sacrifice of Isaac ; 6. Esau and Jacob ; 6. Joseph and his brethren ; 7. 
Promulgation of the Law on Mt. Sinai; 8. The Walls of Jericho; 9. Battle 
against the Ammonites; 10. The Queen of Sheba. The artist has here 
wittingly transgressed the limits of the plastic art and produced what 
mav be called a picture in bronze, but he has notwithstanding ^ed such 
a ilood of loveliness over his creation that Michael Angelo pronounced 
this door worthy of forming the entrance to Paradise. The beautiful 
bronze borders are also by Ghiberti^ who has introduced his own portrait 
in the central band (the man with the bald head, to the left, fourth from 
the top). Over the door the *Baptism of Christ, by Andrea Sansovino^ 1602 
(comjpleted by Vine. Banff), the angel by Bpinazzi (18th cent.). 

The whole arrangement of the ^Interior shows that its builder was 
well acquainted with ancient forms, and suggests the influence of the 
Pantheon at Rome, In front of each of the eight niches below stand two 
columns of Oriental granite with gilded capitals. Above is a gallery with 
Corinthian pilasters and double windows. The boldly soaring dome, 90 ft. 
in diameter, afforded Brunelleschi a model for that of the cathedral (p. 452). 
The choir-niche is adorned with mosaics by Fra Jwooo (12%-28), a com- 
panion of St. Francis of Assisi, and the dome with others by Andrea Tajt 
(d. after 1820), Apollonio GrecOy and others. The mosaics, which are not 
distinguishable except on very bright deT*i have been frequently restored. 
The organ Is a work of the celebrated musioian, Ant. Sgtieweialupi (1478). 
On the pavement are an ear^ niello, with the zodiac and inscriptions, 
and mosaics with ornaments (1 !a) 0). The font is enriched with Pisan reliefs 
of 1371. To the right of the high-altar is the tomb (frequently imitated) 
of Pope John XXIII. (d. 1419), who was deposed by the Council of Con- 
stance, erected by Cosimo de' Medial t the recumbent bronze statue by 
DonatellOy the figures of the three Virtues by Michelozzo. On an altar to 
the left of Andrea Pisano's door is a statue of Mary Magdalen in wood, by 
DonatellOy unpleasantly realistic in effect. 

Opposite the N. side of the Baptistery is a column of speckled 
marble (olpolllno), called the Colonna di San Zanohiy erected to 
commemorate the removal of the relios of St. Zenobius in 1330. 
— To the W. of the Baptistery, at the corner of the Tia de’ Cerretaiii 
( p. 497), Is the Pal. Aroivesaovile (PI. E, 4) or palace of the arch- 
hlshop, with a fine court hy 0. A. Doiio (1573). At the hack, to- 
wards the Plagsa dell' Olio, Is the early Tuscan fagade of the small 
church of San Salvatore. 

The •Cathedral (PI. P, 4), Jl Duomo, or La Cattedrale di Sanla 
Maria del Fiore^ so called from the lily which BB^es In the arms 
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of Florence, was erected on the site of the earlier church of St. Re- 
parata, which had heon used as a cathedral since 1128. The erection 
was decreed by a popular vote of 1294. The first architect was Ar^ 
nolfo di Cambio, who superintended the works from 1296 down to 
his death in 1801 and was succeeded hy Oiotto (1334>36j and An- 
drea Pisano (1336-49). In 1357 the plan was expanded, and the 
nave with its spacious vaulting was begun from a design hy Francesco 
Talenti. The exterior was also farther ornamented with marhle in 
harmony with the original details. In 1366 a commission of 24 ar- 
chitects met to decide the form of the choir and the dome, and their 
plan (of 1367) has since been adhered to. The throe apses were 
completed in 1407-21. On 19th August, 1418, was announced the 
public competition for the technical execution of the dome, of which 
Vasari has given so racy an account, and in which the genius of 
Filippo Brunelleschi secured the victory in spite of the Jealousy of 
rivals and the doubts of the cognoscenti. The construction of the 
cupola took fourteen years (1420-34). The church was finally 
consecrated on March 26th (the old Florentine New Year’s Day), 
1436, but the lantern on the top of the dome, also designed by 
Brunelleschi, was not completed till 1462. The building (larger 
than all previous churches in Italy, comp. p. 366) is 656 ft. in 
length and 342 ft. (across the octagon) in breadth ; the dome is 
300 ft. high, with the lantern 352 ft. (ascent, see p. 454). The nave 
and aisles are adjoined, in place of a transept, by an octagonal domed 
space, with three polygonal apses. The unfinished old facade (comp, 
pp. 456, 491) was removed in 1588. The present facade was erected 
In 1875-87 from the design of Emilio De Fahris (p. 466), which 
originally contemplated three gables. The modern bronze side-door 
on the N. is by Ant. Passaglia^ that on theS. by Gius. Coaaio ^1(1899). 

Above tho first door on the S. side is a Madonna of the 14th century. 
The decoration of the second 8. door is by Piero di Oiovanni Tedeeeo (1S95-90) : 
foliage with naked puttl, foreshadowing the Renaissance spirit j in the 
lunette, the Madonna between two ai^els. — The corresponding *N. Door 
was executed by Niecolb d'Aretto^ 1408. The admirable bas-rulief of tho 
Madonna with tho girdle, over the door, is ascribed to Nanni di Banco 
fi414). On the adjoining pillars are two figures by Donatello (early works ■, 
1406 and 1406), who executed also the two prophets heads in the pediments 
(1422). The mosaic is by Domenico and Davids Qhirlandajo (1496). 

The Interior, though somewhat bare and dark, is very impressive 
owing to its grand dimensions. The gallery detracts from the effect of the 
arches. The choir is appropriately placed under the dome. 

On the entrance-wall, beside the main entrance, is a marble statue of 
Pope Boniface Vlll. , erroneously attributed to Andrea Pisano , preserved 
from the old facade « above, two equestrian portraits (in grisaille) as mural 
tombs: to the right. John Hawkwood (d. 1394), an Bnglish soldler-of* 
fortune who served tne Republic In 1892 (*the first real general of modem 
times*, according to Hallam), by Paolo Uccello (1436); to the left, the con- 
dottiere Mlooold da Tolentlno (d. 1433), by Andrea del Cdstanmo (1456). Over 
the principal portal: Coronation of tho Virgin in mosaio, by Uaddo Oaddi; 
at the sides, fkesooes (angels) by Banli di TitOy restored. — The designs 
for the stained glass in the three windows were drawn by Lor. QMborti; 
the design of the coloured mosaic pavement Is attributed to Baeoio d' Agnolo 
and Francesco da Mangatlo. 
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Bight Aiils. MoDument of Filippo Brunelleschi (d. 1446), with his 
portrait in marble, by Buggiano (p. W). Statue of Joshua, by O^ffeuni; 
to the left of the latter, Bust of Giotto by BensdsMo da Majano (1490), 
with a tine inscription by Angelo Poliziano^ 0>) on the pillar a fine re- 
ceptacle for holy waters of the 14th century, (r. ; over the door) Monument 
(tf General Pietro Farnese (d. 1361), by Agnolo Gaddt and Putllo (1396); 
farther on, Statue of Isaiah by Oiufagni. Bust of the learned Marsilius 
Flcinus (d. 1499), by A. Ferrucei (1021). Adjacent, over the door, the mon- 
ument of Antonio Orso, Bishop of Florence (d. 1386), by Tino di Camaino 
of Siena, with the figure of the deceased in a sitting posture. By the 
pillar of the dome, towards the nave, St. Matthew, a statue by Vincenso 
d«' Boisi; opposite to it, St. James tiie Elder, by Jacopo Santooino (1613). 

Bight Abu of tub Octagon: (r.) St. Philip, (1.) St. James the Younger, 
by Qiovanw dalV Opera. Each of the four side-chapels is adorned with two 
saints, painted al fresco by Bieei di Lorento (1427). The stained-glass windows 
are from designs by A. Qaddi. — Over the door of the S. Saobibtt (Bagraiia 
VeeehiaJj a relief (Ascension) by Luca delta Robbia (1446); within, two 
angels by fhe*same. In this sacristy Lorenzo de' Medici sought refuge in 
1478, on the outbreak of the conspiracy of the Pawl (p. 441), to which 
his brother Giuliano fell a victim, while attending mass in the choir. 

In the E. part of the Navb (Tribuna di Ban Zanobi)., by the piers, statues 
of (r.) St. John, by Benedetto da Roveetano^ and (1.) St. Peter, by Bacao 
Ba^ndli. The dark chapels contain tho statues of the Evangelists, 


8t. Luke, by Banni dt Banco; 2nd Chapel, ^St. John, by Donatello^ an early 
work.. In the chapels on the S., St. Matthew by Ciuffagni; St. Mark by 
Niceolb d'Aretto. Below the altar of the chapel of St. Zenobius (in the 
middle) is a ^Beliquaij containing the remains of the saint, in bronse, 
by Loreneo Ghiberti ^440). The stained-glass windows are also from designs 
by GhiberH. Behind the altar, the Last Supper on a golden ground, by 
Giovanni Baldueet. 

Tho octagonal Choib occupies the space beneath the dome. Its marble 
screens, designed by Gitdiano di Baccio d' Agnolo, and adorned with bas-reliefs 
of the apostles by Bandinelli (with the initials B. B. and date 1666) and 

I. • - jr j j 




Michael Angelo (late work). — The paintings in the octagonal dome, begun 
in 1672 by Vaeari, and continued by Federigo Zuechero (prophets, etc.), 
diminish its impressive effect. The windows iu the drum of the dome 
were executed by Bernardo di Franooeeo from designs by Ghiberti (Pre- 
sentation in the Temple), Donatello (Coronation of the Virgin), and Paolo 
Uccello (Adoration of the Magi). 

The bronze *Door of the N. Saobibtt (BagreeHa Buova), originally en- 
trusted to Donatello, was executed by Luca della Robbia, aided by Maeo 
dt Bartolomeo and Micheloeeo (1446-67). In the central panels are Evangel- 
ists, fathers of the church, etc., surrounded by small portrait-heads. Above 
it, a bas-relief in terracotta (Besurrection) by Luca delta Robbia (14w). 
The intarsia work and friese of children on the cabinets in this sacristy 
were executed from designs by OiuUano and Bmedeito da Mofano. 

Lett Arm op the Octagon. Statues of St. Andrew and St. Thomas by 
Aadrsa Fsrrticet (1612) and Vine, ds* Roeei. In the chapels, f^ooes by Bieei 
di Loreneo. The ten stained-glass windows are ascribed to Lor. GhR>erti. 
In the tribune is a round brass slab, placed here in the year 1611 for the 
purpose of making solar observations through a corresponding apertura 
in the dome. In 1766 P. Leonardo Simones added a graduated dial In 
order to admit of more accurate observations, as an Inscription on the 
left entrance-pillar records. , . 

Lsk Aisle. By the sldc-door is a portrait of Dante, with a view of 
Florence and scene from the Divine Comedy, painted on wood by 
DomerUee di Jfichelino in 1466 by command of the republic. SUtue of 
David by (HuFagni (1484). Bust of Antonio Squarcialupi (p. 461) by Bene^ 
detto da Mejano. TOen Arnolfo, wtih the design for tte ^thedru, a 
medallion in high relief by Lor. Bartotini (1648), ‘Statue of Pogglo Brae- 
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ciolini (?), flecretary of atato> by DonaUllo^ admirably {ndlvlduallaed, Buat 
of the architect De Fabris (d. 1888 { p. 462). On the first pillar, St. Zeno- 
bius, a picture of the school of Orcagtia. 

The Abobnt of the Dome (p. 462) is very interesting, both for the 
sake of obtaining an idea of Its construction, and for the *View (more 
extensive than from the Campanile, see below). Entrance by a small door 
in the left aisle (open 7-12 in summer, 9-12 in winter; adm. 60c.); easy 
ascent of 463 steps to the upper gallery, whence the adventurous visitor 
may clamber up a ladder of 57 steps more to the cross on the summit. 

The *0ampanile (PI. F, i), or bell-tower, begun by Qiotto In 
1334-36, carried on after hia death by Andrea Pisano and Franc. 
Talentij and completed in 1387, a square structure 292 ft. In height, 
Is regarded as one of the fiinest existing works of the kind. It consists 
of four stories, richly decorated with coloured marble. The win- 
dows, which increase in size with the different stories, are enriched 
with beautiful tracery in the Italian Gothic style. On the W. side are 
four statues, the first three of which are by Donatello^ viz. John the 
Baptist (1416 ; little inferior to the St. G(3orge, p. 473), •David (?), 
the celebrated ‘Zuccone’ or bald-head, and •Jeremiah. The fourth 
(Obadiah) is by his assistant Rosso (1420). On the E. side are 
Habakkuk and Abraham’s Offering, by Donatello (the latter, 1421, 
partly by Rosso')^ and two patriarchs (Moses and Joshua?) by Rosso 
(1421 ; the former partly by Donatello). On the N. and S. are sibyls 
and prophets. Below these figures, on the sides of the tower, are 
•Bas-reliefs; those on the W., S., and E. sides by Andrea Pisano 
(from alleged designs by Oiotto) and those on the N. by Luca della 
Robbia (1437); the Seven Cardinal Virtues, the Seven Works of 
Mercy, the Seven Beatitudes, and the Seven Sacraments. In the 
lower series is represented the development of mankind fH^Dm the 
Creation to the climax of Greek science (among the best are the 
Creation of Eve, Adam and Eve at work. Dwellers in tents, Astro- 
nomer, Rider, Weaving, Navigation, Agriculture), while the 
liberal arts are represented by figures of Phidias, Apelles, Donatus, 
Orpheus, Plato, Aristotle, Ptolemy, Euclid, and a musician. 

*The characteristics of Power and Beauty occur more or less in different 
buildings, some in one and some in another. But all together, and all 
in their highest possible relative degrees, they exist, so far as I know, 
only In one building in the world, the Campanile of Giotto'. — Buskin's 
* Seven Lamps of Arehiieoture'. 

The campanile is ascended by a good staircase of 414 steps (fee 
>/rl fr.). Beautiful View from the top, embracing the city, the 
valley in which it lies, the neighbouring heights, studded with villas and 
richly cultivated, and the mountains to the N., 8., and B. At the summit 
are seen the piers on which, according to Giotto's plan, it was proposed to 
raise a spire of lOOft. 

On the S. side of the cathedral is the Canonry (Palazzo dei 
Canonki; FI. F, 4), erected iu 1827 by Gaetano Baecani ; at the portal 
are statues of Arnolfo dl Cambio and Filippo Brunelleschi, both by 
Luigi Pampalonl (1830). — Into the wall of one of the following 
houses (No. 20) is built the Sasso di Dante^ a stone on which the 
great poet is said to have been wont to sit on summer evenings. •*— 
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Farther on, at the corner of the Via delV Orivolo (p. 466), is the, 
PaUmo Rieeardi, formerly Quadagni (PI. F, 4, 5). 

Opposite the choir of the cathedral is situated the Opera del 
Duomo (PI. F, 4; No: 24, entrance to the left in the court). Here 
was opened in 1891 the *OatliedTal Mnaeum* or Muaeo di Santa 
Maria del Fiore, containing chiefly works of art from the cathedral 
and the baptistery (adm., see p. 437). Lists of the works of art are 
supplied for the use of visitors. Catalogue (1891) 

Gbound Floor. In the vestibule, a bust of Brunelleschi, after 
his death-mask, by his pupil Buggiano. Above the door (left), St. Ze- 
nobius between two angels, a fine coloured relief from the studio 
of Luca della Robbia (ca. 1460). — The hall contains numerous 
archltecturah fragments: also. 40. Figure of the Madonna, by a 
master of the Pisan School (13th cent.) ; 51. (by the staircase), 
Etruscan relief. — On the staircase are reliefs from the choir-screen 
of the cathedral, by Baccio Bandindli and Giovanni dalV Opera. 

First Floor. In the large hall, on the end- walls (71 to the right, 
and 72 to the left), are the *SiN0iNa Galleribs (Cantorie) from the 
cathedral, with the celebrated reliefs of children by Luca della 
Robbia (1431-38) and Donatello (1433-38), taken down in 1688 and 
put together again, with additions, in 1890 by Luigi del Moro. The 
na'ive charm of childhood has probably never been better expressed 
than in the ten clearly and beautifully arranged **Groups of singing 
and dancing boys and girls by Luca della Robbia, which are equally 
attraotive for their truth and naturalness and for their grace of 
movement and form. The four ^Reliefs of dancing Genii by Dona- 
tello are full of vigour and expression, but meant to be seen from 
a distance. In their exuberant vigour, they present a very signi- 
ilcant specimen of the master^s work. — Also on the right end- 
wali : 108. lutarsia Tablet, representing 8t. Zenobius between two 
deacons, by OiuUano da Majano. — On the left side-wall ; De Fabris^ 
Model for the facade of the Cathedral; 77. Relief of the Madonna, by 
Agostino di Duccio, On the back-wall are two flrames (87, 88) with 
elegant Byzantine miniatures in wax mosaic (11th cent.). — On 
the right side-wall : 92, 93. St. Reparata and Christ, marble statuettes 
by Andrea Pisano i 94. Madonna, a relief by Portigiafd; 96, 96. An- 
nunciation, group by Nioeolb d'Areeeo, — *97. Massive Silver Altar 
from the Baptistery, with twelve reliefs from the history of John 
the Baptist. The front was executed in 1366-1402 by Betto Qeri, 
Leonardo di Ser Giovanni, and others, while the statue of the Baptist 
was added by Miehelozeo In 1451. The four side-reliefs, including 
the fine Birth of John, by Ant. Pollajuolb, and h^ *Death, by Ver- 
roeehio, date flrom 1477>^0. On this altar, 98. Silver Gross by A. 
PoUajuolo and Betto di Frane. BotH (1457-69). Farther on, *105, 
106. Two side-relieili from Luca della Robbia's cantoila (sea above}^ 
100, 101. Woven altar-hanging and chasuble, Venetian works of the 
16th century. 
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The Last Boom contains models for the dome of the Cathedral, in- 
cluding Brunelleschi's model for the lantern (164). 167. Plaster csst of 

the reliquary of 8t. Zenobius (p. 453). On the back-wall, 131. Drawing 
(16th cent.) of the original facade of the Cathedral, destroyed in 1688 
(comp. p. 462); 128-130, 132-136. Models for the facade of the Catliedral, 
all from the end of th^lGth or beginning of the 17th cent. ; numerous 
modern designs for the facade. 

From the Piazza del Duoiuo the Via del Proconaolo leads to the 
Museo Nazionale in the BaiKello (p. 47*2), the Via dei Servi to the 
Santlssima Annunzlata (p. 482) and the Aiehseological Museum 
(p. 484), the Via Ricaaoli to the Accademia dl Bello Arti (p. 492) 
and San Maico (p. 491), the Via d«’ Marielli to the Pal. Riccaidi 
(p. 489), the Borgo San Lorenzo to S. Lorenzo (p. 498), the Via dc’ 
Cerreiani to Santa Maria Novella (p. 502), and, finally, the ViadelV 
Areiveacovado to the Piazza Vittorio Emamiele (p. 504). 

In the Via dolP Orlvolo (p. 454) is the handsome Banca dlialia 
CPI. F, 6), by Ant. Cipolla (1866) 

The Via Foleo Portinaii, diyerging to the left, opposite the bank, 
leads to the Piazza Santa Maria Nuova (PI. G, 4, 5), with the large 
Spedale di Santa Maria Nuova, founded in 1285 by Foleo Poitinari, 
the father of Dante’s Beatrice, and the church of Sant’ Kgiuio, with 
a portico by Buontalenti. Above tbo door of the church is a terra- 
cotta relief of the Coronation of the Virgin , by Bicci di Lorenzo 
(1424). The facade is also embellished with two frescoes by Bicci 
di Lorenzo and Oherardo. At the back of the hlgb-altar are a Ma- 
donna by Andrea della Robbia^ and a marble ciborlum by Bern. 
Roasellino^ with a bronze door by Lor. Ohiberti (1450). The famous 
picture gallery of the hospital became national property in 1897 and 
has been transferred to the Uffizi (comp. p. 461). — The house 
opposite the hospital (No. 29) onco contained Lorenzo Ohiberti'a 
studio. 

The Casa dl Rlcceri (PI. H, 4), in the Via della Pergola, which 
skirts the E, side of the Spedale Santa Maria Nuova, No. 59, was 
once occupied by Benvenuto Cellini (p. 444). 

b. The Uffisi GaUery. 

At the coiner of the Pal. Veochlo(p. 445), next the Arno, lies the 
large PalaiiodegliNfilii (PI. £, 6), erected in 1560-74 by Vasari, for 
the municipal government. It now contains the celebrated Picture 
Qallery (p. 457), the National Library 471), the Central Archivea 
of Tuaeany (p. 471}, and the Poat Office. Beneath is the hand- 
some Portico degli the niches of which were adorned with 

Marble Statuea of celebmted Tuscans in 1842-56. On the side next 
the Amo Is a statue of Gosimo I. by Qiov. da Nofopna, with figures 
of lustioe and Power by Danii. Fine view hence over the river to 
San Minlato (p. 621). 

Appioaohing from the Piazza della Slgnorla, we enter by the 
second door to the left under theE. portico, and ascend by a staircase 
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of 1Q6 steps (lift) 50 c.) to the **6all6ria degli Ufflzi (admission, 
see p. 437). The gallery originated with the Medici collections, to 
which numerous additions have been made down to the most recent 
times, and it is nowv one of the greatest in the world, both in extent 
and value. Many of the best pictures are often removed from their 
usual position for the convenience of copyists, but their whereabouts 
is indicated by a notice on the vacant space. A systematic re- 
arrangement is contemplated. Catalogue, in Italian, Fronch, or 
English, 3 fr. Director, Signor E. Ridolfi. 

The pictures in the Trihuna (p. 461) are the choicest in the 
gallery, as their position indicates, and are therefore all worthy 
of careful inspection. These are, however, by no means the only 
treasures of the collection. Thus the predelle and the angels at the 
sides of Fra Angelico's frequently copied winged picture of the Ma- 
donna and angels (No. 1291; p. 468) are more interesting than the 
principal picture itself. Among the other Flobbntikk works of the 
15th cent, we may first mention Fra Filippo Lippi's Madonna with 
angels (1307 ; p. 464), and four works of /Sandro Botticelli; around 
picture of the Madonna (1267 bis ; p. 464), the Adoration of the Magi 
(1286; p. 468), so much extolled by Vasari, and, as specimens of 
other subjects, his Birth of Venus (39; p. 468), and his Calumny after 
Apelles (1182; p. 464). Filippino Lippi's Madonna ^nd saints (1268 ; 
p. 464) attracts attention by its size and clear colouring, and his 
Adoration of the Magi (1257 ; p. 464), with its numerous figures, is 
Interesting on account of the portraits it contains. One of the best of 
<he early masters was Domenico Ohirlandajo^ whose beautiful round 
picture *of the Adoration of the Magi (129*6; p. 465), and the Ma- 
donna with saints (1297 ; p. 468), are remarkable for the excel- 
lence of the composition and the harmony of colouring. The full im- 
portance of this master, who excelled in nanative painting, can only 
be perceived, however, in the domain of firesco-painting (pp. 602, 
606, 607). Tho mythological works of Piero di Cosimo (1312; 
p. 464, etc.) betray a taste fot fantastic subjects, from which Leon, 
da Vinci himself was not entirely free. Pietro PeruginOy RaphaeFs 
teacher, is here well represented only by his brilliant portraits 
(1217; p. 463). The portrait of Raphael by himself (288; p, 458) is 
genuine, though disfigured by retouching. Other paintings by this 
master form the chief gems of the Tribuna (p. 462). A very effective 
picture, notwithstanding its unfinished condition, is Leon, da Vinci's 
rich composition of the Adoration of the Megl (1252; p. 464). 
Another very Important work, though unfinished, is FraBartolomep’s 
Madonna enthroned (1265 ; p. 464), with its mesterly grouping. The 
Visitation of Mary (1259; p. 464), by AfarioHo Albertmelli^ ah as- 
sistant of Fra Bartolomeo, and Sodoma's St. Sebaitien (1279; p. 464) 
also rank among the finest creations of Italian art. ^ Among the 
works of the other Italian Schools the most notable are Mantegna's 
Madonna among the rocks (1025; p. 465), and among the unmerous 
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Venetian pictures Giovanni Bellini' a Madonna by the lake (631 \ 
p. 467), TitiWs Flora (626 ; p. 467), two works by C?iorpionc (621, 
630 ; p. 468), and a number of portraits. 

The collection is also rich in works of northern origin, the 
better of which , in spite of the proximity of the more studied 
Italian pictures, maintain their peculiar charm, owing to their 
depth of colouring and their unsophisticated realism. Among the 
works of the Early Flemish School, an Adoration of the Child, 
the chief work of the rare master Hugo van tier Goes (48-60 ; p. 461), 
and a small Madonna by Memling (703 ; p. 466) are specially at- 
tractive. Among the principal German masters, Durer^ whose works 
were highly prized in Italy and much followed by Italian painters 
even before his death, is represented by an Adoration of the Magi 
(in the Tribuna, p. 463), a portrait of his father (766; p. 466), two 
heads of Apostles (768, 777 ; p. 466), and an unattractive Madonna 
(851 ; p. 466). Holbein's portrait of Richard Southwell, dating from 
1537 (765; p. 465), is an admirable work. The Netherlands 
Schools of the 17th cent, are also represented by several excellent 
works. Among those by Rubena are the portrait of his first wife 
(in the Trlbuua; p. 462), a small sketch of the Graces (842; p. 465), 
his own portrait (228; p. 459), and two pictures of scenes from the 
life of Henri IV (l40, 147 ; p. 469). The best of Rembrandt's works 
preserved here are the two portraits of himself (451, 452; p. 459). 
The Dutch genre-painters (p. 465) have also enriched the gallery 
with several important and well-preserved works, such as Oer. 
Dou'a Cake-woman (926), G. Metau'a Lute-player (918) and the 
Huntsman (972), and Jan Steen's Family feast (977). Among the 
portraits of the painters (see below) those by the Netherlands 
masters also occupy a high rank. 

First Landing of the staircase. To the right. Bust of Hercules 
with an oak-wreath. — Second Landing. To the riglit (beside the 
cloak-room), two good portrait-heads. — To the left are the — 

Four Rooms of the Paintbrb, with portraits of masters by them- 
selves. We pass straight through these to the end, to begin with 
Room I. 

Room I. Italian Masters (16-17th cent.). Rear-wall: 232. Sodoma (not 
his own portrait?) { 291. Vasari; 286. Filippino Lippi (In fresco); *2BS. 
Raphasl (retouched); 289. Qlvlio Romano; 292. Leonardo da Vind (copy of 
the red chalk drawing at Turin, p. 29); <190. Michael Angelo (not by 
himself); 1176. Andrea del Barto; 8oi. School of OUtv. BelltM^ Unknown 
portrait (signature forged); 88i, SSibis. Titicm. — 878* Joe. Tintoretlo ; 
886. Paolo Veronese; 263. 0Wi. Allori; 269. Al. Allori. — 897. Lod. Carracci ; 
408. Ottido Rent; 874. Ann. Carracci; 888. Parmigianino ; 806. Guercino. — 
To the right, Statue of Card. Leopoldo dc* Medici (1617*76), founder of this 
colleotiott. 

Book II. German, Dutch, French, Spanish, and other Masters (16- 
18th cent.). 484. Albrecht Rarer, copy of the original (14^) In Madrid; 
*282. HaneMolbetn the Vounger (completed by another hand; injured); 287. 
Master of the Death of the Virgin (not his own portrait) ; 224 Lucas Cranadi 
(1660); 488. Gsorg Psnes, Portrait of a young man (1504); *228. Van Dgch; 
233. AnSsni (oa. 1616) | 288. Jae. Jordaens; *446. Fr, Poutbut the Rider 
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(1591)^ 433. Ehheimer. — 449. Oerard Dou; 462 Sir Anthony More (1568); 
*461. Rembrandt (af an old man; ca. 1666); 462. Rembrandt (ca 1666); 
453. B. van der Heist; 473. Nic. de Largxlliire; 217, 216. Velazquez (not by 
liimseir); 474. H. Rigaud; 485 Charles be Brun. — On an easel, •22®. 
Rubene (cs. 1625). ' 

Boom 111. English, Oerman, Italian, and other Masters (17-18th cent.). 
635. Liotard (1744); •540. Reynolds; 442. Zoffany (d. 1796): 471. Angelica 
Kaufmnnn; 666. Raphael Mengt. — 262. Carlo Bold; 634. Pompeo Batoni. 

275. Luca Oiordano; 299. Salvator Rosa. 

Boom IV. Modem Masters (I9th cent.). 618. Overbeck; 722. AUna 
Tadema; 632. Von Gdbhardt; •8l6. Anders Zorn; 606. Eroyer; 720. Chr. Bissehop. 
— 726. Dorn. Morelli; 673. Canova; 628. /Vanp. Hayes; 708. Oiov. Boldini. — 
•686. Watts; 688. Mtllats; 715. Ordiardson; 6(X). Leighton; *631. Ingres; 682. 
Corot; 689. Puvis de Chavannes; 718. Fantin-Latour. 

Topmost Landing. Modern bronze statues of Mars and Silenub 
(the latter ji copy of an antique original); portrait-beads (to the 
left, Demosthenes). 

Fiust Vbstibulb (Ptimo Vatibolo). Four pieces of tapestry and 
twelve busts of members of the Medici family. 

Second Vestibule (Secondo Vestibolo). Ancient Sculptures : to 
the left, 23. Statue of Augustus ; portrait-busts of the Roman im- 
perial period; pillar with trophies in relief; 20. Statue of Apollo. 
To the right, 21 . Statue of Hadrian ; portrait-busts ; pillar with the 
head of the deity of a town ; 22. Statue of Trajan. In the middle, 
two Moloflslan Dogs, a Horse, and a •Wild Boar. — The 

E. Oobbidob (Primo Corridorejy 178 yds. in length, adorned 
with charming grotesque paintings by Bernardino Poccetti (1681), 
contains antique marble sculptures besides numerous paintings, 
which are, however, to be replaced by tapestries. We turq to the 
right from the entrance. 

Anoixmt Sculptures. In the middle, 88. Hercules slaying Nessus 
(almost entirely modern); in the left corner, admirable Boman portrait- 
head; by the window, 43. Julius Cesar (?); opposite. 39. Sarcophagus 
with representations from the life of a Roman (from wbiob Raphael bor- 
rowed the saoriheial scene for his tapestry of S3. Paul and Barnabas at 
hyatra); to the right, 87. So-called Pompey. On the left, beyond the 
entrance, *48. Marcus Agrippa; 62. Athlete, copy of the Doryphoros of 
Polycletus ; *69. Athlete, after an Attic originiu of the beginning of the 
4th cent, (wrongly restored) ; to the right, 66. Satyr ; to Ihe loft, 76. Athlete, 
a replica of the Doryphoros of Polycletus; to the right, 74. Hore (head 
and extremities restored in the early- llenaissance period) ; 79. Julia (7), 
daughter of Titus; to the left, •82. Ariadne; to the right, 8l. Persephone 
(restored as Urania); to the left, 80. Vitellius (modern); 86. Vespasian; 
99. Hercules (after Lysippus): to the left, 90. Vestal Virgin; 121. Apollo 
(head from some other figure). 

Pictures: 8. Sehoal of Giotto (perhims Taddeo Gaddi f)^ Christ on the 
Mt. of Olives; 14. School of Orcwina,. John the Baptist enthroned above 
Pride, Avarloe, and Vanity; Pietro LwemeUi (litn cent.), 16. Madonna 
and angels, 16. Hermits In the Theban desert; 28. Sfnume Martini and lAppo 
Memmiy Annunelation with lateral piotures 026. Santa Julia, 24. Sant' Ansano), 
1333; *27. School of OiotlOy Pleth; 28. Agnolo Oaddiy Annunciation; 39. Aor. 
Monaco. Adoration of the Magi; 62. Paoh (Teoello. Cavalry battle (lignred; 
1430) ; 6i). Aleteio BaldovimtU, MMonna and saints ; 68. Ooiimo RoseelUf Corona- 
tion of the Virgin (early work); 69-73. Piero Mkdnoto^ Hope, Justice, Tem- 
perance, Faith, Charity; Luoa Signoroltt, 8418. Allegory of fertHl^, 74. 
Madonna and Child, In the background nude shepherds; 81. Piero di Cmmio, 
Conception of the Virgin and 6 saints. JThe drawings exhibited in frames 
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Antiques: In the middle, 36. Seated figure of a Boman lady, to the 
left, 138. Thorn-extractor (head restored) ) to the right. 137. Bound altar with 
baa-reliefs, representing the Sacrifice of Ipbigeneia (inscriptions modern) ; 
142. Yonthful Uinerva; 145. Venus stooping in the hath; in the middle, 
35. Figure simUar tO'No. 36, -but with modern head. 

West Coeridob (Terzo Corridore)^ of the same length as that on 
tbeE., and destined like it for tapestries. Some of the m aster- 
}iieces of the collection are often brought to this corridor for copying, 
and placed on easels along the window-wall. 

Antique Sculptures : to the left, 166. Statue of Marsyas, in red marble, 
said to have been restored by Donatello ; to the right, 155. Marsyas, in 
white marble; 162. Nereid; to the right, 169. Discobolus, after Myron, 
wrongly restored; to the lelt, 168. Caracalla; 204. ^sculapius (copy of a 
w'ork of end of the 6th cent.); 209. Ood of healing, from a group 
(after an important work of the middle of the 5th cent.); to the right, 
208 Bacchuif and a satyr (the tovao of the god only is antique ; the reaturationa 
ure by Michael Angeki)\ to the left, 236. Ceres in mournina raiment; in 
front, altar of the Lares of Augustus (Rome). At the end of the corridor, 
385, Altered copy of the Laocoon, by Baccio BandiMlli At^acent, to the 
left, *259. Head of Zeus ; to the right, 260. Head of a Triton. 

We now return to the E. corridor. The side-door immediately 
before the entrance leads to the New Rooms with works of the 
Tuscan School, which, however, are not yet open to the public. — 
The door nearer the S. end of the corridor admits to — 

Three New Rooms, containing temporarily the collections re- 
moved from the Spedale Santa Maria Nuova (p. 456). 

Room I. Paintings. Entrance-wall: 64. i'Va da I'lfeaole, 

Madonna enthroned, with angels; *23. 8. Botticelli, Holy Family, 
with angels (early work). — **48-60. Hugo van der Goes, Adoration 
of the Child, with shepherds (admirable popular types) and angels; 
on the wings, the family of the donor, Tommaso Portinarl, agent 
of tbe Medici In Bruges, and their patron- saints. — *21. 'Andr, 
del Castagno, Crucifixion, from Santa Maria degli Augloll (early 
work); 22. Baffaellino del Oarbo, Mauuna with saints and donors; 
72. M. Albertinelli, Annunciation. — 71. Fra Bartolomeo and 
Albertinelli, Fresco of the Last Judgment, an early work, 1498-99 
(damaged ; the adjoining copy shows the details). — To the loft is — 

Room II. To the loft. 63. Qiov. Ani. Sogliani, Assumption. In 
the middle: Florentine School (end of ibth cent.), Ciuclfixioii (fresco). 

■ — Bc-hind R. I. is — , 

Room 111, containing the sculptures of the collection, which are 
to be removed to the Bargello (p. 472). C. Luca della Robbia, Relief 
of the Madonna ; *F. And. Verrocchio, Terracotta relief of the Madonna ; 
Florentine School (15th cent.), Terracotta bust of a nun. Here also 
are several chests. In the centre are choir-books with beautiful 
miniatures (Including two by Qherardo Fiorentinoi). 

The next door leads from the £. corridor into the Old Rooms of 
the Tuscan School (p. 468), and the following door admits to the 
octagonal — 

**Tbiruna, containing a magnificent collection of masteipieceg 
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of ancient sculpture and modern painting. The hall was constructed 
hy Bernardo Buontalenti ,* the decorations are hy Bernardino Poccetti, 
In the centre are placed five celebrated marble sculptures : *8atyr 
playing on the cymbal and pressing the jacabellum or krupezion \rith 
his foot ; the admirable head and the arms were restored by Michael 
Angelo (?). *Group of the Wrestlers ; the heads , which resemble 
those of the Children of Niobe, do not belong to the frgures, and 
the greater part of the legs and arms is modern ; the right arm of 
the victor is erroneously restored. *Mediei Venus , found at Rome 
ill the 16th cent., and brought to Florence in 1680; the affectedly 
held fingers and the inscription on the base are modem. The 
*Orinderj a Scythian whetting his knife to flay Marsyas, found at 
Rome in the 16th cent, (from the same group as the Marsyas, 
No. 156, mentioned on p. 461). The *Apollino^ or young Apollo 
(freely restored). 

Paintings. To the right of the entrance: ••1129. Raphael, Ma- 
donna and Child with the goldfinch (‘cordeUlno’), painted in Florence 
about 1607, pieced together again after a fire in 1548. 

The ^Madonna del Cardellino', the ^Madonna al Verde' at Vienna, 
nnd 'La belle Jardiniere' in the Luuvre form a group nearly allied in 
point of conception. To the earlier and simpler representations of the 
Madonna, in which Mary and her Son alone appear, the child John the 
Itaptlst has been added. This not only admits of the delineation of ad- 
ditional features of child-life, but also makes possible the construction 
of a regularly-arranged group. The two children, standing at the feet of 
the Madonna, form a broad base for the composition , which tapers up- 
wards easily and naturally to the head of the Virgin. This arrangement 
first found expression within the realms of sculpture, whence it was 
eagerly adopted by the Florentine painters. — Bpringsr. 

1127. Raphael, The young St. John (executed by pupils) ; 1125. 
Francidbigio, Madonna del Pozzo, so called from the well in the 
'background; above, Fra Bartolomeo, IISO. Job, 1126. Isaiah; 
•1123. Sehastiano del Piombo, Portrait, here called the Fomarina 
(comp. p. 511), dated 1512; •1120. Raphael (?), Female portrait, 
formerly called Maddaleua Doni, retouched; •197. Rubens, Isa- 
bella Brandt, bis first wife; •287. Peruglno, Francesco delle Opere 
(1494). 

•1117. Titian, Venus of Urbino (probably the Duchess Eleo- 
nora; p. 467), painted for Francesco della Rovere, Duke of Urbino, 
about 1537, * 

*Rot after the modd of a Phryne, nor yet with the thouj^ht of real- 
Iving Miything more sublime than woman in her falreit aspect, did 
Titian conceive this picture. Mature as he presents it here is young and 
lovely, not transfigured into ineflhble noblesse, but conscious and trium- 
phant without loss of modesty'. 0. ^ 0. 

3468. 8eh. del Piombo, Portrait of a nobleman (Tuomo ammalato'), 
1614 (damaged). 

••1131, Raphael, Pope Julius U., the original (about 1512; 
replica in the Pltti Palace, p. 516). 

'This striking figure, with the arms resting lightly on the chair, the 
deep-sst eyes direeteu ]aith keen scrutiny on the bSholder, the oomptessed 
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lipSf tbo large nose^ and the long white beard desueuding to the brcaet, 
vividly recalls the deecriptiona of this powerful pope, left us by his 
t'.ontoinporaries.' — S^aringer. 

**1139. Michael Angelo^ Holy Family, an early work, painted on 
the commission of Angelo Doni, the only easel-work of the master 
ill Italy, painted in tempera between 1601 and 1505. 

The Madonna, a large-framed woman, kneels on the ground and leans 
to one side, as she hands the Infant over her shoulder to her husband, 
who stands behind and flnishes off the group. In the hollow w ay of 
the middle distance walks the sturdy little John the Baptist, who looks 
merrily back at the domestic scene. Naked figures, which have no ap- 
parent connection with the subject of the picture, enliven the background, 
in obedience to the custom of the i5th cent., when the artist was ex- 
pected to show his skill in perspective or his mastery of the nude on every 
opportunity. — Springer. 

1122. Perugino^ Madoiina,with John the Baptistaiid St Sebastian 
(1493}; 1116. Vanliyekf Jean deMontfort; *164, 169. Ang, Bromino^ 
Bart Panci&ticbl and his wife; *1109. DomenichinOf Portrait of 
Cardinal Agucchla; above, 1108. Titian^ Venus and Cupid; 1104. 
SpagnoUtto^ St. Jerome. — *1116. Titian^ Portrait of Beccadelli, 
papal nuncio in Venioe (1662). 

magnificent likeness, In which the true grain of what may be called 
Churchman's flesh is reproduced in a form both clear and fair but with the 
slight tendency to droop which is characteristic in priests*. — C. A C. 

*1141. A, Dutefy Adoration of the Magi (1504), one of the first 
important easel-paintings by this master , carefully and minutely 
finished, and In good preservation. 

Both the aerial and the linear perspective are faulty, but the tech- 
nical handling is as perfect as in Dflrer's latest and finest works. The 
treatment and the colouring are both in the characteristic style of the 
northern school of painting. The colours are fluent but sharply defined, 
laid on at first a tempera and then glased with oil-pigments. The tone 
is extraordinarily lively and clear. — This gem of German art was form- 
erly in the imperial gallery at Vienna, whence it came to Florence by 
exchange in the 18th century. — ThmiHng e ^DOrer'*. 

*1118. Correggio y Rest on the Flight Into Egypt, an early work 
of the master's Ferrara period ; *1134. CorreggiOy Madonna worshipping 
the Child, with a heantlful landscape background ; above, L. Cranaehy 
1 142. Adam, 1 138. Eve ; 1136. Bern, Lviniy The daughter of Herodlas ; 
1128. VanDycky Equestrian portraltof Charles V.; 1136, P,Verone8ey 
Holy Family, with St Catharine. 

The door to the left leads f^om the Tribuua to the three rooms 
of the — 

Tuscan School. I, Saloon. To the right, 1176. Santi di TilOy 
Portrait; 3435. Style of Andrea del SartOy Portrait; 1166. Ang. 
BrontinOy Portrait of a hoy; 1154. S. Botticelli (?), Portrait of a 
medallist; 1179, i^andro SottieeUiy St. Augustine; 1161. Fra 
Bartolomeo y Nativity and Presentation In the Templet on the reverse 
the Annunciation, in grisaiUe ; *1217. Pietro PemMnOy Portrait; 8460. 
-Piero dtUa Franoeaoa (?), Portrait (damaged); 1167. Mataedo (?), 
Portrait (fresoo); S, BotiieelUy 1166. Judith, 1168. Heath of Hole- 
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femes. — Opposite, Lor, di Credit 1163. Portrait of his master 
Andrea Verrocchio, 34. Portrait; 30. Piero PoUajuolo^ Portrait of 
Galeazzo Marla Sforza (p. Ill ; damaged); *1182. Sandro Botticelli, 
Calumny, from the description by Lucian of a picture of Apelles; 
Fra Angelico, 1178. Sposalizio, 1184. Death of the Virgin, 1162. 
Birth of John the Baptist: 1163. Ant. Pollajuolo, Contests of Hercules 
with Antsus and ^he Lernsean hydra; 1183. Aleas, Allori, Portrait 
of Bianca Cappello (p. 508); 1180. Cria. Allori, Judith; 1172. CAgoU, 
St. Francis; 1198. Pontormo, Birth of John the Baptist. — 1205. 
Girol, Qenga, Martyrdom of St. Sebastian ; 1312. Piero di Coaimo, 
Perseus dollYering Andromeda (showing Leon, da Vinci’s Influence). 
— 1148. Pontormo, Leda. 

II. Saloon. To the left, *1252. Leonardo da \inci, Adoration 
of the Magi (probably begun about 1495 for the monks of San Donato 
at Scopeto, but never finished); *1279. Sodoma, St. Sebastian, 
on the reverse a Madonna with SS. Bochus and Sigismund (the 
picture was originally the banner of the Sienese brotherhood of 
St. Sebastian); *1259. Mariotto Albertinelli, Visitation, with pre- 
della: Annunciation, Adoration of the Child, and Presentation 
in the Temple ; Bidolfo OhirlandajOy 1275. St. Zenobius, Bishop 
of Florence, resuscitating a dead child, 1277. Transference of 
the remains of St Zenobius to the cathedral ; 1254. Andrea del 
Sarto, St. James and two children in cowls of the brotherhood 
of St. James (injured); 1271. Ang. Bronzino, Christ in Hades; 
*1112, A. del Sarto, Madonna with SS. John the Evangelist and 
Francis (1517), a masterpiece of fusion and transparent gaiety of 
colour (0. &€.); Pontormo, 1267. Portrait of Cosimo the Elder 
('pater patrias’), after a 15th cent, painting, 1270. Duke Cosimo I. 
de’ Modici; *1286. Bronzino, Sculptor; *1265. Fra Bartolomeo, 
Madonna and Child, with St. Anna praying to the Trinity, and 
the tutelary saints of Florence near the throne (this picture, painted 
for the council-hall of the republic, was unfinished at the artisPs 
death in 1517). — Filippino Lippi, 1268. Madonna enthroned with 
four saints (1485), 1257. Adoration of the Magi, with portrait of 
Pier Francesco do* Medici (as the astronomer on the left ; 1496) ; 
i^SOhis. Coaimo Roaaelli, Madonna with SS. Peter and James. — 
On easels: 3462. Lor, di Credi, Venus; 3436. Botticelli, Adoration 
of the Magi, a late work (executed in grisaille; coloured in the 
17th cent.). 

III. Saloon. To the right. Lor. di Credi, 1160. Annuncia- 
tion, 1287. Holy Family; *1307. Fra Filippo Lippi, Madonna and 
Child with two angels; 1291. Luca Signorelli^ Holy Family, a fine 
example of the 'grave, unadorned, and manly style of this painter, 
showing In the most admirable manner his Leonardo-llke mastery 
of chlaraosonio*. — 1306. Piero PoUajwlo, Prudence; Sandro Bot~ 
ticeUi, 1288. Madonna with angels , 1319- Annunciation (school- 
piece), *1267bls. Madonna with angela, the heads pf great charm; 
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1299. Strength. — 1298. Luca Signorelli^ Piedella, with the Anuun- 
elation, Nativity, and Adoration of the Magi. 

•1300. Piero della Franceeca, Portraits of Federigo da Monte- 
fcltro, Duke of Urbino (d. 1482), and his Duchess, Battista Sforza 
(on the hack triumphal processions in a landscape). 

^Neither (of the purtralta) are agreeable types, bat nothing can exceed 
the Leonardesque precision of the drarring or the somess and fusion of 
the impasto'. — (f. 4b C. 

1301. Piero Pollaiuolo,, SS. Eustace, James, and Vincent (1470) ; 
*1288. Leonardo da Vinci (?), Annunciation, perhaps an early work, 
painted about 1472 in the studio of Verrocchio ; above, *1295. Dom. 
Ohirlandajo, Adoration of the Magi (1487). On an easel, *1290. 
Fra Angelico^ Coronation of the Virgin. — We retrace our steps, 
pass through the Tribuiia, and enter the — 

Room of Vaeious Italian Masters (^Maestri dlversiltalianr). 
On the left : 1057. Fr. Albani, Rape of Europe ; Lod. Maztolino, 
1030. Nativity, 995. Massacre of the Innocents, 1032. Holy Family ; 
1149. AUori^ Mary Magdalen; 1021. Paolo Veronese ^ St. Agnes 
kneeling, with two angels (sketch) ; above, 1031. Caravaggio, Me- 
dusa. — 1064. Canaletto (Ant. Canale), Palace of the Doges at 
Venice; *1025. Mantegna, Madonna in a rocky landscape, the 
background of delicate execution; *1002. Correggio (youthful 
work of his Ferrara period), Madonna and Child, with angelic musi- 
cians; 3417. Boltraffio, Youth crowned with laurel, in a rocky land- 
scape by night; 1006. Parmigianino, Holy Family; 1044. Fr. Albani, 
Dancing genii; on the other side of the door, 1095. Marco Pal- 
mezzano. Crucifixion. 

Dvtoh School. On the right, 922. Copy of RemhrandVs Holy 
Family (the famous ‘Carpenter's Family’ in the Louvre); 926. 
(lerard Dou, Pancake-seller. — 895. South German School (not 
Lucat van Leyden), Ferdinand I. (1524); 981. F. van Mieris, The 
painter and his family (1675) ; 957, 949. Netseher, Sacrifice to Venus ; 
between them, 953. Rachel Ruyseh, Fruit; 979. Hercules Seghers (not 
Rembrandt), Thunderstorm; *968. Qerard Terburg, Lady drinking ; 
961. Rachel Buysch, Flowers. — *977. Jan Steen, Family feast ; 854. 
Frans van Mieris, The charlatan. — 877, 900. Com. van Poelen- 
hurg, Landscapes ; 882. Jacob van Ruysdael. Landscape with cloudy 
sky ; *972. Melsu, Lady and huntsman. — 913. Poelenburg, Land- 
scape; *918. Metsu, Lute-player. In the middle, on an easel: 
3449. J. van Huysum, Flowers. 

Flemish and German Sohoolb. 1. Saloon. To the left, *766. 
Hans Holbein the Younger, Richard Southwell (1536), with an 
expression blended of stolidity and slyness: above, 795. Bbgier 
van der Weyden (?), Entombment ; Buberis, 812. Venus and Adonis, 
the landscaue by J. Brueghel (studio - piece), 842. The Graces 
(sketch); 7o8. Amberger, Portrait of 0. Gross. ^ Opposite, 774. 
Claude Lorrain, Seashore, with a villa copied in ^rts from the 

TUaoKincii. Tf«lir I iOih on 
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Villa Medici at Rome; Memling^ 769, 778. Portrait of a mao, with 
St. Benedict, his patron-saint (1487). 

Durer, 768. The Apostle Philip, and 777 (farther on), St. 
James the Great. 

'Both pictures were painted in water-colours upon linen in 1516. The 
heads are of strong^ marked individuality, yet it is at the same time 
evident that they ffro not merely studies from life, but that a due regard 
has been paid to the characters to be represented'. — Thausing*$ ^DUrer\ 

*766. DurcTy Portrait of his father, painted in the artist's 19th 
year (1400^:: the clever face and hands are wonderfully lifelike), 
851. Madonna (studio-piece); 772. Adam Etsheimer (not Poelen- 
hurg)f Landscape, with Hagar comforted by the angel; 793. Els~ 
heimer^ Landscape, with the triumph of Psyche. — Kear-wall : 846. 
Oerard David (not Suavio Lamberlo), Descent from the Cross. 

11. Saloon, above, a series of good pictures from the lives of 
SS. Peter and Paul, by Hans von Kulmbach^ a pupil of Diirer. 
To the right of the entrance, 730. Htrri de Dies (Civetla)^ Mine. — 
744. iVic. Frumenii (the German Meister Kom\ Triptych with the 
Raising of Lazarus (1461). — Exit-wall, 758. Elsheimer, Landscape, 
with shepherd playing on the Pan's pipes; 761. Jan Brueghel^ 
Landscape, forming the cover of a green drawing of the Crucifixion 
relieved with white by A. Duref (1605), with a copy in colours by 
J. Brueghel (1604 ; opened hy the keeper on request) ; 698. Hugo 
van der Goes (?), Madonna and saints ; 703. Memling^ Madonna 
and Child with angels, a good studio-replica of the original now 
at Vienna; 706. Teniers the Younger ^ St. Peter weeping; 708. 
Qerard David^ Adoration of the Magi. — *237. Master of the Death 
of the Vtrpin (not Quinten Afataya), Double portrait (1520); 749. 
Petrus CHat«a(?), Double portrait (within, the Annunciation in 
grisaille). 

Fbbnch School. To the right, 672. Qrimoux^ Youthful pil- 
grim; 684. Rigaud^ Portrait of Bossuet; 674. Largillthre ^ Jean 
Baptiste Rousseau ; 679, 689, Fahre^ Portraits of the poet Vittorio 
Alfieri and the Countess of Albany (1794), with two autographs 
by Alfieri on the back ; 680. Nic, Poussin^ Theseus at Treszene ; 
N. PiUementy 681. Harbour, 686. Storm. — 690biB. Fabre^ Terreni, 
the painter; 696. Grimoux. Youthful pilgrim; 695. PhU.de Cham- 
paigne, Portrait; 651,662, 654. Bourguignon, Cavalry engasements. 
Opposite : *667. Jehan Clouet^ Francis I. on horseback 668. Oaa- 
pard Poussin f Landscape; *671, Lancret (not IVatteau), The flute- 
player (garden-scene). — Then to the left at the end of the S. 
corridor is the — 

Oabihbt of thb Gbms (closed on Snn.), a saloon borne by four 
columns of oriental alabaster and four of verde antico, with six 
cabinets containing upwards of 400 gems and precious stones (Flor- 
entine workmanship), once the property of the Medici. 

The 1st, 8rd, 4th, and 6th cabinets each contain two small columns 
of Sienese agate and ^ek crystal. In |he 1st cabinet: two reliefs In gold 
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on a ground of jasper, ascribed to Oiov. da Bologna (more probably by the 
('oldsmith J/tcA«2s vase of rock-rrystal, ascribed to Benvenuto 

Cellini; goblet of onyx, with the name of Lorenzo ilMagnifico; large vase 
'll lapis lazuli. — 2nd Cab.: Crystal vase, with cover in enamelled gold, 
executed for Diana ofiPoitiers, with her ciphers and half-moons^ relief 
of Orand-Duke Coslmo II. kneeling before an altar, in Florentine mosaic 
(1619). — 4tb Cab. : below, to the right, Venus and Cupid, in porphyry, 
by IHetro Maria Serbaldi of Poscia. — 5th Cab. : Fantastic vase in jasper, 
with a Hercules in massive gold upon it, by Mateafirrix small vase of 
emerald} bas-relief in gold and jewels, representing the Piazza della 
Signoria, by Oaeparo Mola; vessel in lapis lazuli. — 6tb Cab.: Two reliefs 
in gold on a ground of jasper, like those in Cab. 1; head of Tiberius in tur- 
quoise. — In the centre: '^Casket of rock-crystal with 24 scenes from the 
life of Christ, executed by Valerio Belli of Vicenza in 1532 for Pope Cle- 
ment VII. 

In the W. CorridoT, the first door on the left leads to the — 

Venetian School. — I. Saloon. Right: 627. Dosso JDossi, 
Portrait of a warrior; 573. Oirol. Muziano^ Portrait. — 675. Lor. 
Lotto ^ Holy Family (1534); 579. School of P. Veronese {Bait. 
Zelotti according to Morelli), Annunciation ; 592. del Piomho, 
Death of Adonis (of the master’s first Roman period); 58Sbl8. 
Carpaccio^ Fragment of a large picture of the Crucifixion (?) ; 684biB. 
Cima da Conegliano^ Madonna; *631. Qiov. Bellinij Madonna by the 
lake, with saints : in this highly poetic composition (^Saora Con- 
versazione’) the painter appears as the precursor of Giorgione 
(comp. Nos. 621 and 630, p. 468). — 686. Oiov. Bait. Moroni^ 
Portrait (1663); *1111. Mantegna, Altar-piece with the Adoration 
of the Magi, the Circumcision, (U^d the Ascension, one of the 
master’s finest and most carefully executed works; 571. Veronese 
School (Caroto?), Knight and squire; 3388. Jac. Tintoretto, Leda. 
— 593. Jac. Bassanoy Moses and the burning bush. 

**605, *599, Titian, Portraits of Francesco Marla della Rovere 
and Eleonora Gonzaga, Duke and Duchess of Urbino (1537). 

These noble portraits were executed lA 1537, when the Duke was 
appointed Generalissimo of the League against the Turks. The Duke 
has a martial bearing, the look of the Duchess is stately but subdued. 
To make the difference apparent between the blanched complexion of a 
dame accustomed to luxury and esse and the tanned face of a soldier 
habitually exposed to the weather, Titian skilfully varied the details of 
technical execution. Here he is minute and finlsned, there resolute and 
broad. Here the tinted and throbbing flesh is pitted against a warm light 
ground, there the sallow olive against a dvk wall. — C. S C. 

595. Jacopo Bassano, Family-concert, with portraits of the 
painter himself and of his sons Francesco and Leandro. — 587. 
Paris Bordone, Portrait of a young man; above, 601. Tintoretto, 
Portrait of Admiral Venier. 


On an easel: **626. Titian, The so-called *Flora’, painted 
probably before 1520, and stiU in Giorgione’s manner. 

There is nothing in this ethereal Flora to shook the sensitive eye. 
The proportions and features are of surprising loveliness, reminding us 
in their purity of some of the choicest antiques. The masterly and olear 
light scale is attained by the thin disposal of pigments, the broad plane 
of tinting, and the delieate shade of aU hut imperoeptlDle half-tones. — 
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II. Saloon. Right: 645. Navoldo, Transfiguration; 646. Tznfo- 
rettOf Abraham's Sacrifice. — 6*29. Moroni, Portrait of a scholar; 
614. Titian, Giovanni delle Bande Nere, painted from a death- 
mask; 617. Tintoretto, Marriage at Cana of Galilee. — 642. Moroni, 
Portrait of the author Giov. Ant. Pantera (retouched). Giorgione, 
•622. Portrait of a Knigbt of Malta (retouched); 630. Judgment of 
Solomon; *621. Moses when a child undergoes the ordeal of fire, 
from a Rabbinic legend (early works). Between these, 589. P. Vero- 
nese, Martyrdom of St. Justina; 623. Palma Vecchio, Holy Family 
with Mary Magdalen (copy ?). — *633. Titian, Holy Family with 
Sant’ Antonio Eremita; this work, painted about 1507, excels all 
Titian’s previous paintings in sweetness of tone, freedom of mod- 
elling, and clever appeal to nature fC. ^ C.). 638. Tintoretto, 
Portrait of Sansovino the sculptor. Ent ranee- wall : 609. Reduced 
copy of Titian's ‘Battle of Gadoro’, destroyed in the burning of the 
ducal palace at Venice in 1577. 

The following door on the left admits to a Cobbiuoh, contain- 
ing paintings of various schools. 

lat Section. lU, 149, lilD, 123. Portraits of ladies of the English court 
(after Rir Peter Lely's originala at Hampton Court). — 2nd Section. To 
the right, 3162. Angelica Kaufmann, King Stanialaus II. of Poland; 878. 
H. Rigaud. Louis XVI., as dauphin. — 3rd Section. To Ihc right, 203. Outdo 
Rent, Bradamante and Fiordespina (from Ariosto) ; to the left, 3542. Angelica 
Kaufmann, Fortunata Salghor-Fantastici, the poetess. 

The door straight on leads to the Cabinet op Enobatings and 
Dba WINGS (Curator, Sig. Nerino Ferri). The door on the right 
leads to the — 

Sala di Lokbnzo Monaco, with important Tuscan and Umbrian 
paintings (15th cent.). To the right, 1296. Bacchiacca, History 
of St. Acasius, altai-predolla ; *39. 8. Botticelli, Birth of Venus. 

— 1204. Fra Angelico da Fiesole, Tabernacle with a gold ground, 
the Madonna between two saints , surrounded by twelve *Angels 
with musical instruments, of surpassing charm (1433); *1294. 
Fra Angelico, Predelle of the preceding, with St. Peter preaching, 
Adoration of the Magi, and Martyrdom of St. Mark. — 1297. Dom. 
Qhirlandajo, Madonna and saints; *1286. 8. Botticelli, Adoration 
of the Ma^, with portraits of Cosimo de* Medici, his son Giovanni, 
and his grandson Giuliano' H^efore 1478) ; 24. Lorenzo di Credi, 
Madonna adoring the Child ; 1305. Dom. Veneziano^ Madonna and 
saints. — 1309. Lorenzo Monaco, Coronation of the Virgin (1413). 

— 1310. Gentile da Fabriano, SS. Mary Magdalen, Nicholas, John, 
and George (1425). 

The Passage to the Pitti Palace is closed on Sun. and festi- 
vals, except the first seotlon with the engravings, to which hurried 
travellers are recommended to confine their attention, 

Btleks and udibrellaB left at the entranee to’ the Ufdei Palace are 
conveyed (On week-days) to the exit of the Pitti Ctallery (or vice versa) 
for a fee of S5 e., for which a receipt is given. 

A stallrcase descends to a long Oorridor, bnilt by Veuari in 1564 for 
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the marriage of Prince Francesco de' Medici (p. 446), which leads over 
the Ponte vecchio to the Palazzo Pitti, a walk of nearly 10 minutes. The 
Staiboasu contains Italian and other Woododtb, beyond which is a col- 
lection of Emoravimqb of the Italian school before Marc Antonio (in- 
cluding specimens of AfdrUsgna^ in frames 60, 63, 64, 66, at the first corner). 
— In the first section of the corridor, on the left, are Italian engravings 
irom the time of 3iare Antonio (frames 76-104; some after Baphael) to the 
middle of the 18th cent.; on the right, in reverse order, are engravings 
•)f foreign schools down to the present day (Rembrandt and his school, in 
frames ^1-307). — At the beginning of the second section (above the 
Ponte Vccchio), to the right: Luca Oiordemo. ^’Triumph of Galatea. Far- 
ther on, beyond the ticket-office for the Pal. Pitti, is a large collection 
of portraits of the Medici, etc. — Third section, beyond the door, on the 
left bank of the Arno: views of Italian towns (17th cent.). Lastly, to the 
left, portraits of popes and cardinals; to the right, celebrated natives of 
Portugal, eto. — We now ascend two flights of steps, pass through a narrow 
passage (below, to the left, the Koboli Garden), ascend four other short 
flights of steps, and finally reach the copying room and the entrance of 
the Pitti Palace (p. 612). 

The following door leads to the left to two new rooms contain- 
ing works of the Flemish School (p. 466) : the Sala di Vioin der Goes 
and the Sala di Rubens. The Adoration of the Child, by Hugo van 
der Ooea (p. 461), is in the first of these rooms. The second con- 
tains two huge paintings by Rubens: "'140. Henri IV at the 
battle of Ivry ; "'147. Entry of Henri IV into Paris. Both of these 
are unfinished, and were painted for Queen Maria de' Medlol in 
1627, for an (unexecuted) series of scenes from Henri IV’s life, 
intended as companion-pieces to the paintings of the Luxembourg 
Palace (now In the Louvre). 

Oasinet of Inscbiptions (Sala delle leerizioni). The walls are 
covered with a number of ancient Greek and Latin inscriptions, 
most of them from Rome. 

The inscriptions are arranged in twelve classes according to their 
subjects (the gods and their priests, the Ceasars, the consuls, dramas, 
military events, private affairs, etc,). 

There are uso some Sqolpturbs (nearly all misnamed): In the middle, 
262. Bacchus and a satyr; to the left, 2o3. Mercury; to the right, 266. 
so-called Venus Urania; by the door. 366. Venus Genotriz; 264. Draped 
female figure; 306. Hippocrates; 302. Oicero (?); 801. Greek portrait-statue; 
300. Demosthenes; 299. Mark Antony (?); in front, good Boman portrait- 
statue, described os Oicero ; 295, 296. Greek heads of Gods; 294. Greek work 
(not Socrates); 298. Modern. — Let into the wall: relief of a wanderer; 
above, ^Fragment of a Greek votive relief with a hlga, of the time of 
Phidias; 319- Sophocles; 282. Roman relief of a warrior; 280-278. Portraits 
(names wrong); 274. Scipio(7); 877. Corbulo; 848. Bust of a barbarian, in 
black marble ; 370. Marius (?); 269. Jupiter Ammon. 

Oabikbt of thb Hbbmapbbobztb. By the walls: 319. Boman 
portrait ; 306. Toung Apollo, restored by Benvenuto Cellini as Gany- 
hiede ; In front, 807. Torso of an excellent copy of the Doryphoroa 
of Polycletus (in basalt); *847. Henna of a Hellenistic poet; 316. 
Antinous; 31!^. Alexandrian portrait; 314. Hera; *315. Torso of 
a Satyr ; *818. The celebrated ‘Dying Alexander', really a giant's 
head, these two of the Pergamenian school; 321. Roman portrait. 

Let into the wall : 14. Roman sacrifice ; 46. Two fragments of 
an ornamental plUsj; 12, 11. Belieft of n Roman procession, be- 
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longing, like Nos. 8-10 and 13 (see below), to an Ara Pads, 
erected by Augustus at Rome in B.G. 13-9; 328. Mask of Jupiter 
Ammon ; 336. Masnads ; 329. Roman sacrifice (a work of the 16th 
cent.) ; 327. Relief with three women; 10. Relief representing Earth, 
Air (1.), and Water (r.) ; 331. Relief of Menads with a bull; 9, 8. 
Roman procession ; 13. Ornamental plaque. — In the centre, 306. 
Hermaphrodite. 

A door in this cabinet leads to the — 

Cabinet of the Modern Gahbob (closed in 1903). 

The following may be socially mentioned. 220. Lod. Sfurza) 221. 
Cosimo de* Medici the Elder; !^2. Lor. il Magniflco; 229. Bianca Cappello; 
233. Pope Clement VII. ; *371. Head of Savonarola ; 373. Leo X. — By the 
wall opposite the window : Face carved in wood, pnrportine to have been 
copied veom. a cast of Dante's features taken after death (16th cent.?). 

Saloon of Baroooio. Five tables of Florentine mosaic. That 
by the entrance-wall, to the right, has a view of the old harbour of 
Leghorn. That in the centre, executed in 1613-18 by Jacopo 
Antelliy from Ligozzo'a design, cost 40,000 sequins or ducats. 

Paintings. To the right: 1110. Fed. Baroccio^ Francesco Maria II., 
Duke of Urbino; 211. Lombard School^ Madonna and St. Anna (copy of 
Leonardo da Vinci's Madonna in the Louvre) ; 157. Honthorat^ Infant Jesus 
adored by angels; 213. Qinl. Bugiardini^ Madonna; *163. 8u»terman»^ Gali- 
leo; 160. Baroccto. The Virgin interceding with the Saviour, below are 
the members of a charitable order (Madonna del Popolu, 1579); 763. Buster- 
mans, Princess Claudia de’ Medici. — 180. Comelis de Vos (not iZubens), 
Portrait; 186. Carlo Bold, Magdalen; 190. JVonfAorst, Adoration of the 
Shepherds; 191. Basso/errato, Madonna dei Dulori; 196. Van Dyck, Mar- 
garet of Lorraine. — 188. Jndrea del Sarto, Portrait (injured); 3309. Ouido 
Jteni, Susanna; 210. Madrid School ( CarreHof), Philip IV. of Spain on horse- 
back (copy of Rubens's work of 1628, now lost); 1114. Ouerdno, Samian 
Sibyl ; 167. Ang. Bronzino, Lady in mourning. — 220. Bnyders, Boar-bunt. 

*Saloon of Niobb, coustructed in 1775, and so named from 
the twelve Roman copies of statues from the far-famed ancient 
group of Niobe with her seven sons and seven daughters and. their 
pedagogue, who were slain by Apollo and Diana. In antiquity it 
was a disputed point whether Scopat or Praxiteles (4th cent. B.G.) 
designed the group; but modem research has pretty well decided 
the contest in favour of the former. 

Eight of the statues were found at Rome outside the Porta San Giovanni 
in 15^ and placed by Cardinal Ferdinand de' Medici in his villa on the 
Monte Pincio, whence they were transferred to Florence in 1771. Two of 
the statues (nos. 250, 247) wore found elsewhere. Two of the youths are 
each represented twice. The following have no oonnectioi^ with the Nio- 
bidn;: to the right, 243. Apollo Cltharoedns (restored as a woman); 242. 
So-called Trophos (nurse); to the left, 251. Psyche tormented; 240. Muse 
(so-called Anchyrrho^); 2w. So-called Narcissus. 

Saloon of the Designs (8ala dei Cartoni e Boueiti). 

To the left of the entrance, 676. Salvodor Bosa, Cavalry engagement; 
618. Barocefe, Virgin at prayer. — Opposite, 654. Fra Bartolomeo, Holy 
Family; 668, 651, 649, 650, 648. Fra Bartolomeo, Fine original cartoons of 
saints; 86. Lor, di Credi, Madonna. — The stande in the middle bear 
archltectnral skatches. On the flret are designe by OiuUmo da Sangallo 
(610. 612), Fra Oiocoado (618), Bramanto (616, 616), Baldasearo Poruesi 
(618), Ant. da Sangallo fhe Younger (619, 63(9, and Jao. Sansovino (626). 
On the se^d WMigns hy Oiov. da Udins 0)89, 640). 
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To the left is the Room op thb Miniatubbs and Pastbls. 

On the walls: B863-3368. Jngtio Bronzino^ Portraits of the Medici; 
3355. Sant Holbein the lounger ^ Portrait. — In the middle: 84^. 8tyU of 
P. Brueghel the Fbungeri, Peasants dancing; 3341. Investiture of a nun (minia- 
ture of the 15th cent.) 

At the end of the oonidorf to the left, are three rooms contain- 
jiig •DbA'WINGS fDisegniJ belonging to the collection mentioned at 
p. 468 (others in frames on the window-walls of the W. and E. 
Corridors). Catalogue by Sig. Nerino Ferri, IV 2 

This collection, founded by Cardinal Leopoldo de' Medici (p. 468), and 
afterwards much extended bv the donations of Emilio Santarelli, the 
Hciilptor, now contains about 40,000 drawings. All the drawings exhibited 
to view bear the names of the masters. The thick numerals indicate the 
frames, the ^others the single drawings within the largo frames. The 
enumeration* begins in the room at the back. 

Book I contains Tuscan drawings (Nos. 1-167). 11, 101. Bra Angelico, 
Madonna; 19. Drawings by Luca della Robbia: 47, 48. Verrocchio; 50, 51. 
Signorelli; 58-57. Sandro BotticelU; 98, 428, U9, 06, 436, 97. Leonardo da 
Vind. In the middle of the room, especially fine drawings by Fra Bario- 
lomeo, Michael AiMdo, and Andrea del Sarto. — Book II. 168-248. Con- 
tinuation of the Tuscan School (840-248. Sienese), 249-880. Umbrian and 
Homan Schools : among these, 868-255. Pietro Perugino; 858. Drawings for 
a fresco of Piniuricchio in the library at Siena ; 857, 877. Pinturicehto, Two 
female figures : 860 497, 629, 53(), 605, 868, 5.88/ 266, 534, 535. -^Drawings by 
Raphael. 881-887. School or Ferrara: 884, 388. Portrait by Qarofalo. In 
the middle, 888-840. Schools of Padua, Verona, Vicenza, and Venice. *895. 
Mantegna, Judith with the headof Holofernes; 818,818. Txtsani 818, 880-888. 
(7torgfons. — Room 111. 841-868. Lombard School. 868-877. School of Bologna. 
878-804. German School, with fine drawings by M, Schongautr, A. DUrer, 
Hone Baldung Grien, and Hant Holbein the Younger. 805-410. Flemish and 
Dutch School. 411. French School. — In the W. Cobbidob: 418-444. Tus- 
can Schools ; 445-454. Umbrian and Roman Schools; 455-461. Lombard 
School. — £. Cobbidob: 468-470. Venetian School; 471-485. School of 
Bologna; 486, 487. School of Genoa; 486-490. Neapolitan St^ool; 498-498. 
Flemish , Dutch, and German Schools , with drawings by Rubem and Fan 
Dyck; 409, 500, Spanish School; 501-508. French School, including spe- 
cimens by Jaoquee Cdllot and Claude Lerrain. 

The flT5t floor of the edifice oontalnB the SibliotooB Huionala 
Centrale (admission, see p. 437 ; entrance by the 8th door from the 
piazza), which has been formed since 1860 by the union of the 
grand-ducal Biblioteea Palaiina and the still more extensive Biblio- 
teoa Magliabechiana, The latter, founded by Antonio Magliabtthi 
(d. 1714) a Jeweller of Florence, has been dedicated to the use of 
the public since 1747. The present library contains about 480,000 
vols. and 18,600 MSS., and is regularly increased by the addition 
of the most important works of the literature of other nations. There 
are also several very rare impressions: the first printed Homer 
(Florence, 1488); Cicero ad Famlliares (Venice, 1469); Dante, by 
Landino (Florence, 1481, in a handsome binding adorned with niel- 
los) ; Piero Medici’s presentation copy of the Anthologia Orsca ed. 
Lascaris. — The staircase to the right of the library leads to the 
Gbntbal Abohxvbs op TvgOAinr (Arehivio di StatoJ, occupying. about 
^00 rooms and including about 200,000 single documents and 
3-400,000 bound volumes. Director, Sign. P. Berti, 
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c. From the Piazea della Signoria to Santa Crooe and the Piaiia 
d’Aaeglio. National Kneenm. 

Quitting the Piazza della Signoria (p. 445), we follow the Via 
de' Gondi to the right, which leads us to the Piazza San Fibunzb 
(PI. F, 5), with the church of that name. No. i , on the W. side 
of this Piazza, is the Palazzo Oondi^ begun about 1490 by Giuliano 
da Sangallo, and remodelled In 1874 by Poggi, with a rustica facade 
tapering towards the top and a handsome court. In one of tho rooms 
on the first floor is a marble chimney-piece, with a relief by O. da 
Sangallo. 

Immediately on the right in the Via dbl Pboconbolo (PI. F, 5), 
which leads hence to the N. to the Piazza del Diiomo, rises (No. 2) 
the Palazzo del Podeath^ commonly known as *11 Bargello (PI. F, 6), 
begun in 1255 for the Capltano del Popolo (p. 440), and from 1261 (’) 
the residence of the Podesth^ or chief magistrate of Florence. The 
building was repeatedly damaged by riots, fire (1B32), and water 
(1338) during the 14th century. From 1574 it served as a prison and 
seat of the head of the police (Bargello). The oldest part of the 
building, towards the Via Proconsolo, is of ashlar, the upper story 
(added after 1332) and the extension towards the £. are of rough, 
unhewn stone. Between 1857 and 1865 the imposing structure 
was judiciously restored by Franc. Mazzti and fitted up for the 
**National Museum (Muaeo Nazionale)^ illustrative of the mediaeval 
and modern history of Italian culture and art. It contains several 
admirable Renaissance bronzes and marbles (comp. p. 1). Admis- 
sion, see p. 437 ; catalogue (1898) by tho curator I. B. Supino^ S fr. 
The more important works are labelled with the masters’ names and 
short explanations. 

The two front rooms of the Gbounu Flooe contain a valuable 
collection of weapons, comprising many pieces of great worth and 
beauty formerly in the possession of the Medici. In the Main Boom, 
to the right, an interesting monster cannon in bronze, cast in 1638 
by Cosimo Cenni; in the middle cabinet at the S. end of the room, 
wheel-lock muskets Inlaid with Ivory; in the last cabinet on the left, 
helmet and shield by Qatparo Mola (17th cent.). Tho adjoining 
room in the tower contains armour and a Turkish saddle. 

We then enter the picturesque *Coubt, embellished with the 
armorial bearings of former Podest^s, and forming withits massive 
colonnades and fine flight of steps (built in 1846-67) a dignified 
and eloquent picture of the spirit of the 14th century. The walls 
under the colonnades are painted with the armorial bearings of the 
different quarters of the town. On the N. side : 3. Nieeoll) d’Arssso, 
St. Luke (1404); 5. Piero di Giovanni Tedeaeo^ St. John (two statues 
from Or San Michele, p. 449). On the E. side : 9. Qiov. da Bofopna, 
Architecture, on a fine pedestal by Nice. Tribolo. On the S. side : 
15. Michael Angelo (?), Dying Adonis with the boar; 16. Qiov. da 
Bologna^ Virtue triumphant (1570); 18. Michael Angelo^ ^Victory’, 
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an old man fettered by a yontb^ nnflniBbed, designed for tbe monu- 
ment of Julius II. at Rome. 

Opposite the tqwer-room are two rooms containing sculptures. 
In tbe Vestibulu are architectural fragments and inscriptions. Also: 
67. Romanesque font from Santa Maria Novella (130z); Paolo di 
Maeitro Qiovanni^ 51. Madonna, 50. St. Peter, 62. St. Paul, three 
Statues from the Porta Romana (1328). — Main Room. On the 
oiitranre-wall : 91 , 137. Benedetto da Rovez^ano^ Two marble niches 
from the Palazzo Cepparello. — On the left wall: Benedetto da 
Rovetzano^ Five reliefs (1506) from the history of St. Giovanni 
Qualberto (p. 606). On the end-wall: *111. Michael Angelo^ Bust 
of Brutus, a very late work of the master, unfinished (for the reason 
given in the inscription alluding to the suppression of liberty at 
Florence); 112. Benedetto da Rovezzano^ Chimney-piece from the 
Pal. Rosselli del Turco (p. 448). On the right wall : Pierino daVinci 
(a nephew of Leonardo), 117. Death of Count Ugolino (p. 411), 118. 
Holy Family (two reliefs of about 1550); Michael Angelo j *123. Ma- 
donna with the Child and John the Baptist, an unfinished relief, 
unique among his youthful works for its calm beauty, *128. Drunken 
Bacchus, a youthful work of masterly modelling, executed at Rome 
for Jac. Oalli (about 1497) ; 132. Bart. Ammanatif Leda with the 
swan (after Michael Angelo). 

The Staiboasb, halfway up which is a triumphal arch, ascends 
to the — 

First Floor. The loggia, known as Yebonb, contains seven bells, 
the oldest cast by Bartolomeo Pisano in 1249. — I. Saloon (Salone 
Bonatelliano). This room contains ten originals by Donatello^ and 
casts of his other works (comp. p. 1). In the centre, Cast of the 
equestrian statue of Qattamelata at Padua (p. 252). In front of it, 
the ^Marzocco' (p. 447). In a niche in the back-wall : •*St. George, 
by Doruatello^ a chivalrous figure breathingcheerful and courageous 
youth, posted firmly and defiantly, with a huge shield and simple 
armour (1416; brought hither from Or San Michele, p.449, in 1891). 
To the left, David, characterized by a youthful, awkward ronsclous- 
iiesB of victory (1416; marble), recalling the St. George; San Gio- 
vannlno (1. e. the Baptist as a child), an alto-relief In sandstone, to 
the right, marble statue of ihe Baptist, a pendant to the Magdalen 
in the Baptistery (p. 461); Crucifixion, a relief (partly gilded). In 
front, to the left, *Davld, a slender and youthful flguri in bronze, 
of great charm and noble bearing (ca. 1430?); to the right. Bronze 
figure of a genius trampling on a snake (the so-called *Amoi*). Be- 
tween these : Bronze bust of a young patrician ; coloured ^^^Bust of Nlc- 
cold daUzzano (?; p. 441), a masterly and strikingly lifelike work. 

11. Saloon : valuable tapestries and fabrics on the walls. 

1)1. Saloon : *Carrand Collection, left to the Museum in 1888. 
^ PaintlngH (U-ifith cent.). On tbe entranee-wall : 4. Triptych ( 

U. Mihmm Bilmt (15th cent.), Portrait of a girl. Window-Wall, on the 
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right: 27. Dirk DotiU (?), Madonna i 34. H. van der Ooea (?), Madonna: 38. 
Ham Baldung Qrien^ Scene from the Dance of Death (copy?). Isi Case, 
Bronzes of the Benaiasance : 217. BonaeoM^ OybelefP); 221 Venetian School 
(16th cent.), Fortune^ 226. Qiov. da Bologna^ Architecture; 264, 258, 269. 
Venetian candelabra; pluquettes and implements. 2nd Case: Enamels, 
eeclcsiastical and other small articles. SrdCaso: Early Christian and other 
ivory carvings. 4th Case: Medals, seals, fine Limoges and other enamels, 
carved gems, and wood-carvings. On the walls are tapestry, majolica, 
and tiles. — Beneath a coloured relief of the Madonna with a worshipping 
Podesth is the entrance to the — 

IV. Saloon, originally a chapel, afterwards (from about 1630) 
a prison for those condemned to death, adorned with sadly damaged 
frescoes, ascribed to Oiotto^ but perhaps executed after the fire in 

.1337 by his pupils (restored after 1840). 

Opposite us. ParadieOf with a portrait of Danto as a youth (to the 
right). To the right and left, below. Madonna and 8t. Jerome, by Baatiano 
Afainardi (1490). On the side-walls, the history of 8t. Mary of Egypt and 
Mary Magdalen. Over the door, the Infernal Regions. 

The (cases in this room contain valuable Florentine niellos 
fl5th cent.), enamels, goldsmith’s work, etc. Also choir-stalls of 
149.3, and an inlaid choir-desk (1498). On the right wall, coloured 
relief of the Madonna, probably by the Maater of the Pellegrini Chaptl 
(p. 226). — The Side Room, to the right, contains fine specimens 
of weaving and embroidery and handsome ecclesiastical vestments 
(Garrand Collection). 

V. Saloon. In front arc some beautiful shields and weapons, 
hequoatlied by C, Reeamann (1900), the statesman. The two oentral 
cases contain carvings in ivory. In the first are two trlptychs by 
Baldaaaare degli Embriarchi (p. 145); leaf of a consular triptych of 
llasllius (641) ; bishop’s staff (t4th cent.); statuette of the Madonna 
(Florontine; 15th cent.); Byzantine casket (12th cent.). By the 
second window, to the right, two ivory saddles of the 14th century. 
The goldsmith’s work and works in amber may also he noticed. (The 
door to the left in this saloon leads to the second floor, see p. 476.) 

VI. Saloon (and the VII.): Bronzes. Entrance-wall: 2i. Re- 
liquary of SS. Protus, Hyacinthus , and Neinesius, by Lor. Ohiberti 
( 1428) ; 20. Bertoldo^ Ancient battle-scene in relief. In the case: 
Hercules and Antaeus by Ani. Pollaiuolo (below, to the left) ; Dona- 
tello^ Cupid (middle row) ; imitations of antique and Renaissance 
statuettes. — Exit-wall : *12, IS. Abraham’s Sacrifice by Lor. Ohi- 
berti, and the same by Fil. Brunelleachi, the earliest Renaissance 
sculptures, produced in their competition for the execution of the 
gates of the Baptistery (p. 451). The composition of Ghiberti is 
the less harmonious hut the calmer of the two. Its dignified draped 
figures, especially that of Isaac, are full of a true antique feeling 
for beauty, while in Brunelleschi’s relief the principal figures are 
represented in violent movement, and Isaac is besides remarkably 
ugly. Tbo subordinate figures, including the ram, are also in posi- 
tions of over-strained activity. In technical execution Ghiberti is 
superior. 14 , 16 , Orueiflxion (relief) and a small Frieze of children 
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with Silenus, by Bertoldo; 16. Toinb-figure of Mariano Sozzino 
in bronze (1467), by Vecehietta. — Opposite, case with fountain- 
figures and statuettes of the school of Oiov. da Bologna. — In the 
centre: *0,2. Andrea VerrocehiOj David (1476), attractive by its 
truth, the tender handling of the youthful limbs, and the Leonard- 
esque head. 

VII. Saloon : Left side : 37. Baniele da Volterra, Bust of Michael 
Angelo*, two cabinets with Imitations of ancient and Renaissance 
statuettes. Between them, Benvenuto Cellini, 69. Bust of the 
Grand-Duke Cosimo I. (1646), 88, *40. Models in bronze and in wax 
(1545) for the Perseus (p. 447), 42. Alto-relief of Perseus and An- 
dromeda (comp. p. 448). — 46. Elia Candida, iEolus, the wind-god ; 
Oiov. da Bologna, 47. Galatea, 57. Apollo. Under glass, admirable 
plaquettes of the Renaissance period. — In the centre : *82. Oiov, 
da Bologna, Mercury, a bold but thoroughly succossful work, exe- 
cuted in 1564. In spite of the baroque pedestal (a wind-god with 
expanded cheeks) the bold and free movement of the figure is con- 
vincing and attractive. — We now return to the V. Saloon and 
ascend to the — 

Beoond Floor. I. Room. On the walls are numerous glazed terra- 
cotta reliefs by Luca, Andrea, and Giovanni della Robbia, some 
white upon a blue ground, others entirely coloured. The best spec- 
imen is on the end-wall to the right: 21. Luca della Robbia, Thu 
Madonna adoring the Child. The desk-cases contain a collection of 
seals. — II. Room (right). Continuation of the Della Robbia Works. 
By the end-wall to the right, *27, 28, 29, *31. Madonnas by Luca. 
On the entrance-wall : 25. Giovanni della Robbia, Large altar, with 
an Adoration of the Holy Child (1521); Andrea della Robbia, 76, 
74. Two Madonnas (the second with a fine sandstone pedestal by 
Franc, di Simone), 75. Bust of a child, On the opposite wall, 144. 
Relief of the Madonna, in which tho flesh parts are left unglazed, 
by Oiov, della Robbia. — In the centre is a collection of fine Majolica 
(chiefly from the manufactories of Urblno, Gubbio, and Faenza) 
and glass (16th cent.). 

In the HI. Room (tower-room) are Florentine tapestry, glass, 
and porcelain. — We now return to Room I and pass into the — 

ly. Room. By the entrance-wall are terracottas : 165. Verrocchio, 
Bust of Piero di Lorenzo de’ Medici; 168. Michelozzo, John the Bap- 
tist when a boy; 161. Ant. Pollajiwlo, Bust of a young warrior. — 
Then works in marble. By the wall to the right : 139. Style of 
Orcagna, Angel with a musical Instrument; 146, Verrocchio, Tomb- 
relief of Francesca Pitti, wife of Glov. Tomabuoni (p. 503), who 
died in her confinement (1477); 141, 143. Qian Cristoforo Bo-’ 
mono (?), Relief-portraits of Federigo da Montefeltro, Duke of Ur- 
binb, and Francesco Sforza ; 147. Ant, Rouellino, Bust of Franc, 
Bassettl. Opposite : 153. Bust of Pieteo Mellini, by Ben. da Mojano 
(1474); 160, Bust of Mattoo Palmlerl, by Ant. Bossellino (1468). 
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y. Room : Works in marble. To the left: Ant. Rossellino, 

Statne of John the Baptist when a boy (1477); Verrocchio, *180. 
Madonna and Child, *181. Bust of a young woman, with a nosegay; 
Matteo Civitali, 183. Faith, 185. Ecce Homo ; Ant. Rossellino, 190. 
Mary ad.oring the Child, 191. John the Baptist (bust); 186, 192. 
Ben. da Majano, Candelabra with putti; 198. Desiderio da^Settig- 
nano, Bust of a girl; Luca della Robbia, *201. Crucifixion, 219. 
St. Peter’s Liberation, two unfinished reliefs (1438). — Window- 
wall : 222, Luca della Robbia (?), Coronation of an emperor (partly re- 
stored in plaster). — By the entrance-wall: Mino da Fieaole, *234, 
236. Busts of Piero (1453) and Giovanni dl Cosimo de’ Modici, 
235. Bust of Rinaldo della Luna (1461), 232. Relief of the Ma- 
donna. — In the centre: 226. Benedetto da Majano, John the Baptist 
(1481); *'226. Jac. Sansovino, Bacchus (injured), from the master’s 
early Florentine period ; *224. Michael Angelo, Statue of David 
(unfinished), begun in 1529 for Baccio Valor! ; 227. Lor, Bernini, 
Bust of Costanza Buonarelli. 

From the IV. Room we proceed to the right to the VI. Room, 
which contains a valuable assortment of Renaissance plaquettes and 
of medals (16-19th-cent.). By the rear-wall, dies for coins. On the 
walls, French Gobelins of the time of Louis XV. 

On the opposite side of the Via Proconsolo is the church of 
La Badia (PI. F, 5; entrance in the passage, to the loft), originally 
a Benedictine convent, founded by Wills, the mother of the Tuscan 
Margrave Hugo of Andeburg, who died about 1000 A.D. The present 
building was chiefly erected by Segaloni (1625), who left nothing 
of the original ediflee (built in 1285 by Arnolfo di Cambio f) except 
the termination of the choir. 

The duor next the Bsrgollo la by Benedetto da Revextano (?), lAOO ^ in 
the lunette a relief by Benedetto Bv^lfoni. A chapel on the right of the 
passage contains a good painting of the 14th century. — In the iKTEnion, 
to the right (opposite the entranee), a Madonna and saints, In the right 
transept, Monument of Bernardo Giugni (1466), and in the left transept, that 
of the Hargrave Hugo (1481), all by Mino da Fiesole. In a chapel to the 
loft of the last, *Hadonna appearing to 8t. Bernard, by Filippino Lippi (1480), 
an early work and the most beautiful painting of the master. The 
beautiful wooden ceiling of the church is by Segaloni. — The Monastkbt 
C ouET contains remains of monuments of the old noblesse (with whom 
this was a favonrite chnrch In Dante's time) and frescoes of the 10th 
century. — The graceful Camfakile (1330) was restored in 1896. . 

A few paces farther on, to the right (No. 10), Is the *FalaBzo 
Quarateii (PI. F, 5 ; formerly Pal. Pacsi), said to have been begun 
by Brunelleschi in 1445, but completed in 1462-70 by Giuliano da 
Majmo. The court is handsome. At the corner QCaiito del Pazzi’) 
are the armorial bearings of the Pazzi (p. 441j. Adjacent, the 
Palazzo Nonpinito (PI. F, 5; now the telegraph-office), begun for 
the Strozzl in 1592 by Bern. Buontulenti. The upper story was 
added by Vino. Scamotzi (1602); the court was extended by Cigoli» 

Between these two palaces diverges the quaint Boboo upoli 
Albizzj, in which aiW several other interesting mansions. No* 24 
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(left), the Palazzo Pazzi (PI. F, 5), rebuilt after 1668 for Ramirez 
(ie Montalvo by Bart. Ammanatij has handsome windows and well 
preserved graffito ^ecorationa. No. 18 (left), the Palazzo Altoviii 
(PI. F, 5), formerly the Pal. Valoriy is adorned with the busts af 
celebrated Florentines ( ‘1 Visacci’, i.e. ‘the caricatures’; 1570). The 
Palaizo Albizzi (No. 12; PI. 0, 5) was the last residence of the 
powerful family of that name (p. 441). The Gothic Palazzo Ala- 
mndri (No. If); PI. G, 5), opposite, dales from the 14th century. 

In the Via Ghlbellina (which leads from the Bargello), a little 
to the 8. of the Sorgo degl Albizzi, is the building occupied by 
tlie Teairo Verdi (PI. F, G, 6). In this building is an ancient fresco 
( ascribed to Giottino), representing the ‘Expulsion of the Duke of 
Athons (p.*441) from Florence on the festival of St. Anne, 1343’, 
interesting also on account of the view it contains of the Palazzo 
Vecchio (entrance hy No. 83; the custodian shows the fresco). 

The neighbouring Piazza de’ Peruzzi (PI. F, 6), the residence of 
the commercial family of that name (p. 441), whose induence cul- 
minated in the 14th cent. , contains several Gothic Houifes. The 
curve of the Roman amphitheatre may still be traced in the position 
of the buildings. 

In the spacious Piazza di Santa Gbocb ( PI. F, G, 6) rises Dante’s 
Honument, hy Enrico Pazzi^ inaugurated with great solemnity on 
the 600th anniversary of the birth of the great poet (b. 1265), 14th 
May, 1865. It consists of a white marble statue 19 ft. In height, 
on a pedestal 23 ft. high , the corners of which are adorned ^th 
four shield- bearing lions with the names of his four most important 
works after the Divina Oommedia : the Convlto, Vita Nuova, De 
Vulgari Eloquio, De Monarchia. Round the pedestal below are the 
arms of the principal cities of Italy. — To the right (No. 29) Is the 
Palazzo dtlV Antella (1620), with a facade decorated with frescoes 
which were executed within the short space of 27 days by Giovanni 
da San Giovanni and twelve other masters. To the N.W. (No. 1} 
is the Palazzo Serristorij a graceful structure of 1469-74 by Bacclo 
d’ Agnolo. The upper story overhangs at the sides. 

The Gothic church of *S«ntn Groce (PI. G, 6), the largest church 
belonging to any of the mendicant orders, was begun In 1294, from 
& design by Arnolfo di OambiOf for the Franciscans, who at that 
time were the popular favourites among the monkish bodies. It 
was completed In 1442, with the exception of the unattractive 
facade, which was executed in 1857-63 by Niccolh Afotos, at the 
expense of Mr. Francis Sloane (d. 1871), from the old design said 
to be by Cronaea. The tower has been well restored. Over the 
central door Is a bas-relief (Raising of the Cross), by Giov, Dupri, 
The Interior, consisting of a nave 130 yds. in length, 2O8/4 yds. In 
^idth, and 56 ft. In height, flanked by aisles 88/4 yds. wide, with a 
transept 14 yds. In width, and an open roof, rests on 14 octagonal 
piers placed at considerable Intervals, and produces an impressive 
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effect, enhanced by Its numerous monuments of eelebrited men. 
TbVs chnTch may he called the Pantheon of Florence, and its Interest 
ia greatly increased by the frescoes of Giotto and his successors 
Taddeo Oaddi, Oiottinoj Oiovanni da Milano^ Agnolo Gaddi, etc. 
(beet light in the niorning). The baroque altars were erected by 
Giorgio Vasari in 1566, by order of Cosimo I. 

Estbasok Wall. Over the central door ar« a window filled with 
fltalnod gluBB (DeBceal from the Crose) from drawings ascribed to Lorenxo 
ahtberti^ and a broneo etatne of St. Louie by Donattllo (1423) 

Biodt AiaLB. On the right, beyond the flrat altar, Tomb of Michael 
Angelo, whose remains repose below It (d. at Rome, 1564), erected in 
1570 after Ycuari'B design, the bust by BatlUta Lorerni, the fine figure of 
Architecture (on the right) by Oiovanni dalV Opera, Painting and Sculpture 
by Lortnti and Valerio CioU. — On the pillar opposite, the ‘^Madonna 
del Latte', a relief by Rostellmo, above the tombstone of Francesco Neri. — 
Beyond the second altar, Monument to Dante (interred at Ravenna, p. 389), 
with the inscription ^Quorate raltiasimo poeta!', by Stefano Ricci (1829). — 
Tomb of Alfieri (d. 1803), by Canova (erected at the expense of the Countess 
of Albany). — *llarble Pulpit, by the pillar to the left, by Benedetto da 
Majano (ca. 1475), described as ‘the most beautiful pulpit in Italy*. The 
five reliefs represent the Confirmation of the Franciscan Order, the Burn- 
ing of the books, the ^Stigmata', the Death of Kt. Francis, and Execution 
of brottiers of tae Orders below are statuettes of Faith, Hope, Charity, 
Fortitude, and Justice. — Machiavelli (d. 1527), by Innoeento Spinaeti, 
erected in 1787, with inscription, ‘Tanto nomini nullum par eloginm*. — - 
Lanai (d. 1810), the writer on art. — Adjacent are a fresco by Dorn. Vene- 
eiano, representing John the Baptist and St. Francis, and an *AiiiiunclatioD, 
a sandstone relief by Donatello (ca. l^-BO); above, four charming Puttl. 

^Monument of the statesman Leonardo Brunl (d. 1444), surnamed Aretino 
from his birthplace, by Bern. Rosaellino, one of the first of the large 
Renaissance tombs, afterwards so firequently imitated. The figure of the 
deceased upon the bier supported by eagles, is especially fine. — In the 
floor is a simple memorial slab marking the tomb of Gioacchino Rossini 
(1792*1863), the composer, whose remains were brought from Paris. The 
adjacent monument to him, by Cassloli, was unveiled in June, 1902. 

Right TRAMsarr. At the comer: Monument of Principe Neri Corsini 
(d. 1859), by 0. FantaechiotU. — The CuAPiCL or thb Cabtellahi or del 
Sahto Sacramento (1st on the right) is adorned with frescoes (freely re- 
stored), on the right from the lives of St. Nicholas and John the Baptist, 
on the left from those of 8S. John and Anthony by Agnolo Gaddi; on the 
left, the *l[onumont of the Countess of Albany (d. 1824), widow of the 
young Pretender, by Lvigi Oiovannoeei, the two angels and the bas-relief 
(B'alth, Hope, and Charity) by Emilio aantarelli. — Farther on, Oappblla 
Baronoelli, now Oiugni. To the right of the entrance is a Gothic mon- 
ument of 1327. The chapel is decorated (left side) with frescoes from the 
life of the Virgin, the principal work of Taddeo Gaddt (1882-36). Over the 
altar a Pieth in ifiarble by Bandineili ('forms without significance and of 

S ooreat composition' aooording to Burckhardt). On the right is ihe Ma- 
onna della OfntSla, a fresco by Baetiano Mainardi. > 

The door of the corridor leading to the sacristy is next reached. The 
Saobistt (entrance by the first door to the left) contains *Cablnets and 
doors with fine intaraia work by Oiov. di Ifiehele (14i0-60). On the wall 
to the left is> terracotta bust of Christ praying, by Aitdrea della Robbia. 

On the wall to the right are frescoes of scenes from the Passion, ^ Eiceolb 
di Pietro Gertni; large missals With ancient miniatures. — The C/Appxlla 
B iNuootwi (separated firom the sacristy by a beautlfttl railing) is adorned 
with frescoes (scenes from the life of Mary Magdalen and the Virgin) by 
Giovanni da Milano (1866). — At the cpid of the corridor is the Oappella 
Medic!, erected about 1484'by UkheloMKO for Cosimo the Elder (unlocked 
by the saeristani 26-80 o.). By the right wall are a marble eiborlunot by 
Mino da Fietohi and t^lief of the Madonna, of the School o/ Donatello, 
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Above the door, Christ between two angels, on the left wall, Madonna 
(after Verrocchl(0, and Madonna with saints above the altar, all terracotta 
reliefs of the School of the Sobbia. On the left wall also is a *Coronation 
uf the Virgin by Giottb ('opus magistri Jocti'): — ^ Note the calm kind* 
Jiness, the tender solicitude in the action of the Saviour, the deep humility 
in the attitude and expression of the slender Virgin .... Let the student 
mark also how admirably the idea of a heavenly choir is rendered ; how 
iutenu the choristers on their canticles, the players on their melody, how 
(fuiet, yet how full of purpose, how characteristic and expressive arc the 
faces { how appropriate the grave intentness and tender seutiinent of some 
angels ) how correct the action and movements of others ^ how grave yet 
how ardent are the saints, how admirably balanced the groups (C. d: C.). 
— (The cloisters, which adjoin this chapel, are entered from the Piazza, 
1>. 480.) 

CiiavELS BT THE E. WALL. In the IsT Chapbl on the right are damaged 
frescoes of the School of Qiotlo^ representing the Contest of the Archangel 
Michael. — Tihe 3 ri> Cuapkl belongs to the Bonaparte family; monument 
(1.) of OarlottA Bonaparte (d. 1839) and (r.) that of Julia Clary- Bonaparte 
(d. 1846), by Lor. Bartolinu 

We now come to the chapels of the Peruzzi and the Bardi, containing 
principal paintings, the work of his ripest years, full of intel- 
lectual life and unadulterated truthfulness, and wholly free from superfluity 
or exaggeration. These fine works were discovered by G. Bianchi in 1853 
and have been extensively restored. In the Capbblla Pbxozzi Giotto has 
portrayed the life of the two St. Johns: (to the left, beginning at the tup) 
Zacharias at the altar, 'Nativity of the Baptist (with a very fine figure of 
Elizabeth), 'Dancing of the Daughter of Herodias; (on the right) Vision of 
the Evangelist in Patmos, from the Apocalypse, Resuscitation of Drualana, 
and 'Ascension of the Evangelist, whose tomb his disciples find empty. — 
In the Cappiclla Babdi (the next), which Mr. Buskin calls 'the most in- 
teresting and perfect little Gothic chapel in all Italy*, Oiolto d^icts scenes 
from the life of St. Francis of Assisi : (to the right, above), Confirmation 
of the rules of bis order by the Pope, *St. Francis before the Sultan 
challenging the Magi to the ordeal of fire, St. Francis blessing Assisi on his 
death-bed, and St. Francis appearing in a vision to the Bishop of Assisi ; 
(on the left), St. Francis flees from his father's boose , He appears to St. 
Anthony at Arles, and his 'Burial (a masterpiece, distinguished by variety 
of character and harmony of composition). On ne ceiling are figures re- 
presenting Povertv, Chasnty, and Obedienee>} the three chief virtues of the 
order, and the saint in glory. The vaultings above the windows are em- 
bellished with the figures of saints, including the attractive form of 
St. Clara. The altar-piece Is a portrait of St. Francis, with twenty lateral 
pictures (18th cent.). For a farther discussion of the frescoes in thu chapel 
the reader should turn to Nos. I & III of Butkin''i 'Mornings in Florence*. 

The Ghoib is adorned with 'Frescoes by Agnolo Qaddi (d, 1886). from 
the legend of the Finding of the Cross ; on ^e ceiling the Evangelist 
and saints. 

In the 4th Chafbl (Capella de' Pucci), adjoining the choir on the left: 
Martyrdom of SS. Lawrence and Stephen, frescoes by Bomardo /lad t (1824) ; 
over the altar Madonna with saints, a coloured relief in terracotta, by 
Giovanni della Robbia. — The bra Crapbl (Ban Sllvestro) contains frescoes 
by Qiotitaoy Conversion of the Emp. Constantine and Miracles of St. Sylvester ; 
on the M. wall, above the sarcophagus of Uberto de* Bardi. Christ as Judge, 
with the deceased kneeling before him (freely restored); to the right, 
Entombment. 

Lbpt TaABSapT. Above the altar of the central chapel, separated from 
the end of the transept by a railing, is a (jruelflxlon, an early work of 
GonatsUo (executed In eompetltion with Bmnellesohl. tee p. 608), covers. 

At the corner of the transept and left aisle are tne monuments of the 
composer L. Cherubini (bom at Florence 1760, d. 1943) and the engraver 
Morghen (1708-liW), both by FaniaeehioUi. On the opposite piUw 
the monument of the eelehrated architect Leon Battista Alberti 
erected by the test of hls family, a maihle group by BarfoUni^ unfinished. 
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Luft Aiblb. ^Monument of Carlo Marsuppini (d. 1455), secretary of state, 
by Destderio da Settiffnano, surpassing the tomb of his predecessor Brunt 
(p.478) in wealth of ornament (cast in .South Kensington Museum). Model of 
a monument to Donatello, by Urbano Luecheti. Near the entrance, monument 
of Galileo Galilei (d. 1642), by O. B. Foggini. Adjacent, fragments of 
frescoes (OruciUxion, etc.), of the School of Giotto. On the entrance-wall 
is the monument of the savant Gino Capponi (1792*1876), by Ant. Bortone 
(1834). — In the middle of the nave, near the choir, the marble tomb of 
John Catrlck, Bishop of Exeter, who died at Florence in 1419 when on 
an embassy from King Henry V. to Pope Martin V. 

The First Cloisters, erected by Arnolfo di CamhiOj are now 
usually entered from the Piazza Santa Croce, through a gate to the 
right of the church. They contain the tomb of Gastone della Torre, 
patriarch of Aquileia (d. at Florence in 1317), old monuments of 
the Alamanni, Pazzi, and other familios, many coats-of-arms, and 
modem tombs. In the centre, God the Father, a statue by Bandincifi. 

Opposite the entrance from the Piazza is the *Cappella of the 
Pazzi (p. 437), one of the first creations of modern architecture, 
erected by Brunelleschi about 1430, and restored in 1899-1900. 
The vestibule has a hanel-vaulted roof, supported by columns 
connected by a parapet, and interrupted in the middle by an arch 
and cupola adorned with glazed and coloured laounars. In front is 
a charming frieze of angelic heads by Donatello and Dtsiderio da 
Settignano. The Interior, roofed with a fiat dome, forms one of the 
earliest examples of the principle of architectural centralisation, 
which is BO characteristic of the Reuaissanoe. The terracottas of 
the spandrels, representing the four Evangelists and twelve Apostles 
(below), are by Luca della Robbia, 

Tho old Befbotobt of the Franciscan convent, on the entrance-side 
of the cloisters, is opened by the custodian (30-50 c). On the rear-wall 
is a Last Supper, probably by Taddeo Gaddi; above, the Oruciflxion, with 
a genealogical tree of the Franciscans, and the legend of SS. Francis and 
Louis by an inferior hand. The refectory contains also two Cruciflxiuns 
of the School of Giotto; a Crucifixion (fresco) by Michele Qhirlmdaio^ 
formerly on the Porta San Gallo ) and a fresco of 8t. Eustace, erroneou.sly 
attributed to Andrea del Caetagno. To the right is an old relief <1 8th cent.) 
of the Maries at the Tomb. — The adjoining Wintbb Refxctobz contains 
tho Miracle of St. Francis (multiplication of the loaves), a fresco by 
QiovamM da San Giovanni, 

The Second Cloisters, by Brunellesehij one of the finest colon- 
naded courts of the early Renaissance, are now included in the cavalry 
barracks in the Gorso de’ Tintori (no admission). 

Leaving the Piazza Santa Oroce, we proceed to the 8,«throngh the 
Via de' Bend, at the eod of which, on the right. No. 1, is the Falatzo 
.Alberti (once the residence of Loon Bait. Alberti ^ restored in i860), and 
reach the Ponte alle Grazle (see p, 619). 

From the N.E. side of S. Croee, the Via delle Pinzorhere leads 
to the Yu Ghibbllina (p. 477), No. 64 in which, at the comer of 
the Via Buonarroti, is the Casa Baonarroti (Pl. G, 6), purchased 
by Michael Angelo for bis nephew Leonardo. Leonardo's son, the 
poet Michael Angelo Buonarroti the Younger, here founded about 
1620 a colleollon ofspemorials of his great kinsman, which the last 



to the Piazza d'Azeglio. FLOBSNGE. 


58. Route. 481 


of the Buonairoti bequeathed to the city in 1858. This Gallbbia 
lluoNABROTi contains two early paintings (ca. 1492) and designs 
by Michael Angelo, besides other works Tadm. , see p. 437). Catalogue 
(1886), 60 c. ‘ 

Room I. 16. Imitator of Oiorgioncy CoDversatlon*pieco; *12. Rattle of 
the LaplthSB and Centanra, in relief, an early vrork by Michael Angelo^ 
whose delight in bold movements, deftant attitudes, and the representation 
of vehement passion is already apparent. Opposite, 1, 2. Portraits of 
Michael Angelo, by Oiul. JJugiardini and by Marcello Venutti^ pupil of 
Miohael Angelo^ 5. rettUo. Prcdella representing the Legend of St. Kicholus 
of Bari. — To the left is — 

Boom 11, with ''Drawings by Michael Angelo. In the lower frames on 
the wails and in the middle. Architectural sketches. The best drawings 
in the upper frames are: by the entrance, 1. Head looking down, in red 
chaik) in frame 0, First design for the facade of San Lorenzo (n. 496); 12, 
13. Studies fitr the Last Judgment in the Sistino Chapel; *16. Madonna 
with the Infant Christ (partly executed in colours). — Wo return through 
Boom I to — 

Boom III. By the wlndow-wall: 20. Statue of Michael Angelo in a 
silting posture, executed by Ant. Novelli, in 1620; on the walls scenes from 
the great master's life, and on the ceiling similar scenes and allegories 
by Jae. da Empoli^ Ct^t. Al/ori, Frame. Ff/rfnf, and other artists (1620). 
Kxit-wall: Madonna and saints, of which Michael Angelo is said to have 
drawn the des^n. 

Boom IV. Family pictures. 

Boom V (chapel). To the left, *72. Madonna on the Steps, a bas-relief 
in marble, another early work of Michael Angelo. 

‘In the Madonna on the Steps the traces of his apprenticeship are still 
very evident. The dignified figure of the Madonna, who is nursing the 
Child, the flowing drapery, and the corporeal forms recall the powerful 
women of Domenico Qhirlandajo; while the technical execution, with the 
outlines fading into the background and the gentle raising of the inner 
planes, suggests the influence of Donatello.' ~ Springer. 

Opposite, 70. Daniele da Yol^rra (not Qiao, da Bologna)^ Broure bust 
of Michael Angelo. 

Boom VI. Archives of MSS. of Miohael Angelo and clay models and 
autographs of the master (to the left 1, and to the right 10, *Models of the 
David, p. 498). — In Boom VII is some ms^cfliiua. 

Above the door of No. 93 , Via d«ir Agnolo , the next street 
parallel to the Via Qhlhelllna, is a Madonna hy lAJtea della Bohhia 
(an early work). 

From this point the Via de’ Macci leads to the N.E. to the 
piazza and the church of Sant* Amhroglo (PI. H, 6), Simple 
inscriptions on the pavement of the church indicate the graves of 
Cronaca (right), Andr. Verrooohio, and Mino da Flesole (left). In 
the Oappelta del Mirscolo, to the left in the choir, are a Tahernaole 
by Mino da Fiesole (1481) and a large fresco of the Procession of 
Corpus Gbrlstl, the chief work of Cos. RosBelli (1486 ; Batlsfactory 
light only Id the morning). 

The Vis Sant* Amhroglo, on the left side of which Is a handsome 
new Synagogue (Tempio IttaeliUeo ; PI. H, 5), leads to the Pktzta 
d’Azeglto (PL H, 1, 5 ; omn., see p. 4^), with its gardens. Church 
of Santa Maria MaddaUna de'Patei and Atehaeologieal Afuseum, 
see pp. 488^484. 
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d. From tlie Piaiza del Duomo to the Piazza dell’ Anuunziata. 

Arohsologioal Kasenm. 

Loavlng the Piazza del Duomo (p. 460) hy the Via. db’ Sebvi 
(PI. F, G, 4), we pass the Palatzo Fiaaehi (No. 10) on the right (fine 
windows on the groiindfloor) and the Palazzo Buturlin (PI. O, 4; 
formerly Pal. NkcoUni) on the left (No. 15), with its .handsome 
r,ouTt and modem painting. The former was erected by B. A.mmanoti, 
the latter by Domenico, son of Bacoio d*Agnolo. We then reach 
tho Piazza dell' Annunziata. 

The large block of buildings in the adjacent Via de' Pucci is 
the Palazzo Pucci (PI. F, 4), dating from the 16th cent., but partly 
rebuilt in tho 16th and 17th by Bart. Ammanati and Falconiori. 

In the Via degli AlfanI, to the right, a little short of the piazza, 
rises tho former Camaldulensian convent of Santa Mauia dboli 
Angioli (PI. G, 4), founded in 1296, with an unfinished octagonal 
Oratory with niches, by BrunelUachi. — Opposite (No. 60) 's the 
Palazzo Giugni^ buTt by Ammanati in 1560, with a fine court. 

At the left oornei of the Piazza dell’ Annunziata (PI. Q, 3, 4) 
is (No. 1) the Palazzo Riccardi-Mnnnelliy a brick edifice with orna- 
mentation in stone of Fiesole, erected by Bern. Buontalenti ini 566. 
The piazza is embellished with two baroque fountains by Pietro 
Tacca (1629), and the Equestrian Statue of the Grand-Duke Fer- 
dinand /., by Giovanni da Bologna (his last, but not his best work), 
erected In 1608, and cast of metal captured from the Turks. Tho 
pedestal was adorned in 1640, in the reign of Ferdinand II. 

On the S.£. side of the piazza rises the '"Spedale degli Inno- 
oenti, or Foundling Hospital (PI. G, 4), the initial work of Re- 
naissance architecture, begun in 1419 by Brunelleschi^ continued 
by his pupil Francesco della Luna, and completed in 1461, at the 
expense of the Guild of Silk Workers. The medallions with charm- 
ing ^Infants in swaddling clothes, between the arches, are by Andr. 
della Robbia. To the left in the court, over the door leading to 
the church of Santa Mabia degli Innocbnti, is a good Annun- 
ciation by Andrea della Robbia. The interior contains an altar-piece 
(covered), the ^Adoration of tho Magi, by Domenico Ohirlandajo 
(1488), and a relief of the Madonna by Luca della Robbia. On the 
right side of the court is the entrance to a small picture-gallery 
(Piero di Oosimo, etc.). — Opposite the Spedale Is the hall of 
Servi di Santa Maria brotherhood, erected by Antonio da Sangallo 
the Elder and Baccio d* Agnolo (1518). 

The church of the *8uiitiS8tmi| Anuunatata (PI. G, H, S), on 
the N,E. side of the piazza, was founded In 1250 on the site of 
the Romanesque church of Smta Harriet deUa Paae, and has since 
been altered and redecorated by Michelozzo (1444-60) and others. 
Michelozzo's handsome portico was rebuilt by CaooM in 1601, 
The first door on the left leads to the old Servite monastery and the 
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cloisters, that in the centre to the church, that on the right to the 
chapel of the Pucci, founded In 1300, and restored In 1615. Over 
the central door is a mosaic by Davide Qhirlandajo, representing 
the Annunciation (1509). 

The ANTKBloa Court is adorned with *Freseoe8 by Andrea del Sarto 
and his pupils, which are now protected from the weather by a glass 
colonnade (opened by the saeristan; 30'60c.). To the left of the entrance 
to the church are two earlier frescuce: Adoration of the Shepherds, by 
Alettio BaldoHnotti (1460J; Investiture of Filippo ilcnlzzi, founder of the 
(trder, by Cosimo Rottelli (1470). Then to the left follow five •Frescoes by 
Andrea del Sarto: San Filippo clothing the sick (beside it, bust of Andrea, 
by a. Caecint)‘y Oamblers struck by lightnlni; while mocking S. Filippo; 
Cure of b possessed woman; Dead man raised to life by the corpse of 
S, Filippo; Boy healed by the saint’s robe. ‘Carried away by his feeling 
for harmony of colour, and charmed whenever he could rcali/.e a vague 
and vaporous ^lllght of tone (see especially the Death of the Saint), Andrea 
was unable to oomolne that appearance with absolute neutral contrasts .... 
but the balance was almost restored by the facility with which be obtained 
transparence, gay colours, and smoothness in the melting of tints Into each 
other . — C.AC. — These paintings were executed by A. del Sarto while 
still young (oa. 1510); he appears as a finished master in the •Frescoes 
on the other side: Arrival of the Magt, executed with a still more running 
hand (than the following) but with less chastened sentiment, the figures 
chBracterlsed by a self-confident swing (0. (7.), and the Nativity of Mary, 

painted in 1614 ‘on the highest level ever reached in fresco’. In the right 
foreground of the former, facing the spectator, is a portrait of Jac, Sansovino, 
whlJe the painter himself is shown pointing towards the front. The dignified 
wumon in the centre of the other fresco is A. del finrlo’s wife. — The 
remaining frescoes ore by Del Sarto's contemporaries and pupils FranciaUgio, 
Nuptials of Mary (1613), damaged by the palntor himself in his cbolor at 
its premature uncovering by some of the monks ; Pontormo^ Visitation (1016); 
fjosjo. Assumption (1617). 

The Interior la adorned with a large ceiling-painting of the Assumption 
by Oiro Perri (1670). To the left, before the Ist chapel, under a kind of 
canopy of later date, is the Capptlla della Vergine Annunnato, erected in 
pafino di Lapo Portigiani from MiehelotKo'e design, and surop- 



(fresco; admirable perspective); adjacent, frescoes by At, Allan. —6 th Chapel, 
Pietro Pentgino. Assumption. — 'The large Rotunda of th* Choib, adoraed 
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with frescoes bV FoWsrrafw (16M), is peculiar, though Its effect has been 
somewhat marred by the later baroque decorations. It was begun in 14pl 
by Miehehno and completed in 1478 from designs by 
To the left at the entrance is the monument of Angelo Marzl-MMici, ny 
Francesco da Sangallo (1646). In the 8rd chapel is a Madonna with saints, 
by Pietro Perugino. The oth chapel contains a crucifix and six reliefs 
from the Passion by Oiooanni da Bologna and his pupils, with the monument 
of the former. — Over an altar to the left in the right transept is a Pieta 
by Baoeio BandinellL who is hurled beneath It. ..... ^ 

A door in the left transept leads to the Oloiaters. Adjoining this door, 
on the outsider opposite tho entrance from the street, Is a •Fresco by Andrea 
del Sarto, the Madonna del Sacco (l^)* remarkable for iho calm and 
dignified composition, end the beauty of the colouring, which is stiii 
discernible in spite of Its damaged condition. Below it is the 
of the Falconierl, the founders of the ehnroh. On the same side is the 
entrance to ths chapel of the guild of palntert (^pp0a 
closed), adorned with painUngs by Q. Taeari, 
containing the tomb of Benvenuto Cellini. ^ in 

by the sacrtstan)» to the left, Is an admirable terrsootta statue of John the 
Baptist, by 0leheh*9O. 
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The Via della Saplenza leads hence to the Piazza San Marco 
(see p. 490). 

In the Palmo della Croeetla (PI. 11, 4), Via della Colonna '20, 
a btraggling building erected in 16^0, are the *KuBeo Aroheologioo 
and the Gollbotion of Tapbstey (director, Cav. Milan,}; adm., soe 
p. 437). Most of the objects have explanatory labels. Catalogue for 
the Etruscan Topographical Museum (1898), 31/2 ; old catalogue 

for the Egyptian Museum, by Schiaparelli, in the second room. > 

On the OsouND Floob is the Etruioan Topographical Husoum, formed 
in 1897. — Rooms Mil. Tombs of Vetulomia, the present CoUmna (8-6tli cent. 
B. C.). — Boom 1, entrance-wall ; tomb containing a skeleton; above, a 
plan of Vetiilonia Also relics of fire-tombs, urns in the form of huts (in 
the middle), cinerary urns, and slabs for roofing the tombs (left wall). — 
Room 'i contains remains from circular graves (7-6th cent.). In the middle 
are remains of a bronze receptacle for the bones, with silver reliefs 
(model beside it); bronze ship (object unknown). Bntrunce-wall, to the 
right, bronze articles ; to tbe left, beautiful gold bracelets in filigree work 
(from tlie East), amber chain Rear-wall: silver cup, Greek weapons, 

ornaments for horses. Exit -wall: 
silver beaker, of Oriental manufact- 
ure; veasela of various kinds, frag- 
ments of silver ornaments. — Room B. 
Articles from tumnli (7-6thcent.), To 
the right, remains of primitive sta- 
tues in soft sandstone, copies of em- 
bosaed bronze flgnres. In the middle, 
remains of beautiful gold ornaments 
(imported). Entrance- wall: Ooins 
from Vetulonia and Populonia (Pu- 
pluna). 

Room ly. VoLBiNii (Orviefo and 
Bo/sma, to which the community 
was transferred after the destrnotlon 
of the mother-town in B.C. 280). In 
the middle, stele with inscription. 
The cabinets by the rear-wall hold 
the contents of three graves : to the 
right, large bronze urn ;ia the middle, 
remains of an ivory casket, vase with 
the feats of Thdieus by tbe Athen- 
ian painter Kaciryliont the oldest 
Panathenseie prize amphora bat one 
(Athena and youih with fillet) ; to the 
loft, bronze armour. — To the right 
of the window, fine mould for aei 0 - 
teria (adjacent a plaster- east). 

BOOmV, OOHTUMA ANO ABEZZQ. 
To the left of the eqlranoe, vases 
from Cortona. — To the right of 
the entrance, fragments Of red-glazed 
pottery (Aretine vases); two perfect 
vases and two moulds in the glass 
ease in front of the window (dance 
and banquet), — In the middle, ob- 
Jecti found in a necropolis of unknown name (terracotta candelabrum; old 
coin of VoUerra). — To the left of &e entrance, four bronze candelabra. 

Boom VI. Oldsiok (C^iutt). Sntrance-wallr cinerary urns with por> 
trait-like heads. To the left are two very realUtfe iomh-statue^ of 
women. — The g1a98-ca<>e in front of the window contains dSathi-ineikf 
of clay and bronze. Boar-wull : two large urns, one with a mlm end 
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woman (with gold ornaments), the other with a man and a winged Faroe | 
between, chair with nrn and table of bronae, vases, etc., from a war- 
rior's tomb* 

Room VU. Vasbb^ fboii Glusiok. The vases of black clay (bucchero) 
lire of native mannfactnro (comp, the Room of the Bncchero Vases on 
tbe 1st floor); those with painted Agares are mostly importations from 
Greece. — We return to R. V and pass thence to the left into — 

Room VIII. Lone (fAini: p. 105). Bv the side-wall, remains of three 
temple pediments in terracotta (to the right and in the centre, groups of 
gods; to the left. Destruction of the Kiobidse), of the 2nd cent. B.G. 

Room IX. FAitXnzi (CMtd C(uMlano). To the right, archaic vases 
and bronzes down to the 5th cent. B.O. ; to the left, of the 4th and 
3rd cent. B.O. — The corridor leads to the left to — 

Room X. TosGAKia (Toicanella). Sarcophagns-Agnres. By the en- 
trance: tomb-statue of a woman. 

Room XI. ViBBMTiA (Bitituio). Vases and bronzes. 

Room XII. Tblauon ( Talamone). Opposite the entrance, remains of a 
temple-pediment of terracotta (Amphiaraus and Adrastns). in the middle, 
goon replica of an archaic statuette of Artemis at Naples (oast to the left). 
— We return through B. IX to — 

Room XIII. Tabqdinii (Cometo). By the walls, slabs with reliefs 
resembling metal-work. ->• In the middle, sareophagns, with banquets on 
the sides and genii on the ends. 

Boom XI v. VU 1 .CI. In the middle, sculptures from the tombs of 
Vulci. — Left end: remains of a terracotta pediment, with a relief of 
Dionvsus and Ariadne (comp, the um to tbe left). — In the wall-cases : 
remains from other necropoles in the district of Vulci. — We now pass 
through the small court into the large court. 

Court XV. FtoBBtnriA. Belies of the Roman Florence (from temples, 
thormn, streets, and gates). 

Boom XVI has other remains of the thermae of Florence. 

Boom XVII. FLOBBNTiA-FAroLSK. Cinerary urns, oippi, and steles 
from the earliest days of Florenoe (ttalic) and Flesole (Etruscan). 

On the Fibst Floob to the left is the Egyptian Collection, to the right 
the older portion of the Etruscan Huseum (founded 1871) 

BfTPitan Kuseum. 1. Hall or tbb Oods. At the door, Small ensigns, 
used in battle; small votive pyramid (I5th cent. B.O.). — Entrance- wall : 
Mummies of ibises, bawks, and cats; images of sacred animals. In the 
other oases are statuettes of gods, amulets, scaraboci, etc. — By the 2nd 
window is a table for votive gifts to the dead. — In tbe centre: the 
Qoddess Hatbor suckling King Uoremheb, a statue from Thebes (15th cent. 
B.O.), found near Santa Maria sopra Minerva at Rome. To the left of the 
exit, mummy of an ape; to the right, fragment of a statue of the god Bes, 
in limestone. 

II. Hall of Imboriptiohb. To the left, by the walla: Sepulchral 
reliefs from the ancient empire. Porphyry bust, fragment of a colossal 
statue of a king (ca. 3800 B.C.). Under glass: Vvooden statuettes of two 
female slaves making bread (Memphis, ca. 8300 B.O.). Beside the columns : 
•Statues of the high-prlest Ptehmes from Memphis (16th cent. B.C.), the 
flrst in quarsite. — In the centre: Limestone sarcophagus and various 
remains of frescoes, By the wails. Sepulchral reliefs and inscriptions 
(I6th to 6th cent. B.C.) ; in the case by the entrance-wall, reliefs with re- 
presentations of animftls, and the statue of a deceased woman (ca. 1600 B.O.) ; 
on the opposite wall: Funeral rites. (14th cept. B.C.) ; Artisans (IBtboent. 
li.C.); Beil I. receiving the uechlaee from the goddess Hathor. a large 
coloured relief in limestone (15th cent. B.C.) ; Coloured relief of Me, the 
goddess of truth; fragment of a relief, with four scribes (Idth cent. B.C.). 

In the case by the window : Fresco from a tomb at Thebes (16th cent. 
B.C.), representing two Asiatic princes bringing tribute of gold and ivory, 
r At the door (right), tbe minister Ualiabra, fragment of a sUtoe from 
Bals (6th cent, B,0.; found near Banta Maria sopra Minerva at Rome)* 

III, Labub Ball of Moicmibs. By the winaow*wall, to the case 
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with mummj-orDtmeiits. — To the right, Mummy of a woman (7th cent. 
B.C.), on a modern death-bed imitated from a wall-painting. Undornoath 
are four canopi or yesaels containing the intestines. — No. 21, of the papyri 
contains a representation of the judgment of the dead. — We now pass 


through the door to the left, at 


."It 


VicL d.ella. Fa'^ola. 


judgment of the dead. — We now pass 
the opposite end of the room, into ^ 

IV. Shall Hall or Mohhisb (with 
painted mummy-cases), and — 

V. A1.KXANDUIAN ‘Hall (speci- 
mens of Hellenistic art in Egypt). In 
the middle, two mummies of the 2nd 
cent. A.D. — In the cases; Mummy of 
a child, with the head exposed •, por- 
trait of a woman from a mummy- 
coffln of the 2nd cent. A.D.*, speci- 
mens of textile industry, etc. — 

ri We now retrace onr steps through 
Rooks HI and U, and enter — 

^ VI. Hall or 8ki‘ulciikal and 
Doubbtiu Objxutb. By the entrance 
. wall : Vessels from Memphis and 
” Thebes ; small jar with lid, imported 
& from Mycenee ; remains of eggs, fruit, 
etc. — Window-wall: Vessels of me- 
tal and glass (the latter imported). 
* — Exit-wall : Alabaster vessels bear- 

id ing the names of kings (c. 8000 fi.C.) ^ 
painted vessels. — Last Wall: Chairs, 
baskets, etc. — In the middle : Bings, 
keys, remains of enamelled vessels, 
remains of plants, etc. 

Vll. Rook or tux Chariot. In 
J the middle, *War Chariot, found in 
I a Theban tomb of the Uth cent. B.C. 
J — Entrance- wall: Textile goods, 

JiL boskets, harp. — Bear-wall : Bast 
V shoes, ornaments, mirrors, basket, 

I comb, vase with black pigment for tlie 
J eyebrows. Exit-wall[: Weapons, etc. 
— The door in front leads to the — 

Etruaoan Huaeum, VIII Room of 


THE BdocheboVasxb (p. 180). Case 1: 
Earliest ware*, period of the hut-urns | Italic bucchero. — Oases 2 and 3 
illustrate the gradual development of the art. — Cases 4 ft 5 : Vases from 
W. Etruria, showing Greek influence, with stamped frieses (6th cent. B.O ). 
Vessels of the same period and style, but in red clay, are seen by the 
doors and in the next case. — Oases 6-9: Vases from Ohiusl, showing 
Oriental influence (6-Oth cent. B.O.)*, applied bas-reliefs, baroque forms. — 
Cases 10-12 illustrate the gradual aeosy. 

IX, XII, Xlll. Rooms of tub Vases. In the middle of Boom IZ, under 
glass: situla of bronse, with a low relief of Hepbmstns broiight back to 
Olympus by Dionysus (8rd cent. B G.)} situla of silver, with ongraved 
design, a Phoenician work of the 7tb cent. B.C.t leaden tablet from Mag- 
llano, with an Etruscan ritual inaoription (8rd cent. B.O.). Case 1 : Earliest 
vases, without glaze, most of them Italle. Cases 2 ft 8 : Corinthian vases 
(7-6th cent. B.O.), with a few Italic imitations. Csse 4 : Blaek-flgnred vases 
of the 6th cent. B 0 (none Attic). — Room XII. Case 1, in the middle of the 
room, contains Corinthian vases. Cases 5-10: Large Attic vases, with black 
figures, for water, wine, and oil (6th cent. B.C.). Cases 11 ft 12: Black- 
figured tasze and crateree. The central case on the floor of the room eon: 
tains a potsherd ofChaleidlan origin (below)*, above, Pyxis by the painter 
Nlkosthenea. At the top is the *Franeois Vase (so named from its finder), 
a cratera by the AUia^alnter OtiHas (6ih cent, B«C.)* In 19(X) this vase 
was shattered by ^ ntliereant, but it has been pieced together again. It 
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is decorated with (first section) the Oalydonlan Hunt, Theseus and Ariadne 
Lriumphing after the death of the Uinotaur} (2nd section) Funeral games 
m honour of Patroolns, Lapithee and Centaurs ; (Brd section) Harriage of 
Teleus and Thetis ; (4th section) Death of Troilns, Dionysus and Hephees* 
tus in Olympus; (6th section) Figures of animals; (6th section, at the 
loot) Battle of pygmies and cranes; (on the handle) Artemis, Ajax with 
the body of Achilles, and demons of battle. The next detached case con- 
tains (at the top) a beautiful white-ground vase, with a coloured repre- 
sentation of Aphrodite and two Amoretti in the interior. Oases 13-16: 
lled-flgured taase (5th cent.). Gases 16-19: Large and small vessels of 
diverse kinds. In the passage are two fine Apulian amphorse. The eases 
by the window-wall contain Etruscan imitations. — Boon XUI. Cases 22- 
28 : Vases from Apulia, Lucanla, and Campania (4th‘3rd cent. B C.). Case 29 : 
Silver-plated and gold-plated vases with reliefs, from Volsinii (p. 484 ; 8rd- 
2nd cent. B 0.). ^ Wo now return to the Boom IX and pass into the — 

X. Bhoi;;&b Boom. In the middle, fragments of large bronxe figures, 
found at the springs of Chianeiano. — Below the window, bronae mirrors 
with engraved design. — Gases 1 A 2: Candelabra, cists, etc. Case 8: 
Bings, scrapers, razors, needles, etc. — Cases 6-7 1 Weapons. In Case 6. 
405. Helmet with engraved design, found at Verona (6lh cent.); in Case?; 
407. Helmet of Corinthian form; 406. Btruican helmet, found at Gannse 
(battle B.C. 216). Case 8: Articles of the 4th A 8rd cent. B.C., from 
Telamone. — Case 9: Objects from Todi (8rd cent.). — Case 10- Iron 
we.npins. -- Case 11: *69. Silver vessel. 

XI. Boom of thk In the middle: *^Chim8era, an early Greek 

work of the 6th cent. B.C., found at Arezzo in 1564. — In the corners: 
Athens, also found at Arezzo, after an original of the school of Praxiteles 
(4th cent. B.C.); '^Statue of an Orator, the so-called ^Arlngi tore', of the 
latest period of the Roman republic, found at the Traslmone Lake in 1666. 
— Cased: Mirrors and mirror-cases, the case in the middle especially fine. 

In the tahle-cases are mirrors and objects in bone, Including a statuette 
of a pygmy with a crane. — On the cases : Statuettes, those to the right 
archaic, those to the left more developed; among the latter, a standing 
Hermaphrodite. — In the first glass-case: Obiocti found in a tomb-cham- 
ber at Obiusi (6th cent. B.O.); the bronze rtm of the brazier, with its 
three Sllcni, is a Greek work of the 6th cent. B.C. — In the second glass- 
case: at the top, 1. Youth with horse; 2. Athena, after a Greek original 
of the 6th cent. B.O^ below, 12. Vertumn^, the Italic god of harvest 
(6th cent. B.C.); 14. Hercules; 16. Bust of a Roman boy. — We now return 
to Room XII and pass to the right into the — 

XXI. Room of thx Sabcopbagi. To the loft, l^der glass: *Clay Sarco- 
phagus from Chiusi, with abundant traces of painang and figure of the de- 
ceased on the bed (2Dd cent. B.O.). — By the wall behind: stone tomb 
door; cinerary urns in the form of houses; natt of a pediment. — By 
the exit: Two cinerary nms in the form of seated figures. — In the centre : 
Head of a warrior from the Necropolis of Volsinii (6th cent. D.C.); Sarco- 
phagus of peperino 0th cent. B.O.). 

XXII. Boom of thb Cibuabt IJbns. Extensive collection of Cinerary 
Urns with mythological designs in relief, arranged according to subjects 
(Etruscan works after (Jreek models). In the centre; *Alaba8ter Sarco- 
pbagus from Oometo, with a painting of a battle of Amazons (4th cent. 
H.C.). — We return to Boom XII and pass 'through the next door to tike 


nght into the — 

XVlIl. Boom, with fine glass, tasteful gold ornaments, a smell col- 
lecllon of coins (in the middle), and archaic Vases and terracottas from 
Cyprus (right wall). — To the left is the — 

XIX. Rooic or TBB Oambos AMO iMZAOhzoB. Dxawers beneath the u- 
iaglios contaih easts. In the Ut (7a#s, to the left of the first window, the 
cameo No. 8 (red numbers), with the Saorlfloe of Antoninus Plus, is re- 


and OmpUale. Jfi (htti Youthful Augustus; 100, 
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4th Coie: 118. Wounded stag. — Sih Cate (by the second window) ; 28 
(black numbers), Apollo { *&i. Hercules and Hebe, with the name of the 
artist (fVuibros); 72. Satyr and child. — 6th Cate: 101. Mourning Cupid ^ 
145. Apollo. — 7th Cate: 176 (red numbers), Bacchante; 185. Pluto; 190, 
191. Leander (?). — Sth Cate: Chiefly portralt*heada. — By (he third window 
is the collection bequeathed by Sir William Currie to the Ufflai in 1863. 
Cate 1: 5. Hermaphrodite; 20. Dancing satjr. — Cate 2; 46 , 50. Fine 
heads. Ccue 3: 103 Ajax and Achilles. — The revolving glass-case by 
the second window contains goldsmith's work; also, head of Alexander 
the Groat in rock-crystal. In the cabinets is a valuable collection of 
Florentine and foreign coins. — We now return to Riom XIU and cross 
the lobby to the — 

XVI. Boom or thb Small Bbonzxs. On a revolving stand by the 
extrance- wall: **Statuette of Zeus, a Greek original of the 0th cent. B.C. — 
In Case 4: Silver shield of Ardabur, the Alan (5tb cent. A.D.). — By the 
next wall, in the glass-case: Sleeping Erinyes; at the top, statuette of 
Hypnns, god of sleep. Kxlt-wall: Two Roman inscriptions on bronze; 
two statuettes of Tyche, tutelary deity of Antioch; statuette of a wrestler. 
— By the door, Statuette of an Amazon, after a statue by Polycletus 
(revolving stand). In the central case: Serapis; statuettes of Hercules, 
Aphrodite, and Hephecstus (nude; restored wrongly with a sickle). 

XVII. Booh of thb Idolino. In the middle, on a revolving stand: 
So-called **ldolino, an honorary statue of a young athlete, a Greek original 
of the 5lh cent. B 0 , found at Pesaro In 1690; the base dates from the 
16th century. — By the rear-wall, to the right: *Torso of a youth, a Greek 
original of the end of the 0th cent. B.C. — Loft wall: four Greek por- 
trait-heads (7. Sophocles; 8. Uomer). 

Ascending the staiioase from Room XYl to the second floor, we 
enter the Qallbbia dbgli Abazzi (tapestry). Excellent catalogue 
(1884), 1 fx. 

The first rooms contain ancient woven and embroidered stuffs of the 
Ulh (Life and Coronation of the Virgin, in the second room) and 15th 
cent., and fine specimens of velvet, gold-brocade, and damask of the 16th, 
17th, and 18th centuries. — > Then come the Abazzi, the produce of the 
Florentine tapestry-factory which was founded in 1546 under Oosimo I. by 
Kioolaus Earchor and Jan van Roost of Brussels, and which prospered and 
fell with the house of Medici. The word Arazzl, like the English Arras, 
is derived from the town of Arras in French Flanders, one of the most 
celebrated ancient scats ol tapestry-manufacture; the French term *Gobe- 
lins' is elsewhere more igoneral. The cartoons for the tapestry exhibited 
here were designed in the 16tb oent. by Srontino (Hos. 117, 122, 126), 
viati (Nos. Ill, 118-120), Bacehiacca (Vos. 18-10, 20-28), Allori (Kos. 26, 28, 
33, 49), StradanOj Pocesttf, and others. The imitation of painting in tapestry 
was carried to an extreme in the 17th cent, by Pttrre Fevii’e of Paris, in 
whose hands the decorative character of the produce deteriorated (Vos. 24, 
26, 31, 37, 89-43, 92, 90. 112-11^ 124, History of Esther, 76^). The manu- 
factory was closed in 17a7. — Here also are some German tapestries of the 
16th cent. (David and Bathsheba, 60-65), and some from the Vethorlands 
of the i6th (Vo. 66) and 16th cent. (Kos. 71-74, 88-90, Henii' lU and Ca- 
IhaHne de' Medici, 67-60). 

In the same street, at the comer of the Via dl Pint!, Is' situated 
the church of Santa Karla Xaddialena de* Paiii (PI. H, 5). The 
graceful anterior court was designed by Oiuliano da Sanpallc 
(^1479) ; the oolnmns were modelled after an antique capital found 
at Fiesole. In the 2nd ohapel, on the left, ie a Oorenatton of the 
Virgin by Cotimo ifosselU (1505); the richly decorated chapel of 
the hlgb-altar is by Cfro Ferrl, the altar-piece by Imml Qiofdxtno, 
— In the adjacent della Colonna, No. 1, is the entrance to the 
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chapter-house of the monastery belonging to the church (now cara- 
biniere barracks) with a large *Fre8CO by Perugino (Christ on the 
Cross, date about 1495). Adm., see p. 437. 

In the Via dl Pinti, No. G2, farther to the N.E., Is the Palazzo 
Panciattchi-Ximines (PI. H, 1, 4), erected by Giuliano da Sangallo in 
1490, and enlarged in 1620 by Gherardo Silvani. It contains a col- 
lection of Japanese porcelain, of weapons, and of pictures (no adm.). 

The Via dl Plntl ends at the Porta a l^nti (PI. I, 4), just out- 
side of irhlch is the Protettant Cemetery, with the graves of Mrs. 
E. B. Browning, W.S.Landor, Arthur Clough, Theodore Parker, etc. 

For the neighbouring Piazza d’Aseplto, see p. 481. — To the 
Piazza 8ant(} Maria Nuova and the Piazza del Duoino by the Via 
della Pergola, see p. 466. 


e. From the Fia»a del Buomo to the Fiazsa San Marco and 
Fiaiza dell* Indipendenza by the Via Cavonr. 

Tho Via db’ Mahtblm (PI. F, 4), beginning at the Baptistery, 
and its continuation, the wideViACAVoun(PJ.F-II, 3, 2; formerly 
Via LargaJ, together form the most important thoroughfare in the 
N. part of the city. 

At the corner of tho Via de' Martelli and the Via do’ Gori rises 
the church of San GiOTannino degU Scolbpi (i.e. of the Padri delle 
8cuole Pic; PI. F, 4), erected In 1352, remodelled after 1579 by 
P. Ammanatif completed in 1661 byAZ/bnso Parigij and in the pos- 
session of the Jesuits from 1667 to 1775. The church contains pic- 
tures by Allori, Franc. Ourrado, etc. 

Opposite, to the right, at the beginning of the Via Cavour, is 
the Palazzo Pancidtichi (PI, F, 4), built about 1700 by Carlo Fontana, 
with a relief of the Madonna by Ileslderio daSettignanoattho comer. 

The adjoining building on the left, which has been in possess- 
ion of the government since 1814 and is now occupied by tho 
prefecture, Is the old palace of the Medici, generally called 
after its later owners the *Palano Riooardi (Pi. F, 3, 4). It was 
erected about 1435 under Goslmo Pater Patris by Michelozzo, wbo 
here introduced the practice of tapering the rustica in the different 
stories. The unsymmetilcal facade is surmounted by a rich and 
heavy cornice. Here Gosimo’s grandson Lorenzo il Magnifloo was 
born on Jan. Ist, 1449, and here he maintained his brilliant estab- 
lishment. Lorenzo’s sons Piero, Giovanni, and Giuliano also first 
saw the light within Its walls. Glulio, Ippolito, Alessandro, and 
Cosimo 1. de’ Mediol (the last till 1640; comp. pp. 446, 610) 
subsequently resided here, and the family continued In possession 
of the palace until it was sold in 1669 by the Grand-Dnke Ferdi- 
nand tl. to the Riccardt family, who extended it considerably to the 

in 1714, enclosing within its pzeclnotB the fiiroda del TradRors, 
where Duke Alessandro waa assaasinated by Lorenzino de' Medici 



490 Route 58. FLOUENCE. e. From the Piazza del Duomo 


ill 1537. The original structare, however, is still in great part 
recogiiisable, particularly its beautiful court and the staircases. 

An imposing gateway loads to theCooBT, surrounded by arcades, ancient 
busts, sarcophagi, Greek and Latin inscriptions from Rome, etc. The sar* 
copbaguB in the S.W. corner, with the representation of the Galydonian 
Hunt, formerly contained the remains of Ouccio de' Medici, an ancestor 
of the family who was Gonfaloniere in 1299. The relief-medallions above 
the arcades, copied from antique gems, are by Donatello. 

The first staircase on the K. (ri^'hl) fide leads to the private Chapei, 
of the Medici (adin., see u. d37j, embellished with ^Frescoes by Benoteo 
Oozeoli, painted about 1459*63, representing the Journey at the Magi, with 
numerous portraits of the Medici. Beno//.o ^shaped the various episodes 
of a pompons progress into one long series filling the walls of the body 
of the building. The kings, id gorgeous state, are accompanied on their 
march by knights and pages in sumptuous dresses, by hunters and followers 
of all kinds, and the spectator glances by turns at the forms of crowned 
kings, of squires, and attendants with hunting leopards, all winding their 
solemn way through a rich landscape country'. — C. C. — On the 
window-walls are charming *Angels in the garden of heaven, of ad- 
mirable design. 

The second staircase on the right (^Ingresso agli Uffizi della Ueale 
Piofctlura') leads to the Galleby fadm., see p. 437), a sumptuous apart- 
iiiont, with a ceiling-painting by Luca Giordano. roprcsenliDg tbo Mcdiri 
us gods of light among the deities of 01>mpnB (16^'4). 

At the back of the palace, Via de’ Glnori 4, is tbo entrance to 
the BihLioTEOA IliccARniANA, founded in 1600 by Riccardo Riccardi^ 
and puTcbased by the state in 1812. Tbe collection coiupiises about 
30,000 vol 6. and 3800 MSS., including a Virgil illu&trated with 
uiinlalurcs by Ben. Gozzoli and several MSS. by Dante^ Petrarch, 
Machia>}€lli, Oalileo, tin. Admission, see p. 437. 

The Palatto Oinori (PI. F, 8), Via do' Ginorl 13, was built by Baccio 
d'Aguolo and contains a fine Holy Family by Luca Signorelli. 

Farther on in the Via Cavour (No. 45; left) is the Billioteca 
MaruccUiana {V\. G, 3; adm., seep. 437), founded In 1703 by 
Francesco Marucelli, containing numerous works on the history of 
art and a fine collection of engravings. 

Farther on, to the right, opens thePiArzASANMAECofPl. G, 3), 
which is adorned with a bronze statue of Omeral Fanti (d. 1861), 
by Pio Fedi, erected In 1872. On the N.E. side of this piazza rises 
Ban Maroo, an old monastic church, founded in 1200, several times 
Tobullt (once by Oiov. da BolognaX and provided with a facade 
in 1780. 

Intebior. En trance- wall : Pietro CavalHni (a pupil of Giotto), The 
Annunciation, a fresco discovered in 1901; over the centraPdoor, OiottOf 
OruciQxion. Biqhy Wall, 2nd altar: ^Madonna with lU saints, by Fra 
Bartolomeo (1509: injured) ^ 8rd altar: Early- Christian mosaic from Rome 
(modernized). — In the Saokibtt (erected by ifieheloteo, 1437) a recumbent 
statue of St. Antoninus (p. 491) la bronze, by Portigiani. — Adjoining the 
choir on the left Is the chapel of Prince Stanislaus Ponlatowskl (d. Ie83)< 
— Then the Ohafbl of St. AuToniNoa ; architecture (cav 1588) and statue 
of the saint (above the entrance-aroh) by Giovanni da Bologna; the six 
statuee of other saints are by Plttro FraneaHlla. Frescoes, representing 
the burial of tbe saint, by Paeeigaani. — This church contains (between 
the 2nd and 3rd altars of the left wall) the tombs of the celebrated scholar 
Giovanni Pico delta Uirandola (p. 852), who died- in 1494 at the of 81, 
and of the IcaiSDod pi^at Angelo poUxi^ (1454*94 *, p. A48). 
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Adjacent to the church is the entrance to the once far-famed 
*Moiiaatery of San tfaroo (^Pl. G, 3), suppressed In 1867, and now 
restored and fitted up as theAfuseo di San Marco (idia., seep, 437; 
catalogue, 1869, 172fr.). The building was originally occupied 
by ‘Silvestrine’ monks, but was transferred under Cosimo the Elder 
to the Dominicans, who were favoured by the Medici. In 1437-43 
it was restored in a handsome style from designs by Michelozzo^ 
and shortly afterwards It was decorated by Fra Giovanni Angelico 
da Fiesole (1387-1455) with those charming •Frescoes which to this 
day are unrivalled in their portrayal of profound and devoted piety. 
The painter Fra Bartolomeo della Porta (1475-1517) was a monk 
in this morjastery from 1500 and the powerful preacher Girolamo 
Savonarola (burned at the stake in 1498, see p. 442) also once 
lived here. 

The First CLOiaraBS, which are entered immediately from the street, 
contain a fresco by ibeeeiti in the 5th lunette to the right of the entrance, 
Hhowing the original fagade of the cathedral (comp. p. 462), and four 
other lunettes with frescoes by Fi’a Anfftlieot to the left of Poccottl's fresco, 
over the entrance to the ‘forestcrla', or apartments devoted to hospitality, 
^Christ as a pilgrim welcomed by two Dominican monks (*Fo scene more 
true, more noble, or more exquisitely rendered than this, can be 
imagined': C. dr C.)*, over the door of the refectory, Christ with the 
wonnd-prints, the head of elevated beauty and divine gentleness^ over the 
door to the chapter-house (see below), St. Dominic with the scourge of 
nine thongs (damaged); farther on, over the door to the sacristy, St. Fetor 
iliO Uarlyr, indicating the rule of silence peculiar to the order by placing 
his Sngeron his lips. To the right of the last is a fifth fresco by JPVa 
Angelico, .Christ on the Cross, with St. Dominic. — The second door in 
the wall opposite the entrance leads to the Cbaptrb Uoubb, which contains 
a large *Cruciflxion (Christ between the thieves), surrounded by a group of 
twenty saints, all lifesize, with busts of Dominicans below, by Fra Angelico. 
The sympathetic grief of the saints is most poignantly expressed. 

The door in the K. corner of the cloisters leau to a vestibule, contain- 
ing photographs of Fra Aneelico's paintioga, beyond which is me Obeat 
Ekfectobt. The back-wall of the latter is adorned with the so-called 
^Providenza (the brothers and St. Dominic seated at a table and fed by 
two angels), and a Crucifixion by Qiov. Ant. SoglUmi. 

The door to the left of the chapter- house leads to the Seoond Cloisters, 
which, with the rooms on the right, have accommodated since 1898 the 
architectural fiagiucnts (chiefly medioeval), coats- of-arms. inscriptions, 
Hculntures, and frescoes removed from the demolished palazzi of the Centro 
(p. 445). — To the right of the passage is the Small Refbcturt, contain- 
ing a Last Supper by Dom. OMrland^o. — Adjoining is the staircase to 
the upper floor. 

upi’ER Flour. The corridors and the adjacent cells are adorned with 
a succession of frescoes by Fra Angelico and his pupils. In the Ist Cor- 
ridor, immediately opposite the staircase, the Annunciation, a work of 
very tender feeling; to the left of the entrance, Christ on the Cross, with 
St. Dominic. — In the Cells : Srd (to the left), Annunciation ; 6th, Trans- 
Hguration; opposite, in the corridor, *Madoiina enthroned, with saints; 
S. The two Varies at the Sepulchre ; 6. *Ooironatlon of the Virgin, whose 
humble Joy is beautifully di^lcted* The Last Cells in the adjoinlo|; cor- 
ridor were once occupied by Satonarota. In No. 12 are a relief (1667) and 
a bronze bust of Savonarola by and three ftresooes by Fra Marto- 

lomeo: Two Madonnas, and, on the left wall, Christ as a pilgrim wceived 
hy tw» monks (portraits of . two priors of the monastery)* Cell No. 18 
contains a portrait of Savonarola by Fro Nor/clwnee, and autographs, 
No. 14 hlf crucifix and a copy of an hid picture representing his exeCU- 
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tion (original at the Palazzo Coralni, p. 5'J7). — We now return to the 
siaircaae, at the head of which are the cells (No. 31) of 8t. Antonine 
(Ant. Pierozzi: d. 1459), Archbishop of Florence for U years. — Opposite 
is the LIBBA.BT, the drat public library in Italy, built by Miehelotzo 
in 1441 for Cosimo de' Medici, who presented it with 400 MSS. collected 
by Niccol6 Nlccoll. The glass-cases in the middle contain ritual books, 
with miniatures by Fra Benedetto^ the brother of Angelico, and other 
artists of the 15th century. — On the other side of this > corridor are 
Two Cbllb (Nos. 83, 34), near those of St. Antonine, and containing 
three small easel pictures by Fra AngtUco (*Madonna delle Stelle, *Corona- 
tion of the Virgin, and *Adoration of the Magi with the Annunciation). 
The Last Cbli. on the right, embellished with a Ane Adoration of the 
Magi, al fresco, by Fra AngelieOy is said to be that which Cosimo Pater 
Patriee caused to be Atted up fur himself, and where he received the 
Abbot Antoninus and Fra Angelico; it contains his portrait by Pontormo 
and a terracotta bust of St. Antonine. 

The Aeeademia della Crusca^ founded in 1582 to maintain the 
purity of the Italian language , occupies part of the monastery. Its 
great dictionary of the language, begun in 1843, is still only about 
half hnished. 

On the S.E. side of the piazza, at the corner of the Via della 
Saplcuza (leading to the Piazza delV Annuiizlata, p. 482), lies the 
Reale latituto di Studj Superiori (entr. Piazza 8. Marco 2), the first 
floor of which contains the Indian Museum^ founded by A. de 
Gubeniatis (adm., see p. 437} catalogue 60 c.), and Mlntralogical 
and Geological CoUectiona, — This bu'ilding is adjoined on the N.E. 
by the fine Botanical Garden (PI. H, 3; entr., Via Lamarmora 6b), 
founded by Cosimo 1. in 1543, usually called the Oiardlno de' 
Semplicl. 

The quiet Via lllcasoll loads from the S. angle of the Piazza di 
8. Marco to the Piazza del Duomo. No. 52 in this street is the 
entrance to the Aocademia di Belle Arti (PI. G, 3), containing 
the *Gallbkxa Antioa k Moubkma, founded In 1783. Admission, 
see p. 437; catalogue (1901), by the curator E. Pieracciniy 2 fr. 
The huildlTig was originally the Ospedale di San Ma'teo. — The 
collection of ancient masters contains few plctares to strike the 
eye or imagination of the amateur, but It is a most Important 
collection for students of the development of Italian art during 
the 14-16th centuries. We have the advantage here of being able 
to concentrate our attention on the characteristic featurcB of the 
Tuscan and Umbrian schools, to the productions of which this 
collection is restricted. The small pictures of Giotto ( Room VI, 
No. 103, etc.) and Fra Angelic&e Life of Christ (Room IX, No. 233) 
are merely to be regarded as supplementary to the much more 
important labours of these two great masters in the department 
of fresoo-paintiug; the Last Judgment (Boom IX, No, 266) and the 
Descent from the Cross (Room VI, No. 166), however, afford a good 
idea of Fra Angelico's works. The ooUectlon is diiofiy Important 
for the study of the Florentine art of tl^e 16th century.* Xlne 
excellent nanatlvo^inter Francesco PeaelUno (RooUi IV, No. 72) 
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appears here as the hoir of Jlfoaaecio, who is by no means wcllrepro- 
sented in this gallery (Room IV, No. 70"). Filippo Lippi' h Coronation of 
the Virgin (Room II}, No. 6‘2), with a portrait of himself, belongs to 
his later period. In this work the master obviously aims at sensuous 
beauty in his female forms ; he departs from the strictly ecclesias- 
tical style and borrows various ofTccts from the province of sculp- 
ture. Verrocchio's Baptism of Christ (Room IV, No. Tl), which, 
according to Vasari, vas llnlshed by his pupil Leonardo da Vinci, 
betrays a certain crudity in the figure of the Baptist, while the 
landscape and the two angels distantly recall Leonardo’s technical 
skill and sense of form. Sandro Botticellis Spring (Boom IV, 
No. 80), which transports us to the realm of antiquo myth, is the 
most popular picture in the gallery, owing to its fairy-like charm. 
Domenico Ohirlandajo was thoroughly conversant with traditional 
forms, and with their aid ho has hecn enabled to produce majestic 
and spirited figures, and to unite in them the result of the labour 
of two generations. His Madonna and angels (Room 111, No. 66) is 
hotter preserved than the Nativity of Christ (Room VII, No. 196), 
A comparison of Ghirlandajo’s simplicity of style^ the outcome of 
a mature imagination, with the elaborate and exaggerated manner 
of many old masters, is most instructive. Lorenzo di Credi's Nativity 
(Room V, No. 92) is attractive ou account of its beauty of expression 
and the careful execution of the landscape. Among Fra Bartolomeo's 
pictures, Mary appearing to St. Bernard (Room V, No. 97) is parti- 
cularly worthy of notice, as it affords an insight into the master’s 
method of painting. Mariotto Alhertinelli^ who is closely allied to 
Fra Bartolomeo, is well represented by a Trinity (Room III, No. 63); 
his Annunciation (Room VII, No. 169) is no longer in its original 
condition. 

This gallery is important also to th^ student of Umbrian art in 
the 16th century. It poBseeseB one of the chief works of Oentile da 
Fabriano^ an Umbrian master, closely allied to Fra Angelico in bis 
modes of thought (Adoration of the Magi ; Room XVI, No. 165). This 
work affords dlstluot evidence of the unity of sentiment which 
existed between the Schools of the North and South in the 15th cent., 
notwithstanding their external independence. Perugino's pictures 
are greatly above the average merit of his works : in his Pietk 
(Room III, No. 56) an admirable individuality of eharacter is ex- 
hibited ; his skill as a colourist is shown in his Mount of Olives 
(53); and his Assumption (57), admirable both In composition 
and execution, reveals him at the zenith of his power. 

From the VusTiBULR (Room I), in which is the ticket-office, we 
proceed straight on to Book H, first portion of which is hung 
with fine Flanders tapestry (acenes firom the OreaUon), in the style 
of Barend van OrUyj(d, 1541). 

Beneath the cupola at the otlter end of the room atindt the 
celebrated *Pavld (^^11 Gigante') by Mikael AngUo, shaped by the 
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yuutliful artiBt in 1501-1503 from a gigantic block of marble, 
which had been abandoned as spoiled.. The statue formerly stood 
in front of the Palazzo Veochio (p. 446). 

*No plastic work of Michael Angelo earned such a harvest of laudation 
among his contemporaries as tho ^David'. Vasari sings the praises of the 
miracle-worker, who raised the dead, spoiled block to new life, and 
assures Us that Michael Angelo's David is vastly superior to al^ ancient and 
modern statues whatever. The boldness and assured touch of tho great 
sculptor certainly awake our admiring astonishment. Kot only the sub- 
ject was prescribed to him, but also its size and proportions, added to 
which he was confined to the narrowest limits for the development of the 
attitude and motion. Yet this constraint is not perceptible, and the history 
of the statue could by no means be divined from its appearance. Out- 
wardly the demeanour of the young hero is composed and quiet; but 
each limb is animated by a common impulse from within, and tho whole 
body is braced up for one action. The raised left arm bolds tho sling lu 
readiness, the right hand hanging at his side holds the handle of the 
sling; next Instant he will make the attack'. — Springer. 

This part of the room contains also a collection of casts of the 
great master’s works, and photographs ofhis drawings (right transept) 
and of the Sistine frescoes (left transept). — The door on the left 
leads to — 

III. Room op Pbhugino. To the left of the entrance: Pietro 
Perugino, *b7. Assumption of the Virgin, with SS. Michael, Gio- 
vanni Gual her to, Dominic, and Bernard, brought from Vallombrosa 
(1600) ; *68. PietH (early work); *241, 242. Portraits of two monks 
of Vallombrosa. 56. Fra Filippo Lippi^ Madonna with four saints; 
63. Perugino, Christ on the Mt. of Olives; opposite, *86. Dom. 
Ohirlandajo, Madonna with angels and four saints, with predella 
(No, 67); 06, Luca Signorelli., Cruclflx.lon and Mary Magdalen 
(striking in its expression of absolute despair) ; *62. Fra Filippo 
Lippi, Coronation of the Virgin, one of the master’s best works ; 
the monk below to the right, with the inscription ‘is perfeeit opus’, 
is a portrait of the painter himself. 63, Alberiinelli, Trinity (1600). 

— The Perugino Room Is adjoined on the right and left by the — 

Bottiobij:.! Rooms (IV, V). — IV, Room. To the right of 

the entrance, 70. Masaccio, St. Anna with the Virgin and Child ; *71 . 
Andrea Verrocchio, Baptism of Christ (much injured), said to have 
been fliiished by Leorhardo da Vinci*, 72. Franc. Pesellino, Predella 
with the Nativity, the Beheading of SS. Oosmas and Damianus, and 
Miracles of St. Anthony ; 73. Sandro Botticelli, Coronation of the 
Virgin, with predella (No, 74); 76. Ardrea del Sarto, Four Saints, 
with predella (No. 77) representing scenes from their lives, 76. 
Christ (fresco) ; 78. Perugino, Cruoidilon; 79. Fra Filippo\Lippi, 
Adoration of the Holy Child. **80. Sandro BotUcelli, Allegorical 
representation of Spring: on the left. Mercury and the Graces, 
Yeans and Cupid with the how in the middle, and on the right, 
the Goddess of Spring and Flora (Chlorii), aceompatiled by Zephyr, 
the spring-wind. 82. Fra Filippo Lippi, Adoration of the Child. 

— V. ^OM. To the right of the entranoo : 98. Descent from the 
Gross, the design anjlvnppei half by Filippino Lippi, the lower half 



e. Academy. 


FJUOttENCJE. 


68. Route. 495 


by Piflro Perugino; opposite, 84, I'ranc. Botticini (^here ascribed to 
Sundro Boiiicell()y Tobias vitli the three angels; 85. Botticelli^ 
Madonna enthroned, with angels and six saiiits; 86. Fra Filippo 
lAppi, Predella 'witli scenes from the legends of SS. Frlgidlaiius 
and Augustine; 88. Botticelli, Madonna with six saints; 92. Lor. 
di Credi, Nativity; 91, 93. Filippino Lippi, St. Jerome and John 
the Baptist; 94. Lor. di Credi, Adoration of the Holy Oliild ; 97. 
Fra Bartolomeo, Apparition of the Virgin to St. Bernard, a youthful 
work with a beautiful landscape (injured). — We now return to 
Itoom 11. and ascend the stops at the end of the loft transept 
to the — 

Rooms of the Tuscan School (VI-VIIl). — VI. Room, Works of 
the 13- 16th fconturics. To the left of the door: 102. Cimahut, Ma- 
donna and angels (13th cent.). [On the wall behind this picture 
is a fresco (shown by the custodian on request), by Andrea del Sarto, 
representing the Care of the sirk in the Ospedale di San Matteo 
(sea p. 492J.1 Then, 103. Qiotto, Madonna with angels; School 
ofQiotio, 104-116. Scones from the life of Christ, 117-126. Scenes 
from the life of St. Francis ; 127. Agnolo Qnddi, Madonna enthroned, 
with saints* Ambrogio Lorenzeiti, 134. Presentation in the Temple 
(1342), 132, 136. Four scenes from the life of St. Nicholas; 147. 
Florentine School (15th cent.), Portion of a chest, with the re- 
presentation of a wedding (Adimari-Rlcasoli), of historical interest 
to ait-Btudents. Adjacent, Sandro 157. Resurrection, 158. 

Poath of St. Augustine, 161. Daughter of Herodias with the head 
of the Baptist, 162. VisiOTi of St. Augustine (these four predelle). 
Opposite, 164, Luca Signorelli, Madonna with saints ; below, predella 
with Last Supper, the Mount of Olives, and the Scourging of Christ. 
On easels: *16'). Oentile da Fabriano, Adoration of the Magi (the 
painter’s masterpiece, 1423), with pleaitiug episodes in the back- 
ground; *166. Fra Angelico, Descent from the Cross. — VII. Room. 
Works of the 15-16th centuries. To the left: 168. Fra Bartolomeo, 
Christ and saints (frescoes); the monk’s head In the centre is 
especially floe. Albertinelli, 167. Madonna enthroned, with four 
saints, 169. Annunciation (1510); 172. Fra Bartolomeo, Savonarola 
la the character of St. Peter Martyr (copy); 179. Angelo Bronzino, 
Portrait of Duke Cosimo I, In the middle: 195. Dorn. Ghirlandaio, 
Adoration of the Shepherds (1485). — VIII. Room. Works of the 
16-18th centuries. To the left: 198. Al, Allori, Annunciation; 
207. Cristof. Allori, Adoration of the Magi. 

We now return to the front part of Room II (p. 498) and pass 
through the door to the left into the — 

IX. Room op thb Bbato Aboblioo. Bight: Fta Angelico, 246, 
Phtkj 243. History of SS, Commas and Damian; 233-237, 252-254. 
hife of Christ In 8 pictures and 35 sections (executed with the aid 
of other painters); above, 227, 265. Madonna with saints; beside 
the door, to the left, *2 d 6. Last Judgment (the fepresehtatlon of 
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the blessed, to the left, full of grace aiid feeling). lu this room 
also, 263, 264. Fra Filippo Lippi^ Annunciation, with SS. John the 
Itaptiet and Anthony the Hermit. — Adjoining are the — 

Rooms ov tub Eakly Floubntinb School (X and XI), with 
works of the 14th and 16th eenturies. — XI. Room. 9. Pacino di 
Ronaguida, Orucillxion (1310). 

A staircase in the vestibule ascends to the Qrst floor, on which is the 
Oali.bry of Wookrn PrcTOitKfl. — Ist R. : 10. Franc. HayeZy The two 
Foscari; 16 P. Benvenutiy Hector chiding Paris*, 10 Jtod. iforyariy Death 
of Ruphacl; 25. Catzicliy Battle of Legnano. — 2n(l It.; 89. U$tiy Expulsion 
of the Duke of Athens from Florence ; 63. AdcmoltOy Battle of Solffcrino in 
18''>9 (1866). — 3rd B,: 70, Catioffaotay Filippo Lippi and the nun Butij 
82. Betzuoliy Entry of Charles VIII. of Franco into Florence; 88. SabateWy 
Murder of Buondclznonte. — 4th B. : lOT-llS Signorini^ Popular festival 
at Florence. — 6th B. ■ 122. Fattoriy Episode after the battle of Magenta. 
— 6th R. : 161. QiovaccJiino Tomay Shower of ashes at Naples (1880); 148. 
Fattoriy John the Baptist before Herod. 

The Academy also harhonrs the Conservatorium of MuiiCj which 
p 088 .e 8608 an interesting collection of musical instruments, includ- 
ing some highly valuable violins and violoiicellos by Ant. Stradivari, 
Nio. Amati, and others (open free on Tues., Thurs., & Sat., 10-5). 

The same building (entrance in the Via degl Alfani, No. 82) 
contains tho celebrated manufacturyof FloientineMoBaios, founded 
ill the 16th cent, under Ferdinand 1. and transferred from tho Hfllzi 
to this site in 1797. To the left is the Museo dei Lavori in Pietre Pure 
(adm., see p. 437), containing a collection of the materials used 
(Rooms 1-3} and of fliiished works (Booms 4 & 5). 

No. 54 in the Via Ricasoli is the entrance to the Covet of the 
Academy, where a statue of St. Matthew, begun by Michael AngelOy 
as one of the Twelve Apostles he was to supply for the cathedral 
(1503), Is preserved by the rear-wall. 

At the corner of the Via Cavour (p, 489) and the Via degll Araz- 
zioii, on the N.W. side of the Piazza San Marco, stands the Casino 
di Livia (No. 59; PI. G, 3), a small but tasteful structure by Bern. 
FalUni (1776). — Adjacent is the Casino di San Maeoo or Casino 
Medieeo (No: 63 ; PI. G, 2, 3 ; now a jury court), erected in 1576 by 
Buontalenti^ on the site of the famous Medici gardens, where Lo- 
Tcn/o il Magniilco preserved a number of treasures of art for which 
no place could he found in the neighbouring palace of the Medici 
(see p. 489). Bertoldo, the heir and pupil of DonateUOy 'was ap- 
pointed keeper, and round him clustered a troop of eager Students. 
No other school ever attained so great celebrity. Leonardo da 
Vinci, Lorenzo dlOredl, Giovanni Francesco Busticl, Andrea San- 
sovino, Pietro Torriglani, and, last but not least, Michael Angelo, 
all owe their artistic education to the garden of the Medici. Duke 
Coslmo 1. afterwards transferred the collection to the gallery of 
the Ufflzi. 

A little farther on , Via Cavour 89 , on the same side of the 
street, are the formfi; elolsters of the harefboted iu6iiks, or Beoollets, 
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the Ohioitro doUo Soalco (Pi. G, 2), an elegant court of the early 
Kenaissance, surrounded with oolonnades and adorned with ad- 
mirable •Frescoes in two shades of brown from the history of John 
the Baptist, with allegorical figures and rich ornamentation, by 
Andrea del Sarto and Franciabigio (ca. 1614-26). Adm., see p. 437. 

On the right: 1. Allegorical figure of Faith (ca. 1520); 2. The Angel 
appearing to Zachariaa (1523) ; B. Visitation (1524) ; 4. Ffativity of the Baptist 
(id 26; with the noble figure of Zacharlaa writing); 5. Departure 06 John 
from his father's house, and 6. His meeting with Christ (those two by 
Franciabigio ^ 1618-19). — 7. Baptism of Christ (the earliest and weakest 
of all, perhaps painted by the two artists in common, 16147): 8. Allegorical 
figure of Love (0. 1520); 9. Allegorical figure of Justice (1616); 10. John 
preaching in the desert (1014?); 11. John baptising (1517); 12. John made 
prisoner (1617); 18. Dance of Salome (1522); 14. Death of John; 10. His 
head brought in on a chargor; 16. Allegorical figure of Hope (the last three 
painted in 1623). — It is Interesting to remark in several of these frescoes 
the influence of Albert Dilrer. For example, in the Sermon of John, the 
Pharisee in the long robe and the woman with the child are borrowed 
from the engravings of the German master. 

Proceeding farther to the N.E., we traverse the Via Salvestrina 
to the left, and enter the Via San Gallo, No. 74 in which, a corner 
house, Is the ^Palatzo Nencini^ formerly the Palazzo Pandolfini 
fPl. G, H, 23 , erected in 1516-20 by Oiov. Franc. daSangallo, from 
the designs of Raphael. 

A little to the N.W. of the Piazza San Marco, at Via Ventisette 
Aprile A, is the little Oenaoolo di Sant’ Apollonia (PI. G, 3), the 
refectory of a monastery of that name (founded In 1339), now used 
as a military store. Since 1890 the Cenacolo has contained a small 
picture-gallery (adm., see p. 437). 

In the Ante Boom are paintings of the 16th cent., chiefly from the studio 
of Dom. Ohirlandedo. — The Main Booh contains several works by Andrea 
del Caetagno. On three of the walls are frescoes (about 1435?), transferred 
to canvas and partly retouched (previously in the Villa Pandolfini at 
Legnaja), of nine portrait -figures: Filippo Soolari, surnamed Pippo 8pano, 
i.e. ‘Ohergespan' or supreme count of Temesvar, the conqueror of the 
Turks; *Farinata degll Oberti, leader of the Ghibellines; Nlo. Acoiajuoll, 
mentioned on p. 624; the Cumsean Sibyl; Tomyrls; Dante; Petrarch; 
and Boceaeoio. On the wall to the right is an admirably preserved 
*Fresco of the Last Supper, with figures charged with life (a fate work 
of the master; oa. 1400?); above, the Crucifixion, with the Entombment 
on the right and the Besnrrection (beardless Christ) on the left. 

The Via Ventisette Aprile ends on the N.W. at the large Piazza 
dell* Indipendenza (PI. F, 2; omn., see p. 484), which is em- 
bellished with bronze statues of the statesmeii Rettino Rieaaoli 
(1809^80), by Augusto Rlvalta, and Ubaldino Ptruzzi (1822>91 ; 
Sindaco of Florence firom 1864 to 1878), by R. Romanelll, both 
erected in 1897. 

The Via della Fortezza leads hence to the Viale Filippo Strozzi 
(electric tramway No. 1, p. 484), and to the Fortezza 8m Giovanni 
Battista^ now the ForteziM da Baeto (PI. £» F, 1), built by Duke 
Alexander in 1684-85 to overawe the city. — From the E. side of 
the fort pleafiant public gardens extend as far as the picturesque 
Via tango il Mugnone (Pi. F, H, 1). 

Babdbku. Italy I. 12th Edit. 82 « 
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f. From the FiaHa del Dnomo to Ban Loreneo and Santa Maria 
NoTella. 

From the entrance of the Viade* Cerretani^ which leads straight 
from the Piazza del Duomo (p. 450) to Santa Marla Novella, the Borgo 
S. Lorenzo runs to the right to the Piazza San Lobbnzo (Pl. F, 4). 
To the left in this square is the church of S. Lorenzo; and at its 
N. end, near the Via de’ Ginori (p. 490), is a statue of Giovanni 
delle Bande Nere (p. 442), by Baccio Bandinelli (1540), on a 
pedestal (‘Base di San Lorenzo’), with reliefs referring to[Giovannr8 
victories. 

*BanLorenio (PI. E, F, 3, 4), founded and consecrated by St. Am- 
brose in 394 and restored in the 11th cent., is one of the most 
ancient churches in Italy. In 1425 the Medici and seven other fam- 
ilies began a complete reconstruction of the church on a larger 
scale from the designs of Filippo Brunelleschi^ who restored the 
form of the early-Ghrlstian basilica, consisting of a nave and aisles 
terminated by a transept, the nave being covered with a flat ceiling, 
and the aisles with groined vaulting. He then added low chapels 
resembling recesses on each side. Over the columns (14 in number, 
and two pillars) he replaced the ancient architrave which had been 
removed in the middle ages, and now support the fine projeoting 
arches. The cupola, which rests upon the cross without the inter- 
position of a drum, was added by Brunelleschi’s successor. Ant. 
Manetti (d. 1460). The high-altar was eonseerated in 1461. The 
inner wall of the facade is by Michael Angelo, who also added the 
New Saoristy (p. 500] and the Laureiitian Library. His design for 
the outside of the facade (1516) was unfortunately never executed, 
but is preserved In the Galleria Buonarroti (p. 480). The com- 
pletion of the facade in now contemplated. 

At the end of the Rioht Aiblk ie the Monument of the painter Pietro 
Benvenuti (d. 1844), said to be by Thorvaldttn (?). — Some of the bas-reliefs 
on the two pulpits are by Donatello Gate work) and his pupils BerMdo 
and Betlano. — Rioht Tbavbept, on the altar, a marble tabernacle by 
Detiderio da SetUffnano. — A simple Inscription beneath the dome, at the 
foot of the steps loading to the Cuoin, morks the tomb of Cosimo the Elder, 
selected by himself, in which he was laid on Aug. 2nd, 1464, according to 
his own request without any funereal pomp. The slab is a copy of the 
original by Verrocchio. The Slgnoria honoured Ooslmu's memory by passing 
a decree which gave him the title of ‘Pater Patrim'. Donatello is buried In 
the same vault. — In the 2nd chapel to the left of the choir, the monument 
of a Countess lloltke Ferrari-Corbelli, by Dupri, 1804. — The square ‘Old 
Saobistt, lo the left, built in 1421-28 by Fil. Brunelleaehiy is one of the 
earliest achievements of Renaissance architecture. It is covered with a 
polygonal dome, the projeotion with the altar having a small flat dome. 
The admirable plastic decoration (now whitewashed) is by Donatello.'^ above 
the bronze doors, whioh are adorned with reliefs, are two saints, beneath 
a frieze of angels’ heads i in the lunettes are the Evangelists and on the 
are scones from the life of John the Baptist (aU In stuooo). 
DonaieUo also execut^ the beautiful terracotta bust of flt* Lawrence on 
the entranoo-walL The marble monument of Oiovanni d'Averardo de’ 
Medici and Piccarda Bueri, the parents of Cosimo, beneath the table In the 
centre, are by (1429). Beside the euikutt is the simple and 
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tastefal monument of Piero de' Medici (father of Loreaeo il Magnidco) and 
his brother Oioranni, by Andrea Verroeehio (1473). In the small chamber, 
to the left, la a fountain also by Verroeehio. — In the 2nd chapel (Oapp. 
Martelli) are a Uonunient to Donatello, by R. RotnanelU (189Q, and an 
Annunciation, by Fra Filippo Lippi. — In the Lbft Aislh is the Martyrdom 
of St. Lawrence, a large fresco by Angelo Bronzino, Adjacent is a beautiful 
caatoria by Donatello. — The adjoining door leads to the cloisters and the 
library (see below). 

The Oloibtbbs, immediately adjoining the chnrch, with double 
arcades attributed to BruneUesehi^ form a striking reminiscence of the 
groat period of the Medici. Immediately to the right is a statue of 
Paolo Qlovio (1483-1555), the historian, by Francesco da Sangallo 
(1560). 

A staircase, beginning in the passage to the right of the entrance) 
to the church, ascends to the upper story of the cloisters and to the 
Biblioteoa Laorensiana (PI. E, F, 4; adm., see p. 437; gratuities 
forbidden), a library founded by Coslmo the Elder in 1444, and 
gradually enlarged by the Medici. Its chief treasure consists of 
about 10,000 MSS. of Greek and Latin classical authors, many of 
which are extremely valuable. The building was begun in 1523-6 
from the design of Michael Angelo , the portico was built by him 
(very effective in spite of several eccentricities, such as the columns 
tiisertod in the walls, with massive volutes below), and the staircase 
(which was also designed by Michael Angelo) was completed in 
1558-71 by Vasari; the rotunda containing the Bibl. Deloiana, was 
erected In 1841, from Pocciantfs design. 

The wooden ceiling of the Library was executed by (7. B, del Tasso and 
GarotOj from Michael Angelo's designs (after 1629?). The last also fur- 
nished the design for the w 'plutei' to which the MSS. are attached. Among 
these are a number of codices of rare value: Virgil of the 4th or 5th cent. \ 
Pliny of the 10th or 11th cent, ffrom the Ashburnbam Collection)! Ta- 
citus, two MSS, of the 10th and iith cent., the older brought from Ger- 
many, and the sole copy containing the Urst flve books of the Annals. 
The Pandects, of the 6tta or 7th cent., said to have been carried off from 
Amalfl by the Pisans in 1135, the oldest existing MS. of this collection, 
on which the study of Roman Law almost entirely hinges. Most impor- 
tant MS. of ^sohylus, and best MS. of Cicero's Bpistolee ad Famlllares. 
Petrarch's Canzone, with portraits of Petrarch and Laura. MSS. of Dante, 
including a sumptuous codex of the end of the 14tb century. Letters of 
Dante. Decamerone of Boccaccio. MSS. of Aider! (p. 49). Document of 
the Council of Florence, 1439; Codex Amiatinus; Syrian gospels, with 
miniatures of the 6lh cent.*, maps of Ptolemy. Catalogues by Assemann 
(Oriental MSS.) and Bandlni, continued by Del Furia. 

To San Lorenzo belong also the New Sacristy and the Chapel of 
the Princes, the entrance to which, however. Is now in the Piazza 
Madonna (PI. E, 8; adm., see p. 487), at the back of the church. 
From the vestibule we ascend a flight of steps to the left, and reach 
first the chapel of the princes, and then the new sacristy (on the left). 

The OhafbL ov tbb Pbinobs fCcyppello clef PrinctpVf the burial 
chapel of the grand-dukes of the Medici family, was constructed after 
1604 by MaUeo Nigeiti^ from the designs of Giovanni de* MedM, 

It is octagonal in fon^ oovared by a dom^ and gofg aously decorated 
With marbleaad valuable mosaics In stone. The paintings In the dome 

non 
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(Creation. Fall, Death of Abel, Sacrifice of Hoah, Kativij^, Death and 
lleeurrection, Laot Judgment) are by Pietro Benvenuti (1828>38). In six 
nicheH below are the granite sarcophagi of the princes, some of them with 
gilded bronze statues, from Coslmo I. (d. 1676) to Cosimo III. (d. 17!^; 
comp. p. 899). On the coping round the chapel are placed the armorial 
bearings of 16 Tuscan towns in exquisite stone-mosaic. A new floor was 
begun in 1888. — A sum of 22 million lire (about 880,(X)0l.) was expended 
by the lledici family on the construction and decoration of this chapel. 

The **New Baorlaty {Sagrestia Nuova; admissiOTi, see p. 437; 
50 c.), built by Michael Angelo for Cardinal GiuUo de' Medici (who 
became Pope Clement VII. in 15!23) in .1620-24, as a mausoleum 
for the house of the Medici, is a simple quadrangular edifice sur- 
mounted by a dome and articulated by pilasters, canopies, and re- 
cesses. In form it corresponds with the old sacristy by Brunelleschi. 
The sculptures with which it was to have been filled (monuments 
to Lorenzo the Magnificent and his brother Giuliano, Popes LeoX. 
and Clement Yll., and to the younger Giuliano and Lorenzo de’ 
Medici) have been confined to the monuments of the two last-named, 
Giuliano de' Medici (d. 1516), created Due de Nemours by the King 
of France, and Lorenzo de' Medici (d. 1519) , who became Duke 
of Urbino under Leo X. The great master worked at his task full 
of bitter feelings at the abolition of the republic by Alessandro de’ 
Medici, and in 1534 left it unfinished, as he feared the tyrant’s 
hate after the death of the Pope. In spite of these unfavourable cir- 
cumstances Michael Angelo has here produced a congruous whole of 
the greatest beauty. Architecture and sculpture are as harmonious 
as if the master had modelled sarcophagi and statues, cornices and 
niches, doors and windows out of one and the same clay. 

On the right ia the '^Hondment of Giuliano i>x' Mbdioi, who is re- 
preaentod aa General of the Church, holding the commander'a baton 
in hia hand. Full of proud confidence and energy be gazea before him, 
ready to atart up at the approach of danger. Below la the aarcophagua, 
containing the remalna of the deceased and adorned by the *Statuea of 
Day and Sight, the latter especially admired. A contemporary poet, Gio- 
vanni Battiata Strozzi, wrote upon it the lines: 

La Nolle y ehe tv, vedi in si dolei alii 'Tie Night, in deepeat slumber; all 

can see 

DormirSy fu da tin Angelo seolpita She sleeps (for Angelo dlrlne did give 

In questo sassoy e percM dorme ha This stone a soul), and, since she 
vita; sleeps, must live. 

DestalUy se no'l credif e parleratti. You doubt ilT Wake her, she will 
I speak, to thee. 

Michael Angelo, in allusion to the suppression of political liberty 
(see above), answered: 

Orato m' i'l sonno e pih Vesser di Ah ! glad am I to sleep in stone, 
sasso ; while woe 

Mentre ehe'l danno e la vergogna dura And dire disgrace rage unreprovdd 

near — 

Non esdsf, non seniir m* i granven- A happy chance to neither see nor 
' tura ; hear. 

Perb nonmidettar; dehl parlabaesol So w4ke me net! When passhig, 

whisper low. 

Oomp. Swinbainis's fine sonnet *ln San Lorenzo", beginning *Is thine 
hour come to tN|ke, D slumbering Klghtf" 
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Opposite is the *Mohukbnt or Loebnzu dh' Mkdioi, who In contrast 
lo Giuliano is represented in profound meditation (hence called it pen- 
siero)i below it his sarcophaeus, which contains also the body of Duke 
Alessandro, assassinated in 1537, with ^Statues of Evening and Dawn 
(Crepviculo e Aurora), The original significance which Michael Angelo 
ineant to convoy before the siege of Florence by the allegorical figures 
ifi somewhat obscure and artificial. The periods of the day represent as 
it were the various members of the universe, which are sunk in grief at 
the death of the heroes. The statues are not portraits , but ideal forms, 
in which are reflected the two chief sides of a heroic nature. — self- 
devoted absorption in noble designs, and confident energy. It is certain 
that sorrow at the fate of his country, scourged by pestilence and war, 
which delayed the completion of the statues, exercised a great influence 
•-•n the master's chisel, though the theory that Michael Angelo was from 
the beginning bent upon producing a purely political monument cannot 
stand the test. 

The remaining statues in the chapel, an unfinished Madonna, by 
Afxchael Angelo^ and the two patron saints of the Medici, St. Damianus (1.) 
hy Raffaello da Montetupo^ and St. Cusmas (r.) by Fra Qtovanni Angiolo da 
Montoreoli (who also assisted Michael Angelo in 1633 on the statue of Oiu- 
liano), were originally intended for the mausoleum of Lorenseo the Magni- 
ficent and his brother Giuliano. These two members of the Medici family 
are buried beneath the figure of the Madonna, in coffins renewed in 1896. 

Tho Via de’ Conti and the Via della Foroa (PI. E, 4) lead to the 
S. from the Piazza Madonna (p. 499) to the Via de’ Cerretani (p.498) 
and the Piazza del Diiomo. In the Via Zanetti (No. 8) stands 
the Falaiio MartelU. On the first floor, aboye the staircase, is a 
family ooat^of-arms by Donatello. The small picture-gallery (no 
adm.) contains marble statues of David (unfinished) and John 
tho Baptist by Donatello, a bust of a child by Ant, RonelUno, and 
also several good paintings, among them the Conspiracy of Catiline 
by Salvator Rosa (No. 2 ; replica of the painting mentioned at p. 515) 
and a portrait of a woman by Paolo Veroneae (42). — On the house 
opposite is a relief of the Madonna by Af/no da Fieaole. 

In the Via Faenza, to the N. of the Piazsa Madonna, stands (leltj the 
Gothic church of am Jacopo in Campo CorboHni (PI. E, S; closed), founded 
in 1200, with a colonnadoa fore-court and funeral monuments or the 18th 
and Uth centuries. Farther on to the right, between Nos, 86 and 38, is 
♦lie former refectory of the convent of SanC Ona/rio (PI. B, 2), with the 
so-culled Ocuaoolo di Fuligno, a Ikrge fresco of the Last Supper, by a 
Vupil of Perugino (lOOfijL and some unimportant paintinge from the Qullorla 
Feroni (adm., see p. 4.37). 

In the Via Nazionale (PI. E, F, 2,3), opposite tho beginning of the 
Via deir Arieuto, is a large group of the Madonna and saints, by Oiovanni 
dulta Robbia (1622), — The J^ealo Centrale (PI. E, F, 3), a market for pro- 
visions (vettovaglic) , in the Via dell' Arlcnto, was designed by Oiui. 
Mengoni (p. 120). 

From the W. side of the Piazza Madonna the Via del Oiglio 
(Pi. E, 8, 4) leads to the Piazza dl S. Maria Novella, 

The Piazza ni Santa Mabia Novella (PI. D, 3, 4) was the fre- 
quent scene of festivals and games in former times. The Palio dei 
Coechi, the chief of those , Instituted in the reign of Cosimo I. in 
1563, took place on the eve of the festival of St. John, and consisted 
of a race of four foni-borse chariots. Two obelisks of marble of 1608, 
standing on brazhn tortoises, perhaps by Glbv, da Bologna, served 



502 Routt 58, 


FLORENCE, f. Santa Maria Novella. 


aB goals. — On the Loooia ui San Paolo, an arcade opposite the 
chnich, erected in 1489-96, is a good terracotta-relief by Andrea 
della Robbia^ representing the meeting of St. Francis and St. Do- 
minic. — The canopy at the comer of the Via della Scala (p. 604) 
is hy Franc. Fioreniino^ a pupil of Lorenzo Monaco (15th cent.). 

The church of ^Santa Maria Hovella (PI. D, 3), begun in 1278 
on the site of an earlier edifice, from designs hy the Dominican monks 
Fra Siato and Fra Riatoro^ and completed in the interior after 1350 
by Fra Jac. Talenli, is ‘perhaps the purest and most elegant example 
of Tuscan Gothic'. In 1456-70 it \ras furnished with a beautiful 
marble facade (begun in the lower, Gothic portion as early as about 
1350) and a fine portal, executed hy Oiov. Bertini from the designs 
of Leon Battiaia Alberti, who first employed volutes here to connect 
the nave and aisles. A quadrant and two concentric meridians on 
the right and left were constructed by P. Ignatio Danti in 1572. — 
Tho pointed arcades (‘avelli' i,e. vaults) of black and white marble, 
which adjoin the church on tho E., were originally constructed in the 
14th cent., and were restored in 1870 ; they were used as tombs for 
the nobility. The best view of the medinval building, with its 
tasteful campanile (restored in 1895), is obtained from the N.E. side. 

The apacioas Int^or, in the form of a vaulted Gothic basilica, con- 
slats of nave and aisles rostlne on 12 alternately thin and tbiclytiers. It is 
S20 ft. long and 03 ft. wide ; the transept Is 202 ft. in length. The unequal 
distances between the pillars, varying from 87 ft. to 49 ft., are an un- 
explained peculiarity. (The visitor is warned not to overlook the two steps 
halfway up the church.) 

17a VR. On the entrance-uall, to the left of the central door, the 
’^Trinity with the Virgin and St. John and two donors, in fresco (much 
injured), one of the best works of Masaccio \ on the right. Annunciation, 
fresco of the 14th century. Over the door, a crucifix in the style of Giotto. 
— The altar-pieces are by Fasarf (4th altar on the left, Resurrection). 
Jac. Ltffoxai, etc. — In the Right Txahbbpt, to the right, monument oi 
Bishop Aliotti (d. 1336) by Tino di Camatno; farther on, the Gothic monu- 
ment of the Patriarch Joseph of Constantinople (d. 1440), who died while 
attending the Great Council of 1488 (p. 441). Above the monument Is a 
Madonna by Nino Pisano. ^ We now ascend the steps to the Cappbx.ia 
Ruoxllai, which contains a large Maftonna with angels, by Cimabue (?). 
This is the picture which, according to Vasari was borne in solemn pro- 
cession from the painter's studio to the church (ea. 1280), 'followed by the 
whole population, and with such triumph and rejoicings that the quarter 
where the painter dwelt obtained the nome, which it has ever since 
retained, of Borgo Allegri' (Lindaaff'a '(^Istian Art'). In this chapel are 
also the monument of Beata Villana by Bernardo Roaaellino (1461) and a 
Martyrdom of St. Catharine by Bugiardini (partly copied fibm a drawing 
by Michael Angelo). — To the right of the <molr is the Cbapbl of Filippo 
Sthozzx, with his *Monttment by Ben. -da Majano (1461), and frescoes by 
Ftftopfno Lippi (1602) : on the left, St. John resuscitating Druaiana, and 
Manyrdom of 8t. John in a caldron of boiling oil \ on the right, St. Philip 
exorcising a dragon ; above is a fine stained-glass window after a cartoon 
by 

The Ghoib contains *Fre8eoCs by Botnenica Ohiriandedo, which form 
that master's most popular work, and are also the finest specimens of 
Florentine art before Leon, da Vinci, Michael Angelo, and Raphael. Accord- 
ins to the ittfcriptlon they were painted 'anno iiw, quo pulehcrrlma dvitas 
opibtts victorliS artibus, aedlflcllsque nobUis copia salabritate pace per- 
ruebatur'. On the Upper part of the wall of the altar is a (Soronatioh of 
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the MadonAft; adjoining the window! are SB. Francis and Peter the Martyr, 
the Annnneiatlont and John the Baptist^ and below all these, Giovanni 
Tornabnonl and Fraiice5ca Pilti fp- 475), his wife, at whose expense these 
works were execatod/-> On the left wall, in seven sections, is represented 
the life of Mary: Expulsion of Joachim from the Temple, FTativity of 
Mary (the architecture of the interior beautifully enriched), Visit to the 
Temple, Her Nuptials, Adoration of the Magi, Massacre of the Innocents, 
and Her Death and Assumption. — The right wall is devoted to the life 
of John the Baptist. The first scene, Zacharias in the Temple, is celebrated 
for the number of portraits which are introduced in a remarkably easy 
and lifelike manner. The figures below to the left are said to be portraits 
of Crlstoforo Landini, Angelo Polixiano, and Harsilio Ficino, distinguished 
scholars and humanists. The other scenes are the Visitation, Nativity of 
•lohn, the Naming of the child, the Baptist preaching repentance (in which 
the master shows his art in grouping and individualising the figures), 
Baptism of Cihrlst, and Dancing of the Danghter of llerodias. Several of 
these works are defaced almost beyond recognition. — Tho stained glass 
( U92) was executed by Aletsandro Fiwentmo. — Tho choir-stalls are by 
liaedo d'ApnoIo, restored by Vatari. At the back of the altar is a *Brass 
to the memory of Lionardo Datl (d. 1424) by Lor. Qhihtrli. 

The Chapxl to the left of the choir, by Qiuliano da Sangallo. contains 
the celebrated wooden *Cruciflx of Brt/nsHsscAf, which gave rise to the rivalry 
1)etweon him and his friend Donatello (p. 4^). — The following Gaddi 
Chapkl, by O. A. Dodo^ is adorned with bas-reliefs by <7(o0. dalP Optra. 

Lkft Thanskft. The Stbozzi Chapel, to which steps ascend, contains 
celebrated *Frescoes with numerous figures, of the School o/Oiottos opposite 
the entrance, tho Last Judgment (flgure of Dante praying, among the elect, 
to the left in the top row); (1.) Paradise, over tho figures in which broods 
a truly celestial repose, by Andrea Orcagna; Hell (r.) according to Dante, 
by Andrea's brother Bernardo ; sltar-piece, Christ with 88. Thomas Aquinas 
and Pater, completed in 1357, by Andrea. — The next door, in the comer, 
leads to the Sacbibtt, the most interesting object in which is a fountain 
by Qiov. della Robbia (1497b a magnificent work of its kind. In the 1st case 
oil the left are some fine Spanish vestments of the 14th century. 

A door to the right of the steps to the Strozzi Chapel (opened by the 
sacristan; S0>60 c.) admits to the so-called SepolcretOy or burial vault, with 
an open colonnade and frescoes of the 14th century. To the left we enter 
the Anoient OloUters, called II Chioitro Fsrds, restored in 1895. The £. 
wall is adorned with old and mueh injured fresooes in terra verde (difl’erent 
shades of green). Those in the three first lunettes, representing the Creation, 
the Expulsion from Paradise, Cain end Abel, and the Building of the Ark, 
are by followers of Giotto (?). The Deluge, in which the artist has depicted 
with great power the helplessness of man in presence of the fury of the 
elements, in the fourth lunette, and the Oflhrlng and Drunkenness of Noah, 
are by Ruolo GcAllo (about 1446). — To the right (N.) In the cloisters is 
(he *0appella degli Bpagnnoll (best light, 10-12), formerly the chapter- 
house, and bearing its present name because assigned to the Spanish 
residents of Florence in 1666. It was built about 1856 and restored in 1895. 
The frescoes (restored) of Giotto's School are attributed by Vasari to Taddeo 
Oaddi and Simone Martini (?) but by more modern critics to Andirsa da 
Pirmee, Most of them are merely second-rate works, though interesting 
to the student of art. Their subjects follow the doctrines of Thomas 
Aquinas, the great Dominican saint. On the wall of the altar is a large 
and crowded painting of the Gmolflxion, and below it, to the left, Bearing 
of the Oross,Jo the right, Christ in Hades; on the celling, the Besurreotion, 
Ascension, Descent of the Holy Ghost, Christ and Peter on the water. 
On the E. side (r.) the Church MHitMit end Triumphant, snfge^l^^ by 
Thomas Aquinas's commentary on the Song of Solomon: beneath, to the 
left, In front of the cathedral of Florence (an ideal representation of the 
then unfinished bulldlngh appear the pope wltti lUs flock and the members 
of the ohureh, and the emp^r with the representatlres of seeder potreri 
to the right, the heretics are represented as wolves hunted by the Dominicans 
in the f rm of black and white dogs (*Dominl canes'), also their eonversion; 
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i^bove, the juy of the blessed and admission to heaven: at the top, Christ 
in glory surrounded by angels. — On the W. side (1.), Triumph of Thomas 
Aquinas, surrounded by angels, prophets, and saints, in his hand an open 
book; at his feet the dlscomflfod heretics Arius, Sabellius, and Averrhoes. 
Below, 28 figures ropTcaunling arts and sciences approved by the church. 
On the wall of the door, Histories of St. Dominic and 3t. Peter Martyr. 
Mr. Buskin devotes Ifos. IV and V of the 'Mornings in Florence' to 
the frescoes in this chapel. — The Great Cloisters, the largest at Flor< 
enco, with frescoes by Ctffoli, Ai. Atlori^ Santi di Ttto, Poceettt^ and others, 
are adjacent to the above. — The three smaller courts date from diOTerent 
parts of the ir>ih century. — Opposite the above-men tionod SepoU'reto, 
adjoining the lomb of the Marchesa Bidolfo, are two small frescoes by 
OtoUo, reprcsontitig the Meeting of S3. Joachim and Ann t at the Gulden 
Gate «nd the Birth of the Virgin (see Ho. II of the 'Mornings in Kloroiice'l. 

The Farmaria di Santa Maria Novella (PI. D, 3), or laboratory ' 
of the monabtery (entrance by the largo door in the Via duUa Seala, 
No. 12; attendant 50 c.), contains in a former chapel frescoes 
(retouched) of the 14th cent, (the Passion), by Spinello Aretino. 
The Spezeria is celebrated for the perfumes and llqui^urs prepared 
in It, especially ‘Alkermes’, a specialty of Florence, flavoured with 
cinnamon and cloves. 

Farther on in the Via dolla Scala (No. 89) is tho Palazzo llidolfi 
(formerly Pal. Stiozzif PI. 0, 2). Thu adjoining garden, thu Orti 
Oricellarif was the seat of the Platonic Academy (p. 443) horn 1498 
to 1522, and afterwaids belonged to Bianca Oappello, wife of Qrand- 
Duke Francis I. (p. 608). It contains a colossal figure of Poly- 
phemus by Novellly and other sculptures. 

In the Via di Palazzuolo is tho church of San F&anossco 
DB* Vanchbtoni (PI. D, 3), with two beautiful busts of children, 
by Ant. Roaeellino and Dedderio da Settigwmo* Key at the neigh- 
bouring shop, No. 13 (fee 30 c.). 

From the Piazza Vittorio Emanuole to the Piazza Santa 
Trinitfc and the Lnngarno Amerigo Vespuooi. 

The new Piazza Vittorio Emanuelb (PI. E, 4, 6) now forms 
the focus of the Centro (p. 445) and is especially animated in tho 
evening. It occupies part of the site of the Roman Forum, which 
afterwards became the market- place. In tho middle, facing the Via 
degli Spczlali (p. 450), riaes a bronze equestrian Statue of Victor 
Emanuel //., by Emilio Zocchi (1890). — On the W. side of the 
piazza is a portico with an imposing arch forming the entrance to 
the Via dboli Staozzz (PI. E, 4). 

To the left, in the narrow Piazza Strozzi, rises the handsome — 

*Pala»o Strozzi (PI. D, £, 4), begun In 1489, perhaps by Bene- 
detto da Atajano (d. 1497), for Filippo Strozzi, the celebrated ad- 
versary of the Medici (comp. p. 428), continued by Cronaea (d. 1508), 
but not reaching Its present state of completion till 1533. It pre- 
sents an example of the Florentine palatial style in Its most perfect 
development. It possesses throe imposing facades, constructed of 
regular courses of heavy riisttca-work, with narrow intervening 
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comioes, immediately above which are the handsome windows, with 
their columnar mullions. The celebrated top cornice (unfinished), 
by Cronaca^ is an enlarged copy from an antique Roman fragment 
The fanali or corner-lanterns (by Caparra)^ the link-holders, and 
the rings are among the finest specimens of Italian iron-work of the 
period. The court, added by Cronaca^ is also impressive. 

Nearly opposite, on the E. side of the piazza, is the Palazzo 
Sirozzino (PI. £, 5 ), a smaller building in a similar style, with a 
fine court, ascribed to Giuliano da Majaiio (ca. 1460). Farther on 
the street reaches the Piazza Vitt Emanuel e (p. 504). 

The back of the Pal. Strozzi abuts on the Via TosNAnuoNi 
(PI. D, 4, 5Ji the most fashionable street in Florence, with hand- 
some palazzi and fine shops. On the right (No. 20), is the Palazzo 
Corsi-Salviati (PI. D, E, 4), formerly Tomabitonij originally by 
Michelozzo^ but remodelled in 1867. No. 19, on the left, la the fine 
Palazzo Larderel (PI. D, 4), formerly Giacomini, in the developed 
Renaissance style, by Oiov. Ant. Doeio (1558~8()). No. 3, also on 
the left, facing the Piazza Antinori fPl. E, 4), is the Palazzo 
Antinorl (PI. E, 4), with its elegant early-Renaissance facade, said 
to have been built by Giuliano da SangalLo. — Opposite is the 
church of Santi Michele e Gaetano^ rebuilt by Matteo Nigetti in 
1604-48. Adjacent, to tho left, is the Cappella San Gaetano 
(sacristan in the lane to the left), containing a relief of the Madonna 
by Andrea della Robbia. 

Two streets lead to the W. from the Pal. Strozzi: the Via della 
Vigna Nuova, to the left, and the Via della Spada, to the right. In 
the former (No. 20) is the *Falano Ruoellai (PI. D, 4), erected in 
1446-51 by Bern, BoeeHlino from a design by Leon Battista Alberti^ 
who for the first time here employed a combination of rastica and 
pilasters. Opposite is a loggia of 14CB, now built up. — In the 
Via della Spada are the former church of San Pancrazio (now a cigar- 
factory), In the Piazza S. Pancrazio, and the Cappella de’ Rucellai 
(key kept by the porter of the Pal. Rucellai; fee 7-2 fr.). The chapel 
contains an ideal imitation in marble of tho Holy Sepulchre at 
Jerusalem, a charming early-Renaissance structure, also by Alberti 
(1467). — The continuation of the Via della Spada, Via di Palazzuolo^ 
see p 504. 

The Via Tornabuoni ends on the S. in the long Piazza Santa 
Tbinita (PI. D, 5). The N. end of the square is adorned with a 
Granite Column from the Baths of Oaracalla at Rome, erected hefe 
in 1563, and furnished in 1570 with an inscription in honour of 
Oosimo I., who had just been made grand-duke by the pope. On 
the summit is placed a statue of Justice in porphyry, by Fr, Tadda, 
added in 1581. The figure was afterwards considered too slender, 
and oonsequently draped with a robe of bron;£e. 

The church of Trinith (PI. D, 5; pronouned Tr(nita by 

the Florentines), one of the oldest buildings In the city, was In the 
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possession of the monks of Yallombrosa (^p. 631) from the end of 
the 11th cent, onwards. In the lS-16th cent, it was renewed in 
the Gothic style from plans ascribed to Niecolb Pisano but it was 
modernized by Buontalenti in 1593 and furnished with its present 
facade. 

The Interior, restored since 1884 In the style of the Ulh cent., eon- 
aista of nave and aisles with transept, and is flanked with chapels at the 
sides and adjoining the high-altar. — Biqht Aiblk. 4th Chapel (generally 
closed): Frescoes by Lorenzo ifonaco; Annunciation, altar-piece, by the 
same. {)th Chapel: Fine marble altar by Benedetto da Roveztano (l55l}). — 
Lrft Aisle. 3rd Chapel. Tomb of Giullano Davanzati (d. 1444) y in the 
style of an early- Christian sarcophagns. 5th Chapel: Wooden statue of 
the Magdalen, by Desiderio da Settiffnano (completed by Benedetto da Majano). 

CuoiE Wall. The 2nd Chapel to the left contains the flne ^Monument 
of Benozzo Federlghi, Bishop of Fiesole (d 1450), by Luca della BohUOy 
completed in 1457 (formerly in San Pancrazio). 'I he recumbent figure of 
the deceased and the border of paintid and glared garlands of fruit are 
especially admired. — In the spandrels of the Ouoih are four frescoes of 
the Patriarchs by Aleetio Daldovtnetli. — The Cappella ok' Sasbktti, the 
second on the right from the hlgh-allar, is adorned with *'Frescoes (some 
much injured) from the life of St. Francis by Dom. Ohirlandajo.y dating 
from 1485, and presents a model of consistent ornamentation. The frescoes 
are in double rows. We begin with the upper row, to the left: 1. St. 
Francis banished from his father's house; 2. Pope Ilonorius confirms the 
rules of the order; 3. St. P'rancls in presence of the Saltan. On the right: 
1. St. Francis receiving the stigmata; 2. Resuscitation of a child of the 
Spinl family ; 8. Interment of the saint. The donors near the altar and 
the sibyls on the celling are also by Ghirlandajo. 'I he altar-piece (Adora- 
tion of the Child) is a modern copy of Qhirlandajo. At ^aeU side are 
handsome tombs of the Sassetti by Qiul. da Bangallo. — In the Sacristy, 
formerly the Chapel of the Strozzi, Is a monument of Onofrio Strozzl, 
father of Palla Strezzi, by A'et'o di Jficc. Lamherti (1417). 

Opposite tbe churcb, at tbe corner of the Borgo Santi Apostoli 
(p. 448), rises tbe Palaazo BarLolini-Salimheni {noy/ Uotel du Nord), 
a late-llenalssance building by Baccio d’ Agnolo (16'20). — Also to 
the left, near the Arno, is the imposing Palaszo Bpini (PI. D, 5), 
now usually called tbe Pal. Ferroni^ dating from the beginning of 
the i4th oent., and still retaining the aspect of a mediffival strong- 
hold. It was restored in 1874 and is the headquarters of the ‘Gircolo 
Filologlco’ (p. 435) and of the Florence Section of the Italian Alpine 
Club. — Ponte S. TrinitSty see p. 608. 

Proceeding along the bank of the Arno from the S. side of the 
Piazza S. Trinlth by the pretty Lunoabno Cobbibx (PI. D, 5, 4), 
we pass on the right (No. 2) the Palat%o Masettiy formerly Fonte^ 
huoniy where the dramatist Alfleri resided and died (Get. 9tl), 
1803). — No. 10 in the same street is the Falaiio Ooxalni ^1. D, 4), 
remodelled by Pier Francesco Silvaniy with a magnificent staircase 
by Ant, Ferri (1696). It contains a valuable Picture Gallery (adm., 
see p. 487 ; entrance at the back of the court, to the right, fee V 2 i 
lists of the pictures famished). 

Amts -Book: Two pictures in grisaille (TAfe of John the BaptlsG by 
Andrea del Sarto (f). 1. Rook; 7. Bosto Doesi (?)* Kymph and Batvr 

(original in the FUtl Gallery p. 614) ; 15. l«eo Gierdnne, Venns healing tne 
wounds of .fineas; 31, Stutormans. Ferdinand da' Vediel, Unknown 
portrait. — II. RooH; IKattle-pleces by BorgognoM (47, 64) and $kthator 
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Ro»a (40, 51, 74, 76, 8!L Si); set-piecea by Sdlw. Rom (56, 68). — On the aide 
next the Amo, 111. Room : 95. Carlo Dolei^ U edonna (In crayona) ; 202. 
Tintoretto (7), Portrait; 105. Oiulio Romano, Copy of Baphacl'a Violinist 
(1618?); 12i. Madonna and Child, after a lost fresco by A. del Sarto f 
122. Copy of Titiam'‘e Madonna in the Hof-Mnsenm at Vienna; 128. Rm- 
brandt^ Hia own portrait aa an old man (copy) — IV. Room : over the door, 
180. Artemisia Qentileeehi, Judith (comp. p. 617); 167. School of Botticelli^ 
Madonna, with angela ; 162. Filippino Lippis Madonna ; 157. Luca Signorelli^ 
Madonna and 68. Jerome and Bernard; 154. Oritt, Allori^ Judith (copy?); 
148. Alleged cartoon for Baphaol's portrait of Julius II. (not genuine). — 
— V. Boom: 200. Raffaellino del Oarbo^ Madonna with saints and angels 
(1502). —VI. Boom: 179. Carlo BoM^ Poetry jJ341. Andrea del Sarto (?more 
probably Ri^anetabigio), Apollo and Daphne; 236. Saioator Rosa, Landscape; 
232. Quido Reni, Lucrotia; opposite, 210. Botiicelli (?^ A goldsmith; 209. 
Memling^ Portrait. — VII. and VIII. Rooms (dark). former contains 
copies fron) Salvator Rota. — IX. Room: 270. Cuido Reniy Pinabello and 
Bradamante. — X. Boom: 292. View of the Piazia della Bignorla of 1498, 
with the burning of Savonarola. — Recrossing Room HI, we enter the 
XI. Boom: nothing important. — In a cabinet to the right (XII). 488. Seh. 
del FionibOf Pope Clement VII. (unfinished). 

The Lungamo CotBinl ends at the Piazza dbl Fonts alla 
Garbaja (PI. 0, D, 4), whence the bridge mentioned at p. 445 
spans the Arno, and the Via de' Foaal, with its numerous shops, 
branches off on the N.E. to the Piazza Santa Maria Novella (p. 501). 
Opposite the bridge is a marble statue of Ooldoni, the poet (1873j, 
by Ullsse Cambi (1873). 

The continuation of the Lungarno is known as the Lunoaeno 
Amb&xqo Ybspucoi after Amerigo Vespucci (1451-1512; see below), 
the navigator, a native of this neighbourhood who gave his name 
to America. — Near the beginning of the Lungarno Amerigo Vespucci 
expands the Piazza Manin (PI. 0, 4), bounded on the N.E. by the 
Borgo Ognissanti, which runs parallel with the Lungarno, with a 
bronze Statue of Baniele Manin (p. 267) by Urbano Nono (1890). 

The suppressed Minorite monastery of Ognissanti (now barracks) 
on the E. side of the piazza was occupied from 1256 by members 
of the Lombard order of Humiliati, who did much to improve the 
woollen -manufacture. Beside it is the church of San Salvadore 
d’Ognisaanti (PI. G, 3), erected in 1554, remodelled in 1627, the 
facade by Matteo Nigetti (restored In 1682), with lunette by Giov, 
della Robbia, representing the Coronation of Mary. 

The Imtbbiob consists of a nave and transept with flat ceiling. By the 
2nd altar to the right, Descent from the Cross and Madonna della Mlserl- 
cordla, two frescoes by Bom. ffhirlandajo (1480), with several portraits of 
the Vespuool family. On the wall to the left are the arms of the family, 
and on a slab In the pavement in front is the inscription: Amerigo 
Vespucclo posterls snis 1471\ Between the Srd and 4th aftars are frescoes 
on both sides: on the right 6t. Augustine, by S. BoitieelU, on the left, 
St. Jerome, by Bomenieo QhirUmdaJo. A chapel in the left transept, ap- 
proached by steps, contains a emoiflz by Oiotto, Opposite is the entrance to 
the sacristy, which contains a fresco of the Gruoilled, with angels, monlu, 
and saints, of the school of CHotto. — Adjacent Is the entrance to the 
Cloictbbs, in tile style of JffeAstosso, adorned with frescoes by 
da San Siotantd, Ligoui, and others. — The old RznioTonT Qsdm., see p. 487), 
in the KJB. angle, eontains a Iwge of the *Last nnpper, bv Bom. 

Ohtrlandafo Ci&O) and a charming eiborlTim (ever the entrance) bjAgosUno 
diBueoh: 
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Farther on is a bronze Statue of Garibaldi (PI. B,3), by Zocchi 
(1890). — The Lniigamo Amerigo Vespucci ends at the Piazza degli 
Zuavi (PI. A, B, 1, 2), at the entrance to the Catcine (p. 524). 

h. Distriets of the City on the left bank of the Arno. Fitti Palace. 

About one-fourth part of the city lies on the left bank: 

We croBB the Ponte Santa Trinith (PI. D, 5 *, pp. 445, 506), 
adorned with allegorical Btatuea of the seasonSf and proceed in a 
straight direction to the Via Maooio (PI. G, 5, 6), No. 26 in which 
is the house of Bianca Cappello (d. 1587), wife of Grand -Duke 
Francis I., and well known for the romantic yicissitudes of her history, 
erected in 1566. 

The Pal. Rinuedni (PI. C, 5), in the Via Santo Spirito, the first side- 
street to the right, contains a collection of Roman Inscriptions. In the 
Borgo San .lacopo, the first side-street to the left, Is the small church of 
San Jacopo Sopramo (PI. D, 6), with a Tuscan-Romanesque vestibule of 
the 11th cent., brought hither from the convent-church of San Donato in 
Scopeto. 

We next follow the second side-street (Via Mlchelozzl) to the 
right and roach the quiet Piazza Santo Spibito (PI. 0, 5, 6), which 
is laid out in gardens. Immediately to the right is the convent- 
church of the — 

*Santo Spirito (PI. 0, 5), a basilica in the form of a Latin cross, 
covered with a dome, and containing 38 chapels. It was begun about 
1436, on the site of a Romanesque building, from a design by 
Filippo Brunelleschi, and was completed in 1482, with numerous 
modifications, by Ant. Manetti, Salvi d' Andrea, and others. The 
noble proportions of the interior, which is borne by 31 Oorinthlan 
columns and 4 pillars, render it one of the most attractive structures 
in Florence. The nave has a flat roof, while the aisles are vaulted. 
‘This church, taking it all in all, is internally as successful an 
adaptation of the basilican type as its age presents’ (Fergusson). — 
The campanile, erected by Baccio d" Agnolo was restored in 1896. 

Over the entrance is a good stained-glass window of tho 15th century. — 
Biort Aislb. 2nd altar: Pietk, a group in marble, after Michael Angelo 
(original in St. Peter's at Rome), by Nanni di Baeeio Bigio (1549). 7th altar: 
Archangel Raphael with Tobias, group by Oiop. Baratta. — Right Trahsbpt. 
3rd altar: Madonna by Donatello (covered). 5tb altar: ^Madonna with 
saints, by Filippino Lippi. 6th altar: Madonna appearing to St. Bernard, 
an early copy from Porugino (original at Munich). 7th altar (right wall) : 
Marble sarcophagus of Neri Gapponi (d. 1&57), with his portrait in relief, 
from the studio of the brothers Rotiollino. — The Oaoin has a screen or 
marble and bronze) high-altar with canopy and statues by Oioo. Caedni, 
about 1600. At the back of the choir, 0th altar, The adulteress before 
Christ by AUuandro Allori. — Larr Trahsbpt: ist altar, Madonna with 
saints, by Codno RouelUf 4th altar (del Sacramento), sculptured in marble 
by Andrea Saniooino (youthful work); 7th altar, Madonna with four saints, 
copy by Rafaello OatU (1506). — In the Left Aibli is the entrance to 
the *8AoaxBTr, a graceful octagonal structure, with four corner- niches, 
erected by Oial. aa Sangallo and Cronaea in 14^-62 behind a flnely- 
vaulted portico, the ceiling of which is by A, SaneooiwO* — Farther on in 
the church, beside the 2nd altar f^om the entrance, statue of Christ, a copy 
from Michael Angelo (in Sgi|ta Maria sopra Minerva at Rome), by T. hendwL 
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The Fibit Clomtbbs were erected by Alfonso (entrance by the 

flacriflty, eoe p. 600). — The Sxooku Cloxbtxbb are by Ammanati (1664), 
(he palniingB by PooeeM. The monastery is now In part a barrack, In 
part still oeoupiod by monks. 

At the S. angle of the piazza rhes the handBome Palatio 
Guadagnl, now Dufour-Berie (PI. C, 6), an early-Renaissance edi* 
lice by Cronaea (16th cent.), with a loggia in the upper story and 
a flat wooden roof. The Via Mazzetta leads hence to the left to the 
church of 8an Felice (p. 519) and the Caaa Guidi (p. 519) and to 
the Pala%%o Pitti (p. 510). We, however, follow, in the meantime, 
the Via Sant’ Agostlno, to the right, to the Piazza del Gabminb 
(PI. B, 4, 6), in which rises the church of — 

Santa Maria del Carmine (PI. B, 5), formerly belonging to the 
adjoining Carmelite monaBtery, conBOcrated In 1422, burned down 
in 1771, and re-erected within the following ten years. Among the 
parts which escaped destruction is the Brancacei Chapel In the right 
transept, embellished after 1423 (?) by ^faaaccio, probably with the 
assistance of Maaolino^ with celebrated **FreacoeB from the tradi- 
tions regarding the Apostles, especially St. Peter, to which Filippino 
Lippi added others about 1484. These frescoes became of the highest 
importance lii the education of succeeding artists (comp. p. 11; 
best light about 4 p.m.). 

They repreaent: on the piers of the Bktbanox, above, on the right 
the Fall (MasoUno f), on the left the ^Expulsion from Paradiae (Masaceio)^ 
imitated by Raphael in the Logge of the Vatican. Lxrx Wall: above, 
*Peter taking the piece of money from the flsh'a mouth, a maaterpieee of 
oompoaition (M(uaccio)t below, SS. Peter and Paul reBuacitating a dead 
youth on the challenge of Simon Magna, and Peter enthroned, with 
numerous portraits of painters and others (by Filippino Lippi). Wall 
or THB Altar: above, *Peter preaching (JfasoKnef; 'combines, more than 
any other fresco in the Branoaoci, the grandeur of style which marks the 
group of philosophers in the School of Athens at Borne, and the high 
principle which presided over the creation of the Vision of Exekiel in 
the Pitti gallery'. — C. C.), and Peter baptising ^ below, Peter healing 
the sick, and distributing alms (these three by Masaecio). Riobt Wall : 
above. Healing the cripples (Masaccio) and Raising of Tabitha 
— Besides the above-mentioned scenes the following also are by Filippino 
Lippi; on the right wall, below, the Crucifixion of Peter, and Peter and 
Paul before the proconsul; on the entrBnce>plllars, below, to the left, 
St, Peter in prison comforted by 6t, Paul, to the right, Release of St. Peter. 

The Choib of the church contains the tomb of Piero Soderinl, by 
Bensdotto da Rovutano^ 1618, restored in 1780.— The Coxsnri Oeapbl, to the 
left in the transept J>nill by Bihani in 1670-75, contains the tomb of St. Andrea 
Gorsini (1801-78), Bishop of Fiesole, and three large reliefs in marble by 
Fogginif in celeoration Of the praises of the saint; painting in the dome 
by Luca Qiordano. — In the Sagbistt (entered from the right transept) 
are frescoes from the history of St. Cecilia and St. Urban, by a follower 
of Giotto. 

The Cloisters of the monastery (entrance to the right, adjoining 
the church, or from the sacristy) contain a fine fresco of the Madonna 
with saints and donors, of the School of Giotto, and remains of fresoobs 
by Jfasaocto (?), representing a procesrton. In the Refectory is a Last Supper 
by Al. Allori. 

From the Fiazza del Oaimine the Via delT Orto(Pl. B, 4) leads 
to the Porta Sin Fredlano (tee p. 524). 
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The quaint and pictuiesque Ponte Veoehio (PI. D, 6 ; pp. 446, 
448), over which the covered passage mentioned at p. 468 is carried, 
forms the most direct communication between the Piazza della 
Signorla, with the Ufflzi, and the Palazzo Pitti. The bridge is 
flanked with shops, which have belonged to the goldsmiths since 
the 14th century. A bronze bust of Benvenuto Cellini (1500-72; 
p. 444), sculptor and goldsmith, by Raflaello Romanelli, was placed 
here in 1901. 

For the Via da' Bardi, which leads to the loft just beyond the Ponte 
Vecchio, see p. 619. 

The line of the Ponte Vecchio is continued by the Via db’ Guic- 
ciABDiNi (PI. D, 6), which passes a small piazza adorned with a col- 
umn dating from the 14th century. On the S. side of the piazza is 
the old church of Santa FelicitA (PI. D, 6), restored in 1736 and 
containing a Madonna with saints by Taddeo Gaddi (dth altar to the 
right). At the end of the street, to the left (No. l7), is situated 
the Patasso Ouicciardinij whore the historian Francesco Guicciar- 
dini (1482-1540) lived; opposite to it, on the right (No. 16), 
is the Casa Campiffll or house of Machiavelli (15th cent. ; lately 
‘restored’). 

The *Palazio Pitti (PI. C, 6), conspicuously situated on the 
slope of the Boboli hill, was designed by Brunellesehi about 1440 
and begun by Luca Francelli^ by order of Luca Pitti, the powerful 
opponent of the Medici, whom he hoped to excel in external 
grandeur by the erection of the most imposing palace yet bnilt by 
a private citizen. The failure of the conspiracy against Piero de’ 
Medici in 1466 cost Luca the loss of his power and Influence, and 
the building remained unfinished till the middle of the following 
cent., when it had come, through a great-grandson of Luca, into 
the possession of Eleonora, wife of Duke Coslmo I. (1549). Tho 
palace, which somewhat resembles a castle or a prison, is remarkable 
for its bold simplicity, and the unadorned blocks of stone are hewn 
smooth at tho Joints only. The central part has a third story. The 
effectiveness of the building is mainly produced l>y Its fine pro- 
portions (comp. p. xlv), and it shows ‘a wonderful union of Oy- 
clopean massiveness with stately regularity’ (George Eliot). The 
facade is 119 ft. high and was originally only of the width of the 
present top story. About the year 1568 Bartolomeo Athmanati 
inserted the beautiful Renaissance windows of the groundfloor, and 
added the waterspouts in the form of lions* heads. In 1658-70 he 
constructed the large colonnaded court, which Is adjoined by a gfotto 
with niches and fountains, and the Bol^oll Garden beyond them. 
The wings of the palace were added by Alf. Parigi after 1620, 
extending the length of the facade from 850 ft. to 672 ft. The two 
projecting pavilions were added about 1763. 

In 155u the Pitti Palace superseded the PaluzO Veoohlo (p. 445) 
as the residence ^f the«01gning sovereign, and It Is now that of thn 
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King of Italy wKen at Florence. The upper floor of the left wing 
contains the fai^famod **Piotiir6 Gallery ('Galleria Palatina), which 
was formerly the property of Cardinals Leopold and Carlo de’ Medici, 
and of the Grand-Duke Ferdinand II. The Plttl Gallery, which 
contains about 500 works , may be regarded as an extension of the 
Tribune (p. 461) in the Ufflzi Gallery. No collection in Italy can 
boast of such an array of masterpieces, interspersed with so few 
works of subordinate merit. The most conspicuous work of the 
earlier Florentine period is the round Madonna by Filippo Lippi 
(No, 343; p. 617). Perugino'e Pietk(164; p. 514), in which the 
treatment of the landscape deserves notice, is one of his principal 
works. To fra Bariolomto'e later period belong the liesurreotion 
(159; p. 614), the Holy Family (266; p. 516), St. Mark (125; 
p. 615), and the PleU (64 ; 515), the master’s last work, a model 
of composition, ennobled by depth of sentiment and purity of 
forms , and certainly one of the most beautiful products of Italian 
art. Andrea del Sarto ^ the great colourist, is admirably represented 
by an Annunciation (124; p.616); by the so-called Disputa (172; 
p. 514), a picture without action, but of an imposing and dignifled 
character; a Pietk (58; p. 515), more dramatically treated than is 
the master’s wont; and the Madonna with saints (307 ; p. 517), 
all of which show his different excellencies, and particularly the 
soft blending of his colours. — The treasures of the gallery 
culminate in no fewer than a dozen of Raphabl’s works. The 
oiquisite ^Madonna del Granduoa’ (178; p. 513), in which a 
pure type of simple female beauty is but slightly veiled by the 
religions character of the work, and the ^Madonna della Sedia’ 
(151 ; p.514), a most beautiful work of purely human character, in 
which intense maternal happiness is ex^pressed by the attitude of 
the group, both captivate every beholder. The ‘Madonna del Bal^ 
daochino’ (165; p. 514), on the other hand, and the ‘Madonna 
deir Impannata’ (No. 94; p. 515), are of inferior interest and are 
not entirely by Raphael’s own hand. The Visiou of Ezekiel (174 ; 
p. 514), likewise completed by his pupils, transports us into an 
entirely different sphere, in which Raphael treats a medisval 
symbolical subject. The flnest of the portraits is that of Leo X. 
with the two cardinals (40 ; p.516), in which the delicate and 
harmonious blending of the four shades of red should be noticed. 
The portrait of Julius II. (79; p. 515) exhibited here is now 
regarded as a Venetian copy of the original in the Tribuna (p. 462). 
The portraits of Cardinal Blbbiena (158; p. 514) and Inghlraml 
(171; p. 514) are also now admitted to be early copies. In the 
* Donna Velata’ (245; p. 515) we recognize RaphaeFs mistress, 
vrhom a latex groundless tradition has described as a baker’s 
daughter (*Vomarlna'). The eame beautiful features recur in the 
SisUne Madonna at Dresden. The portraits of An|iolo and Madda- 
lena Uoui (61, 59; p. 514)4 of the master’s Florentine period, 
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are of anqueBtioned authenticity , though they display neither the 
independence of conception nor the flnlBhed mastery of his later 
Roman portraits. The ‘Orayida’ (229 ; see below) Is not free from 
doubt. — The Venetian School also ocoupies an Important place 
in the Pitti Gallery. Thus Giorgione's Concert (186 ; p. 613); Seb- 
astian del Piombo's St. Agatha (179; p. 513); Titian's portraits 
of Cardinal Ippolito de’ Medici (201 ‘p. 513), Aretino (54 ; p. 616), 
and the Young Englishman (92; p. MO), his Bella (18; p. 615), 
and his Mary Magdalen (67 ; p. 516) ; Tintoretto's Vulcan with 
Venus and Cupid (3; p. 516). An excellent work of a later 
period is Cristofano Allori's Jadith(96; p. 515). — Among the 
non-Italian pictures we must mention two landscapes (9, 14; 
p. 516), four portraits (85; p. 516), and the Allegory of War (86 ; 
p. 515), "by Rubens; Cardinal Bentivoglio (82; p. 515), by Van 
Dyek ; two portraits (16, 60 ; pp. 515, 516) by Rembrandt ; and lastly 
the equestrian portrait of Philip IV. (243; p. 516), by Velazquez, 

The Entbanob (comp. p. 437) is in the E. angle of the Piazza 
Pitti , in the archway leading to tho Boboli Garden. (Or we may 
approach the gallery by the connecting passage from the Ufflzi; 
sticks and umbrellas, see p. 437). 

Tickets are obtained in the vestibule, to the right. The Seala 
del Re, a new staircase in pletra serena, constructed by Luigi del 
Moro in 1895-96 in the style of Brunelleschi, leads to a largo ante- 
chamber, with a richly coffered ceiling and a marble fountain of 
the Renaissance, by Franc, di Simone from the Villa Roale di 
Gastello (p. 525). The adjoining room, with the Ingress from the 
Ufllzi, contains a large basin of porphyry. 

The gallery extends through a suite of splendid saloons, richly 
adorned in the baroque style by Pietro da Cortona (ca. 1600) and 
embellished with allegorical ceiling-paintings whence their names 
are derlyed. They are sumptuously fitted up with marble and 
mosaic tables and yelvet-covered seats, but are very cold in winter. 
The pictures are provided with the name of the artist and the sub- 
ject represented. Catalogue (1897 ; in French), 2^2 

The six principal saloons are first visited ; the entrance was 
formerly at the opposite extremity, so that the numbers of the 
pictures, as enumerated below, are now in the reverse order. We 
then return to the saloon of the Iliad, and enter the saloon 
of the Education of Jupiter (p. 516), which adjoins it on the south. 
In the following description , we begin in each case with the en- 
trance-wall. 

Saloon op thb Iliad, so named from the subject of the fres- 
coes by Luigi SabateUi. It contains four tables of coloured marbles, 
lapis lazuli, granite, and Jasper, and four vases of black marble 
(nero antlco) ; in the centre a Oaritas In marble by Lor. Bartolini, 

Above the door, 280. Parmigianino ^ Madonna with angels 
(Madonna del eol^ Itkgo); 229. Portrait of a lady, long attributed 
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to Raphael (known as ‘La Donna Gravida’); 228. Titian^ Half- 
length of the Saviour, a youthful work. — *225, A. del Sarto^ 
ABBumption. . 

This picture shows with what versatility Del Sarto was gifted. It 
is marked by quiet and orderly distribution, and something reminiscent of 
B'ra Bartolommeo. The Virgin is raised up towards heaven must gracefully, 
and there is an atmosphere almost like Correggio's in the glory (C. ^ C.). 

*At Florence only can one trace and tell how groat a painter and how 
various Andrea was. There only, but surely there, can the spirit and pre- 
sence of the things of time on his Immortal spirit be understood' ( Bwihbume). 

224. Bid, Ohirlandajo (?), Portrait of a lady (1509); 218. 
Salvator Roea^ A warrior. — *216. Paolo Veronese^ Daniel Barbaro, 
Venetian Bavant and ambaBaador to England ; 215. Titian^ Portrait, 
probably of Don Diego de Mendoza (badly preserved) ; 214. Copy 
of Correggio^t Madonna di San Girolamo (p. 344) ; 208. Fra Bar- 
tolomeo y Madonna enthroned , with saints and angelic lansicians 
(1612; injured); 207. Rid. Ohirlandajo (?), Portrait of a gold- 
smith; 201. Titian, Cardinal Ippolito de’ Medici in Hungarian 
coBtume, painted in 1532, after the campaign against the Turks, 
in which the cardinal had taken part; 200. Tiiiany Philip II. of 
Spain (copy). 

191. Andrea del Sarto ^ Assumption (last, unfinished work, wltl 
a portrait of the artist as one of the Apostles); *190. Swtermana, 
Portrait of a Danish prince; 188. Salvator Rosa, Portrait of him- 
self ; 184. Andrea del SartOy Portrait (injured). 

•*186. Giorgione (according to Morelli a youthful work of Ti- 
tian; badly preserved), ‘The Concert’, representiug an Augustlno 
monk who has struck a chord, another monk with a lute, and a 
yonth in a hat and plume listening. 

‘In one of the simplest arrangements of half lengths which it is 
possible to conceive, movement, gesture, and expression tell an entire 
tale. . . . The subtlety with which the tones are broken is extreme, but 
the soberness of the general intonation Is magieal. Warm and spacious 
lights, strong shadows, delicate reflections, gay varieties of tints, yield a 
perfect harmony . . . How fresh and clean are the extremities, and with 
what masterly ease they are done at the finish? What sleight of hand in the 
furs, what pearly delicacy in the lawn of the white sleeves?' — C. A C. 

237. Bo$$o Fiorentinoy Madonna enthroned, with saints; be- 
side the door, *236. Rubene, Holy Family. 

Saloon of Satubn. Ceiling-painting by Pietro da Cortona, 
Above the door, 179. Sehastiano del PiombOy Martyrdom of St. 
Agatha (1620 ; showing Michael Angelo's influence). 

**17a Raphael^ Madonna del Orandnea, a work of the master's 
Florentine period, formerly in the grand-ducal apartments. 

‘Painted in light colours and modelled with extraordinary delicacy, 
the picture captivates us chiefly by the half-concealed beauty of the Ma- 
donna, who, scareely daring to raise her eyes, tejoioes over the Ohild 
with tender bashfulnese. The Inihat, held by the mothM with both hands, 
gazes straight out of the ^eiure and possesses all the charming grace 
which characterises Raphael's later reyrmentailohs of children.*— dh’tWSf*. 

116. SuiUtmane, Portrait of Vitioria della Rovere. 
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♦174. Raphael, Viaion of Ezekiel : God the Father, enthroned 
on the living cieatarea of three of the Evangelists , Is adored by 
the angel of St. Matthew, 

'Even in his imitation of Michaelangelesque types Raphael exhibit s 
great freedom and the clearest consciousness of what is best adapted to 
his natural gifts an of where his true strength lies. This remark applies 
to the small picture of Ezekiel in thePitti Gallery, so miniature-like in its 
fineness of execution, though less striking In the colouring. In the arrange- 
ment of the two smaller angels who support the arms of the Almighty, 
the example of Michael Angelo was followed. Prom the testimony of Va- 
sari, however, we know that in portraying Jehovah, Kaphael sought in- 
spiration in the classical Jupiter, and certainly the features strongly recall 
the types of the antique divinity'. — Bpringtr, 

♦172. A. del Sarto , Conference of the Fathers of the Church 
regarding the doctrine of the Trinity (the ^Disputa*), painted in 
1517. Raphael, *61. Angiolo Doni, the friend of the painter; 
♦59. Maddalena Strozzi>Donl, wife of Angiolo. 

These portraits were painted during the Florentine period of the artist 
(about 1Q0&). ITo. 61 recalls the painter's intercourse with Franc. Francia, 
while the other suggests the influence of Leonardo da Vinci. 

♦171. Raphael, Tommaao Fedra lughlrami, humanist and papal 
secretary (original in America). 

‘The fact that the man is represented at a moment of wrapt suspense 
and inward concentration diverts the attention from the unpleasLng fea- 
tures, and ennobles and idealises the head, which, while certainly not 
handsome , cannot be denied the possession of intellect and a nameless 
power of attraction'. — SpHnger. 

♦165. Raphael, Madonna dol Baldacohiuo. 

This picture dates from the period of his intercourse with Fra Dar- 
tolomeo, and was left uncompleted on the migration of the master to 
Home in 1503. It was Anally completed by Oiulio Romano and others. 

164. Pietro Perugino, Entombment (Pietk), painted in 1495*, 
101. Bonifatio 1., Finding of Moses; *159. Fra Bartolomeo, Risen 
Christ among the four Evangelists (1516; injured). — *158. Ra- 
phael, Portrait of a cardinal, said to be Card. Dovizi da Bibiena 
(<M>py ; the original at the Prado In Madrid); 157. Copy after Titian, 
Bacchanalian scene. 

♦♦151. Raphael, Madonna della Sedla (or Seggiola), painted 
during the artist’s Roman period. 

‘In this picture Kaphael returns to the early and simple subjects pf 
representation, breathing nothing but serene happiness, which gladden 
the artist and charm the beholder, whiob say little and yet possess so 
deep a significance. Florentine forms have been supplanteil by Roman 
ones, and tender and clear beauty of colouring has given place to a broad 
and pioturesque style of laving on the pigments. • . . At least fifty em 
gravers have tried their skill upon the Madonna della Sedia, and photo 
grimhic copies have been disseminated bv thousands. Ko other picture 
of Raphael is so popuUr, uo other work of modem art so well knor^n*. 

Springer, 

*160. Com. Jameens van Ceulen (here aioribed to Van DyohX 
Charles I. of England and his queen Henrietta of France ; 149. 
Pontormo Qtnore probably Ang. BtonMino7), Quldobaldo 11., DuVe of 
TTrbino ; 14o. po $80 Doeei, Merry party; 147. Doeeo I) 09 ^ ( Giorgione Vi 
Nymph pursued byiaiatyr. 
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Saloon op Jupitbb. Celllng-palntlTig by Pietro da Cortona* 
In the centre of tiie room, a statue of Victory, by Coneani^ 1867. 
*18. Titian, ‘La BelU di Tizlano’, painted about 1630, probably the 
nuchesB Eleonora of Urbino, represented in No. 606 and No. 11 17 in 
the Uffizi (see pp. 467, 462); 139. School of Rubens, Holy Family ; 
**64. Fra Bartolomeo, Pleti (p. 611); *133. Salvator Rosa, Battle 
(the figure on the left, above the slileld, with the word Sarh, is 
the painter’s portrait); 131. Tintoretto, Vincenzo Zeno. — 128. 
(liov. Batt. Moroni, Portrait; 126. Fra Bartolomeo, St. Mark; 
Andrea del Sarto, 124. Annunciation, 123. Madonna in glory with 
four saints (1520; injured); 121. Moroni, Portrait of a man. — 
118. A. del Sarto, Portraits of the artist and his wife Lucrezla del 
Fede (injuredV, ^46. Raphael, *La Donna Velata’ (the lady with 
the veil), the artist’s mistress, painted about 1616 (injured); 111. 
Salvator Rosa, Conspiracy of Catiline; 109. Paris Bordone, Portrait 
(known as the ‘Nurse of the Medici family’); 110. Lor. Lotto (?), 
The Three Periods of Life (retouched). 

Saloon op Mabs. Ceiling-painting by Pietro da Cortona. — 
*92. Titian, Portrait known as ‘the Young Englishman’ (a very 
striking and interesting type) ; 95. Cristofano Allori, Abraham’s 
Sacrifice; 94. Raphael, Holy Family, called Madonna dell’ Impan- 
uata (i.«. ‘with the linen window’), an extension of an originally 
simpler composition and largely executed by pupils ; Rubens, 
St, Francis (a youthful work) ; *96. Crist. AUorl, Judith. — 87, 88. 
A. del Sarto, ^story of Joseph (painted on lids of chests). — *86. 
Rubens, The Tenors of War; Mars going forth (1638). 

An admirably preserved and wonderful creation, the permanent and 
unforgettable frontispiece to the Thirty Yrars’ War, drawn by the hand 
of the one and only artist that in the infUcst sense was called to the 
work. — Burekhardt. 

•86. Rubens, ‘The Four Philosophers’ : Bubens with his brother 
and (r.) two unknown scholars (ca. 1612); 84. Bonifazio /., Holy 
Family. — *81, A. del Sarto, Holy Family, the colouring most 
delicately Wended ; 80. TiUan, Portrait of Vesalius, the anatomist 
(injured) ; *82. Van Dj/cfc. Cardinal Giulio BenUvoglio, aristocratic 
and easy (ca. 1624); •79. Raphael, Pope Julius II. (copy, see 
p. 462) ; 100. Quido Rtni, Rebecca at the well. 

Saloon op Apollo. Ceiling-paintings by Pitito da Cortona and 
Ciro Ferri, — *67. Titian, Magdalen (1681), painted for the Gon- 


zaga family, ^ . . 

‘It Is clear that TlUan had no other view than to represent a hand* 
some girl. He displays all his art In giving prominence to her shape, in 
spite of the obvious marks of baste which » hears, it displw » 
of such unoommon order as to deserve all the encomiums which can he 
given to it’. — (J. St C, 

6, Andrea del Sarto, Portrait of hlmsolf (a replica of the po^ 


trait in the TJfdzlj p* 468; liuuiwji wv. u 

del Sarto, Holy Family (4621) ; 60. Rembrandt, Portrait of himself, 
heardleit (about 1635); *58, A,dolSor^o, Pletk (1624) ; 67, OiuUo 


i. MurlUo, Madonna ; 62. A. 
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Romano (?), Copy of Raphael’s Madonna della Luceitola in Madrid ; 
56. Murillo (?), Madonna. — *54. Titian^ Pietro Aretlno, the cel- 
ebrated verso-writer and pamphleteer, a work described by Aretino 
himself as a ^hideous marvel', masterly in its charactorization 
(1545); 52. Pordenone Madonna and saints; 50. Ouerclno^ St. 
Peter raising Tabitha ; 47. Ouido Rent, Bacchus. — 46. Cigoti^ St. 
Francis at prayer; 43. Franciabigio^ Portrait (1514). 

**40. Raphael^ Pope Leo X. and tho cardinals Giulio do’ Medici 
and Lodovico de' Rossi, not undamaged, but still Justifying Va- 
sari’s enthusiastic praise : ‘No master has ever produced, or ever 
will produce, anything better’. Giulio Romano shared the execu- 
tion, the cardinal to the right of the pope being probably by him. 

39. Angelo Bronzino^ Holy Family; 37. School of Paolo Vero~ 
nese, Portrait of a lady. — 73. Ribera Qt')^ St. Francis; 71 Carlo 
Maraita, San Filippo Neri. 

Saloon op Venus. Ceiling-painting by Pietro da Cortona. — 
20. A, Durer^ Adam, with the Eve (No. 1 , see below), probably 
only copies by Hana Baldung Grien of the originals in the Museo 
del Prado at Madrid : ‘the most perfect treatment of the nude yet 
produced by northern art’ (Thauaing). 140. Leonardo da Vinci (or 
Oiul. Bugiardlni?^ Portrait of a lady (‘La Monaca’); 17. Titian^ 
Betrothal of St. Catharine (copy, original in London) ; *16. Rem- 
brandt^ Portrait of an old man (late work; ca. 1658); 15. Salvator 
Roaa^ Soa-plece. — 13. Afatteo Roaaelli^ Triumph of David; **14. 
Ru&ena, Hay-harvest (near Malines); 11. Franc. Baaaano^ Martyr- 
dom of St. Catharine; *9. Rubena^ Ulysses on the island of the 
Phsacians, appearing to Nausicaa. — *4, Salvator Roaoj Harbour at 
sunrise; over the door, 3. TintorettOf Cupid, Venus, and Vulcan; 
1. A. Burerj Eve, companion piece to No. 20. — We return hence 
to the Saloon of the Iliad, and. thence enter the — 

Saloon of the Education of Jupitbii. Ceiling-painting by 
Catani. — Above the door, 256. Fra Bartolomeo , Holy Family, 
resembling Raphael’s Madonna Oanigiani at Munich (much injured) ; 
257. Bonifatio II, ^ Sibyl prophesying to Augustus. — 266. Carlo 
Dolci^ Martyrdom of St. Andrew (1646); 270. Ouido Rent, Cleo- 
patra; 272, A. del Sarto^ John the Baptist (1523; badly restored). 
— Opposite, *243. Velazquez^ Equestrian portrait of Philip IV. of 
Spain, a sketch or small replica of the painting In the Prado Mt- 
seum (1635); 246. Boccaccio Boccacci'no (not Goro/hto), Gipsy; 
248. Tintoretto, Descent from the Cross. — 255. A. de Vrtea(i)i 
Portrait. 

Wa now turn to the left into the Saxa mlu. BfUfa. The frescoes, 
lllnstratbg the golden, silver, braaen, and iron ages are by Piatre do 
Oortflna\ oeUlng^nainilngs by Maiiae Bowsitt, 1622. Th4 room oontains four 
unimportant anuoue statues in marble and two statues in bronse (Cain 
and Abel), aftbr mpri, ' 

Aetnrnlng hence an V traversing a short passagO* we observe on the'lefl 
a small jtep*t tastefully fitted up, with pavement of modem 
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Florentine mosnlo, nnd four amail statuea of Venus by Oiovanni Jntom 
and Salvatitre Bongiozami. 


Saloon of Ultbbbs. Gelliug-paintiug by Gasparo Martellinif 
representing tbe letnrn of Odyssens, an allusion to the restoration 
of the grand-duke Ferdinand III. after the revolution. Handsome 
cabinet (stipo) of ebony, Inlaid with coloured wood and ivory, in 
the centre a large porcelain vase. — By the window, 289. Ligozti^ 
Madonna appearing to St. Francis. — 306. Salvator Rosa^ Land- 
scape ; 305. C, AUori^ St. John in the wildemesB ; 307. A. del Sarto^ 
Madonna with saints (spoiled); 311. Dosao Doaai^ Duke Alphonso 1. 
of Ferrara (copy of the lost original by Titian, of 1537). — 316. 
C. Dolei, Portrait; 320. Ag. Carracci^ Landscape (in opaque colours); 
326. Copy of Titian^a portrait of Pope Paul 111., at Naples. 

Saloon of Prometheus, with paintings by Giuseppe Colignon, 
In the centre a magnificent round table of modem mosaic, executed 
for the London Exhibition of 1851, bnt not sent thither. — 371. 
Lombard School (15th cent.), Beatrice d'Este, wife of Lodovico il 
More; *376. Lor, Coata, Portrait of Giovanni II. Bcutlvoglio; 341. 
PinturicchiOj Adoration of the Magi. 

*343. Fra Filippo Lippi ^ Madonna and Child; in the back- 
ground SS. Joachim and Anna, and the Nativity of Mary. 

^The drawing and the modelling of the flesh remind us that the age 
was one in which the laws of bas-relief were followed in painting.' — C. db C. 


348. School of Botticelli, Madonna and angels; 355. LucaSig^ 
norelli, Holy Family and St. Gatharine; 354. Style ofLor,di Credi, 
Adoration of the Child; 365. Marioiio Albertinelli , Holy Family. 
— 372. Sandro Botticelli (v). Portrait; 377. Fra Bartolomeo, Ecce 
Homo. — 384. Piero Pollajuolo, St. SebastUn. 

The 0AU.mA Pocobtti, which we next enter, derives its name from 
the ceiling-paintings by Bernardino Poeoetti. Two tables of oriental alabaster 
and one of malachite. Bust of Napoleon 1., by Ctmova. — Paintings: AST. 
Dosao Doasi, Repose on the Flight into Egypt, with fine landscape; 490. 
Ou&rcino, St. Sebastian | A9'2. Al. AUori, Cardinal Ferdinando de' Medici; 
*495. TiHem , Portrait of Tommaso Uosti (1626). 

Returning to tbe Prometheus Saloon, we next enter a Cosbidob, on 
the walls of which are a number of miniature portraits (16-18th cent.). 

Saloon or Justicb. Ceiling-painting by Feai. In the centre a hand- 
some cabinet, purchased in Germany by Ferdinand II. — 397. Carlo Bold, 
St. John the Evangelist; 898. Artomiaia OanlUaathi, Judith; 403. Bronsino, 
Portrait of Duke Coslmo 1. ; 406. Boni/asio IL, Christ among the Doctors 
in the Temple; *409. SahuaUan dal PionAo, Bust of a bearded mao, in the 
artist's later Roman stylet 408. Bir Patar Lalg, Oliver Cromwell (sent by 
the Protector to the Grand-Duke Ferdinand II.). 

Saloon of Floba. Ceiling-paintings by Marini. In the 
by Canava, 416. Suatartnana, Grand-Duke Ferdinand II. de' Medici; 416, 421. 



Van Dyck (?), Holy Family wHb angels. ^ . iKi 

Saloon of thF Chilbum (Bala do* PaUih FrescoM by 
fJacAsJ Bugaoh, Fruit; 466. Badad Bugaehi Fruit, » *5®i^j***2j*'' 
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Diogenes throwing away bis drinking-cup (*fa foreita dei fllosoJT) ; 474. 
DomeniehinOy Landscape, with Diana and Actoeon ; 476. Andrea del Sarto^ 
Madonna. 

On the gionndflooi of the palace is the Silybb Ghambbb (Museo 
degli Argenti; to the loft in the hist court; adm., see p. 437), con- 
taining the royal plate and interesting speclmeiis of ancient and 
modem goldsmiths’ work. In the cases to the left are seveial orna- 
ments in the style of Benv, Cellini. By the window, bronze crucL- 
llx by Giovanni da Bologna. On the wall to the right, Crucifixion 
by Tacea, 

The Soyal Apartments are sumptuously furnished, but only 
those on the first floor are shown to the public. Adm., see p. 437; 
a staircase, built in 186‘2 by Poceianti^ ascends to the right from 
the first court. 

We first enter the Ball Room, which is richly decorated in the classi- 
cist style (the stucco ornaments by Giocondo AHurtollt). — I'he Sala di 
Bona, or dining-room, is frescoed by Bern. Poceetti. — Next come the 
King's private apartments in the classicist style (Madonna by A. del SariOy 
in the bedroom) and the Queen's a]>artmentB, luxuriously furnished (Por- 
trait of Francesco da’ Medici, by P. Veroneee^ in the ante-room). — Wo 
now return and enter (be State Apartments (Appartamenlo Ufficiale). 
Room 1. BoUieelU^ *'So-called Pallas, painted for Loren'/^o the Magnilicent- 
the genius of the House of Medici grasping a Centaur by the hair, per- 
haps an allegorical representation of some successfully frustrated con- 
spiracy. BoWeelliy Madonna in the bower of roses ^tudio-piece) \ Copy of 
Leonardo da Vinei'e Madonna in the grotto. In the Throne Boom are some 
magnificent Japanese vases. The ante-room (Anticamera) contains paint- 
ings by J. M. fattier and fine tapestry. In the banquetlng-room and tbe 
gallery are a few ancient statues; pretty view of tbe palace-court and tbe 
amphitheatre (see below). 

Tbe *Boboli Garden (Reale Qiardino di Boholi , PI. A-D, 7 ; 
adm., see p. 437)) at the- back of the palace, extends In terraces up 
the hill. It was laid out hy Triholo in 1550, under Cosimo I., and 
extended by Bern. Buontalenti and Qiov. da Bologna^ and commands 
a succession of cbarmlng views of Florence with its palaces and 
churches, among which tho Pal. Yecchlo, the dome and campanile 
of the cathedral, and the tower of the Badla are conspicuous. The 
long walks, bordered with evergreens, and the terraces, adorned with 
vases and statues, attract crowds of pleasure-seekers on Sundays. 

On passing the entrance (PI. D, 6; comp, also p. 612), we first observe, 
in a straight direction, a Obotto with four unfinished statues of captives, 
modelled by Michael Angelo for the monument of Pope Julius 11* in the 
background is a statue of Venus by Oiooamd da Bologna. — The Maih Path 
sweeps upwards to the so-called Amphitheatre (PI. 0, 7), an open space at 
the back of the palace, enclosed by oak-hedges and rows of seats, which 
was formerly employed for festivities of the court. On the right, a hand- 
some fountain, In the centre, an Egyptian obelisk and an ancient basin 
of grey granite. Steep paths ascend to the 8. from the amphitheatre to 
the Basin of Nbptonb (PI. C, D, 7), adorned with a statue of the god by 
Siotdo Lofenei (1665); then, higher up, the statue of Abbondanza, by Oio- 
Vannf da Bologna and Pietro Tacea, erected In 1696 to commemorate tbe 
fact that during the general distress In Italy oeoadoped by war, Tnseaiiy 
alone, under Ferdinand II., revelled in plenty. the very top (gate-keeper 
90 e.) is the small GiAU>nio del Cavalibbb, laid ont by Oerd. Lemld on 
one of HlehaefAi^eloY bastions (p. 521) beside tho Fortessa di Bdlrodere 
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(p. 020) and affording beautifnl views. ^ The alley at the N.B. corner of 
the Keptune basin leads to the Oasjno BcLvaDEas (PI D, 7), from the lofty 
roof of which a fine *V|ew of the city is obtained (fee ll>% e.). 

We now retom to the Basin of Neptune and follow the alley lead- 
ing ftrom its N.W. corner to a lawn, also affording a fine view. We may 
descend direct flrom this point, bat It is better to follow the VioUolone to 
the 6.W., a beautiful cypress avenue adorned with statues and leading 
past a small orangery to a charming Basin (la Vatea delV ItoloUo; PI. B, 7). 
In the centre, on an island planted with flowers, rises a fountain surmounted 
by a colossal statue of Ooeanus and figures of three ilver-gods by Gio- 
vanni da Boloffna. The surrounding walks are chiefly embellished with 
^genre' works. To the right of the Oceanus basin a broad path, parallel 
with the palace, is reached, which leads pasP a lemon-house to the prin- 
cipal entrance. Another exit, reached by a side-path diverging to the left, 
immediately beyond the lemon-house and near a fountain with Bacchus 
on the lion, leads into the Via Romans. 

Alii tie to the 8. of the abovC'mentioned basin are iha Real o SevderiOj 
or Royal Jfstfs (Pi. B, 7, 8), containing a collection of ancient state-carriages 
(adm. 10-3 ) permesso in the ‘Ammlnistrasiono' of the Pal. Pitti, see p. wJ). 

Atyia Romana 19, to the W. of the Pitti Palace, is the Museum of 
Natural Science (^Muaeo di Fiaiea e Storia NaturaU; PI. 0, 6; adm., 
seo p. 437), founded by Leopold I., and since greatly extended. 

The public museum is on the Second Flooa ; the zoological collections 
occupy about 30, the botanical 8 rooms. There is also an admirable ana- 
tomical collection in 12 rooms, consisting chiefly of preparations in wax, 
by Ciomente Sueini and his successors the two CalentuoU and Oatamai. 

On the First Floor (r.) is situated the Tbibdna of Galileo, inangur- 
ated in 1841, on the occasion of the assembly at Florence of the principal 
scholars of Italy, constructed by Otueeppe MarlelH^ and adorned with 
paintings by Giuaeppe SeMsuoliy IMgi Sabaielliy etc., illustrating the history 
uf Galileo, Volta, and other men of science t also a statue of Galileo by 
A. Coitoliy numerous busts of celebrated men, and mosaics in the pavement, 
designed by SabaMliy and executed by Cnov, Bait. Silveetri. Along the 
walls are six cabinets containing Galileo's telescope and other instru- 
ments of historic interest. 

Opposite stands the auoient church of Bm Felloe (PI. 0, 6), 
with a flue porch, rebuilt in 1467 by MickHowo (?) : 1st altar to the 
left, Filippino Lippi (?), Three Saints ; 2nd altar to the right, Oiov. 
della Robbia (7), Pletk, a ooloured relief In ola]r; above, opposite 
the high-altar, OiottOy Crucifixion. 

No. 0, Piazza San Felice, Is the Caea Chddiy in which Robert and 
Elizabeth Barrett Browning lived from 1818 till the death of the latter 
in 1861 (tablet with Italian Inscription). See her poem, 'Casa Guidl Win- 
dows*. The house now belongs to their son, Mr. B. Barreit Browning, 
who wss born here. 

Immediately adjoining the Ponie aUe Oranie (PI. E, F, 6, 7; 
p. 446) is the Piazza de* Mozzl, in which (No. 6) rises the Puleno 
Torrlgiaal (PI. £, 7), erected In the 16th cent, by Baeeio Agnolo 
and otbers, but disfigured by alterations. [The Qia/rdino Torriglani 
(FI. A, 6, 6), in the Tla de' Serraglt, is closed at presentj 

Near the Pal. Torriglani begins the Via ub* Saudi (PL D, E, 6, 7), 
which takes Its name firom one of the most powerful medlav^ 
families In Florenee. Immediately to the right Is the smoil ohoroh Of 
San%4Xuoza BBS Maoi«oiii(P1.F}, 7), containing a relief by the 
Roipk ibore the door, and on Enunciation by 
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(Ist altar on tlie left). — The Palatzo Canigiani, Via de’ Baidi!24, 
adjoining the church, dates from tho 15th cent, and has a fine 
court. — Farther on, No. 28, ia the Palazzo Capponi^ originally 
Gothic, built for Niccolb da Uzzano fp. 441) by Bicci di Lorenzo (?). 

It was In the Via de' Bardi that Bomoia lived with her aged fa^cr 
(see Oeorge Eliot's ^Romola'j. 

A little to the S.W., at No. 13 Via della Costa San Giorgio, is the 
Home of OalUeo (PI. E, The street ends on the S.W. at the 
Porta San Giorgio (PI. D, -7), which Is adorned with frescoes of the 
14th century. — Above 'the Boboli Garden rises the Fortezza di 
Belvedere (PI. D, 7; now a barrack), constructed in 1690 by Buon~ 
talenti to protect. the Pitti Palace. — From the Porta S. Giorgio 
the Via San Leonardo leads to the S. to the Viale del Colli (see below) 
and the Villa Poggio Imperlalc (p. 522). To the left, just outside 
the gate, is the little church of San Leonardo in Arcetri (i.e. arce 
veteri; PI. D, 8; generally closed; bell on the right), the pulpit of 
which is embellished with curious reliefs of about 1200 from the 
demolished church of San Piero Scheraggio (beside thePal.Vecchio). 

The Lvkgabko Ssbeistobi, between the Ponte alle Giazie and 
Porta San Niccold, contains the monument of Prince Demidoff 
(PI. F, 7), a wealthy Russian to whose philanthropy Florence was 
much indebted, by Bartollui (1870). 

Farther on is the church of 8an ITiooolb (PI. F, 7), founded about 
the year 1000. The sacristy contains a Madonna della Cintola by 
Al. BaldovinetU^ 1450 (in the lunette) ; below it a Madonna and 
saints by Neri di Bicci. In 1530, after the capitulation of the town 
to the Medici (p. 441), Michael Angelo is said to have lain con- 
cealed for a time in the tower of this church. 

A few hundred yards to the E. is the Piazza delle Molina (PI. 
G, 8), with the well-preserved Porta San Niccolb (1327), beyond 
which a path ascends through pleasure-grounds to the Piazzale 
Michelangelo (p. 521). 

69. Environt of Florence. 

The heights aurroanding Florence afTord many oharaing views of the 
city and neighbourhood, and some of the edldees erected on them also 
deserve notice. The aftenioon is the most favourable time for excursions, 
as the city and environs are often veiled in base in the forenoon. — When 
time is limited the excursions a, b, and c may be combined in a single 
circular tour as follows (by carnage, including slay, 2*3 hrs., on foot 
3^ hrs.). Drive fr^m the Ports Romans (PI. A. 7) vi& Poggio Imperials 
‘ to the Torre al Oallo (p. ihenee descend the Viale del Colli to the 
^ Plaseale Xiohelangelo (p. 6S1) and San Hiniato (p. 521), and, finally, return 
to the Porta Bomana by (he Viale del CoUi. Oarriage, see p. d88. 

fit.) Gue of the finest promenadei in Italy is the hlUy road fpn- 
•tnieteid sfnee 1866 from plana by the engineer Gliis.Pof'pi(d, 1901}^ 
and <^Udd the **tiii]f deSllolU. It hegins alAhe PoHo Fomjwtn 
A) 7: oin^hn%^see p. 484), asoenda flie hdldhti In windi^ 
under the im^sgt^ale A, B, T, 8), indy bejjlM', 
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the large elrcnlti Piateale Qalileo (385 ft. ; comp. PI, C, 8), is 
continued as the Viite Qallleo (side-path to the Toire al Gallo, see 
p. 523] along the slopes to San Miniato and the PiaxsaU Michelangelo 
(see below). Lastly, under the name of Vialef Michelangelo (PI. 0, 
H, B); it descends in a long curve to the river, whore it terminates 
at the Ponte in Ferro, near the Barriera San Nicool5 (PI. H, 8). 
This road, which Is 60 ft. wide and nearly $ 3/4 M. in length, is 
bordered with charming pleasure-grounds, containing bays, elms, 
sycamores, and hedges of roses, over which delightful views are 
obtained. — Part of the Viale dei Colli is traversed by the electric 
tramway No.^8 (p. 434). The Piazzale Michelangelo and San Miniato 
are, however, more speedily reached 5rom the Porta S. Niccold 
(p. 520), which is passed by the electric tramway No. 7 (p. 434). 

Near San Miniato the road passes the large ^iauale Michel- 
angelo (340 ft. ; PI. F, G, 8), forming a kind of projecting terrace 
5 min. from the Porta S. Niccold (p. 520). In the Piazzale (cafd- 
restaurant) rises a bronze copy of Michael Angelo’s David (p. 493), 
the pedestal of which is surrounded by the four periods of the day 
(p. 500). Charming *View: to the N.E., on the hill, llesFlesolei 
then the city with S. Croce, the Cathedral, S. Lorenzo, the Pal.Vec- 
chio, 8. Marla Novella, and the Lungarno ; to the left are the villa- 
covered heights, the Fortezza del Belvedere, and the Monte Ollveto. 

(h.) San Miniato, with its light- coloured marble facade, on 
the hill to the S.E. of Florence, is a conspicuous object from many 
different points. It may be reached in a few minutes by the road 
and footpath diverging to the right from the Viale Galileo (see 
above), just before the Piazzale Michelangelo. The footpath passes 
the secularized Franciscan monastery SalvatOie or Ban 

Traneeseo al Monte (PI. F, G, 8), wlth a (^j^h erected by Cronaea 
in 1475-1504, the simple and chaste pi^portlons of which were 
deservedly praised by Michael Angelo, who called it 4a bella vUla- 
nella\ On the high-altar Is a Cruolflzion with SS. Mary, John, and 
Francis, and above the left side-portal, a Pietk in the style of Oiov, 
della Robbia^ in painted terracotta. — We now ascend towards the 
gateway of the old fortifications, constructed by Michael Angelo In 
1529 as engineer to the republic, and defended by him during an 
eleven months* siege of the city by the ImperiiL troops. Duke 
Gosimo 1. converted the hill into a regular fort in 1552. Visitors 
ring at the gate and bestow a gratuity of 15-20 c. on leaving. The 
church and the whole hill, the so-called Monte alle CVoci, have been 
used since 1839 as a Burial Ground (fine views, especially from 
the 8. wall of . the oeme^}. The monuments show the taste of 
the modem Korentine ienjlptors, who lay great stress upon an 
accurate rendering of elothes, labe, ornaments, and the Uke, and 
whoss- skill finds ntwnemtfsadmitms* - 

The ^uteh of Utl^be sa Monke is one of the finest 
amples of thfi Tfifoatt - iKbmanesque ' st^e wbleh flouflsliiid In Plsa^ 
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and Florence, and probably dates mainly from the 11th century. 
Itds a structure of noble proportions, with nave and aisles, without 
a transept, and is dn many respects a truly classical edifice. The 
elegantly-ln crusted facade dates from the 11th, the mosaics (re- 
peatedly restored) with which it is adorned from the beginning of 
the 13th century. The tower was rebuilt by Baccto tV Agnolo In 1519. 

The Intsriob contains 12 columns and 3 triple piers of greyish green 
marble, and its open roof (13&7) is tastefully re-decorated in the original 
style. The choir with its simple apse is raised by a spacions crypt beneath. 
The beautiful niello pavement (executed in 1207) also deserves inspection. 
>— To the left of the entrance is the monument of Giuseppe Gtusdy the 
satirist (d. I860). 

Aisles. On the wall on the right, Enthroned Madonna and six saints 
by Paolo di Sie/ano (1426); on the left, a Madonna with saints and 
a Cruciflxion, of the beginning of the 15th century. In the Nave, be- 
tween the tliehts of steps (16) ascending to the choir, is a chapel con- 
structed in 1448 by Michelozzo for Piero de' Medici ; on the frieze appears 
the device of the Medici, consisting of three feathers in a diamond-ring 
with the legend ^Semper'. Over the altar is the small crucifix which Is 
said to have nodded approvingly to San Giovanni Gualborto when he for- 
gave the murderer of his brother (p. 531). In the Left Aislb Is the Chapel 
of San Giacomo, constructed in 1461-87 by Antonio Rossellino and containing 
his masterpiece, the ^Monument of Cardinal Jacopo of Portugal (d. 1459), 
above which is a Madonna and Child in a medallion held by two angels. 
The frescoes are by Alessio BaldovinelU; on the ceiling, four Virtues by 
Luea della Robbia. — The *Cbtpt, to which a flight of seven steps de- 
scends, does not rest on the four coluoms which are prolonged into the 
choir above, but on 28 smaller columns of graceful form . some of them 
ancient. Beneath the altar here Is the tomb of San Miniato (d. 254). — 
The front-wall of the crypt, the screen of the Choib, the apse, the whole 
Wall of the nave, and the pulpit present beautiful specimens of inerusted 
marble-work (11th cent.). The upper part of the Apbb is adorned with a 
mosaic of Christ, with the Madonna and San Miniato, executed in 12^ (?), 
restored In 186(). The five windows under the arches are closed with 
translucent jlabs of marble. Over an altar on the right is an old portrait 
of San Giovanni Ghialberto (see above). — On the 8. side of the choir is 
the Saobistt (closed), erected in 1387 in the Gothic style, adorned with 
sixteen (freely restored) frescoes from the life of Bt. Benedict (his youth, 
ordination at Subiaco, miracles) by Spinello Aretino (d. 1410). Below them, 
admirable Inlaid work in w«od. 

(o.) Poooio Impbuialu aku Tobbb al Gallo. Outside tbe 
Porta Romana (PI. A, 7; omn., p.4d4), to tbe right of tbe Yiale del 
Colli* (p. 620), Is a fine avenue of lofty cypresses and evergreen 
oaks, interspersed with four mutilated statues from the old facade 
of the cathedral (p. 452), leading past Qelsomino (on the right), 
the terminus of an electtic tramway (No. 8; p. 484) and a station on 
the steam-tramway to the Oertosa (p. 523). In 20 min. It reaches 
the high-lying Villa Po^gio Imperiale, thus named and almost 
entirely fitted up by Magdalena of Austria, wife of Ooslmo U., in 
1622. Tke handsome edifice Is now occupied by the JstUuto della 
Sanliisitna AnnuneiatOy a girls’ school, an4 Is not accessible. 

From Pogglo we proceed to the left to the Vis dan Leona^o 
(p. 520), and then, at the fork, follow the Via del Plan dl Glullari 
to the right, passing the Beale Osseruatorio y and reaoh (ViH) ^ 
small piazsa atths the ridge, where tbe road again fiyldes. 
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We ascend slightly in a straight direction by a footpath to the (2 min.) 
old Torre al Oallo (626 ft.), so called after a family named Gallt, and 
now belonging to Count Galletti, who has restored it In the style of 
the 14th century. It contains a telescope andyarious other remini- 
scences of Oalileo^ who from this tower Is said to have made several 
important astronomical observations. In the basement are a portrait 
of Galileo by Suatermana, a portrait of Michael Angelo, and other 
objects of little Interest. The platform at the top of the tower affords 
a splendid ^Panorama of Florence and the valley of the Amo, ex- 
tending on the E. to the mountains of Pratomagno (best by evening 
light; adm. V 2 — Fiom the small piazza mentioned at p. 522 the 
Via della Tofre al Gallo (views) descends in Vs I't* ^ 1^1^® Viale 
del Colli (station of the electric tramway, p.'434), whence we may 
proceed to the right to (10 min.) the Plazzale Michelangelo and San 
Miniato (comp. Map). 

The road diverging to the right from the small square at Torre al Gallo 
leads to (7 min.) the Villa of Galileo, marked by a bust and inscription, 
where the great astronomer passed the last years of his life (1631-42), 
surrounded by a few faithful friends and latterly deprived of sight, and 
whore he was visited by his illustrious contemporary Milton. — The road 
Ihen ascends In windings to the church of Santo JfavghetHta a Jfontici and 
to the Villa JfaroccM, whore Franetaco Guicciardini is said to have Anished 
his history of Italy. Hero too, on 12th Aug., IfidO, the Florentines, who 
had been betrayed by their general Malatcsta Baglione, signed the articles 
by which the city was surrendered to the Imperial troops and thus became 
subject to the rule of the Medlol. From that event the house derives its 
name Villa della Bugle (Willa of lies'). 

(dj La Cbutoba lies on the monotonous highroad to Siena, 3 M. 
from the Porta Romana (PI. A, 7; steam-tramway thence, see No. 1, 
p. 434; also onuiihuB every i /2 hr., 25 c.; carr. 6 fr., vi& Poggio 
Imperiale a little more). The steam-tramway ascends from the Porta 
Romana to Oalaominoj below Pogpio ImptHale (p. 522), wbeie it 
nnltes with the electric line from the Piazza del Duomo (No. 8, p. 434). 
At Due Strade It reaches the highroad to the Oertosa. Farther on, 
to the right, is the Proteatant Cemetery of Florence (also used by 
members of the Greek church), beyond which are the village of 
Oalluato (several unpretending trattorle, with gardens) and, a little 
farther on , the brook Ema, On the hill of MontagutOy which Is 
clothed with cypresses and olive-trees, at the confluence of the 
Ema with the Oreve and 5 min. above the road, rises the imposing 
Certosa di Val d*Sma (375 ft.), reaemhling a medieval fortress. The 
monastery, which is approaching dissolution and contains a few in- 
mates only, was founded In 1341 by Nkeolb AcetajoUy a Flor- 
entine who had settled at Naples and there amassed a large fortune 
by trading. One of the monks (1-^2 pers. 50 c.) sh6ws the ohurcbes 
and the monastery with Its various cloisters. 

Maim Gkubos. Magnldeeat pavement and fine earved stalli (of 1690) 
In the ehoiri over the altar, Death of 0t. Bruno, a fresco br Poaeetii. 
Right 8tl>B*CnunoB, In the form of a OreSk aroes^ the earltesi buildini, 
laid to have been erected hr Oreayncr, with several small paintings of the 
school of GMtOy Ineluding a good Trlntty (r.), ahd also an altar-pleGa by 
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CigoU (St. Francis receiving the stigmata). — A staircase descends hence 
to the Lower Chdboh , with the tombs of the Aeeiajoll. In the chapel 
immediately in front of us are the moral monament of NlccoI6 Accii^oli 
(d. 1366), founder of the church, by Orcagna (1), and three Gothic mom)- 
mental slabs , the best of whion is that of the youthful Lor. Aceiajoli 
(d 1363). The sido-cbapel to the left of the entrance contains the Benais- 
sance monument (restored in 1550) of Cardinal Angelo Aceiajoli (d. 1400). 

— We then return through the main church and enter the CLoistaRs, with 
stained glass in the style of Qiovanni da Udine. — To the riaht in the 
CiiAPTRB House: MartoUo Albertinelh^ Crucifixion (fresco of 1506) ^ monu* 
meat of the Carthusian Leonardo Buonafede by Franc, da Sangallo (1M5). 

— We next enter the Mokabtebt Gabdbh, which also serves as a burial- 
ground, and is surrounded by handsome cloisters. At the sides are 18 mostly 
empty cells, which enclose the building like pinnacles. The projecting 
Tbbbacbb on the N. side commands a picturesque view of the hills of 
Florence and Fiesole. 

(e.) Month Oliveto and Bbllobudahdo. About VaM. beyond 
the Porta San Fredlaiio (PI. B, 4; omnibus, p. 434) the ^Yia dl 
Monte OliTeto’ diverges to the left from the Empoll and Pisa road, 
and roaches the (V 2 ^0 entrance to the garden of the Badia diBan 
Bartolomeo di Monte Oliveto (270 ft.) founded in 1334 (key next 
door, No. 10; fee 20-30 c.). A alight eminence here, planted with 
cypresses, commands an admirable view, now somewhat interrupted 
by trees. — The monastery -buildings are now used as a military 
hospital. The church, restored in the style of Michelozzo in 1472, 
possesses frescoes by Pocceitl. In the priest’s house are the remains 
of a fresco of the Last Supper by Sod^ma, 

From the Monte Oliveto the Via di Monte Oliveto leads to the 
B., crossing a small square, to (^2 M.) the Villa Bellosg^^ardo, 
near the entrance of which we obtain one of the finest •Views of 
Florence. Adjacent is the Villa Zoubowy occupied by Galileo in 
1617-31, and now marked by inscription and bust. We return to 
the city from the above-mentioned square by the Via di Bello- 
sguardo (to the E.), the Via di San Francesco di Paola (PI. A, 6), 
and the Barrlera Petrarca. 

(f.) The Caiolney or park of Florence, lies to the W., beginning 
at the Piazza degll Zuavl (PI. A, B, 1, 2), and is about 2 M. in 
length, hut of moderate breadth, being bounded by the Arno and 
the Mugnone (p. 526). It affords delightful and refreshing walks 
to the traveller fatigued with sight-seeing; in the more distant 
parts It is covered with woods. The nam^ is derived firom« farm to 
which it once belonged (cascina ma dairy). In the proper season it 
is a fashionable rendezvous in the late afternoon, particnlaily for 
driving. — Outside the towu, immediately to the left, Is a unall 
Cafi Beetaurant — About the middle of the Oasclna is a large open 
space, the PiattaU del Re (where a military band plays on San. and 
festivals in summer), with the Caaino delle Oaseins, a frequented 
oafd-restanrant. Beyond this spot the park Is oom'paratlvely deserted, 
and it terminates about 1 M. farther on at the monument of the 
Bojak of jBolapordi who died at Florence In 1870, and whose body 
Vas burnt at this Fine view of the W, environs of Flotence, 
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with its thick spriukllng of villas. — Electric Tramway^ seo No. 2, 
p. 434; also Omnibue to the Porta al Prato (Pi. B, G, 4), see p. 434. 

On the same road lies Fogglo a Oajano (steam-tramway from PiazKa 
della Stasione, see p. 434; a pleasant drive of !'/« kr.t permessl for the 
villa at the ^Amministrazione' of the Palaazo PUti, p. 487). The Trattoria 
Tramway affords good country-faro. At the end of the village (130 ft.) 
stands the Fflla, built about 1480 for Lorenzo 11 Hagnlllco by GiuUano 
da Sangallo in a simple rustic style, and still entirely without modern 
additions. It is surrounded by a fine old park and commands a beautiful 
view of the Tuscan mountains. It Is now a royal possession. The chief 
room of the 2nd story is adorned with frescoes Andrea del Sarto (1521; 
Ciesar receiving the tribnte of Egypt), Franoiahigio (Triumph of Cicero), 
and AUet. Allort (Flamininus in Greece, and Scipio in the house of Syphax, 
1580); the snbjeets are supposed to typify events in the history of the 
Medici as narrated by Paolo Qiovio. — The loggia has a line stucco-ceiling. 

The eleotrie railway to Sosto (No. 3; p. 434) proceeds flrst to Ponte 
a Rifredi (railway-station, see p. 480), with the ancient church of Santo 
Stefano in Pane. To the N.E., about 2 M. from Rifredi, at the foot of 
the hills, lies the Villa Medloea in Oareggi, the property of the grand- 
dukes down to 1780 (closed at present). The villa, which contains some 
frescoes by G. F. WatUt was erected by Mieheloeso (t) for the first Cosimo, 
who terminated his brilliant career in 1464 at this house, which still 
practically retains its original form. This was also once a favourite seat 




rola had re/nsed him absolution because he would not restore her liberty 
to Florence. Fine view of the environs, especially from the projecting 
passage below the roof. 

About halfway between the Villa Medicea and Gastello (see below), 
is the Reah JetUuto delta <2u<s(e, a girls' school, with admirable sculptures 
by the Della Robbia (including a terracotta replica of Verrocchio's Doubting 
Thomas), and paintings by BottlceUl(?) and Ghirlanda)o. — A few yards 
farther on is toe Villa Quarto^ with beautiful gardens, erected for Duke 
Cosimo 1. by Trlbolo, now In the possession of Countess Stroganoff. 


To the N.W of Rifredi and t/t M. to the N. of the rallway-etaUon of 
Cattello (also stopped at by tho Sestn Tramway if previous notice be 
given to the conductor) is the Villa lUalo di Petraia, owned by the 
Brunellesdii In the 14th cent, but rombdeiled by Buontalenti in the 
Renaissance style in 1076 for the Card. Ferdlnando do' Medici. It is now 
fitted up as a royal residence (permesso at the Pal. PitU), and is provided 
with a curious modern adaptation of a Roman ^atrium*. The interior is 
adorned with fresooes by VoUerrano (1686) and contains an unimportant 


altar-piece by Andrea del Sarto. The delightful gardens contain a fine 
oak, 400 years old, with a platform among its branches which used to be 
a favourite resort of Victor Emmanuel XL — Imm^lately l®,lke W. Ites 
the Villa Ft i l * di Oastelle, with an uninteresting chateau and a heantlfnl 
park (permesso obtained at the same m ttat fw the VlUa Pe^^ 
whence the visitor is conducted to the Villa Gastello ; fee 1 fr.). Each 
villa possesses a fine fountain by THbota, with statues by Giov. da Bologna, 
InDoocfo, about i^UH. to the X.B. of the ^ail, stat. 
is the great itanifatlNm Oiaosl, founded by the JfgycQPs 
1785 for the making of majoliea 
and now belonging to the Bo^ Otra^ JUe^rd-CHf>ri. 
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exporter of plants, which is interesting to botanists and horticnitnralists 
(permessi at Via Ohibellina 67). 

Sesto is the best starting-point for an ascent of Konte Horello (3066 ft. ; 
there and back 6-7 hrs ). We go vli Doecia (p. 525) to (IVs hr.) Le 
Molina^ whence we proceed to the left, vi& MorellOy to (26 min.) QualdOy 
where the easier of the two paths to the summit diverges beyond the church. 
Passing (10 min.) a cattle-shed (to the left), we reach the S.E. peak, La 
Casaeota (8000 ft<)i which is crowned with a ruined convent and commands 
an ext>)nsive and splendid view. The highest peak, named L*AJa, is 
reached in V* hr more. In returning we may proceed to the K.E. via 
Patemo to the rail. stat. of Vaglia (p. 366) or we may follow the ridge 
to the S.E. to the Poggio del Giro (2465 ft.) and go on to Florence via 
Catiiglionif Cercina, and Careggi^(p. 525). 

(g.) Fibsolb, on the height about 3 M. to the N.E. of Florence, 
may be reached by walkers in li /2 hr. The most convenient of the 
various rentes is offered by the electric tramway (No. 4; p. 434; 
best views on the right). The steep old road between San Domenico 
and Flesole should be traversed once at least on foot for the sake 
of the boautlful views. (Visit to the Badia^ see p. 624.) Those 
who go by carriage (about 8 fr. ; comp. p. 433) should stipulate for 
the inclusion of the Badla; the return may be made from Flesole 
via Vineigliata (p. 529) and Ponie a Mensola (p. 529 ; one-borse 
carr. about 10-12 fr.). — The electric tramway leads from the Piazza 
del Duomo through the Piazza dell* Annuuziata(Pl. G, 3, 4 ; p. 482) 
and the Piazza Savonarola (PI. I, 2) to the Barrlera della Querce, 
where the precincts of the city are left. It then crosses the railway 
. 0 Rome and ascends to San Oervasio^ soon affording a line view 
of the hills on the S. bank of the Arno. Beyond Le Lune (*H6t.- 
Pens. Le Lune) tbe route winds up through a picturesque billy 
district to San Domenico (see below). 

FBDB 8 TX 1 A.KS proceed by tbe l^azza Cavour (Pi. H, I, 1), where a 
triumphal arch, erected in 1789, commemorates the entry of (Irand-duko 
Francis 11., to the Barrlera delle Cure (comp. PI. I, 1} omn., see p. 434) 
and ascend the Via Boceaeeiu to the N.E., on the left bank of the Jfw 
none, an InsignUcant stream. The Villa Palmieri^ tbe property of the 
Earl of Crawford, where Queen Victoria resided in 18m, is passed on 
the right. Boccaccio makes this the residence of the narrators in his 
*Decamerone' during the plague in 1348. (The Villa Ohfrardo or /Zoss, on 
the way to Settignano (p. 629), is supposed to have been the first meeting- 
place of the story-tellers, whence they afterwards migrated by a path 
*fall west* to the Villa Fafmieri.) The road then ascends rapidly between 
garden-walls to San Dommico. -r- Another route for walkers ascends from 
the Barrlera della Querce (see above) to tbe N.E. by tbe Via delle Forbioi, 
over tbe hill of Forbiel, passing the SerbaMo della Qaeree (1.^ and the 
Villa Dante (1.). The latter, which was owned by the Dante family about 
1805, was remodelled by the Portlnurt (p. 466) in the 16th cent, and now 
belongs to filraor Bondi. Following the Via della Piassola we reach Ban 
Demmieo in *fihr. more. 

San Bomenioo di Fieiole (485 ft. ; Ristorante San Domenico) 
Is a small cluster of houses at the base of the hill of Flesole. In 
the Dominican monastery founded here in 1406 the pious Fra 
Giovanni Angelico da Flesole lived before his removal to Ban Marco 
at Florence. The choir of the church contains e Madonna with 
saints, painted by^i#'(lst chapel on the left), and an altar**pieoe, 
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the Baptism of Christ, by Lorenzo di Credi (2nd chapel on the 
right). — Opposite the church the ‘Via della BadTa’ dtvefges to the 
left, Leading in ab6ut 5 min. to the Badia di Fiesole» a xnonastery 
founded in 1028, occupied first by Benedictine, but after 1439 
by Augustino monks. It was re-erected by Brunelleschi (V) about 
1456-66, by order of Cosimo the Elder, and forms a remarkably 
attractive pile of buildings. The monastery was frequently the 
residence of members of the ‘Platonic Academy’ (p. 443). Pico 
della Mlrandola here worked at his exposition of GenesiB. After 
the suppression of the monastery (1778) the printing-office of the 
learned Francesco Inghirami was established here. Since 1876 It 
has been occupied by a superior school of the Brothers of Christian 
Schools. 

The Chukcu, with a transept, but destitute of aisles, is covered 
with oircular vaulting, is of noble proportions throughout, and is richly 
decorated by pupils of Detidtrio da Seltignano. The part of the fapade 
which is decorated with black and white marble belongs to the original 
Itomanesque structure. — From the choir wo enter the Cloistkbs (to the 
right), on the W. side of which is the refectory, containing a quaint fresco 
by Giovanni da San Giovanni (1620), representing angols ministering to 
Christ in the wilderness^ the pulpit Is by' JHero di Cecco. On the 8. side 
is a loggia, adjoining the garden, which affords a charming view of Florence 
and the valley of the Hugnone. 

Three routes lead from San Domenico to Fiesole. 1. The Nbw 


Boah to the right, traversed by the electric tramway, sweeps round 
to the E., affording (r.) a superb view of Florence and the Amo 
Valley, and describing a sharp curve beyond the station otltegresso 
di Majano (758 ft.), finally skirts theS. side of Fiesole, and ends in 
the Piazza del Duomo. Among the numerous villas it passes is the 
ViUa Landor (to the right, below tho road), whore Walter Savage 
Landor lived for many years. [He died in 1864 at No. 93, Via della 
Obiesa, Florence, on the loft bank of the liver.] — 2. The steep Old 
Road (Via Vecchia Flesolaiia) leads past the Villa MontaUuzso and 
the Villa Spence^ once a favourite residence of Lorenzo the Magni- 
ficent, and in 20 min. joins the new road. About 2 min. to the right 
of tho Villa Spence is the oratory of Sant' AnsanOf with several 
works by the Della Robbia, four paintings by Jac. del Sellaio, etc. 
— 3. The Via Giovanni Dupufi, called at first Via di Fontilucen'e, 
diverges to the left from the old road at the Villa Montaltuzzo, skirts 
the W. side of tho Franciscan convent (p. 628), with a pretty view 
of the Mugnone valley, and finally reaches the Piazza del Duomo 
from the N,, beside the sneient theatre. 


Viesole. — •AtBBHOo-EiSTOBAKTa Auboba, dtfj. 01 D. 2Vr4, pe»e, 
8 10 fr., inch wine i - Ixazu, poas. 5-8 fr., bolMa 
with small gardens and view. •- Sistminte 
of the Piaaaa, with a view of the upper Valley 

Otlfagie, »/•». below Fiesole, at the Regtesao dl BUjano (p. o2T). 

FUsols (970 fh), L^t. FaesfsliUf ts an anient Etmaoau town, 
the Oyclopean wMls of which are sttll pfhsefrved. 
the seat 6f a bishop, but now of no impoztahce, contains 16,816 



528 Route 59. 


FIESOLB. 


Rnoifona 


Inhal)., who like most of the natWes of this district are engaged 
In straw'plaitlng (for fans about fr., little baskets 1 fr.). 

On the height we enter the spacious Pia%za Mino da Fiesole^ and 
perceive immediately opposite us the — 

Oathbdbal, one of the earliest and simplest examples of the 
Tuscan-Bomanesque style, begun In 1028 by Bishop Jacopo 11 Bavaro, 
restored in 1256, and lately remodelled. It is a basilica of simple 
exterior, with a transept and a spacious crypt beneath the lofty choir. 
The columnar distances and the openings of the arches in the Interior 
are irregular. The campanile dates from 1213. 

On the entrance-wall, over the door, 8t. Eomulus, a terracotta figure 
of the School of the Robbia (1521). — Ciioia. Over the altar, Madonna and 
saints, School of Oiotto. The chapel to the right of the choir contains 
the Monument of Bishop Salntatl (d. 14£6), with the bust of the deceased 
and (above) a fine sarcophagus by Afmo da Fiecole ; to the left Is a bas- 
relief by the same master, representing the Adoration of the Child. On 
the sides and above these, frescoes of the School of Botticelli (retouched). 

Behind the cathedral is a gateway marked 'lagresso agU Scavi’, 
forming the entrance to the ruins of some ancient buildings excavated 
since 1873 (50 o., admitting to Museum also ; see below). The An~ 
clent Theatre^ with its stage facing the S., has nineteen tiers of stone 
seats, in a semicircle 37 yds. in diameter. Below are three other 
rows for the seats of persons of rank. A little farther down are some 
scanty and partly restored remains of Roman Thermae, A small 
projection, near the Via Giovanni Duprd (p. 427), affords a view of 
. a fragment of the Ancient Etruscan Wall, Above the theatre we 
have a good view of the valley of the Miignone, Pratollno, and Mte. 
Senaiio (p. 629) ; to the left the viaducts of the railway to Faenza. 

Opposite the cathedral, on the W. side of the piazza, are the Epieeopal 
Pa^e and the Meeie' Seminary, — On the E. side of the piazza is the 
small PalcuKO Pretorio. of the 18th cent., bearing the arms of the magist- 
rates (podestd)-, on the grounddoor is the insiguifleant Mueeo Fieeolanoy 
containing the yield of the excavations mentioned above (tickets, see 
above). — Adjacent to it is the old, but entirely modernized, church of 
Sahtx Mabia Pbiubbana, of the 10th cent., containing a tahernaclc in 
terracotta (Crucifixion) of the school of Luca della Robbia (1442)^ to the right, 
reliefs of the heads of St. Bock and the Virgin by Franceeco da Semgallo 
(1542 and 1675). Key at house Kn. 11^ fee 80 c. — > In the Piazza Umberto, 
a little to the W,, Is a bronze bust of King Mumbert (19^). 

The site of the Roman Capitol of Fassula is occupied by a 
FraneiBcan Monastery (1180 ft. \ not accessible for ladles), to, which 
the Via San Francesco, ascending abruptly to the W., opposite the 
cathedral, leads in a few minutes. It ooutalns a painting by Piero 
di Cosimo (Conception of the Vir^n; 1480). — On the Hght, a 
Utile helow the monastery, rises the venerable, but much disfigured 
church of Sant' Alessandro^ with 15 Antique columns of olpoIUao, 
prohahly occupying the site of a. heathen temple. The plateau in 
ftont of H commands a beautiful and extensive *V’inw (llnMt at 
snnset) of, the Valley of Florence, bounded on the S. by several 
ranges of hills, apd on the W. by the heights' of Monte Albaae, 
boyond which |ho Apjjmu Alps stand prominently fofth. A flue view 
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of the Apennines and the upper Mngnone yalley is obtained from 
the edge of the wood behind the convent. 

Beyond Fiesole, on'theS.E., rises JVbnM Ctceri (1453 ft.), from tbe 
quarries of which comes the gray pietra serena so nniyersally used in 
Florence. Splendid yiew from the top (rough path). We may descend 
direct to the road to San Domenico or to Ponte a Hensola (see below). 

From the Begresso di Hajano (p.- 527) the Via Benedetto da Mriano 
skirU the slope of Mte. Oeocri to Qft M.) Majano (565 ft.). In about Vi hr. 
more we reach the road from Florence to Settiguauo, a little on this side 
of Ponte a Jferuola (255 ft. ; electric tramway, No. 6. p. 4^). 

On a hill-top i M. to the K.E. of Midano lies the Oaatello dl yinoigliata, 
a castle of the I4th cent., belonging to Mr. T. Leader, an Englishman, which 
has been restored since 1856 and fitted up in a medieevaf style. Visitors 
are admitted on Sun. and Thurs. between 8 and 5 (attendant 1 fr.). The 
Gastello may We also reached from Ponte a Mensola by a steep road in 
74 hr., and from Flesole in 1 hr. by a rough cart-track, passing Jorpnnie, 
on the N. slope of Mte. Ceoeri, and themediseval Catlel dt Pogqio. — Circular 
drive from Florence yi& Flesole and Vincigliata, see p. 52o. 

^ About 41/3 M. to tbe E. of Florence is the high-lying and pleasant 
village of Bettignanc (580 ft.). the terminus of the' electric tramway No. 5 
(p. 434). From the upper enu of the village the beautiful Via Desiderio 
da Sottignano deacenda to the left vid the hamlet of CorUgnano (415 ft.), 
to (Va hr.) Ponte a Mentola (see above). 

In the midst of a wood about 9 M. to the K. of Florence, and about 
3 M. from the station of MonU^eoU (p. 396) vid the village of that name, 
lies Pratolino (1619 ft.) Ford. ZoeehPe Inn), A little on this side of the 
village, to the right, is the entrance to the yitla tif Pratolino^ formerly 
belonging to the grand-dukes and now to Prince Demidoff (adm. only by 
permission of the steward). Tbe ohhteau, built by Buontalenti about 1569 
at the instance of Francesco de' Medici, for the reception of Blanca 
Gappello (p. 50®, has long been in mins, while the gardens have been 
modernized ud partly converted into plantaticins. Almost the only relic 
of former splendour is a colossal oroucmlng figure (62 ft. high), represent- 
ing the Apennines and ascribed to QUn. da Bologna, — stom Pratolino 
a beautiful road, with numerous views, leads to tho N.E. vifi MaotoU to 
(5 H.) the Monte Senarto (2700 ft.), on the top. Of which, in the midst of 
a grove of pines, is a Servlte Convent (AnnhuUta), founded In 1288 and 
restored in 1514. The great terrace affoMs a splendid *Panorama of the 
surrounding mountains, with distant views of Flesole and Florenee, seen 
through the valley of the Mugnone. An excellent liqueur, ^Oemma d*ADoto% 




in the opposite direction 2 hrs.). 


(h.) San Salyi, about ^/a M. ftom the PUma Beeeanoia (PI. I, 0; 
electric tiamway No. 6, p. We leave the tramway In the Via 
Aietina at the corner of the Via dl 8. Saltl, whidi brlnge ub In 
3 min. to a doorwuy on the ri^t (knock)* Of the Vallombroian 
monastery of Sun Mvlf founded before 1064, where In 1812 Bmp. 
Henry VII, eetabllahed hli headquarters during the siege of Florence^ 
only the temalni are now extant. The diitrlet adjoining the Oampq 
dl Maite la stlU called *Oampod^Arrlgo’. The lonneg refeolofy (adin<t» 
see p. 43&) containt a ooUehatm of eld palntinga beloii|lQ| iejgto 
Florentine gallerlei and a •Freecq by AnSreo cM Beete (lSw^2^ 
'opreaentl&g the.Iialt B^per. 

The patotiiig *ls, atf ouUted to be. eeee at a bnret on eaterlpg ^ 

: • - It is masYsIloiif^w the ^mdowa kast’J^> the Bfinrei« 
in them teihed away ttom Ihetl^ heap Bmr YKlue) how the 
gated tieli pieserva melt €, B C. 
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(i.) Vallombbosa. a visit to this celebrated monastery is now 
easily accomplished in one day with the aid of the cable-railway 
from Sant' EUero to Saltino ; but in summer several days may be very 
pleasantly spent atYallombrosa (rooms should be ordered in advance 
in July and August). The drive from Florence or Pontassieve (see 
below) to Vallombrosa is charming. 

Fbom Floilbnob to Sant' Ellbbo, 16 M., railway in ca. 1 hr. 
(fares 3 fr. 5, 2 fr. 15, 1 fr. 40 c. ; return-tickets to Saltino 10 fr. 
60, 9 fr. 25, 8 fr. 10 c.). Only the slow trains stop at S. EUero. — 
From the central station the train performs the circuit of the city, 
and stops at the suburban station of (3 M.) Campo di Matte. It 
then skirts the right bank of the Amo. Flesole lies above us, to the 
left. The valley soon contracts. 8 M. Compiobbi^ in a richly- 
cultivated district, above which rise barren heights. 

13 M. Pontassieve. — Alb. del Vapokb^ Looamoa dklla Stazione; 
Italia. — Dilioenoes daily, at 2.80 p.m., to Stia and to Praioveeehio (fare 
3 fir.). — Carriages at Serbottifto's (Alb. del Vapore) or FabbrinVs (Locanda 
della Stazlone) : one-liorae carriage to Vallombrota for 1 pers., H fr. \ tvro-horse 
earr., 2 pers. 16, each additional pors. 6 fr , luggage 6 e. per kilogramme 
(2Vs lbs.}. Carr, and pair from Florence to Vallombrosa, for pers., 
40 fr. ( one-horse carr. to Stia 12, two-horse 24 fr.( to Canuildoli 26 and 40 fr. 

Pontassieve (820 ft.), a small village at the confluence of the Sieve 
and the Arno, formerly derived some importance from its situation 
on the highroad over the Apennines to Forll. 

The road from Pontassieve to (6 hrs.) Vallombrosa crosses the Sieve 
beyond the village and ascends the valley of the Amo. About 1 M. from 
I ontassieve, where the road forks, we keep to the left. From the second 
fork (IVs M. farther) the left branch leads to the Consume Pass and the 
Oasentino (p. 582), the right follows the ridge to (8 M.) the village of PSlaffo 
(lioeanda della Pace), the birthplace of Lor. Ghiberti, and (2>/« H.) Patemot 
formerly a monastery-farm, and thence ascends a picturesque gorge (steep 
, towards the end) to the village of Toti, 2ys M. farther on. The road 
steadily ascends, usually through woods, to (IVs hr.) Vattomibrosa (p. 681). 

16 M. Bant* EUero (365 ft. ; no inn) is an liislgiiiflcant village 
with an old oastle. — From S. EUero to Arezgo (p. 634; 38 M., in 
21/2 hra.), see Baeddeer^s Central Italy, 

The Oablb Bailwat from S. EUero to Saltino is 5 M. long, 
with a maximum gradient of 22 : 100. Tbe ascent takes about 1 hr. ; 
fare 4, return-ticket 6 fr. Tbe time-table obanges ao frequently, 
that previous enquiry is neoessary. — The train starts from tlie 
railway-station at S. EUero and ascends through a grove of oaks, 
on the bank of tbe torrent Fieafio, to tbe crest of one of the nu^ 
merona spurs whieb tbe Pratomagno range throws out into the valley 
of the Arno* A striking view Is disclosed; straight on, Saltino 
appeavi, above a ateep slope. •— 1 K. Dofinbii. We now tratetie 
a wellnmltiTAted district high above the Tloano, and then aaoen4 
gently on the right bank of the Oiliana to ( 2^/4 M .} beantli^ 

AUly situatod at the foot df the Pratom^o ohi^. The raUwaf Ik4x^ 
tha alope li^ wtndlMs (fljp views). ^ 6 H* ft.), 

situated on a barfeo pieiiiontofy, commanding a i|mdld view. 
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, the station are the HtUH VaUomhrota (burned down In Ang., 1902) 
and the H6iel Croce di Savoja; t /2 M. farther on is the Ormd H6tel 
Caetello di Ao^heUa (pens. 12-15 fr.). 

The oarriage-road leads through a dense grove of firs to (l^^'M.) 
VaUomWoea, The road which diverges to the right at the station 
and passes the Scoglio del Saltino^ a projecting rook with a fine view 
of the Arno valley, is only a little longer. 

The convent of Vallombrosa (3140 ft.), situated in a shaded and 
sequestered spot on the N.W. slope of tho Pratomagno chain, was 
founded in 1015 and suppressed in 1866. The present buildings, 
dating from 1637, have been occupied since 1870 by the ReaU 
letUulo ForestaUf the only advanced school of forestry in Italy. 
There are now only three monks here, who celehrato service in the 
church, and attend to the meteorological observatory. Hotel : Albergo 
della Foresta (the former Foresteria), R. from 872 , B. 1, luncheon 
21 / 2 ) D. 4) pension (L. and wine extra) 7-12, in July and August 
8 - 12 , omn. from the cable-railway 1/2 

The monastery of Vallombrosa was founded by Ban Oiovanni Oualberto 
(980-1078), the scion of a wealthy and powerful family of Florence, who after 
a career of youthfhl profligacy resolved to devote the remainder of his life 
to the most anatere acts of penance. His brother Hugo having fallen by 
the knife of an assassin, Gnalberto was bound by the customs of the age 
to follow the bloo^ law of retaliation. Descending one Good Friday 
from the church of San Mlnlato near Florence, accompanied by armed fol- 
lowers, he suddenly encountered the assassin at a narrow part of the 
road. The latter fell at his feet and Implored mercy. The knight 
forgave his enemy, and led him to San Miniato, where he himself assumed 
the cowl. Finding the discipline there ion lax, however, he betook himself 
to this lonely spot and founded Vallombrosa. 

II Paradisino (3336 ft.), a small hermitage situated on a rock 
Ve hr. to the loft above the monastery, is now an annexe to the Alb. 
della Forests (see above ; rooms not very comfortable). Tho plat- 
form in front commands an admirable ^ 3 urvoy of the monastic 
buildings, and of the broad valley of the Amo as far ns Florence, half 
of the cathedral-dome of which is visible behind a hill. The horizon 


Is bounded by the Alpi Apuane (p. 106). — Another pleasant walk 
may be taken on the road leading from the hotel towards the N.E. 
along the mountain-slopes to ( 2 V 4 M.) LagOt which is to be con- 
tinued to the Conmma Poet (p. 5^). 

The Moeut of the IceohUta (4765 ft.), the K. summit of the P*ate- 


^ , ough dense pine 

forest and a^erwards ^over pastures, passing the so-called Kmiteric ddta 

MdaiiuUaf to the crest of the ridge, which it reeobes at a narrow depres* 

Sion. Hence we escend to the to (26 minj the 

Were , an old ehapd commanding a spl^did • Yiew. To the B. lies the 

green Gjuentino Vidley, boundfd on the rTb, by the lofte 

where the Amo rises? to Che W. the fertile and Hohly^ultlvaM vrt^y 

of the Amo strelehei ea fhr ae ^ dome oTthe 

to the H.W., vH the Croee Jtettat ow tre may ? the VF. 

the Homiiprltf to flaUlno dtmei vli the bare ridge of the Beeea M Jmpc, 

QS « 
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From the Begnala di Fratomagno (5223 ft.), the highest summit of the 
Pratomagno chain (4-5 hrs. from Vallnmhrosa, with guide) a steep path de- 
scends to the If., through woods and ravines (IVa br.), skirting the brook 
SolanQj passing Celica and several other mountain-villages, and leading 
to the picturesque market-town of San Niecolb, commanded by the ancient 
fori of that name, and situated at the confluence of the Solano and Arno^ 
where the fertile Casentino expands. Carriage-roads lead, from S.,Iliccolo 
to Poppi (iVs H/, p. 53i), and to Stla and Pratovecohio (4H. } see below). 

(k.) Oamaldoli and La Tbrna. This excniBlon takes walkers 
3i/g-4 days from Pontassieve or Yallombrosa. 1st Day, over the Con- 
Buma Pass to Stia and Pratovecohio ; 2nd Day, direct or vil. tbe Fal- 
terona to Gamaldoll; 3rd Day, by Badia a Prataglia to La Verna ; 
4tb Day, to Bibbiena, and tbence by train to Arezzo. Those who 
omit the beautiful hill-walks in the Casentino visitOainaldoli from 
Poppi or Bibbiena, and La Verna by carriage from Bibbiena. Comp, 
the Quida llluatrata del Casentino (Florence, 1889), by G. Beni. 

The road mentioned at p. 531 ascends past the old castle of 
BiaeceiOy the (4 M.) village of the same name, and the ( 6^/2 M.) 
hamlet of Borselli to tbe (lO^g M.) Consuma Pass (ca. 8360 ft.), 
which may also be reached from Vallombrosa by a bridle-path 
(comp, above ; guide necessary, 2 hrs.). A little on this aide of the 
head of the pass is tbe small village of Consuma, with two poor 
OBterle. The summit of the Monte Consuma (3435 ft.) lies to the 
right. Faithei on the road leads up and down to (14 M.) the lonely 
inn (unpretending) of Casaeeia and (15 M.) Omomorio. A little 
lower down a view is disclosed of the Caaeutiuo, or upper valley 
of the Amo, bounded on the N. and £. by the Central Apennines 
and on the W. by the Pratomagno chain, while it Is open towards 
the S. To the S.E. appears the jagged outline of the Verna, and a 
little farther on, to the left, the range of Falterona. — At (17 M.) 
Searpweia the road to (IS^/g M.) Stia and Pratoveechio diverges 
to the left from the highroad to Bibbiena. To the right, IV 2 M. 
to the S.W. of Pratoveechio, we see the ruined castle of Bomena, 
mentioned by Dante (Inferno, xxx. 78), near which arose the Fonte 
Bnmda, now dried up. A little farther on the road again forks, the 
left branch leading to Stia, the right to Pratoveechio. The station 
of the railway to Arezzo (p. 584) lies between these two places. 

Stia (1460 ft. ; *Alb. della Staeione Alpina, B. l^/g fir., unpre- 
tending ; can. and pair to Oamaldoli vU Poppi, 10-12 ft.\ 
picturesque church (^La Pieve*), and Pratoveechio (lilOft. ; Alb. 
BasUeri) are well adapted as headquarters fi>r excursions In the 
Casentino (guide 5 fir. dally, and his food). 

From Pratoveechio a ^tpath leads to CamaldoU (about 9 M.) 
vliMopfdona; another route, somewhat longer, passes Casallno and 
Saero Erpmo (see p. 538). The fbllowlng Is a Ane but somewhat 
fatiguing round firom Stia : past the ruined castle Of Pofetoio to the 
K. of the Stmreeof^i Amo (*Gapo d*Amo* ; see Dant**s ^Pnrgiitorlo*, 
xlt. : 4265 ft.), 3 Jirs. ;,ihence to the summit of lUnti mimna 
(5410 ft* ) Recovffo J^ante, of the Xtal. Alpine Club), which oom^ 
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mands a wide* View, extending in clear weather from the Tyrrhenian 
Sea to the Adriatic : descent to the Alp Stradella^ i hr. ; vl& the 
Oiogana di Stall and the Prato di Bertone to the Sacro Erimo (see 
below) 4 hrs., back to Carnal doll % hr. (in tho reverse direction, 
from Oamaldoli to the Falterona, 7 hrs.). — Hurried travellers may 
ascend direct to the E. from Stia, via (IV 4 hr.) I>onnano, to(472hr8.) 
the iVato dt Bertone (see below) , and descend thence visl Sacro 
Erhno to (IV4 Camaldoli (guide desirable). 

The suppressed abbey of Camaldoli (*2717 ft. ; *Qrande Alhtrgo^ 
pens, with wine 12 fr. } Restaurant,, on the groundfloor, cheaper) Is 
prettily situated in a narrow wooded valley. It was founded in 
1012 by St.'^Bomuald (d. 1027) but frequently destroyed by fire 
and devastated by war. The environs are wild and beautiful. 
A steep road ascends to (l^/i hr.) tho Sacro Ertrno (3680 ft.), a 
monastery with hermitages, founded in 1046 and surrounded by 
fine pine- woods. 

The name of the place is said to be derived from Campus Maldoll, 
after a certain pious Count Maldolus, who presented it to his friend St. 
Romnald. From this spot the reputation of the order for austere discipline, 
sanctity, and erudition extended throughout the whole of Italy , although 
the number of their cloisters was never great. Camaldoli, as well as 
Vallomhrosa, lost its valuable library and many treasures of art through 
the rapaclfy of the French in 1809. 

The *Views from the narrow ridge of the Apennines at the back of 
Sacro Bremo, especially from the summit which is not planted with trees, 
called the *Prato <M Bertone or the Prato al Boglio. are very extensive and 
beautiful. To the K.E. the houses of Forll may be distinguished In clear 
weather, still fhrther off the site of Ravenna, and in the extreme distance 
the glittering Adriatic t W. the chain of the Pratomagno. the lower valley 
of the Arno as far as Fisa and Leghorn, and beyond them the Uediter- 
ranean. Tho spectator here stands on one of the summits of the *back- 
bone of Italy', whence innumerable mountains and valleys, as well as 
(he two different seas, are visible. 

Walkers from Oamaldoli may reach the highroad from Oeseaa 
to'Bibbiens in 1 Vghr. by a rough and stony track, and then proceed 
vi4 PaHina to (6 M.) Bihliena (p. 634). If time allows, however, 
the toad from^Camaldoli to ( 71/2 M.) Poppi (p. 634) Is preferable. 
In the opposite diieotlon Camaldoli may be reached by carriage from 
Poppi lnj2, ftom Bibbiena in 21/2 hrs. 

From Camaldoli to La Ybrna on foot. Pedestrians should 
select the beautiful but fatlguliig route (with guide) vik tbe Sacro 
Eremo and tbe village of (2 hrs.) Badki a Prataglta (2766 ft. ;'H6t. 
Mullnaocij Locanda Trlucl; Pens. Boscoverde, English, 8 fr.), which 
lies on tho ahove-mentloned road from Bibbiena to Gesena. Thenoo 
we proceed to the S.E. to (2 hrs.) Corssso and descend along the 
stream of that name to (^/g hr.) Biforeo^ at Its confluence with the 
CoTsalor^. We then ascend along the Oorsaione and through plan- 
tations of oaks to (2V4hrs.) a stony upland plain, Interspersed with 
marshes. Above this rises the abrupt sandstone mass of tbe Ytmaiy 
to a height of 850 ft. Oh Its S. W. slope, one-third of the way up, and 
3660 It. above the sea-level, la seen a wall with small windows, the 
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oldeist part of the monastery, built in 1!216 by St. Francis of Assisi, 
and substantially rebuilt after a fire in 1472. Strangers receiye good 
food and accommodation here, for which a fair recompense is ex- 
pected (ladies not admitted). The monks show the extensive con- 
vent, the three churches with their excellent reliefs in terracotta of 
the school of the Robbia (Annunciation by Andrea della Robbia in 
the main church), and the Luoghi Santis a series of grottoes once 
frequented by St. Francis. — A path ascends through beautiful 
woods to the Penna della Vema (4165 ft.), also known simply as 
VApenninOf ‘the rugged rock between the sources of the Tiber and 
Arno’, as it is called by Dante (Paradise, xi. 106). The celebrated 
view from this ridge, now somewhat obscured by treos, is best ob- 
tained from the small chapel on the N.W. spur, about 3/4 hr. above 
the monastery. — About hr. below the convent, at the end of 
the Bibbiena road (see below), stands a modest OtUria. 

To the S., not far from the monastery, is situated the ruined castle 
of CAit/st, occupying the site of the ancient Clutinm Novum^ whore Lodo- 
vlco Buonarroti, father of Michael Angelo, once held the office of Podestk. 
The great master himself was born on 6ih March, 1476, at Caprete^ in tbo 
neighbouring valley of the Bmgema^ but in 1476 his parents removed to 
Beltignano (p. 520). 

From Stia-Pratovboohio to Abbzzo, 28 M. , railway in 1^-2 hrs. 
(fares 5 ft, 10, 3 fr. 60, 2 fr. 30 c.), descending the Anio valley. Beyond 
(4 M.) Porrena-Strada^ the first station, the train passes the ancient 
church of CampaldinOy where in a sanguinary conflict, on 11th June, 
1289, Dante distinguished himself hy his bravery, and aided his 
Guelph countrymen to crush the might of Arezzo and the Tuscan 
Ghihellines. — 61/2 M. Foppi (Alb. VestzoeiJj on a hill (1425 ft.) 
rising to the right above the Arno, is commanded by the lofty tower 
of the castle of the Counts Quidi^ the ancient lords of the Gasen- 
tino, expelled by the Florentines in 1440. The castle was built in 
1230 and partly restored in 1896-99. Road to Camaldoli, see p. 533 
(carr. 7, with two horses 10 fr.). 

9 M. Bibbiena (Alb. Amorosi, R. li/g fr., well spoken of), the 
birthplace of Bernardo Dovizi, afterwards Cardinal Bibbiena (1470- 
1520), the patron of Raphael, Is prettily situated on a hill (1370 ft.) 
rising from the Arno (carr. from the station to the town Y 2 ^'0- 
principal church, San Lorenzo ^ contains fine terracotta reliefs of 
the Adoration of the Holy Child and the Descent from the dross, of 
the school of the Robbia. — Bibbiena is the staitlng-polnt for those 
who visit La Verna by carriage ( 71/2 M., In 2 hrs. ; carr. and pair 
10-12 fr., bargaining necessary). 

18 M. Raeaina (1000 ft.), with a silk-factory. — 23 M. Qiovi. 
The train now quits the valley of the Arno and traverses the rich 
Val di Chiana to — 

28 M. Areiio (970 ft.; Vittoria; InghUUrra; SteUa^ with good 
trattozla), e provincial capital with 44,000 inheb. and several in- 
teresting dhurch«i; j|ee^ae<(eber’« CerUral Italy, 
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of the most impoitant Artists meiitionetl in the Handbook , with a 
note of the schools to which they belong. 

Abbreviations: A. = architect, P. s painter, S. = sculptor, ca. = 
circa, about; Bol. = Bolognese, Bresc. = Brescian, Cram. e= Cremonese, 
Flor. ss Florentine, Ferr. = Ferrarese, Flem. = Flemish, Friul. s Friulian, 
Gen. = GenoOae, Lomb. = Lombardic, Mant. = Mantuan, Mil. s Milanese, 
Mod. s= of Modena, Neap. = Neapolitan, Pad. = Paduan, Farm, = Par- 
mesan, Pied, s Piedmontese, Pis. = Pisan, Rav. s= of Ravenna, Rom. s 
Roman, 8ien. &= Sienese, Span. = Spanish, Umbr. = Umbrian, Yen. = 
Venetian, Ver. s Veronese, Vic. s Vioentine. 

The Arabic numerals enclosed within brackets refer to the art-notices 
throughout the Handbook, the Roman figures to the Introduction. 


AbbSte^mecolb dell\ Mod. P., 1612-71. 

Alba^ MacHno d\ Pied. P,, ca. IdTO- 
1628(?). - (31). 

Albant, Franc.. Bol. I*., 1678-1660. — 

( 866 ). 

Alberti. Leon Bait.. Flor. A., 140d-72. 

- (xlil. 236. 413). 

AlbertineUi^ JfariottOi Flor. P., assist- 
ant of Fra Bartolomeo, 1474-1615.— 
(Ivlii. 444). 

Almannus, Joh. (Cliovanni AlemannOy 
Giov. da Murano)^ Ven. P., middle 
of the 16tb cent, — (268). 

Aleesi. OaleoMto. A., follower of 
Michael Angelo, 1500-1672. - (xlvUi. 
71. 117). 

Algardi, Al., Bol. 8., A., 1692-1664. 
Alienee (Ani. Vosiilacchi). Umbr. and 
Ven. P., d. 1629. 

Allegri, Ant., see Correggio. 

Allbri, Aleu., Flor. P., 1636-1007. — 

(W). 

— , (Heto/ano, Flor. P., 1877-1621. — 
(Ixli. 444). 

Altiehiiri da Zevio, Ver. and Pad. P., 
second half of the 14th cent. — 
(xli. 228). 

Alunno, see FoUano. 

Amadio (Amadh). Oiov, Antonio, 
Lomb. L A., 1447-1622. - (1. 117). 
Amerighi, see Caraeaggio. 

AmmanSti. Bart,, Flor. A., S., 1611-92. 

- (xlvil). 

Angelico <to Ftieole, Fra fl'fov.. Flor. 

P., 1S8T-UM. - Oil- ui. sat). 

Anguietdla (Angukeiola), 8e/oniiba d\ 
Crem. P., 1^6-1626. - (190). 
Antehni, Michelangelo, Lnooa and 
?ima, Pm 1491-1564. 


Antelami, Benedetto, Lomb. S., flourish- 
ed ca. 1178 96. 

Araldi, Al., Farm. P , 1465 1628. 
Area, If tee. delP, of Bari, Bol. S., 
d. 1494. - (866). 

Areeto, Niccolb d" (Nice, di Piero Lmi- 
berH), Flor. B., d. 1420. 

Arpino, Cavaliere d* (Ottut. CeeaH), 
Rom. P., ca. 1660-1640. - (Ixi). 
Aapertini, Amico, Bol. and Lucca P., 
ca. 1475-1662. - (421). 

Avansi, Jacopo degli, Bol. P., 2nd 
half of the 14th century. 

Avanio, Jacopo (T, Ver. and Pad. P., 
2ud half of the 14th cent. — (xli). 
Baechiaeea (Fran. Uhertini), Flor. P., 
ca. 1490-1667. 

Baeeio dUgnblo, Flor. A. and S., 1462- 
1643. — (xlvii). 

Badile, Ant., y or, P.. teacher of Paolo 
Veronese, 1480-16^. 

Bagnaeavallo (Bart., BamengM), Bol. 

and Rom. P., 1484-1642. - (lx. 866). 
BaldovinetU, Aleeeio, Flor. P., 1427 99. 

- (444). 

BaldwHo, Giov. di. Pis. and Lomb. 8., 
fiourlsbed ca. 1921-39. 

Bambaja, il (Agoetino Btuti), HU. S., 
ca. 148&-1648. - (li. 117). 
BandinelU, Baeeio, Flor. S., 1493-1560. 

- (iv, 446). 

Bandini, Oiov. (0. dalV Opera), Flor, 
6., pupil of the last, oa. 1670. 
Baratta, Frane., Rom. 8., pupil of 
Bernini, d. 1700. 

Barbarelti, Giorgio, eoe Giorgionj^ 
Barbari. Jae, de'. Ven. P., ca, 1600. 
RorMerf, see Ouereino. 

Baroeeiot Fedorigoj Bom, P., follower 

Of OorrHfio, 11^1612^ 
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Baroui^ Oiae.. aee Vignola. 

Bartolomeo della Porta, Froy Flor. P., 
1475-1617. - (ivlil. 444). 

Batailiy MareOy Ven. P., d. 1521. — 
(203). 

BaeoanOy Franc, (da Ponte)y theEldery 
father of Jacopo, Ven. P., ca. 1500. 
- (263). 

, the YoungtTy son of Jacopo, 

Ven. P., 1648-90. 

— , Jacopo (da Ponte)y Ven. P., 1510- 
h. - (268. 269). 

— , Leandro (da Ponte), son of Jacopo, 
Ven. P., 1668-1023. 

Batoniy Pompeoy of Lucca, Rom. P , 
1708187. 

Battiy Oiov. Ant.y see Sodoma. 

Beecafumiy DomenieOy Sien. P., 1486- 
1661. 

Begarelliy Ant.y Hod. S., 1408-1665. 
— Oi. 848). 

BellanOy BarLy Pad. and Flor. 8., 
pupil of Donatello, 1480-98. 

Bellini OentilCy brother of Giovanni, 
Ven. P., ca. 1427-1607. - (\i\. 268). 

— , GiooannLYen. P., ca. 1428-1616.— 
(liii. 268). 

— , JacdpOy father of Giov. and Gen- 
tile, Ven. P., ca.l4C0-64. - (liii. 268). 

BelottOy see Canaletto. 

BembOy BonifatiOy Orem. P., after 1460. 

Beretiiniy Pietro^ see Cortona. 

Bergamatcoy Ouglielmo (Ougl. del 
Zano)y Ven. A., flourished ca. 16!^. 

Beminiy Oiov. Lorenzoy Rom. A., 8., 
1698-1680. 

Bertoldo dt Oiovanniy Flor. 8., pupil 
of Donatello and teacher of Michael 
Angelo, d. 1491. 

Betiiy Bernardino, see Pinturicehio. 

Bianchi Ferrari, Ferr. and Mod. P., 
teacher of Correggio, d. 1610. 

Bihbiena, Ant. i?alli day Bol. A., 
1700-1774. 

Bieci di Lorowoy Flor. P. and 8., 1373- 
1462. 

BigiOy Franc., see Fran^Ugio. 

Bigordiy see Qhirlandajo. 

BieeSlOy A'arF«'anc.,Ven. P., 1464-1645. 

Boeeaeeino, BoocaeolOy Crem. and Ven. 
P., ca. 1460-1618. - (190). 

Bologna. Oiov. da (Jean Boulogne, 
from Douai), Flem. and Flor. 8., 
1524-1608. — (444). 

BoUrufJlo (Beltrafjio), Oiov. AnU, 
HU. P., pupil of Leon, da Vinci, 
im-im - (U7). 

Bonannuiy Pisan A., 8., towards the 
end of the 12th cent. — (406). 

Bonaeia^^art., Hod, P., flourished 

Bo^azio the Elder i^Pum^ 6- i640, 
the Younger, d. 16Q9» the Youngeal 


( Veneeiano), flourished ca. 1565-79, 
Ven. P. — (Ixi. 228, 260). 

Bononiy CarlOy Fcrr. P., 1569-1632. 
Boneignoriy Frane.y Ver. P., 1455- 1519 
BonvieinOy sec Moretto. 

Bordoney Paris , Ven. P., 15(X)-i571. 

- Oxi. 269). 

Borgognone, Ambrogio, da Fossano, 
MU. P., flourished 1486-1623 - (117). 
Botticelliy Aleai. or Sandro (Al, Fili- 
pepi)y Flor. P., 1446-1610. — (Hi. 444 ). 
Bramanlfiy Donato^ Umbr, Mil , and 
Rom. A., 1444-1614. — (xlvi, xlvij. 
117). 

Breoy Lod.y of Nizza, P., ca. 1600. 
BregnOy LoreneOy Ven. 8., d. 1623. 
BrioteOy AndreOy see Riccio. 

— , Ben , Lomb. 8., after 1500. 
Bronilnoy AngelOy Flor. P,, 1502-72. — 
(Iviii. 444). 

Brueghel the Elder, /on, Flom P., of 
VruBScls, son of Pieter the Elder, 
1568-1625. 

Pieter y Dutch P. of Breda, 

ca. 16!fc-69 

— the Youngefy Pieter, Flem. P. of 
Bessels, son of the preceding, 1564- 

Brunelletehi (BrHnelleeeo)y Filippo y 
Flor. A., 8., 1379-1440. — (xlvi. 
448). 

Brusaaorci (Dorn. Ricei)y\tT. P., 1494- 
1507. 

Buffnlmacco (Buonamico Oriaiofani)y 
Pisan P., ca. 1830. — (406). 
Buggiano (Andrea di Lattaro ds* (7av- 
oIconM), Flor. 8., pupil of Dona- 
tello, 1412-02. 

Bugiardiniy QiuHanOy Flor. P., 1475- 
1654. 

Rtf on, Bart., the Elder, son of Giu- 
yannl, Ven. A., 8., 16th cent. 

— , Bari, (the Younger) Bergamaaeo, 
Ven. A., after 1600. 

— , OiovanM, Ven; A. and 8., 16th cent. 

- (263). 

— , Panltdeone. son of Giovanni, Ven. 

A. and 8., l6tb cent. 

Buonarroti, see Michael Angelo, 
Buoneoneiglio, Oiov., sumanrod Mare- 
ecaleo. Vie. P., flourished ca. 1497- 
1680. - (248). 

Buontalenti, Bern., Flor. A., 1636-1608. 
Buetiy Agoet.y see Bantibaja. 

Oaoeiniy Oiov. Bait., Flor. A., 1562- 
1612. 

Calidri, Benedetto, brother of P. Ve- 
ronese, Ven. P., 1598-98. 

— . Carletio, son of P. Veronese, Ven. 

K, 1672-d6. 

— , GodHffs, eon of r. Veronese, 
Ven. P., 1^1681. 

— , Paolo, see VeroMac, 
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CamainOf 7Vno Sien. 8., d. 1339. 

Oambidso, Luea^ Gen.P., 15:^7>85.-(71). 

Cambio. Amoifo d[,,Flor. A.. S., 
1232-1801. - (443 406). 

Campaffna^ Oirolamo.yQn. 8., pupil of 
Jac. Sansovino, 1552-1623. — (268). 

Ctfmga^nofa, Dom.^ Pad. P., ca. 1484- 

Campi. A»t,. son of the following, 
Orem. P., d. ca. 1591. — (190). 

— , Oaleatgo. Grom. P., 1475-1636. — 
(190). 

— , OiuNo, son of the preceding, Orem. 
P., ca. 1502-72. — (190) 

Campiong. Matteo da, Lumb. A., S , 
<i.l3C6. • J 

Canaletto (Antonio Canale), Yen. P., 
1697-1768. - (269). 

- (ffef-n. Belotto), Yen. P., 1724-80. 

- cm). 

Canova, Antonio, S., 1757-1832. 

Caprina, lleo del, Flor. A., 14^-1501. 

Caradotso, see Foppa. 

Carataggio, Miehaelangelo AmeHghi 
da, Lomb., Rom., and Neap. P., 
1569-1609. 

— . PolidOro da. Bom., Neap , and < 
Sicilian P., 1495-1543. - (lix). 

Cariani. Oiov. (Oioo. Bu^i), Beream. 
and Yen. P., flourished ca. 1514-41. 

Cavoto. Franc., Ver. P., 1470-1546. — 
(lx. 223). 

Carpaccio, Vittore, Yen. P., flourished 
ca. 1480-1620. - (268). 

Carpi, Girol. da, Ferr. P., 1601-68. 

Carraed, Agoetino, Bol. P.*, 16^1001. 


— (865). 

— , Annibale, brother of Agostino, 
Bol. P., 1600-1809. - (Ixil. 365). 

— , Lodooico, cousin of Agostino, Bol. 
P., 1656-1619. - (866). 

Carraccino, see Mtilinari, 

Carrueei, see Pontormo. 

Catlagno, Andrea del, Flor. P., 1390- 
1457. - (HI. 448), 

Catliglione, Benedetto, Gen. P., 1010- 
70. — (71). 

Catena, Vincenzo, Yen. P., d. 1531.— 
(203) 

Caoaeedla (Paolo Jforando), Ver. P., 
1488-1622. - (Ix. 223). 

Cavrdoni. Oiae., Bol. P., 1577-16(}0. 

Cellini, Benvenuto, Flor. 8. and gold- 
smltii, 1600-1572. - (444). 

Ctgnani. Carlo, Bol. P., 1628-1719. ^ 

67jo« (ill/p# (kirdi da), Flor. P., 1669- 

Cima (Oiov. Bat). C. da Oonegliano), 
Von. P., 1469-1517. - (263. 824). 

CirndbUe, Oiov., Flor, P., 1240?- after 
18(B. - (»1. 406). , 

Cione, Andrea di, see Orcagna. 

Oloni, Andrea dt\ iw Yerroechio. 


(Xttadella, see Lombardi, At/. 
Oiu^^ni^Bemardo di Piero, Flor. 8., 

Civttali, Matteo. Lncca, S, 1435- 
1601. V_ (1. 416). 

Claude le Lorratn (Qellie), French P., 
1600-1682. 

dementi, Prosp., S. In Reggio, grand- 
son of Bart. Spani, pupil of Michael 
Angelo, d. 1584. 

Cloud, J^an, Netherland.-French P,, 
d. 1540. 

Coducci, Moro,V cn A., d. 1504. — (268). 
Conegliano, Oiov. Batt. da, see Cima. 
Correggio (Antonio Allegri da). Farm. 

P., 1494-1534. - (lx. 341. 856). 
Cortona, Pietro (Berettini) da, Flor. 

A., P., and decorator, 1596-1069. 
Coiimo, Piiro di, see Pt&o. 

Cotta, Franc. , Fcrr. and Bol. P. , d. 1480. 

- (366). 

Cotia,LoT€neo, Furr, and Bol. P.,1460- 
1535. — (230. 866). 

Cranach, Lueat, German P., 1472-1658. 
Credi, Lorenzo di, Flor. P., 1459-1637. 

— (liv. 81 444). 

Baniele, Mil. P., 1590- 1630. — 

— , Oiov. Batt. (il Cerano), MU. P., 
1657-1633. - (117). 

CrivelH, Carlo, Yen. P., flourished 
ca. 1468-93. - (llii. 123. 263). 
Cronaca, Simone Pollajuolo, Flor. A., 
1454-1508 - (443). 

Daniele, Pellegrino da San, see PeU 


legrtno. 

Danti, Vine., Flor. 8., 1630-76. 

David, Qerard, Flem. P., d. 1523. 

Di'ferrari, De/endente, ^^^P^f’rari. 

Doloi, Carlo, Flor. P., 1616-86. — (444). 

Domeniehino (Domenico ^ampieri),Boh, 
Bom., and Neap. P., A., 1681-1641. 
- (Ixil. 366). . „ 

Donatello (Donato di Fieeolb di Betto 
Bardi), Flor. S., 1386-1466. - (1. 
443. 248). 

Dotto Doeti ( Oiov. di Liccolb Lutero), 
Ferr. P., ca. 1479-16a - (lx. 356). 

Dou, Oerardj Dutch P., pupil of Bem- 
brandt, 1618-76. 

Duccio, Agoetino d Antonio di, Flor. 8. 
and A., 1418-after 1481. 

— , di Suoninsegna, 8ien. P., flourished 
ia. 1285-1320. - (xl). 

DUrer, Alb., German P., 1471-1628. — 

Dgck, Ant. van, Antwerp, Flein. P., 
1699-1641. - ai). „ .KTHnm 

mtheirner, J** 

EmnoU. Jae. OMnmii da, Flor. P., 


Fabriano, OeniiU da. Umbr. P., 

i8w-im - (HU. m). 


ea. 
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FalcoMtto. Qiov. Maria. Ver. and 
Pad. A., P., 1458-1634. — (xlvii). 

Fapr€ito^ see Giordano, 

FarinatOj Paolo^ Ver. P., ca. 1524-1606 
C Ferramdiay Ftoriano or Fioravantt. 
Brese. P.. d. 1628. — (200). 

Ferrari. Defendente de. Pled. P., ca. 
1600. - (8i). 

— , Oaudemto. Pied, and Lomb. P., 
l471(?).1546 — (31. 117. 186). 

Ferrucet^ Andr,. Flor. S., 1465-1626. 

FieravatiH. Fieravante. Bol A., ca. 
1380-1447. 

Fiesole , Fra Giovanni Angelico da^ 
see Angelico. 

Mino da^ Flor. 8., 1431-84. — 0). 

FilaretCf Ant. (Ani. Averulino)^ Flor. 
A., 8., d. after 1466. — (116). 

Finiguerra. MaMO. Flor. goldsmith, 
1427 -after 1462. 

Fioravante^ seo Ferramola. 

Oiov. Batt.f Flor. 8., 1652- 

Foligno. Nice. (Alunno) di lAheratore 
da^ Umbr. P., ca. 1480-1602. 

Fontana f Carlo. Rom. A., 1634-1714. 

— , Proeperoy Bol. P., 1612-97. 

Foppa. Crietoforo. sarnamed Cara- 
doeeo. Lomb. and Bom. goldsmith, 
d. 1627 - (117). 

— , Vincenzo. Lomb. P., d. 1492. — 
(117). 

FomUgine ( Andrea Marchesi). Bol. A., 
8., ca. 1510-70. 

Francavilla (Franeheville). Pietro, oi 
Gambrai, 8., pnpil of(}ioy. da Bo- 
logna, 1648 -ca. 1618. 

Franeezea. Piiro della (Pietro di Be- 
nedetto). I3mbrlan-Fl0T. P., pupil of 
Dorn. Veneziano, ca. 1420-Oi. — (Hi) 

Franeia. Franceeeo (Frano. Raibolini). 
Bol. P., 8., 1450-1617. — (366). 

— , OiScomo. son of the last, Bol, P., 
ca. 1487-1657. — (866). 

Franeiabigio (Franeezro Bigio). Flor. 
P., 146^1626. - (444). 

Franeueei. Innoo.. see Imola. 

Fwrini. Franc.. Flor. P., 1604-1646. — { 
(444). 

<7add(, Agndlo. Flor. P. , pupil of 
Oiotio, 1333-1396. ~ (443). 

— , Gaddo, Flor. P., ca. 1260-1327. 

— , Taddio. Flor. P., A., pnpil of 
Giotto, oa. 1800-66. — (448). 

Garbo, ^ffaellino del (R. del Cap- 
poni). Flor. P., 1466-1624. 

Qarbfalo (Benvenuto TUi da), Ferr. P., 
1481-1350, - (llx. 866). 

Oellie. see Cletude fe Zorrain. 

GMberti. Lor. (di Cione). Flor. 8., 
1878-li60. — (xlix. 448)! 

GMrlandiUo , Bom, ^ (Bom^^Bigordi). 
nor. P., 1U9-94. ^Ifi. 444). 


Ghirlandajo, Ridol/o. son of the last, 
Flor. P., 1483-1661. — GvHl. 444). 
GiatyAetrino. Bee Pedrini. 

Gioeondo. Fra. Ver. and Rom. A., 
1435-1616. - (xlvi. 223). 

Gioljlno. Nice.. Ver. P., ca. 1486-1618. 
Giordano. Luca, sarnamed Fapresto. 

Reap. P., ca. 1682-1706. 

Giorgione ( Giorgio Barbarelli ) , Ven. 

P., 14777-1610. - (lx. 267. 268). 
Giottfn^ Flor. P., pnpil of Giotto. 

Giotto (di Bondone). Flor. P., A., S., 
1276-1337. - (xl 243. 443). 
Giovanni da Ban Giovanni, see San 
CLovanni. 

Gobho. see Bolari. 

Goes. Hugo van der. Flemish P., ca. 

ltiu-82 

Goxtdli. Benoxeo. Flor. and Pis. P., 
pupil of Fra Angelico, 1420-97. — 
(lii. 444. 406). 

Oranacei. Franc.. Flor. P., 1466-1643. 
Orandii Ereole di Giulio Cetare. Ferr. 
P., d 1681. 

Guardi. Franc.. Ven. P., 1712-93. 
Guariento. Pad. P., ca. 1810-77. — 
(2tf‘). 

Guarini. Ouarino. Mod. and Pled, A.. 
1624-83. 

Guereino. il (Oiov. Franc. Barbieri). 
Bol. and Rom. P., 1691-1666. — 
(364. 365) 

Holbein. Hone, the Younger. German 
P., 1497-1648. 

Honthoret. Gerh. ( Gerardo della Nolle). 

Dutch P., 1690 1656. 

/mdfa, Innoeenxo da (Inn. Franeueei). 

Bol. P., 1494-1649. - (865). 
Juvara.ril.. Rom., Pied., and Lomb. 
A., 1686-1785. 

Kaufmann. Maria Angelica. German 
P., 1741-1807. 

Kranaeh. seo Crmadt. 

Landini. Taddeo. Flor. and Bom. S., 
d. 1604. 

Lanfraneo. Giov.. Bol., Rom., and 
Neap. P., 1680^1647. 

Lanini. Bernardino. Pled, and Lomb. 
P., d. ca. 1678. 

Leonardo da Vinei. Flor. and Mil. P., 
B^and A., 14^1619. — (1111. 117. 

Leoni. Leone, of Arezzo, Mil. S., 1609-92. 
Leopardi. AIms., Ven. 8., A., d. 1622. 
-(11.268). 

Liberate da Verona. Ver. P., 1461- 
oa. 1615?. - (228). 

LiM. Girolamo dal. Ver. P., 1474-1666. 
-(228). 

Lieinio. Bernardino. Bergam. and Ven, 
P., flourished ea. 1511-44. 

Gigv. Ant,, lee Pordgnone. 
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Ligotti^ Jac.^ Flor. P., 1543-1627. 
Lionardo^ see Ltonardo. 

LippL niippino, Floi. P., ca. 1459* 
150i. - (4a. 429). 

— Fra Filippo, father of Filippino, 
hor. P., 1412-69. - (111. 248. 4a). 
Lombwdi^ Alfonto {Aif. Cittadella). 
Ferr. and Bol. 148^1637. — (857). 

— {PietrOy d. 1515, ArUonio, d. 1516, 
Tulfto, d. 1559, Oiroldmo^ etc.),Ven. 
A. and 8. — (xlvi. 268). 

Longhona^ Bald.. Yen. A., 1604-75. — 
(268). 

Longhi^ Litea^ Rav. P., 1507-80. 

Fietro, V.en. P., 1702-62. 
LorenzeMy Ambrogio and Ptelro, ,Shn 
P.f Ist half of 14th cent. 

Lorenzo, Don (Lor. Monaco), Flor. P.. 
oa. 1370-1425? 

Lotto, Lorenzo, Yen, P., 1480-1556. — 
(Ixi. 269). 

Luini, Bernardino, Lomb P., ca 1470- 
ca. 1530. — aiv. 117. 10. 176). 
Majano, Benedetto da, brother of 6iu- 
liano, Flor. A. and S., ia2-97. 
(443). 

— , Oiuliano da, Flor. A., 1432-90. 
Ma/wzzi, tee Son Giovanni. 
Mmtegazza, Antonio, brother of Crlsto- 
foro, Lomb. S., d. 1491. — (117) 
— , Cmtoforo, Lomb. goldsmith and 

5., d. 1482. - (117). 

Mantegna, Andrea, Pad. and Mant. P., 

1431-1506. — (liil. 236. 249). 
ilfara(fo, Carlo, Bom. P., 16^-1713. 
Mareanionio Raimondi, Bol. and Rom 
engraver, ca. 1488-1527. 

Marehesi, Andrea, see Formigine. 
Marconi, Roeeo, Yen. P,, ca, 1500. — 
(269). 

Martini, Bernardino, see Zenale. 

Simone, Sien. P., ca. 1285-lda. 
Marziale, Marco, Yen. P., flourished 
ca. 1492-1507. 

Maaaeeio (Tonmaeo di Ser Giovanni 
Gitidi da Caatel San Giovanni), Flor. 
P., 14U1'28. — (li. 443;. 

MazoUno (da Panicale), Flor. P., 
teacher of Masaccio, 1883-iaO? — 
(169). 

Maeeegne, Jaeobello and Pierpmlo delle. 
Yen. d., ca. 1400, - (208). 

MeOeye, or Mauye, Qiuinten, Flem. P., 
ca. 1460-1680. 

Maua, OVfuspps, Bol. and Yen, 8., 

c». IwiOW 

Mazzdla,Fil., fhiher of Parmigianino, 
Farm. P., ca. 14B0-1606. 

— , FVanc., see Parmtgianiino. ^ _ 
MaztoUno, Lodov., Ferr. P., 1481-1680. 

— ( 866 ). 

Matzoni, Gvido (li Modanino), Mod. 

8., 14&0-1018. - Oi. MB). I 


Mazzuola, Franc., see Parmigianino. 

Meldola, Andr., see Schiavone. 

Melone,Altobello, Crem.P., beginning 
of the 16th century. — (190). 

Memling, Mana, Flemish P., 1430-94. 

^17^79^”^' German P., 

Meaaina, Antonello da, Sicilian and 
Yen. P., d. ca. 1493. — (268). 

Meteu, Gabriel, Dutch P., 1680-67. 

Michael Angelo Buonarroti, Flor. and 
Rom. A., 8., and P., 1475-1664. — 
(xlvil. liv. 366. 444. 480). 

Michelozzo, Flor. A. and S., 1391- 
1472, - (116. 443). 

Modanino, see Meuzont, Guido. 

Monaco, tor.. Bee Lorenzo, Don, 

Montagna, Bartol., Vic. P., ca. 1450 
1523. - (243). 

— , Benedetto, Vic. P., son of the 
last. — (243). 

Monlelupo, Baceto da, Flor. S. and 
P., 1«9-1535. 

— , kaffaello da, sun of Baccio, Flor, 
k, 1606-67. 

Montor/ano, Giov, di, Lomb. P., flour- 
ished 1448-71. 


Montorsdli, Fra Giov. Ang., Flor. S., 
assistant of Michael Angelo, 16()7-63. 

Morando, Faolo, zee Cavazzola. 

Moretto da Breaeia (Aleaaandro Bon- 
vMno), Bresc. P., 1498-1555. — 
(200. 204). 

Moronz, Dorn,, Ver. P., 1442-16C0?. - 
(228). 

— , Franc., son of the preceding, Ver. 
k, 1474-1529. - (223). 

Moroni, Giov. Bait., Bergam. and 
Bresc. P., ca. 1520-78. — (200). 

Munari, PzUegrino (Areiuai), Mod. and 
Ferr. P., d. 1023. 

Murano, Ant. and Bartol, da, see 
VivaHni. 

— , Giov. da, see Alemannua. 

Eatiban, Span. P., 

Manni (d' Antonio) di Banco, Flor. S., 
ca. 1373-1420. 

EeM, Otlaviano, Umbr. P., d. 1444. - 
(llil). 


Notte, Gher. della, see Monihorat, 
Oggxono, Marco d*. Mil. P., pnpil of 
Leonardo, ca. 1470-I6d0. — (117), 
Onofri, Ftfic., Bol. 6., flourished ca. 

1480-1608. - (365). 

Opera, Giov, dull', see Bandini, 
Orcagna (Andr. di done), Flor, A 
8., and P., pupil of (Giotto, 1829-68. 

- (448). 

Padovanino (Alezt. VaroUiri), Yen. P** 
169(bl660. - (285. ^ 

P9ggi,Giov, Batt., Gen. P., 1554-1627. 

- (71). 
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Pallindio. Andr.. Vic. and Yen. A., 
1518-80. — (zlvlll. 243. 268). 

Palma Oiovane, Qiac.^ Yen. P., 1544* 
1628. - (269). 

— ncchio, Jae,, Yen. P., 1480-1628. 
- ,(lx. 268). 

Palmettano. Mcweo, of Forll, P., ca. 
1466-1637. 

Panctrt, Domen.. Fcrr. P., 1460-1612. 

Parmigianino (P^anc, Mattola). Parm. 
P., 1603 40. - (841). 

Pedtini^Oiov. ( Qianpietrino)y Lomb. P., 
puptt of Leon, da Yinci, flourished 
en. 1608-21. - (117). 

Pellegrini^ see Ttbaldi. 

Pellegrino da San P. of Friuli, 

CO. 1470-1547. 

Penni^ Franc, (il Fattore). Flor. and 
PbOin. P., pupil of Raphael, 1488- 
1628. — (lU). 

Pericoli, see Tribolo. 

PeruginOf Pietro (Pietro Vanucei). 
Umbr. A Flor., P. , teacher or 
Raphael, 1446-16^. - Oiii. Ivii). 

Peruexi. Baldaee.. Sien. and Rom. A., 
and l^, 1481-1636. — (zlvii. 861). 

Preelltno (Franeeeco di Sfe/ano)^ Flor. 
P., (grandson of Pesello, 1^-67. — 
(444). • 

Pesello. OiuUa/no ( Oiul. <rArr/fro), Flor. 
P., 8 , A , 1867-1U6. 

Ptaeta. Calieto, da Lodi. Louib. and 
Yen. P., 1624-67. 

Piermarini. Give.. Lomb. A., 1731- 
18U0. 

Pero di Cosimo (Pietro di Lorenzo). 
Flor. P., 1462-1621. — (444). 

Pietro^ Oiov, di, see Spagna. 

Lor. di, see VeccMetta. 

PinturiceAio (Bernardino Betti), U mbr. 
P., 1454-1513. — (liii). 

Piola, Pellegro, Gen. P., 1607-30. 

PionUbo, Behaet. del, see Bebastiano. 

Pfppi, Oivlio, see Romano, 

Pisanello, see Pieano, Vittore. 

Pisano, Andrea (Andrea di Ugolino 
Nini), Pisan S., 1273-1848. — (dCOj. 

— , Qiov., Pisan A. ahd S., son of Nic- 
col6, ca. 1260-ca. 1828. - (406). 

— , Giunta, Pisan P., c*. 1202*58. — 
(406). 

— , Mecolb, Pisan A. and 8,, ca. 1206- 
80. - (xxxix. 364. 406). 

— , Mno, Flor. and Pis. 8., son of 
Andrea, d. oa. 1363. 

— , Vittore (Pisanello), VtT.r., ca. 1330- 
1461. - (223. 263). 

Poeeetti, Bernardino, Flor. P., 1542- 
1612. 

Pollajuolo, Ant.. Flor. A., 8., and P., 
1429-98. - (444). 

— , Piero, Flor, 8. and l^,fhro*ber of 
Antonio, 1448- oa. ^96. - (444). 


Ponte, Giov. da, Yen. A., 1512-97. — 
(268). 

— , Franc., Jae., Leandro da, see 
Baseaho. 

Pontormo, Jae. (Carrueei) da, Flor. P., 
1494-1667. — (Ivlii. 444). 

Pordenone, Oiov. Ant. ( 0. A. de Bac- 
cMe da P.), Friuli and Yen. P., 
1483-1539. — (Izi. 69. 826). 

Pordenone, see also Lieinio, Bernar- 
dino. 

A>rfa, Bart, della, see Bcrrtolomeo. 

Otac. della, Lomb. A. and 8., 
1641-1604. 


— , Ouglielmo della, Lomb. and Rom. 
8., d. 1577. 

Pousstn^^a^gard ( 0. Dughet), French 

— , ificolas, French P., 1694-1666. 

Predie, Ambrogio de, Lomb. P., ca. 
1600. 

Prete Qenoveee, see Stroaai. 

Preoitali, Andrea, Bcrgam. and Yen. 
P., ca. 1480- 1626 V — (263). 

Primatieeto, Franeeeco, Mant. P., 1490* 
1570. - (236). 

Proeateini, Camillo, Mil. P,, 1546- 
ca. 1609. - (117). 

, Breole, the Elder, father of the 
last, HU. P., b. 1520, d. after 1691. 

— , Ereole, the Younger, Mil. P., 1696- 
1676. - (117). 

— , Oiulio Cesare, brother of Camillo, 
Mil. P., 1648?- ca. 1620. 

(luereia, Jae. della (or J. della Fonte), 
Sien. S., 1374*1438. - (361). 

Raffaello, see Raphael. 

RaiboUni, see FranHa. 

Raimondi, see MesreantoMo Raimondi. 

Ramenghi, Bart., see Bagnaeavallo. 

Raphael (Rafaello Band da Grbino), 
Umbr., Flor., and Bom. P. and A., 
1483-1620. — (zlvil. Ivii. 444). 

Rembrandt Harmenet van Rijn, Dutch 
P., 1806-69. 

Reni, Guido, Bol. P., 1674-1642. -* 
(Izli. 866). 

Ribera, see Bpagnoletto. 

Rieei, see Brueaeorci. 

Riceiarelli, see Volierra, lianiele da, 

Riecio (Andrea BHoteo), Pad. A. and 
8., 1470*1632. — (zlvli). 

Rizzo, Antonio, Ver. A Yen. 8. A A , 
ca. 1430- oa. 1493. -(268). 

Robbia, Andrea della, nepbeir of 
Luca, Flor. 8., 1437-1628. 

Oiov., son of the last, Flor. 6., 
U09-1028? 

Luen delUs, Flor, 8., 1368-1182. - 
(zUz, 448).t| 

RobertLBreote dd, Ferr. and Bol. 
d. ^496. -- (8S6). 

Bo3«s(f, see ftotorsMo. 
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Jiodari, Tom.. Lomh. S. Si A., ca. 1500. 
- (117). 

liomanino. OMamo. Breflc. P., 1486> 
1666. — (200). 

Homan^ Qian OrUtoforo (Crioioforo 
do' aanti)y Rom. and Loml>. S., 

— , Oiulio (0. Fippi)^ Rom. and Mant. 
P. and A.f pupil of Raphael, 1492- 
1646. — (xlvii. 238. 23»). 

RondineUi, NiccoU. Kar. and Yen. P , 
ca. 1600. - (268). 

Roia^ Salvator. Neap, and Rom. P., 
1616-73. 

Flor. P., 1439-1607. 

RootolUnOy Ant. (Ant. dt Matteo 0am- 
}>erelU)y brother of Bernardo, Flor. 
8. and A., U27-ca. 78. — (I). 

— , BemardOy Flor. and Rom. A. and 

8., 1409-64. 

Boisi, PropoTMia do\ Bol. S., 1490- 
1630. - (366). 

Rosio (Giovanni di Bartoh), Flor. 6., 
acalstant of Donatello, d. ca. 1461. 

Jloveotano. Bonedaite da, Flor. 8., 1476- 
1666. 

Rubens, Peter Paul, Flem. P., 1677- 
1640. - at. 236). 

Rustidy Oiov. Franc., Flor. 8., 1474- 

1BM.-0). 

Rupsdael, Jac. van, Dutch P., ca. 


SobatUni, Andr., see Salerno, An- 
drea da, 

Salaino, Andr., Mil. P., pupil of Leon, 
da Vinci, flourished ca. 1496-1616. 
— (liv. 117). 

Salerno, Andrea da (Andr* Sabattini), 
P.^^^pnpil of Raphael, 14^ 

SaM, Giov. Batl.i see Saeeoferrato. 
SalviaU, Franc., Flor. and Bom. P., 

1610-te. 

da, the Elder, Flor. A., 


— , Ant. da, the Teunper, nephew of 
the preceding, Flor. A., 1486-1646. 
- (»Wil). 

— , /Vanesieo, son of Giuliano, Flor. 

8., 1494-1676. 

— , Giidiano da, brother of Antonio 
the Eider, Flor. A., 1445-1616. 

San Giovanni. Giov. (Jfynoisi) da, . 

Flor. P., 1569-1686. 

Sanmioheli, Jfiehele. Ver. A., 1484- 
1664. - (xlvii. 228). j 

Saneovino, Andrea da (Andr. Oentuod, 
of Monte Bansovino), Flor. and Rom. 


8., 1460-1689. — 0). 

— , /4W. (J. Flor., 


Rom., and ; 


Yen. A., pnidl of the preceding, 

uw-inOL^Vviit. 


I Santa Croce, Franc, da, the lounaer. 
Yen. P., after 1000. 

, Oirol. da, Von. P., d. ca. 1660. 

Beintt, Giov., father of Raphael, Umhr. 

P., ca. 1460-94. 

— , Raffacllo, see Raphael. 

—, di Tito, Flor. P., 1688-1603. 
Sarto, Andrea del (Andrea dC Agnolo), 
Flor. P., 1487-1631. - (Iviil. 444). 
Suaaoferrato (Oiov. Bait. Salvi), Bom. 
P., 1606-86. 

Savoldo, OirSlamo, Bresc. P., 1608-48. 
SeamoMd, Vine,, Yen. A., 1652-1616. ~ 
(268). 

SearpagtUno (Ant. Scarpagni),Ven. A., 
ca. 1490 1668. 

Scarsellino (Ippol. Scarsella), Ferr. 
P., 1661-1621. 

Sehiavone (Andr. Meldolla), Yen. P., 
1622-82. 

—.Gregorio, Pad. P., flourished 1441- 
70. 


Sehidone, Bart., Mod. P., d. 1616. 
Sebastiano del Piombo (Seb. Ludani), 
Yen. and Rom. P., 1486-1547. — 
(Ivii. Ixi. 269). 

Sesto, Cesare da, Mil.P., pupil of Leon. 

da Yinoi, d. before 1622. — (117). 
Settianano, Beeiderio det, Flor. 8., 

im^. — a). 

Signorelli, Luca, Tuscan-Umbr. P., 
after 1460-1628. — (lii). 

Sirani, Eliedbetta, Bol. P., 1638-66. 
Sddoma, il (Oiov. Ant, Basti), Lomb., 
Bien., and Rom. P., ca. 1477-1649. 
- Orili. 81. 117). 

SotariJ!)ri$toforo, surnamed il Qobbo, 
Mil. 8. and A., d. ca. 1526. - (11. 117). 
— , Odniforte, Lomb. A., 1429-Sl. 
Solario, Andrea (Andrea del Qobbo), 
Lomb. P., ca. U70-1616. - (117). 
Spada, lionello, Bol. P., 1566-1622. 
SpagnoMto (Give. Ribera), Span, and 
NJap. P., 1688-1660. 

Spani, Bart, (also called Bart, ClemenU), 
8. and A. In Reggio, 1463-163?. 
Sperandio, Eicoolo, Mant. and Ferr. 

8., A., and P., oa. 1426- ca. 1496. 
Bperanta, Oiov., Yio. P. , pupil of 
Mantegna. - (248). 
flMnsBo Aretino, Flor. P.. pupil of 
Giotto, 1818-1410. — (448). 
Squarcione, Frane., Pad. P., 1897- 
1474, — (249). 

Ste/ano, Fremeesco di, see PoeelUno. 
atroMMi, Bernardo (il Oappuodnp or 
il A-eie Genoveee), Gen. P., 1681- 
1644. (74). 

AMfsrmoM, /firms, Flem. P., worked 
In Florence, 16^-1^* 

Td/I, Andrea, Flor. P^, ea. 1260-189(/. 
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Tatti^ Jacopb^ seo Bantovino. 

Teniers. David, the Younger, Flem. P., 

Thoi’valdsen . Bertel, 8., of Copen- 
hagen, mo-isu. 

Tiarini, Aless., Bol. ,P., 1677-1668. 
(366).’ 

Tibaldi (Pellegrino Pellegrini), Bol. 
A. and P., 1632-96. - (117). 

Tiepolo, Qiot. Batt., Yen. P., 1693- 
im - (269). 

Tintoretto, Domenico (Dorn. Robusti), 
son of the following, Yen. P., 156^ 
1637. 

— , il (Jae. Robusti), Yen. P., 1619- 
1694. - (1x1. 269). 

Tisi, Benven., see Oaro/alo, 

Titian (TUiano Veeelli da Cadore), 
Yen. P., 1477-1676. - (lx. 262. 26S. 
324. 366). 

Torbida, Franc, (it Moro), Yep. P., 
d. ca. 1660. 

Tf'oini, Franc., Pis. P., ca. 1360. 

Treviso, Qirol. da (Oirol Pennacchi), 
Friul. and Yen. P., 1497-16U. 

Trmio (Nice. Psricoli), Flop. S., 1486- 
1660. 

Tura. Cosimo, Feir.P., 1482-98.— (856). 

Uccello, Paolo (Paolo di Dono), Flop. 
P., 1397-1476. - (248. 448). 

Udine, Oiov.Nanni da, Yen. and Rom. 

■ P., assistant of Raphael, 1487-1664. 
- (lix. 327). 

Vaga, Perin del, P., pnpil of Raphael, 
140().1647. - (Ux. lx. 81). 

Van Dyck, seo Dyck. 

Vanni, Franc., Sien. P., 1666 1609. 

Faaocct, Pietro, see Perugino. 

VanvitelU, Lodov., Rom. P. and A., 
ITOO-ITTO. 

Varotari, Aless., see Padovanino. 

YasSri, Giorgio, Flop. P., A., and 
histoplan of apt, 1612-74. — (444). 

Veeehietta (Lorenso di Pietro), Bien. 
S., A., and P., 1412-80. 


Veeelli, Franc., Yon. P., brother of 
Tltiim, d. 1669. 

— , Marco, Yen. P., a relative of 
Titian, 1545-1611. 

— , Tisiano, see Titian, 

Velasques (Diego Rodrigues de Bilva V.), 
Spanish P., 1699-1660. . 

Venesiano, Ant., Flor. P., d. ca. 1387. 

— , Dorn., Flop. P., d. 1461. 

Venusti, Marcello, P., pnpil of Michael 
Angelo, 1516-79. — - (Ivii). 

Veronese, Paolo (P. Caliari), Yer. and 
Yen. P., 1628-88. -(Ixi. 228 269). 

Verrocchio, Andrea (A. de' Ciont), 
Flor. 8. and P., 1435-88. — (1. liv. 
443). 

Vigndla (Giacomo Baroxei), Bol. and 
Rom. A., 1607-73. 

Vineenso, Ant. di, Bol. A., d. ca. 1402, 

rinet, Leonardo da, see Leonardo. 

Viti, Timoteo (or Timoteo della Vile), 
Bol. and Umbr. P., Raphael's first 
teacher, 1467-1623. — (Jlx. 865). 

Vtttoria, Aless., Yen S. and A., 1626- 
1608. - (268). 

Vivarini, Alvise (or Luigi), Yen. P., 
ea. 1464-1503. — (liii. 268). 

— , Ant, (Ant. da Murano), Yen. P., 
ea. 1440-70. — (liii. 268). 

— , Bart. (Bart, da Murano), Yea. 
P., ca. 1460-99. - (1111. 268). 

Volteira, Daniels da (D. Rkdarelli), 
Rom. P. , 8., pupil of Michael 
Angelo, 1609-1666. — (Ivii). 

Weyden, Rogier ran der, Flemish P., 
1399 (or 1400)-1464. 

Wouverman, Phil., Dutch P., 1619-68. 

Xampi%ri, see Domeniehino. 

Zelotti, Bait,, Ver. P., assistant of 
F. Veronese, ca. 1582-92. 

Zmale (Bernardino Martini)* Lomh. 
P., 1486-1626. 

Zerio, see Altiehieri. 

Zueehero(Zueearo), Pederigo, Flor. P., 
1660-1809. - (1x1). 
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Abano S53. 

Abbadia 158. 
Abhiategraaso 171. 

8. Abbondio 10. 160. 
Abetone, PaMO dell* S83. 
Abrlis 42. 

Acquasanta 40. 
Acquaaeria 1^. 

Acqul 49. 

Adda, the 15. 161. 152. 
169. etc. 

Adige, the 17. 222. 

Adria 864. 
iEmiHa.VJaSSl. 336. 341.1 
AfA 23i. 

8. Aghta 174. 

Agllana 428. 
AglianO'Oaatelnuuvo- 
Caloea 49. 

Agno 165. 
the 7. 

Agogna, Val 184. 

Alraaca 41. 

Airole 46. 

Airolo 6. 

Aix-lea-Baina 1. 

AJa, L* 526. 

Ala 19. 

- di Stura 41. 

Alaaaio 88. 

Alba 47. 

Albate 148. 

Albenga 86. 

Alberonl 321. 

Albeaio 160. 

Albino 197. 

S. Albino 167. 

Albisaola Vt. 

Alblaaate IM. 

Albogaalo 164. 

Albonago 11. 

AldeaaJ^ 11. 

Aleaaandrla 60. 

Alfonalne 861. 
Alloe-BeleoUe 40. 

Alierio. Lago d* 102. 
AltiMimo 216. 

Altopaiolo 4^. 

Aleano 107. 

Aleo 184. 

Ambrl 6. 

^brogiana, Villa 108. 
8< Ambroglo V«i«fe 167. 


S. Ambrogio Verona 234 
1 — (near Turin) 2. 
Ampola, Monte 90. 

Val 217. 

Amatcg 5. 

Andeer 14. 

Andora 88. 

Andomo 61. 

Anfo 209. 

Angera 182. 
lAngrogna 42. 

Annone 60- 
— , Lago d’ 160. 
Antlgnano 402. 

!S. Antonino 2- 
8. Antonio (Borniio) 162. 

— (Idro) 209. 

— CMantaa) 235. 

— di Ranver.so 8. 
Antrona Valley 182. 
Ansano del Parco 150. 
Anzaaca Valley 182. 
Aoata 63. 

A^ninea, the 66. 171. 

Apennlno 634. 

Aprioa, Paaao d' 208. 
Apuane, Alpl 106. 
Aqulleia m 
Aranoo 62. 

Arbod, Tour d* 60. 
Arbole, Ool d* 68. 
Arboatora, Mte. 161. 
Arolaate 167. 

Aroo 217. 

Areola 106. 

Arcole 242. 

Arconatl, VUla 166. 
Aroore loi. 

Arda, the 887. 

Ardenno 161. 

Ardenia 402, 

Ardeaio 197. 

Ardo, the 824. 

Arena*Po 883. 

Areaiano 87. 

Areiio 684. 

Argagno 156. 

Argenta 861. 

Argentara 44. 

PoBta dall* 44. 
Arietta 58. 
lAriitaap 177. 


Armeno 182. 

Arnaz 52. 

Arno, the 401. 403. 405. 

439. 682. 

Arola 184. 

Arena 169 
Aroalo 162. 

Arp, Monte T 44. 
Arpaia, Orotia 104. 
Arpiaaon 68. 

Arquk Petrarca 353. 

-- Polealne 354. 

Arquata 50. 

Araiero 247. 

Artegna 
Arth-Qoldan 6. 

Arvier 56. 

Araignano 247. 

Aaciano 415. 

Aaoona 174. 

Asola 241. 

Aaolo 267. 

Aaalna, Vail* 163. 

Asao 153. 

Aati 48. 

Aatico, the 247. 

Aulla 347. 

Avenza 105. 

Avigliana 8. 

Avio 19. 

Ariolo, Monte 208. 

Ariae 66. 

Aymaville 65. 

Azzano 156. 

Baeoblglione 248. 248. 
Badalucco 89. 

Badia a Prataglia 683. 

- dl Fieaole 5OT. 

-o dl PompOBO 861. 
Badile,,Plizo 20B. 
Bagnacavallo 384. 
Bagnolo in Plano 880. 
Bagoliao 210. 

Baldo, Monte 216. 
Balema lA 
Balma 61. 

JMme 41. 58. _ 

BaradeUo. 0«at. 14& 
Baraaao 188. 

'Barb4 175. 

iBarbeUlaP, PUadaim. 
IBarberiao dl MugelloSSA 
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Dard 6'2. S. Biagio della Gima 5. 

Bardoilno 216. Bianco Canal 854. 

Bardonev, Colic 58. Biandrate 62. 

Bardonneche 2. Blandronno, Lago di 167. 

Barge 42. Biaeca 7. 

Barghe 206. Blaschina Bavine 7. 

Bami 163. Bibblena 531. 

Barro, Monte 151. Biel la 61. 

St. Barthdlemy, Val 51. Biono 178. 

S. Bartolomeo, Mtc. 212 Biforco 633. 

Barzan6 148. Bignone, Monte 98. 

Bassano 258. Bigorio 12. 

Bastia 47. Binasco 143. 

Battaglia 862. Bloggio 12. 

Baveno 179. Bioglio 61. 

Beaulard 2. Bironico 7. 

Becca di Nona 66. Biflbino, Monte 155. 

— • di Sambeina 69. Bisenzio 

~ di Tei 60. BiMOno 164. 13. 

— di Vloii 62. Bisuflchio 167. 

Becoo Coatassa 58. Blenio, Val 7. 

— di Gay 58. Blevio 156. 

Bee 177. Bo, Mte. 61. 

Bego, Monte 45. Boara 353. 

Beinette 46. Bobblo 836. 

Bel bo 47. 46. — Pellice 42. 

Belglojoao 188. Bocca d*Arno 415. 

Belgirate 182. — di Lupo 631. 

Bellaglo 157. - di Navene 216. 

— , Punta di 167. Bodio 7. 

Bollano 160. Boeaio, the 169. 176. 

Bellavlata 13. 177. Boglia, Monte 12. 

Bellegarde 1. Bogliaco 214. 

Bellincona 7. Bogliaaoo 98. 

Bollori 234. Bognanco 4. 

Belluno 324. Boletto 18t. 

Belmonte, Villa 168. Bolladore 162. 

Belvedere (near Aqnl- Boloffna 862. 

leia) 830. Accademia di Belle 

Belvddfere 66. Artl 876. 

Benabbio ^8. Antiquities, Museum of 

Benedetta, Valle 4C2. 868. 

Bene-Orona 163. 8. Apollonia 880. 

Beni, Monte 382. Archives 869. 

Berhenno 161. Archiginnasio 869. 

Beroeio 846. Banea d'lt^ia 870. 

Bergamo 193. S.Bartolommeo dlPorta 

Bergeggi 87. BaTegnana 874. 

Berici, Monti 242. 234. Bihlioteca Oomun. 369. 

Berisal 8. Campo Santo 881. 

Bemab6 428. Cana Isolani 874. 

St. Bernard, the Little 66. — Malaguti 872. 

S. Bernardino 176. OassadiRisparmio872. 

S. Bernardo, Church 12. Cathedral 872. 

— , Monte 12. 8. Ceollia 876. 

Bernina 161. Certosa 881. 

Besana, Villa 160. Church Festivals 808. 

Beieno, Castle 18. Oollegio di Spagna87i. 

Besimaudi^ the 46. Corpus Domini 87D. 

Bosoaeo 166. S. Domenico S70. 

Bettola '886. English Chureh Sarv. 

Beaaeeea 217. 868. 

Blaeata 217. ' Foro de* KevoanU 872. 


Bologna : 

8. Francesco 371. 
Qulvini's Statue 369. 
Garibaldi's Statue 880. 
Geolog. Museum 376. 
S. Giacomo Maggiore 
875. 


Giardlni Margberita 
880. 

S. Giovanni in Monte 
373. 

Gregor;^ xiii., Statue 

Guildhouae of the 
Weavers 372. 
Leaning Towers 372. 
Library 869. . 

— , University 876. 
Madonna del Baraocano 
874. 

— di Galliera 872. 

— dl 8. Luca 881. 

8. Maria del Servi 374. 

— della Misericordia 
380. 

— della Vita 866. 

8. Martino 380. 
Mereanzia 372. 

8. Michele in Bosco 380. 
Minghetti's Statue 873. 
Montagnola, La 380. 
Monte della Guardi a 
881 

Museo Clvico 868. 

— di 8. Petronlo 867. 
Orthopeedic Inst. 880. 
Palazzo Albergati 871. 

— Aroivesoovfle 372. 

— Bentivogllo 880. 

— Bevllacqua B7i. 

— Bolognlni 873. 

— Bovi-Silvestri 378. 

— Cloetta 876. 

— . Oomunale 365. 

— Fanturzl 875. 

— Fava 872. 

— Galvani 368. 

— di Gittftizla 870. 

— Guidotti 870. 

— Magnani>S^t]om876. 
— Malveial • Oampeggi 

876. 

Mediei 875. 

— Hareacalcbi 866. 

— tf ontpensier 866. 

— Penbfi 872. 

— del Podesth 866. 

— Ranuaal 874. 
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Bologna iBorgofrauco 51. 

Pallone, Arena di Sdl Borgonianero 18i 


8. Paolo 371, ' Borgone 2. 

Pasaeggierl'a Mun- Borgotaro 34G. 

ument 870. Borgunto 629. 

S. Petronio 366. Borloaza 207. 

Piazza Cavour 370. Bormlda, the 49. 

— Oalileu i)70. — di Millcftlnio 48. 

— Magglore 865. Bormio 162. 

— Malpighi 371. Borromean I.slandtt 179 

— 8. Martino 880. Borselli 532. 

— del Nettniio 365. Borzoli 49. 

— deirOlto AgoatoSSO. Borzona.<ica 101-. 

— Rossini 375 Boscochic.'<ano\a 234 


— Rossini 375 Boscochic.'<ano\a 234 

— Vitt. Kmanuclo 365 Boscolungo 383. 

S. Pietro 872. Bo8a6a, Grotta di 46. 

Pinacoteca 876, Bottaronc 188. 

Porta d'Azeglio 880. B(ttzen 17. 

— Galliera 380. Bone, ValJone del 60 

— 8. Isaia 881. Boiirg-St-Maurice 56. 

— Saragozza 881. Bonrget, Lac dn 1. 
Portico de' Bsnchi 366. Bovlsa 152. 

Post Office 862. Dozzolo 192. 

Railway Station 862. Bra 47. 

Rossini s House 374. Bracco 102. 

S. Salvatore 866. firamapanc, Monte 1U4. 
Spirito Santo, Obnpul Briindolin 825. 

371. Brans, Col di 46. 

S. Stefano 373. Br6 11. 

Theatres 863. 376 Monte 11. 

Torre Asinelli 872 Breggia, the 14. 155. 

Oarisenda 872. Breglio 46. 

University 376. Broltonstein 20. 

Via delle Asse 366. Brembo, the 193. 198. 

— Castiglione 372 Brenner 16. 

— Mazzlni 374. Brennerbad 16. 

— Rlzzoll 872. Breno 20S. 

— 8. Stefano 873. Brenta, the 247. 256 257. 

— 8. Vitale 975. Brentonico 316. 

— Zamboni 875. Brescia 199. 

VictorBman. 11., Statue Brescian Alps, the 206. 

of 865. Bressana 188. 

Villa Meazaratia 360. Brlanza, the 152. 

— Bevedin 381. Bricheraslo 42. 

S3. Vitale ed Agricola Brienno 156. 


375. 

Bolzano 17. 

Bonasiola 103. 
Bondione 197. 

S. Bonifacio 242. 
Bordighera 98. 
Uorgbetto 85. 

— di Vara 102. 

Borgo 8. Agostino 150. 

— a Bngglano 43B. 

* 8. Dalmaaio 48. 

— 8. Domino 887. 

-- Lavezzaro 171. 

— 8. Lorenzo 896. 

— a Mozzaao 422. 

— Panigale 882. 

— Tlcltw 64. 
Borgofbrie 341. 


Brlga 45. 

Brlglia 882. 

Briguo 8. 

Brlom, Monte 216. 
Brisighella 396. 
firlssigo 174. 
Brivio, Val 167. 
Brazen 17. 

Bronl 

Bronli, Col di 40. 
Brogzi 408. 

Brack 20. 

Branate 150. 
Braaetta, lia 41. 
Btunnen 5. 
Braeimplano 164; 
Brucitt-Afclelo 104. 
Bicoione 184. 
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iBurano 320. 

Buflsana 8^. 

Busseto 346. 

Bussoieao 2. 
finsto-Arsizlo 105. 
Byron’s Qrotto 104. 

Oademario 12. 
Cadenabbia 157 
I Cudonazzo 172. 

Cado(. 337. 

Caffaro, the 209. 
Cagnola. Villa 166. 
Calci, Valle dei 415. 
Oalcio 108. 

Calde 176. 

Caldi, Bagni 423. 
Caldiero 242. 

Caldine, Le 896. 
Galliano 18. 

Callieri 44 
Oalolzio 151. 

CaliLso (Canavese) 51. 
Camajore 108.( 
Oamaldoll 683. 
Cambiasca 178. 
Camerlata 146. 

Camnagu 148. 

Oamogh^, Monte 13. 
Camogll 99. 

Camonica, Val 207. 
Campagnula 52. 
Campafdino 684. 
Oamplglla 08. 61. 
Oampione 164. 

Campo (Lake Comol 150. 
— do’ B'iori, Mte. 167. 
r. Campodolclno 15. 
Campo Formio 325. 
r^^ogr 09 .so, Rifugio 

Campola, the 339. 
Campoli^re 48. 
Camporciero, Val di 62. 
CamposamplBro 257. 
Canale 49. 

Candoglla 179. | 

Canepa 98. 

Cannero 175. 
Oannohblniu Val 174. 
Cannobio 174. 

Oanossa 889 . 

Oantalapo 50. 

Cuntii 160. 

— Asnago 148 . 

Canzo 108. 

Oaoddo 358. 

Gaorle B88. 

Oaorso 162 . 

Oi^o dl Ponte 908. 

Cdpolago 18. 

CapM^it ^^8^ , 

Oaprasio, Moate 9. 

36 . 
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Caprese 634. 

Capriaaca, Punte 12. 
Caprino 284. 

— , Monte 12. 

Caragllo 43. 

Carasco 101. 

, Carate 155. 

* Caravaggio 180 
Caravagli, Mon to 00 
Oarcogna 182 
Careggi 525. 

Careno 166. 

Carignano 40. 

Carimnte 148. 

Carlotta, Villa 157 
Carmagnola 47. 

Carinclo, Monte 88 
Carmignano 266. 

Carnate 161. 

Garona 197. 

Caron el la, Passo di 197 
Carpenodo 2l7. 

Carpi 242. 

Carrara 105. 

Carrodano 102. 

Carugo 162. 

Caaaccia 532. 

La 626. 

Caaale 62 

Cafialeccliio di Itono 
382. 

Caaalino 632 
Oasalmaggiore 198. 
Caaalpustorlcngt) 334. 
Casarea 326. 

Casarza 102. 

Oaabeno 168. 

Caaciago 166. 

Caacina 402. 

Casantino Valley 632 
Caalno dl Boarlo 203. 
Caslano, Monte 164. 
CaslettO'Rogeno 150. 

. Casola 839. 

Caaaano d'Adda 193. 

— (Oomo) 160. 

Cassarate 9. 11. 
Castagnola 11. 

— , Punta 177. 
Caatagnole'Lanze 47. 
Oasteggio 833 
Caatel Bolognese 384. 

— 8. Giovanni 838. 

— Kagflore 

— 8. Iletro 384. 
Oattelfraaco d'Bmilla 

889. 

— (VenatU) 2B7. 

Castalgadfo 887. 
O&fteliiiaOBte 61# 
Oastallana, Hte. di 104. 
Oastallarano 0 

Castelleone 188. ' 


Caatelletto di Brenzone Certoaa di Val Peiiio 46. 

OGrvftf&r 00 

Caateilo (Florence) 430. Cervignano 328. 

— (Lugano) 164. Cervo P8. 

— , Monte (Lngo di Gardii) Cetlca 632 


214. 

Caatellucchio 162. 
Oastelnuovo 100 

— di Oartagnana 352 
~ di Magra 105. 

— ne’ Monti 339. 

— Sen via 189. 
lOaaterino, Val di 45. 
(^astiglione Chiavaresc 

102 . 

— d’Intelvl 156. 

— Olona 168 

— del Pcpoll 382 
CaaligUoni 626. 
Gastione 7. 

Castro, Sasso di 382. 


Goto 208 
Ceva 47. 

Challant, Val 52. 
Chainbave 63. 

Ohambdry 1. 
CbamouHset 2. 
Champlung 58. 
Cliamporcluir 68. 
Ch4tilJon (near Aosta) 52. 
Chanmont 2. 

Cbavaiiis 58. 

Cheggino 182. 

Cherasco 47. 

Chetif, Mont 56. 
Chialamburtu 41. 
Cbiana, Val di 534. 


9. Caterina d. Hasao 176. Cbtappa, Punta della 99. 


Oattajo, Castle 363. Chlarano 20 

Cava Manara 188 Chiaravalle 

Cavaguola 16'). Cbiari 198. 

Cavagnolo 48. Cblaaao 14. 

Cavalciutto, II 382. Chiavari 101 

Oavallermaggiore 43 Cbiavenna 1 

Cavallina, Val 107 Cbieri 48. 

Cavallone, Plan 17S Chieae, the 1 

Cavandone 178 Ohindrieux 1 

Cavernago 197. Cbloggla 821 

Cavezzo 852. Cblomonte 2 

Cavi 101. Cbiiiaaforte I 

Cavo Tassone, Canal 354 Obiaal 634. . 
Cavour 42 Chivasao C2. 

Coceri, Monte 629. Ciagore, Moi 

Ceclna 214. Cicagna lOl. 


Chlarano 218. 
Chiaravalle 143 
Cbiari 198. 

Cblaaao 14. 

Chiavari 101. 

Cbiavenna 15. 

Cbieri 48. 

Chieae, the 198 209. 21 7. 
Ohindrieux 1. 

Cbloggla 321. 

Cblomonte 2. 
Cbiiiaaforte 22. 


Cedegolo 2CB. 

Ceggia 828. 

Celle 87. 

Ceneda 32). 

Cenere, Monte 7. 
Congio 48. 

Coniga 218 
Oenls, Mont 2. 
Oentallo 48. 

Cento 864. 

Oeppina 162. 

Geraino 19. 

Oercina 626. 

Ceroa 241. 

Oeres 41. 60. 

Oerealo, Lago 163. 
Oereaole Beale 40. 
Oeriale 83. 

Ceviana 
Oemobbio 166. 
Cemnaoo 161. 

Oertoia di Pavia 143. 
- di Piaa 416. 

-- near Bologna 881. 
^ di Val d'Bma 623. 


Ciagore, Monte 46. 
Cicagna lOl, 
Ciliana, the 680. 
Clma 163. 

Clmone, Monte 883. 
CirU 41. 

Ciaa, La 346. 

Olsono 826. 
Ofttadella 266. 
Oittiglio 169. 
Clvenna 158. 
Olviaaco 184. 
Cividale 827, 
Olvidete 206.' 
Olapier, Monte 44. 
Olaro 7. 

Olavalltd. Val 63. 
Olosone l97. 

Coca, Plzzo di 197. 
Coceaglio 193. 
Oodlgoro 861t« 
Codogno 188* 
Oodrmpo 326. 

Oogne ofT, 

Odabo 882. 
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Coldirodi 98. 

Colico 16. 

Colla 12. 

Oollagna 330. 

Colllo 203. 

Colma, Colle di.lla 181. 
Oolinegna 175. 

Cologna 216. 
i'ologna<Veneta 234. 
Colognolo 402. 
Colombine, Mte. 203 
Colonno loC. 

Oomabbio, Lago di 166. 
Caraacchio 361. 
Comacina, Inpla 160. 
Oomboe 55. " 

Oomero 178. 

Como 148. 

— , Lake of 168. 
Complobbi 530. 
Concordia Saglttaria 338, 
Condove 2. 

Conegllano 324. 

Coni 43. 

Conauma 532. 

Mte. 682 
— Paaa 632. 

Corbczci 383. 

Corconio 184. 

Oorenno 161. 

Ooreazo 683. 

Oormanno 162. 

Comona 827. 

Oorniglitt 103. 
Comlgliano 86. 

Corno, the 328. 

— alle Scale 883. 
Cornnda 323. 

Correggio 839. 

Coraalone, the 633. 
Cortenoya 160. 

Cortioella 864. 

Coaio 161. 

Coasato 61. 

Ooaalla 61. 

Ooaaogno 178. 

^atermano 384. 

,;QdtMan AJpa, the 27. 
Courmayeur 68. 

Covigiialo 883. 

Crammonty the 60. 

Crddo, Tunnel du 1, 
Crema 189. 

Cremenafa 165. 

Cremia Iw. 

Cremona 189. 

O'Mpano 368. 

Oreapinp 896. 

Cretaa 67. 

CrctoQ 09. 

gwva 166. 

4. A 

Orfspolo 13.^ 


18. Crocey Capo 88. 
Crociochio 383. 
Crocioney Monte 168. 
Croatolo, the 337. 
Ornainallo 183. 

Orussol 42. 

Cucciago 148. 

Cugnaaco 172 
Cnloz 1. 

Cuiiardo 167. 

Caneo 46. 

Oiinettouc 209 
Cttorgni 40. 

Cnrono, the 180. 

Cuaio, Lago 183. 
Cuatozza 233. 

Cutigllano 383. 
Cnzzagol82. 

S. Oalmazzo diTenda 46 
S. Damiano 48. 

8. Daniele del Friuli 327, 
Darzo 217. 


Oegioz 69. 
Deivfl 


......iva 102. 

[Deleblo 161. 

Demonte 44. 

Dervio 160. 

Deaenzano 21 J. 

Diaeoeto 1^2. 

Diano Caai^llo 88. 

- Marina 88. 

Diavolo, Pizzo del 197. 
Diemoz 63. 

S.Dionigio.Prumont. 159 
Dirinella 170. 

DJouan, Lago di 50. 
Docce Basse 423. 

Doccia 525. 

Dogna 22 . 

Dolceaqua 96. 

Dolo 2N. 

Domaao 161. 

.Domegliark 19. 

8. Domenico dl Fieaolo 


lEdolo 208. 

Eglio, Lago d’ 176. 

8. Elena 353. 

8. EJlero 630. 

Elaay the 396. 

Bmilia, the 831. 
Fmilius, Mont 65. 
Uimpoli 403. 

Entraque 44. 

Entrelor, Oolle d’ 69. 
Enzay the 837. 

Epinel 57. 

Era, the 402. 

Erba 162. 

Kratfcld 5. 

Kscar^ne 46. 

Kflino 159 
Val d’ 160. 

Esoli, Monte 99. 

Eate 241. 

Eucanean Mts., Ihe369. 
Bxilles 2. 


Domodoaaola 4. 

8. Don4 di Piave 838. 
Dondenna 66. 

Dongo 169. 

Donnaz 63. 

Donnini 580. 

S. Donnlno 403. 

Dotra Baltea^Ol. 63. 

- mparia 3. 27.. 61. 

— dl Valgriaaaehe 60, 
Dofio 101. 

Doaaly Qrotta del 40. 
Doiao Alto, the 308. 

, Poaiobmnio 386. 
IDrdjierb 48. 

Duhino 16. 
bueyiUe 347, 


Faenza 896. 

Fact a, Monte 416. 

Faldo 6. 

FaUerona. Monte 632. 
Fantino 396. 

Fantlscritti 106. 

Fanzolo 267. 

Fara 62. 

Fasano 213. 

8 Fedele d’lntelvl 156. 
Feldkirohen 21. 

S. Peliee sul Pannro 
852. 

■ di Scovolo 212. 

Fcltre 834. 

Feneatrelle 42. 

Fdnia, Caatle 53. 
iFeriolo 170. 

Ferrara 355. 

— dl Monte Baldo 317. 
Ferrato, Monte 430. 
Fieaole 627. 

Fieaso 6. 

Figline 430. 

Filiberti 630. 

Final borgo 88. 

Finale 87. 852. 
Flnalmarlna 87. 

Finalpla 88. 

Fineitra di Ghamporchei 
58. 

— del Torrent 60. 
Fineatre. Oolle dalle 44. 
Fiorano l97* 

Florenauola 887. 
Flumalbo 853. 

Fiutoe Lntte 169. 
iFlumenero 197. 
Fiumenta, the 863. 
Flvizzaao fl^. 
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Florence 481. 

Accademla di Belle 
Artl 492. 

— della Crusca 492 
S. Ambrogio 481. 

SS. Annnnziata 482. 
Anliqnities 485. 
Apartments 432. 

.SB. Apostoli 448. 

S. Apollonia 497. 

Arch BDol ogi cal Muse n ui 
484. 

Archives 47 L. 
Arcivescovado 431. 

Art Exhibition 4BB. 
Arte della Lana 440. 
Artists 486. 

Uadia 476. 

— S.Bartolommen 621 
Banca d'ltalia 456 
Bankers 486. 

Bargello 472. 

. Baths 486. 

Battisteru 460. 

Beer 483. 

Bellosgnardo 621. 
BibliotecaLaurenziana 
499. 

— Marucelliana 490. 

— Kaclonale 471. 

— ' Riccardiana 490 
Blgallo 460. 

Boboli Oarden, the 518 
Booksellers 435. 

Bomo degli Albl//i 476. 

- 8. Lorenzo 450. 

— Ognissanti 507. 
Botan. Garden 492. 
Brancaecl Chapel 509 
Bridges 445. 

Cabs 488. 

Cafds 483. 

Campanile 454. 
Canonry 451. 

Capitani della Parte 
Gnelfa, Residence of 
the 448. 

Cappella 8. Gaetano 
605. 

- de* Medloi 490. 

- de' PazKl 480. 

^ del Prinotpi 499. 

de' Rucellal 606. 

, — degli BpagnuoU 603. 
Carmine, S. Maria del 

609 , 

Casa Buonarroti 480. 
— Campiell 610. 

^ Goidl 519. 

Oasolne 524. . 

Casino di Livla 496. 

- di 8. Manko m.^ 

- Mediceo 496^ ‘ 


lurcuuc : 

Cathedral 461. 

— Mnsoum 465. 
Cemetery (Prot.) 489. 
Ccnacolo di S. Apol- 

lonia 497. 

~ di Fuligno 601. 
Certosa di Val d'Ems 
673. 

Chemists 436. 
Circulating Libraries 

485. 

Clubs 438. 

Colonna di 8. Zanob! 
461. 

Confeeiioners 483 
Consulates 431. 

S. Croce 477. 

Dante's Monument 477. 
DemidolTs Mon. 520. 

S. Egidio 456. 

Egyptian Museum 485 
English Church 486 
Environs 520. 

Etruscan Museum 484. 

486. 

Facchini Pubbllcl 434. 
Farmacia di 8. Marla 
Novella 
8. Felice 619. 

8. Felicitk 610. 
Festivals 436. 

S. Firenze 472. 
Fortezza da Basso 497. 

— di Belvedere 520. 

— 8. Giov. Batt. 497. 
Foundling Hospital 

482. 

S. Francesco al Monte 
621. 

— de' Vancbetonl 504. 
Galleria degli Arazzi 

488. 

— Buonarroti 481. 

— Oorsini 600. 

— Pitti 610. 

— degli Ufazi 467. 
Oates 4^. 

Ghetto 445. 

Gltrdinu de' Sutnpllci 

492. 

— Torrlgiani 519. 

8. Giovanni Battista 
460. 

— degli Soolopi 489. 
Goods Agents 436. 
Guildhouse of the 

Wool Weavers 449. 
History 439. 

— of Art 442. xlv et 
seq. 1. li. Iviilet seq: 

Hospitals 484. 

Hotels 481. 


'lorence: 

Hoase of Biahca Ca- 
pello 508. 

Benvenuto Cellini 

456. 

Dante 450. 

GaUIeo 620. 

Machiavelli 610. 

Michael Angelo 

480. 

Indian Museum 402. 
Istltuto della SS. An- 
nuDziala 522. 

— della Qulete 526. 

— Storico Artistico 
436. 

— di StudJ Superiors 
492. 

S. Jacopo in Campo 
Oorbolini 601. 

— Soprarno 608. 

8. Leonardo inArceti-i 
620. 

Literary Ofaee 436. 
Loggia del Granu 448. 
del Lanzi 447. 

— dl 8. Paolo 502. 

8. Lorenzo 498. 

8. Lucia 519. 

Lungarno Corsini 506. 
“ Amcr. Vespucci 607. 
— Serristorl o20. 

8. Marco 490. 

S. Margberita a Mon- 
iici 523. 

S. Maria degli Angioli 
482. 

— del Carmine 509. 

— del Fiore 451. 

— degli Innocenti 482. 
— Maddalena de' Pazzi 

488. 

— Novella 502. 

— Nnuva 468. 
Marzocco, the 447. 
Medici, Monuments of 
the NX). 601. 

Meroato Centrale 501. 

— Naovo 449. 

SS. Mlohete e Gaetano 
606. 

S. Miniato 521. 
Miserioordia 460. 
Money Changers 436. 
Monte Morello 626. 

— Oliveto 634. 
Mosaics, Manufact. of 
496. 

Mnseo Areheologieo 
484. 

— d(M Lavori in Pietro 
Dure 496. 

-- di 8. Marco 491. 
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Florence ■ 

STuseo dl 8. Uarla del 
Fiore 455. ' 

— di Slorla Naturale 
610. 

— ^fazionalo 472. 

No wa papers 435. 

8 NI0COI6 520 
Nurses 436. 

Ognlssantl 607. 
Omnlbnses 43i. 

S. Onofrio 501. 

Opera del Duomo 

456. 

Or 8. Micbele 449. 
Oratorio S. Carlo Bor- 
romeo 460. 

— della IMisoricordia 

460. 

Orti Oricollari 504. 
Ospedale dl 8. Maria 
Nuova 456. 

PalazRo Alberti 480 
— AlbiKzi 477 
— AlessatidrI 477. 

— Altoviti 477. 

— doir Anteila 477. 

— Antinori 606. 

— Arclveacovilo 451. 

" Bartollnl-Salimbeni 
603. 

— Buturlin 482, 

— Oaniflanl 620. 

— dei Canonici 464. 

— Capponi 620. 

— Corsl-Salvlati 606. 
— Corsint 606. 

— della Crocetta 4S4. 
— Davanzatl 449. 

— Dufour-Borte 609. 

— Fenzi 447. 

— Ferronl 606. 

— Fiaschi 482. 

— Fontebuoni 606. 

— Ginori 400. 

— Glugnl 482. 

— Gondi 472. 

— Guadagni 609. 

Guicciardini 610. 

— Larderel 605. 

— Martelli 601. 

— Masetti 606. 

— Nenclnl 497. 

— Nonllnlto 470. 

— Panciatichi 489. 

Xlmenes 489, 

~ Pandolflni 497. 

— Pazzi 477. 

— Pittl 610. 

— del PodestA 472. 

— Pucci 482. 

— QuarMesi 476. 
Riocardi 480. 


Florence : i 

Palaz/.o Riccardi (Guu-j 
dagni) 465. 

Mannelli 482. 

— RldoUi 60). 

— Uinuccini 508. 

— Ro.<>iel]i del Turen 
448. 

; — Rucellai 506 
! — Serristori 477 

— Spin! 606. 

— Stlozzi 604. 

— Strozzi 604. 

— Strozzluo 6r6. 

— Tomabuoni 605 
— Torrigianl 519 
~ degli Ufflzi 460. 

— Uguccione 447. 

— Vecebio 446. 

S. Pancra/.io 60.6 . 
Pensions 432 
Physicians 434 
Photographs 436. 

Piazza delPAnnunziala 
482. 

— d’Azegllb 481. 

— Beccaria 629. 

— fl. Groce 477. 

— del Duomo 450. 

— 8. Firenze 472. 

— 8. Lcrenzo 498. 

-<• Madonna 499. 

— Manin 607. 

— 8. Marco 400. 

— di 8. Maria Novella 
601. 

Nuova 466. 

— del Pontt, Carraja 
607. 

— della Signoria 445 

— 8. TrlnitA 505. 

— Vitt. Fmanuele 604. 

— degli Znavi 603. 
Fiazzale Galileo 620. 

— Michelangelo 621. 

del Be 624. 

Poggio a Oi^ano 626. 

— Ixnperiale 623. 

Ponte alia Oarraja 446. 
^ alle Grazie 446. 

— Rubaoonte 445. 

— 8. TriniiA 608. 416. 
— Veoohlo 610. ^6. 
Portico degli XJfflzi 

466. 

Post Ofdce 434. 

Private Lodgings 432. 
Prot. Oemetary 489. 
Railway Stations 481. 
Rajah of Hohlaporo, 
MOBUm. of 691. 
Beading Booms 485. 
Restaurants 433> 


Florence : 

Sagrestia Nuova 600. 
8. Salvadorc d'Ognis- 
santi 507. 

S. Salvatore 461. 

— al Monte 521. 

S Salvi 529. 

Sasso dl Dante 461. 
Scalzo, Chiostro delbi 

497. 

Servi di 8. Maria 482- 
Shops 436. 

Silver Chamber 518. 
Societl delle Bello 
Arti 436. 

Sp^nuoll, Capp, degli 

Spedalcdogli Innocent! 

482. 

— di S. Maria Nnova 
456 

S. Spirilo 508. 

Stables, Royal 619. 
Statue of Abbondanza 
518. 

— of Cosimo I. 447. 

— of Demldoff 620. 

— of Gen. Fanti 490. 

— of Ferdinand I. 

483. 


— of Garibaldi 508. 

— of Giovanni deJle 
Bande Nere 498. 

— of Goldoni 507. 

~ of Manin 607. 

— of Peruzzi 497. 

— of Rioosoll 497. 

— of Victor Emanue 
II. 504. 

8. Stefano 446. 

— in Pane 525 
^nagogue 481. 
Teachers 430. 
Telegraph Offtce 434. 
Theatres 430. 

Torre al Gallo 638. 

— dei Girolami 448. 
Tourist Bureaux 486. 
Tramways 488. 
Tribuna del OaUleo519. 
8. TrlnitA 605. 

Ufazl, Galleria degli 

460. 

Via de' Bardi 510. 

— Oavour 489. 

— del CnlcajoH 448. 

— Oerretani 4^. 

— de’ Fossl 607. 
da* Gondi 4*^, 
de*Guioeiardinl610. 

^ Maggio 608. 


. de' MartelU 456. 


- Pot S. Maria 449^ 
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Florence: Galbiate 150. Genoa* 

Via del Proconaolo Galbiga, lUonte 168. Kngliali Church 60. 

456. Gallarate 166. Excliange 73. 

— Eicaaoll 466. Oallicra 364. Forllflcaiidna 70. 

— del Servi 482. Galllnaria 88. Galleria Mazzlni 82. 

— Tornabuoni 505. Galluzzo 523. Gigante, II 81. 

Viale del Colli 620. Gandino 197. 8. Giorgio '73. 

— Galileo 521. Gandria 16i. 8. Giovanni Battista 72. 

— Machiavelll 520. Ganna, Val 167. Oranarolo 81. 

— Michelangiolo 521. Garda 215. Harbour 71. 

Villa Belloflguardo 524.—, laola di 212. History 70. 

— dellc Bugie 523. — , Lake of 210. — of Art 71. 

— Gastello 526. Gardolo 18. Lighthouse 82. 

— Cttrsi 526. Gardone-Eiviera 212. Loggia de’ Bancbi 73. 

— Dante 526. — di sopra 219. 8. Lorenzo 74. 

— of Galileo 523. — Val Trompia 208. Magaz/ini della Dar- 

— Gherardo 526. Garesslo 47. sena 72. 

— Landor 527. Oargnano 214. 8. Maria di Carignano 

— Marocchi 62i-J. Garlatc, Lago di 151. 83. 

— Modicea 525, Garza, Val 200. — di Gastello 74. 

— Palmieri 626. Garzirola, Mte. 12. — TmiDBOolata 84. 

— Petraia 625 Gaudarcna, Gola di 45. — delle Vigno 73. 

— Poggio Impcriale Gavardo 2t>9 8. Matteo 70. 

522. Gavlnana 388. Moles 71. 

— Quarto 525. Gavirate 108. Museo Civico 82. 

— Boss 526. Gazzada 16!i. S. Nlcol5 84. 

— Spence 527. Ga/zaniga 197. Ospedale 8. Andrea 83. 

— Zoubow 624. Gelsoznino 622. — di Pammatone 88. 

Wines 483. Oemona 22. Palazzo Adorno 77. 

Fluelen 6. Gemonio 169. — Balbl 79. 

Foce, La 104 Generoso, Monte 18. — — Benarega 80. 

— dei Carpinelll 347. 8. Genesio 62. — Bianco 78. 

— delle Radici 352. Genoa 66. — Brlgnole-Sale 77. 78. 

Fogliaro 167. Accademia di Belle — Camblaso 77. 

Fognano 896. Arti 76. — della Oasa 76. 

Fundo Tooe 179 Acquasola 82. — Catnldi 77. 

Fontana 46. Albergo dei Poveri 86. — Cattaneo 74. 

— Fredda 337. 8. Ambrogio 76. della Volta 70. 

Fontanellato 846. 88. Annunziata 79. — Genturione 78. 

Forato, Monte 107. — dl Portoria 88 — Deferrari 76. 

Forciat, Mont 60. Banca dl 8. Giorgio 72. — Doria 81. 

Formlginc 352. Barracks 70. (Giorgio) 77. 

Fnrnet 60. Baths 68. Tursi 77. 

Forno Alpi Graie 41. Begato, Fort 70. — Ducale 75. 

Fornoli 423 Biblioteca Givica 76. — Durano-Fallavicini 

Fornovo dl Taro 346. Borsa 78. 79. 

Fossalta 828. Botanleal Garden 80. — Farragglana 81. 

Fossano 43. Gampo Santo 86. — Gambaro 77., 

Frabosa Soprana 47. 8. Carlo 80. — di 8. Glareio 72. 

Frauiura 102. Gaatellaocio 84. — Imperlall 78. 

S. Francesco d'Albaro Gastello d' Albertis 84. — Municipale 77. 

bA- , 8. Caterina 83. — Pallavicinl 76. 

Franzensfeste 17. ClmUero dl Blaglieno (Lod. Stef.) 76. 

Frassinoro 86i. 86. — Parodl 17 . 

Franenburg 21. Columbus, House of 74. — Beale 80. 

Frerone, Monte 203. Consulates 69. — BoatBsa 82. 

Friesaeh 21. Gorso And. PodestA 82. — Bosso 77. 

Frugarolo 50. 88. Cosmo e Darolano — della Soala 79. 

8. Fruttnoso 99. 74. 8erra 77. 

Fugazze, Plano delle 247 Darsena 72. — Sptnnla 76. 77. 82. 

X** H Docks 73. - deir Unlvarsltii 80.' 

Fusina 266. ‘ * Dogana 72. Physlolaai 6B. v. 

Fata, Passo delUt 882. S. Donato 74. Piaeza Actinavetde 8i. 
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Genoa. 

Piazza dcir Annun* 
ziata 70. 

— Hancbi 73. 

— Caricamento 72. 
— Gattaneo 74, 
Corvetto 82. 

— Deferrari 76. 


Gera IBl. 
Germanello 165. 

8. Germano 42. 
Germlngnaga 176. 
Qerra 174. 

Geaao. Valle del 48. 
Ghlffa 176. 

Ghlrla 167. 


— Fontaae Uaronu 78. Giacomelli, Villa !I57. 

— Fossatello 78. 8. Giacomo (near Chia 

— 8. Giorgio 73. venna) 16. 

“ Manin 84. — (near Mori) 216. 

— del Principe 81. — (near Sondrio) 161. 

— Umberto I 76. Giandola 46. 

Picture GalVi'iea 77. Giardino, Alpo 181. 

78. 79, PO. 82. Giazza 234. 

Pietro de' Bancbi 73. 8. Giorgio (Melidc) 164. 
Ponte Carlgnanu 83. — di Nogaro 328. 

— Federico Ougllolroo — di Piano 354. 

72. Giornico 7. 

— 1‘ila 76. S. Giovanni, Taoln 177. 

PurtaS. Bartolomeo P5 — (near Lucca) 423. 

— del Molo 72. — (Lake of Como) 156. 

— Soprana 74. — Manzano 327. 

— de' Vacea 73. Santuario di Gl. 

Porto Franco 72. Qlovl 684. 

Post Offlee 69. — , Monte 398. 

Prefettnra 82. Gittana 160. 

Rail. Stations 66. Qlnblaaco 7. 

H. Siro 78. Glugo, Monte 98. 

^perone, Fort 70. Giulia, Villa 168. 

Splanata Castelletto 8. Giuliano 338. 

84. Bagni di 416. 

Statue of Balilla F8. Monte 415. 

— of Gen. Bixlo 83. ' 8. Giulio, laola 189. 

— of Cavour 73. " " ** “* 

— of Columbus 81. 

— of Galllera 81. 

— of Garibaldi 76. 

— of Mazzinl 82. 


8. Giuseppe, Lago di 61. 
- dl Cairo 48. 

Glussano 152. 

Glandorf 21. 

Glanegg 21. 


- ofVlctor Emmanuel Gleno, Monte 197, 

82. Goeschenen 6. 

— of Bubattlno 72. GolUen, Cima dl 


8. Stefano 83. 
Theatres 69. 76. 
8. Torpete 74. 
University 80. 
Via Balbi 79. 

- Calroll 79. 


GolUen, Cima dl 09. 
Gombo, II 416. 

Gondo 4. 

Gonfolina, ibe 403. 
Goneaga 242. 

Gordola 172. 

Oordo&a 15. ' 


— di Gireouvallazlone Gorisia B2T. 


a Mare 83. Gorlago 198. 

— a Monte 84. GOra ffW. 

— Corsica 83. Ooraone Canal, the 303 

— Garibaldi 76. Gossensass 16. 

8. Giovanni 72. GotterOf Monte 346. 

— 8. LorensoTA. St. Gotuard Tunnel 6. 

— OreScl 78. — Railway 6. 

— Boma 82. Goaaano 184. 

Ventl Settembre76. G^adls^ S28. 

— VUI. Btnannele 72. Grado 880. 


^ Vliietta Bin4fro 82. GvagMa 61 
Qentilino 10, (Graian Alj 


OfMan Xlpty Gie 27. 


Granara 49. 

Granarolo 81. 

Granoroii, Colic 68. 
Grandate 146. 

Grandola 163. 

Grand Paradis o 69. 

“ 8t. Pierre, Tour du 
69. 

Grappa, Monte 258. 
b Grassteln 17. 

Grata 20. 

Granson, Vallone di 67 
Gravedona 160. 
Graveglia 101. 
Qravellona 182. 

Grazie, Le 104. 

.. Qressoney, Val 52. 
Grove, the 628. 

Gries (Botuen) 16. 
Origna, Monte 169. 
Grisanebe, Val 60. 
Qrlvola, the 67. 6S. 
Gromo 197. 

Grondola 346. 

Groppoli 428. 
Grosoavallo 41. 

Groslo 162. 

Grosotto 162. 

Grotta Azzurra del UuN 
gsro 166. 

Grumello 198. 

Gualdo 626. 

Ouardla, Monte della 381. 
Gnastalla 2U. 
Gnglielmo, Monte 207. 

. Gaidlgzolo 206. 
Gnrtnellen 6. 

Herbetet, Col de T 60. 
Hoob-Osterwits 21. 
Hdne-Bard 62. 

Idro 200. 

Lago d' 209. 

8. llario 837. 

Imola 884. 

Incanale 19. 

Incino 162. 

Indnno-Olona 167. 
Inferno, Valle delP 46. 
Innsbruck 16. 

Intelvi Valley 166. 

Intra 176. 

Introbblo 160. 

Itttrod 69. 

Inverenevx, Passu d' 68. 
Invengo 162. , 

Isebiator, fieeea d 44. 
lielle 4. 

Iseo 207. _ 

^ Lago d' 206. 

Isera 18. 

Isoia BpU» 179. 
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Iflolabona 96 
Isola del Cantone 50 
Isonzo. the 327 
Iflpra 170. 

Isaogne 62, 


Javello, di 430 

St. Jean de Maurjenne 2, 
S. Jorio, Passo di 161. 
.Tudenburg 20. 

Judrio, the 327. 

Karawanken, the 21. 
Karst, the 328. 

Klamm 20. 

Klansen 17. 

Lagarina, Val 18. 
Lagaro 382. 

Laglio 166. 

Lago 631. 

— Maggioro 171. 

— Banto 883. 
l^agune 269. 

Laigueglia 88. 

St. Lambrecht 21. 
Lambro,theU6.162 168. 
Lambrago 162. 

Lamone (near Lugano) 7, 

the 896. 
Lancebranlette 06. 
Langhirano 846 
Lanzo d'liitelvi 168. 

— Torinese 41. 

Lario, Lake 154 
Laanigo 163. 

Laatra 403. 

Latiaa&a 828. 

Lannadorf 21. 

Lauzon, Colle del 69. 
Lavagna 101. 

Layena 164. 

Laveno 176. 

Lavenone 209. 

Laveazola 861. 

Lavina, Punta 68. 
Lavino, Uoote 213. ' 
Lavia 18. 

Lavone 208. 

Lavorgo 6. 

Lazlae 216. 

S. Laazaro (Piaccu/a) 830. 

— (Venice) 821. 

Lecco 161. 

Lake of 108. 

Ledro, Lago di 217. 

Vill dl 217. 

Legglano 170. 

Leghorn 400. 

Legnago 281 
Legnano 166. 
Legnonclno, Mte, lolX: 


Legnonc, Mtc. in(>. 
Leinene, the 3‘i8 
Lcnno 166 
Lcno, the IR 
Leoben IM. 

Lcogra 247. 

Lerici 104. 

Leri no 217. 

Leaa 182. 

Leaignano di Palioia34') 
Lesiua, the 160. 101. 
Leasinf, Monti 234. 
Lcuchi, Chalets da 67 
Lcvanna, Monte 41. 
Levanto 103 
Levontina, Valle 6 
Leviona 59. 

Levo 181. 

Le.zzeno 150. 

Libro Aperto 383 
lilerna 163. 

Ligornetto 14. 

Liguria 65 

Ligurian Alp.<), the 48. 
Lima, the 423. 

Limone (Lake of Garda) 
214. 

— (Col di Tenda) 44 
Limonta 168. 

Llsaone 148. 

Livenza, the 326 328. 
Llverogne 06. 

Livorno (Tuscany) 401 
Lizzana 19 
Loano 88. 

Locana 40. 

Locarno 172. 

Locate 143. 

Lodi 834. 

Lodrone 217. 

Lojano 882. 

Lombardy 109 
Lonato 1%. 

Longarone 324. 

Lonigo 242. 

Lonnano 633. 

Lopplo 19. 

5. Lorenzo 89. 

6. Loreto 207. 

Loveno 169. 

Lov«re 207. 

Lucca 415. 

— , the Baths of 423. 
Lucerne 6. 

— , Lake of 6. 

S. Lucia 182. 882. 
Lugano 7. 

— ) Lake of 103. 
Lugliano 423. 

Lugo 384. 

Luino 176. 
tkine, Le 6^. 
Lnngavilla 1^. 


T.uni 106. 

Lunigiana, La 10.5 
Lura 146. 

T.uratc Caccivio 161 
Luachariberg, tb«‘. 21. 
Luseney, Mont 52. 
Luaerna 42. 

Luvinute 167. 

Luvino 176 
Lys, the 52. 

Maccagno 176. 
Maccarani, Casa 104. 
Maeeglia 383. 

Marherio 148. 

Macioli 639. 

Macugnaga 182. 

Maderno 214. 

Madesimo 16. 

Madonna della Hocoiola 
183. 

— di Campagna 178. 

— di Caravaggio 189. 

— della Corona 217. 

— della Guardia (near 
San Remo) 93. 

" di S. Luoa 881. 

— di S. Martino 163. 

— di Montallegro 100. 

— del Monte (near 
Varese) 167. 

(near Vicenza) 240. 

(near Ivrea) 61 

— della Neve 209. 
della Rocca 824. 

— del Basso (Lago Mag- 
gioro) 173. 

(Orta) 184. 

— di Tlrano 161. 

— dei Tre Fiumi 396. 
Madre, Is61a 180. 
Magadlno l't4. 

Magenta 64. 

Maggia, the 173. 174. 
Maggianico 161. 
Maggiore, Lago 171. 

— , Monte 216. 
Magllasina, Val 165. 
Magnadole 828.^ 

Magnano 22* 

Magnavacca 361. 

Magra, the 102. 106. 349. 
Magregllo 168. 

Muauo 628. 

Majorl* Monte 883. 

Hda, Via 14. 
Malamoeco 821. 
Halborghet 21. 
Uaicasfne 214. 
Maleontenta 247. 
Malenco, Val 161. 
Malghera, Fort 247. 
Malgvatd 152. 
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Malnate 16B. 

M«1o 2i7. \ 

fltolonno 206. 

Malpftga, Chftt. of i97. 

8. Jlamette 
Maaftfola 109. 

MandellD 158. 

Uanerba 313. 

HaniTa, Colle 20b. 
Bfantna 335. 

Maranello 803. 

Uaraao U7. 

Uaroaria 192. 

St Hareel 03. 

Col da 06: 

B. Maroallo 383 
8. Karoo 10. 

Marengo 00. 

S. Mar^rlta 09. 
Margorabbia. the 170. 
Xargoazolo, Hie. 181. 
HaTguareia, Olma di 4b 
S. Marla, ohapel (nearl 
Lngano) 13. 

— del Sooeoreo 167. 
Marlgnano 888. 

Maritime Alps, the 60. 
Marlla, VlUa 432. 
Maroggia 18. 

Maroaa, !Plr.zo 178. 
MaroSe 307. 

Mairadi 896. 

S MartiiipVdanble (Lafi- 
ioflqne) 4i ' 

8. Kartlao (l<ake of Ln< 
gano) 10. 

- AeUa Battaglia 198. 

-- fnear Ybioiia) 313. 

Pfomontorj 164. 
Saeao 168. 

Manabotto 883. 

8. Kareaaotto-BlTi 49 
Maa4r 367. 

MaMao 161. 

Maaea 103. 

MaaiaoluocoU, Lago dll 
108. ’ — • 1 

KaaealomlMtfda 884. 
HaMareta 106. 
KaeiaUoae, Yai 184, 
MaaneclorHMte 163 
Mataima, Xbate 107. 
Matvello 18. 

Matvei 13. 

MaHevana 108. 

Matto, Konte 44. 

Mazao 133. 

Heaiea 3. 




Melide 18. 

Moloaoello 381 
Melii, Villa 166. 

Melfo 198. 

Monagglo 159. 

Mendrfaio 14. 

Heran 17. 

Merate 161 
XrrarlgUe, tbo 46. 
Mereatale m 
Mergosio. Lago dl 179 
Merone 102. 

Meaooco, Val 7. 
Meaonelea, Col 09. 
Meatro 347. 

Meztegra 156. 

Keeeo, Lago dl 330 
Mesaoia, Lago di 15. 
Meseolago ^7. 

Mlaalno 188. 

Miaeeiaa 178. 

St. Michael 30. 

St. Michel de Mauriennel 
2 . 

8. Michele {Trent) 17. 

— (Venilmt|lla) 18. 

— (near Verona) 284. 

— • di Pagana 100. 

— del Qnarto 8^. 

Sagra di 3. 

Mlgliaaa 430. 

Migliarino 106. 
Mlnanegp 50. 

IMan tiS. 

8 . Aleaaaadn^ m 
8. Ambfogle IBB. 
Ambroaia^ m, 

8t. AqailiaalUM. 
Arohaeolofb Mttaeam 
180. 

Arohleplaeopal Palace 
130. 

— > SemiBary 141. 
Arohitec m. 

Arco della Pace 188. 
A^aa U8. 

ArtBthlbitloa 116.138. 
8. Bdbilg 141. 

BaaMoai dl Porta Ve 
aeida 113. 

BlbMoi^Ambroalida 

188. 

8. Carlo Bortdttto Uli , 

(0 mm 

I 


Milan- 
S Celao 139 
Cemetorica 143. ItS. 
Chieea del Monaatero 
Magflore 180 
Colne, Collect, of 123 
182 

OollegiodeiHobmiSs 
Colonnade 188. 
Conaervatory of Mnaic 
141. 

Conaulatea 116. 

Corao 6 Oelao 189 
al Cimitero dl Mu- 
aoeeo 143. 

Magenta 135. 

— dl Porta Romana 

140. 

Ticineae 138 

— del 8emplone 148. 
Veneeia 141 

— VUtorlo Bman. 141 
Bngl. Ohurch 110. 

S. Bnfemia 189 
8. Buatorgio 188. 
Exchange 138. 

8. Fedria 131. 
aalleriade' Crlaioforfa 

141. 

— VIU. Bmaanele 130. 
aiardlnl Pubbllol 143. 
8. Giorgio al PiUazBo 
IW. 

8. Gottardo 130. 
Hletory U6. 

— of Art 116. 
latituto Teenlco 133. 
Leonardo'a Laat Snpper 

186. 

Lottla degU Gall 138. 
8. Ureneo 138. 

8. Mateo Iff. , 

8. Mafia del Carmine 
128. 

— preaao S. Oelab 189. 
^ &lle Oraele 185. 

-«r lacdronala 193. 

^ deUa Pdaeiode Ul. 
3. jaartalo IIB. 
M^bifO lUggiore 

44 f 
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Ullan: 

Knovo Parco 13'2. 
Obiervatory 128. 
OBpedale Ma^oro 140. 
Palauo ArciTesooTile 
120. 

— Bagatil -Valaccchi 

122 . 

— BalglciJoao 121. 

— Borromeo 184. 

- di Brera 128 

- del Censo 121. 

- Glani 142. 

- Olerici 128. 

- del Oluroconsnltl 
128. 

^ dl Oinatlzia 140. 

— Gonaaga 186. 

— Lltta 180. 

— Mariao 121. 

~ Helal 142. 

— Omeaoni 121. 
dl Piafettara 141. 
della Baglone 128. 
— Beale 120. 

— Saporiti 142. 

- del Senato 141« 

... di Belenac, Lettere 
id Aril 128. 

- Trlrolalo 189. 

8. Paolo 189< 

Park 132. 

Pisxaa 8. Ambrogio 
136. 

^ d'Armi 182. 

— Belgifdoao 121. 

— OaTQw 122. 

— Oordaaio 128. 

** del Daomo 117. 

^ 8. BuHnnla 189. 

- de' Keroanti Itt. 

- della Beau 120. 

- 8. Steflaao 140. 

- del Veraiere 140. 

8. Pietro la Oeasate 

141, 

Pinaeotaea 128. 188. 
184. 

Porta Lodovlea M 
^ Beaiplone 1887 

- Tlelaeae 189. 

^ Pi^,17mbeflo 193. 

- VoUa 143v 


Milan; 

8. fiimplielaao 128. 
Socleta per le Belle 
Arti 132. 

— Storica Lombarda 
182. 

Statne of Beccaria 128 
140. 

— of Bertano 122. 

~ of Bilosehl 122. 

— of 6. Carlo Borro- 
meo 184. 

— of Carlo Porta 142. 

— of Cattanao 120. 

— of Caroar 122. 

— of Garibaldi 129. 

— of Leon, da Vinci 
120. 

— of Manara 143. 

— of Manzoni 131. 

— of Medici 141.. 

— of Kapoleon I. 123. 

— of Napoleon HI. 141. 

— of Parlni 129. 

— of Plattl 138. 

— of Bosminl 142. 

— of Sirtori 143. 

— of Stoppani 142. 

— of Victor Bmmih* 
nael II. 130. 

S. 8iefano 140. 
Synagogue 140. 

Teatro alia Scala 114. 
Telegraph Office 114. 
Tei^io di Oremazione 

Ttaeatrea 114. 

Torre Stigler 188. 
Traaiwaya 118. 

Via Gario Alberto 120. 
Dante 1^. 

— Gluaeppe Verdi 122. 
— Al. Manaobi 123. 

— degU Omenoni 121. 
— Torino 187. 

VlUa Beale 142. 

8. Vittore 186. 

Mineio, the 193. 199. 
S.1UnUtoalTedeaeo402. 


Mira TaaUo 906. 
Miraadola (Boloi 


SSEL 




- (Modena) 803. 
Mlrioareld 17. 
ModanoO. 
ModaBa847. 
Motdo 

IMoaa^. 
MoiUaato 893. 

^ETiii'air. 

to 836. 
Moltrarie 188. 
llombarakio 48. 


iologBa)IB4. 


Momo 184. 

Monarea, Mte. 167. 
Monoalliri 40. 

Honcorrd, Glae. de 5 '). 
Mondadizza 162. 
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